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FUREAES  List of Acquisitions

EH{ES At Works |

P30SR EIC I3 B M ERM DA, R2MEIC K 2 HUUMESRIZRD & I
Do

H A3 55 (A3 50 % 2 Ol il (AR, 3260 | Fiii3 i (32
M350 K « FF21R (22150 . PRI QLIRETE) 4 O A2, 32
2550 g 101F 15 LG A5 50 BE69 5 (A 37 3232550 TH %o

New additions to the museum collection as a result of the purchase or
receipt of donation of works of art during fiscal 2018 were as follows: 3
works of Japanese-style painting (3 purchased); 15 works of oil painting,
etc. (9 purchased, 6 donated); 3 works of print (3 donated); 21 works of
watercolor and drawing (21 donated); 4 works of sclupture (2 purchased, 2
donated); 10 programs (15 works) of video(15 purchased) and 69

photographic works (37 purchased, 32 donated).

HIA
Japanese-Style Painting

RAEE T (964 )

M A X

R 14E

N RS

265.0X200.0 cm

BUR DK B 2009 7K FFE 0D B HI AT (1107
AT, MUK IEMAE  2009)

[N

J-825

AZAMI, Takako (1964- )
Plum and Maple Trees

2009

sumi and pigment on paper
265.0x200.0 cm

K b #E T (1888-1939)

Hike

HARI114E

HEATZ L+ Wil

24.0X27.2cm

RIS, e

2610] 5 AP 2 6 55 COR AL e & AT SE 18 A
1936)

[ 9N

7-824

MURAKAM]I, Kagaku (1888-1939)
Spring Thaw

1936

color on paper, hanging scroll

24.0x27.2cm

R (1868-1958)
P4

MHiR414E

EAT -

140.3 X 113.4cm

IR, A1

["98

1-823

YOKOYAMA, Taikan (1868-1958)
Kannon in White

1908

color on silk, hanging scroll

140.3x113.4cm
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Oil Painting, etc.

AEE G961- )
Impermanence B
SERR264E

TV T e Fy UINA
234.5X190.0 cm

A
0-1290

ISHIKAWA, Yukie (1961- )
Impermanence Seijyo

2014

SC['yliC on canvas

234.5x190.0 cm

TRl JE (1933-2014)
July 15, 1970

TAR1454F

TIVIw Y e Ty UINA
25.8X33.1cm

LN
0-1276

KAWARA, On (1933-2014)

July 15, 1970
1970
acrylic on canvas

25.8x33.1cm

AEQ970- )

the secret tower

SERR 104

VDD R Y
176.0X230.0cm

{1 (CBURSEMT R ERT, Bt 1998)
[EIN

0-1289

SUGITO, Hiroshi (1970- )
the secret tower

1998

acrylic and pigment on paper
176.0x230.0cm

HEDE P S 5B (1941-1974)
HAR1494E

WE « Fv N

24.5X33.3cm

S P A

0-1280

NAMBATA, Fumio (1941-1974)

Untitled
1974

oil on canvas

24.5x33.3cm

SR S 5B (1941-1974)

1494

S - 32737
24.5X33.3cm

e XS IR
0O-1281

NAMBATA, Fumio (1941-1974)

Untitled
1974

oil on canvas

24.5x33.3cm

AARE GREMET) (1912-2000)
R E AT < N

MRAn224F

P SR AV S

130.0X97.0cm

JERICES, 455, AR

é& AT = GRS 1947)
A

0O-1284

MARUKI, Toshi (AKAMATSU, Toshiko) (1912-2000)
Emancipation of Humanity

1947

oil on canvas

130.0x97.0cm

AUARE GREMET) (1912-2000)

EGIIES

HARI224E

W« Fv 2R
72.7 X 60.6cm
HART & KA
0-1278

MARUKTI, Toshi (AKAMATSU, Toshiko) (1912-2000)
Self-Portrait

1947

oil on canvas

72.7x60.6cm

)11~ (1934-2019)
[
¥
IBRIS44E
Fwh—= T IV w7
50.0X125.0 X 8.0cm
HEy-3—¥7 32
25
0-1282

c KUY ATV

F—=TJav I3V

YOSHIKAWA, Shizuko (1934-2019)

Color Shadow

1979

lacquer and acrylic on polyester
50.0x125.0x8.0cm

1 (1934-2019)
Zt—2

HARI624E

TYRT . TIZIVV YT« FxNA
165.0 X 67.0cm
HEF - I—¥7 - 2
[iEAGikdi]

0O-1283

1T—=Juvy IV

YOSHIKAWA, Shizuko (1934-2019)
Alteration—2

1987

tempera and acrylic on canvas

165.0x67.0cm

T HSEEA (1943-1999)
filh “fAk—32”

TR

T I - v 2R
145.0X112.0cm

A
0-1286

YOSHIDA, Katsuro (1943-1999)

Touch “Body-32”

1989

black lead and oil on canvas
145.0x112.0cm

& HSCEA (1943-1999)
filh “fA—33"

SR

AN I - VN
145.0X112.0cm

LN
0-1287

YOSHIDA, Katsuro (1943-1999)

Touch “Body-33”

1989

black lead and oil on canvas
145.0x112.0cm



75 FH v EH (1943-1999)
il “fk —47"

SRR

AER WE - F v R
145.0 X 112.0cm

LN
0-1288

YOSHIDA, Katsuro (1943-1999)

Vb e VT 1y b (1928-2007)

D=l =47t BOEREIEA /Ol ), f
PIDIS BT 18, St s R IR (o B abt el
TG

[EDEEGIZAV.CPINE 1= N1l

A XA

RO L VBREMRRRAN—=Z 1994)
A

0-1277

7Y e bebA oy b (1921-2004)

MAA1414F
TV AR
33.0X55.3cm

) BRI
0O-1279

Anne Truitt (1921-2004)

Touch “Body-47" . it

Touch "Body-47 Sol LeWitt (1928-2007) Unied

black lead and oil on canvas Wall Draving #769: A 36-inch (90cm) grid covering the lack vall Alltwo-part combinations acrylic on paper

145.0x112.0cm usingare from comersand sids, and sraight and nottaght ines, systematically. 33.0x55.3cm
1994
oil pastel and pencil on black wall
dimensions variable

7Y b ibA Y b (1921-2004)

HERN424F

DD TEE

105.0 X71.0cm

[ IN

0O-1285

Anne Truitt (1921-2004)

Untitled

1967

acrylic on paper

105.0x71.0cm
JECFHAIRA (1917-2018) IR (1917-2018)
PSRk s (R B
EAI294E HAAI504F
IvFVI TITFUR IvFUT
18.7 X 24.0cm 19.2X19.3cm

H}iﬁ FERICEHAR, 4 FICEH Je NICEAR, A FICEH
L IR, 7o VLT 1954) I AR

itV RN P-2032
P-2031

Print

HAMADA, Chimei (1917-2018)

Elegy for a New Conscript: Landscape (A
Corner)

1954

etching and aquatint

18.7x24.0cm

HAMADA, Chimei (1917-2018)

Face

1975

etching
19.2x19.3cm

IEFHFIIH (1917-2018)
J1w IS REFT7EM
SR 124E

IyFy

23.5X21.0cm

FETICEFAR, A FICES
b p/A AN ]

P-2033

HAMADA, Chimei (1917-2018)
Memory of Cappadocia

2000

etching

23.5x21.0cm
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Watercolor & Drawing

RERE T (1964 )
Mg 1101) DTz DD ZH
SFRR234E

P, i A ML FL—v IR

50.8 X 54.0cm
V&2
D-748

AZAMI, Takako (1964- )
Drawings for Plum 1101

ARHKN A (1908-1997)
H {5

AEAL94E

FIAE R IS
31.5X24.0cm
feFIC AR
AT B ICE
D-733

SUEMATSU, Masaki (1908-1997)

2011 Self-Portrait
pencil, colored pencil and sumi on paper and tracing 1944
paper pencil on paper
50.8x54.0cm 31.5x24.0cm
AARIERH (1908-1997) AARIERH (1908-1997) AR IER (1908-1997)
Tl il TEd
iAo AL 94 AEAL94E
fiSE R N fiSE R IS fiSE R IS
24.0X31.8cm 24.1X31.8cm 24.1X31.1cm
A FICHERL, FEAICE AR MR MR
AT B A ALy B ICE Y AT B ICE
D-734 D-735 D-736

SUEMATSU, Masaki (1908-1997)

SUEMATSU, Masaki (1908-1997)

SUEMATSU, Masaki (1908-1997)

Work Work Work

1944 1944 1944

pencil on paper pencil on paper pencil on paper
24.0x31.8cm 24.1x31.8cm 24.1x31.1ecm
ARARIERH (1908-1997) AAR IR (1908-1997) AN A (1908-1997)
8 RS IR

MRFn204F FI1204F Arif204F

fiiE 1IN fiSE R IS fiSE R IS

23.9X31.5cm 24.7X32.0cm 23.8X31.8cm

A FICHER fe FIC R Fe NITAERL, A EIA
AT B ICE AT B ICE AT B ICE
D-737 D-738 D-739

SUEMATSU, Masaki (1908-1997)

SUEMATSU, Masaki (1908-1997)

SUEMATSU, Masaki (1908-1997)

Work Work Work

1945 1945 1945

pencil on paper pencil on paper pencil on paper
23.9x31.5cm 24.7x32.0cm 23.8x31.8cm
AARIERH (1908-1997) AARIERH (1908-1997) ARKRIERH (1908-1997)
T TEdf TEdf

AEA204E AEA204E AEA204E

B - #E fiSE R N fiSE R IS
24.0X31.6cm 24.5X32.0cm 25.0X32.6cm
JERICAERL, A7 BIcEAR JERICAERL, TR EAR HFicHR

AL R LT A LT A
D-740 D-741 D-742

SUEMATSU, Masaki (1908-1997)

Work

1945

pencil on paper
24.0x31.6cm

10

SUEMATSU, Masaki (1908-1997)

Work

1945

pencil on paper
24.5x32.0cm

SUEMATSU, Masaki (1908-1997)
Work

1945

pencil on paper

25.0x32.6cm



RN A (1908-1997)
YEd

FEF1204E

BT -

24.2X31.2cm

Rt o Fic t5Ak
FILT R CA

D-743

SUEMATSU, Masaki (1908-1997)
Work

1945

pencil on paper

24.2x31.2cm

ARARIERH (1908-1997)
1B

TAF1204F

FHAE - HE

24.2X31.4cm

A NI, K RICEIAS
Fily A

D-744

SUEMATSU, Masaki (1908-1997)
Work

1945

pencil on paper

24.2x31.4cm

ARHR A (1908-1997)
=

IAFI214E

SA7TE - 5%

19.2X24.6cm

Je Fictrad

LT R

D-745

SUEMATSU, Masaki (1908-1997)

Work

1946

pencil on paper
19.2x24.6cm

ST SR 58 (1941-1974)
IE

IBAI374E

K% - #
20.0X31.2cm

PR RIC B
e 5 G
W-253

NAMBATA, Fumio (1941-1974)

Untitled

1962

watercolor on paper
20.0x31.2cm

SEI S BB (1941-1974)
RERETFHAT—va v

HARI384E

IK¥ AT TURT - H
63.0 X74.5cm

HRICEY

e 5 G I

W-254

NAMBATA, Fumio (1941-1974)
Terminus—A Space Station

1963

watercolor, ink and tempera on paper
63.0x74.5cm

R S 5 (1941-1974)
HED P21

WAF1414E

AT FURT -4
54.2X72.4cm

e FicEB4

B HH S AT

W-255

NAMBATA, Fumio (1941-1974)
An Undersea Dance 1

1966

ink and tempera on paper

54.2x72.4cm

HERE S5 (1941-1974)
BEBuib SN IEH DI
ICEMIR R K

IBAI394E

A7 -

26.8X37.9cm

HTICB4, RIFICER, AR

SRR TR A

D-732

NAMBATA, Fumio (1941-1974)
Y-y-you, Pr-pr-pr-profusely Abundant St-st-star
1964

ink on paper

26.8x37.9cm

AR (1942- )

7R & B OHE L FlD DR
HER484F

AV N - JIRAR
43.0X55.5 cm

HFICEA., Hid

VEEE

D-746

MIYAMOTO, Kazuko (1942- )
Vertical and Diagonal Lines in Red and
Black

1973

ink and colored pencil on section paper

43.0x55.5 cm

AT (1942- )
AR NDL 5

MRF1494F

B - 7 HRAR
55.5X43.0 cm
fHMcES, R
@il

D-747

MIYAMOTO, Kazuko (1942- )
Nine Pillars

1974

pencil on section paper

55.5x43.0 cm

EL—)b » 24 J 1962 )
(I R R TA)DIZDDEE
SERR294F

P, (agheE - #E

30.5X43.5cm

=t

D-749

Pierre Huyghe (1962- )
Study for Exomind

2017

pencil and colored pencil on paper

30.5x43.5cm

11



LZAIGVAES )

Sculpture

AR (1942- )

V7 b

HERIS0F

P [

(= 2a—IF—VAILR FrvTU— 1975)

