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New additions to the museum collection as a result of the purchase or
receipt of donation of works of art during fiscal 2016 were as follows: 10
works of Japanese-style painting (10 donated); 5 works of oil painting, etc.
(3 purchased, 2 donated); 74 works of print (59 purchased, 15 donated); 25
works of watercolor and drawing (25 donated); 2 works of sclupture (2
purchased); 91 photographic works (44 purchased, 47 donated), and 1

supplementary material (1 donated).

K 1]
Japanese-Style Painting

T NAVEJEL (1864-1942)
SR

ARG

FAAT L - il

43.8X51.8cm

e S, e, 4R

AHER, FHEFK PRHE AR
7-809

TAKEUCHLI, Seiho (1864-1942)

The Imperial Palace Clad in Verdure
1931

LA Fr A (1900-1986)

HAM

HAR44F

FABE -

49.6X71.7cm

Je Fic sk, Al

9T BLRAIAG 22 i R T SEA A, 19294F)
TR

J-810

YAMAMOTO, Kyujin (1900-1986)

Early Summer Rain

color on silk, hanging scroll 1929
43.8x51.8cm color on silk, framed
49.6x71.7cm
AR Fr A (1900-1986) AR Fr A (1900-1986) LA F A (1900-1986)
JE/NER A7 5 3% D fREHE 1B
FifI74E BEAI74E EEIRES
AR - 4 AR - 4 AR - ]
51.5X62.0cm 133.0 X42.0cm 48.5X67.2cm
FeERICIERR, HIE FeERICIERR. HIE A NICHIE

R G, BERF v T —, 19324F)
RREFEA CAT
J-811

YAMAMOTO, Kyujin (1900-1986)
Hirokoji Boulevard, Ueno at Dusk
1932

color on paper, framed

51.5x62.0cm

R G, BERF v T U — 19324F)
KRR CAT
J-812

YAMAMOTO, Kyujin (1900-1986)
Early Summer

1932

color on silk, framed

133.0x42.0cm

R G, BEEF v I — 19924F)
[IEE AN 3
J-813

YAMAMOTO, Kyujin (1900-1986)
Portrait of Fukuhara Aiko

1933

color on silk, framed

48.5x67.2cm



LA Fr A (1900-1986)
AT BRIE)

IEAI104E

AR - il

132.0X33.3cm

e RIS HIE

I R, BB v 51—, 19924F)
e A FC AT

J-814

YAMAMOTO, Kyujin (1900-1986)

Camellia and a White Barbary Dove
1935
color on paper, hanging scroll

132.0x33.3cm

LA Fr A (1900-1986)

RS A

HARI104E

AR M - il

132.0X33.3cm

FERICE&RR, HIw

R G, BB v 51— 19924F)
T A FC AT

J-815

YAMAMOTO, Kyujin (1900-1986)
Landscape of Shikinejima

1935

color on paper, hanging scroll

132.0x33.3cm

LIS Fr A (1900-1986)

NS GRLAR)

HEfI105E

AR - il

132.0X33.3cm

i FICiaR, e

R G, BB v 51— 19924F)
Tl A FCAT

J-816

YAMAMOTO, Kyujin (1900-1986)

Landscape of Oshima (Red Plum Blossoms)
1935
color on paper, hanging scroll

132.0x33.3cm

LA Fr A (1900-1986)
=T

IERI104E

AR - i

132.0X33.3cm

JERICI&RR, HIE

R R, EAERF v 51— 19924F)
T A FC AT

J-817

YAMAMOTO, Kyujin (1900-1986)
Landscape of Hatsushima

1935

color on paper, hanging scroll

132.0x33.3cm

A BN (1900-1986)

E

EIRRES

AT - F]

24.0X33.0cm

JERICH&AR, HIZ

1E F 2 G, FLE R, 19634F)
flat e daNadit]

J-818

YAMAMOTO, Kyujin (1900-1986)
Glitter

1963

color on paper, framed

24.0x33.0cm

e Tl

Oil Painting, etc.

IN7)U « 7 L—(1879-1940)
R & nAt

KIE9ME

W - JEHUC T AT 7L - R

30.4 X 25.3cm

ok [T B4 4R AR

A

0-1262

KLEE, Paul (1879-1940)
Destroyed Village

1920

oil on cardboard, asphalt ground
30.4x25.3cm

B FH 2K (1908-1939)

IS

FAFI94E:

W+ F v 28R

44.5X90.9cm
VBTV (R EUREEARN, 193745
A

0-1263

NODA, Hideo (1908-1939)
City
1934

oil on canvas

44.5%x90.9cm

225 (1907-1946)

N4

PRI 14E

W + F v 2R

144.5X226.0cm

HTRCEL

W — 40 R S 2 R SURFSEARAR, 193645)
A

0-1264

AL-MITSU (1907-1946)
Lion

1936

oil on canvas

144.5%226.0cm

JRAE = BB (1913-2000)

Tt

HARI204E

W« Fv 2R

27.5X22.0cm

fi kicEsa

FaAEE AT « R = BB« SHBURERTIG « AR GR
5. HBNHEE, 19464)

TR S T 2T

0-1265

ASO, Saburo (1913-2000)

Child

1945

oil on canvas
27.5x22.0cm

FEJ11E (1924-2011)

Bk

AR5

W - v AR

77.3X56.7cm

FEFIC B4, A, BAH
TSI T 8 D EAIEL | (AU, 195245)
FENITEEG, £ AR

0-1266

KATSURAGAWA, Hiroshi (1924-2011)

Flooded Town
1950
oil on canvas

77.3x56.7cm



i 1]

Print

/NI FEUE (1909-1990)
I & D

HI44E

A

11.8X15.5cm

i Flc B,

INERE A

P-1957

ONO, Tadashige (1909-1990)

From Street Fighting
c.1929

woodcut

11.8x15.5cm

7N R (1909-1990)

TR

WIS R

KB TR T (2611 D
30.0X22.5cm

By WABY

INER - EC

P-1958

ONO, Tadashige (1909-1990)

Street Fighting

¢.1930

woodcut, colored by hand
30.0x22.5cm

7INEF HEE (1909-1990)
TR & D

WIS ek

Af

11.7X15.3cm

/INEF T IR
P-1959

ONO, Tadashige (1909-1990)
From Street Fighting

c.1930

woodcut

11.7x15.3cm

7N HE R (1909-1990)

TG s IR
AR5

AR

23.3X29.7cm

e FITES

a7 a L&) 7 — b IERR R 2 R EH
fif, 1930%)

INEF 3T AT

P-1960

ONO, Tadashige (1909-1990)
Red Flags Marching to the Factory
1930

woodcut

23.3x29.7cm

7N R (1909-1990)
=RD¥E

WAIGHE

KB T (22855040
15.0X23.5cm

INEE L

P-1961

ONO, Tadashige (1909-1990)
Death of Three Generations
1931

woodcut

15.0%x23.5cm

7NEF HEE (1909-1990)
5

IBAN74E

P

14.8X22.6cm

HTRICE%

ANBRE

P-1962

ONO, Tadashige (1909-1990)
Factory

1932

woodcut

14.8x22.6cm

7NEF R (1909-1990)
T A TRDIE | DS T A

HERI74E

AR

12.3X19.0cm

1[5 T T A f O )1 R S i e A
19324F)

JINEFIE - TG A

P-1963

ONO, Tadashige (1909-1990)

Stage Design for Maxim Gorky’s The Lower Depths
1932

woodcut

12.3x19.0cm

/INE HEUE (1909-1990)
—N_=%FNLA—H
HRFI74F

K (% )

13.9X23.1cm
/NER

P-1964

ONO, Tadashige (1909-1990)

September 1, 1923
1932

color woodcut
13.9x23.1cm

7NEF HEE (1909-1990)

k)

AR

A2

24.0X30.5cm

HFCEY,

SELHTHRIAE R RS, USRI, 19334F)
INBRE-

P-1965

ONO, Tadashige (1909-1990)

Streets

1933

color woodcut
24.0x30.5cm

7INEF IR (1909-1990)
B

RIS

Al TR

23.8X32.9cm
TR FC

P-1966

ONO, Tadashige (1909-1990)
Theater

c.1933

woodcut, colored by hand
23.8x32.9cm

7 INE R (1909-1990)

1%

TAR1265E

AR (Z )

60.3X91.0cm

A RICEA, Fid. FA

4 HART VT80 B (TERFA B #R i
fiH, 19514F)

INBF I A

P-1967

ONO, Tadashige (1909-1990)
Factory

1951

color woodcut

60.3x91.0cm



/INEF HE R (1909-1990)

Tt X

EFn264F

AR(E @)

60.9X91.0cm

i FICES, i

ST b 2 O SBE, 19514F)
/NEREE LG

P-1968

ONO, Tadashige (1909-1990)

Marshy Zone
1951
color woodcut

60.9x91.0cm

/INE FEUER (1909-1990)
RGO F T X FT
IBAI374E

()

45.5X61.6cm

HTICE%

VR I, SR . 19624F)
INERE -

P-1969

ONO, Tadashige (1909-1990)
A Child in a Plaza, Venice
1962

color woodcut

45.5x61.6cm

/N HRER (1909-1990)

JE D)1

4147

A ()

61.2X47.4cm

gl)&l AART > 773 2 i (BB EIRE . 1967
ANl WANGT

P-1970

ONO, Tadashige (1909-1990)
A River in Hiroshima
1966

color woodcut
61.2x47.4cm

/INEF FEUER (1909-1990)
BEhb

WA

()

39.0X45.1cm

H RICE%

INERE G2

P-1971

ONO, Tadashige (1909-1990)
Okinawa

1970

color woodcut

39.0x45.1cm

/INE RV (1909-1990)
SHDH

IEAI74E

i

33.2X24.1cm
L[]l 1 I e B ) S i i 8
19324F)

[N

P-1972

ONO, Tadashige (1909-1990)

Today’s Men
1932

woodcut
33.2x24.1cm

JNEF HEEE (1909-1990)
BHPER

HER174F

EN

32.3X23.8cm

I 7 R I 4 T R 1 S v B e
19324F)

9N

P-1973

ONO, Tadashige (1909-1990)
Waiting Room

1932

woodcut

32.3x23.8cm

7N FEVER (1909-1990)

ARl

IEFI74E

ARR

31.7X40.7cm

1m0 R 4 [ R s, 1 S 7 vl o A
19324F)

fiE A

P-1974

ONO, Tadashige (1909-1990)

Export of Raw Silk
1932

woodcut

31.7x40.7cm

/NI HE R (1909-1990)

HhEAR

FAFI84F

(@)

61.0X49.0cm

2SR (e, =220, 19334)
A

P-1975

ONO, Tadashige (1909-1990)

The End
1933

color woodcut
61.0x49.0cm

TR (1933-2014)
I MET

HARI434E

AV (BAT ALV T) #O9KD, TIAF v
B2 —7 (10280, W—2V) — 7 KAFENA > 2 —
H:27.8%200ems R1) =7 127.8X218em M ¥ A= 29.6X27.8X7.Tem
JEA

P-1976

KAWARA, On (1933-2014)

IMET

1968

typed ink and stamped ink on paper, plastic sleeve
and clothbound loose-leaf binder

paper: 27.8x20.0 cm; sleeve: 27.8x21.8 cm; binder: 29.6x 27.8x 7.7 cm

AT R (1933-2014)

JUN 22 1974[<IGOT UP) & D ]
HAR1494E

A2 Y (RE VT YT - Kabes (5
8.9X13.9cm

A
P-1977

KAWARA, On (1933-2014)

JUN 22 1974 from  GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

10

AT R (1933-2014)

JUN 23 1974[<I GOT UP) & O ]
HARI494E

A2 Y (RE VT, YIF - Kabied (500
8.9X13.9cm

A
P-1978

KAWARA, On (1933-2014)

JUN 23 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

AT R (1933-2014)

JUN 24 1974[<IGOT UP> & 0]
HARI494E

A2 (RRVT), UIF - s
8.9X13.9cm

LN
P-1979

(5 HER

KAWARA, On (1933-2014)

JUN 24 1974 from [/ GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm



T S (1933-2014)

JUN 25 1974[<1 GOT UP) & D ]
PEF1494F

A7 (RAVT), YT - e (TR
8.9X13.9cm

LN
P-1980

KAWARA, On (1933-2014)

JUN 25 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

AR (1933-2014)

JUN 26 1974[<1 GOT UP) &k © ]
FAF1494F

AT (R T), YT - e (5 EE050)
8.9X13.9cm

LN
P-1981

KAWARA, On (1933-2014)

JUN 26 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

A5 (1933-2014)

JUN 27 1974[<I GOT UP) & © ]
WAF1494F

POZACT VN IE R I AL )
8.9X13.9cm

[N
P-1982

KAWARA, On (1933-2014)

JUN 27 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

] JE R (1933-2014)

JUN 28 1974[<1 GOT UP) &k D]
FEF1494FE

A5 (RAVT), YT « UE (T A
8.9X13.9cm

LN
P-1983

KAWARA, On (1933-2014)

JUN 28 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

A5 (1933-2014)

JUN 29 1974[<1 GOT UP) & © ]
FAF1494F

A2 (AR YT, UIF - (TS (BB
8.9X13.9cm

LN
P-1984

KAWARA, On (1933-2014)

JUN 29 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

A5 (1933-2014)

JUN 30 1974 [<I GOT UP) & © ]
WAF1494E

POZACT VN IE R i AL )
8.9X13.9cm

HEA
P-1985

KAWARA, On (1933-2014)

JUN 30 1974 from  GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

Tl B (1933-2014)
JUL11974[<IGOT UP> & D]
HARI494E

A2 Y (RE VT, GIF - Kass (5080
8.9X13.9cm

1IN
P-1986

KAWARA, On (1933-2014)

JUL 1 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

] JEL T (1933-2014)

JUL 2 1974[<I GOT UP) & D]
HERI49%E

AV (RRYT), YT - it (5250
8.9X13.9cm

LN
P-1987

KAWARA, On (1933-2014)

JUL 2 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

)5 (1933-2014)

JUL 3 1974[<I GOT UP> & D]
TAR1494E

A2 G (RE VT, T - KasEs (o)
8.9X13.9cm

[N
P-1988

KAWARA, On (1933-2014)

JUL 3 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

Tl B (1933-2014)

JUL 4 1974[<I GOT UP) & O]
HERI494E

A2 Y (RE VT, YT - Kabess CoLas)
8.9X13.9 cm

LN
P-1989

KAWARA, On (1933-2014)

JUL 4 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9 cm

] JEL i (1933-2014)

JUL 5 1974[<I GOT UP) & D]
HBRI49%E

A7 (REVT) YIF - e (5 EE050)
8.9X13.9cm

LN
P-1990

KAWARA, On (1933-2014)

JUL 5 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

AT SR (1933-2014)

JUL 6 1974[<I GOT UP> & D]
WAF1494F

A2 Y (RE VT, YT - RasEs (L)
8.9X13.9cm

1IN
P-1991

KAWARA, On (1933-2014)

JUL 6 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9X13.9cm

11



T JEE (1933-2014)

JUL 7 1974[<I GOT UP) & D]
HARI494F

AT (RAVT), YT « 4RES (I
8.9X13.9cm

A
P-1992

KAWARA, On (1933-2014)

JUL 7 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

AT R (1933-2014)

JUL 8 1974[<IGOT UP) & D ]
HAF1494E

A2 Y (REYT) YT « Kl (G850
8.9X13.9cm

A
P-1993

KAWARA, On (1933-2014)

JUL 8 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

T JE T (1933-2014)

JUL 9 1974 [<I GOT UP>& b ]
PEF1494F

A7 (RAVT), YT - $p0EE (T EE)
8.9X13.9cm

LN
P-1994

KAWARA, On (1933-2014)

JUL 9 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

T JE (1933-2014)

JUL 10 1974[<I GOT UP) & © ]
HARI494F

A2 (RE YT, UIF - R0 CF R
8.9X13.9cm

[N
P-1995

KAWARA, On (1933-2014)

JUL 10 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

T JETE (1933-2014)

JUL 11 1974[<IGOT UP) & © ]
FEF1494F

A2 (REYT), UIF - R0 C AR
8.9X13.9cm

A
P-1996

KAWARA, On (1933-2014)

JUL 11 1974 from  GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

T JE R (1933-2014)

JUL 12 1974[<I GOT UP) & 9 ]
FEF1494F

AT (RAYT), YITF « 420 (5 LU
8.9X13.9cm

LN
P-1997

KAWARA, On (1933-2014)

JUL 12 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

AT R (1933-2014)

JUL 13 1974[<IGOT UPy & 0]
TAF1494F

A2 Y (RE VT YIF - Kabied (5
8.9X13.9cm

A
P-1998

KAWARA, On (1933-2014)

JUL 13 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

AT R (1933-2014)

JUL 14 1974[<IGOT UP> & 0 ]
HAR1494E

A2 Y (RE VT, YIF - ket (52D
8.9X13.9cm

A
P-1999

KAWARA, On (1933-2014)

JUL 14 1974 from I/ GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

AT R (1933-2014)

JUL 15 1974[<IGOT UP> & D ]
HARI494E

A2 Y (RE VT, YIF - Kasieds (oL
8.9X13.9cm

LN
P-2000

KAWARA, On (1933-2014)

JUL 15 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

AT R (1933-2014)

JUL 16 1974[<I GOT UPy & 0 ]
HAR1494E

A2 (RE YT, UIF - L CF R
8.9X13.9cm

A
P-2001

KAWARA, On (1933-2014)

JUL 16 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

12

AT R (1933-2014)

JUL 17 1974[<IGOT UP> & 0 ]
HAR1494E

A2 Y (RE VT, YIF - Kabied (500
8.9 X13.9cm

A
P-2002

KAWARA, On (1933-2014)

JUL 17 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

AT R (1933-2014)

JUL 18 1974[<I GOT UP> & 0]
HARI494E

A2 Y (REVT), YIF » 40 (5L
8.9X13.9cm

LN
P-2003

KAWARA, On (1933-2014)

JUL 18 1974 from / GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm



T S (1933-2014)

JUL 19 1974[<I GOT UP) & D ]
PEF1494F

A7 (RAVT), YT - e (TR
8.9X13.9cm

LN
P-2004

KAWARA, On (1933-2014)

JUL 19 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

8.9x13.9cm

AR (1933-2014)

27 SEP. 1974[<I GOT UP) & 0]
FAF1494F

A7 (RE VT, UIF - G0 (5B
10.6 X 14.8cm

LN
P-2005

KAWARA, On (1933-2014)

27 SEP. 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.6x14.8cm

A5 (1933-2014)

28 SEP. 1974[<IGOT UP) &k ]
HAR494F

A VD (RAVT), YT - 1S (TR
10.6 X 14.8cm

[N
P-2006

KAWARA, On (1933-2014)

28 SEP. 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.6x14.8cm

] JE R (1933-2014)

29 SEP. 1974[<1 GOT UP) X © ]
FEF1494FE

A5 (RAVT), YT « UE (T A
10.5X 14.7cm

LN
P-2007

KAWARA, On (1933-2014)

29 SEP. 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.7cm

A5 (1933-2014)

30 SEP. 1974[<I GOT UP) & 0]
FAF1494F

A5 (RAVT), YT « a0
10.3X14.7cm

LN
P-2008

KAWARA, On (1933-2014)

30 SEP. 1974 from [ GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.3x14.7cm

A5 (1933-2014)

1, Okt, 1974[<IGOT UP) & V]
WAF1494E

A2 (REYT), GIF - TS (BB
10.4X 14.7cm

[N
P-2009

KAWARA, On (1933-2014)

1, Okt, 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.4x14.7cm

] JE T (1933-2014)

2, Oke, 1974[{IGOT UP> & D ]
FEF1494F

A5 (RAVT), YITF - TET (T
10.5X 14.8cm

1IN
P-2010

KAWARA, On (1933-2014)

2, Okt, 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

5 (1933-2014)

3, Oke, 1974[{IGOT UP> & O ]
FAF1494FE

A5 (RAVT), YT « HET (T
10.5X 14.8cm

LN
P-2011

KAWARA, On (1933-2014)

3, Ok, 1974 from I/ GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

A5 (1933-2014)

4, Okt, 1974[<IGOT UP) & © ]
HAR494F

A5 (RAVT), YIF - 0T (TR
10.5X 14.8cm

[N
P-2012

KAWARA, On (1933-2014)

4, Okt, 1974 from 1 GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

] JE R (1933-2014)

5, Okt, 1974 [<I GOT UP) & D]
FEF1494F

A5 (RAVT), YT - TET (T AL
10.5X 14.8cm

LN
P-2013

KAWARA, On (1933-2014)

5, Okt, 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

5 (1933-2014)

6, Oke, 1974[{IGOT UP> & D ]
FAF1494FE

A5 (RAVT), YT - ET (T
10.5X 14.8cm

LN
P-2014

KAWARA, On (1933-2014)

6, Okt, 1974 from [ GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

5 (1933-2014)

7, Oke, 1974[{IGOT UP> & 0 ]
HAR494F

A5 (RAVT), YIF -G0S (T L)
10.5X 14.8cm

1IN
P-2015

KAWARA, On (1933-2014)

7, Okt, 1974 from / GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm



15T (1933-2014)

8, Okt, 1974 [<I GOT UP>& D]
TAFI494F

A2 (REYT), YIF - it s (SRR
10.5 X 14.8cm

A
P-2016

KAWARA, On (1933-2014)

8, Okt, 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

T JETE (1933-2014)
9, Oke, 1974 [{1 GOT UP> & 0]

494

AT (REYT), UIF - falEd (G EBN)
10.5X14.8cm

[LIN

P-2017

KAWARA, On (1933-2014)

9, Okt, 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

TR (1933-2014)

10, Okt, 1974[{I GOT UP> & 0 ]
PEF1494F

A2 (REYT), UIF - fetEs (SRR
10.5X 14.8cm

LN
P-2018

KAWARA, On (1933-2014)

10, Okt, 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

T 5L (1933-2014)

11, Oke, 1974[<I GOT UP) & D]
FAFI494F

A2 (REYT), YIF - fetEE (SRR
10.5 X 14.8cm

[N
P-2019

KAWARA, On (1933-2014)

11, Okt, 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

TR (1933-2014)

12, Okt, 1974[{IGOT UP> & 0 ]
HARI1494E

AV (RRVT), YT - il (52N
10.5 X 14.8cm

A
P-2020

KAWARA, On (1933-2014)

12, Okt, 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

TR (1933-2014)

13, Okt, 1974[{I GOT UP> & 0 ]
FEF1494F

A2 (REYT), YITF - fatE s (SRR
10.5X 14.8cm

LN
P-2021

KAWARA, On (1933-2014)

13, Okt, 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

T J5E (1933-2014)

14, Okt, 1974[<I GOT UP) & D]
HARI494F

A2 (REYT), UIF - R0 CF A
10.5X14.8cm

A
P-2022

KAWARA, On (1933-2014)

14, Okt, 1974 from / GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

T J5E (1933-2014)

15, Okt, 1974[{I GOT UP> & 0 ]
FEF1494F

A5 (RAVT), YIF - GTET (T A
10.6 X 14.8cm

A
P-2023

KAWARA, On (1933-2014)

15, Okt, 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.6x14.8cm

T JE R (1933-2014)

16, Okt, 1974[{I GOT UP> & 0 ]
FEF1494F

AT (RAVT), YIF - EUET (T L
10.5X 14.8cm

LN
P-2024

KAWARA, On (1933-2014)

16, Okt, 1974 from / GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

T JE (1933-2014)

17, Oke, 1974[<I GOT UP) & D]
FEF1494F

AV H(RAVT), YT - TR (T AL
10.5X14.8cm

A
P-2025

KAWARA, On (1933-2014)

17, Okt, 1974 from / GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

14

T JE (1933-2014)

18, Okt, 1974[{I GOT UP> & 0 ]
FEF1494F

A5 (RAVT), YT - ETER (AL
10.5X 14.8cm

A
P-2026

KAWARA, On (1933-2014)

18, Okt, 1974 from / GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

T JE R (1933-2014)

19 OCT, 1974[<IGOT UP) & D ]
FEF1494F

A5 (RAVT), YITF - TR (T AL
10.3X14.8cm

1IN
P-2027

KAWARA, On (1933-2014)

19 OCT, 1974 from I GOT UP

1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.3x14.8cm



T S (1933-2014)

20 OCT, 1974[<1 GOT UP) & D ]
PEF1494F

A7 (RAVT), YT - e (TR
10.5X 14.8cm

LN
P-2028

KAWARA, On (1933-2014)

20 OCT, 1974 from I GOT UP
1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

AR (1933-2014)

21 OCT, 1974[<1 GOT UP) & © ]
FAF1494F

A7 (RE VT, UIF - G0 (5B
10.5X 14.8cm

LN
P-2029

KAWARA, On (1933-2014)

21 OCT, 1974 from I GOT UP
1974

stamped ink and postage stamp on postcard
(photomechanical print)

10.5x14.8cm

AR (1937-2014)

N1

SERK254E

ATy TV - 75T MR
91.0X197.4cm

HTICBS, Fil. 27« v a vks

2 2013 —9Lo—CGREL BEEF v IV —,
20134F)

A

P-2030

AKASEGAWA, Gempei (1937-2014)
Hug I

2013

inkjet print on kraft paper

91.0x197.4cm

IKF « 3=t

Watercolor & Drawing

T EE S (1917-1991)
o

404

IKFG W« HT A
11.4X18.6cm
JETICES
TR CAT I
W-247

SEIMIYA, Naobumi (1917-1991)
Autumn

1965

watercolor and oil on glass

11.4x18.6cm

T B S (1917-1991)
g

AEAL47 4

K M - H5 2

20.1 X 16.4cm

ke 1B,
AR

W-248

SEIMIYA, Naobumi (1917-1991)

At Twilight

1972

watercolor and oil on glass
20.1x16.4cm

W EE Y (1917-1991)
A B DT

FAF1504F

K M - 15 A
11.1X16.5cm

JERICE%

A AT
W-249

SEIMIYA, Naobumi (1917-1991)

T8 S (1917-1991)
%

MAf1634E

IKF R - AT A
9.2X12.8cm
JEFICES
IR A
W-250

SEIMIYA, Naobumi (1917-1991)

B EE Y (1917-1991)
e - 16k
WERIGAE /TR TEAE
K. M - 5 A
13.0X16.8cm

Je FleE 4,
e

W-251

SEIMIYA, Naobumi (1917-1991)

Back Gate at Dusk At Sunset A Candle and a Firework
1975 1988 1989

watercolor and oil on glass watercolor and oil on glass watercolor and oil on glass
11.1x16.5cm 9.2x12.8cm 13.0x16.8cm

W E B (1917-1991) K112 (1924-2011) K112 (1924-2011)
= LR NP TRE 1iffR1 LRI F A TRE a2
HRFNG34F HEF264F TEFI264F (R @ FRK6ER)
K¥, aAT—Ta - 1K L KE - 1K B, KE - K

19.9X26.0cm 10.3X12.3cm 20.6 X 14.5cm

JERICES, 45 FETB G, R A Aa IR i FETRICES

R IR D-699 ES TR, 1135 2via FCZH
W-252 D-700

SEIMIYA, Naobumi (1917-1991)
Spring

1988

watercolor and collage on paper
19.9x26.0cm

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.1 to the Novel 7he Wallby
Abe Kobo

1951

sumi, color on paper

10.3x12.3cm

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.2 to the Novel The Wallby
Abe Kobo

1951 (reproduction: 1994)

sumi, color on paper

20.6X14.5cm



KEJ 112 (1924-2011)
LN A TRE ) ffifR3
TAF1264E

B KT -

4.7X11.2cm

FENITEEG, FE)11 A RICA
D-701

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.3 to the Novel 7The Wallby
Abe Kobo

1951

sumi, color on paper
4.7x11.2cm

FEJEE (1924-2011)
LN TRE 1 fifa4
HAfI1264E

K - 4

16.0X12.2cm

FEIITES, £ Rk
D-702

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.4 to the Novel 7he Wall by
Abe Kobo

1951

sumi, color on paper
16.0x12.2cm

K112 (1924-2011)
TN A TRE )RS
HEfI264E

K - 4

9.9X11.8cm

FENR LG, £/ 35 e I
D-703

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.5 to the Novel 7he Wallby
Abe Kobo

1951

sumi, color on paper

9.9x11.8cm

FEJEE (1924-2011)
LER N A TRE  $fife6
FARI264E

B OKE -

14.1 X7.9cm

FENTEEC, £E)1 B a2
D-704

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.6 to the Novel 7he Wall by
Abe Kobo

1951

sumi, color on paper
14.1x7.9cm

FEJEE (1924-2011)
e UNZEA L JE G
HARI264E

K - 4

8.3 X 12.4cm

FENR LG, /1135 e IR
D-705

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.7 to the Novel The Wall by
Abe Kobo

1951

sumi, color on paper

8.3x12.4cm

FEJ1E (1924-2011)
TN A TRE ) ifiEs
HARI265E

2K - 4t

11.8X8.0cm

FENF LG, A1 35 e IR
D-706

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.8 to the Novel 7he Wall by
Abe Kobo

1951

sumi, color on paper

11.8x8.0cm

FEJEE (1924-2011)
LI A TRE )29
FAF1264E

BOKE - 4t

11.9X12.4cm

FENREG, #1135 e IR
D-707

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.9 to the Novel The Wallby
Abe Kobo

1951

sumi, color on paper
11.9x12.4cm

FEJEE (1924-2011)
TN A TRE 210
FEF1264E

K - 4t

16.1X10.1cm

FENR LG, /1135 e FCar i
D-708

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.10 to the Novel 7he Wall by
Abe Kobo