A
S-478

MIYAMOTO, Kazuko (1942- )
Egypt

1975

string and nails

dimensions variable

 HSCEA (1943-1999)
Cut-off 18

IAF1454F

%

13.6X30.3X200.0cm
T R

S-477

YOSHIDA, Katsuro (1943-1999)

Cut-off 18
1970
steel

13.6x30.3x200.0

75K (1912-1989)
FHHEK CRIE = ARG

afn404:

Rllg. Bt

63.0X39.0X45.0cm

29l e CROGCABSENRTRE 1965)
i A G

S-476

YOSHIDA, Yoshio (1912-1989)
Performer K, a great violin maker
Miyamoto Kimpachi

1965

painted resin

63.0x39.0x45.0cm

77N Z— » F7T(1924-2013)
AN

HARI1444F

ek,

109.0 X 244.0 X 108.0cm

TIR(AFVR, =T F—TMN v F
1973)

LN
S-475

Anthony Caro (1924-2013)
Lap

1969

painted steel
109.0x244.0x108.0cm

B
Photographic Work

e (1978 )

[Here and There—] HD B1&D 2012
2H19H . SRR D U T Rt
P24t

LA RAT

19.3X25.2cm

AR EREE= T >y, B, 201240)
TE&2

Ph-2733

ARAI, Takashi (1978- )

February 19, 2012, Mother and Daughter,
Fukushima from Here and There - Tomorrow’s Island
2012

daguerréotype

19.3x25.2cm

IRERHER (1946- )

INY =X« )N— 19765F7H
HARIS 14E CERB0ET ) > 1)
VS5F e bN— TR AP
47.5%33.5(50.6 X 40.7) cm

Wi B

[N

Ph-2734

GOZU, Masao (1946- )
Harry’s Bar, July 1976

1976 (2018 print)

gelatin silver print
47.5x33.5(50.6x40.7)cm

HPEREHER (1946- )
NY—Z - 8— 19768 H
HARIS 14E CRB04ET ) > b))
YI5F e )UN—«TFTYUV R A D
47.5%33.5(50.6 X 40.7) cm

i B5

[N

Ph-2735

GOZU, Masao (1946- )

Harry’s Bar, August 1976
1976 (2018 print)

gelatin silver print
47.5%33.5(50.6x40.7)cm

12

HPEEHER (1946- )

INY =R« )N— 1976F9H
HARIS T4E CEB0ET ) > b))
BIF e )N— T UV AP
47.5%33.5(50.6 X 40.7) cm

i B5

[N

Ph-2736

GOZU, Masao (1946- )
Harry’s Bar, September 1976
1976 (2018 print)

gelatin silver print
47.5%33.5(50.6x40.7)cm

RERHER (1946- )

IND =X+ )3— 19764F9H
HARIS 14E CERB0ET ) > )
BIF e )WN—+TYUY R AP
47.5%33.5(50.6 X 40.7) cm

Wi B4

[N

Ph-2737

GOZU, Masao (1946- )
Harry’s Bar, September 1976
1976(2018 print)

gelatin silver print
47.5x33.5(50.6x40.7)cm



HRERHER (1946- )

INY =X+ )N— 19764F10H
BRI 1AE CERR304E T ) > 1)
BIF e )N— +TU VR AP
47.5%33.5(50.6 X 40.7) cm

W B4

LN

Ph-2738

GOZU, Masao (1946- )
Harry’s Bar, October 1976
1976(2018 print)

gelatin silver print
47.5%33.5(50.6x40.7)cm

HEERHER (1946- )
INY—Z 78— 19774:6H
IBRIS24E CEAB0MET ) 2~ 1)
YIF V- N— TV AR
47.5%33.5(50.6 X 40.7) cm

W B

LN

Ph-2739

GOZU, Masao (1946- )
Harry’s Bar, June 1977
1977(2018 print)

gelatin silver print
47.5%33.5(50.6x40.7)cm

HEERHER (1946- )

INY—Z 83— 1977412H24H
AR5 24E CERR304E 7D > 1)
BIF e JR—+TU U AP
47.5%33.5(50.6 X 40.7) cm

WIS ES

A

Ph-2740

GOZU, Masao (1946- )
Harry’s Bar, December 24, 1977
1977(2018 print)

gelatin silver print
47.5x33.5(50.6x40.7)cm

SREHE R (1946- )
INY—Z « )N— 1978%FE1A1H

HARIS34E CERB0ET ) > 1)
BIF e )N— +TU VR AP
47.5%33.5(50.6 X 40.7)cm

W B4

LN

Ph-2741

GOZU, Masao (1946- )

Harry’s Bar, January 1, 1978
1978(2018 print)

gelatin silver print
47.5%33.5(50.6x40.7)cm

HEERHER (1946- )

NY—X - )8— 19782 4H
HEANS34E CERR304E 7 ) > 1)
BIF e )bN—+TYV R AP
47.5%33.5(50.6 X40.7) cm

W B4

A

Ph-2742

GOZU, Masao (1946- )
Harry’s Bar, February 4, 1978
1978(2018 print)

gelatin silver print
47.5%33.5(50.6x40.7)cm

HEERHER (1946- )

NY =X« )N— 1978%F2H
WARIS34E CERR304E 7D >~ 1)
BSF e N— YV R AR
47.5%33.5(50.6 X40.7) cm

WIS ES

A

Ph-2743

GOZU, Masao (1946- )
Harry’s Bar, February 1978
1978(2018 print)

gelatin silver print
47.5x33.5(50.6x40.7)cm

HRERHER (1946- )
INY—Z 78— 197945 H
HARIS44E CERB0ET ) > 1)
BIF e )WN—+TYY R AP
47.5%33.5(50.6 X 40.7)cm

Wi B %

LN

Ph-2744

GOZU, Masao (1946- )
Harry’s Bar, May 1979
1979(2018 print)

gelatin silver print
47.5%33.5(50.6x40.7)cm

HEERHER (1946- )
INY—Z 78— 1979%7H
HARIS44E CRB0ET ) > 1)
BIF e N—+TYYU R AR
47.5%33.5(50.6 X 40.7) cm

Wi B4

A

Ph-2745

GOZU, Masao (1946- )

Harry’s Bar, July 1979
1979(2018 print)
gelatin silver print

47.5%33.5(50.6 X 40.7)cm

HPERHER (1946- )
INY—Z 78— 19794-9H
WARIS44E CERR304E 7D > 1)
BSF e )N—+TYV R AR
47.5%33.5(50.6 X 40.7) cm

WIS ES

A

Ph-2746

GOZU, Masao (1946- )
Harry’s Bar, September 1979
1979(2018 print)

gelatin silver print
47.5%33.5(50.6x40.7)cm

PEAHER (1946- )

INY—Z « 13— 19794E12H
HARIS44E CERB0ET ) > 1)
BIF e )WN—+TYY R AP
47.5%33.5(50.6 X 40.7) cm

W B4

YN

Ph-2747

GOZU, Masao (1946- )
Harry’s Bar, December 1979
1979(2018 print)

gelatin silver print
47.5%33.5(50.6x40.7)cm

SREEHE R (1946- )
INY =X« )N— 19804E1H

HARISSHE CRB0ET ) > 1)
BIF e )N— +FU VR A DR
47.5%33.5(50.6 X40.7) cm

W B4

[N

Ph-2748

GOZU, Masao (1946- )

Harry’s Bar, January 1980
1980(2018 print)

gelatin silver print
47.5x33.5(50.6x40.7)cm

HEAVHER (1946- )

INY =X« )N— 198049 H
HARIISSAE CERR304E 7D > )

BSF VA= TV R AP
47.5%33.5(50.6 X40.7) cm

HEICEY

9N

Ph-2749

GOZU, Masao (1946- )
Harry’s Bar, September 1980
1980(2018 print)

gelatin silver print
47.5%x33.5(50.6x40.7)cm



HEAVHESS (1946- )

INY — X« )N— 1980710
RIS HE CERB0E T Y > 1)
PS5F e )N— «TUV KR A D
47.5%33.5(50.6 X 40.7) cm

HEIC B

9N

Ph-2750

GOZU, Masao (1946- )
Harry’s Bar, October 1980
1980/(2018 print)

gelatin silver print
47.5%33.5(50.6x40.7)cm

HEHHET (1946- )

INY — X« )N— 1980710
RIS HE CERB0E 7Y > )
PSF e )N— «TUV K A D
47.5%33.5(50.6 X 40.7) cm

HF B4

[T9N

Ph-2751

GOZU, Masao (1946- )
Harry’s Bar, October 1980
1980/(2018 prine)

gelatin silver print
47.5x33.5(50.6x40.7)cm

IRERHER (1946- )

INY =X+ )N— 1981421
TARIS6AE CERR304E 7)) > 1)
BIF e WA=+ TYY R AP
47.5%33.5(50.6 X 40.7)cm

HfIC B

A

Ph-2752

GOZU, Masao (1946- )
Harry’s Bar, February 1981
1981(2018 print)

gelatin silver print
47.5x33.5(50.6x40.7)cm

HEAHET (1946- )

INY =X« )N— 198143 H
HARIS64E (CERR305E 7D > )
YI5F e )UN—TYUV A D
47.5%33.5(50.6 X 40.7) cm

HC 5

A

Ph-2753

GOZU, Masao (1946- )
Harry’s Bar, March 1981
1981(2018 print)

gelatin silver print

47.5%33.5(50.6x40.7)cm

HPEHEHER (1946- )

INT Y — « A — 2647
WAR153-544F CERBOET Y > b))
BIF e )N— T UV AP
47.5%32.8(50.6 X 40.7) cm

HCE5

LN

Ph-2754

GOZU, Masao (1946- )
264 Bowery Street
1978-79(2018 print)

gelatin silver print

47.5X32.8(50.6 X40.7)cm

IRERHER (1946- )

INT Y — « A ) — 2647
WER153-544F CERBOETY > B)
BIF e )N— +TU VR AP
47.5%32.8(50.6 X 40.7) cm

W B4

[N

Ph-2755

GOZU, Masao (1946- )
264 Bowery Street
1978-79(2018 print)

gelatin silver print

47.5X32.8(50.6 X 40.7)cm

HBEREHER (1946- )

INT V=« Z bV — F2648H
NAF153-544F CERBOETY > b))
YI5F e )UN—TFTYUV A D
47.5%32.8(50.6 X 40.7) cm

Hc B 5

JiEA

Ph-2756

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5x32.8(50.6x40.7)cm

HPEEHER (1946- )

INT Y — « A M — h2o4FHh
WEF153-544F CERBOETY > b))
BIF e )N— T UV AP
47.5%32.8(50.6 X 40.7) cm

HiC B

[N

Ph-2757

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5x32.8(50.6x40.7)cm

IRERHER (1946- )

NIV =« A bV — 2648
WER153-544F CERBOETY > B)
BIF e )WN—+TYUY R AP
47.5%32.8(50.6 X 40.7) cm

Wi B

[N

Ph-2758

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5x32.8(50.6x40.7)cm

HPEREHER (1946- )

INT ) — « ANV — 2647
NBF153-544F CERBOET Y > b))
YI5F e )UN—«TFTYUV R A D
47.5%32.8(50.6 X 40.7) cm

i B5

[N

Ph-2759

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5x32.8(50.6x40.7)cm

14

HPEEHER (1946- )

INT Y — « A MY — 2647
NEF153-544F CERBOETY > b))
BIF e )N— T UV AP
47.5%32.8(50.6 X 40.7) cm

i B5

YN

Ph-2760

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5x32.8(50.6x40.7)cm

RERHER (1946- )

INT Y — « AR — 264
WER153-544F CERBOETY > B)
VS5F e bN— TR AP
47.5%32.8(50.6 X 40.7) cm

Wi B4

[N

Ph-2761

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5x32.8(50.6x40.7)cm



SREEHE R (1946- )
INT Y — o Z MY — b2647FH

HER153-544F CEB0HET Y > 1)
BSF e A=+ TYU VAP
47.5%32.8(50.6 X 40.7)cm
W B 5

K L A A

Ph-2721

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5%32.8(50.6x40.7)cm

HEERHER (1946- )

INT ) — « AN — b264F
HEA153-544F CEB0HET Y > 1)
BIF Ve )N— +FU VR AP
47.5%32.8(50.6 X40.7) cm

W B

K U I

Ph-2722

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5x32.8(50.6x40.7)cm

HEERHER (1946- )

INT Y=« A bV — b 2647
HAAN153-544F CERB04E 7)) > 1)
BIF e JR—+TU U AP
47.5%32.8(50.6 X40.7) cm

WIS ES

K U 3 A5

Ph-2723

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5%x32.8(50.6x40.7)cm

SREHE R (1946- )
INT Y — « A MY — b 2647

HER153-544F CERBOET Y > 1)
BIF e )N— +TU VR AP
47.5%32.8(50.6 X 40.7) cm

W B4

K LA A

Ph-2724

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5x32.8(50.6x40.7)cm

HEERHER (1946- )

INT ) — « AN — b264FH
HER153-544F CERBOET Y > 1)
BIF e )N—+TYYU R AP
47.5%32.8(50.6 X40.7) cm

W B4

K U A

Ph-2725

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5x32.8(50.6x40.7)cm

HEERHER (1946- )