1951

sumi, color on paper

16.1x10.1cm

FEJ11E (1924-2011)
RN A TR e
HARI264E

K - 4

13.0X15.3cm

FENREG, /135 e IR
D-709

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.11 to the Novel 7he Wall by
Abe Kobo

1951

sumi, color on paper

13.0x15.3cm

FEJEE (1924-2011)
LN TEE 1 ffifz12
FEF1264E

. KE - A

12.6X12.3cm

FEINR LG, #1135 e IR
D-710

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.12 to the Novel 7he Wallby
Abe Kobo

1951

sumi, color on paper

12.6x12.3cm

16

FEJ1EE (1924-2011)
TN A TRE ) ffi213
FEF1264E

K - 4

11.5X 14.4cm

FENREG, 1135 e Far
D-711

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.13 to the Novel 7he Wallby
Abe Kobo

1951

sumi, color on paper
11.5x14.4cm

FEJ11E (1924-2011)
TN A TRE ) ffe14
HARI264E

BOKE - 4t

11.8X12.8cm

FENR LG, #1135 e I
D-712

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.14 to the Novel 7he Wall by
Abe Kobo

1951

sumi, color on paper

11.8x12.8cm



K112 (1924-2011)
s (UNEE ARG T B
HEfI264E

K - HE

17.0X12.0cm

FENTE G, R/ 13 e e i
D-713

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.15 to the Novel The Wall by
Abe Kobo

FEI1#5 (1924-2011)
LN A TR [ffifE16
EAN264E

BLKE -

13.0X9.8cm

eI N E AN P oy pYANG 3 ]
D-714

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.16 to the Novel 7he Wall by
Abe Kobo

)11 (1924-2011)
LR INEE TRE Ihffz17
IAF1264E

BLKE -

8.8X16.5cm

FEN B G, £E D Aa ICar i
D-715

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.17 to the Novel 7he Wall by
Abe Kobo

1951 1951 1951
sumi, color on paper sumi, color on paper sumi, color on paper
17.0x12.0cm 13.0x9.8cm 8.8x16.5cm

FEJ 118 (1924-2011) )11 (1924-2011)

RN B TRE I HffE18 ATy F Ty

HARI264E HARI294E

BLKE - # PR - ME(105020 ., 5 BISEIC AT v F)

7.5X15.1cm 25.4X35.7cm

FENTM R, FEN & A K25 FENTM K, FEN A KA

D-716 D-717

KATSURAGAWA, Hiroshi (1924-2011)
Illustration no.18 to the Novel 7/e Wall by
Abe Kobo

1951

sumi, color on paper

7.5x15.1cm

KATSURAGAWA, Hiroshi (1924-2011)

Sketchbook
1954

pencil on paper
25.4x35.7cm

WA GLARER)

IR T (1937-2014)

Ty EFOT—Y(CHEHOTLEYR)
RARI364 (RN © SP6tE)
STV AT A HZEE K, 20l
182.0X91.0X30.0cm

GSUE) 1377 78 4 B (AR,
196 14E),/ (RRITE) IR (G R T 68, 19954F)
A

IR R (1937-2014)
EBHEDOTE (HTADIN)
W37 4 CRERICE © PRk6H)

S A, TV 2 L, HE, IR AL 2O
266.0X130.0X30.0cm

R0 11557 > 7 o 3 o (T
196246)./ (I I (44 R T30, 19954
B A

WITKIN, Joel-Peter (1939- )
Man with dog, Mexico

1990

gelatin silver print

84.0x65.0cm

Sculpture S-469 $-470
AKASEGAWA, Gempei (1937-2014) AKASEGAWA, Gempei (1937-2014)
Sheets of Vagina (Second Present) Prophecy of a Patient (Glass Egg)
1961 (reproduction: 1994) 1962 (reproduction: 1994)
rubber, aluminum, glass, vacuum tube, wood, etc. rubber, cloth, aluminum, vacuum tube, artificial eye,
182.0x91.0x30.0cm wood, etc.
266.0x130.0x30.0cm

VaL=E—R =T FEV(9%9. ) VaTb=E—2— T FFV (1959 )
HER AFva POTRES e, uyrEIVA
P24 P24
YIFV  VN— TV YSFY « N— TV E
ed. 3/15 ed. 10/10

'_'é‘ 84.0X65.0cm 83.0X65.0cm

55 Bl B, TS 3 VRS B B, T > 3 VR
FHEFIE A FGRL2 /1 Ll 3 O FHEPIE A GRL2/ 1 Lile (3 25

Photographic Work Ph-2597 Ph-2598

WITKIN, Joel-Peter (1939- )

Woman once a Bird, Los Angeles
1990
gelatin silver print

83.0x65.0cm

17



VaT)=E=R— ¢ bV (1939. )
=k

T4

BISF s )N — - TYUk

ed. 6/12

62.0X85.0cm

HICEBHS, TT 1> 3 VEs

HIBFIE A CRu2, /LIS (2 F5

Ph-2599

WITKIN, Joel-Peter (1939- )

VIT)=E=R = ¢ bV (1939. )
EIRROBRTF Y oD
FRRGAE

BIF s )N — - TYU R

ed. 7/20

67.0X75.0cm

Hilc B4, T5 1> 0 V&S

HF 1A L 2 EC

Ph-2600

WITKIN, Joel-Peter (1939- )

T—7 e N—/(1951- )
YPISF LDV TR—FLA b
SERK134E

2L FCTU Y b

54.5X73.0cm

BB B

Ph-2601

BERMAN, Zeke (1951- )
Self Portrait Through Gelatin

2001

Three Kinds of Women Waiting for de Chirico in the Artists’ type C print
1992 Section of Purgatory, New Mexico 54.5x73.0cm
gelatin silver print 1994
62.0x85.0cm gelatin silver print

67.0x75.0cm
T4V 70V T4 VYT (951 ) B Y — « X 2(1951- ) Va¥7T - )X 1951- )
Yz 7V —Fk fed o, A2 F— T 1 #1398
R4S NAFN56-584F U RG34
ZATCTY Vb ERAVA=IoNNERVV A BIF e N— FYV =R
FRE 1088 ed. 1/10 35.3%23.9(35.3X28.5)cm
28.0X42.5(40.3X50.8)cm 22.8X18.8(25.3X20.4)cm fRicES
ERREEICES, T7 0 >3 U HECEH, 271> a V&S BB RCH
BB RKZH BB R Ph-2604
Ph-2602 Ph-2603

DICORCIA, Philip-Lorca (1951- )

Wellfleet

1992

type C print
28.0x42.5(40.3x50.8)cm

MANN, Sally (1951- )

Untitled

c.1981-83

cibachrome print
22.8x18.8(25.3x20.4)cm

MILLS, Joseph (1951- )
Untitled, Inner City #1398
1988

gelatin silver print, varnish
35.3x23.9(35.3x28.5)cm

Vr—LRX Tz V70951 )
£ o11

SERR165E

ZATCTV Vb

ed. 17/25

35.4X27.9cm

HHMICTT ¢ >3 V&S

BB B

Ph-2605

WELLING, James (1951- )
Flowers 011

2004

type C print

35.4x27.9cm

F e d—IVF 1 21953 )
VY T—ERCBRTA T LY 2V, N
SERR134E

FATTA—L - TU b

W15

97.7 X65.8cm

WS ~VIC B4, 8, 5, T v 3 VRS
OIS B

Ph-2606

GOLDIN, Nan (1953- )

Simon and Jessica in the Shower, Paris
2001

cibachrome print

97.7x65.8cm

LA - VBT 74201953 )

MEDWH KD HEL 20024,
B ER

SRR 144E

ATy b TYUR 2R

ed. 3/15

57.2X70.2(58.8X71.8)cm

WHEICEHSY, B4, Fid. T7 1 >3 V&S
BHE RICH

Ph-2607

RUBINFIEN, Leo (1953- )

Tokyo, 2002 at Shibuya Station [Japan], from the series “Wounded Cities”
2002

ink-jet print, varnish

57.2x70.2(58.8x71.8)cm

LA - Ve T7 74201953 )
EoVEI&D EAYT, 2003, FLTH
SRR 154

ATy b TYUEF =X

ed. 1/15

57.2X70.2(58.8 X71.8) cm

HECESH, G, Fid. L7« >3 Y5
BE R KA

Ph-2608

RUBINFIEN, Leo (1953- )

Moscow, 2003, at the Kiev Station [Russia],
from the series “Wounded Cities”

2003

ink-jet print, varnish

57.2x70.2(58.8x71.8)cm

18

LA <L T 741953 )

MEDWEILD VDb, 20034F, B
SRR 154E

A5V ke UV R, 2R

ed. 1/15

57.2X70.2(58.8X71.8)cm

HEC S, G, Fid. L7« > a3 V&S
BHE R KA

Ph-2609

RUBINFIEN, Leo (1953- )

Seoul, 2003, in Myong-Dong [South
Korea], from the series “Wounded Cities”
2003

ink-jet print, varnish

57.2x70.2(58.8x71.8)cm

LA« Ve T 74201953 )
MEoWizt kb Ty R, 2003
E )=V AMY—}
P15

ATy b TYUR 2R

ed. 1/15

57.2%X70.2(58.8X71.8)cm

HHEICEHY, B4, Fid. T7 1 >3 V&S
BB RICE

Ph-2610

RUBINFIEN, Leo (1953- )

London, 2003, in Regent Street [U.K.], from the series “Wounded Cities”
2003

ink-jet print, varnish

57.2x70.2(58.8x71.8)cm



LA - VBT 7421953 )

MEDWIAEI KD B, 20034, HifEbR

SERK154E

ATy b TYV =R

ed. 1/15

57.3X70.2(58.8X71.8)cm

HEIC B, 4, Fid. 70 v a3 V&S
BHE RKAH

Ph-2611

RUBINFIEN, Leo (1953- )

Tokyo, 2003, at Shinjuku Station [Japan],
from the series “Wounded Cities”

2003

ink-jet print, varnish

57.3x70.2(58.8x71.8)cm

LA - VBT 7421953 )
MEOWTEI&D Y AbA, 20044E, 2 1) VY

SRR 164E

ATy b TYV 2R

ed. 1/15

57.3%70.2(59.0 X72.0)cm

HiEICB%, 4, Fid. 270 v a3 V&S
BHE RKAH

Ph-2612

RUBINFIEN, Leo (1953- )

Jakarta, 2004, on Thamrin Road [Indonesia],
from the series “Wounded Cities”

2004

ink-jet print, varnish

57.3%70.2(59.0x72.0)cm

LA - Ve 774201953 )
[EOVEEILD #7520, W4, HAR b+ NT=2
K165

ATV TYVE 2R

ed. 2/15

57.2X70.2(58.9X71.8)cm

HICE S, B, Fid. T7 023 V&S
BHE R

Ph-2613

RUBINFIEN, Leo (1953- )

Casa Blanca, 2004, in the Casbah El-Habous
[Morocco], from the series “Wounded Cities”
2004

ink-jet print, varnish

57.2x70.2(58.9x71.8)cm

LA < LBV T 74201953 )

MEDWE XD AY TSV,
20044, AJAIN « TV« NT—R
SERR 165

AL A R I N §
85.5X104.4(88.1 X106.7)cm

B RCE

Ph-2614

RUBINFIEN, Leo (1953- )
Casa Blanca, 2004, in the Casbah El-Habous

[Morocco], from the series “Wounded Cities”
2004

ink-jet print, varnish

85.5x104.4(88.1x106.7)cm

LA - VT 7 A (1953
VLD YRy R 20ME, TTVE Tl VRS
K165

ATy b TYV =R

ed. 1/15

57.2X70.2(58.8 X71.8)cm

HICBH, Ha, Fild. 270 v a3 V&S
BHE RKA

Ph-2615

RUBINFIEN, Leo (1953- )

Madrid, 2004, at the Puetra del Sol [Spain],
from the series “Wounded Cities”

2004

ink-jet print, varnish

57.2x70.2(58.8x71.8)cm

LA - Ve T7 74201953 )
OILD AR, J05E, A /A A
SRR 174

ATz y b TYVE =R

ed. 1/15

57.0X70.2(57.7 X70.8)cm

HICE Y, B, Fid. L7« 23 V&S
BHE R

Ph-2616

RUBINFIEN, Leo (1953- )

Lisbon, 2005 in the Luis de Camoes Square, [Portugal],
from the series “Wounded Cities”

2005

ink-jet print, varnish

57.0x70.2(57.7x70.8)cm

B e VATV (1955 )
HIEOH #1617

SRR

BIFY e )N — - FY V|

ed. 4/9

44.5%55.5(50.3 X 60.8) cm

HicB%, A, Fid. =70 a3 V&S
BHE RKA

Ph-2617

JACOBSON, Bill (1955- )
Song of Sentient Beings #1617
1995

gelatin silver print

44.5x55.5(50.3x60.8)cm

CIb e VATV 201955 )
#3889

SRR 124E

2ATCT) Vb

ed. 4/9

49.8X55.4(69.8X75.7)cm

HiEIcB%, . Fid. =70 v a3 V&S
BHE RKAH

Ph-2618

JACOBSON, Bill (1955- )
#3889

2000

type C print
49.8x55.4(69.8x75.7)cm

B e VATV (1955 )
JtH #4561

SRR 144E

2A4TCTV b

ed. 2/9

55.4%49.8(75.7X69.8) cm

Hic B8, A, Fid. 270 v a3 V&S
AHE R

Ph-2619

JACOBSON, Bill (1955- )
New Year’s Day #4561

2002

type C print
55.4x49.8(75.7x69.8)cm

A=Y« B—=T 1 A(1955- )
BlgE L WIS No. 12

SR

BIFY e I )N— - FY V|

A.D

50.5%41.8(60.7 X 50.8) cm

7B RIA
Ph-2620

DERGES, Susan (1955- )

The Observer and the Observed, No.12
1991

gelatin silver print

50.5x41.8(60.7x50.8)cm

TV TAT 23y 71957 )
11/36

SR 144E

2ATCTVY b

ed. 2/14

57.8X38.4(61.0X51.0)cm

IS NS B, A

BHE R

Ph-2621

WEIFENBACH, Terri (1957- )
11/36

2002

type C print

57.8x38.4(61.0x51.0) cm

SHIV - BT F—0957- )

BHIRICH D —ADFT— L 1I-12V
SRS

RATCTV Uk

ed. 7/7

75.1X100.8cm
WRMCES, A, B 27 >3 V&S
BB R

Ph-2622

ROVNER, Michal (1957- )

One Person Game Against Nature I1I-12V
1993

type C print

75.1x100.8cm



Ja4deET—Trtr098 ) TV I— -+ L—(019%0- ) T T e )by X—(1960- )

SERRORL HEEON - T 1) AT a—=5, 199846 H16H
SR 124 P 106 P 106
FNRTa—L TV E BIF2 e VWA= TY Uk BIFY e VW= TY Uk
ed. 1/25 ed. 6/10 43.1X36.5cm
21.9%33.2(28.0X35.6)cm 40.7%57.6(51.0X60.8)cm HHICES, B84, 45
HEICE%, Fid, =7« v a V&S HCEH, Fid, =7 v a vEs A R
AE R B R Ph-2625
Ph-2623 Ph-2624

) LUTTER, Vera (1960- )
MORTENSEN, Viggo (1958- ) LE, An-My (1960- ) Pepsi Cola, June, 16, 1998
Skin of Happiness Untitled (Ba Vi) 1998
2000 1998 gelatin silver print
cibachrome print gelatin silver print 43.1x36.5cm
21.9x33.2(28.0x35.6)cm 40.7x57.6(51.0x60.8)cm
JLT )by Z—(1960- ) TYRLT c BT 4 H0%60- ) T AL T A09%61- )
AT a—F. 20004E7H Za—3—=IMtLy FY b fe (k)
SER124E SR ERLOHE
YIF e VN — - TU Vb TI3FF RTT4 I TV YTIF e VN—-TU b
36.0X71.0cm ed. 11/20 58.7 X 43.4cm
HICES, A, 45 19.4%24.1(21.7X28.5)cm HHEIE T NI ES
AITE RICE HICES, B, Fid, L7 023 V&S BB RICEH
Ph-2626 BB R Ph-2628

Ph-2627

LUTTER, Vera (1960- ) FUSS, Adam (1961- )
Pepsi Cola, July, 2000 MODICA, Andrea (1960- ) Untitled (Snake Powder)
2000 Treadwell, NY 1997
gelatin silver print 1993 gelatin silver print
36.0x71.0cm pratinum palladium print 58.7x43.4cm

19.4x24.1(21.7x28.5)cm

7RI e T A(1961- ) 7RI e T A(1961- ) O—L Y&« X 719%62 )
My Ghost /& D My Ghost /& D J EVTE—Y1
SRR SRR 184
B LA RAT BSFY e U A— FY kR YIF 2« VN— - YUk,
12.7X10.1cm 61.5X67.4cm ed. 3/10
FHEEZ ~NUICE? AR B 88.8109.8cm
BB RKEM BB RKEM KI5 NI B4
Ph-2629 Ph-2630 BB R
Ph-2631
FUSS, Adam (1961- ) FUSS, Adam (1961- )
From the Series “My Ghost” From the Series “My Ghost” (Smoke) BECK, Lawrence (1962- )
1999 1999 Monterosa [
daguerreotype gelatin silver print 2006
12.7x10.1cm 61.5x67.4cm gelatin silver print, toned

88.8x109.8cm

Vav? « FYII(9%62- ) 0—7 « 2 L—(>1968- ) 00—« 2 L—(1968- )
By UAVEVAY (RTVOMEND, Falgh) VP T DA 13

SRR PR RRpabkis

BATCTV Y b, TIVIZT LRIV b BATCTY Vb BSF2 e V=« FTY R, it
ed. 1/10 ed.3/20 ed. 8/20

65.9%99.2cm 52.1X42.0(60.3X50.2)cm 43.7X55.0(49.8 X59.6)cm

KHHT S NV ES HEC S, G, Fid. L7« > a3 V&S HEICBH, A, Fid. =70 >3 V&S
B8R BOE8 R BOE R

Ph-2632 Ph-2633 Ph-2634

DELAHAYE, Luc (1962- ) MILLET, Laurent (1968- ) MILLET, Laurent (1968- )
Novosibirsk’s Train Station, Russia (from Les Zozios, Questa Vita La Chasse 13

Hotel Room 8:00 am) 2003 2003

1999 type C print gelatin silver print, toned

type C print, mounted on aluminum board 52.1x42.0(60.3x50.2)cm 43.7x55.0(49.8x59.6) cm

65.9x99.2cm
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TAIWTHYT « T4V A0968- )

Y L AT
FIR6HE

ZAFCTY Vb

ed. 6/10

40.630.5cm

HICEHS, B8, il 270> a VFS
BB RERA

Ph-2635

TILLMANS, Wolfgang (1968- )

Cock and Clothes
1994

type C print
40.6x30.5cm

TAIWTHYT « T4V VA9 )

AT F ¥ —  #39
SRR 134E

BATCTY Vb

50.8 X 40.6cm

Wi B, B, 5

BB R

Ph-2636

TILLMANS, Wolfgang (1968- )
Mental Picture #39

2001

type C print

50.8x40.6cm

TAIWTHYT « T4V A0968- )
T4 ad~v— (AHGKE
F) 68

SRR 164

ZATCTV Vb

40.5X30.5cm

HEHICB4, E, i

AIERICAR

Ph-2637

TILLMANS, Wolfgang (1968- )
Freischwimmer 68

2004

type C print

40.5x30.5cm

TLw T e A1969- )
JrT4 Y7 RLRA

K174

24 FCTVY Y b

ed. 2/10

76.0 X60.8cm

BT NINCES, 85, Fil 27 v a vk
BOE B

Ph-2638

SOTH, Alec (1969- )
Wedding Dress

2005

type C print

76.0x60.8cm

HT e 2V (1969 )
[BESFBE L TOT A A UGE
KO JEIE L TER

SRR3R

aATCTI Vb

49.0%48.9(60.9 X50.9) cm

WA E . il

BOB B

Ph-2639

KWAK, Min-Jung (1969- )

Groom and Bride from the series “American as a Second Language”

2001
type C print
49.0x48.9(60.9x50.9)cm

BT e 2V a1969- )
[EEFBE L TOT AV A UEE]
K0 ZANDOH, RNEICT

SRR 144F

2ATCTVY Vb

48.7 % 48.7(60.8X50.9) cm

Wi E . il

ROB B

Ph-2640

KWAK, Min-Jung (1969- )

Two Men in a Park from the series ‘American asa Second Language”
2002

type C print

48.7x48.7(60.8x50.9)cm

AT e 22TV a 1969 )
ESRE L TDOT A HJGE
X FHOE

P R144E

aAFCTI b

48.9X49.0(60.8X51.0)cm

W, Fid

BHE RKAH

Ph-2641

KWAK, Min-Jung (1969- )

Scar on Wrist from the series “American as a Second Language”
2002

type C print

48.9x49.0(60.8x51.0)cm

BT e 22TV a 1969 )
[BESBE L TOT A A UGE
KO Fav

PR 144

aATCTI b

48.7 % 48.7(60.8X50.9) cm

WA E . Fid

ROB B

Ph-2642

KWAK, Min-Jung (1969- )

Kyu from the series “American as a Second Language”

2002
type C print
48.7x48.7(60.8x50.9)cm

TIAT Y TT7 0982 )
WAAEYIOHT  2008-2012
K 20-244F

24FCTV Vb

22.8X17.8cm

BITE ELC2Y

Ph-2643

GRAF, Bryan (1982- )
Wildlife Analysis 2008-2012
2008-12

type C print

22.8x17.8cm

J OV - Frv S Z—
(1843-1903)
U

HHIB334E

PR AL Vi
11.2X11.2cm
9N

Ph-2644

CHAMPNEY, ]J. Wells (1843-1903)

A Study
1900
photogravure
11.2x11.2cm

RIUVIS—V &EETUTAR

(1852-1942)

I vk OMBED S
HHTA344F

THETTTaT

17.4X10.1cm

HEA
Ph-2645

CLARK, Rose. & WADE,
Elizabeth Flint (1852-1942)
Portrait of Miss M., of Washington
1901

photogravure
17.4x10.1cm

H—FV—F - r—Be 7
(1852-1934)

H G

WHIR324E

TxbT5Ta7

15.1X10.4cm

HEA
Ph-2646

KASEBIER, Gertrude (1852-1934)

Portrait Study
1899
photogravure
15.1x10.4cm
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H—=hIV—R « r—£e7
(1852-1934)

EXRIVER - 714 DHBK
HHR324E

VE RN A AT Y

17.7X12.2cm

fiE A

Ph-2647

KASEBIER, Gertrude (1852-1934)

Portrait of F. Holland Day
1899

photogravure

17.7x12.2cm

H—KIV—FRK - 5—EL7
(1852-1934)

FilU A
HHIB334F

Tx I TaT
21.0X14.7cm
9N

Ph-2648

KASEBIER, Gertrude (1852-1934)

The Manger
1900
photogravure
21.0x14.7cm

H—KIV—RK - F—EL7
(1852-1934)

. Ll bDEMTHEE NS
fitr

Wlih324F

Tx b FTTaT

23.4X14.2cm

A
Ph-2649

KASEBIER, Gertrude (1852-1934)
Blessed Art Thou among Women
1899

photogravure
23.4x14.2cm

H—bFL—F « r—ve7s
(1852-1934)

Hi&

HHIB334F

T4 TTT T

15.8 X 12.5cm

LN
Ph-2650

KASEBIER, Gertrude (1852-1934)
A Portrait
1900

photogravure
15.8x12.5cm

H—KIV—FRK - F5—EL7
(1852-1934)

KI5

Wlit344E

T4 ETTT a7
16.4X12.4cm
[LIN

Ph-2651

KASEBIER, Gertrude (1852-1934)

Fruits of the Earth
1901

photogravure
16.4x12.4cm

FAF IV« CXERY b
(1853-FFF)

e (Y0

WIR334E

TH TS5 aT

11.2X19.3cm

LIN
Ph-2652

BENNETT, Lionel C. (1853-unknown)

A Stormy Evening
1900
photogravure

11.2x19.3cm

Va—VF=T VY
(1854-1930)

BOUL EE
THIA3S
THNTTTaT
10.9X16.8cm

WA

Ph-2653

DAVISON, George (1854-1930)

The Part of Day
1902

photogravure
10.9x16.8cm

F-— )2« IN— 4 (1856-1926)
F R R

HHIR334E

T4 TTT T

11.5 X 14.6cm

LIN
Ph-2654

BERG, Charles (1856-1926)

Odalisque
1900
photogravure
11.5x14.6cm

Voo )b« R—4'(1857-1914)

LA N4

WHR324E
THNITTTaT
19.8X 12.6cm
A

Ph-2655

LE BEGUE, Rene (1857-1914)

Decorative Figure
1899

photogravure
19.8x12.6cm

W. B. R A b (1857-1921)
R, &

WHTR344E

THr TS5 TaT

12.9X16.8cm

LIN
Ph-2656

POST, W.B. (1857-1921)

Intervale, Winter
1901

photogravure
12.9x16.8cm

22

O—)b « <2 —(1859-1936)
AV h—=2DED

HHIR334E

THr TS5 TaT

16.4X12.7cm

LN
Ph-2657

DEMACHY, Robert (1859-1936)
A Street in Mentone

1900

photogravure

16.4x12.7cm

T4 )T B XAT—
(1860-1931)

Va7 4L

HHR344E

PERN A Y

16.1X10.3cm

LIN
Ph-2658

DYER, William B. (1860-1931)
Clytie

1901

photogravure

16.1x10.3cm



IR T7—=YRAT—=A
(1860-1952)

L

HHR334E

THNTTTaT

15.8 X 12.4cm

LIN
Ph-2659

FARNSWORTH, Emma J. (1860-1952)

La Cigale
1900
photogravure
15.8x12.4cm

IRYVR - ZAZ—=Y T
(1861-1948)

HOHISE
HIA3S4E

T4 NTTTaT
14.0X10.6cm
A

Ph-2660

STIRLING, Edmund (1861-1948)

Bad News
1902
photogravure
14.0x10.6cm

JVRIVT « TA T ALYV —
(1862-1932)

R R
HHIB334
TxbT5Ta7
13.9X17.2cm
[N

Ph-2661

EICKEMEYER, Rudolf (1862-1932)

The Dance
1900

photogravure
13.9x17.2cm

JVRIVT « TA T A A Y —
(1862-1932)

PREICT
R334

PER ALy Vi
13.2X7.7cm

LN

Ph-2662

EICKEMEYER, Rudolf (1862-1932)
By the Wayside

1900

photogravure

13.2X7.7cm

FIVT W ary v
(1862-1942)

RIRPIGET S

HIB334E
TxbT5Ta7
19.0X11.8cm
[IN

Ph-2663

ROBINSON, Ralph W. (1862-1942)

Old Cronies
1900
photogravure
19.0x11.8cm

TIWTLY R e R—ALA
b b 2 (1863-1908)
HEN

IHIR324E
TxbT59a7
19.9X 11.9cm
A

Ph-2664

HINTON, Alfred Horsley (1863-1908)

Day’s Decline
1899
photogravure
19.9X11.9cm

V=LA ILAY Ty
(1864-1946)

DRIV TYUER

WHR324E

PR AL Vi

20.1X10.5cm

L.IN
Ph-2665

ANNAN, James Craig (1864-1946)

The Little Princess
1899

photogravure
20.1x10.5cm

V=LA TLAT - TF
(1864-1946)

FIA TS Vv—D&ELES
HHIG344F

TxbT5Ta7

11.0X10.9cm

9N

Ph-2666

ANNAN, James Craig (1864-1946)

Whitefriar Monks
1901

photogravure
11.0x10.9cm

Vr—LRXILAT «TFV

(1864-1946)

DA N NRPAE S
WHIR344F

THETTTaT

14.5X12.0cm

LN
Ph-2667

ANNAN, James Craig (1864-1946)
Janet Burnet

1901

photogravure

14.5x12.0cm

V=LA AT - TF
(1864-1946)

0N VT 1 7 DR
WHiR344E

PR AL Vi

7.4X19.3cm

JiE A

Ph-2668

ANNAN, James Craig (1864-1946)
Lombardy Ploughing Team

1901

photogravure

7.4x19.3cm

TIVITLY Re AT 4 =710
(1864-1946)
WTOLIE

WIiR344F

T4 NTTTaT
12.5X15.7cm
A

Ph-2669

STIEGLITZ, Alfred (1864-1946)

An Icy Night
1901
photogravure
12.5x15.7cm

I—RXT—RA G HFVER
(1865-1959)

WEHE

IHIR334E

TH*NITTTaT

15.5X11.3cm

[N
Ph-2670

CALLAND, Eustace G. (1865-1959)

The Mall
1900
photogravure

15.5x11.3cm
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TS50 « 1—3 2 (1865-1936)
i

IH7A334E

THr TS5 TaT

12.3X16.7cm

[N
Ph-2671

EUGENE, Frank (1865-1936)

La Cigale
1900
photogravure
12.3x16.7cm

TSIV « I—3 2 (1865-1936)
H g

HHR334E

T4 TTT T

16.3X11.5cm

A
Ph-2672

EUGENE, Frank (1865-1936)
A Portrait

1900

photogravure

16.3x11.5cm

TTU7 « I— 2/ (1865-1936)
TIWTLY R« AT 40— vy
DH B

HHR344E

Tx NIST T

16.4X11.4cm

WA
Ph-2673

EUGENE, Frank (1865-1936)
Portrait of Alfred Stieglitz
1901

photogravure
16.4x11.4cm

TLAav bk« THELY YV
(1866-1933)