INT Y — « A MU — F 2647
HAAN153-544F CERB0E 7)) > 1)
BSF e N—+TYV R AR
47.5%32.8(50.6 X40.7) cm

WIS ES

K U A

Ph-2726

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5%x32.8(50.6x40.7)cm

SREEHE R (1946- )
INT ) — « A RV — b 26475

WER153-544F CERBOET Y > 1)
BIF e )N— +TFU VR AP
47.5%32.8(50.6 X 40.7) cm
Wi B 5

K LA A

Ph-2727

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5%32.8(50.6x40.7)cm

HEERHER (1946- )

INT ) — « AR — b264FH
HER53-544F CERB0ETY > 1)

BIF )=+ TYYU R AP
47.5%32.8(50.6 X40.7) cm

Wi B4

K U A&

Ph-2728

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5%32.8(50.6x40.7)cm

HPERHER (1946- )

INT Y — « A MY — F 2643
IAR153-544F CERBOET D > )
BSF e N—+TYV R AR
47.5%32.8(50.6 X40.7) cm

W B4

K U A

Ph-2729

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5%x32.8(50.6x40.7)cm

SREHE R (1946- )
INT ) — « A MV — 26475

WER153-544F CERBOET Y > b)
BIF e )N— +TFU VR AP
47.5%32.8(50.6 X 40.7) cm
B4

K LA A

Ph-2730

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5%32.8(50.6x40.7)cm

HEERHER (1946- )

INT Y — « AU — b 264
HERN53-544F CERBOET Y > 1)
BSF e )N—+TYYV R AR
47.5%32.8(50.6 X40.7) cm

W B4

K U &

Ph-2731

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5x32.8(50.6x40.7)cm

HEERHER (1946- )

INT ) — o AU — b4
IBR153-544F CERBOET Y > )
BSF e N—+TYV R AR
47.5%32.8(50.6 X40.7) cm

WIS ES

K U A

Ph-2732

GOZU, Masao (1946- )

264 Bowery Street
1978-79(2018 print)
gelatin silver print
47.5x32.8(50.6x40.7)cm



JERPFE K (1963- )

[n My Room | gy
HOI—=VZANRICHHE > TS
SERCLAHE CERGBLETY k)

FECBUG AT, ed. 1/2

130.0 % 105.0(160.0 X 120.0) cm

HEA
Ph-2766

TAKANO, Ryudai (1963- )

Legs Tangled in Blue Jeans from /n My
Room

2002(2019 print)

chromogenic print
130.0x105.0(160.0x120.0)cm

JERFFE K (1963- )

[Mn My Room ] gy
BOENE Y ORI > TS
SERCLAHE CERGBAETY b))

Fea g X, A. P

130.0 X 105.0(160.0 X 120.0) cm

WA
Ph-2767

TAKANO, Ryudai (1963- )

Long Hair Nesting on a Pink Dress from /n
My Room

2002(2019 print)

chromogenic print

130.0x105.0(160.0x120.0)cm

JEERFFE R (1963- )

[n My Room | XD
TZLDY YV EET, TEMEC
HTTWV3B

TRO4ECPRBETY >V B)
FeeaB5 5 A, od. 2/2

130.0X105.0(160.0 X 120.0) cm

[N

Ph-2768

TAKANO, Ryudai (1963- )

Wearing a Denim Shirt with the Hands on the Hips from In My Room
2002(2019 print)

chromogenic print

130.0x105.0(160.0x120.0)cm

JERPFE R (1963 )

[n My Room | gy}
FROEOI—FZ2E TS
SERLAHE CERGBLETY k)
FEBUG M, ed. 2/2

130.0 X 105.0(160.0 X 120.0) cm

WA
Ph-2769

TAKANO, Ryudai (1963- )
Wearing a Red Leather Coat from 7n My
Room

2002(2019 print)

chromogenic print
130.0x105.0(160.0x120.0)cm

JERPFE R (1963- )

M My Room &
RLEOTRBEFON T2IEV T, BRERE TS
SERCLATE CERGBAE T b))

FEBUG M, ed. 1/2

130.0 X 105.0(160.0 X 120.0) cm

LIN
Ph-2770

TAKANO, Ryudai (1963- )

Wearing a Pair of Black and Violet Checkered
Socks and Exposing the Bottom from /n My Room
2002(2019 print)

chromogenic print

130.0x105.0(160.0x120.0)cm

FH AL — (1951-2017)

%13
HAAI148-534F

BIF e )N— T U+
38.5%26.2(40.4 X 30.5) cm

SIS S B

R >y 7 b F a7y BREEET 3y 7
AL WL 1978)

[N

Ph-2762

TAHARA, Keiichi (1951-2017)

Fenétre 13

1973-78

gelatin silver print
38.5%26.2(40.4x30.5)cm

FH R AE— (1951-2017)

= 23
IFF148-534F

YIF e JN— TV Uk
26.2%38.6(30.5 X 40.4) cm

Sl M, B

Y >y 7 b F a7y BT 3y 7
AL WL 1978)

[LIN

Ph-2763

TAHARA, Keiichi (1951-2017)
Fenétre 23

1973-78

gelatin silver print
26.2x38.6(30.5x40.4)cm

FH R AE— (1951-2017)

& 49
HAR148-534F

BIF e )N— T vk
26.2%38.5(30.5 X 40.4) cm

Sl #5, B

(Y >y 7 b F a7y R 3y 7
AL WL 1978)

[N

Ph-2764

TAHARA, Keiichi (1951-2017)
Fenétre 49

1973-78

gelatin silver print
26.2x38.5(30.5x40.4)cm

FH AL — (1951-2017)

= 55
HEAI148-534F

BIF e )N— TV

26.2%39.0(30.5 X 40.4) cm

B S B

(Y >y 7 b Fa Y T 3y 7
AL WL 1978)

[N

Ph-2765

TAHARA, Keiichi (1951-2017)
Fenétre 55

1973-78

gelatin silver print
26.2x39.0(30.5x40.4)cm

R E N (1934-2012)
PEILD  BAEAKR

TBFIS04FE CEK204E 7)) > 1)
YIF e JN— TV Uk
38.3%58.0(50.5X60.9)cm

WHICTAT— A2 VT EH TV &
SNV S

ME - IZAHE - KA

Ph-2703

FUKASE, Masahisa (1934-2012)

Hakodate Railway from Ravens
1975(2008 print)
gelatin silver print

38.3x58.0(50.5x60.9)cm

16

VR E N (1934-2012)

MEILD  ROARR
HARIS04E CT204E T ) > b))

BSF e )= T YU b
38.3%58.0(50.5%60.9)cm

WHICTAT— AR VT 5 TV
SN IV S

ME - IZAHE - KAUIBE

Ph-2704

FUKASE, Masahisa (1934-2012)
Souya Railway from Ravens
1975(2008 print)

gelatin silver print

38.3x58.0(50.5%x60.9)cm

R E N (1934-2012)

DRILD  HEN

HARIS04E CER204E T ) > 1)
BIF e )N— T2k
38.3%58.0(50.5X60.9)cm

WHICTAT— AR VT EH TV R
SNV S

ME « I - KAUBEHE

Ph-2705

FUKASE, Masahisa (1934-2012)
Wakkanai from Ravens

1975(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm



VR E N (1934-2012)
ME1ED  BEE

HARIS04E CER204E T ) > 1)
BSF e )s— T vk

38.3X58.0(50.5 X 60.9)cm

HHICTAT— AR VT %, TV b
ENR I S

ME « IXHK - KAFLHBEZM

Ph-2706

FUKASE, Masahisa (1934-2012)
Hakodate from Ravens

1975(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

EHEE (1934-2012)
MEILD /M

MERIS04E CER204E 7 1) > 1)
BSF e N— Tk
38.3%58.0(50.5 X 60.9) cm

HEICTAT— AR VT %, 7YY bR
ENR I S

FE - IRAK - KRAUABER A

Ph-2707

FUKASE, Masahisa (1934-2012)
Otaru from Ravens

1975(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

BN (1934-2012)

DERI& D A

HAANS 14 CER204E ) » b))
BIF e )R— T Uk
38.3%58.0(50.5 X 60.9) cm

HEICTAT— AR VT %, TU Y b E
5. TV ME

bE « XA - KALABRZ

Ph-2708

FUKASE, Masahisa (1934-2012)
Erimo Cape from Ravens

1976(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

R E N (1934-2012)
M1k 2%

HARIS 14E CE205E T ) > 1)
BSF e )s— T vk

38.3X58.0(50.5 X 60.9)cm

HEICTAT— b AR VT %, 7)Y MR
ENR IV S

ME « IXHEK - KAFLHIBEZ

Ph-2709

FUKASE, Masahisa (1934-2012)
Nayoro from Ravens

1976(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

EHEE (1934-2012)
M1k D  FEE

MRS 14E CER204E 7 ) > 1)
BIF e )= T U+
38.3%58.0(50.5 %X 60.9) cm

HEICTAT— A2 VT %, 7YY bR
ENIR I S

E - IRAK - RAUABE A

Ph-2710

FUKASE, Masahisa (1934-2012)
Bifuka from Ravens

1976(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

BN (1934-2012)
MEILD &R

FARIS24F CEK204E 7)) > 1)
BIF e )R— T Uk
38.3%58.0(50.5 X 60.9) cm

HEICTAT— X2 VT %, 7YY MR
5.7V ME

E - IRAIK - REAAUABE A

Ph-2711

FUKASE, Masahisa (1934-2012)
Kanazawa from Ravens

1977(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

R E N (1934-2012)
ek 4R

HARIS24E CERR204E T ) > 1)
BIF Ve )N— TV |

38.3X58.0(50.5 X 60.9)cm

HEICTAT— b AR VT %, TV b
EN IV S

ME - IXHEK - KAALHIBEZ

Ph-2712

FUKASE, Masahisa (1934-2012)
Kanazawa from Ravens

1977(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

HEME N (1934-2012)
MEILh %%

AR5 24E CR204E T ) > 1)
BSF e )s— T vk
38.3X58.0(50.5 X 60.9) cm

HEICTAT— AR VT %, 7YY bR
ENR I S

ME « IAHK - KAALABERZ

Ph-2713

FUKASE, Masahisa (1934-2012)
Nayoro from Ravens

1977(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

BN (1934-2012)

PEI&Y  RiFHEE

TARIS24F CEK204E 7)) > 1)
YBIF e )uR— T Uk
38.3%58.0(50.5 X 60.9) cm

HFICTAT— X2 VT %, TV Y M
5.7V ME

hE « IAHE - KAALIBEK A

Ph-2714

FUKASE, Masahisa (1934-2012)
Shakotan Peninsula from Ravens
1977(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

R E N (1934-2012)
M1k 2%

HARIS24E CERR204E T ) > 1)
BIF e WA= Tk
38.3%58.0(50.5%60.9)cm

WHICTAT— A2 VT 5%, TV MR
ENR IV S

ME « IAHE - KAUBEA

Ph-2715

FUKASE, Masahisa (1934-2012)
Nayoro from Ravens

1977(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

R E N (1934-2012)
MEILD 4R

HARIS24E CR204E T ) > 1)
BIF e )R— T Uk
38.3%58.0(50.5 % 60.9) cm

HHICTAT— A2 VT %, TV Y b
EN IV S

hE « IAHE - KEAALIPEKZR

Ph-2716

FUKASE, Masahisa (1934-2012)
Kanazawa from Ravens

1977(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

BN (1934-2012)
ME1&b  HEN

HARIIS34E CERR204E 7D > )
BIF e )R— T Uk
38.3%58.0(50.5 X 60.9) cm

WHICTAT— AR VT S, TV Y bR
5.7V ME

hE « IAHE - KAALIBEKZR

Ph-2717

FUKASE, Masahisa (1934-2012)

Wakkanai from Ravens
1978(2008 print)
gelatin silver print

38.3x58.0(50.5x60.9)cm
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R E N (1934-2012)

DEI&D  fRORARH

HARISS4E CFERR204E T ) > b))
YI5F e JN— TV Uk
38.3%58.0(50.5%60.9)cm

HEICTAT— k- AZT @4, 7))V bk
ENAV IV S

RE « TZAHE - KA

Ph-2718

FUKASE, Masahisa (1934-2012)
Museum of Maritime Science, Tokyo from Ravens
1980(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

VR E N (1934-2012)
ME1ko 2o

WBFISS4FE CEK204E 7 ) > 1)
BIF e )N— T vk
38.3%58.0(50.5X60.9)cm

HHICTAT— AR VT 5% TV
ENIAV IV S

RE « IZAHE - KALUIBEAE

Ph-2719

FUKASE, Masahisa (1934-2012)
Dream Island, Tokyo from Ravens
1980(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

VR E N (1934-2012)

PRILD &R
W61 CPRR204 7Y > 1)

BS5F e )s—TY vk
38.3%58.0(50.5X60.9)cm

HHICTAT— AR VT % TV R
NIV S

ME - IXHK - KAFLHIBEZM

Ph-2720

FUKASE, Masahisa (1934-2012)
Kanazawa from Ravens
1986(2008 print)

gelatin silver print

38.3x58.0(50.5x60.9)cm

=R« v R=TT—7 (1943-1978)
TaYIRTuT=R AT R7—=X
A48

BIF e VA=« TU U b ed. 3/3
35.6X50.8cm

d— Ry - v & =2 5— 2B

Ph-2702

Gordon Matta-Clark (1943-1978)
Bronx Floors: Double Doors

1973

gelatin silver print

35.6x50.8cm

PSES

Works of Video

=Ry Z=%F5—%(1943-1978)
F o AFRT Y OWEHL

HARI1464E

JaTA ®/T YUV ER 605y

A
V-57

Gordon Matta-Clark (1943-1978)

Chinatown Voyeur
1971
video, b&w, sound, 60'00"

=Ry 2=77—7(1943-1978)
VY= LA

fR1464

B FA (RS 87 4 IV L BLEH)
E/0 YALY R 99328

A
V-58-1

Gordon Matta-Clark (1943-1978)

Tree Dance
1971
super 8mm film (on video), b&w, silent, 9'32"

d=RV v Z=7F—7(1943-1978)
F—=T2 e INT A

HER1474F

Vg FA (R—18— 87 « )V L 5 Z5HR)

AT— FALVE 415

A

V-58-2

Gordon Matta-Clark (1943-1978)

Open House
1972

super 8mm film (on video), color, silent, 41'00"

18

d=RV v Z=7T—7(1943-1978)
T7A7—F¥ AR

HARI1465E

Yot FA(R—8— 87 1 )V L HZEH)

T/ 0&HhI— YALVE 9547R

LN
V-59-1

Gordon Matta-Clark (1943-1978)

Fire Child
1971
super 8mm film (on video), b&w and color, silent,

9'47"

d—=RV v Z=7T—7(1943-1978)
TLwyaF)

HARI474E

¢ FoF (R S— 87 4 U Ln BZEHD

NT— PIUR 125568

WA

V-59-2

Gordon Matta-Clark (1943-1978)

Fresh Kill
1972

super 8mm film (on video), color, sound, 12'56"



d=RYV W R=7T5—7(1943-1978)
HD#&H b

IBAIS04E

Yo FA(R—78— 87 4 )V L HZEH)
NI— ALV 2357100

[N

V-59-3

Gordon Matta-Clark (1943-1978)

Day’s End
1975

super 8mm film (on video), color, silent, 23'10"

=RV R2=07T—7(1943-1978)
J—F

RFN474F

T4 TA UGV T 4 )V LIn B

/70 YUV R 435

LN
V-60

Gordon Matta-Clark (1943-1978)

Food
1972
16mm film (on video), b&w, sound, 43'00"

=RV R =257 (1943-1978)
F—F A= 32 «\IZ
HAA1474F

Y44k ®/V0 YUUR 325

A
V-61-1

Gordon Matta-Clark (1943-1978)

Automation House
1972
video, b&w, sound, 32'00"

d—=RYewA=7T—71943-1978)
sy 7Ty J—

HARI484E

T FA U6V T 4 VI B

HS5— ALY 1359508

JHi A

V-61-2

Gordon Matta-Clark (1943-1978)

Clockshower
1973

16mm film (on video), color, silent, 13'50"

T— R W R =4F—%4(1943-1978)
&R H

AR5 147

T TAUCI Y T 4 VL B A

HI— YALYE 155

9N

V-61-3

Gordon Matta-Clark (1943-1978)

City Slivers
1976

16mm film (on video), color, silent, 15'00"

d— RV R=27F—77(1943-1978)
B¥

FERTS 12 194

T4 TAU6IY T 4 )V L BEH)

HT— YIUE 1557048

LN

V-62

Gordon Matta-Clark (1943-1978)

The Wall
1976-2007

16mm film (on video), color, sound, 15'04"

=RV 2=75—7(194-1978)
TT 4R -\aw 7

BRI 2B 1 74F

T TA U6V T 4 VL B
E/UURAT— PIUR 4k

A

V-63

Gordon Matta-Clark (1943-1978)

Office Baroque
1977-2005
16mm film (on video), b&w and color, sound,

44'00"

Ta— T3 ) A01936- )
VUTT 4 LA

HERI484E

T4 TA U6V T VLA SER) £/ /0
PIUR 1857358

(9N

V-64

Joan Jonas (1936- )

Songdelay
1973
16mm film (on video), b&w, sound, 18'35"

F LT 2 781 7 (1932-2006).
Yay e dART7Y—0942 )
Zga—iN)b - F)—rg

IAF1484F

TaFE NT— FIVE 285308
A

V-65

Nam June Paik (1932-2006), John
Godfrey (1942- )

Global Groove
1973
video, color, sound, 28'30"

R TLT IN(1942- )
(m RV R/ AR SRR IV
HBA158-594F

Yy FF '/ rua&HIT— YIUER 555

271
[ IN
V-66

Dan Graham (1942- )

Rock My Religion
1983-84
video, b&w and color, sound, 55'27"



T2={&S Craft Works |

PR30 EIC 35U 2 TEAERDIEA. SIS K 2 FIEkEdRD & s
Do

Pt 20 55 “(E%]\S,.m 1250 BT 6 Ol SR A2 1m0 7T T2 (i

A28, f&m,m(ﬁﬁ)\l,.m ZW1350) . NS (25 ). 185 (%2
8, T2 791 Rl (A1 S, 215, I%—rh‘/r 45 (i

A3 ﬁﬁ%l,m) TH%,

New additions to the museum collection as a result of the purchase or
receipt of donation of crafts during fiscal 2018 were as follows: 20 ceramic
works (8 purchased, 12 donated); 6 lacquerware (5 purchased, 1 donated);
2 items of bamboo works (2 purchased); 14 textile (1 purchased, 13
donated); 5 item of doll (5 donated); 8 metal works (8 donated); 2 reference
materials (1 purchased, 1 donated), and 4 industrial design (3 purchased, 1
donated).

R hid;
Ceramic Works

WAL LI (1872-1963) JIEZE (1950- )

IREEFZRGSEACATIR BHAEA S8
IARI44E SERR264E
fidn fiidn

h31.3 D32.3cm h51.2 w18.8 d16.8cm

S 10019z CREUM SEE) TGO F i GRS ARSEM A L8
[LIN A

Cr1071 Cr1072

ITAYA, Hazan (1872-1963)

Vase, Humulus lupulusu design, underglaze

KAWASE, Shinobu (1950- )

Vase, inscription Mitsuboshi (three star),

colors, white porcelain celadon
1929 2014
porcelain porcelain

h31.3 D32.3cm h51.2 w18.8 d16.8cm

JUEZL (1950- )

HGEE  dWTE

SER274E

fdds

h13.6 w34.5 d34.5cm

HORHK  BUCHARD EHE Q1B =358
[N

Cr1073

KAWASE, Shinobu (1950- )

Bowl, “Round Leaf”, celadon
2015

porcelain

h13.6 w34.5 d34.5cm

20

S 1E{ (1948 H S 1E = (1948-
FHhas TRk

SFRR284E SERR294E

g Rt

h28.7 w41.5 d38.3cm
2400 HABH 2 (R, AL LUE)

h15.5 w47.5 d39.5cm
7w e 2 — L GE iR K al R B E

[N Ji:9)
Cr1074 [ IN
Cr1075

TAJIMA, Shonin (1948- )

Vessel, blue glaze TAJIMA, Shonin (1948- )

2016 Bowl, blue glaze
porcelain 2017
h28.7 w41.5 d38.3cm porcelain

h15.5 w47.5 d39.5cm



R (1979- )

B

SERR264E

Tdes

h37.5 w42.5 d42.5cm

ol C T > — L (B il & 5E 10
£i7)

fii A

Cr1076

NAKADA, Hiroshi (1979- )
Jar, pearl-colored glaze
2014

porcelain

h37.5 w42.5 d42.5cm

HEHE T 1964 )

Lk A

SERK254E

55

h25.4 D45.6cm

FE600a] HAEHE TSk CRA, AR = BEAR)E)
A

Cr1077

URAGUCHI, Masayuki (1964- )
Bowl, circle curved design, celadon
2013

stoneware

h25.4 D45.6cm

2y 77— A J— A (1919-2009)
fIERE No.706201

SRR 134E

R

h16.5 w22.0 d11.4cm

[N
Cr1078

DUCKWORTH, Ruth (1919-2009)
Untitled, no. 706201

2001

porcelain

h16.5 w22.0 d11.4cm

IOREZE3E (1935- )
WP AR
SERR284E

Fgs, 5I1EHL

h9.4 w12.2 d12.1cm
VB2

Cr1079

KATO, Kozo (1935- )
Tea bowl, setoguro type
2016

stoneware

h9.4 w12.2 d12.1cm

INEZEid (1935- )
WA B
SERR294E

Wgse. BlE L

h10.0 w13.4 d13.1cm
P

Cr1080

KATO, Kozo (1935- )
Tea bowl, sezoguro type
2017

stoneware

h10.0 w13.4 d13.1cm

hnEZEid (1935- )

W R
SERK304E

Fes, 51EHIL
h10.6 w12.3 d12.2cm
VEG 2

Cr1081

KATO, Kozo (1935- )
Tea bowl, sezoguro type
2018

stoneware
h10.6 w12.3 d12.2cm

IEZA3E (1935- )
MR

K284

Figg. #kie

h10.0 w12.8 d12.6cm

VEG =TI

Cr1082

KATO, Kozo (1935- )
Tea bowl, shino type
2016

stoneware
h10.0 w12.8 d12.6cm

INEZEid (1935- )
MR

SERR294E

e

h10.1 w12.9 d13.1cm
P

Cr1083

KATO, Kozo (1935- )
Tea bowl, shino type
2017

stoneware

h10.1 w12.9 d13.1cm

hngEZEid (1935- )

JEE SR A
B9

P, Bkiz

h9.0 w12.0 d12.0cm
=i

Cr1084

KATO, Kozo (1935- )

Tea bowl, grass design, Karatsu ware
2017

stoneware

h9.0 w12.0 d12.0cm

IOREZE3E (1935- )
W K TE
SFRR284E

Fda

h18.6 w20.0 d19.6cm
VB2

Cr1085

KATO, Kozo (1935- )
Water container, sezoguro type
2016

stoneware

h18.6 w20.0 d19.6cm

INEZEid (1935- )

B TEA
SERK304E

P

h27.2 wi11.8 d11.5cm
VEGZ

Cr1086

KATO, Kozo (1935- )

Flower vase, bamboo design, kizeto type
2018

stoneware

h27.2 w11.8 d11.5cm

K 77— A J— A (1919-2009)
fIERE No.903506

SERISAE, SFR214E

ijae

h16.5 w11.4 d8.9cm

TR AR S 2

Cr1087

DUCKWORTH, Ruth (1919-2009)

Untitled, no. 903506
2006, 2009
porcelain

h16.5 w1l.4 d8.9cm

21



HHEE (1936 )
SRR
NAFS6- T Ao fF

Fds

h9.7 w12.5 d12.4cm

e CoitE, Fv Z U —1)
e =y A M

Cr1088

YOSHIDA, Yoshihiko (1936- )
Tea bowl, kizeto type

c.1981-97

stoneware

h9.7 w12.5 d12.4cm

T HEE (1936 )
e R AR
IS G- TRo ML

Pt

h9.0 w12.3 d12.1cm

fRUE i, % ) —3)
P4 AN

Cr1089

YOSHIDA, Yoshihiko (1936- )
Tea bowl, setoguro type

c.1981-97

stoneware

h9.0 w12.3 d12.1cm

FEIE 5 - (1959- )
Cornucopia 08-Y2
204

FadR, Ao A

h100.0 w50.0 d53.0cm

i

Cr1090

TASHIMA, Etsuko (1959- )
Cornucopia 08-Y2

2008

stoneware, glass

h100.0 w50.0 d53.0cm

&R

Lacquerware

K FIHME /S (1896-1986)

PEFIRAE T
A7 4R

e NRIEE S

h8.0 w61.0 d38.5cm
LN

Lc0365

MATSUDA, Gonroku (1896-1986)
Low table,autumn-field design, gold and
silver painting

1932

lacquer, gold, silver
h8.0 w61.0 d38.5cm

FAFHMESS (1896-1986)
RS TR

HAR444E

e N

h6.3 D8.9cm

LN
Lc0366

MATSUDA, Gonroku (1896-1986)
Tea caddy, pine-tree design, maki-e
1969

lacquer, maki-e

h6.3 D8.9cm

KN FAME S (1896-1986)
BSR4

ARS8

b AN 5 NI N e

h6.0 w25.4 d25.4cm

3000 H AR T 258 (R, HAKRE = BUARE)
A

Lc0367

MATSUDA, Gonroku (1896-1986)
Square tray, peony design, maki-¢
1983

lacquer, maki-e, raden inlay, rankaku, hyomon
h6.0 w25.4 d25.4cm

KAFHHMESS (1896-1986)
AR

IBRI594E

b N T N |

h3.3 D22.0cm

A
Lc0368

MATSUDA, Gonroku (1896-1986)
Tray, ginkgo design, maki-e

1984

lacquer, maki-e, raden inlay

h3.3 D22.0cm

FSHHHE /S (1896-1986)
BEEARE

MRG0T
ENCINRES
h6.0 D8.5cm
LN

Lc0369

MATSUDA, Gonroku (1896-1986)
Tea caddy of old-ivy

1985

old-ivy, lacquer

h6.0 D8.5¢cm

—ARHEBE7 (1918-2004)
R

AEE

T

h6.9 D6.6cm

G

Lc0370

TONAM]I, Sosai II (1918-2004)
Tea caddy, tamenuri (layered-and-dripped
lacquer) on bamboo

unknown

lacquer, bamboo

h6.9 D6.6cm

22



MR (1940- )