AR EEDOHRT
Wlit344E
TxbI5TaT
13.3X18.3cm

[LIN

Ph-2674

ADAMSON, Prescott (1866-1933)

Midst Steam and Smoke
1901
photogravure

13.3x18.3cm

=% AR R T7TabV
(1867-1951)

A BDHRE
IHIR344F

Tx IS5 TaT
18.8 X 14.7cm

[N

Ph-2675

ASHTON, Ernest R. (1867-1951)

A Cairene Café
1901
photogravure
18.8x14.7cm

IT7 TNV v=avy
(1867-1935)

SHAREE
WA344F

T4 ETTTaT
16.6X12.0cm
LN

Ph-2676

WATSON-SCHUTZE, Eva (1867-1935)

A Study Head
1901
photogravure
16.6x12.0cm

JatT AU —(1869-1914)
TIET D&

WHR324E

T4 TTT T

14.5X11.7cm

LN
Ph-2677

KEILEY, Joseph (1869-1914)
Arabian Nobleman

1899

photogravure

14.5x11.7cm

a7 A1) —(1869-1914)
VT

HATA344F

THr TS5 TaT

15.9X9.4cm

A
Ph-2678

KEILEY, Joseph (1869-1914)
Zitkala-Sa

1901

photogravure

15.9x9.4cm

a7 e A1) —(1869-1914)
Ty A a7 —RE

HATA344F

Tr R ITTaT

17.9X 14.7cm

LIN
Ph-2679

KEILEY, Joseph (1869-1914)

Shylock — A Study
1901

photogravure
17.9x14.7cm

75V A«H. RIAk
(1871-1925)

7

IHiR324E
TxbI5TaT
13.6 X 12.4cm
JiEA

Ph-2680

WHITE, Clarence H. (1871-1925)
Spring

1899

photogravure

13.6x12.4cm

24

25V A «H. RTA k-
(1871-1925)

BASHE

HATA344E

THr TS5 TaT

18.8X10.4cm

A
Ph-2681

WHITE, Clarence H. (1871-1925)
Telegraph Poles

1901

photogravure

18.8x10.4cm

RFIVT « T x4 IV(1872-1918)
N7 FU A

HHIR334E

PER N A ATV

16.5X9.0cm

LN
Ph-2682

WEIL, Mathilde (1872-1918)
Beatrice

1900

photogravure

16.5x9.0cm



IRY—F« ARZA
(1879-1973)

A5

HIR344F

T4 NTTTaT
16.6X12.6cm
LIN

Ph-2683

STEICHEN, Edward (1879-1973)

Landscape
1901
photogravure

16.6x12.6cm

FAG Ly KA RTLA - L
&EN=b « THELY V(1802-1870)

/INEDW B
HHiB424F

T4 NTTTaT
21.0X15.9cm

A

Ph-2684

HILL, David Octavius & ADAMSON, Robert (1802-1870)

The Minnow Pool
1909

photogravure
21.0x15.9cm

TIWILw Re AT 4 =5 wy
(1864-1946)
H{R—Ss. R. G

HHIR384E
TxbT5Ta7
20.7X 14.1em
[N

Ph-2685

STIEGLITZ, Alfred (1864-1946)

Portrait - Miss S.R.(1904)
1905

photogravure

20.7x14.1cm

IV VAH. RUA b+
(1871-1925)

DI INT

414

THNTTTaT

20.0X15.1cm

LIN
Ph-2686

WHITE, Clarence H. (1871-1925)

Girl with Rose(July, 1908)
1908

photogravure

20.0x15.1cm

IRY—FK - AZA YV
(1879-1973)
VY I —F =T VA hA
WHa444E

TH TSI TaT

20.8X15.8cm

A
Ph-2687

STEICHEN, Edward (1879-1973)

Balzac - The Open Sky
1911

photogravure

20.8x15.8cm

FMTER

Supplementary Material

F—<Z+¥abkyl—h
(1954- )

INSGHALRX, TIT

SERR114E

2A4TCTVY b

ed. 68/300

27.8%57.9(29.6X59.7) cm

BB RCE

M-674

STRUTH, Thomas (1954- )
Yosemite, from the series “Paradise”
1999

type C print

27.8x57.9(29.6x59.7)cm

25



TZ={ES Craft Works |

SER28FE RIS I B TEAEMOM A, I X 2 HIURIEMIZ XD & 5
D,

Retg8 s (A3 . s . B8 (A2, ZM165) . KT15GZ
W1 D T O3 (23 55) . B s 21 ) . ATE3 (2355 . &0
SE A LS 24 TET YA U7 (AR 245 . TS5 T 1w
T e FHA VAE AL TH S,

New additions to the museum collection as a result of the purchase or
receipt of donation of crafts during fiscal 2016 were as follows: 8 ceramic
works (3 purchased, 5 donated); 18 lacquerware (2 purchased, 16 donated);
1 item of wood work (1 donated); 3 items of bamboo work (3 donated); 1

textile (1 donated); 3 items of doll (3 donated); 5 metal works (1 purchased,
4 donated); 7 industrial design (3 purchased, 4 donated), and 4 graphic

design (4 purchased).

)i

Ceramic Works

INREZE1E (1935 )
NARN434F

[CR 1T Ty AT
h27.4 w34.3 d34.0cm

VEE 2

Cr1051

KATO, Kozo (1935- )
Iron-glazed vase
1968

turned clay, iron glaze

h27.4 w34.3 d34.0cm

S EERER (1896-1967)
At HEER -5

HERI35 R
Bt SRR . BEX e, B
h8.2 w31.2 d31.2cm

flalfz
L2 CC AT
Cr1052

KANESHIGE, Toyo (1896-1967)
Shallow bowl with fire marks, Bizen ware
c.1960

high-fired turned clay with fire marks

h8.2 w31.2 d31.2cm

JEASAEIE (1919-1992)
wielEERE G NAE

AEfIS04E

T fe

h15.2 w37.2 d33.6cm
[LIN

Cr1053

FUJIMOTO, Yoshimichi (1919-1992)
Hexagonal box in the design of grapevine
and long tailed cocks, overglaze enamels
1975

porcelain, overglaze enamels
h15.2 w37.2 d33.6cm

26

T ARG =T (1940-

W ERAER

SER244F

P ds

h11.1 w13.3 d9.7cm

RO A

O AR AE T
9N

Cr1054

RAKU, Kichizaemon XV (1949- )

Black Raku teabowl, yakinuki type
2012
Raku ware

h11.1 w13.3 d9.7cm

TEPHEEZ (1961-
HiALER

R84

P ds

h29.0 w75.5 d33.0cm

NG
Cr1055

ICHINO, Masahiko (1961- )
Vessel with line patterns

1996

stoneware

h29.0 w75.5 d33.0cm



INEFSE L (1934-2016)
FRALAH LB S8
RO

P

h43.5 D33.5cm

NS

BEE T N7 ST

NG

Cr1056

ONODERA, Gen (1934-2016)
Mountain Peak, black neriage vase
1997

stoneware

h43.5 D33.5cm

IINEFSFE YL (1934-2016)

ERACHRR a8 iy
TR

Fas

h42.0 D42.0cm

INEFSF LR

BEE T AT ST
NG

Cr1057

ONODERA, Gen (1934-2016)
Wide Plains, black neriage pot
1997

stoneware
h42.0 D42.0cm

THEPHEEZ (1961- )
FHETR R XRER
SRR 224E

RN e €73 (i3]
h42.5 w52.5 d48.5cm

[N
Cr1058

ICHINO, Masahiko (1961- )
Red-iron-glazed vessel, Tamba ware
2010

stoneware, red iron glaze

h42.5 w52.5 d48.5cm

i

Lacquerwares

T 2% R (1825-1903)
M ES I EAHT I R

WRTC-365F

PNC-ER DNR NN NS N (e TP N
i, SR

h152.0 w173.0cm

A

Lc0344

IKEDA, Taishin (1825-1903)

Folding clotheshorse with crane motifs, maki-e
c.1868-1903

wood, lacquer, gold, lead, shell, wickerwork, maki-e,
raden (mother-of-pearl), inlay

h152.0 w173.0cm

SARE G (1961- )
75 e OO Pk
P26

e AN

h52.0 w26.0 d15.0cm

il

HH F v TV —Hm
NG

Lc0345

KURIMOTO, Natsuki (1961- )

Hideyoshi's Over Armor
2014
lacquer, kanshitsu

h52.0 w26.0 d15.0cm

SRR (1961- )
AR EE =3

K 264E

e YA

h38.0 w21.5 d20.0cm

il

. Fv oV —HmE
NG

Lc0346

KURIMOTO, Natsuki (1961- )
Oda Yurakusai

2014

lacquer, kanshitsu

h38.0 w21.5 d20.0cm

HHRR(1904-1982)
e TR

HEFNS 5L
e

h7.0 D8.2cm
A

Lc0347

KURODA, Tatsuaki (1904-1982)

Tea caddy, ridged spiral design
c.1980

lacquer

h7.0 D8.2cm

P (1973- )
NER8

274

e TATS

h54.0 w22.0 d16.0cm

fEie

NG

Lc0348

SASAI, Fumie (1973- )

Layered 8

2015

lacquer, kanshitsu
h54.0 w22.0 d16.0cm

fEH s (1973- )
BTU 3

SR 274E

be N

h44.0 w19.0 d22.0cm

Il

NG
Lc0349

SASAI Fumie (1973- )
Knot 3
2015

lacquer, kanshitsu
h44.0 w19.0 d22.0cm

KGR (1916-2012)
SECAR RIS
it

W, e, T

h7.4 D7.4cm

VPR

Lc0350

OBA, Shogyo (1916-2012)
Tea caddy, in the dawn on Mt. Fuji design

unknown
lacquer, maki-e, hyomon

h7.4 D7.4cm

/BRI (1958- )
IR ERS A

104

[N RN S N S
h10.6 w27.3 d16.0cm
AN NEEFANG i
Lc0351

OGURA, Norihiko (1958- )

September, kanshitsu box with raden inlay

1998
lacquer, kanshitsu, maki-e, raden inlay

h10.6 w27.3 d16.0cm

27



INFRFB (1945- )
R aR
P26

7, Ela

h6.5 D24.4cm

N NEERARGTi

Lc0352

KOMORI, Kunie (1945- )

Rantai case for sweets

IINER IR AR (1945- )
TR

it
&, s

h3.5 w36.4 d36.4cm
AN TR
Lc0353

KOMORI, Kunie (1945- )

Square tray, ajiro-ami (weave)

HHIIFIGE) (1958- )
R R

Tt

N

h7.2 D6.8cm

AN R

Lc0354

TAGUCHI, Yoshiaki (1958- )
Tea caddy in the grasshoppers design, maki-¢

2014 unknown unknown
lacquer, rantai lacquer, rantai lacquer, maki-e
h6.5 D24.4cm h3.5 w36.4 d36.4cm h7.2 D6.8cm
13 ] (1923-1998) FHIREE —EB (1931- ) SFHIER (1912-1998)
AT H D Hisz i 2R (R S,
HERI624F A5 AR

N S N S b N 5 N1V
h5.7 D8.5cm h5.8 D8.5cm h7.5 D7.3cm
HnERE N NS RANGTi AN P R
ZIVBRE R Lc0356 Lc0357

Lc0355

TAGUCHLI, Yoshikuni (1923-1998)
Tea caddy, chrysanthemum design, maki-¢
1987

lacquer, maki-e
h5.7 D8.5cm

TASAKI, Shoichiro (1931- )

Tea caddy with sunrise and wave motifs,

maki-e
unknown
lacquer, maki-¢
h5.8 D8.5cm

TERALI Naoji (1912-1998)

Tea caddy with crane motif, maki-e
unknown
lacquer, maki-e, rankaku

h7.5 D7.3cm

22— (1947- )
R

SERR T4

. G, e

h7.4 D7.4cm

71 A ARG
JINVHRE 1 G

Lc0358

NAKANO, Koichi (1947- )

Tea caddy with firefly motif, maki-e
1999

lacquer, maki-e, raden (mother-of-pearl)
h7.4 D7.4cm

FRHEHL5E (1951- )
e SR
HARI634E

e N T

h26.2 w16.9 d10.3cm
HE3slal HAMEHE L=k
IR 1 ECET

L0359

MATSUDA, Norio (1951- )

The Way homeward, ornamental box,
maki-e

1988

lacquer, maki-e
h26.2 w16.9 d10.3cm

FEIRRIZE (1950- )

ARG 2R Kk
R34

.G, IR

h5.6 D8.5cm

iz

HHL, SRS

N NESRANGTi

Lc0360

MUROSE, Kazumi (1950- )
Water Surface, tea caddy, maki-¢
2011

lacquer, maki-e, raden (mother-of-pearl)

h5.6 D8.5cm

I 950- )
PSRRI R
Ak

7. i

#h10.3 D11.8cm
IR T G

Lc0361

MUROSE, Kazumi (1950- )

Soup bowls with wave motif, maki-¢
unknown

lacquer, maki-e

each h10.3 D11.8cm

28



T 7 (1952-2016)
K 284E
NG D)
h6.2 D46.0cm
el
7k I N N
UG
Wood Works Wd0oss

SATAKE, Yasuhiro (1952-2016)
Zelkova tray with circular patterns
2016

wood (zelkova),scooping

h6.2 D46.0cm

RSN (1949- )

MR SIERE ML
ﬁﬁimﬁ

h41.0 D34.0cm

T/]‘ I HFisslnl H A A/ LX)
N3

Bm0045

Bamboo Works
FUJITSUKA, Shosei (1949- )
Jomon, flower basket with fire marks
2011

bamboo

h41.0 D34.0cm

AR5 NEF 25 (1919-2004)
ERA

it

1.

h9.1 D6.6cm

IR A
Bm0046

IIZUKA, Shokansai (1919-2004)
Lacquered tea caddy

unknown
bamboo, lacquer

h9.1 D6.6cm

EA A (1945 )

HRERPTIERE £
im‘élai

h67.0 D36.5cm

X R

ST RIS T
NG

Bm0047

FUJINUMA, Noboru (1945- )
Spring Tide, flower basket
2001

bamboo

h67.0 D36.5cm

RS (946- )

The Flow

S5

L—3avik  TIRT 4
#h100.0 w14.0 d14.0cm (12554)

Art Biennale Exibition
NG
Tx0491

Texctiles
KUSAMA, Tetsuo (1946- )
The Flow

2013

rayon, plastics

each h100.0 w14.0 d14.0cm

DR/l From Lausanne to Beijing, the 8th International Fiber
i

29



NIE
Dolls

PP (1896-1977)

e ChlE

it

Ml ARRG. R 1 A
B4 h11.3 228 h10.2em
NGz

DI0093

NOGUCHI, Mitsuhiko (1896-1977)
Dawn, hina dolls (a couple)

unknown
paulownia, gofun (powdered shell), carving, cloth,
polished

man: h11.3 woman: h10.2cm

PRl £z (1897-1984)

HE (£025)

5

EENN

5 T w91.0d25.7em AJE ¢ (R h16.0cm
R AT N Je

B, HAKE - KR K5

AT R EC 7

DI0094

HORI, Ryujo (1897-1984)
Twilight (No.2)

unknown

cloth, wood

base:w91.0 d25.7 doll:(max)h16.0cm

JIIFF 7" X (1905-1978)
TFEE

IERIS34E

fi s

h51.8cm

DT HNE

Al L B FCAF Y

DI0095

KAWASAKI, Puppe (1905-1978)

Thousand-handed Kannon
1978

textile

h51.8cm

& T
Metal Works

IS5 (1898-1975)
& < JEE A AT

FARI154E

T INRE Y

h105.8 w150.0 d34.2cm

Bl TN EEEEN R
Lok BRI

Mr0441

SUKEGAWA, Hoshu (1898-1975)
Screen incised with deer motif

1940

bronze, lacquer, metal carving

h105.8 w150.0 d34.2cm

ZEMZ2Z (1927-1981)
w7 LA

FEF1404E

Bk, BTG

h20.0 w13.0 d8.5cm

FURF S F I ECA

Mt0442

HISHIDA, Yasuhiko (1927-1981)

Necklace
1965
silver, crystal, gold leaves, forging

h20.0 w13.0 d8.5cm

ZEMHZ2Z (1927-1981)
TJLALwY b
FEF1424F

N o

h10.0 w9.5 d2.5cm
RN

Mt0443

HISHIDA, Yasuhiko (1927-1981)

Bracelet
1967
silver, gold leaves, forging

h10.0 w9.5 d2.5cm

30

K IEH1ZE (1858-1940)
BhE BN

HHIR414E

il B

h40.6 D41.0cm
R

B)F v 50—l
Mi0444

OSHIMA, Joun (1858-1940)

Large vase with carp motifs, cast bronze
1908

bronze, casting

h40.6 D41.0cm

BILHEHE (1956- )
RS /OO
SRR 284

i, s

h23.3 w13.6 d12.7cm

i

ARG & 2

A

Mr0445

HATAKEYAMA, Koji (1956- )

Six Faces, cast water container in rust design

2016
bronze, casting
h23.3 w13.6 d12.7cm



THT7Y A1

Industrial Designs

JaA Y —, <)LtV (1902-1981)
YA F-Fx7 B6

TAA34E

AT 4 =St T (Ta LX), Bl

h88‘.5 w45.0 d47.0cm

29N
1d0182

BREUER, Marcel (1902-1981)

Side chair B6

1928

tubular steel (chrome plated), plywood
h88.5 w45.0 d47.0cm

JaAv—., <)LtV 1902-1981)

[l Aa 5~ B7a

AR5

AT A —=)ISA T (= )V A F) | K G
B TAE ALY

S A2 w54.8 d57.0cm

LN

1d0183

BREUER, Marcel (1902-1981)

Swivel chair B7a

1930

tubular steel (nickel plated), wood, plywood,
painted, eisengarn

w54.8 d57.0cm

JaAYv—, <))V (1902-1981)
TA4—bho—Y—

EAN74E

AT 4 =)L T (T LAy F) A

h7§.0 w43.0 d94.5cm

[N
1d0184

BREUER, Marcel (1902-1981)
Tea trolley

1932

tubular steel (chrome plated), wood

h78.0 w43.0 d94.5cm

IR HFEAE (96s- )

Carrara 7U—AZX VR

K204

fden

L:h15.8 D10.8 / M :h10.0 D7.2 / S:h5.7
D6.0cm

BHROTuA s b TYA VR

RO EN AT SER R L8

NG

1d0185

SHIROTANT, Kosei (1968- )
Carrara free stand
2008

porcelain
L :h15.8 D10.8/M :h10.0 D7.2/S t h5.7 D6.0cm

IR HFEAE (1968 )

Cammara TL—b, TV—=9 R, RA=1"=7 21 k
K204

fdan

To=bLi185030/ M:R0DIS5 Tb=Y0) h50D66 =24 b : 0DILbem
HXoTax s s 7941 Vg
BB VA i e S s IS

NG

1d0186

SHIROTANI, Kosei (1968- )

Carrara plate, fruits bowl, paper weight
2008

porcelain

plate:L:3.5 D23.0/M:h2.0 D155 fruits bowl:h5.0 D26.6 paperweight:h2.0 DI1.0cm

WA (96s- )

RIM R )L

SERR204E

f8a

L:h75D225 /M h7.0D184 /S 1 h5.6 D142/ SS - h4.8 D11.2em
BROTOE Y FFHA VR

P RVR IR e T e

NN

1d0187

SHIROTANI, Kosei (1968- )

RIM bowl
2008
porcelain

L:h7.5 D22.5/M:h7.0 D18.4/S:h5.6 D14.2/SS:h4.8 D11.2cm

IR HFEAE 1968- )

RIM 7L —h

SR04

fden

L:h32D247 /M :h27D207 /S h24D207 /S : h1.7 D1l.6em
BiXoTmax s b 791 Vg

B ENT RO T A

NG

1d0188

SHIROTANI, Kosei (1968- )

RIM plate
2008
porcelain

L:h3.2 D24.7/M:h2.7 D20.7/S:h2.4 D20.7/SS:h1.7 D11.6cm

757497
THA Y
Graphic Design

ERA=FY, T—Aa—
(BA FIVR=T « LA 77 1) (1895-1946)

[y A<—)VEANTNT A 1919-1923)
KIE124E

5% FIIR

h24.6 w25.5 d2.3cm

A

Gdo773

Moholy-Nagy, Laszlo (1895-1946)

Catalogue: Staatliches Bauhaus in Weimar 1919-1923
1923
print on paper

h24.6 w25.5 d2.3cm

ZA= Ayl SO
(1883-1960 1

BEBEART NN R ) GE1BE1S)
WRTCAE

4%, H1l

h42.0 w29.7cm

HEA
Gd0774

GROPIUS, Walter (1883-1969) et al.

Magazine: Bauhaus (Vol.1, No.1)
1926

print on paper

h42.0 w29.7cm
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INA X — ~NIL)L b (1900-1985)
ARE S ES TER Ry I N =
Fahznay

ArfS4E

45 F

h14.8 w21.0cm

WA
Gdo775

BAYER, Herbert (1900-1985)

Exhibition catalogue: The Société des Artistes
Décorateurs, Section Allemande

1930

print on paper

h14.8 w21.0cm

Ta 3w bk, 7k (1901-1991)
=%y bDAT 4 — LA T
EN)

TAF5-64

45/ FIIR

h21.0 w15.5cm

WA
Gdo776

SCHMIDT, Kurt (1901-1991)
Pampbhlet: Thonet Stahlrohrmdobel
1930-31

print on paper

h21.0 w15.5cm
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Uei, HMFEIESD, TS| EARMER GO - AREHSA
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FREEDOHE 1R

J-535  HORIESR (EHEEGRE  2E2 GO )

F B DHTE L8
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B OHTE S
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Ve, HVEIES, HiTH | ok
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HEIED
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s

. Zofth

0-348  |LIAH (RS

o rsis B O AR b

0-362  /MRATFERER CTEAE K

B RS, v UNADRD R, HEOFREE
0-483 el G

B TFEOES

0-536  FAAKER CBAZ B N)

B 1RE VD OHAS Hi¥
0-645 FHRILDEA (8 HDOLL)
B FEOEE

0-1241 M= (FBH & Dmake-up)
R

L Z2AIGALS )
$-258 TR CRESERZERIAND
PRI, 5

L Eiii=es]

M-812 HEEBEIL ATvFTIvy

BOHiE. B CROME. rnOIREE

M-632-11I-1-2  FHEZE 2I4ER - FhM Memorandum |
HOHE, B UROHIE., O IREE
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TSI U T2 RN R RD LB D,
PR 0F, Geaft & T2fF, & T1ofF

L QKIS
Cr0280 PEHIAHS (PO E < F)
HEDEE

L POy

Tx0094 AREIFESL CLARHIHA B3 S BA RS )

APV, AEED, I E L, 2 - mEE. B E L., MEabE. (&
WTHEL

Tx0096 FRIFEGL CRAFARME MO

AN AEWD YIEL L BILBRIE L, ME&bE, i TEL

Tx0128 UFHE Giaffith & SR Cahig 2R

A, AEED, I E L, BILgEIEL, MEabE, i TEL

Tx0157 FROIHEGL (MRt MG A )

APV, AEED ., YIEE L. BILBETEL, MEabE, I TEL

) SENN

Lc0092  TARKfZ B (TESCHD

ENERE, WO HOERELE, H - BHEORBE

Lc0099  7NAEIK (R ESCEK)

ENBRE, B € - ihy - BEOBE, BO HIOKRESD - &4

L Z°HN

M:0025 EFFEE (KEE)
WEOSEOME UIEHE

Mw0026 EFFELE (MMKXKFES)
EEOEOME LIBHE

Mw0027 EFFEE (UFEXZDOEE)
EEOEOME LIBHE

Mt0028 EFFEE T4
EEOEOME UIEHE

Mw0029 EEFFEE QRIBSCESR)
EEOEOME LIBHE

Mw0031 B (LFECEE)
L L, @l LEDEE

M:0035 EBEE (HixE)
BEOEOME UIEHE

Mw0047 G CRSCiEige)
WEOSEOME UIEHE

Mt0049 EFFEE (XU EEZHO%)
EERLOME LIBHE

Mw0157 #AED (T Z0B) ICHET % = PIERHO%R
KA - HBOBIE, WO HOEE - #E



H RNRNDEHE

Bl ==+ Exhibitions

ABEEH
SERR 28R ABEE BN
B fERE TERE & &t
AfE 173,218 174,057 347,275
TZ=fA 30,459 35,063 65,522
PN R o 203,677 209,120 412,797
[Ek-d RBEx# ABEEH(A)
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HIASEACSEME © A CRRit O ml i & S

Modern Japanese Art: Retrospective and Perspective of Modern Painting
MRS R ARTEE O A (FTE & HAS)

Development of Modern Western-style (Oil) Painting: Europe and Japan

ARDKRA X —[E

World Posters

ICRHARREE @ A ORN Crili & EH)

Mainstream of Japanese-style Painting: Its Schools and Development
AR AN - HA & PaTE

Modern Sculpture: Europe and Japan

BIRGHEE  HRET AV 7

The Exhibition of Contemporary Photography: Japan and America
PANDWEZR iR EEER BB THEE

Exhibition of Four Painters: Tsune Nakamura,Seiju Omoda, Tetsugoro Yorozu,
Bakusen Tsuchida

g L LA JEE e £ S HREd 50

Abstraction and Fantasy: How to Understand Non-figurative (Non-realistic)
Painting

AR H G

Exhibition of Modern Japanese Portraiture

Fo7mEy =X« E L — LVEBEME | HSERENER
Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

I 75 R
The Memorial Art Exhibition of the Works of Yasuo Kuniyoshi

KIEHADHE SR

The Exhibition of the Painting of the Taisho Era
VA= VAV QAL VAN S

Gropius and Bauhaus

SRV R

Exhibition of Seiki Kuroda

IKF &

Exhibition of Water Colors and Drawings
5o iz i)

Exhibition of World Children’s Art

SNDERK A= AiHENR M E#EE LKEREH

Exhibition of Four Painters: Yuzo Saeki, Kanji Maeta, Kagaku Murakami, Koho
Hiroshima

BUROR  AASE M2 5
Today's Focus: On the History of Japanese Art
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g3 1 #i1956]

1ONDIESR © MkiE ORI - LA
FEEBE FE3EY ST T-C Y — U EBREMNE SRR ENER

Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

AL gy EEM R
Exhibition in Liaison with the Establishment of The National Museum of Western
Art

HREHITEE @ Y 77U X LD
Western-style Painting of the Early Meiji Era

ERS i SS(7E
Abstract Art Exhibition: Japan and U.S.A.