R (1940- )

KOMIYA, Yasumasa (1956- )
Kimono, Bamboo-Grass Field, Edo-komon

stencil-dyed komaro cloth
2010

silk, stencil dyeing

w37.0cm

HBATEA LIRS AR
P28 RRZEIE
N b Ny
h54.8 w10.5 d4.5cm h10.0 w6.1 d5.2cm

ﬁ—ﬁ—I Ikeda Iwao: the life of bamboo / the sprit of urushi 9N
(New York, Erik Thomsen Gallery) Bm0050
[N

Bamboo Works Bm0049 IKEDA, Iwao(1940- )
IKEDA, Twao(1940- ) Il"ea caddy, ramenuri (.layered—and—drlpped
acquer) and gold, wrinkled bamboo

Vase, gold and black lacquer on bamboo 2018
2016 lacquer, bamboo
lacquer, bamboo h10.0 w6.1 d5.2cm
h54.8 w10.5 d4.5cm
IINERRIE (1956- ) L AR (1954- )
WS o TN P O R AN /W 1 = 7/ V) E{ O L |
P24 ARG
N LN
w37.0cm 170.7 X130cm

Yj—y_‘% 35700 A AR L8 (RE HAKS —BUR)E) s 10al HA AR LR GRu HAKE =180

PO A A
Tx0496 Tx0497

Textiles

YAMASHITA, Tkuko (1954- )
The First Snowfall in the Morning
2004

silk, weaving

170.7x130cm

ARBF R —(1916-1996)
b

HHFN334

73.5%X99.8cm

ERAESTE RS

AW + HebHE 7 G
Tx0498

MOTONO, Toichi (1916-1996)
Fossil

1958

cotton, wax resist dyeing

73.5x99.8cm

ARBFH—(1916-1996)
Ve T Z 0w o

WIRIS04E

(D2 — 1), HiliR
41.5X41.5cm

ARG, #4050 —5FH)
RIS - FHRRE I
Tx0499

MOTONO, Toichi (1916-1996)

Black

c.1975

jute, wax resist dyeing
41.5x41.5cm

AP (1916-1996)
RELATION-A

AR5 147

223.0X105.7cm

Hi206001E 2 > 77— b i CHR U EE IR AED
AER « HRORE T A

Tx0500

MOTONO, Toichi (1916-1996)

Relation-A

1976

cotton, wax resist dyeing
223.0x105.7cm

AP B —(1916-1996)
HEFIS14F

#4h226.0 w30.4cm

TR G, Fv 5V —5HFHE)
AW « HEYRE 7GR
Tx0501

MOTONO, Toichi (1916-1996)

Untitled

1976

cotton, wax resist dyeing
each h226.0 w30.4cm

ARBF B —(1916-1996)
Line A, B

SR TAE

#h120.0 w120.0cm
TR T — N EEMERIE
AW « HESOE 7GR
Tx0502

MOTONO, Toichi (1916-1996)

Line A, B

1989

cotton, wax resist dyeing
each h120.0 w120.0cm

AR (1916-1996)
SCALE

R4t

0. g

180.0 X 150.0cm

Ao E A T — bR CREEREE)
i

Tx0503

MOTONO, Toichi (1916-1996)
Scale

1992

cotton, wax resist dyeing

180.0x150.0cm

23



AW B (1916-1996)

X EE-2

SERL6HE

0. R

170.0X150.0cm

A E 2T — P B CREHEAD
KRBT, - JhEREE TR

Tx0504

MOTONO, Toichi (1916-1996)
Conversation 2
1994

cotton, wax resist dyeing
170.0x150.0cm

AR B —(1916-1996)
TI5E-3

SRR

i T

#%196.5%90.5cm

EX VT — bR
AP « HIAE T AT
Tx0505

MOTONO, Toichi (1916-1996)

Conversation 3

1995

cotton, wax resist dyeing
cach 196.5x90.5cm

AP B —(1916-1996)
RoE%

SRR

[N

56.5X42.5cm

AREFRG « FRRE T A
Tx0506

MOTONO, Toichi (1916-1996)

Record
1995
cotton, wax resist dyeing

56.5x42.5cm

AHF R —(1916-1996)
A8 D 7 )L —
198044 H

LN Y

74.5X74.5cm

AETR « HIAE T A
Tx0507

MOTONO, Toichi (1916-1996)
Retrospective Blue

c.1980s

cotton, wax resist dyeing

74.5x74.5cm

AREFH—(1916-1996)
19804E4RkH

i W

#4206.0 X 101.0cm

AREG « PR R
Tx0508

MOTONO, Toichi (1916-1996)

Untitled

c.1980s

cotton, wax resist dyeing
each 206.0x101.0cm

KRB (1916-1996)

i3]

198041 RkH
74$192.0X92.0cm
APy« YT KA
Tx0509

MOTONO, Toichi (1916-1996)

Untitled

c.1980s

cotton, wax resist dyeing
each 192.0x92.0cm

NIE
Dolls

BF B4 (1907-1996)

HA2Y P )

A5F

HAlYA, A

h23.5cm

UF v — R L7 — Y RA
DI0098

NOGUCHI, Sonoo (1907-1996)
News About Flower

unknown
toso (paulownia sawdust paste), modeling, cloth
h23.5cm

BF B4 (1907-1996)

WREL

AGE

HAYH, A1

h17.0cm

VT v —F L7 — VR
DI0099

NOGUCHI, Sonoo (1907-1996)
The Night Cold

unknown
toso (paulownia sawdust paste), modeling, cloth
h17.0cm

HiTFH 423 (1929-2017)

R AR H A

1SS

. A

h34.5cm

2718 A4 T 2R Rt LA =80
DFr— K L A SRR

DI0100

MAEDA, Kinya (1929-2017)

Doll, “Salvation”

1980

toso (paulownia sawdust paste), kimekomi
h34.5cm

24

i 425 (1929-2017)

FAAHHE L IACEHEEA H A

634

A, A4

h14.0cm

il Rt HAKE & B
I PR SR A M

DI0101

MAEDA, Kinya (1929-2017)
Doll, “Princess Kiyo”
1988

toso (paulownia sawdust paste), kimekomi
h14.0cm

i 425 (1929-2017)

&R AR HIYEAR H A

K174

i, iz

h37.0cm

S5l FACE0E T 250 (00, FAKE =80
FEMF T - FC g

DI0102

MAEDA, Kinya (1929-2017)
Doll, “Affectionate Mother”
2005

toso (paulownia sawdust paste), kimekomi
h37.0cm



4T
Metal Works

ZEMZZ (1927-1981)
TR

B384

B TAVAR

h4.0 w5.0 d0.9cm

ZEH BT

Mt0450

HISHIDA, Yasuhiko (1927-1981)
Sash clip

1963

silver, gilding, amethyst

h4.0 w5.0 d0.9cm

ZEMZZ (1927-1981)
T

IAF1384F

B ARV

h4.2 w5.0 d0.9cm

ZEH IR

Mt0451

HISHIDA, Yasuhiko (1927-1981)
Sash clip

1963

gold, opal

h4.2 w5.0 d0.9cm

ZEMZ2Z (1927-1981)
Ju—F

PEA424F

8. &

h2.5 w6.8 d0.5cm

SEMIE TR

Mt0452

HISHIDA, Yasuhiko (1927-1981)

Brooch

1967

silver, gilding
h2.5 w6.8 d0.5cm

ZH 7 1Z (1927-1981)
Ja—F

FEA424F

B, A, EiEk

h1.6 w9.9 d0.8cm
SEMIE T F

Mt0453

HISHIDA, Yasuhiko (1927-1981)

Brooch

1967

silver, gilding, pearl
h1.6 w9.9 d0.8cm

ZEH 2 Z (1927-1981)
TJLALw b
WAF1424F

. e

h1.71 w7.25 d7.11cm
ST

Mrt0454

HISHIDA, Yasuhiko (1927-1981)
Bracelet

1967

silver, gilding

h1.71 w7.25 d7.11cm

ZE M7 EZ (1927-1981)
Fa—7d—

HAR424E

h2.1 w11.6 d10.9cm

ZE BT AT

Mt0455

HISHIDA, Yasuhiko (1927-1981)

Choker

1967

silver, gilding

h2.1 w11.6 d10.9cm

ZH 2 Z (1927-1981)
Ju—F

HERI465E

i

h6.4 w9.6 d2.7cm
SEMSTFCA

Mt0456

HISHIDA, Yasuhiko (1927-1981)

Brooch
1971
silver

h6.4 w9.6 d2.7cm

ZEH 2 Z (1927-1981)
Cisatet

WAF1464E

#

h3.2 w7.6 d1.4cm

ST A

Mt0457

HISHIDA, Yasuhiko (1927-1981)
Sash clip

1971

silver

h3.2w7.6 dl.4cm

T
7 A 2

Reference Materials

1EARIEZ (1862-1940)
& PHECKRE

A3
HEASE
126.5X62.0cm
Bl

Rf0102

MASAKI, Naohiko (1862-1940)

Calligraphy, “A red phoenix came”
1938

sumi ink, paper

126.5x62.0cm

FZFEIK (1876-1965)
IBKBETER

KIE9-114E

10 N TR E ]

#h45.2 w31.3 d2.2cm

[N
Rf0103

SUGIURA, Hisui (1876-1965)

Hisui’s album of hundred flowers
1920-22

paper, wood-block printing

each h45.2 w31.3 d2.2cm

25



THTT AV

Industrial Designs

TFA4—7 I—1) L (1896-1944)

ERLLIEES
ArifN34E

AR(T ). G, B
h76.0 w38.0 d45.0cm
[LIN

1d0189

DIECKMANN, Erich (1896-1944)

Chair for a child

1928

wood (beech), plywood, painted
h76.0 w38.0 d45.0cm

S—R Ty T O—I,
JL— 17 1 L (1886-1969)

MR 10 #¥

A4

AT A=) s AT (T aLAYF),
h79.0 w46.0 d67.0cm

[ UN

1d0190

MIES VAN DER ROHE, Ludwig (1886-1969)

MR 10, Chair
1927
tubular steel (chrome plated), leather

h79.0 w46.0 d67.0cm

R—7F—, T4 F—)L(1897-1968)
T4 —Kw b

KiF14-15%

T4, F

h13.3 w16.5 d14.3cm

A
1d0191

BOGLER, Theodor (1897-1968)
Teapot
1925-26

earthenware, metal

h13.3 w16.5 d14.3cm

FEVU A, Uo7 L(1834-1896)
NERT7 770y o NG
HH#R10-114E

=)l V¥ h— Rk

212.0X 130.0cm

EAMEa KA

1d0192

MORRIS, William (1834-1896)
“Bird”, interior fabric

1877-78

wool, jacquard weaving

212.0x130.0cm

26



e {532
e

SERBOE R ICAEEE U 72 M EMIERD &0,
A mi45, HF2Z Ofth205, HRAFCERMI45T, IR 15, L, B - 2
DAt

L JEENT]

J-459  SRLBEE D

IS 27 1) )L, s

J-461  SILBEE (HFES)

RS 27 ) )b, AT

J-462  SLIBPE (R

RIS 27 ) )b, KEHTH

J-760  ZEHEE (1)

FRAIERE, ST B, 7 ) —= 27 FE1ES, etk

¥, Zofh

0-35 KHE BB (EDH)

FEE

0-157 FRHZVE B.LOHBON—F—F « U—F1{§)

W YES, T =R - [HRR - [HAEMERZE, RIS ARH O, — AHRH. A
N, Xk, ARG R A

0-277 EHEM GFA &R

WA, 57 S ARRE, BRBIE, Fv 2 NZARDEL, FREEE, 7E - 8
DA %, EHTTEE

0-322 ERKLT (GLT 2940

W3S K CEEET. Fv N NRRDE L, U AR, B TEEE
0-352 FAKEE (> MIVRT V)

BNEIC K 2T Z X EO¥RILDORRE

0-369  SFNTIRER (B4

WS, v 2 NZARDE L, HETTEE

0-410 KM= ZEL (Frfko )

TEEHAS, WY, R, Wi, B TFEEE

0-553  FRHBI4: MG E T Hk21%)

WA, BN OHER - B, Y = ABRZE, FREEE, WiE. U AHEBAE, K
ST 270Uk

0-634 fEIR—AE (HE3%)

MEEEOBHNB X UTFE LD OS, U = ADEREB K UYEROFE
0-791 BR—)L « Ra—:>3x— () X L 12hE)

EFAGIE, AR, Wi, [HY = ADFRE & iR

0-833  KAG/SEE (FEhk)

e AR EE

0-840 A IR OKkE Y FBE)

B - TE B0 B, IHABRIGRZE, mimmyed, [HY = ABRE & MR
0-857 FHAZIE GEDO_LICHBHE > THES)