EIFD 4%

Great Masters in Their Twenties

ERS/CAT] I

Joint Exhibition of American and Japanese Water Colours

BRHADSE « SOZM - I—oy SKEIEEES FNBRE
Contemporary Japanese Calligraphy: Art in Sumi

et D

Tessai in His Last Period

VANDIER @ PABIL Bt IS RRACEA

Exhibition of Four Artists: Kanzan Simomura, Aimitsu, Morie Ogiwara, Heihachi
Hashimoto

BROIR : 77 DFEFfisEN 5

Today's Focus: Eastern Art Seen through Eyes of the Present

PR LA O Ja A

Genre-printing in the Meiji, Taisho and Showa Eras

28RN « YV —LE | S EENER

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

LHHE KB F IR

Posthumous Exhibition of Sotaro Yasui

BAROME : HA:TZa—L - K-8

Contemporary Prints: Japanese Artists and I Ecole de Paris
FHOEHR  ARET T VA
Contemporary Photography: Japan and France

HA DR

Japanese Scenery

HADREA © QG - S84 - £2Em) & BUR

Exhibition of Japanese Sculpture: Contemporary versus Haniwa, Bronze Buddhist
Statues, and Mask of the Asuka and the Nara Period

HIith 2 e

Posthumous Exhibition of Keigetsu Kikuchi

H AR D JER R

Japanese Satirical Painting (Cartoons)
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38

39

40

IERHADHE

Masterpieces of Modern Japanese Painting

EAEY ST - BV — VR AR

Preview Exhibition of the 4th Sao Paulo Biennial Exhibits from Japan
20RO TVA VIR I—myRET AV
Exhibition of 20th Century Design in Europe and America

BOZAN - HIE & HADRRE
Suiboku Paintings of China and Japan

HIEZEM D15 A
RERIBSL 77 A A BRI
15 Vanguard Artists

The Special Showing of 8 Contemporary American Artists

SR E R T — LR
Sl C LTI (= Do =

1#¢ Exposition Biennale Internationale de Gravure 4 Tokio
Exhibition of Utamaro and Hokusai

PUNDPESR PRSI =EE =RREs sOFEH

Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Kotaro Migishi, Naoya, Takei

BOED R A iR

Deutsche Druckgraphik der Letzten Jahre

17 NDESR @ B DR « fZIS Y —X

Living Seventeen Japanese Artists: Series of Today's Painting and Sculpture
SR E Al N

The Ist Yasui Award Exhibition

IR HAAZ ] D Hr

Development of Modern Japanese Painting

EREAIC BT B AEORE : faili & 4]
Masterpieces of Modern Japanese Art: Painting and Sculpture
EHES ST

Development of Japanese Abstract Painting

PAINDPES /NIFEER BEEEE feorE bl

Exhibition of Four Artists : Ogawa Usen, Kajita Hanko, Saburi Makoto, Kitawaki
Noboru

F—=ArIV7, Za—I—5 2 FKE HABREMRE . BNER

Preview Exhibition of Contemporary Japanese Art Exhibition to Be Circulated in
Australia and New Zealand

N&EREIFRE
Posthumous Exhibition of Gyokudo Kawai

FIBROD A+ ki & &
Hakuin's Art: Suiboku Painting and Calligraphy

F2E LB AR
The 2nd Yasui Award Exhibition
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56

57

58

70

Al

72

IEARE AN O H ]

A Survey of Modern Japanese Art: Permanent Exhibition
R DFHE

Postwar Outstanding Works of Art
EARE A D E i

AR 75 2L | TR

Still-life in Modern Japanese Painting
Brasilia, the New Capital: Brazilian Modern Architecture

sl oiyn - By — LI L HARIG

Preview Exhibition of the 5th Sio Paulo Biennial Exhibits from Japan
IEAAREZ DN

Development of Modern Sculpture in Wood

BUCHA DM =

Contemporary Japanese Ceramic Art

RLRBUEF

Posthumous Exhibition of Taikan Yokoyama

BAEDE  I—a ) SKE ERER

Preview Exhibition of Shiko Munakata Exhibition to Be Circulated in Europe

S 3l BT R
The 3rd Yasui Award Exhibition

AR H AN O WS

A Survey of Modern Japanese Art: Permanent Exhibition

BIG FUE19594F

REBE SO D NA Y NA 2 =7V (Rl
Contemporary Japanese Photographies 1959

Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

IERHARDZS © 7 A A
s XY/ - XU—=0DV RTT
Japanese Drawings in XXth Century: Preview of the Travelling Exhibition in

U.S.A.
Lithographs by Marino Marini

HAE DR AL
Recent Development in Japanese Style Painting
H3OMNZR « B ) — LRI ¢ ENER

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

R SR B 0D R

mrpE TS5 P)VORIY - 2y L—h
Development of Japanese Surrealistic Painting
Brazilian Poema Concrete

PANDIESR : ZEMAFE  BUL ERCHEAN  SRDERES

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

BURODMR @ FIGZEN 5

Today's Focus: Primitive Art Seen through Eyes of the Present
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40

IR A O RS

A Survey of Modern Japanese Art: Permanent Exhibition
HANDOT : BIRDEH L=

FREE 2 e UTOEHE @ X R 2 EMREEE

Contemporary Japanese Handicrafts: Contemporary Traditional Craft
Photography in the Fine Arts

IR F

Posthumous Exhibition of Kokei Kobayashi

20 s E R T > — L)

The 2nd International Biennial Exhibition of Prints in Tokyo
AR Z I Al AR

The 4th Yasui Award Exhibition

BT HE19604F

FERAAE 77 = A —2 3 VO

Contemporary Japanese Photographies 1960
Animation Art

BURRARA fzimife

Exposicion: Contrastes en la Pintura Espafola de Hoy
ey iy n - Cx Y — L D BANIHS
mnpEE BUCH A D

Preview Exhibition of the 6th Sdo Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

ERE IS 2 L & 9 B B

Permanent Exhibit: Mainly New Acquisitions of The Ministry of Education

BUREM DI
Adventure in Today's Art of Japan

IEREARDAIERE | HAH « PEH
Masterpieces of Modern Japanese Art
IRHAHRE O FN

Development of Oil Painting in Modern Japan

IEREADA R

Masterpieces of Modern Japanese Art
IEARHARH LI OFN

Development of Sculpture in Modern Japan
IERHABEDFN

Development of Japanese-style Painting in Modern Japan
IERHADT ] « FENE SRR
Development of Oil Painting in Modern Japan

s B A E
The 5th Yasui Award Exhibition

BURHZA D i

Contemporary Japanese Prints

BUCam DL

Prominent Works of Contemporary Japanese Painting



i3/ FE1962]

pin 38 Er1963]

ITARHADIENE ik LA
Oil Painting and Sculpture in Modern Japan
IEHADEE @ ki & A

Painting and Sculpture in Modern Japan

RO AR

Painting on Folding Screen in Modern Japan

£ 3mSR B R & T > ) — L
Gl TTREE S

‘The 3rd International Biennial Exhibition of Prints in Tokyo
Sharaku

PUNDIESR © s —B% RH—% TR B8
R 7S D A R

Posthumous Exhibition of Four Artists: Kondo Koichiro, Sakata Kazuo, Noda
Hideo, Fujikawa Yuzo
History of French Films

ol BT B
The 6th Yasui Award Exhibition

BUUHEIE1961-624F
Contemporary Japanese Photographies 1961-1962

IARH A DR & FEA]

Painting and Sculpture in Modern Japan

JAFHERERE

Posthumous Exhibition of Kunitaro Suda

BHRODA & R

Contemporary Oil Painting and Prints

Cav 7 og: ZOEMDLES
FrERIRE B HAH

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-style Paintings

AN DF AR

New Generation of Japanese Sculptors

BIROMR 1 ES LOHDHADFE

FREpE 3RO H A

Today's Focus: Traditional Daily Implements of Japan Seen through Eyes of the
Present

Modern Japanese-style Paintings

IARE A DRI & 4]

Painting and Sculpture in Modern Japan

AT HAZEMNC B 19144
BRSNS ENDE S

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JERESE LA D =i

R AR ARG

The Art of Rosanjin Kitaoji: Ceramics, Lacquer, Calligraphy, Painting, etc.
Japanese Abstract Painting
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108

109

110

7l E AT

R <Y S OIAE

The 7th Yasui Award Exhibition

Takuhon: Rubbed Prints of Mayan Art

HRAE & Z D%

FREBAE R — P OD R

Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda’s Prints

IEAPEROEIE - EHEA KSR efak  Aftas ol
gl

FEAAE HE32MNZR - EL Y — D EBRSEME | AR
Posthumous Exhibition of Five Artists: Keisen Tomita, Chou Ota, Gengen Sato,

Hakutei Ishii, Toshio Nakanishi
Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

IR B = REE R

Posthumous Exhibition of Zenzaburo Kojima
EhVE

Pablo Picasso Exhibition: Japan, 1964
FAOHAE @ [LGENSBET

Japanese Painting in Kyoto: From Okyo Maruyama to Present Generation

DI ERF=
s ASBEFTEO H AR

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from The Museum Collection

IERHEARDAE AV ey JREKESENER

Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics
B4R E R E > — LR

S IC LI NS

The 4th International Biennial Exhibition of Prints in Tokyo

Hiroshige

SE8Ial 2 H el N

R RTIEROD HAH @ SR ENZ A& D OF R L E LT
The 8th Yasui Award Exhibition

New Pieces of Japanese-style Paintings in The Museum Collection

LGRS ADTETER

Painters of the “Senchu” Generation

kL ORI - TRk ERZ D E LT

SR BESIEY SRy T - B — LAEBRIERE ¢ AR
NI

R ALK

Postwar Japanese Paintings: Mainly from the Collection of The Museum

Preview Show for the 8th Biennial Exhibition of Sio Paulo
Water Colors of Harue Koga

RIS BT XN & Z D8 - HA L HIE

Modern ‘Bunjin-ga’ of China and Japan and Its Influence



g | #1966]

I H AR OERATE
st BRI & A

Paintings of Nudes in Modern Japan
New Pieces of The Museum Collection: Oil Painting and Sculpture

IARVER OB - AR ARRH Ji)ITIR S h
FELE  1—d 25 7 BAME R

Posthumous Exhibition of Four Artists: Kosugi Hoan, Kimura Shohachi,

Mackawa Senpan, Fujii Koyu
Exhibition of Contemporary Prints in Yugoslavia

IEARHADHR © AT FRRIC K%

Modern Japanese Oil Paintings: From The Museum Collection
Rl =D kR

The Retrospective Exhibition of the Inten: The Prewar Period
TESNEAMERE : I— w7 AV %

Exhibition of Japanese Artists Abroad: Europe and America
R HAZEMNSS ¢ AR

The st Preliminary Show of Japan Art Festival

SOl Z I EL ol N

R 2 N7 AV A DEEIFR
The 9th Yasui Award Exhibition

Two American Photographers

B OH AL

New Generation of Contemporary Art

AEAROD HARH « [ AR EEATER E A & %

WA SI33ENZR - BT P — LR ¢ R ENER

Modern Japanese-style Paintings: From The Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

BURODHR © BRFEDL)E

Today's Focus: Fantasy of the Orient Seen through Eyes of the Present
IERAER O @ FEEA

Posthumous Exhibition of Kishida Ryusei

R—F YV FDRAR—

mreEE BUYCGHEDI0A

Posters of Poland
Ten Artists of Contemporary Japanese Photography

IofE
Joan Miré Exhibition: Japan, 1966
BURT AV AfammifE

Two Decades of American Painting

S5 [o] B R [ B & > — L

The 5th International Biennial Exhibition of Prints in Tokyo

10 HE TN E

s ZHEOERE ZEEME Z0%
The 10th Yasui Award Exhibition

Yasui Award Artists: Their Awards and Later Works
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137

PR ERNIC & 2 AN H AR D AT+ Kb S FEAIATH Oz i
RSB SEOMEIT 81 - By F— LR R ERE R
Modern Japanese Paintings: From The Museum Collection—Paintings from

Taisho to Early Showa Eras
Preview Exhibition of the 9th Sio Paulo Biennial Exhibits from Japan

7574w 77— USA

Graphic Arts USA

AR A D

Modern Japanese Prints

P2l AARZEMSS - AR

The 2nd Preliminary Show of Japan Art Festival
ERHAARDKE &

Modern Japanese Water Colors and Drawings
B 20 7 Fdfife

Exhibition of Contemporary Italian Art

Y AR S04
50 Years of Painting U.S.S.R.

BRI el N

RIS L ERRROESF

The 11th Yasui Award Exhibition

Special Show Sotaro Yasui

ICARHARDES © Ak - IR GEED Zrh & LT IR (kig) &2
LelT

FIREAME EEB4IINZZ - BV — LI R E N
Modern Japanese Oil Paintings: Mainly from Taisho and Showa (Prewar) Eras /

Mainly from the Postwar Showa Era
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

U= DHT AL

New Generation of Ceramic Art in Japan

3 HARZEMSS © AR

The 3rd Preliminary Show of Japan Art Festival

KRN GO X EB) DFCEk

RS HARICBT B X LA ALDE Y 2V LT ) AL
Dada

Dadaism to Surrealism in Japan

st [ B o

Contemporary Korean Painting
RGNS
Mutual Influences between Japanese and Western Arts

A EI - S Ea| g T T e M e

The 6th International Biennial Exhibition of Prints in Tokyo

BURIHERSEME © 3 & VHDRSER

Contemporary Art: Dialogue between the East and the West



ANV — - L=T &

Henry Moore Exhibition in Japan, 1969

BUR R A e

Bauen in Deutschland

AR ¥ 8>« 7= « T2 AT 4 7VV(HARZENRSS) @ HRER
The 4th Preliminary Show of Japan Art Festival

75 Y ABRZERY —J&

Tapisserie Francaise d'A ujourdhui

[ D8R (2T

Picasso's Recent Works in Prints

ey T
g 5EE1970] BRI
Posthumous Exhibition of Kenkichi Tomimoto
NV Vv —VIE
Ben Shahn
B ¥Ry« 7=« T2 AT 147 VV(HAZRSD) @ ENER
The 5th Preliminary Show of Japan Art Festival
197088 H 1 BURSEAr D — i
August 1970: Aspects of New Japanese Art
BIRA F U ZE =
Contemporary British Art
BIURA > FAGmE
Contemporary Indian Painting
7R R E R E 2 — LR
The 7th International Biennial Exhibition of Prints in Tokyo
INTINT RS04
Bauhaus 50 Years
Ny T 0]
i QErno7] ITRHAZENC B % 19304

Around 1930 in Modern Japanese Art

W Ty Mg

Rétrospective René Magritte

el v Ry« 7 —b « T2 AT 470 T HNER
The 6th Preliminary Show of Japan Art Festival

HUEA DR © A kil T &

New Pieces of The Museum Collection: Japanese-style Painting, Prints, Crafts,
Calligraphy

IEARAESR O [al g L7

Posthumous Exhibition of Yamaguchi Kaoru
BIR R i
Zeitgendssische Deutsche Kunst

BROMZ= 7 AUD « AFH - AFTaL HA
Contemporary Ceramic Art: Canada, U.S.A., Mexico and Japan
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173

174

HRER IASEN O JRR © BRKBIOZL
Development of Postwar Japanese Art: Figurative Art
HUEA S DR © P - 4

New Pieces of The Museum Collection: Western-style Painting, Sculpture

BRAY = —7 ViR

Swedish Art 1972: A Contemporary Theme

WA 2V T EMOEEL Yy Ry T A=) - Ol
arvko

Masters of Modern Italian Art: From the Collection of Gianni Mattioli
ARG AR BTN it D

ksG] B IR D A

New Pieces of The Museum Collection 1971
Drawings from The Museum Collection

BUROMR D ERHADEM NS FHEH2040R
Today's Focus: On Modern Japanese Art

A58 [a] s B © T > — L

The 8th International Biennial Exhibition of Prints in Tokyo
=1 v XD HARIEFR

Japanese Artists in Europe

PR R
The Retrospective Exhibition of Denchu Hirakushi

BRI—IXT5 T ¢ 7 EE

Contemporary Yugoslav Art

HRER HASEIN DR © IR ERBIDOZ AL

Development of Postwar Japanese Art: Abstract and Non-figurative
HTLEF i D R

B RO E N IR K D B O H A

New Acquisitions
Japanese Paintings Transferred from The Tokyo National Museum

EARHAZEN IS BT 5780 L HA
Modern Japanese Art and Paris

Ty aAE - URJE

Exhibition of Giacomo Manzu

7 AV A D HARVER

Japanese Artist in the Americas

IRV« Frfg e IR
Modern Japanese Artists in Retrospect: Takezo Shinkai / Toyoshiro Fukuda

T7YRYa—--UASTR]E
Works of Andrew Wyeth
TR SR 1 fe

Posthumous Exhibition of Shinsen Tokuoka



g () Er1975]

g5 1 #rl1976]

15 NDHEEK

Fifteen Photographers Today

BRAF 2 aihE

Contemporary Mexican Art

AT SR BRh i & > - — L

The 9th International Biennial Exhibition of Prints in Tokyo
IEARHA DI

Modern Japanese Art

SR ANR St

Posthumous Exhibition of Heihachiro Fukuda

A=)V« FIVR—JE

Paul Delvaux

i FE 75 T

The Retrospective Exhibition of Seison Maeda
HARFEFE

Posthumous Exhibition of Yasuo Kazuki
WEFN48 « 49LEFEHTUBNE M DR

RS Y AT - 8 BB E R

New Pieces of The Museum Collection 1973-1974
Exhibition of the Works by Heihachiro Fukuda: Donation from the Union of
Soviet Socialist Republics

a7V ALE

Surrealism

75 Y ALEDR D15 B 18D Z EAY —

Merveilles de la Tapisserie Francaise

RA )70 XL 1919-1933 0 RA Y REFHANEFRL Aaimi - B4 -
i

Realistische Tendenzen—Deutscher Kunst 1919-1933: Eine Ausstellung aus
Museen der DDR

VI 4=/ 23R

Exhibition Rufino Tamayo

LI JE

The Retrospective Exhibition of Yukihiko Yasuda
Bh=2pug &M A

Koshiro Onchi and “Tsukuhae’

v A IVIE

Exposition Marc Chagall: Japon 1976
Fa—CXLE

Cubism

£ 10 SR FEIER R & T > — L J

The 10th International Biennial Exhibition of Prints in Tokyo
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209

210

SHOEEIR - I—mw /e HA
Fiber Works: Europe and Japan

FARISOF EEFTUNER ER D JEOR © A 2SR,
New Pieces of The Museum Collection: Purchases and Gifts 1975

HEHIHE A

The Retrospective Exhibition of Shoji Hamada

ESINAITE >

Exposition Peintres Naifs

B Fi DR © FRANS VR IR Ed  BEANSO4R ST R
Elh

New Pieces of The Museum Collection: New Acquisitions 1976, Works
Transferred from The Agency for Cultural Affairs 1975

T & Y EX—V T 7= ERARTH O E
Fontanesi, Ragusa e 'Arte Giapponese nel Primo Periodo Meiji

BIHALZOFHE - ARSI T8RRI

Masterpieces of Contemporary Japanese Crafts: Commemorative Exhibition for

Opening of The Crafts Gallery
SHOBEBIRE - 7 A AL EHA
Fiber Works: Americas and Japan
TJU—FUwkEZDEI
Friedrich und Sein Kreis

XU/ RY—ZJR

Exhibition Marino Marini

IR E IR

Saito Yoshishige Exhibition 1978

FRHHMEN 2

Gonroku Matsuda Exhibition

BESOFRLR (Ot =I8

Yuzo Sacki Exhibition: 50th Year Posthumous Exhibition
AHVT4F T4 T OTE  MRERTEE
World Contemporary Crafts Exhibition: Scandinavian Crafts
- SORAZ—  ZOFEHRMSHNRET
L'Affiche: En Occident de Ses Origines 2 Nos Jours

IR HADOEER

Enamelled Porcelain of Modern Japan
HIDURFEMERROER - RIS RSN ES G
Al

New Pieces of The Museum Collection: New Acquisition 1977 Paintings,
Drawings, Prints and Sculpture

RI&SOFRLR FEHBIE R
Ryusei Kishida: 50th Year Posthumous Exhibition



g HEmn9s0)

E%ﬂ56$f§[1981]

S 11l s B R € > — LR

The 11th International Biennial Exhibition of Prints in Tokyo
W52, S34FEREUU T Fim DR -

M T ML &1 A5X Bk Zofth
The Permanent Exhibition “Modern Japanese Crafts”

B L AHARDRE

Lacquer Art of Modern Japan
Fao—x—g:ax—jrev=y

Robert / Sonia Delaunay

TUDw b TAU—E 1959 519784 K TOAE
Bridget Riley: Works 1959-78

HUUERSEMEh DR © HER153, S4ER LIRS i
Rl KR SRE RkE A FERE AR T

New Pieces of The Museum Collection: New Acquisition 1978 & 1979—
Paintings, Water-colors, Drawings, Prints, Sculpture, Ceramics, Dyeing, and
Lacquer Ware

HiERSE JRAIERR

Exhibition Yamaguchi Takeo & Horiuti Masakazu
B HADRRE (& & B

Katazome / Japanese Stencil and Print Dyeing: Tradition and Today

RUYE Ry « L &— 20k D2

Le Musée National d’A rt Moderne Centre Georges Pompidou: LArt du 20 Siécle

B BRHTADE: I—uav/SEHA
Contemporary Glass: Europe & Japan

RF A

Matisse Exhibition
B URERE  BREoLebE
The Creative Spirit of His Ceramic Art: Ishiguro Munemaro Exhibition

EEl KK
The Ceramic Artist Kazuo Yagi

201 A7 7 ARz R

Twentieth Century Canadian Painting
LRt

Higashiyama Kaii 1981

LU

Munch Exhibition

BRASZADE A=A TSV T AFE . TAVHLEHE

Contemporary Glass: Australia, Canada, U.S.A. & Japan

19604-4X © BIRSEMT D ity
The 1960’s: A Decade of Change in Contemporary Japanese Art

EE HRO/H 7ES

Contemporary Vessels: How to Pour
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262

TES

Hanjir0 Sakamoto Exhibition

IERHADZESM @ 1945 L0% Al Eimic X 2 28k
BHEH 30/ R 1

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 1 [1945- ]

IRHADTE - Al Eibic X 2 R0 FLR
Mae AoA BT AT BT Yk
Modern Japanese Crafts: The 30th Anniversary Exhibition from The Museum

Collection: Ceramics, Glass Ware, Lacquer Ware, Wood and Bamboo Work,
Metal Work, and Textiles

T AV AADBERKES @ B « HK -« fAE - BHEY
AVAY o= Vg

Japanese Artists Who Studied in U.S.A. and the American Scene

IEARHARD M © 19458 LART  FTRkIEAHIC & 2 2 RABES
BREE30JH 4FRc I 2

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 2 [1900-1945]

ERAAD S AT WRYAL SHRET
Modern Japanese Glass: Early Meiji to Present
N)VF—GHIRE

Symbolisme en Belgique

AFVZAD=Z—R)IVI—7

British Needlework

BHEME - R LZOIE

Kuroda Tatsuaki: Master Wood Craftsman

YAYVIE T ZDOEMOHE
Picasso: Masterpieces from Marina Picasso Collection and from Museums in

U.S.A.and US.S.R.

TIVVARN—OY

Francis Bacon: Paintings 1945-1982

(it T30 D

30 Years of Modern Japanese Traditional Crafts

BRI B B 5 H 1 19708 DZEM ZHh & LT
Photography in Contemporary Art

EXZRLDTERES (@ TEFLCLT
Modernism and Craftsmen: The 1920's to the 1930’s

20/ AV ADRA R — ¢+ = 2 —F— 2SRRI & B

The Modern American Poster: From the Graphic Design Collection of The
Museum of Modern Art, New York

(R R )i
Kagaku Murakami Exhibition

ERAEHEORER - 7o vky - ALy VIR

Modern Masters from the Thyssen-Bornemisza Collection



g 198s]

eiQ 1 F&9s6)

=Xl - FA YRR OBIE

Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
T EERERE I Z DR

Kawai Kanjiro: Master of Modern Japanese Ceramics

RERR 28 & Al 5

Constructivism and the Geometric Tradition

SHDOY 21y — @ RO

Contemporary Jewellery: The Americas, Australia, Europe and Japan
ART 7=t VRV BREMANOBR

Metaphor and/or Symbol: A perspective on Contemporary Art
HE A © FRA1SS « SO

New Acquisition 1983 and 1984

Pro T RIS BT 2 EH

Modern Bamboo Craft

B E R

Shiko Munakata

BURHSHRDZE « Rr#Eal S = ENSH

Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo Munehiro,
and Fukumi Shimura

T4V =28

Modigliani

FEEEBIOEA VLA SHRATIINE T @ BRO%RG 1
Development of Western Realism in Japan [ : Realistic Representation 1]
BRTYA Y ORYE KA TR OMFD5

Contemporary Landscape from the Horizon of Postmodern Design

191 R A VISR © 70 A & 2 SUEH ALY > E 7 AR

Meisterwerke Deutscher Malerei des 19. Jahrhunderts aus der Nationalgalerie
Berlin-Staatliche Museen Stiftung Preuf8ischer Kulturbesitz

A AP Tz - iz LT
Modern Japanese Dolls

A /Y

Shunsuke Matsumoto Exhibition 1986

IAREARDZEM @ Pl Emmic & 5 2R
Modern Japanese Art from The Museum Collection
ERORZEBL ¢ R MEX DEEE1960-1986
Revision der Moderne: Postmoderne Architektur 1960-1986
KIEHAOMEE © BHORE 2

An Eye for Minute Details: Realistic Painting in the Taisho Period [ : Realistic
Representation 1I]

HADOHAM1910-1930 © KIEDT T2 - B LAl
Nihonga, the Kyoto School 1910-1930
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Rl 1960 RD T2 - B9 25 LWiEE

Forms in Aggression: Formative Uprising of the 1960s

W60 « G1ARRE © HTUURKTE i fE
New Pieces of The Museum Collection: New Acquisitions 1985 & 1986

d—F v VE

Paul Gauguin: In Search of Paradise

HYT 4 Y AF—R

Kandinsky

ezl KL= I SBIRET
Modern Woodcraft

L

Yasushi Sugiyama Exhibition
L2 /ISR R NG EROES
Kamoda Shoji: A Prominent Figure in Contemporary Ceramics

MR - 5 HOMER
Isamu Wakabayashi

MR © 5 HOIER

Tatsuoki Nambata

=8O L—R 1 7Y 2w )V LN AL Y AR
Dentelles Européennes

MEbBE = B E R

Ryuzaburo Umehara Retrospective

Vs x7 Uy ME

René Magritte

LRSS 2 B N[ - KA EAhIC & % 2 RRBRA

‘The Image of Man in Modern Japanese Art from The Museum Collection
B [IZROLFL | 1868-1945

Design in Transition

WRAP I OF © HRO R

Painting in Japan 1884-1907 : Realistic Representation III

BIRAFY ADILE

Contemporary British Crafts

FFomy - VR VR
Odilon Redon

BRI

Tatsuo Takayama
PRI © AEREAfIC & % 2 RRBRY
Art of the Showa Period: From The Museum Collection
R Db L RREIET Ok
Organs That Provoke: Ceramic Works of Junkichi Kumakura
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R LT/ 7u—L  BUREIRA O 2

Color and/or Monochrome: A Perspective on Contemporary Art 2

REFEA T Y o L BT XY A TEDERM
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

Uy ReJz)URE
Van de Velde

EDAE[1907-1918]

Masterpieces from the Bunten Exhibition 1907-1918
TR
Osamu Tezuka Exhibition

HHEDWE L IHE

The Past and the Present of Photography
7574w I TYA Y D5H
Graphic Design Today

BATT 54 A= 1 1980FR DMK

Images in Transition: Photographic Representation in the Eighties

AR

Tomimoto Kenkichi

FINMEMEDEERE : RA#END5NEY;

Constructing the Perceiver—Arakawa: Experimental Works

ER" 77V A OR - KIEEYIRETETIC X B

African Textiles

HEAEL A7 at A dRE LR SR AT b 2 Hiic

Harue Koga: The Creative Process—A Show Built around The Museum
Collection

AV L ) TTIE
Isamu Noguchi Retrospective 1992

Uz AR
René Lalique
JERDIZEFIC + BUREMNOHE 3

Among the Figures: A Perspective on Contemporary Art 3
TR VDR AR EARE A—A N Z U7 KHDE
Crossroads—Toward A New Reality: Aboriginal Art from Australia

YNAF v - YIVA R 1 AHOKH
Sebastiao Salgado: In Human Effort

B OFRGE

Nuances in Laquer: 70 Years of Innovations

T A= ¢ AL & AAGERE

Fauvism and Modern Japanese Painting
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338

NI RS

Ogawa Usen Retrospective

M e

Yoshitatsu Yanaguihara: A Retrospective

el [ LIfEORFRE HIPNEE L B Oz

Shussai-Kiln, Folk Craft in San’in Area: Contemporary Japanese Ceramic

Tl ) B = e

Kokuga-Sosaku-Kyokai Retrospective
REYF = A2E)VT F—E
Aki Kuroda: Corridor = Metamorphosis
e HIKORER : <D AIINE—Y
Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

[IIENEYNE

Yamamoto Kyujin Retrospective

A K
Chuta Kimura

Kl ATTIVDLE TV IR R OAF YAV REOaL
g arERcLT
Israeli Contemporary Crafts: Featuring the Collection of the Alix de Rothschild
Foundation

PRI OB 19305-ARD HA & P - HROFRG 4
Master Paintings in Japan in the 1930s: Realistic Representation IV

T35 e (DN Va

The Domain of the Medium: New Approaches to the Medium in Art, Craft,
Design

HADZR © {aft &tk

The Traditional Beauty in Japanese Art

L 39 IRUANJ Z¢3

Choshitsu (Carved Lacquer) Today

LNEIRE =LV S Hok$

Isamu Wakabayashi: Works on Paper

MREB TR MO LEDER © X F Ry 2 2 EMBETR
mnEpAE 77 X ) AMREBEROLIER ¢ ENFT

Abstract Expressionism: Works on Paper—Selections from The Metropolitan
Musuem of Art
Abstract Expressionism: Masterpieces from Japanese Collections

BNl AR BRE DM

Itaya Hazan Retrospective

ORISR & 5 H 1953-1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995

Bl 17 RTU— - Va2V — HARDIEFI0OANIC KD

Contemporary Jewellery: Exploration by Thirty Japanese Artists
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Art Deco Posters
JREFEEET 1 1986-1995
Toeko Tatsuno 1986-1995
EZE BSOS AD T 1950-19604DEXY - 757 h
Crafts in Everyday Life in the 1950s and 1960s
R, ME—72% & D @ BREMANDHA 4
Painting—Singular Object: A Perspective on Contemporary Art 4
R O LB 1 N2 AT — DR &S
Panorama: Architecture and Applied Arts in Hungary 1896-1916
BRSO R A & — Gt BRI & D
Contemporary Posters from Museum's Collection
e - BEORE
Yasuhiro Ishimoto: Remembrance of Things Present
Lk L #B11920-1980 1 KV E Ry —t 2 Z—FifEih 5
La Dimension du Corps 1920-1980

FRHZIA (Ef & R

b HTUE AR | B i oMt JkE F=H Rk
Al BHE

Kishida Ryusei: Works and Archives from The Museum Collection

New Acquisitions: Japanese-style Paintings, Oil and Other Paintings, Watercolors,
Drawings, Prints, Sculptures, Photographs

RETZERIL - =R R AARDFE
FHUENTUTA RS RR, ENZPR S B ARk i &K %

The Crossing Visions: European and Modern Japanese Art: From The Collection
of The National Museum of Western Art & The National Museum of Modern
Art, Tokyo

B B AERDRRA R — BB 195341996 5E DL

Yusaku Kamekura Poster Exhibition

EE B DE 1 19904 DJERE

New Expression in Porcelain: Development in the 1990s
9O DEEFEIMM S FEKOYEE

An Aspect of Korean Art in the 1990s
WG R A > 2—T 2 A A

Shomei Tomatsu: Interface

TaT b e Tk—  YINANL L 19704ELUE O B EMT RS
Ty T 7 [EEN - RO RFEROER I AT

Project for Survival

Bldi7Ea0r

Noboru Kitawaki: A Retrospective

EFFET I R IT = /e
Tatsukichi Fujii: A Pioneer in Modern Crafts

EXZ ALY« R MEES B
Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu

55



R QR [1997)