W YES, [HY = X L IHEERRE, 7 = A8 A, (K57 7 V)uk
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ChETOEES—E Exhibitions from the Opening in 1952 until 2018 |

1

gD [ ErE1952]

gD Qe [1953] :

gD Qi 1954]

FIASIACSEM Rk oD [l & s

Modern Japanese Art: Retrospective and Perspective of Modern Painting
ISR A APEm DR A (FEVE & HAS)

Development of Modern Western-style (Oil) Painting: Europe and Japan

PFRDRRA 2 —[E

World Posters

IEARHAARHE @ HAOFN Chilk & EH)D

Mainstream of Japanese-style Painting: Its Schools and Development
RN @ HA L paTE

Modern Sculpture: Europe and Japan

BRGHE  HRET XU 7

The Exhibition of Contemporary Photography: Japan and America
PANDEIZR ik VEHER BRI HZE

Exhibition of Four Painters: Tsune Nakamura,Seiju Omoda, Tetsugoro Yorozu,
Bakusen Tsuchida

g LA JEE ST L S B 5 A

Abstraction and Fantasy: How to Understand Non-figurative (Non-realistic)
Painting

IARD H 14

Exhibition of Modern Japanese Portraiture

a7y 2 = A« B F— LEBESEM R © HaERENER
Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

L7 e

The Memorial Art Exhibition of the Works of Yasuo Kuniyoshi

KIEHI D5
The Exhibition of the Painting of the Taisho Era

THET R EINTINT R

Gropius and Bauhaus

SELFH TS

Exhibition of Seiki Kuroda

KR & A

Exhibition of Water Colors and Drawings

TSRO e

Exhibition of World Children’s Art

AN A= mHss M EdER RS2

Exhibition of Four Painters: Yuzo Saeki, Kanji Maeta, Kagaku Murakami, Koho
Hiroshima

BURDHR © HASE LA 5
Today's Focus: On the History of Japanese Art
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g3 (e 1955]

i3] FrEl1956]

32

1ONDIESR - ¥iLOFEHE - 4
RN FE3EY L ST By — D EBRSENE R E N ER

Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

WavL sy gy AR
Exhibition in Liaison with the Establishment of The National Museum of Western
Art

HRARIIEE @ QY 77V X LOJER
Western-style Painting of the Early Meiji Era

H KSR E M

Abstract Art Exhibition: Japan and U.S.A.

(SN2 AV

Great Masters in Their Twenties

R ST

Joint Exhibition of American and Japanese Water Colours

BMRHADT « BO=M - I—oy/ SREREES ENERE
Contemporary Japanese Calligraphy: Art in Sumi

el oDk

Tessai in His Last Period

PUNDPESR © PA@IL Bt BT faACr/

Exhibition of Four Artists: Kanzan Simomura, Aimitsu, Morie Ogiwara, Heihachi
Hashimoto

BUROMR © 7 27 DS
Today's Focus: Eastern Art Seen through Eyes of the Present

IAYA L% 00 Ja {3
Genre-printing in the Meiji, Taisho and Showa Eras
F28EN=R - BV —LE | S FENER

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

2RI F I

Posthumous Exhibition of Sotaro Yasui
Bl © AARETa—)b + F %Y
Contemporary Prints: Japanese Artists and I Ecole de Paris
GHOGHE : HRET TV A

Contemporary Photography: Japan and France

HA D@ 5

Japanese Scenery

HADEA - FACCHEE - SH{L - fm) & BUR

Exhibition of Japanese Sculpture: Contemporary versus Haniwa, Bronze Buddhist
Statues, and Mask of the Asuka and the Nara Period

St A AR
Posthumous Exhibition of Keigetsu Kikuchi

H AR D R

Japanese Satirical Painting (Cartoons)



g3 Er(1957]

B3 3 ErE (1958]

38

39

40

IR HADHAE

Masterpieces of Modern Japanese Painting

HalEy o8y a - YL —LUE  HAEHS

Preview Exhibition of the 4th Sao Paulo Biennial Exhibits from Japan
20MFDTHA VIR T T—1yRET A
Exhibition of 20th Century Design in Europe and America

SO - IE & HADRRE
Suiboku Paintings of China and Japan

HIETESTTAICUN
RS 77 A A BRIER
15 Vanguard Artists

The Special Showing of 8 Contemporary American Artists

EEH A EERR Y T — L E
s e & ALsE

1¢ Exposition Biennale Internationale de Gravure 4 Tokio
Exhibition of Utamaro and Hokusai

VANDIESR  FHamkl AIAE=EE =RarREs B0 E

Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Kotaro Migishi, Naoya, Takei

FOED FA Y JRE
Deutsche Druckgraphik der Letzten Jahre
17 NDFEER » B Dtz - fAI ) — X

Living Seventeen Japanese Artists: Series of Today's Painting and Sculpture

PRI BT R
The 1st Yasui Award Exhibition

AR HAKR D3

Development of Modern Japanese Painting

IERHAIIC B B A EDREE -zl & 41

Masterpieces of Modern Japanese Art: Painting and Sculpture

EHE SRS

Development of Japanese Abstract Painting

PANDIESR /NIFFER fem~fdy feos Jtis

Exhibition of Four Artists : Ogawa Usen, Kajita Hanko, Saburi Makoto, Kitawaki

Noboru

A—=ZAFIV7, Za—I—F 2 R HARBRENE : FNER

Preview Exhibition of Contemporary Japanese Art Exhibition to Be Circulated in

Australia and New Zealand

JIE TR

Posthumous Exhibition of Gyokudo Kawai
FIRRD A+ /KR & &

Hakuin's Art: Suiboku Painting and Calligraphy

2 BT R
The 2nd Yasui Award Exhibition
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g3 5 1960]

34

56

57

58

70

71

72

A HASE N O H s

A Survey of Modern Japanese Art: Permanent Exhibition
WD

Postwar Outstanding Works of Art

AR E A D FH

mspfE D D)V AU R AR

Still-life in Modern Japanese Painting
Brasilia, the New Capital: Brazilian Modern Architecture

Hslaloswn - By — LI L AN,

Preview Exhibition of the 5th Sdo Paulo Biennial Exhibits from Japan
IR ORI

Development of Modern Sculpture in Wood

BRHADM =

Contemporary Japanese Ceramic Art

RaLRBLE R

Posthumous Exhibition of Taikan Yokoyama

BOTEDE @ I—r o SfE ENER

Preview Exhibition of Shiko Munakata Exhibition to Be Circulated in Europe

3l BT
The 3rd Yasui Award Exhibition

ILARHAZE M O H RS

A Survey of Modern Japanese Art: Permanent Exhibition

BIRG EE19594F

RIS GO @ NA Y e N =7 =N U ER
Contemporary Japanese Photographies 1959

Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

IERHADZR © 77 A1) 7
wHbE <)/ Y ==Y FT 5T
Japanese Drawings in XXth Century: Preview of the Travelling Exhibition in

U.S.A.
Lithographs by Marino Marini

H AR D F7 AL

Recent Development in Japanese Style Painting

FB0EINZR » B — LERSERE @ FRNER

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

FEEER S 8 0D J2

ArpE TS VORLY - a7 L—L
Development of Japanese Surrealistic Painting
Brazilian Poema Concrete

PUNDIESR : ZMEFE BUL EBCHEAN  &RDERES

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

BURDHR © [FUAZEN S

Today's Focus: Primitive Art Seen through Eyes of the Present



ﬁ%u36$f§[1961]

I H A O H B

A Survey of Modern Japanese Art: Permanent Exhibition
HANDT : BURDEH L=

e 2 e UCOER @ A huaRY 2 2 EAREHEE

Contemporary Japanese Handicrafts: Contemporary Traditional Craft
Photography in the Fine Arts

/N R R
Posthumous Exhibition of Kokei Kobayashi
2 B ER R T — LR

The 2nd International Biennial Exhibition of Prints in Tokyo

AR BT R

The 4th Yasui Award Exhibition
BEFEE 19605

MR 7= A— 3 VO

Contemporary Japanese Photographies 1960
Animation Art

BURAAA faimi

Exposicion: Contrastes en la Pintura Espafiola de Hoy
ey oiym - Cx Y —LE D AN
kB R H A R

Preview Exhibition of the 6th Sao Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

SCEREHTILA 2 LD &9 B A

Permanent Exhibit: Mainly New Acquisitions of The Ministry of Education

BURSEN DIk
Adventure in Today's Art of Japan

IERHADRIERE @ HAH «

Masterpieces of Modern Japanese Art

IERHAHRR DTN

Development of Oil Painting in Modern Japan

IEREADA R

Masterpieces of Modern Japanese Art

IERHARZ OFN

Development of Sculpture in Modern Japan

IERHAEDFN

Development of Japanese-style Painting in Modern Japan

IEARHARD T « [F 3T OEMRE TR
Development of Oil Painting in Modern Japan

B s BT
The 5th Yasui Award Exhibition

BUR A A D ff i

Contemporary Japanese Prints

Bk DS

Prominent Works of Contemporary Japanese Painting
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g3 8w 1963]

36

ITRHADIENE ke & A
Qil Painting and Sculpture in Modern Japan

IERHADIEE il & A1
Painting and Sculpture in Modern Japan
RO RS

Painting on Folding Screen in Modern Japan
3 E R R € 2 ) — LJ#
SRS UL

‘The 3rd International Biennial Exhibition of Prints in Tokyo
Sharaku

PUNDIESR @ aikis—is  IRE—5 TFHTEE )15
R 7 > A L o
Posthumous Exhibition of Four Artists: Kondo Koichiro, Sakata Kazuo, Noda

Hideo, Fujikawa Yuzo
History of French Films

Bolnl 2 H B i N
The 6th Yasui Award Exhibition

BUUGEIE1961-624F
Contemporary Japanese Photographies 1961-1962

A HAORRE & LA

Painting and Sculpture in Modern Japan

ZHH KBS P /R

Posthumous Exhibition of Kunitaro Suda

BURDIHHE & hiii

Contemporary Oil Painting and Prints

Yaw 7@ ZOEMOES
s B H AR

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-style Paintings

AN D AR

New Generation of Japanese Sculptors

BURODHE 1 E S LOHDHADIE

e O AR

Today's Focus: Traditional Daily Implements of Japan Seen through Eyes of the
Present

Modern Japanese-style Paintings

IR HA ORI & LAY

Painting and Sculpture in Modern Japan

IEREAZENIC B 519144

BRI TR NEENOES [

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JERESE LA D Al

B A DRSRAR

The Art of Rosanjin Kitaoji: Ceramics, Lacquer, Calligraphy, Painting, etc.
Japanese Abstract Painting



g 3O Er (1964]

i QEs96s)

7l E AT N\

R Y S ORAR

The 7th Yasui Award Exhibition

Takuhon: Rubbed Prints of Mayan Art

HERIE & 2 D%

FIREARE R — P OD R

Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda's Prints

IEAPER ORI - EHEA KSR efac  affst i
il

A BE32MNZR - I — LEBRSEME | ENER
Posthumous Exhibition of Five Artists: Keisen Tomita, Chou Ota, Gengen Sato,

Hakutei Ishii, Toshio Nakanishi
Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

REE = IREEE

Posthumous Exhibition of Zenzaburo Kojima
EhVE

Pablo Picasso Exhibition: Japan, 1964
FARO HAHE @ FLSE» SBIE T

Japanese Painting in Kyoto: From Okyo Maruyama to Present Generation

BIRE R ==
R AARFTEOD H A

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from The Museum Collection

ERHADAE 1 AV V€ 7R RAERER
Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics

AU EER R T — L

ST VN Y

The 4th International Biennial Exhibition of Prints in Tokyo

Hiroshige

S8l 2T E e Al N

R HTIER D A @ SR ERL I K D O L E LT
The 8th Yasui Award Exhibition

New Pieces of Japanese-style Paintings in The Museum Collection
LUCRIURANOIETEY

Painters of the “Senchu” Generation

Bk ER O - AT ER 2 HDE LT

AR S8 > S T - By — DIEIBESEME |
WER

FREARE TEETLOKE

Postwar Japanese Paintings: Mainly from the Collection of The Museum

Preview Show for the 8th Biennial Exhibition of Sio Paulo
Water Colors of Harue Koga

IRICBT B XNE & T D% HA L HE
Modern ‘Bunjin-ga’ of China and Japan and Its Influence
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gind | wrzl1966]

38

A H AR O BA
mREE HTINER DS & B

Paintings of Nudes in Modern Japan
New Pieces of The Museum Collection: Oil Painting and Sculpture

ERAEZROWIE MR AR JIITI RS
RpE — 025 e B
Posthumous Exhibition of Four Artists: Kosugi Hoan, Kimura Shohachi,

Mackawa Senpan, Fujii Koyu
Exhibition of Contemporary Prints in Yugoslavia

EARHADES @ ATEIFARIC X%

Modern Japanese Oil Paintings: From The Museum Collection
Rrefre =t oD - KR

The Retrospective Exhibition of the Inten: The Prewar Period
AV HAN SR . I— R T AU