5 q O$f§[1998]

56

357

EHHERE | REOKRMZEE D BiH U FcEis

Yorozu Tetsugoro Retrospective

TRAYTHAYDOR U4 UT L EBUA

William Morris

BE] (RO R R 2 — L HE O

Posters of Fukuda Shigeo: An Artist of Visual Wit
TIVTLy R« A7 —=F ) vy LBHEHE=
Alfred Stieglitz and Yasuzo Nojima

B

Bakusen Tsuchida: A Retrospective

Bl BRI C RO% - BOEE

Masumura Mashiki: Intrinsic and Formal Beauty of Lacquer
R =B : ADRAI WHE & B Oz R T
Saburo Muraoka: Salt, Heat, Oxygen

150 [ N UV R G/ NN AR Sl Awited IR i) b
Tone Vigeland: Norwegian Art Jewelry

B L Z DRIz E @ SCNBDE

Destination of Literary School Painting in Modern Ages: Tessai, His Teachers and
Friends

BB AE - THEOBUE
The Absence of Distance: Photography Today
ANHLSGE

Matazo Kayama Exhibition

ISR @ R - DE L
Elegance of Woodwork: Art of Takeuchi Hekigai

AT EfmlS & % 20D ™« TAERK ) & 7252
Making It Visible: Graphic Elements in 20th Century Art
R K —IER A 2 — & [Life]

Posters of Kazumasa Nagai [Life]

R ATV

Takeshi Tsuchitani: A Retrospective

[Ir7e B IDWT © BRER & % DiRE

‘The Domain of the Form: Functional Beauty and Its Transmigration
HHERD T251910-1940 : 6ffi L ZHEDIF T XIS

Crafts Reforming in Kyoto 1910-1940: A Struggle between Tradition and
Renovation

PSIRCLICAES
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography

e BRI OM S | REOA T Y o

Ceramic Art of Suzuki Osamu: Poetry in Ceramic Works

AT /5
Kaburaki Kiyokata: A Retrospective
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Motono Toichi: A Retrospective

R L

Misao Yokoyama: A Retrospective

=R A Z— )& T LHANDHE AT
Beyond Tradition: An Exhibition of Ikko Tanaka's Posters
nie Rl fe AR S O KGHE

Kato Hajime: The Quintessence of Modern Japanese Ceramic Art
AW €/ 7 u— L—IRORR

Miyako Ishiuchi: Time Textured in Monochrome

[ AR - S AN R YD)

Visage: Painting and Human Face in 20th-century Art

BEE]  AZiHJKIE L AT RSO T YA T —
Hisui Sugiura: A Retrospective
Bl 5 DbzHb L EDL LICED TR
“Utsuwa’: Thoughts on Contemporary Vessels
F—=<XZ+¥aby)b—h 1A K=—bLAk
Thomas Struth: My Portrait
RAYBHZEDI008 1 7—)b » I—=T + =5 BRIERET
Deutsche Keramik 1900-2000: Geschichte und Positionen des Jahrhunderts
Ffiff 7z midr i < @ RBEEH & BUR DL
Reading the Art Museum: Hyokeikan and Art of Today

1930 AR HARDHIR 791 > 1 KRR BT B 153

Japanese Posters and Handbills in the 1930s: Communication in Mass Society
B @ QL DG IEE

Contemporary Textiles: Weaving and Dyeing: Ways of Formative Thinking
Bl 50D T.251945-2000

Crafts in Kyoto 1945-2000

ATEDMHL © 20D DT T D

The Unfinished Century: Legacies of 20th Century Art
YT Y AF—R

Kandinsky

YA MG E st | EEOBE 2

[sdic] Site / Sight: Photography Today 2

FRIETE © BaR 701 > D F
Masahiro Mori: A Reformer of Ceramic Design
NG )R

Yuki Ogura: A Retrospective

T 65 WSROI L GRS TR e (DL TR LS}

Modern Revival of Momoyama Ceramics: Turning Point toward Modernization
of Ceramics
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Continuity / Transgression: A Perspective on Contemporary Art 5
TAIWNTH T« 54 TR

Wolfgang Laib

[y arhbHliEIHE TINLVIY « LTV AER
A TAEEY - R a7 1 > D6

Hermann Muthesius und der Deutsche Werkbund: Modern Design in
Deutschland, 1900-1927—Vom Sofakissen zum Stidtebau

HARBLERAADOOY YT ¢ ¥ X s

Shigeru Aoki and Romanticism in Modern Japanese Art
BL L

Yl HONEZ - AR 0iER

Contemporary Dolls: Formative Art of Human Sentiment

Akttt e
Shigeo Gocho: A Retrospective

] A — A T 7HRTE3ANE  RAIDON 2B 725K T
Light Black: Three Contemporary Australian Craftspersons
HPTRROE © FERT10FEA D L AR B
Dreams of the Horizon: Fantastic Paintings in Japan 1935-1945

e — U R
Miyata Rando III: A Retrospective
B
Gyoji Nomiyama: A Retrospective

e GIROARTRA : 2A0—5 1 TOZEH ETHA
Contemporary Furniture and Woodworks in Japan
ik : T2 TRBEVETNZEZZTDDI0DL Y A
Traveling: Towards the Border
BMY AT L TFIMES DR
Akari: Light Sculpture by Isamu Noguchi
IANKA AT ERERANDE
Johannes Itten: Wege zur Kunst

E&HEHEE : 7 AV A EHAE, SDDMROHNET

Yasuo Kuniyoshi

TIDNRT A S AVTT

Brazil: Body Nostalgia

WK © Rimpa

Rimpa

WA JEEOA 7Y BRTEOIA
Cool & Light: New Spirit in Craft Making
ARFS O et

Thei Kimura: The Man with the Camera
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LG
Yayoi Kusama
BEl A\MEEOHHED S Db 1 &5 —DDEARES
Daily Vessels by Kenkichi Tomimoto: The Master of Ceramic Art
R - BIRERIC BT 2 5k E R
Traces: Body and Idea in Contemporary Art
WFERDT 57 v 7 THA Y 1 ML a—ET
Graphic Designs of Takashi Kono: Humor & City
Ty KR IEOEROESE 7 7 >« Oy REMEH
7 LI—=3 25— FEfifEE

Van Gogh in Context: Collection from the Van Gogh Museum, Amsterdam and
the Kréller-Miiller Museum, Otterlo

PHRRIES | RS

Isa Toshihiko: Beauty of Stencil Dyeing

/PR R

Kokei Kobayashi, 1883-1957

TITDF 2 AL ERENE

Cubism in Asia: Unbounded Dialogues

B HADT =)L« =% —1900-1923 1 TEET YA VO
Art Nouveau in Japan, 1900-1923: The New Age of Crafts and Design
FAYEEDOLE : b O THEIEMMPND S 72
Zwischen Wirklichkeit und Bild: Positionen Deutscher Fotografie der Gegenwart
TOTAR - PUA—R

August Sander: Face of Our Time

JEHH KB

Suda Kunitaro

0 VeV TYA L DOHH

Riki Watanabe: Innovating in Modern Living

AERE1204F  RHHRGIE 28U 2k T LI BB

Léonard Foujita

EREI00FFRLR I R

Jiro Yoshihara: A Centenary Retrospective
NS = Hm B OIS P0G %

Jusetsu Miwa: A Retrospective

TR IRTZA R L RIFESEME + A L AR
ULk 228

Modern Paradise: Japanese and Western Masterpieces from Ohara Museum of Art
and The National Museum of Modern Art, Tokyo

JaTVV—D5 I EHDOA TV
Transfiguration: Japanese Art Jewelry Today

57z 8 < 26 DD 1 FHEOHBIE 3
Resolution / Dissolution: Photography Today 3
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5 R FAH &P OIF I
Modern Art in Wanderings: In between the Japanese- and Western-style Paintings

30 PN [EEE NEEUN 7NN LS

Matsuda Gonroku: Master of Lacquer Art and Living National Treasure
AR A
Tsuji Kaké Exhibition
EEl HREEL AR ORDDO T
Sori Yanagi: Design in Everyday Life
52 I UE) R R TR
Mineo Okabe: A Retrospective
ERE1004F B'CHE

Ai-mitsu

TV AT Z=T Ly Y I HIBNE SR
De Qui S"agit-il?: Rétrospective de Henri Cartier-Bresson
7YY e Iva— 1 0EDOhED

Henri Michaux: Emerging Figures

LB+ 4t D Dk

Tkuo Hirayama: A Retrospective—Pilgrimage for Peace

Bl 306EDH DA ¢ FARH30MAFRLRE |

30 Years of The Crafts Gallery

HARZZI AR

Modern Age in Japanese Sculpture: From Its Beginnings through the 1960s
] [ =07) 21 OES | 30 FEALRE 1T

The Power of Crafts: Outlook for the 21st Century
bleLLEDT LD  BFEMIC A5 AL Lt

Self / Other

PEREL004F SO LR

Kaii Higashiyama: A Retrospective—Commemorating the 100th Anniversary of
Artist’s Birth

HBEENIFNDEEE I RX—Z— - ATV L HFRE
Architectural Creation: Peter Mirkli and Jun Aoki

B Aba - YU R A2 ) 7 BRBEEOER
Carlo Zauli: A Retrospective
IE—YaF)b. Fa—a2r7  BUERAOHN 6
Emotional Drawing: A Perspective on Contemporary Art 6
156 I AVSIOR RV SR NV (DR R R
Yasuki Hiramatsu—]Jewelry: The Essence of Form

87 BN /N S GV pe R

Makoto Komatsu Exhibition: Design + Humour

i - 77 X L 1872-2008

Okinawa Prismed 1872-2008
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456
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Yutaka Takanashi: Field Notes of Light

T4 TARFEEEMND G, oFRNSSHN
Waiting for Video: Works from the 1960s to Today

J—FvVE
Paul Gauguin
PFRER L ay  V—F EHH S HEH

Bernard Leach, Hamada Shoji, Arakawa Toyozo and Miwa Jusetsu from Mr. and
Mrs. Someno's Ceramics Collection

Kwon Jinkyu

ITREREE © S2E - RffH] - Azam

Kawaguchi Tatsuo: Language, Time, Life

i) - BURTZAND BN

The Power of Decoration: A Viewpoint on Contemporary Koge: (Studio Crafts)
T VT Ly ) vy BELGNSREEEEZS I Z LT FO—
AT REE DT

William Kentridge — What We See & What We Know: Thinking about History
while Walking, and Thus the Drawings Began to Move...

BN B B &R
Hayakawa Yoshio: “The Face” and “The Form”
PERE1204F /NPT 765

Ono Chikkyo: 120 Years after His Birth

BRI ECCHZD? 7ODA VAR L=V 3y

Where Is Architecture? Seven Installations by Japanese Architects

AR

Uemura Shoen

Fhzdh <o T BRIEAOH

About the Tea Ceremony: A Viewpoint on Contemporary Kogei (Studio Crafts) 2
BATEGEE | FTOREES, T ORI

Suzuki Kiyoshi: Hundred Steps and Thousand Stories

A = B
Aso Saburo

[ HA ] O R 1938-1949

The Avant-Garde of “Nihonga”

FREBRDOELT IV - THA Y 1) A L&T 2—7
Ceramic Design of Sakaegi Masatoshi: Rhythm and Waves

T 2k Gt R

Takahashi Yoshihiko Goes to the Glass

ZERET004F i A KEBIE
Okamoto Taro: The 100th Anniversary of His Birth
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Bl =5 EROE—F LT, EAES

Masuda Mitsuo's Bracing Metal Chasing: and Tomimoto Kenkichi

NIV - ZL——Bb5EWT UL

PAUL KLEE: Art in the Making 1883-1940

LA - WEYT 7 Ay GOVt

Leo Rubinfien: Wounded Cities

ATLILAT 5D0ED

Leiko Ikemura: Transfiguration

el S v —/ c FIEVTAR I ARZIT T T T
NG ATZ D BTk

Guerrino Tramonti, the Magician of Color, Raised in Faenza, Italy, Exhibition
TrLUE - AT v T 1R’
Valerio Olgiati

B AR —HARD X — R 1880-1945

Undressing Paintings: Japanese Nudes 1880-1945

A 550 & R ENGERERE TS U — 2 BLTRAL

T<%bD

Hara Hiromu and The National Museum of Modern Art, Tokyo: What One
Discovers Through Design Work

Mzt s : NBEE N EKE
Kitamura Takeshi: Master of Contemporary Weaving
ERE1006E Yy oy Ry V)R
JACKSON POLLOCK: A Centennial Retrospective

B SIS 2 HARN—LEEDERIET VT 1910s-1945
Japanese Crossing Borders: Asia as Dreamed by Craftspeople, 1910s-1945
BHOBIE4 ZTDLEDN, TOETZDOM

Photography Today 4 : in their persistent endeavors to meet the world
mIGEEERE IS S ENTRROLEILE

Kikkawa Reika: An Explorer for Lines in Modern Times

14D 4 X

14 evenings

HD%

MOMAT Pavilion designed and built by Studio Mumbai

E]  BOEIEE—TEZ2D B 11085 —

New Footing: Eleven Approaches to Contemporary Crafts
HENLE AR B0 AFRl R FRIR - RIc 58> 1| NA L
Lovay BAAERSEMD1004:

Art will Thrill You! Best Selection — 100 Years of Modern Japanese Art: In
celebration of the 60th anniversary of The National Museum of Modern Art, Tokyo

™ 5t ey 71964 THATRY s b
Design Project for the Tokyo 1964 Olympic Games
TIVVA - RX—OVIE

Francis Bacon
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Playback Artist Talks

PrafiEleE S fCHAEOEA

Takeuchi Seiho

sa—X7 vy FLE

Close Up Crafts

BRoTu X 7Y A > —Made in JapanZz T8
PRODUCT DESIGN TODAY: Creating "Made in Japan"
Vatk7 - J—TNVAE

Josef Koudelka Retrospective

HAARHE LEJEc0RLR T 5KOGEIN

From Crafts to Kggei In Commemoration of the 60th Japan Traditional Art Crafts
Exhibition

H 7Tz HG— LiEE Tl

Your Portrait: A Tetsumi Kudo Retrospective

WE 728 < B M —< VR - Ta—X =2 5ihH %
Reading Cinema, Finding Words: Art after Marcel Broodthaers

BREMON—F a7 E DR MADETHSE Y7 AWEaL
7vavEn

Guess What? Hardcore Contemporary Art’'s Truly a World Treasure: Selected
Works from YAGEO Foundation Collection

BHHOWE—ZITFMINTR LR HADLIET

Celadon Now: Techniques and Beauty Handed Down from Southern Sung to
Today

ZHERR

Hishida Shunso: A Retrospective

FRE—& EH

Narahara Ikko: Domains

RIS X T U —X

Takamatsu Jiro: Mysteries

PR F hOYaxy— U - BR - BR -
NAKAMURA Minato’s Jewelry: Square, Globe, Line, Plane

EEE Ksi970 770 s b
Osaka Expo '70 Design Project

ERELOSE FrRAER TR
Kataoka Tamako: The 110th Anniversary of Her Birth

IS DEMEFREM FErEMfEaL Y

No Museum, No Life?
vaYickBEES

No Museum, No Life>—Art-Museum Encyclopedia to Come
From the Collections of the National Museums of Art

Re: play 1972/2015— MRGRET 72 &, FH
Re: play 1972/2015 - Restaging “Expression in Film 72"
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Kuriki Tatsusuke

ERE &5 ZFHARN L 1920-30FRDY — 1) AL & TFHA
Visit Japan: Tourism Promotion in the 1920s and 1930s

HuhZEpuapE

Onchi Koshiro

FRENOWAE—ErHEIL IV g

[Text] tiles by SERIZAWA KEISUKE, from the Kaneko Kazushige Collection
LB R

Yasuda Yukihiko: A Restrospective

N EEFEA HERSE

The Voice Between : The Art and Poetry of Yoshimasu Gozo
F—=<Z - VTR

Thomas Ruff

O T =15 L it T LU THR—

Craft Arts: Innovation of “Tradition and Avant-Garde,” and the Present Day

Bif1935-1937 BOWTILT )V ZE AT
Ei-Q 1935-1937: Secking the “Real” in the Dark

endless [LIFHTEZEDARIE
endless: The Paintings of Yamada Masaaki

<LV - TaA Y —DFE | Improvement for good
Marcel Breuer's Furniture: Improvement for good

RO DT H  FER—FHURD =M

The Cosmos in a Tea Bowl: Transmitting a Secret Art Across Generations of the
Raku Family
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The Voice Between : The Art and Poetry of Yoshimasu Gozo

This exhibition was as ambitious endeavor to introduce, at an art museum,
the 50-year creative career of one of Japan's leading poets, Yoshimasu Gozo
(b. 1939). Having been welcomed with Diary, visitors moved freely among
sections such as Phorography (multiply exposed snapshots), Objets (sheet
copper carved with characters), Voice Notes (Yoshimasu's own voice memos
on cassette tapes), Manuscripts, gozoCiné (road-movie-like video works on
home video), Kaibutsu-kun (drawing-like manuscripts that the poet has
been producing since the Great East Japan Earthquake), and Performance
(documentary video of his collaboration with Ohno Kazuo). In addition to
Yoshimasu's works and materials, the show presented works by other artists
with close ties to the poet, such as an installation by Ameya Norimizu and
handwritten manuscripts by Nakagami Kenji, in an attempt to illuminate a
special character of the world of Yoshimasu's work. The character is nothing
but his artistic imaginative power that tried to create “raw voice” by
destroying existing rules with “voice” as a clue.

The Voice Between:
aej\n and Poetry of Yoshimasu Go:
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Thomas Ruff

This was a retrospective of Thomas Ruff (b. 1958 in Germany), one of the
photographers attracting the most attention in the world, that presented
122 works in 18 series. As a member of the so-called “Becher school” who
studied under Bernd and Hilla Becher at the Kunstakademie Diisseldorf,
Ruff has been a leading photographer since the 1990s along with Thomas
Struth and Andreas Gursky. The photographer was internationally
recognized at an early stage of his career for his series of his friends’
portraits enlarged to huge sizes. While Ruff critically questioned the
medium of photography itself as his basic creative approach consistently
since his early career, he released diverse works using various motifs
including human figures, architecture and heavenly bodies. Having turned
his attention to digital images and photographs circulating in the Internet
space as early as in the 1990s, Ruff has accelerated his creative activities by
incorporating such images into his works. In addition to offering a full view
of his photography world, this exhibition aimed to provide an opportunity
to think about our world’s current position where we are routinely exposed
to the flood of online images of every kind.




= #
FR284E9 H 17 H~ 128412 H4H

(68 H )

= 15
SO ENT A SEAT AR T =0
* f#
RN ASEN AR

FmaE

11958

AEER
9,948 A\ (1 H*F¥3 146 \)

HE - HEEEICH T HIBHAEE

HEHIE 9H23H  EMFEFEN S KK
ICfEN % 53 (REE—N)

WikGHET R 9H27H Xkl 7 7 43—
77— b AlReMEESR | CINKRRR)

TEHIE 10H8H  SUEITHH DT =)
FeFEEES (R 2 D)

RSB 7=k R A7V —GELIERD
BRODIE 6205 On View [T E WV DE
2 (AR

BIRDIE 6205 On View [RICHEE 5
T CHEREESHE)

HAKDHE 6225 Re View [£2Hi 9 % T
Z—HUER A HLDIC | GEEARR)

918 (T10)  FHF O T=—"m#t L i, £ L THR—

RIETIE, BT ZEZOS RS & EROLH TESHEDRIE, A7V
FORE T FOHHNCHH - T TEIRER S 2 U T2 DFIEZ MGE LD
D, ke i S B ER PR DOER 2 AR T RS ICERZY T, H
ATEORRZRYE Uz, Ml &%=, & T 2du0Ic, 83% (9 BHIF46%)
IC&B1198507% & b BTz,

KRI34DDEE Uiz, il [ — TEOBROEERE 1 Tld. HAL
ZOERAbZ K LR 7o B ARES AR B kiRICZ ORIBEOFE 2
NG T B 2 AT UTeo T T —{aff & i O FHr ] Tld, k& I
N T, HEPHATZS(BARGHR TR Btz £ OFrio 2R,
JEFTIE DIESR S RSN L 721950 R LIRE. HATZOZ RS & HAL
THEMIC LTAER S 2 LD Bz,

AETE, G LEZDD D LICHROERHZFENTWST — B DB
R & AGRE LR OESERA 7Y = D & 5 HHRFERN g2 R85 1
KHIKBTIV-—ERDEF K> T, RO DHADBR T ZEAH
L7z,

Craft Arts - Innovation of “Tradition and Avant-Garde,” and the
Present Day

This exhibition focused on the pioneers in early modern crafts, traditional
crafts in the postwar years, works featured at the Nitten Exhibition, and
leaders in innovative objets to examine the developments in modern
Japanese crafts, as well as younger leaders in traditional and avant-garde
crafts to provide an outlook for the future. Centering on ceramics,
lacquerware and metalwork, it presented in four chapters 119 works by 83
craftspeople including 46 living artists.

The introductory chapter 1. Pioneers in the Age of Crafts presented the
modernizers of Japanese crafts such as Tomimoto Kenkichi and Matsuda
Gonroku, as well as the pioneers who established the basis for the postwar
development. I1. Innovation of “ Tradition and Avant-Garde” focused on the
followers of the pioneers, including those who sent their works to the
Nitten and Japan Traditional Art Crafts exhibitions, new groups such as
Sodei-sha, and craftspeople who established diversity and modernization of
Japanese crafts after the late 1950s when independent artisans flourished.

111. Modern Traditions presented younger craftspeople building on
traditional techniques. IV. Present-day Form Creation focused on those who
produce more avant-garde works that point to modern art. The last two
chapters also introduced a global perspective into the presentation of
modern Japanese crafts.
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Ei-Q 1935-1937  Seeking the “Real” in the Dark

In 2012, our museum acquired Ei-Q’s works and materials formerly owned
for many years by painter Yamada Koshun who was a friend of Ei-Q and
wrote a detailed critical biography after the artist's death. Our research into
the collection showed that it contains substantial works and letters, both in
terms of quality and quantity, from the three years around 1936 when the
painter debuted in the name of Ei-Q. Focusing on the three years, this
exhibition tried to illustrate the young artist’s struggle over artwork and his
uniqueness in the avant-garde art movement in the 1930s. The show
consisted of four parts: Chapter 1: 1935: Sugita Hideo Before Becoming “Ei-
Q% Chapter 2: 1936: When Sugita Hideo Became “Ei-Q"—Around the
Publication of Reason of sleep; Chapter 3: 1937: Seeking the True “Real”—
Around the Submission of His Work to The First Jiyu Bijutsuka Kyokai
Exhibition; and Epilogue: Ei-Q and Yamada Koshun Afterwards.
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endless : The Paintings of Yamada Masaaki

Yamada Masaaki was one of the most important abstract painters in
postwar Japan who was born in 1929 in Tokyo and died in 2010 in the
same city. He never attended any art school, but began to paint soon after
the war. While starting with landscapes and still lifes, Yamada gradually
dismantled such motifs and turned toward abstract images. Beginning in
1956, he titled his series of paintings Work with a suffix that was changed
from B, C, D, E to F every ten years. After stating that Work F marked the
close of his series, Yamada began producing an almost unicolor series titled
Color in 1997. While the so-called “plane boom” in the late 1970s brought
him into the spotlight as a painter who had consistently addressed the issue
of painting, Yamada attracted heavy doses of both praise and censure,
which had long hampered objective evaluation of the artist. This exhibition
provided a new opportunity to objectively consider the painter's work based
on our examination of his notes on production and patient investigation
into his more than 1,100 works. It was the first sweeping presentation of
Yamada's works from his early works to the series from his later years.
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Marcel Breuer's Furniture : Improvement for good

Known as a furniture designer and architect, Marcel Breuer (1902-1981)
developed his talent as a designer under the mentorship of Walter Gropius at
the Bauhaus. He taught at the carpentry workshop of the school from 1925 to
1928, and designed the interior of the school building. Thus, his style was
closely connected with the development of the Bauhaus. A series of chairs that
he designed holds a prominent position in the history of twentieth-century
design as the first furniture that used tubular steel. Presenting 40 works
including the masterpiece “Club chair B3,” this exhibition focused on Breuers
furniture design that still offers rich suggestions about the issue of design that
aims to merge handwork and machinery. In an attempt to explore the
development and deepening of Breuer's design thoughts, the show consisted of
four chapters according to the stages of his career from early years to the
postwar period: Chapter 1: The Bauhaus: Weimar Years—Wood Furniture
Design; Chapter 2: The Bauhaus: Dessau Years— Tubular-Steel Furniture
Design; Chapter 3: Switzerland and England Years—Aluminum and Plywood
Furniture; and Chapter 4: American Years—From Furniture to Architecture.

“Improvemenfffor 8dod” 3\
[#Marcel Breuer’s [Eurniturd gl
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The Cosmos in a Tea Bowl: Transmitting a Secret Art Across
Generations of the Raku Family

This exhibition tried to reconsider from the perspective of the present day
the art of the Raku family that has 450-year history from founder Chojiro
who followed the aesthetic principle of tea master Sen no Rikyu who
advocated a simple, austere, frugal tea ceremony, until living Kichizaemon
XV. Presenting 150 masterpieces, it examined the developments of the
family's art that has made innovations building on tradition, and has been
handed down on the principle called “isshi soden” (transmission of the art
from father to only one son).The show consisted of two parts. The first part
presented works by the founder and his descendants until the sixteenth
generation in chronological order to illustrate characteristics of the
respective generations. A section was inserted in an attempt to offer a
broader view on the Edo period (1600-1868) when the tea ceremony
flourished, displaying works by artisans with close ties to the family such as
Hon'ami Koetsu and Ogata Kenzan as well as related paintings. The second
part focused on the innovative style of the fifteenth generation, and
introduced his flower vases and works made in France in addition to Raku
teabowls to illustrate his diverse activities. Taking advantage of the nature
of the museum space, this exhibition offered an opportunity to experience
through present-day sensibility the form creativity of the Raku teabowls
initiated by founder Chojiro.
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MOMAT Collection

In fiscal 2012 the collection gallery was renovated into one with twelve
rooms, and the exhibition title was changed to MOMAT Collection. The
content was also changed from one that provided a general view of modern
art history to one that had themes for the respective rooms while loosely
illustrating the historical trends of modern art. Whenever appropriate,
special exhibitions are organized using all or several rooms to present new
viewpoints on art appreciation.

In this fiscal year some rooms were devoted to one artist including
Kishida Ryusei and Matsumoto Shunsuke. In addition, exhibitions such as
Samurai in Painting and Special Aluminum focused on specific motifs in an
attempt to introduce our collection from various viewpoints.

In connection with special exhibitions on the 1st floor, during exhibition
periods of The Voice Between: The Art and Poetry 0f Yoshimasu Gozo, Thomas
Ruff and endless: The Paintings of Yamada Masaaki, one room of MOMAT
Collection featured Wakabayashi Isamu (sculptor and a friend of Yoshimasu),
modern German photography, and postwar abstract paintings, respectively.
The Cosmos in a Tea Bowl: Transmitting a Secret Art Across Generations of the
Raku Family was accompanied by a small exhibition showing two loaned
Raku teabowls in contrast with abstract paintings.

Spring Festival ar The National Museum of Modern Art, Tokyo was held
when the cherry trees near the Imperial Palace came into bloom, featuring
masterpieces including Parting Spring, an Important Cultural Property by
Kawai Gyokudo.

Gallery 4 displayed 52 works selected from our collection by artist Nara
Yoshitomo (b. 1959) along with his comments.

Other remarkable efforts included the multilingualization in response to
increasing visitors from abroad. Since the end of fiscal 2016, introductions
to exhibition chapters, captions for exhibited works and audio guides have
been offered also in Chinese and Korean in addition to Japanese and English.

@ Mar. 8 to May 15, 2016 (63 days of which 41 days were in fiscal 2016)
Special Feature: Spring in Full Bloom: A Nihon-ga Festival

Number of the exhibits: 188 (including 6 Important Cultural Properties)
Number of visitors: 58,332 (47,432 in fiscal 2016)

@ May 24 to Aug. 7 (66 days)

Number of the exhibits: 190 (including 4 Important Cultural Properties)
Modern Landscape: For the Pleasure of People and Scenery Nara Yoshitomo
Curates the MOMAT Collection

Number of the exhibits: 52

Total number of the exhibits: 242

Number of visitors: 25,909

‘Aug. 16 to Nov. 13 (78 days)

Number of the exhibits: 200 (including 3 Important Cultural Properties)
Modern Landscape: For the Pleasure of People and Scenery Nara Yoshitomo
Curates the MOMAT Collection

Number of the exhibits: 52

Total number of the exhibits: 252

Number of visitors: 53,675



@ Nov. 22, 2016 to Feb. 12, 2017 (68 days)
Number of the exhibits: 202 (including 4 Important Cultural Properties)
Number of visitors: 26,433

@ Fcb. 18 to May 21, 2017(83 days of which 37 days were in fiscal 2016)
Spring Festival in The National Museum of Modern Art, Tokyo

Number of the exhibits: 212 works (including 6 Important Cultural
Properties), 3 materials

Number of visitors: 73,387 (19,769 in fiscal 2016)
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Crafis Gallery for Kids + Adults: What's It Made Of ?

We usually see craftworks such as kimonos and vessels as shaped for their
functions, which often hampers us from deepening our understanding. This
exhibition aimed to cultivate understanding of crafts through that of
materials and techniques, as expressed in the question “What's it made of ?”
that we often utter in front of a craftwork. The venue was divided into six
parts according to materials, and each showcase was designed to highlight
common or contrasting features of materials and techniques. In addition,
two works by Saito Toshiju was shown as a special display by the courtesy of
the ceramist.

Modern Crafis and the Tea Ceremony I1

The extensive development of Japanese crafts has been closely related to the
tea ceremony. In modern times, craftspeople have been creating excellent
vessels for the ceremony making free use of diverse materials. Many tea
utensils demonstrate originality in their forms and design as “expressive
utensils” that convey the makers’ ideas, or as utensils “likened” to something
else by users. This exhibition presented tea-ceremony-related pieces selected
from the MOMAT's collection of modern crafts. Introducing tea utensils
from our collection by modern masters including bearers of important
intangible cultural property (living national treasures) and loaned works by
younger artisans, this show illustrated changes in forms and styles of beauty
during the Taisho (1912-1926), the Showa (1926-1989) and the Heisei
(after 1989) periods. In addition, a temporary “tea room” and the well-
considered grouping of vessels in each showcase offered an opportunity to
further appreciate the world of the tea ceremony.

Animals, Animals, Animals: From the Museum Collection

Craft education has scarcely been introduced to schools and other
educational institutions. The perceived image of crafts is still very formal
because of those of the tea ceremony and antique lovers, hampering the
general public from gaining a sense of affinity. Focusing on the approachable
topic of “animals,” this exhibition tried to attract public attention to crafts
rather than to create understanding about the area. In addition, the show
classified and illustrated various animal motifs on a room-by-room basis,
tried to deepen iconographic understanding of motifs of Japan's indigenous
or universal animals, and suggested that there are diverse materials of animal
origin that are used for crafts. Taking advantages of the characteristics of the

Animals,
Animals, -
..Animals




showcases and the galleries, it consisted of the following parts: 1. Zextiles
illustrating various ways to use animal motifs; 11. Mammalia; 111. Birds; IV.
Animal Motifs in “Kissho” (auspicious animals and plants) Images; V. Animal
Motifs Highlighting Awe and Force; and V1. Insects and Underwater Life.

@]uly 16 to Sep. 8, 2016 (47 days)

Crafts Gallery for KIDS + ADULTS : What's it made of ?
Number of the exhibits: 147

Number of visitors: 8,618

@ Dcc. 17, 2016 to Feb. 19, 2017 (52 days)

Modern Crafts and the Tea Ceremony Il

Masterpieces of Modern Crafts and Living National Treasures from the
Museum Collection

Number of the exhibits: 183

Number of visitors: 14,003

@ Fcb. 28 to May 21, 2017 (75 days of which 29 days were in fiscal 2016)
Animals, Animals, Animals, From the Museum Collection

Number of the exhibits: 149

Number of visitors: 38,928 (7,838 in fiscal 2016)
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MOMAT Passport

The MOMAT Passport was launched in December 2006. The passport
allows the holder to visit the Film Center gallery and the Museum Collection
exhibitions in the Main Building and Crafts Gallery as often as desired
during a 12-month period for just 1,000 yen. Information on the Passport
was provided to the public through press releases and website notices. Unit
sales totaled 895 in fiscal 2016 (ending in March 2017).
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100 Years of Japanese Crafts: Masterpieces from the Crafts Gallery,
the National Museum of Modern Art, Tokyo (venue: Okayama
Orient Museum)

100 Years of Japanese Crafts: Masterpieces from the Crafts Gallery,
the National Museum of Modern Art, Tokyo (venue: Shimane Art
Museum)

Presenting masterpieces from our collection that are considered of
particular importance, these exhibitions illustrated the 100-year history of
modern crafts. The exhibit selection was done by curators at the host
museums along with elaboration of the exhibition plan. Focuses were also
placed on Bizen ware, an important craft tradition in Okayama Prefecture,
and works related to the Folkcraft movement that flourished in prewar
Shimane Prefecture. The referential exhibits included ceramics and
metalwork from the Ancient Orient from the collections of the host
museums, and works by local craftspeople.

RN A Y T - AR

AR AT AR

81



= H
SRR 28412 H 21 H~ k2942 H 12H
(48 H D
) 1R SER AR
MR RV AR SEA R T =R
BT RE R,
AR« BIRTT » B EN AR

<]

% 1R
ALY+ LR AL
il
4651

AFEEH
12, 365\

R ENDEGEMNEE T E TR T RN

FREN T ARIEMT B TZE0E O )RR ERIC O, B EN T RE g D
FTEA RS (T2« 7Y A2 ZO)IR « SIRTTTREN T 5720, JBES XA
MV BERTZERN] & U NEEE (E25 50 =it 8 (450 e
LizEiz il & UTcd6 iz R « #i Uiz, F7z. HEICA 7Y = fF
BRI DEPNERDIEF B INA G L2 LANC BRIV B O T2EE
T L TV T E DRI B80T,

Guide to Modern Japanese Crafts:
Touring Exhibition of Crafts from the MOMAT Collection

Before the move of the Crafts Gallery of the National Museum of Modern
Art, Tokyo to Ishikawa Prefecture, this exhibition introduced crafts and
design works selected from our collection in Kanazawa in the Prefecture. It
was titled Guide to Modern Japanese Crafts and presented 46 masterpieces
including 25 works by living national treasures and 4 by members of the
Academy of Arts. The show also introduced objets and works by leading
international artisans to let the public know that we collect a broad range
of works besides traditional crafts.
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Although National Film Center (NFC) is the film division of the National
Museum of Modern Art, Tokyo, as the only national film institution in
Japan it regards its archival policy as acquisition. This means that it aims at
accumulating the entire film history, rather than having a selective art
museum policy that puts emphasis on artistic evaluation. To this end, NFC
collects all kinds of motion picture films regardless of the year, country or
format. Especially prioritizing Japanese films to aim to build a
comprehensive collection, this policy matches the spirit of the International
Federation of Film Archives (FIAF), which is to say that the national film
archive of each country should be responsible for safeguarding its own film
heritage and for securing it as an inheritance for future generations.

In collecting, NFC prioritizes films that have deteriorated or that might
start decomposing owing to age or poor storage conditions in the past, as
well as films at risk of being lost by being discarded or scattered, and films
discovered extant within and outside of Japan. NFC is also actively trying
to collect culturally, historically, and esthetically important films.

In relation to screenings, NFC puts priority on preparing such prints as
are needed for in-house screenings and international exchanges.

NFC concentrated on the following points in fiscal year 2016.

a. Amongst born digital cinema, NFC especially collects titles of high
scarcity and urgency in terms of preservation, and titles necessary for
screening programs or international exchange programs.

b. NFC makes copies properly so that technical data of film duplication
may be preserved.

c. NFC collects and restores works reflecting the early attempts at color
processes.

d. NFC continues to set out to propetly preserve and restore films on large
formats such as 70mm.

Noteworthy purchased films for screening programs in fiscal year 2016
were: 24 film materials of 11 titles directed by Tai Kato such as Kaze to
onna to tabigarasu (1958), and 11 film materials of 10 titles directed by
Mamoru Oshii such as Urusei Yatsura 2: Beautiful Dreamer (1984), and
materials for projection and preservation of eight titles of digital cinema.
Also, concerning Natsuko no boken [Natsuko's Adventures] (1952) directed
by Noboru Nakamura, which has not had screening opportunies for a long
time because of the incomplete state of the surviving material, NFC
purchased DCP in preparation for co-organized screenings overseas for
which the missing parts were compensated for by additional intertitles.

There were notable acquisitions by donation in fiscal year 2016, such as
original negatives and other materials donated by independent cultural/
documentary film companies. For example, Japan Document Film, which is
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known for production of Fumio Kamei's works, Saito Production, Azmax,
Unimoto, and Pao Film Production. In addition, original negatives and prints
of independent feature films including such representative self-produced titles
in the 1970s as Bye Bye Love (1974) directed by Isao Fujisawa and animation
films were donated. Also worthy of mention are 75 precious films which were
acquired by donation from Gisu Shin’s collection, who had uncovered the
history of the Korean Emissary etc. in the Kansai region.
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Regarding non-film materials, NFC is getting more donations each year as
it is one of the very few institutions of its kind in Japan. In addition, the
time span is getting wider as film history deepens. Since its standard of
organizing basic materials such as still photos and movie posters has been
set, NFC is now trying to acquire as much material as possible within its
capacity of data entry etc. Aiming at further increasing the range of
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materials accessible to the public, NFC is continuing to catalog scenarios
and press kits through the construction of its database. As the need arises
NFC also acquires posters and equipment from cinemas and film related
companies as they close down.

The most notable donations in fiscal year 2016 were 2,524 Russia/
Soviet Union related items donated from Russia Eigasha, and 572 items of
lifelong materials of film director Kirio Urayama known for Kyupora no aru
machi [Foundry Town], as well as 13 pieces of historical recording
equipment from Pandastudio.TV Inc., 3,111 foreign books formerly owned
by Teruno Okumura, who was a translator of books related to film director
Jean-Luc Godard. In addition, NFC continued to acquire items from
people who had important roles in the Japanese film world, such as
materials formerly owned by actresses Keiko Tsushima and Michiko

Oikawa.
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As regards digital restoration of motion picture film, Jazu musume ranjo
(1957) directed by Masahisa Haruhara, for which Konicolor, a domestic
three color system, was applied, regained its bright colors by digital
restoration of the scanned data from the original nitrate negative in NFC’s
collection. Also in fiscal year 2016, to update and preserve the technical
data necessary for conventional photochemical (analog) restoration, new
prints of the frame by frame color corrected version of Toki o kakeru shajo
(1983) directed by Nobuhiko Obayashi were made by Yoshitaka Sakamoto,
the cinematographer of the original film, and a technical staff member of
NFC who was the original timer. For the screening program Directed by
Mamoru Oshii - His Own Selection’, NFC collected both DCP, which is
the standard format for digital projection in theaters, and non-compressed
data for preservation purposes, of his eight born digital cinema titles, after
discussion over workflow between NFC and the owner of the source
materials.

The number of restoration projects:

Digital restoration of motion picture films 13
Noise reduction, etc. 19
Making safety duplicates from nitrate films 37
Film Cleaning 0
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HhEAXx LT/ K¥axrF—3> Cataloguing/ Documentation
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As for the ‘Japanese Cinema Database’ implemented by the Agency for
Cultural Affairs, the Agency has taken the lead in entrusting the system to
a private entity that runs and maintains it. NFC has continued to
participate by connecting it with our open database.

Regarding the number of records open to the public through our open
database, 159 records of Japanese feature films were newly added, resulting
in 7,299 records in total.
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BE% Visitors to Exhibitions
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_EBR%  Screening Programs
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Screenings from the Opening Programs in Fiscal 1970 until 2015

gt HeErz1970] 1

e QErE1971] 9

gt [ Fr1972]

77 AN 7y B e D [

Retrospective of American Classic Films

IR L 2 5 B I DR

Films of Mikio Naruse

DFUFTA 2-HHEREZ LOS
In Memory of the Scriptwriter Kogo Noda
75 2 AW DL

History of French Films

I 0D ]

Retrospective of German Films

FH B AR —— D B I B HAEE S

Kinuyo Tanaka-Japanese Film History as Seen by an Actress

VA FH 5 D [ - Pk

Retrospective of Tomu Uchida

7T 2 B ORF

French Film Program

T = A= 3 B O[Ol
Retrospective of Animation Film
N BB ORRER

Films of Yasujiro Ozu

ANV — I D

Belgian Film Program

P T D H ARHR

Japanese Films under the Occupation
SRR DR

Music Film Program

HTUL BRI 0D it
Newly Acquired Films

S U NTITALEES

Kingoro Yanagiya, Film Comedian

K= > R M| oD [a] g

Retrospective of Polish Films

H AR DRk RF A — MR —

Japanese Documentary Films: The Prewar Era
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Italian Film Program

o R ORHME
Films of Kenji Mizoguchi

fil FHR TR AR

Choko Iida, Film Actress
1930FFA0 T — 1 w7 SBREIRFER
European Films in the 1930s

19304 T — 1 7 SRR (5 L0
European Films in the 1930s (Reprise)

USRI B A I B i D Pk

Unshown Films from Our Collection

BRTIVAY 7 M O JE

Review of Contemporary Bulgarian Films
Vay e 74— FEEORE LB

In Memory of John Ford

g SwEno73]

HAE 2 B E R

Films of Heinosuke Gosho

Rigk - il % Wi \ 2 {8 AT

In Memory of Film Figures We Lost
EENOFGZUSITERE Sap it 3

Japanese Documentary Films: The Postwar Era

BBt L AR =

Directors Research: Hiroshi Shimizu and Tamizo Ishida

SRR B R A

Films of Yasujiro Shimazu

75 2 AWz gl o fz Nz b—H5 1

People who Made French Film (1)

INYITV — RIS —7 N> AT U — R D 3045
Hungarian Film Festival: 30 Years of Hungarian Films
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Saturday Special: Masterpieces of Film History

SO ERR Y~ F o 7 Bl O > 7 — )V N E RN REE Bt

Awarded Films at the 9th Tokyo International Amateur Film Competition

g QErz1974]

E*usoﬂ—:fg [1975] SN LNk B R 2 BRAE S D b it ikt O 2 2 b 0

Unshown Films in Our Collection

el — U AR LR H At E L o SR A R

Historical Review of British Films

<L REAR - L) B WA 2 (AT 1974-1975
In Memory of Film Figures We Lost 1974-1975
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35

36

37

TREE

MERISOM:E (H30MIRLED) STttt IR oD [l
Awarded Films at the Arts Festival of the Agency for Cultural Affairs

75 2 AW 2 R o 7o Nz b—5E2
People who Made French Film (2)

/AR RV RER

Films of Yasujiro Ozu

e s DA
Saturday Special: Masterpieces of Film History

Y55 HABRE D7 (1946-62) IR A _FBESD 5

“Mainstreams of Postwar Japanese Film (1946-62)" - from Unshown Films
in Our Collection

HRHT KA« =2~ 1) 77 BRE O [HIRE 1919-1937
A Retrospective Screening of Prewar German and Austrian Films (1919-

1937)
R A &A= Wl

Director Research: Teinosuke Kinugasa

Rt - LT 2 MU\ 2 (AT 1975-1976
In Memory of Film Figures We Lost in 1975-1976

70FERAR—F > FIE DO REE

Review of Polish Cinema in the 70s

HEE200/ LR 77 A ) A BRE DAY 1894-1936

The American Bicentennial - Panorama of American Cinema (1894-1936)

AR TESTEE R

Keisuke Kinoshita Special Series

BRBDED LR
Best Films for Boys and Girls for Spring Holidays

TWERFER W DS PE
Saturday Special: Masterpieces of Film History

0[] 7 < F o 7 W 21> 7 — U KB
The 10th Tokyo International Amateur Film Contest - Screening of Prize
Winning Films

itshyrnle— BRI R R
Special Series — Akira Kurosawa (In Commemoration of Kurosawa's
receiving the Cultural Order of Merit)

e A YN

Director Research: Daisuke Ito

BURTILAT) 77 Wi oD 2 2

Review of Contemporary Bulgarian Films

TR QL DIATTES

Films of Terror and Fantasy

EB Rd 2 A& Y —Rlj1055

10 Long Documentary Films
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HIkADGED L ERE

Famous Films for Boys and Girls for Summer Holidays

etk - T 2 Wi A\ 72 {8 AT 1976-1977
Memories of Film Figures We Lost in 1976-1977

W L R BRI TR
The Second Decade of Showa (1935-1945) as Reflected in Films

H ABRE R 0O ¢ A% 304 —
Development of Japanese Movie Techniques — During 30 Years after World
War II

777 2L W 0D SR S

Historical Review of Canadian Films

MY D Y 1923-1946

Historical Review of Soviet Films

HARDY = A= 3 /B (1924-1958)
Japanese Animated Films (1924-1958)

BIRADGED L IERE
Best Films for Boys and Girls for Spring Holidays

TR

Saturday Special Film Series

HARBRE DA (1961-1966)  UUEHmEIA _ERYER & D
Stream of Japanese Films (1961-66) — from Unshown Films in Our
Collection

Wi sl DR ECEI4)

Masterpieces of Film History (Part 1)

T BB

Kenji Mizoguchi Retrospective

HARBDED LT

The Best Films for Boys and Gitls during the Summer Holidays

KR il 2 e A\ 72 AT 1977-1978
Memories of Deceased Film World Personalities 1977-1978

—ERE004 RS F S A= L F D AR
— The 100th Anniversary— Shozo Makino and his followers

PN NAEA (HEHES)
Masterpieces of Film History (Part 2)

F vy 7 UWERREF—A by, ToY RS, Ia-FaTl,
T7—AbF +F¥ 3 FIU—

Chaplin’s Early Film — Keystone, Essanay, Mutual and First-National
Period

T — 7 W 0O SR

Panorama of Danish Films

PRI B R E R AR

Tomotaka Tasaka Retrospective



ginG 4 #r1979]
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69

BRADHE DL ERE
Best Films for Boys and Gitls for Spring Holidays

Sy TIRERHE

82

83

84

Saturday Special Film Series

Rl « B - RlExmiRr e

Special Series for Short Films, Cultural Films and Documentary Films

BN —KFRiE

Special Series of Kazuo Hasegawa

VNI 2E2(E

Masterpieces of Film History

FEER - L) 5 W A\ 72 8 AT 1978-1979
In Memory of Film Figures We Lost in 1978-1979

KB DD ERE
Best Films for Boys and Gitls for Summer Holidays

I L S B R R

Mikio Naruse Retrospective

BRIV F— i D JE S

Panorama of Contemporary Belgian Films

RRG S e RS
Kiyohiko Ushihara Retrospective

ARSI REERES

Shiro Toyoda Retrospective

Wit T o > AMEFHES 1945-1954

The Collection of the Best Postwar French Films (1945-1954)
BB Yrr -/ U=

Special Series of Jean Renoir

F—A NSV 7 W O SRS

Historical Panorama of Australian Films

BRB DDA ERE
Best Films for Boys and Gitls for Spring Holidays

el 253 S
Saturday Special Film Series

R« B - AlERMERr e

Special Series of Short Films, Cultural Films and Documentary Films

% FARILE O (1967-1971)
Stream of the Japanese Postwar Cinema (1967-1971)

B sa—F-Ya b3
Director Study: Claude Jutra

NI 2E (S

Masterpieces of Film History
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R - A 2 B\ 2 (8 AT 1979-1980
In Memory of Film Figures We Lost in 1979-1980

HIkADHEAD L ERE

Best Films for Boys and Girls for Summer Holidays

BiEgY SR =R & HTEEA

- The 30th Anniversary of Kindai Eiga Kyokai- Directors Study: Kozaburo
Yoshimura and Kaneto Shindo

Wit T o > AMEFHEE 1955-1960
Collection of the Best Postwar French Films (1955-1960)

VNG @R EE S

Yasujiro Ozu Retrospective

N—T 4V ATty SRR
Martin Scorsese Retrospective

AA AME DI RS 1941-1979
Historical Overview of Swiss Films (1941-1979)

— IR B AR AR A DD L R
— An International Year of the Handicapped Project — Best Films for Boys
and Girls for Spring Holidays

KR
Saturday Special Film Series
Rk + b - RlERmR A

Special Series of Short Films, Cultural Films and Documentary Films

YRy —)VEZEERE
Winners of Georges Sadoul Prize
e s b DAAE

Masterpieces of Film History
GHEEREL = RS S

Retrospective of Hiroshi Inagaki

RFER - iV 2 Wi A\ 72 {8/ C 1980-1981
In Memory of Film Figures We Lost in 1980-1981

HIRB DR LR
Best Films for Boys and Girls for Summer Holidays

192044XD R A W
German Films of the 1920s

HAD b —3F— 1 FEAD SN

Japanese Talking Pictures: From Birth to Establishment

A 2D 7 B R

Classic Italian Films

IR RS2 (1) SR 304E 0 43
Japanese Film History Research (1) — Thirty Years of Toei Movies

T4 VT RO SN ESE 1940-1977
Historical Overview of Finnish Films (1940-1977)
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Unscreened Foreign Films from the Film Center Collection

BIRA DD L VERE
Best Films for Boys and Gitls for Spring Holidays

Rl « B - RlExmiRr e

Special Series of Short Films, Cultural Films and Documentary Films

THERFER
Saturday Special Film Series

VNI 2E2(E

Masterpieces of Film History

D.W.J' 7 ¢ ARERRE
D. W. Griffith Retrospective

KB DDA ERE
Best Films for Boys and Gitls for Summer Holidays

FFER - i) 2 Wi A 72 54T 1981-1982
In Memory of Film Figures We Lost in 1981-1982

HABREARTFE(2) SRR BRI S0EE DI
Japanese Film History Research (2) — Fifty Years of Toho Movies

BIRA F U AW D R

Overview of Contemporary British Films

Az —7 VB O S EEE 1910-1969
Historical Overview of Swedish Films 1910-1969

BB DL ERE
Best Films for Boys and Girls for Spring Holidays

KR - b - REkmmiy e

Special Series of Short Films, Cultural Films and Documentary Films

e s - DA

Masterpieces of Film History

Var T — FEEREC1917-1946)
John Ford Retrospective (1917-1946)

HIRB DD LA R
Best Films for Boys and Gitls for Summer Holidays

FEEE LT 2 W N 22 8 AT (1982-1983)
In Memory of Film Figures We Lost in 1982-1983

75 v AMRE DR 1930-1946 (1)
French Film Retrospective (1930-1946) Part 1

S HIE RGBS

Tadashi Imai Retrospective

75 v AMLE DEH 1930-1946 (2)
French Film Retrospective (1930-1946) Part 2
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BIRADGEAD L ERE
Best Films for Boys and Girls for Spring Holidays
P2l A | TR 2 DTS S

Special Series of Short Films, Cultural Films and Documentary Films

T 1 VIt Z—FirEk iR (1)

Selected Films from the Collection of the Film Center, Part I

19204F(RD R Wi — &8 2% &) 28 D]

German Films of the 1920s — Between Expressionism and New Objectivity
R B — KRR

Retrospective of Kazuo Miyagawa, Director of Photography

HRB DDA ERE
Best Films for Boys and Girls for Summer Holidays

RFER - VY 2 W A\ 72 8/ T 1983-1984
In Memory of Film Figures We Lost in 1983-1984

ANRA VI DL RS 1951-1977
Historical Review of Spanish Films (1951-1977)

T 4V It > 2 — Pk i3
Selected Foreign Films from the Collection of the Film Center
51 g [ > TS S

Special Series of Short Films, Cultural Films and Documentary Films

7 )V It > Z— i H AR SR EE— 2 G R DR 1 —
Selected Japanese Films from the Collection of the Film Center —
Outstanding Supporting Players

Fh | O [R18H 1922-1952

Retrospective of Chinese Films (1922-1952)

TR A e 38 £ T

T4 IV B—BERT 4 VLD DEZOZHFMIC K 5>

Selected Foreign Films from the Collection of the Film Center, Part I

T4 )V Lty 2 —FrE HARMEGEE Ml v A S O
{1921-1944)

Selected Japanese Films from the Collection of the Film Center —
Outstanding Cameramen (1921-1944)

REER « 01T 2 Wt A\ 22 8 AU C 1984-1985
In Memory of Film Figures We Lost in 1984-1985

T 1)V Itz > 2 — P R £

Selected Foreign Films from the Collection of the Film Center

HAHRE SRS (3) — il R O 1H 57<1921-1936)
Japanese Film History Research (3) - The World of Kamata Film 1921-1936

7 A AMEDH/FE T b—F A —)b « U3V 2 & Z DR
<1914-1939)

Masters of American Film — Retrospective of Raoul Walsh and Others
1914-1939
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BRAA AW DR

Survey of Contemporary Swiss Film

TR D5 & Fl—/ Nt « 7K« B
When Kamata Film was Young — Early Works by Ozu, Shimizu and Naruse

PEGIZN Sl - ¢ NE e S

Selected Foreign Films from the Collection of the Film Center

R - il 2 W A\ 2 84 T<1986-1987)
In Memory of Film Figures We Lost in 1986-1987

Fr | e 0D [ < 1932-1964)
Retrospective of Chinese Films, 1932-1964

T VIt B — e E e

Selected Foreign Films from the Collection of the Film Center

7 4 IV It > 2 —FrE H AR ;EE S (1)

Selected Japanese Films from the Collection of the Film Center 1

T 1 VIt v Z—FiEk H ARHLEELE (2)

Selected Japanese Films from the Collection of the Film Center 2

R - il 2 W A\ %2 (840 T<1987-1988)

In Memory of Film Figures We Lost in 1987-1988

7 A It Y =PRSS HARD T = A= g v

Selected Japanese Animation Films from the Collection of the Film Center
7 4V It 22— EIREDESE D.W. 7 T 1 A &2 DR

D. W. Griffith and His Age - Selected Foreign Films from the Collection of
the Film Center

T 4 VIt 2 — e H ARG HTLE o< DR
Selected Japanese Films from the Film Center Collection — The World of
Shinko Kinema

75 v AW O SR
The Golden Age of French Film

H AR 0D R il
Selected Works of Japanese Film Masters

B I — 1y o SBIE 52

Selected Postwar European Film Masterpieces

T ) AER KRR

Retrospective of Yoshikata Yoda, Screenwriter

FHEE - TR—F > FIR] DM (1948-1963)
Selected Postwar Polish Films 1948-1963

FEEE - LY 2 W A 72 8 AT <1988-1989)
In Memory of Film Figures We Lost in 1988-1989

i MeUE ENUSTTPA
Selected Works of Japanese Film Masters
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Cinema: Lost and Found — From the Collection of Tomijiro Komiya

N RPAE - L 2 i A Z2 {8 A T<1990-1991>
In Memory of Film Figures We Lost in 1990-1991

Rite LR H AR O R
Selected Works of Japanese Film Masters

i S EE1991]

P MR R AR

Retrospective of Tomu Uchida

PREQEGE & LI O(hRE] 72 B v e oD [l g
Sun Yu and His Shanghai Colleagues — Retrospective of Chinese Films

PEGIZN S StV S RN UTBE

Selected Japanese Films from the Collection of the Film Center

Rt BB H AR O Rl

Selected Works of Japanese Film Masters
FEKNR H AL RFR B

Special Screening of Chuji Tabi Nikki

Pt E R [1992)

MENE 27 A Fg

American Films — The Little Known

R - Al 2 W A 2 8 A T<1991-1993)
In Memory of Film Figures We Lost in 1991-1993

FiER_ERR H AR O SRik
Selected Works of Japanese Film Masters

- — FALY b - IR R Wl RO AR C

Silent Film Renaissance

T HERE1993)

T4 IWVLEHE 735 1 SREDOKER

Reviving the Enchantment of Cinema
A Special Program for the Opening of the New National Film Center

7 A VIIFRLERS B ¢ HADIE - FLERE{ER T D
Glimpses of Nippon: A Japanese Documentary Tradition
A Special Program for the Opening of the New National Film Center

X HEILOHESR L TRESR =B ) & TH AP
Jirocho-sangokushi and Nihon-kyokaku-den: Two Movie Series by Masahiro

Makino

A ¥ R DR
A Passage to ‘Film India: From Rekha to Ghatak

19304EAX 3 — 13 v 7 S 10338

Diversity in Europe: Ten Films from the "30s

Lo fg (LT

Isuzu Yamada, Our Actress

R - 0 % W A\ 2 (AT 1993-1994
In Memory of the Film Figures We Lost in 1993-1994
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5538 e U B 5% 5 e AP [ I AR D SR
Selected Works of Japanese Film Masters

A 1995 Tokyo International Film Festival Sponsored Event
R WO E R R R S R D E R ] & ER
Silent Film Renaissance 1995

A Program for the Centenary of Cinema at the NFC

A=AT— EBEEHNT— - TrE R TFE 20 JRR ERE
Special Screening of a Restored Konicolor Feature: Midori Harukani / Far
off in the Green

A Program for the Centenary of Cinema at the NFC

WA ERE P AP T —E 2 BRI 1004 7 5 > AL D 1004
Gaumont Presents: A Century of French Cinema

A Program for the Centenary of Cinema at the NFC

WA ERE R AR P 3 VY a s XY LR B REOE R
Georges Mélies: In the Kingdom of Dreams and Magic
A Program for the Centenary of Cinema at the NFC

O— & WmEFH{F
Gaumont Presents More
YALT +heT
19508-RD 22 & K
Brighter Summer Days: Films by Yasuzo Masumura and Ko Nakahira in
the late '50s

FARBE OFE R, T ¢ A IR
Rediscovering Our National Film Heritage (I): The Silent Years

HAMEOFRERT @ b—F— ORI & AT OB
Rediscovering Our National Film Heritage (II): The Advent of Sound and
the Prewar Golden Age

i S < OE I & E21996

Silent Film Renaissance 1996

IV T—)b, MEDGNT,

Le Grand Théatre de Jean Renoir

7 4 VLIERLERS %797 ¢ HADL - ReERBE Rz B
Glimpses of Nippon '97: A Japanese Documentary Tradition

[EENUNCIOF NI {ELOLLTEN
Rediscovering Our National Film Heritage (IIT): During the War Years

FEGE - il 2 s A\ 2 8 A T 1995-1996
In Memory of the Film Figures We Lost in 1995-1996

Sttt o k< OB B & E581997
Silent Film Renaissance 1997

NECHTEA E5e4E 19704/ XM oD — Wi i
Films in the 1970s: A Profile
- From the Foreign Film Collection of the National Film Center -