Exhibition of Japanese Artists Abroad: Europe and America

R HAZMNSS - ENER
The 1st Preliminary Show of Japan Art Festival

ol L HFE AT A\

ARBAE 2 ND T AV A DEFER

The 9th Yasui Award Exhibition

Two American Photographers

BURSEMR DOHT A

New Generation of Contemporary Art

AR FARH - [ENIASHEERATEA FahIC X %

RS FI33EINZR - CT P — LR IR E N E R

Modern Japanese-style Paintings: From The Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

BRI © D)8

Today's Focus: Fantasy of the Orient Seen through Eyes of the Present
IEAAER O : FREEIE

Posthumous Exhibition of Kishida Ryusei

R—F Y FORAR—

Rt BUGEO10A

Posters of Poland
Ten Artists of Contemporary Japanese Photography

g

Joan Miré Exhibition: Japan, 1966
BT AV A faiifE

Two Decades of American Painting
s E R E > — LJg

The 5th International Biennial Exhibition of Prints in Tokyo

1oL HE AT E

rabsl ZHEOERS  ZEBENEZ0%
The 10th Yasui Award Exhibition

Yasui Award Artists: Their Awards and Later Works



gl D Er1967]

E$u43$f§ [1968]

i 4w 1969]

137

FIEAEIC & 2 AR HARD A+ KIED S FEAIRTHH O
WSROI Ry m - B YT — LR RS IE N
Modern Japanese Paintings: From The Museum Collection—Paintings from

Taisho to Early Showa Eras
Preview Exhibition of the 9th Sio Paulo Biennial Exhibits from Japan

7574w 77— USA

Graphic Arts USA

IEAH A DR

Modern Japanese Prints

2l HARZEM S © ENER

The 2nd Preliminary Show of Japan Art Festival

IR HARDIKE & #ff

Modern Japanese Water Colors and Drawings

BURA 2V 7 Fepl e

Exhibition of Contemporary Italian Art

ARSI

50 Years of Painting U.S.S.R.

BRI LI Al =

RS 2 OREROE

The 11th Yasui Award Exhibition

Special Show Sotaro Yasui

ICARHADHRS © Ak - I GKED Zrh e LT IR dg) Z2
DelT

R 34N - B — LR R E AR
Modern Japanese Oil Paintings: Mainly from Taisho and Showa (Prewar) Eras /

Mainly from the Postwar Showa Era
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

BURBHZ= DR AL

New Generation of Ceramic Art in Japan

3l HARZEMNSS ¢ [HNER

The 3rd Preliminary Show of Japan Art Festival

KN GO 2 EB) DFCER

RS HARICBT B X XA ALDE Y )V LT ) AL

Dada
Dadaism to Surrealism in Japan

i [ A e

Contemporary Korean Painting

TR I 2

Mutual Influences between Japanese and Western Arts

ol st E R € > — L

The 6th International Biennial Exhibition of Prints in Tokyo

BURIHSRSEM R © 3 & P DN ah

Contemporary Art: Dialogue between the East and the West
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e QEE1971]

40

ANYY— - L=7 &

Henry Moore Exhibition in Japan, 1969

BUR R

Bauen in Deutschland

BRI v Ry« T — b« T2 AT 1 2V (HAZNRSD @ ERER
The 4th Preliminary Show of Japan Art Festival

75 ABRZERY) — &

Tapisserie Frangaise d’A ujourd’hui

(S B iR (5T

Picasso’'s Recent Works in Prints

EAEL IR

Posthumous Exhibition of Kenkichi Tomimoto
Ry v r— VIR

Ben Shahn

B w8 « 77—k « T2 AT 1 7VV(HAZMSD @ ENER
The 5th Preliminary Show of Japan Art Festival
197048« BIRSEMHT O — Wi

August 1970: Aspects of New Japanese Art
BURA 1) 25 df/

Contemporary British Art

BURA > Fami

Contemporary Indian Painting

7 Il SRR B & > ) — L

The 7th International Biennial Exhibition of Prints in Tokyo

INTINT S04
Bauhaus 50 Years

EARHATENIC BT % 19304

Around 1930 in Modern Japanese Art

W RTYy ME

Rétrospective René Magritte

BT v/« 7=k« T2 AT 43V L HNER
The 6th Preliminary Show of Japan Art Festival

HUUEE DR © FARE kil Tz &

New Pieces of The Museum Collection: Japanese-style Painting, Prints, Crafts,

Calligraphy
IAAELR O [alE (L1718

Posthumous Exhibition of Yamaguchi Kaoru
BUR R A Sl
Zeitgendssische Deutsche Kunst

BROBEZ : 7 AU« AF X« AF T HA
Contemporary Ceramic Art: Canada, U.S.A., Mexico and Japan



mind [ & 972]

pnd El1973]

g Qwno74]

173

174

BRI AN ORR © BRKBIOZS
Development of Postwar Japanese Art: Figurative Art
U Eif DRI © PE - 4

New Pieces of The Museum Collection: Western-style Painting, Sculpture

BRAY = —7 > FEifiE

Swedish Art 1972: A Contemporary Theme

WA 2V TEMOHIE RS Yy Ry T A= - aLY
varv&ko

Masters of Modern Italian Art: From the Collection of Gianni Mattioli
TARN4GAE EERTUEUF i D JE R

FIREBES] AR OO S
New Pieces of The Museum Collection 1971
Drawings from The Museum Collection

BURODIR ERHADEM DS FHBH20450%
Today's Focus: On Modern Japanese Art

R8Il U R & T — L

‘The 8th International Biennial Exhibition of Prints in Tokyo
=11 78D [AARMES

Japanese Artists in Europe

PR R
The Retrospective Exhibition of Denchu Hirakushi

PRI—ITRF T ¢ 7 EE

Contemporary Yugoslav Art

HRIR H A DR © IRERBIOZ AR

Development of Postwar Japanese Art: Abstract and Non-figurative
HLEF i D R

BRSSO E L EIRE K D B O HAH

New Acquisitions
Japanese Paintings Transferred from The Tokyo National Museum

IERHAZEMNRICHT 230 EHA

Modern Japanese Art and Paris
V¥ AE AR

Exhibition of Giacomo Manzu

7 A F1 D FAANEE

Japanese Artist in the Americas

MEAVER DR : Frfg e fE IR

Modern Japanese Artists in Retrospect: Takezo Shinkai / Toyoshiro Fukuda

T7YFYa—-UASZRE
Works of Andrew Wyeth

TR Pl IR

Posthumous Exhibition of Shinsen Tokuoka
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IS NDHHESK

Fifteen Photographers Today

B AT a e

Contemporary Mexican Art

R 9Im] U B © T > — L

The 9th International Biennial Exhibition of Prints in Tokyo
IR HAD

Modern Japanese Art

A\ BREE
Posthumous Exhibition of Heihachiro Fukuda

R—Ib« TR

Paul Delvaux

i 5 TS

The Retrospective Exhibition of Seison Maeda
AR HETE

Posthumous Exhibition of Yasuo Kazuki
HHFI48 = 494F FEHTINEAF (i D JE 7R

CLECTIIRA oy - R 7] SR AN (R

New Pieces of The Museum Collection 1973-1974

Exhibition of the Works by Heihachiro Fukuda: Donation from the Union of
Soviet Socialist Republics

a7V ALE

Surrealism

7T Y ATEDR 15D S1sttido 2 R —

Merveilles de la Tapisserie Frangaise

RA U770 X1 1919-1933 0 RoA Y REFHANEFTRL $0 - 4] -
ik

Realistische Tendenzen—Deutscher Kunst 1919-1933: Eine Ausstellung aus
Museen der DDR

W7 4=/« 2 AR

Exhibition Rufino Tamayo

L

The Retrospective Exhibition of Yukihiko Yasuda
Sz puEs & Tk

Koshiro Onchi and ‘Tsukuhae’

¥y A= )VIE

Exposition Marc Chagall: Japon 1976
Fa—ECALE

Cubism

AR 10MT S EI R & > F— L

The 10th International Biennial Exhibition of Prints in Tokyo



HE%HSZ&EE{ [1977]

Ha$u53$f%§ [1978]

g5 4 #r1979]

S HOERE] - =y Se IR
Fiber Works: Europe and Japan

WARISOF EERTINB Fim D IR © A 321
New Pieces of The Museum Collection: Purchases and Gifts 1975

e e

The Retrospective Exhibition of Shoji Hamada

ESINANITE >

Exposition Peintres Naifs

B ER DR © RIS VAR EURRFih - HRATSOFF S b T P
ek

New Pieces of The Museum Collection: New Acquisitions 1976, Works
Transferred from The Agency for Cultural Affairs 1975

PEDE S S N L A R LB
Fontanesi, Ragusa e '’Arte Giapponese nel Primo Periodo Meiji

BRHALZOFHE - BRI T8 R

Masterpieces of Contemporary Japanese Crafts: Commemorative Exhibition for

Opening of The Crafts Gallery
SHOERI - 7 AV A EHAR
Fiber Works: Americas and Japan
JU—FRUw ke EZDEI
Friedrich und Sein Kreis

R R

Exhibition Marino Marini

Saito Yoshishige Exhibition 1978

FRHMEAN 2

Gonroku Matsuda Exhibition

EBSOFERLE O =I8

Yuzo Saeki Exhibition: 50th Year Posthumous Exhibition
ARV T 4 F T4 T OT 2 MRBENR TR
World Contemporary Crafts Exhibition: Scandinavian Crafts
F—m v ORAZ—  ZOPHN SHRET
L'Affiche: En Occident de Ses Origines 4 Nos Jours

A HAR D gER

Enamelled Porcelain of Modern Japan

BRI ERROJER - RIS INURSEMES, el 54
JiRiE A

New Pieces of The Museum Collection: New Acquisition 1977 Paintings,
Drawings, Prints and Sculpture

IRIRSOLERLR e B L
Ryusei Kishida: 50th Year Posthumous Exhibition
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Bin5 5 & 1980

gD QEE 1981

44

BRI EEREE S — Vg

The 11th International Biennial Exhibition of Prints in Tokyo

W52, 53 FZIURR T Fah DR -

Fafd, T L &1 HS5X Bk Zofth

The Permanent Exhibition “Modern Japanese Crafts”

EE L AHADRE

Lacquer Art of Modern Japan

FR—3—E: axX—jevy=y

Robert / Sonia Delaunay

TUTw ko TV~ 19595 B19785FE K TOIEM
Bridget Riley: Works 1959-78

HUESEIE OIS © BER153, 54 LIRS i
faml KE SREE Rkom % FERG AR T

New Pieces of The Museum Collection: New Acquisition 1978 & 1979—
Paintings, Water-colors, Drawings, Prints, Sculpture, Ceramics, Dyeing, and
Lacquer Ware

RS IR IER R

Exhibition Yamaguchi Takeo & Horiuti Masakazu

B HAORR : &ft L B

Katazome / Japanese Stencil and Print Dyeing: Tradition and Today

RYE Ry - 22— 20l DR

Le Musée National d’A rt Moderne Centre Georges Pompidou: LArt du 20¢ Siécle
HRAZADE  I—m /R HA

Contemporary Glass: Europe & Japan

T AJE

Matisse Exhibition

FAHCRIBE  EOLEDE

The Creative Spirit of His Ceramic Art: Ishiguro Munemaro Exhibition

EEl K KE
The Ceramic Artist Kazuo Yagi

201t 77 F AR

Twentieth Century Canadian Painting

RN SD

Higashiyama Kaii 1981

LY UE

Munch Exhibition

EE HASADFE A=A SUT  AFE T AVHEAR
Contemporary Glass: Australia, Canada, U.S.A. & Japan
19604-4X  BIRSEMT O fn ey

The 1960's: A Decade of Change in Contemporary Japanese Art
El Bofd

Contemporary Vessels: How to Pour
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PROAEE B

Hanjiro Sakamoto Exhibition

IEARHARDIEM © 1945FLUR FTEKAEARIC & 2 2 RRBR
BHEFH30/ FFRCRIEE 1

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 1 {1945— ]

EARHARD T - AEkEiHIC & 2 BAEE30 Rl
Faws oA L KL &1 YAk
Modern Japanese Crafts: The 30th Anniversary Exhibition from The Museum

Collection: Ceramics, Glass Ware, Lacquer Ware, Wood and Bamboo Work,
Metal Work, and Textiles

T AVINEATEHARDESRKZS @ EE - FHK - AH - TFHET
AV« =R

Japanese Artists Who Studied in U.S.A. and the American Scene

LARHA DI 1 19455 LLRT AT ERIC & % 2 EHB
BHEFH30/4 FFRC R 2

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 2 [1900-1945]

IERHARDAT AT WIS HIRE T
Modern Japanese Glass: Early Meiji to Present
NVF—SIRE

Symbolisme en Belgique

AFYVADZ—RFNVT—7

British Needlework

BHRIE - R LZOIE

Kuroda Tatsuaki: Master Wood Craftsman

YAV Z DZAR O

Picasso: Masterpieces from Marina Picasso Collection and from Museums in

U.S.A.and US.S.R.