7 4 VINSFELERS %798 1 HARDIL « GlErmi{ER 7z B
Glimpses of Nippon '98: A Japanese Documentary Tradition
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HAMBEOFE RV © 558 FONIPPON

Rediscovering Our National Film Heritage (IV): Nihon Eiga under the
Occupation

FEER 0L B W A 22 8 AT 1997
In Memory of the Film Figures We Lost in 1997

DA OEM M E EH1998
Silent Film Renaissance 1998

ERD 7 T AME—19304F R Huld—

En souvenir du cinema frangais

HABEOFERY @ KD’ s0FK
Rediscovering Our National Film Heritage (V): The Glorious 1950s

FE S N7 B 72 51999

Cinema: Lost and Found 1999

NUT ey RIEHENT — R« R— 27 ZABEISE
Legend of Hollywood: A Howard Hawks Retrospective
VAROEBRBEER TV - T TERE

Silent Film Renaissance - Featuring Fritz Lang

FEIBMRHE (K72 5 K" (1) @ /AR
Homage to Three Great “K’s - Part 1: Masaki Kobayashi

Repa bR (K72 5K (2) © SR
Homage to Three Great “K’s - Part 2: Akira Kurosawa

RERERRE (7R 5K (3) T R REST

Homage to Three Great “K’s - Part 3: Keisuke Kinoshita
VAR DOEM B LSS AT Y R ORI
Silent Film Renaissance: Dutch Silent Cinema

- From the Collection of Nederlands Filmmuseum -

7 4 VLAY %2001 : HADOAL « GlERREIF5R 72 5
Glimpses of Nippon 2001: A Japanese Documentary Tradition

R E NTeME 7252001 BT« AXAT A IVET 4 Y RTHRRE
N7z HABRE

Cinema: Lost and Found - The Treasure of Japanese Cinema Returns from
Russia

HEBRE L O - AR S b —F—

A Study of Chinese Cinema: From Silent to Sound

FIARBRETDFEFLVI * 19604F4X
Rediscovering Our National Film Heritage (VI): 1960s

BAICHBI 51 %1 72001 4 &V 7 WA 0]

Grande Retrospettiva del Cinema Italiano: dal muto agli anni 80

7 4 VI TR 220D HA
Twentieth Century Japan as Captured by Film
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Remembering Star Actresses - From the Foreign Film Collection of the

et | 4&rz2002]

National Film Center -

FIARBRIE D FE VI 2 19704-4X
Rediscovering Our National Film Heritage (VII): 1970s

T E LM e

Kids% Cinema

20024 [l RAS TR S 3 SR R — 2t D 19604E1K
Korean Films — The Glorious 1960s
VEAROEBR B EERD - W TV T ¢ A5
Silent Film Renaissance - Featuring D. W. Griffith

R - il 2 W A 2 8 A T1998-2001
In Memory of the Film Figures We Lost in 1998-2001

T & & WUEAE 1 20034 DF KA
Kids% Cinema

FEHE & N7 72 52003
Cinema: Lost and Found 2003

TR ==

Kon Ichikawa Retrospective

FETE N BHGE LB E B AT S0 AR TARIUER A 7 ¢ 7 I RS8R
HA

Contemporary Japan as Seen by Documentary Films

HAICET 3 bV afEidadidt bV s OB
Turkish Cinema Now

S WA FSR, 17—V - BT A Y —

The Art of Carl Th. Dreyer

/N RIS RE1004F AL /N e B D Al

Yasujiro Ozu: Japanese Film Master

AT AL A 7 2 R F KR AERE1004F

The 4th TOKYO FILMeX Special Program: The 100th Anniversary of
Shimizu Hiroshi’s Birth

PV =X - HADHEE (1)

Master Cinematographers of Japan Part 1

it | HE2003]

A « & 2 —/ \PESERRNL 75 Rl & 3 2 — 7 SR A DR

Voyage to Cuban Cinema

TV T BB L SR WA ARE T 4 VL - 7 — A T
TYTMEIL Y a vk

Asian Cinemas: “Fertile and Diverse”

From the Asian Film Collection of the Fukuoka City Public Library Film
Archive

HAY = XA — g VHRE

A History of Japanese Animation
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Hideko Takamine, Film Actress

BSIEIHTT ¢ b A &7 2 e T PN FH L B3 A A AR s £

The 5th TOKYO FILMeX: Seriously Entertaining: The Battle for Uchida
Tomu’s Film Style

REER + 01T 2 Wt A 72 £ AU C2002-2003
In Memory of the Film Figures We Lost in 2002-2003

AR DOERR LI T A Jy R R G g

Silent Film Renaissance: An American Tradition

7 4V INSFELERS 52005 1 HADL « FlEkmifER 72 5
Glimpses of Nippon 2005: A Japanese Documentary Tradition

ALFE FTAE AR R B R AR AR
Hiroshi Inagaki Retrospective at his Centenary

ALFE FTAERFAR MR RS PO

Shiro Toyoda Retrospective at his Centenary

Fed & N7z Wi 72 52005
Cinema: Lost and Found 2005

A RE AR IR B =S

Mikio Naruse Retrospective at his Centenary

R—F > R, FEH &5 H

Polish Film, Yesterday and Today

A RHE P AR AR PR R T S & AT

Torajiro Saito and Hiromasa Nomura: Retrospective at their Centenary
SOIIHUR T 4 VA & ZREHE B AR REPTARREGE TR R— R 77 )
FHY—

The 6th TOKYO FILMeX: Nobuo Nakagawa Retrospective at his
Centenary

2 eavey
FActs4E2005 $2[E ) 77 1) XL BRI OB /e BRI E R
Japan-Korea Friendship Year 2005
Yu Hyeon-Mok Retrospective: The Pathfinder of Korean Realism

AR OER E LG R EORE D

Silent Film Renaissance: Masters at their Centenary

R RIZE110J8 R0 ARTTBRIEI SR 1960-704E4K
Shochiku Company at 110: A Quest of Shochiku Films in the 1960s and
1970s

FAICH1 % K1 22005/2006 NECHTE R e 3842

RAY o A= B 7 £ gk

Deutschland in Japan

A Study of German and Austrian Cinema: From the National Film Center
Collection
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Written by Kaneto Shindo



CHORGRIE VB No.1)  BRE D EEE2006

Kyobashi-za No.1: Film Class of 2006

NFCHTEAVEMEDELE 7 5 > A B E AN OFHU

Invitation to French Cinema Classics From the National Film Center

Collection

O 7L T = AT 4 7312006 IN JAPAN 27 « VU T Bl £%

Russian and Soviet Film Festival

CothBms VRIS No2) 77 > 1 — )URESRE @ EB 74 LR & D
Kyobashi-za No.2: Back by Popular Demand: From the Programs of 2005

HAWLE sl O HiGY 7 > 3 > Mo R
Cross-section of Japan's Cinematic Past [Part 1]
Nikkatsu Action Film

CHUMRMUED VBN No3)  ZEFE100/8 4302 SEMRTRIES /KA TE M se e
Kyobashi-za No.3: Pioneering Art Director: Hiroshi Mizutani at His
Centenary [Film Screening]

HEEHE2006 A — A 5V 7 B4
Australian Film Festival
2006 Australia-Japan Year of Exchange

CRORBMABINEISS No.d) >~ DE R [ & E4£2006
Kyobashi-za No.4: Silent Film Renaissance 2006

EtgsofE O R A

Kenji Mizoguchi Retrospective

B7BHTT )V A & X R L R ACE . HABRI O 2> 7 ¢ X s
The 7th TOKYO FILMeX: Okamoto Kihachi Retrospective

HAHRE DRI @ G - < 20— ) VB2 ()3
Cross-section of Japan’s Cinematic Past [Part 2]
Song and Dance Tradition

V=X - HADHESEE (2)
Master Cinematographers of Japan Part 2
(U VEIS No.5)  CHANBARA i) [145 AT ]

Kyobashi-za No.5: Chanbara, the Art of Japanese Sword Fight Part 1:
Utaemon Ichikawa

BN BRI A BT & AR

Retrospective in Memory of Shohei Imamura and Kazuo Kuroki

iz | Qe (2007]

EU7 1 )V IsT—X2007
EU Film Days 2007

A LR 1 S =

Yuzo Kawashima Retrospective

CHURRMED NI No.6) B D#TZE2007
Kyobashi-za No.6: Film Class of 2007

FFER - iV % W A\ 72 154 °C 2004-2006
In Memory of Film Figures We Lost in 2004-2006
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CHUREMEY IS No.7) 77 2 T1— URFER © 200641 B K D
Kyobashi-za No.7: Back by Popular Demand: From the Programs of 2006
HA - R R RSO R— T > R i s

7 FIREA A OB

Polish Short Film Selection: Masterpieces of the £L6dZ Film School
FIA « & RANF R 5 AT SRR R 7 AN 2 2 WSS
Uzbekistan Film Festival

HEIZSHiAE A > R B i &

Japan-India Friendship Year 2007: Indian Film Festival

AV =T« RFa A2 =il

Swedish Documentary Now

FSIRIHRT T )V A v 7 A R R AR BE R B BYRER

— Y KRS RTA AT h—

The 8" TOKYO FILMeX Special Program Satsuo Yamamoto
NECHTBSHEBEESE T — 11 7 B (R 5

European Film Classics : From the National Film Center Collection

CHUREM VIS No.8)  HAD AL « FLERBmEE | Zilizndikd %

Kyobashi-za No.8: A Selection of Japanese Documentary Film: Arts on Screen

AR R < 3 ML

Masahiro Makino Retrospective

CoUh IS No.9) - NFCHTRIMEIMREDES 77 X V) 7y B s 5ED
Kyobashi-za No.9: A Survey of American Film History Part 1: From the
National Film Center Collection

DL/ T—=)b+)b/ T—)VIgIBIERLE ¥ % >« )b/ T — Ui O
Ty Vo)V T = VEE AR

Lunivers cinématographique de Jean Renoir

Rétrospective Jean Renoir

CHORBIEED VSIS No.10) I 0D HHOD H AR S F-Pare 1
Kyobashi-za No.10: Japanese Literature in Film Part 1

FEHE X N 72 52008
Cinema : Lost and Found 2008

EU7 « VLT — R2008
EU Film Days 2008

AR — LB RWN—REKF 2B

Kazuo Hasegawa and Teinosuke Kinugasa

HAA 2T X7 ML S ) — 2 PRF30[ElRL &R
CHT 4 IVLT 2 AT 4 73VOBH vol.1

The History of Japanese Independent Cinema |
Retrospective of Pia Film Festival vol.1

ERE1004E I ZEE2h L T & I—1 7 Bl oD 3 G HRFX

Madame Kawakita: CAmbassadrice cinématographique du film européen

CRURm VRIS No.11) 77 > 1— VRS © 200745 EBERR K D
Kyobashi-za No.11: Back by Popular Demand: From the Programs of 2007
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AEREL10/E 4 A 52— & S T P EIRE & i
Denjiro Okochi and Daisuke Ito
In Celebration of the 110th Anniversary of their Birth

CHURBMAI VY No.12) IR D B2 2008
Kyobashi-za No.12: Film Class of 2008

OISR VA & A4 L kRS B R SR — IR A DZR T —
The 9th TOKYO FILMeX Special Program: Kurahara Koreyoshi

Retrospective

EREEAE RS B sOR

Fumio Kamei Retrospective at his Centenary

H AR SR ) R - SFRREIR S
Cross-Section of Japan's Cinematic Past [Part 3]
Monster and Science Fiction Film

HAA S > & 42008-2000 A5 > R WL E£%2009
Nederland in Japan 2008-2009
Holland Film Festival 2009

HFZE o T A= g VIRE R
A Selection of Canadian Animation: From the Collection of la
Cinémathéque québécoise

CHURBMRIE NG No.13)  NFCHTRKYMERIEESR 77 X 1) 77 B LR SE@)
Kyobashi-za No.13: A Survey of American Film History Part 2: From the
National Film Center Collection

BLiEE 0D 1 D H AN ST Pare 2

Japanese Literature in Film Part 2

FEI & N7 72 52009

Cinema: Lost and Found 2009

A« 7V THBIRR RS0 Eid& 7V AT ) 7 MR

50 Years of Reestablishment of Diplomatic Relations between Bulgaria and

Japan
Bulgarian Film Week

H AR AT (@ PR« SEIREIRFER Pare 2

Cross-section of Japan’s Cinematic Past [Part 4]
Monster and Science Fiction Film II

EU7 « VLT —X2009
EU Film Days 2009

REER « i) % i A 72 {18 A, "C2007-2008
In Memory of Film Figures We Lost in 2007-2008

HAS YT 4 RXYT Y MERS ) —X@Q CHT 4 VLT 2 A
T 4 7NV OB vol.2

The History of Japanese Independent Cinema II: Retrospective of Pia Film
Festival vol.2

H31E CHT 4 VLT 2 AT 473V

31st Pia Film Festival

CHUMMUED VB No.14) R 2 X 2/ 2 U —ERR LARgiug

Kyobashi-za No.14: Noriaki Tsuchimoto: a Documentary Filmmaker
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CoUhEmem VRIS No.15) BRI D H(ZE2009
Kyobashi-za No.15: Film Class of 2009

A RHE A AR 1L

Sadao Yamanaka Retrospective at his Centenary

ALFE AR I 8 F PR

Film Actress Kinuyo Tanaka at her Centenary

CHURRIYINELS No.16) 77 > I—)VRFSR 1 20084EFE EWRES & O
Kyobashi-za No.16: Back by Popular Demand: From the Programs of 2008

PRGN

Nagisa Oshima Retrospective

NEZ L AR 00t |52 HAZ BT (R iR
“A Wreath for Madame Kawakita” in Tokyo

7Y A—)VRER 1 1995-20044F D FIES: & D
Back by Popular Demand: From the Programs of 1995-2004

P S AR AT

Masahiro Shinoda Retrospective

CHURRMED B No.17)  NFCHTBRIMEIMUHTEESE 77 X U 77 R LATZE®)
Kyobashi-za No.17: A Survey of American Film History Part 3: From the
National Film Center Collection

W D HI D H ARSI EE Part 3

Japanese Literature in Film Part 3 [Film Screening]

CothBI VRIS No.18)  BRET D H(ZE2010
Kyobashi-za No.18: Film Class of 2010

T VIt > 2 — B0 AERIRD FEf & N7 72 52010
The 40th Anniversary of National Film Center Part 1
Cinema: Lost and Found 2010

EU7 « VLT — 2010
EU Film Days 2010

T 4 )V It Y 2 — R4 R

T4V - ALY 3 VIR NECO404E
The 40th Anniversary of National Film Center Part 2
To the Sources of the NFC Film Collection

HARA Y T4 X7 MREE S ) — X

CHT 4 IVIT 2 AT 4 7NV DHE vol.3

The History of Japanese Independent Cinema III: Retrospective of Pia Film
Festival vol.3

H32[IPFF UH T 4 VLT 2 AT 47V
32nd Pia Film Festival

CUEBMEV IS No.19) 77 2 X —2 3 > DR RIFSHS
Kyobashi-za No.19: Noburo Ofuji: Pioneer of Japanese Animation
[Film Screening]
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/I KAV T AT LRV AVIREOEIR 25

The 150th Anniversary of the Peace, Friendship and Trade Treaty between
Portugal and Japan (1860-2010) Portuguese Cinema Festival 2010

CRUMRED EIYS No.20) 7 > T — UREHE & 200941 LBYERL & D
Kyobashi-za No.20: Back by Popular Demand: From the Programs of 2009

P B 4

Kiju Yoshida Retrospective

PRI P A P B SR

Akira Kurosawa Retrospective at his Centenary

HA—F7 7V A0 450 & 2777V 412010

Cinema Africa 2010

Celebrating the Centennial of Official South Africa-Japan Relations
BT TV AW DB §—21=7 5V AEMT 4 VL - ALy a >y &b

Une petite découverte du cinéma frangais d'aujourd’hui dans la donation de
I'Unifrance

7 4 )Vt v 2 —RafE40 B ERLR®

KB A % HAME— MR CRAFD T D ORFHIHEHIC K B

The 40th Anniversary of National Film Center Part 3

The Little Known Japanese Cinema - NFC’s Newly Acquired Collection
from Major Film Studios

REEAE BB RN AR

Kozaburo Yoshimura Retrospective at his Centenary

K HMZ B HABEvol.2 [BRERE]

— WU RA7D Tz H DRI FHEIC K B

The Little Known Japanese Cinema vol.2 - NFC's Newly Acquired

Collection from Major Film Studios

CHUMEMmLNIIING 210 BRI DZ(ZE 2011
Kyobashi-za No.21: Film Class of 2011

EU7 « VLT — 2011
EU Film Days 2011

CotRBIE VRIINo.22) 77 > I — )VAREEE 1 20104FFE EMYER K D
Kyobashi-za No.22: Back by Popular Demand : From the Programs of 2010
ALFE AR R R

Kazuo Mori Retrospective at his Centenary

FFER - iV % i A 72 {18 A, 7C2009—2010

In Memory of Film Figures We Lost in 2009-2010

VAR OER HEER2011

Silent Film Renaissance 2011

S33[EPFFUH 7 4 VLT 2 AT 47NV
The 33rd Pia Film Festival

PG - RADR B HAMR T — RS (RIFD Tz D DRFRIFHHEBIC K B/
PEREFTAR PRI B TR 2 =B

Coming Back : The Little Known Japanese Cinema - NFC'’s Newly
Acquired Collection from Major Film studios

Kozaburo Yoshimura Retrospective at his Centenary
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Kyoko Kagawa Retrospective
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Japanese Craft Techniques on Screen : Documentary Film series by Agency
for Cultural Affairs
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The Little known Japanese Cinema Vol.3 - NFC'’s Newly Acquired
Collection from Major Film Studios
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Une petite découverte du cinéma francais d'aujourd hui 2 dans la donation
de I'Unifrance
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The Little Known Japanese Cinema vol.4 - NFC’s Newly Acquired
Collection from Major Film Studios
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Kyobashi-za No.23: Film Class of 2012
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Tadashi Imai Retrospective at his Centenary
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EU Film Days 2012
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Kyobashi-za No.24: Back by Popular Demand: From the Programs of 2011
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LET’'S GO TO THE MOVIES! Celebrating the 50th Anniversary of

Foreign Film Importer- Distributors Association of Japan
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Silent Film Renaissance 2012: A Selection of Russian and Soviet Silent Films
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The 34" Pia Film Festival
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Keisuke Kinoshita Retrospective at his Centenary
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Nikkatsu 100: A Century of Japanese Cinema [Screening]
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Kyobashi-za No.25: The 60* Anniversary of The National Museum of
Modern Art, Tokyo

Film in the Museum: Screenings before National Film Center
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The Little Known Japanese Cinema vol.5 - NFC'’s Newly Acquired
Collection from Major Film Studios

HEES Y =X BUCHAOHEEE 1
Directed by Yoichi Sai - His Own Selection
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In Memory of Film Figures We Lost in 2011-2012

ERELLOR MREEGE  TEKR
Hiroshi Shimizu Retrospective in Celebration of the 110th Anniversary of
His Birth
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Kyobashi-za No.26: Back by Popular Demand: From the Programs of 2012
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The Little Known Japanese Cinema vol.6 - NFC's Newly Acquired
Collection from Major Film Studios
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Silent Film Renaissance 2013: A Selection of Lois Weber Films
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Yoji Yamada Retrospective

CrfGHL NEINo.27)  IRIETD#ZE2013
Kyobashi-za No.27: Film Class of 2013
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Selected Films Printed by Technicolor I.B. Process From the National Film
Center Collection
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The Little Known Japanese Cinema vol.7 - NFC'’s Newly Acquired
Collection from Major Film Studios
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Directed by Kazuki Omori - His Own Selection
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The Birth and Development of Japanese Color Film
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Kyobashi-za No.28: Back by Popular Demand: From the Programs of 2013
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EU Film Days 2014
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Yasuzo Masumura Retrospective
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Kyobashi-za No.29: Film Class of 2014
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The 36th Pia Film Festival
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Cinema: Lost and Found 2014
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Film Treasures from The Museum of Modern Art
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Silent Film Renaissance 2014 from Vienna: Treasures of Filmarchiv Austria
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Yasuki Chiba Retrospective
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Cross-section of Japan's Cinematic Past [Part5] The Toei Jidaigeki
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Masters of Contemporary Asian Cinema: From the Collection of Fukuoka
City Public Library Film Archive
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Directed by Kazuyuki Izutsu - His Own Selection
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Cross-section of Japan's Cinematic Past [Part 6] The Toei Jidaigeki Part 2
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Kyobashi-za No.30: Back by Popular Demand : From the Programs of 2014
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EU Film Days 2015
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In Memory of Film Figures We Lost in 2013-2014
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Kyobashi-za No. 31: Film Class of 2015
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37th Pia Film Festival

IO MRS ENE
Film Actor Takashi Shimura
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Silent Film Renaissance 2015

EREL00E A=V Y Tz ) VA——KF DFR
Orson Welles: The Known and The Unknown
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Korean Cinema 1934-1959: Its Foundation and Burgeoning
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Kenji Misumi Retrospective
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Kyobashi-za No.32: Cuban Film Retrospective
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Directed by Kichitaro Negishi - His Own Selection
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Chuji Kinoshita Retrospective at His Centenary:
A Film Score Composer

This screening was the first event for NFC to feature a film music
composer, and the first ‘Centenary’ retrospective of somebody still living.
Chuji Kinoshita celebrated his 100th birthday on the 9th April and
represented the post war golden age of Japanese films in terms of both
quality and quantity. The program was constructed in such a way as to
reveal Kinoshita's unknown diverse activities and features, as he is usually
known for his music for film director Keisuke Kinoshita, his brother:
specifically, Shochiku films in the first half of his career, and Toei films in
his middle and later years, as well as independent productions and TV
programs whose production Kinoshita himself was involved in. In addition,
some films by directors who worked with Kinoshita were also screened. The
genres vary from love stories, comedies, social dramas, thrillers, action, pop
music, to cultural documentaries, and animation, and the range of
Kinoshita’s music is even wider, from waltzes, chanson, marches, jazz,
flamenco, to hit tunes, arranged children’s songs, and traditional Japanese
music. This event showed 58 films out of all the 490 Kinoshita composed
music for, and two programs of carefully selected TV dramas and
animations, totaling 60 programs.
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Kyobashi-za No. 33:
Back by Popular Demand: From the Programs of 2015

This series re-screens especially popular films such as those titles whose
screenings sold out during the previous year’s programs. For the 11th
installment in 2016, NFC examined the screening data of fiscal year 2015
to choose 11 titles, and organized them into nine programs, showing each
program twice.
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EU Film Days 2016

This event introduces the diversity of the societies and cultures of Europe
by screening recent films from European Union (EU) member nations.
Starting in 2003, this was the 14th installment, and the ninth since NFC
offered the venue, and all 26 countries which have an embassy in Japan
took part. There were 31 programs in total; 27 ‘screening programs’
including Japanese premieres or films awarded or nominated by major
international film festivals, plus four ‘special programs’ of lectures and
introductions for activities such as animation workshops. ‘Screening
programs’ included not only feature films, but also documentaries and
animations. The genres also ranged widely from serious drama, and action
using CG, to musicals, comedies, social issues, and theater performances,
to show the diversity of the EU. Imagine was screened twice with audio
description for the visually impaired.
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Tai Kato Retrospective at His Centenary

This program consisted of as many films as possible (44 titles + one trailer),
making it the largest ever retrospective of film director Tai Kato, who
continuously depicted outlaw men and women sharing their emotions,
rebelling against authority, and carrying through their love, with his dynamic
visual direction and sharp action, and made 47 films ( including one TV
program) in his lifetime.
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Kyobashi-za No. 34:
Sumiko Haneda: A Documentary Filmmaker

Seven years after ‘Noriaki Tsuchimoto: The Life of a Documentary
Filmmaker' in 2009, this event, which traces the path of great Japanese
documentary filmmakers, screened 26 titles directed by Sumiko Haneda
organized into 18 programs. Haneda has offered us a new perspective of
Japanese society and culture from the 1950s to the present day.
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The 38th Pia Film Festival

NFC co-organized the 38th PFF with PFF Partners and UNIJAPAN in
2016. This was the seventh time PFF had been held at NFC. A wide variety
of programs were shown including the main event of the festival, ‘PFF
Award Competition’ for independent films. In the regular invitation
section, various programs were held including ‘Opening and ‘Closing’
which premiered the latest works of remarkable young filmmakers, ‘8mm
Madness!!" which showed 8mm films awarded in the 1970s to 80s by newly
made DCP, a new program to revive forgotten masterpieces which had
been commercially released or screened at the festival in the past, PFF
Lecture Series’ which spotlighted tips for polishing films better by
combining guest talks and screenings, and memorial screenings of French
master director Jacques Rivette who passed away in 2016.
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AGER
1,416 N (1[E 118 M) Silent Film Renaissance 2016:
Treasures from the Archive of the Swedish Film Institute

HE - HEEEICH U BIBMELE

gf%gfﬁfzgfﬁéﬁiéam%é%% “The Silent Film Renaissance’ series appeared in 1995, as a special program

R D PR to experience silent films including the screening style in the silent film era
CINRA 201640270 FHEi with live music and benshi performance. This time it showed seven films (six

o ‘ programs) selected from recently restored titles, aiming to reevaluate
HOTHT 201659298 AHER masterpieces and important titles in Swedish film history, and introduced

g{e Japan Times  20166F10/6H 18 the results of overseas restoration projects to Japanese film fans. Also, this
. \ event is to utilize the large-scale donation to prepare screenings with
AEHIX 20165107 6H e Japanese intertitles. Five films out of seven films shown at NFC were

circulated to the Museum of Kyoto from late November to December,
creating opportunities to show them to film fans outside of Tokyo.
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Film Treasures from UCLA Film & Television Archive

iR - MEEEICH T BIBHETE
S@REENHH 5 20165E9H21H  HHRB Started in 1965 as a TV library, UCLA Film & Television Archive has about

# 50 years' history, and acquired films by donation from major Hollywood
TIFFAAE ISR BT 52 2016610 studios such as Paramount in the 1970s. Since then it has restored more than
AR 7 4V L" OfEHZFFER | 400 films such as “Becky Sharp” (1935) directed by Rouben Mamoulian and
BREEE 20164510A21H  HEHHBH “The Night of the Hunter” (1955) directed by Charles Laughton. Now, it is
SCREEN12H 5 2016/E10A21H 15 the second biggest film archive to safeguard American movie heritage after
ek the Library of Congress, and the largest media archive attached to university
CINRA 2016(E10/21H  1#B#H in the world.

This event aimed to spread the significance of film archiving through its
collection, promote film expressions peculiar to film projection, and deepen
the understanding of history and culture of American films. With that aim,
12 representative restored films were shown on 35mm prints with Japanese
subtitles, which were carefully selected from the titles screened at UCLA
Festival of Preservation started in 1988.
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Foreign Films Selection from the NFC Collection 2016

This event showed selected foreign films of strong social context from
NEC'’s collection, produced in the 1930s to 50s during the political and
social transition, and which had lacked enough opportunities to be screened
in cinemas in Japan with Japanese subtitles. The countries of production
are wide—ranging; from Germany, Soviet Union, France, Argentina, East
Germany, Poland, and China. A total of 12 feature films were chosen which
are symbolicly depicting on-going social changes all over the world at the
time including films set in WWI, representative commercially successful
films in the style of socialist realism, and early films based on the
Holocaust.
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1950 (hE/HAL RS0 (D £ 7K
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DEFA 70th Anniversary: Tracing the East German Cinema

This was the first large scale screening program about Deutsche Film
Aktiengesellschaft (DEFA). DEFA was the only official film production
entity in the former East Germany and produced over 7,000 titles of
feature, animation, documentary films and newsreels between 1946 and
1990. Commemorating the 70th year since its foundation, and co-hosted
with DEFA Foundation and Deutsche Kinemathek, in cooperation with
Goethe-Institut Tokyo, it covered representative filmmakers such as
Wolfgang Staudte, Frank Beyer, Konrad Wolf, Jiirgen Bottcher, Heiner
Carow, and Volker Koepp, so as to understand the entire DEFA from the
first film to the 1990s. In addition, it consists of diverse genres such as those
films influenced by Neorealismo or Nouvelle Vague, fairy tales or musicals
with good use of Agfacolor, westerns, animations, documentaries, or films
prohibited by censorship. For better understanding, a researcher from
DEFA foundation gave a lecture. This program was also for circulation to
Fukuoka City Public Library in April 2017, and The National Museum of
Modern Art, Kyoto in May 2017.
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—_

(DEFA7 = A —3 3 &%)
FORXRXIFEZICHVEWVDUIS - DCP* 1T—)
BLAUE MAUSE GIBT ES NICHT

1957(DEFA) (B5) 7 T A « 74 )+
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1976(DEFA) (B) 7 )UK « F' 7 45—
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Directed by Mamoru Oshii - His Own Selection

This series of ‘His/Her Own Selection’ is to pick a film director each time
who was the driving force behind Japanese films from the 1980s onwards,
and search for the origin of contemporary Japanese film through their
selected works from debut to the present. Commemorating the 100th
anniversary of Japanese animation, the fifth installment in 2017 featured
director Mamoru Oshii, who started his career directing TV animations.
He made feature films for theatrical release in the 1980s, and established
his international reputation in the 1990s through his works carrying on his
peculiar themes and style. Since then, he has been pushing his boundaries
by releasing films full of experimental spirit, as he goes back and forth
between live-action and animations. This retrospective to trace his career
was the largest ever, with 20 titles in 12 programs, including talk events to
try and make his goal of filmmaking clear.
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Japanese Film History in Posters: From the Collection of Kyohei Misono

BETHRA Yy - )b/ T—)b, BEDT N,

UCLAY v > = )L/ T—)b - albra v &b

Le Grand Théatre de Jean Renoir:

A Photo Exhibition from UCLA Library Special Collections Jean Renoir
Papers

RARZ—TH 2 MEAR RO €L T B

Soviet Film Posters in Late Silent Era

KRAR—TH2HAMELPARTII AZFDaAL V3 rED

Japanese Film History in Posters, Part II: From the Collection of Kyohei
Misono

TV T MR Z DA AT DAY
Fritz Lang: Filmbilder Vorbilder

RAR—TH 2 MESERENIOY © - Bl | PART IT

Soviet Film Posters in the Late Silent Era, Part 1I

M 20) 77 BRER R AR A 2 — i

Italian Film Posters in Japan: From the National Film Center Collection

HRTHZHARMEE AZOaL T3 KD
Japanese Film History in Documents: From the Collection of Kyohei
Misono

JEEE 2 W R A ENDE MR T « Ve B2 —a L s T g
v&D

The Japanese Film Heritage: From the Non-Film Collection of the National
Film Center

IR T 2 2 S IR RO/ N 22 BB & TR
Days of Youth: Ozu and Shimizu at the Shochiku Kamata Studio

EIERTH D MARER T = A— g v OftiH

Artworks from the Animation Films of Tadanari Okamoto

oY - S
Hideko Takamine, Film Actress
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Matsunosuke Onoe and the Culture of Period Films

R—F Y FOMER A 2 — Rt ENGERFERE 7 VLY
Z—aLZTar&b

Polish Posters for Films: From the Collection of National Film Center
KPTEIZE L0 R AT & Wl

Shochiku Company at 110: Shochiku in the History of Japanese Cinema
FEIHBE Y b

Recreated Set of Ukigumo

AREI00B AR EINEE ke ots

Pioneering Art Director: Hiroshi Mizutani at his Centenary

AFEIOJFRLR KA H 2B Ot 5R

Teinosuke Kinugasa: From Female Impersonator to Master Filmmaker

AT VBT % HADBRE L 5

Japanese Film Actresses: from the NFC Still Photo Collection
RIL30FELR Fry T YOHK

F vy TV URE - e

Chaplin Meets Japan: from the Collection of Toraichi Kono, Charles
Chaplin’s Secretary

</ W D
The Makino Picture Story

BRI CH D BRE OO H A Pare 1

Japanese Literature in Film Part 1—From the NFC Non-film Collection

ERE1004: JIEZH L T
Madame Kawakita, Her Life and Films

BRI © L b B R X 2 — i U T AASE R T ¢ L Lk
YRS TFaL v a )&

Soviet Film Posters in the Silent Era

BRI CH S BRI H A Pare 2

Japanese Literature in Film Part 2—From the NFC Non-film Collection

RFa A2 —{ER  LAME

Noriaki Tsuchimoto: The Life of a Documentary Filmmaker

AFEETE M R

Film Actress Kinuyo Tanaka at her Centenary

Bk 7 5 > AW AR A 2 — D5 B E R ASEMRE T ¢ L Lt
VA= aL 725 )& D

Postwar French Cinema in Posters

BRI CH S BRI H AL Pare 3
Japanese Literature in Film Part 3—From the NFC Non-film Collection
VA= g vONEE KIESHD

Noburo Ofuji, Pioneer of Japanese Animation
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AEREFE WEEE R

Akira Kurosawa at his Centenary

(R NFCOL 7 > 3 TH B HABE DL
Nihon Eiga: The History of Japanese Film
From the NFC Non-film Collection

T 4 VItV BT 40 AR JERE Y = 2 — 7 )Vad@ NFCHL

BSOS 1995-2010
15 Years of NFC'’s Exhibitions: 1995-2010

R AW A AV NN I+

Souvenir Movie Programs of Japan

e A 2 ) 1|7
Kyoko Kagawa, Film Actress

H A DI AR 2 5 — 2
The Art of Film Posters in Japan

O—Rya—eX7U— SHEBE T — LORHL
LET’S GO TO THE MOVIES!

Celebrating the 50 Anniversary of Foreign Film
Importer-Distributors Association of Japan

FIERIE D 1004F H A 0D 1004
Nikkatsu 100: A Century of Japanese Cinema

PEARBIOD SR KA 22— T A % Wi & Parc 1
Film History in Posters Part 1: WESTERN MOVIES

] O W) | ARE ATV EH O
Titled Film Stills : Publicity Photos for Japanese Cinema

F = IDWE R R 2 —

Czech Posters for Films: From the Collection of Terry Posters

IINHEZZ BB [XIG:
Iconography of Yasujiro Ozu

PRRARREE & W 2 A LT A D

The Works of Hicozoh Akamatsu and Movie Title Design in Japan

Drwl e Ry Wl EREOMEE
Le monde en-chanté de Jacques Demy

KA —THBMEEPar2 I 2 — )V E O

Film History in Posters Part 2: Musical Films

VAT T O IR L
The Discreet Charm of Film Books

AEFEI10ME MR CERNE
Film Actor Takashi Shimura

Fa—NOMERAZ— TRRAZ—alL 7 a>XkD

Cuban Posters for Films: From the Takeo Poster Collection
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Movie Theaters: The Works of Satoshi Chuma, Projectionist-
Photographer

At present, with the shift in screening technique from film to digital
projection, historical movie theaters, where our imagination has been
fostered, are closing down one by one. Even so, many screening facilities are
still tenaciously continuing conventional film projection all over Japan, as
well as accepting new technologies.

This exhibition introduced about 100 works by photographer Satoshi
Chuma, who published his first photo book Eigakan [Movie Theaters] (Little
More) in 2015. Working as a film projectionist in Kansai, since 2007 Chuma
has been traveling throughout Japan to shoot not just the buildings but also
their projection booths or even explore the nooks and crannies of those places
that exude an aura of cinema. Those works, mainly in monochrome, not only
have value as documentation, but also show the extreme intimate senses of
the space where cinema and ourselves have connected.

Taking this opportunity, we also displayed photographs of movie
theaters in the prewar era from NFC's collection to show how powerfully
films led 20th century culture. It was a great chance to recall the memories
of old films, rediscover what value films have held in society, and examine
how film culture might look in the future.
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Forty Years of Kadokawa Pictures

Kadokawa Pictures went against the convention that films are only
produced by film companies, and immediately reshaped the Japanese
contemporary film world’s power structure. Kadokawa Pictures was
founded by its parent company, the publisher Kadokawa Shoten. They
debuted with “The Inugamis” (1976), directed by master director Kon
Ishikawa, which made the original novel by Seishi Yokomizo a bestseller,
and went on to make more films based on mystery novels or hard-boiled
fiction. Led by president Haruki Kadokawa, their publicity strategy was a
mixture of media involving film, the original novel, and the theme song, as
with Ningen no Shomei | Proof of the Man] (1977) and Fukkatsu no hi
[Virus] (1980), which proved hugely successful at the box office. In the
1980s, they released films such as Sera-fuku to kikanju [Sailor Suit and
Machine Gun] (1981) and 7oki o kakeru shojo (1983), and made actresses
such as Hiroko Yakushimaru, Tomoyo Harada, or Noriko Watanabe
known to the public. They also moved into animation films and brought
young audiences to the theaters, and in the mid-1990s the company was
revitalized under president Tsuguhiko Kadokawa, with much-discussed
films such as “Lost Paradise” (1997) or “Ring” (1998). Their filmmaking
business continues to thrive in the present day.

By tracing the history of Kadokawa Pictures, which brought nationwide
sensations to Japanese society, through their press kits and other materials,
this exhibition became an opportunity to reconsider contemporary Japanese

films.
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Postwar German Posters for Films

After World War II, political confrontation caused the division of Germany
into East and West until reunification in 1990. In the forefront of the Cold
War, the German film world also took two separate paths. In West
Germany, domestic film production underwent a revival at the same time
as many films were actively imported from the US and Western Europe,
but in the East, a distinctive socialist film culture was cultivated by the
national company, Deutsche Film-Aktiengesellschaft (DEFA).

Such a divergence in film culture had an influence on movie posters,
too. In West Germany, distribution companies specializing in art films
spiritedly commissioned graphic designers from the new generation, such as
Hans Hillmann or Fischer-Nosbisch, and this often made it possible to
produce impressive posters with effective use of typography. On the other
hand, in East Germany, under the control of DEFA, Erhard Griittner or
Otto Kummert created introspective, yet freely expressive work that broke
free of the constrictions of advertising style.

Jointly hosted by the National Museum of Modern Art, Kyoto and NFC,
this exhibition introduced two different graphic styles that flowered on either
side of the Iron Curtain, through 85 posters (45 from West Germany and 40
from East Germany) produced from the late 1950s to the 1990s.
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MoMAK Films 2016

This was the 10th year of the established screening series that NFC first co-
organized with the National Museum of Modern Art, Kyoto (MoMAK) in
2007. Each event (about two days) has been held four times a year recently
to show films of various countries and genres.

In fiscal year 2016, the first two events showed four films each from
‘Kenji Misumi Retrospective’ and ‘Cuban Film Retrospective’ which were
programs held at NFC in the previous year, and the last two events showed
films of the original themes related to the exhibitions held at MoMAK; one
was Taro Okamoto in relation to ‘A Feverish Era: Art Informel and the
Expansion of Japanese Artistic Expression in the 1950s and '60s’, and the
other was female film director Kinuyo Tanaka in relation to ‘Mary Cassatt
Retrospective’.
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Tokyo International Forum + National Film Center, The National
Museum of Modern Art, Tokyo: Monday Cine-salon & Talk

Co-hosted with Tokyo International Forum, this event started in 2016 to
show cultural documentary films from NFC'’s collection, especial[y these
which do not have frequent chances to be screened, in conjunction with
commentary by a lecturer. It is held on Mondays when NFC is closed, and
due to the equipment of Tokyo International Forum, screenings are on
digital format. This fiscal year of 2016, the theme was the 90 years of the
capital Tokyo from the Great Kanto Earthquake to the post-war
reconstruction era, and the three phases of the transformation of “Tokyo’;
The Great Kanto Earthquake, Prewar and wartime modern city, and
Postwar recovery, were screened in July, November, and March respectively.
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Cinema: Found and Restored by National Film Center, Tokyo

This is a project co-hosted by Japan Community Cinema Center (JCCC),
and public cultural organizations etc. all over the country which have
membership of JCCC choose titles for screening events from 16 programs of
42 recently restored Japanese films by NFC, including digitally restored
versions. This was the fourth year since it started in 2013, and took place in
two venues (both for the second time). Two films; Rashomon (1950) directed
by Akira Kurosawa and Bakumatsu taiyo den [Sun in The Last Days of The
Shogunate] (1957) directed by Yuzo Kawashima were shown in Takamatsu,
and four digitally restored color films directed by Yasujiro Ozu were shown in
Sapporo. All prints were digitally restored versions on 35mm prints.
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New Chitose Airport International Animation Festival:
‘Japan Animation Film Classics, ‘Reviving Kenzo Masaoka’

This is a new film festival started in 2014 which is a unique event using
facilities such as a cinema inside New Chitose Airport’s terminal. It
introduces a variety of programs of competition, commercial animation, art
animation, student films, as well as academic programs by researchers
belonging to Japan Society for Animation Studies and workshops for kids,
and has achieved a high reputation. NFC just offered films for this festival
in the fiscal year of 2015, but in this fiscal year 2016, NFC co-hosted with
New Chitose Airport International Animation Festival Executive
Committee, to introduce nine films selected from the accessible titles on
the website called Japan Animation Film Classics' by BDC project, and
four titles directed by Kenzo Masaoka on whom an academic book was
recently published for the first time, with presentation by a NFC curator.
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Silent Film Renaissance 2016:
Treasures from the Archive of the Swedish Film Institute

‘Silent Film Renaissance’ is one of the circulation screenings series utilizing
a large-scale donation, and circulated five out of seven titles screened at
NFC in its special program ‘Silent Film Renaissance 2016: Treasures from
the Archive of the Swedish Film Institute” at the Museum of Kyoto. For
this event, masterpieces or important titles recently restored by Swedish
Film Institute were shown twice each on 35mm prints loaned from SFI
with Japanese subtitles. One screening of each title was with live piano
performance.
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Nakanoshima Screen Vol. 13: Invitation to Extreme Private Films

The National Museum of Art, Osaka has been showing films, and in 2010,
it launched the series entitled ‘Nakanoshima Screen’ to investigate the
historical transformation of fine arts and moving images. This was the 13th
installment of the series, focusing on the unique tendency of the history of
experimental/personal films in Japan, which aimed to reach the
fundamental thoughts about films or memories by relentlessly recording
things happening in extremely private spaces. In this program, a total of
four films were screened and NFC offered two titles; “Harvesting Shadows
of Grass” (1977) and “15 Days” (1980) directed by Shirouyasu Suzuki. On
both days, Masaru Ohashi, a visiting curator at the museum, gave a
presentation about the program and on the first day there was a talk
afterwards featuring the film director of “Extreme Private Eros: Love Song
1974” (1974), Kazuo Hara, and on the second day, the director of
Shishosetsu (1996), Nobuhiro Kawanaka, who joined the screenings at short
notice.
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Il Cinema Ritrovato “Richness and Harmony. Colour Film in Japan”

This was the co-hosted program continued from the previous year, giving
an overview of early color systems implemented in Japan at Il Cinema
Ritrovato held by Fondazione Cineteca di Bologna (a FIAF member in
Italy). The festival is internationally renowned as an event to introduce
restored films from various perspectives. NFC offered 10 titles of films and
DCP with English subtitles including Sen’ninbari (1937) directed by
Genjiro Saegusa, which is a two color system film, and the premiere of Jazu
musume tanjo (1957), directed by Masahisa Haruhara, digitally restored in
the same year. Before each screening there were presentations by a NFC
curator and the foreign researcher who selected the titles.
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Special events:
Japanese Silent Films at the 35th Giornate del Cinema Muto

Le Giornate del Cinema Muto held by Cineteca del Friuli (a FIAF member
in Italy) is internationally renowned as a film festival to honor the discovery
and restoration of silent films. Co-hosted with Cineteca del Friuli, NFC
introduced six silent films at the festival. So far, four major Japanese film
retrospectives have been held in conjunction with NFC. This time NFC
offered films of different genres such as feature, cultural/documentary, or
animation films. Through the screenings of films such as Namakura Gatana
(1917) directed by Jun'ichi Kouchi, the documentary Fukko teito symphony
(1929), and Otona no miru ehon, Umarete ha mitakeredo [1 was Born,
But...] directed by: Ozu Yasujiro (1932), the diversity of Japanese films was
shown. Also, NFC's chief curator gave a lecture at the screenings.
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Tomu Uchida: A Retrospective

Co-hosted with the Museum of Modern Art (FIAF member, in the US), 19
titles on 35mm prints including seven titles rented from Japan Foundation
and Toei were shown at the largest retrospective of this master filmmaker
in New York City. Concerning Kagirinaki zenshin (1937) and Dotanba
(1957), NFC made new prints with English subtitles, but the longest
version of Tsuchi (1939) is a print with German subtitles, so English
subtitles were not added due to the screening conditions. Instead, NFC
prepared data of English subtitles for projecting separately over the film.
For a few days after the first day, an NFC curator gave presentations before
the screenings together with a foreign Japanese film researcher who helped
with film selection.
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Silent Japan

Co-hosted with Swedish Film Institute (FIAF member), which is a national
film archive in Sweden, this fiscal year 2016 NFC held ‘Silent Film
Renaissance 2016: Treasures from the Archive of the Swedish Film Institute’
as a screening program at NFC for mutual exchange and better
understanding of each country's tradition of silent films. 12 films were
selected by a programmer from ASFI, from among the prints with English
subtitles NFC made, to have the first large scale Japanese silent film
screening event in Sweden. During the program, the host invited benshi
performer Ichiro Kataoka, who was resident in Europe at the time, and
showed films with live benshi performance.
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As a co-organized project with the Agency for Cultural Affairs, and in liaison
and cooperation with various boards of education and public cultural
institutions, NFC circulated screening events of 35mm films in many places
around Japan so as to encourage people’s interest in film culture and film art,
and also to deepen their understanding of the importance of film
preservation. For this 28th edition, again in 2016 as in the previous year, the
program consisted of 100 titles in 25 programs. As changes occurred because
of the screening schedules of the copyright holders, seven titles were replaced.
Amongst the replacements, Nagareru %Flowing] (1956) directed by Mikio
Naruse, Suzaki paradaisu, akashingo [Suzaki Paradise: Red Light| (1956)
directed by Yuzo Kawashima, Nihon no ichiban nagai hi [Japan's Longest
Day] (1967) directed by Kihachi Okamoto, and Shonen jidai [Childhood
Days] (1990) directed by Masahiro Shinoda became new titles for this
project. Though 186 venues were expected at the beginning, in Akkeshi
Information Library in Hokkaido, Joso City Koryu Center in Ibaraki, and
Asaminami Ward Community Cultural Center in Hiroshima the
screenings were suddenly canceled due to reasons such as aging of film
projection equipment and an approaching typhoon, so eventually 183
venues held screenings. Audience numbers totaled 71,589.
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52 HEENDEREMEE 7 0V Lty Z—HRR 10A29H (£)~ 10H30H (H)
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1H18H UK)

11AsH @)~ 1186H(H)
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1AEE) ~ 11A208 (FD
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1H29H (H)
1H15H(H)
9H16H (%)
1H7H ()
3A12H (H)
1H29H (H)
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% 2 4 133 0 69,288
M 2 4 2730 15,702
K 2 4 358 0 35,000
E 1 2 267 0 10,016
v 2 3 28 0 8,500
K 1 4 437 0 84,000
F 26 329 3 400,000
W 2 4 181 0 68,595
H 4 8 302 0 101,147
N 1 4 283 0 4,000
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H 1 4 670 0 110,000
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C 103 420 0 82,000
E 1 4 417 0 100,000
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] s 4 113 0 16,300
D 2 4 133 0 2,927
] 28 263 1 89,626
F 26 191 0 60,000
U s 10 331 10 850,000
\% 2 4 108 1 200,000
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B 2 4 458 0 131,768

1 3 430
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155 FRoTHEAE 9H24H (4) C 1 3 200 1 17,000
WsAE
156 TAEEKH i RSUE & (K A LBR—)IL) 8H23H (X~ sH26H (&) 0 4 8 213 0 14,666
157 S 7z TR 1AsSH )~ 11A9H 0K P 5 25 940 2 350,000
WEER
158 HIIEDFE LA —)V 7H308 ()~ 7H31H(H) D 2 6 1,302 0 49,428
159 /INERTI S b2l 1H21H ()~ 1H228 (FD) N 2 4 568 0 59,296
160 LTI PRI R 2 12H10H ()~ 12A11H(H) C 2 4 610 5 99,399
WEBR
161 TS 2AE 10H1H )~ 1028 (H) F 2 8 275 0 49,763
162 EETEEEEE Y 2— (1 T) 7H23H ()~ 7H24H (H) M 2 8 349 0 30,506
163 FHEIENI B LA EB Y > 2 — (TN )% 9H17H (4) X 1 4 295 2 235,000
164 TR UL R —)V 1H21A ()~ 1223 (FD M 2 6 134 0 125,991
165 oMt RS b2 8H20H ()~ 8H21H(H) G 2 8 601 0 72,287
166 FEENRFRL TSV w2 — 1A7H (D)~ 1A8H(FD L 2 8 349 2 235,903
167 RO 9H4H (H) ] 1 4 962 0 20,723
BRBE
168 RkikE bt 2 — 3A7H )~ 3A8H OK) D 2 8 365 0 94,000
169 BSR4 — 9ASH (R~ 9H9IH (&) D 2 4 314 0 42,638
170 JIMIHT i 1A21H (D)~ 1228 (H) K 2 8 653 0 14,408
WEEAR
171 g A 2AsHH) \V4 1 4 398 1 55,000
172 EATRE 8H21H (H) K 1 4 547 0 69,300
173 IL#ERIT Y7 KI5 AE 11ASHE) ~ 11 A6H (D E 2 4 32 0 16,128
174 ATEH— YR 7H16H (+)~7H20H GK) D 5 22 225 1 85,000
175 78hVg ASKAR 9H24H ()~ 9H25H (H) Y 2 8 922 0 17,000
176 AsSIT S b 23l LHSH(FD~ 1A9R (D) M 2 4 266 0 34,580
| Pl
177 HHEWESEEEOS MU 7 HED 828 H (FD ] 1 4 932 1 70,000
178 SENTNE LY 2 —% 10H29H (1) W 1 3 196 0 10,084
179 LI EERAHULE VY Z—(T A RLICEE) % 9H10H ()~ 9H11H(H) L 2 4 644 0 29,719
180 I 73Vik—)b%k 9H10H ()~ 9H11H(HD) B 2 8 1,319 0 479,155
W=EBE
181 FEESHi bR —)V 1H200 (&)~ 1H21H () R 2 8 171 0 30,000
182 PJINTHA A S LR 9H10H ()~ 9H11H(H) w 2 8 874 0 19,000
[ pasriiel=]
183 MBI 9H22H (R~ 9H25H (H) W 4 16 706 3 320,012
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(O Motion Picture Film

As regards motion picture film loan overseas, as in previous years, there were
many loans to institutions in Korea, such as Korean Film Archive (FIAF
member). Concerning domestic loans, fiscal year 2016 can be characterized
by many animation films, such as 31 early Japanese animations loaned to
International Animation Festival Hiroshima, because it was the 100th
anniversary of the first Japanese animation’s theatrical release. Other than
that, NFC loaned two films from its collection to a retrospective program of
the late Manoel de Oliveira, which circulated in nine venues in Japan hosted
by Japan Community Cinema Center. NFC cooperated with various groups
and institutions through film loans, for example, film archives such as
Fukuoka Film Archive, Kawasaki City Museum, Hiroshima City
Cinematographic and Audio-visual Library, Kobe Planet Film Archive, and
Kamakura City Kawakita Film Museum, as well as museums and art
galleries such as National Museum of Ethnology, Toyoda Municipal
Museum of Art, and educational institutions such as Tokyo University of
Arts, The Tsubouchi Memorial Theatre Museum - Waseda University,
Nihon University College of Art, plus repertory cinemas such as Laputa
Asagaya, Shin-Bungeiza, and Jinbocho Theater.

For requested special screenings, NFC accepted applications from a wide
range of institutions: For example, film related associations such as
Directors Guild of Japan and MCAC, as well as educational institutions
including such overseas universities as Duke University and Yale University,
and the University of Tokyo, Kyoto University, Osaka University, Shinshu
University, International Research Center for Japanese Studies
(Nichibunken), Meiji Gakuin University, Tsuru University, Japan Institute
of the Moving Image, and Japan Society of Image Arts and Sciences.

Concerning duplication of motion picture films, adding to the
digitization done by copyright holders, it marked special usages at the
exhibitions of art galleries such as the circulated Paintings Go Motion!’
hosted by the Museum of Modern Art, Wakayama. Also, Asahi Newspaper
applied for duplication of a total of 32 films of newsreels for children
produced by them or their related companies in the prewar era.

(@ Non-film Materials

The most notable loan of non-film materials was for Kamakura City
Kawakita Film Museum, which is one of the few film related museums
with a permanent exhibition, and in 2016, it should be mentioned that
NEFC loaned six items related to Universal Pictures in Japan to the Haus der
Geschichte Baden-Wiirttemberg (House of History Baden-Wurttemberg)
in Germany. NFC provides special access to materials in the collection by
showing copies of the material or allowing close inspection on request from
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publishing companies, educational institutions, or television productions.
In fiscal year 2016, frame enlargements from the early animation Namakura
Gatana, in relation to the 100th aniversary of Japanese animation, were
often requested.
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MRy A7ALBER 58 Difusion and Public Relations trough the Museum Informational System |
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EBE3Z7  International Exchange
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7 7+ I/Z ]\ . ﬁ“\/ﬁ‘”— [Forrest Gander]

YN A N €4

MF /< REFA FHEINERENICET 237 =< YV ANDEED 128
WAEHART T8 H2H

XA A —ROBBIIRFEERR KT L O K %,

V¥ =JUANT 77—+ KT v [Jan-Christopher Horak]
UCLAWRE 7 L ¥ 7 — 4 A 75 4 L2 Z—/Director, UCLA Film & Television Archive
IS TUCLAME 7 L T — A A 7 el L 7 & g > I B 3iED 0
IR k2841027 H~10H30H

<)V 7 * ﬂ‘QX g 7]1/9: [Marta Boscolo Marchi
ES7 Y 1 %Y ¢ 7 HPEEMNREEE  Director, Museo d’Arte Orientale, Venezia

ALYyT s E—R—t [Merete Pedersen]
RNV RERFAR S Library, University of Copenhagen

TURT 4 7417 LK [Kiistin Holly Williams]
7w VREREHREE  Cambridge University Library

Ta-govs— [Tero Tapani Salomaa]
JbiEE KNIV > FHBEFTEIFTE, Deputy Director, the Hokkaido University Helsinki Office

'7“ a2 F 7 EWIZS v/ [Valentina Formisano]
FI77LL L YR—/ +T—hk + Fv¥FVU— -+ F 2L —% Curator, Raffacle Celentano
Art Gallery, Sorento

7‘\ N F%ﬁ%r-& ?? [Hiroyuki Nagahashi Good]
Ew i N— ﬁ‘kiﬁﬁgﬁ/University of Pittsburgh, USA

AV TR a—-7 D“jl"_x [Wayne Andrew Crothers]
F—A RV 7« @FLE T bY T EMEEF 2 L— & Curator, National Gallery of Victoria,

Australia

FIVHF - Xba 7 7" [Gergana Petkova]
V7 4 7 REBIRAANISE > 2 —Fi &/ Director, Japanese Studies at Sofia University

7’ ‘7 H— 5 * j:’ ?‘} \— U [Aurora Canepari]
F vV —FRHARFEMBERT > 7 1 7/ National Civil Service Volunteer, Edoardo Chiossone,
Museum of Japanese Art, Genova
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aT T 7= Zvr )V [Stefanie Eckert]

DEFAI HIFISR ECH, DEFABEIf/fS%5R/DEFA Foundation, Germany
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s 7T 2\ TR T yﬁﬁg [Prof. Anca Fogsenanu]

THLUANRKEZEAAWS 2 >V Z—HiE,/ Head, Japanese Language Department & Director,
Center for Japanese Studies, University of Bucharest

DA HASER R PIR (A1) DA « THE - 28093 2016 KRR D 72
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IV« 7Y F [Jiyeon Wood]

0 R VRESOAS [RTET 7V AigeAbe] KERE, SOAS Library, the University of London,
UK
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April 21, 2016
April 26, 2016

May 11, 2016
June 1, 2016

June 2, 2016
June 17, 2016

June 28, 2016
October 2, 2016

October 27, 2016
November 1, 2016
November 15, 2016

November 16, 2016
November 22, 2016

November 30, 2016

December 3, 2016

December 7, 2016
January 17, 2017

January 24, 2017

February 14, 2017
February 23, 2017

Florence Ostende (UK, Curator, Barbican Center)
Jane Alison (UK, A Head of Visual Arts, Barbican Center)
Florence Ostende (UK, Curator, Barbican Center)
Pippo Ciorra (Italia, Senior Curator, the National Museum
of 21st Century Arts)

Sarah Davy (Nga Taonga Sound & Vision, New Zealand)
Irene Lim Lei Lian (Principal Archivist, Audio Visual
Archives, National Archives of Singapore)

Lin Wenchi (Chinese Taipei Film Archive)

Stan Mir (USA, Art Critic)

Pedro Costa (Film director)

Sabine Schaschl (Switzerland, Director, Museum Haus
Konstruktiv, Zurich)

Joy Neri-Preiss (Switzerland, Sponsoring & Development,
Museum Haus Konstruktiv)and 19 persons from Switzerland
Matt Severson (Curator, Margaret Herrick Library,
USA)

Karel Och (Artistic Director, Karlovy Vary International
Film Festival, Czech)

Max Tessier (Film Critic, France)

Frangoise Lebrun (Actress, France)

Adrien Sina (UK, Independent Curator)

Sarah Wilson (UK, Professor of Modern and Contemporary
Art, The Courtauld Institute of Art)

Orianna Cacchione (USA, Curatorial Fellow, The Art
Institute of Chicago)

Rujeko Hockley (USA, Assistant Curator, Brooklyn
Museum)

Pavel S. Pys (USA, Curator of Visual Arts, Walker Art
Center)

Lauren Mackler (USA, Curator / Director, Public Fiction)
Catharina Manchanda (USA, Curator, Seattle Art Museum)
Miguel Gonzalez (National and Social Media
manager, National Film and Sound Archive of
Australia)

Carin Reinders (Netherlands, Director, Coda Museum)
Yuki Terase (Director & Specialist, Department of Contemporary
Art, Sothebys Hong Kong)

Jacky Ho (Vice Director, Department of Contemporary
Art, Sotheby’s Hong Kong)

Stéphane Martin (France, Président, Musée du quai
Branly-Jacques Chirac)

Adrian Barsan (Switzerland, CEO, INFINITART AG)
Kim Jae-ik (Korea, Director of the Culture and Arts
Division, Incheon Metropolitan City)

Lee Jong woo (Korea, Chief of Culture Industry Team,
Incheon Metropolitan City)

Park Jong Moon (Korea, Culture and Arts Division,
Incheon Metropolitan City)

Seo Young-gook (Korea, Cultural Heritage Division,
Museum Foundation Team, Incheon Metropolitan

City)
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