TIVVARN—OY

Francis Bacon: Paintings 1945-1982

(I T E30E D

30 Years of Modern Japanese Traditional Crafts

BUREMIC BUF  5H 1 19708 DZEMiZHh & LT

Photography in Contemporary Art

EXZALDLERE (e Lzdhiic LT

Modernism and Craftsmen: The 1920’s to the 1930’s

201407 AV ADRZA R — © = 2 —T— 7 EEMERTRMIC K

The Modern American Poster: From the Graphic Design Collection of The
Museum of Modern Art, New York

(Rt i
Kagaku Murakami Exhibition

ERAEEORER - T vy - aL vy a VAERE

Modern Masters from the Thyssen-Bornemisza Collection

45



g Er198s]

BFQ 1 #lose]

46

=Pt T R IO

Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
EEE T RERE LR O R R

Kawai Kanjiro: Master of Modern Japanese Ceramics
MR8 & A A S

Constructivism and the Geometric Tradition

SHOY a1 — R OH)m

Contemporary Jewellery: The Americas, Australia, Europe and Japan
AR T 7= VR BRFERANDOBIR

Metaphor and/or Symbol: A perspective on Contemporary Art

HE T @ PHFTSS » SRS
New Acquisition 1983 and 1984

Bl 7D Tz L aafRIC B 2 ER
Modern Bamboo Craft

M A=

Shiko Munakata

B BCAMROE C ROHEESL SRR = NS A

Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo Munehiro,
and Fukumi Shimura

ETAUT—ZE

Modigliani

PEREHOEA LA SHRAIIIHE T @ GERORGE 1
Development of Western Realism in Japan [ : Realistic Representation 1]
BRTHA Y OREE : KA MEXVOHIED 5

Contemporary Landscape from the Horizon of Postmodern Design

1914 R VR ER © e A 2 sUUEIAIV Y ENTEMR R

Meisterwerke Deutscher Malerei des 19. Jahrhunderts aus der Nationalgalerie
Berlin-Staatliche Museen Stiftung Preuflischer Kulturbesitz

22 IUNRIC= il ik L e O e
Modern Japanese Dolls

A 7Y 2

Shunsuke Matsumoto Exhibition 1986
ITAREARDZENM @ sl Eamic X 5 28R
Modern Japanese Art from The Museum Collection
IERORZEBL D RAMEX DEEE1960-1986
Revision der Moderne: Postmoderne Architektur 1960-1986
KIEHADOHIEE. | BIDFRGE 2

An Eye for Minute Details: Realistic Painting in the Taisho Period [ : Realistic
Representation II]

HAO HAM1910-1930 © KIED T T 5 « Hiff L Al
Nihonga, the Kyoto School 1910-1930
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283

284

Bl 1960(FRD T2 1 589 58T LUWidEIE

Forms in Aggression: Formative Uprising of the 1960s

W60 « GTAFFE & HTUURKTE it fE
New Pieces of The Museum Collection: New Acquisitions 1985 & 1986

J—FvVE

Paul Gauguin: In Search of Paradise

HYT 4 VY AF—R

Kandinsky

ATZE AN SHRE T
Modern Woodcraft

(AN

Yasushi Sugiyama Exhibition
25 ISR I AP S

Kamoda Shoji: A Prominent Figure in Contemporary Ceramics

FiMEEE © 4 HOIER
Isamu Wakabayashi

HEP R - S HOMER

Tatsuoki Nambata

F— RO L—2RA 1 7Y 2RV LN AL Y AR

Dentelles Européennes

Ml B = BRI

Ryuzaburo Umechara Retrospective

Ve T MR

René Magritte

ARSI A B NG © ek E IS & 2 BRI
‘The Image of Man in Modern Japanese Art from The Museum Collection

KIZDZFL © 1868-1945

Design in Transition

WP OFE @ HRO R

Painting in Japan 1884-1907 : Realistic Representation Il
BRAFVRADLE

Contemporary British Crafts

FT7Famy - VR VIE
Odilon Redon

Feb LI

Tatsuo Takayama

PRI S © Ak E RIS & % 2 RRBRY

Art of the Showa Period: From The Museum Collection

128 IEE VARSI =1 [EES{] K E=S
Organs That Provoke: Ceramic Works of Junkichi Kumakura
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Color and/or Monochrome: A Perspective on Contemporary Art 2

303 REMEA TV x 1 BURT AV 1 TR DR
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

. T30 [RVAVEVE SV 3

FRDEE [1990] v B v b
Van de Velde
IEDO#E[1907-1918]
Masterpieces from the Bunten Exhibition 1907-1918
TR R
Osamu Tezuka Exhibition
BROME L BT
The Past and the Present of Photography
B 55710 TP YOS
Graphic Design Today
BATd 24 A= 1 1980 AR DG KDL
Images in Transition: Photographic Representation in the Eighties

. T 32 PN

FRSER1991] A
Tomimoto Kenkichi
SNEMEDIERE © RAENDENBY;
Constructing the Perceiver—Arakawa: Experimental Works
el 77T ) J DY L IR S K B
African Textiles
HEAL A7 at A BURE NGRS AR i 2 Hhuiic
Harue Koga: The Creative Process—A Show Built around The Museum
Collection
AL~ IR
Isamu Noguchi Retrospective 1992

e 51w
e E R (1992) AL

René Lalique
EHDEBETFIT : BUEMANOIN 3

Among the Figures: A Perspective on Contemporary Art 3
TRV VZOHEMN AR EARE A=A FZ V7 KO
Crossroads—Toward A New Reality: Aboriginal Art from Australia

YNRZAF v e PV R T A OKM
Sebastiao Salgado: In Human Effort

O DR

Nuances in Laquer: 70 Years of Innovations

T A= ¢ AL E AR

Fauvism and Modern Japanese Painting
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338

ANIIE &

Ogawa Usen Retrospective

M 5 e

Yoshitatsu Yanaguihara: A Retrospective

LEOBIE P RO

Shussai-Kiln, Folk Craft in San’in Area: Contemporary Japanese Ceramic
T 1 2 I

Kokuga-Sosaku-Kyokai Retrospective

BHT7F =X 2E)VT +—F

Aki Kuroda: Corridor = Metamorphosis

BURDOEGL : S OMAIIRE—

Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

IIENFPN;E

Yamamoto Kyujin Retrospective

ARREOKSE

Chuta Kimura

ARFINVDILZE 7V I A« K« 0ZAF vV RHHDaL
v ayEfuic Ut

Israeli Contemporary Crafts: Featuring the Collection of the Alix de Rothschild
Foundation

MR OB 1930FARD H AT & PRl @ 5IZ0DRGE 4
Master Paintings in Japan in the 1930s: Realistic Representation IV

FEM O

The Domain of the Medium: New Approaches to the Medium in Art, Craft,
Design

HADIE © i &l

The Traditional Beauty in Japanese Art

B DO

Choshitsu (Carved Lacquer) Today

LR =V S Hokd

Isamu Wakabayashi: Works on Paper

MREB TR MO LDOER : X F R X EMEHHTK
B 77 X AIREB ERONIER © EHNFTE

Abstract Expressionism: Works on Paper—Selections from The Metropolitan

Musuem of Art
Abstract Expressionism: Masterpieces from Japanese Collections

WL - Bk R DR

Itaya Hazan Retrospective

AU NI & 5 H 1953-1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995

Bl 17 RT ) — - VATV — OADIESFEZ0NIC LD

Contemporary Jewellery: Exploration by Thirty Japanese Artists
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E 7 —)l s TADRAR—
Art Deco Posters
JREFEEET © 1986-1995
Toeko Tatsuno 1986-1995
Rl LGOI D LI 1 1950-19604EDEX Y « 75T |k
Crafts in Everyday Life in the 1950s and 1960s
Faml, ME—72% & 0D @ BUEMANDHI 4
Painting—Singular Object: A Perspective on Contemporary Art 4
R 08 LB 1 N2 AT —OFEE LS
Panorama: Architecture and Applied Arts in Hungary 1896-1916
) RIS OR R 2 — 1 G E N ASEMR R R & O
Contemporary Posters from Museum's Collection
e | BUEDRE
Yasuhiro Ishimoto: Remembrance of Things Present
E ik & £B11920-1980 1 KU E Ry —& 2 Z—i@lEi 5
La Dimension du Corps 1920-1980

FEHZIE (R e ER

A OBTIDUR R © FAE S O JKE KA ki
Wl

Kishida Ryusei: Works and Archives from The Museum Collection

New Acquisitions: Japanese-style Paintings, Oil and Other Paintings, Watercolors,
Drawings, Prints, Sculptures, Photographs

RAETZEZRIL =y R EER AR
FUENTUCA RS RR, PR B TR it e & %

The Crossing Visions: European and Modern Japanese Art: From The Collection
of The National Museum of Western Art & The National Museum of Modern
Art, Tokyo

R EATEROR AR — R DR 19534E-19964E DR

Yusaku Kamekura Poster Exhibition

B fdR ORI 1 1990 XD R

New Expression in Porcelain: Development in the 1990s
9O DEE M S FE KOY)EH

An Aspect of Korean Art in the 1990s
FANIR G ¢ A V2 —T 2 A X

Shomei Tomatsu: Interface

TRYx g T A= PRA N L1970 LD BT T
T0Yx VT 4 7 EEN - RO RSO R RIS T
Project for Survival

Je

Noboru Kitawaki: A Retrospective

EFE I T ek

Tatsukichi Fujii: A Pioneer in Modern Crafts

EXZ ALY - MR MEES BUL

Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu
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357

EEHERE | fRmEOKRMZ R D B U FoEis

Yorozu Tetsugoro Retrospective

TRAYTHAYOR U4 VT L EYA
William Morris

RO R A X — T HIH DB

Posters of Fukuda Shigeo: An Artist of Visual Wit
TWITLy R AT 4 —=271) Y LHERE=
Alfred Stieglitz and Yasuzo Nojima

B

Bakusen Tsuchida: A Retrospective

PRSI @ BROD3E - BODIEE

Masumura Mashiki: Intrinsic and Formal Beauty of Lacquer
FIR = BRI« BADRZL]  WE & Aan OARRZ R T
Saburo Muraoka: Salt, Heat, Oxygen

b= Ty =750 I z—DBRT— a1y —
Tone Vigeland: Norwegian Art Jewelry

g L TOMKTIED 1 SCAE DU

Destination of Literary School Painting in Modern Ages: Tessai, His Teachers and
Friends

HiEEDOME - HEOBUE
The Absence of Distance: Photography Today
AnLSGE R

Matazo Kayama Exhibition

ISR - RIS - D& L
Elegance of Woodwork: Art of Takeuchi Hekigai

AT E RS K % 20D R« TAERR ) & T2 5

Making It Visible: Graphic Elements in 20th Century Art
AKFF—IER A 2 — I [Life]

Posters of Kazumasa Nagai [Life]

T

Takeshi Tsuchitani: A Retrospective

MIn7e B I DIT © BRER & 2 DRk

‘The Domain of the Form: Functional Beauty and Its Transmigration
LD T 3£1910-1940 © B L ZHEDIFEHIC

Crafts Reforming in Kyoto 1910-1940: A Struggle between Tradition and
Renovation

PSIRCLICEES
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography
WARBOMZ  FHE04 TV x

Ceramic Art of Suzuki Osamu: Poetry in Ceramic Works

AT /T
Kaburaki Kiyokata: A Retrospective
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394

395

396

R AEFHR—OR L H D]

Motono Toichi: A Retrospective

M LR

Misao Yokoyama: A Retrospective

B R A X — SN DR
Beyond Tradition: An Exhibition of Tkko Tanaka's Posters
[T 57 IS T e IR NG ) R

Kato Hajime: The Quintessence of Modern Japanese Ceramic Art
AN T E/ 7 a— LD

Miyako Ishiuchi: Time Textured in Monochrome

B REZZEEINT D

Visage: Painting and Human Face in 20th-century Art

B 2K BRI O T A T —
Hisui Sugiura: A Retrospective
IDDeHB L ED LRI LE
“Utsuwa’: Thoughts on Contemporary Vessels
F—=<Z+¥aby)b—h 1 3A - K—FLAk
Thomas Struth: My Portrait
Bl RV BIZEDI004E @ 7 —)b » I—T 3 =D BBRIERE T
Deutsche Keramik 1900-2000: Geschichte und Positionen des Jahrhunderts
Ffifp7z i i < - LB & BUR DL
Reading the Art Museum: Hyokeikan and Art of Today

Bl 1930(FRHADHIRT YA > 1 KRR BT B 1{nE

Japanese Posters and Handbills in the 1930s: Communication in Mass Society
T62 IEEIEIANY TIPS Ty | A e

Contemporary Textiles: Weaving and Dyeing: Ways of Formative Thinking
Rl 5{0D T.251945-2000

Crafts in Kyoto 1945-2000

AFEDRL © 20HRSEMD DT T E D

The Unfinished Century: Legacies of 20th Century Art
AT 4 Y AF—IR

Kandinsky

YA ML tnt | GEOBIE 2

[sdit] Site / Sight: Photography Today 2

B ARIETE BRGS0 > DR
Masahiro Mori: A Reformer of Ceramic Design
/Nl

Yuki Ogura: A Retrospective

T 65 ISP SINTI-L I EES TR W (D) T 1Ty

Modern Revival of Momoyama Ceramics: Turning Point toward Modernization
of Ceramics
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413

414

415

it & A0 ¢ BUREMAN DAL 5

Continuity / Transgression: A Perspective on Contemporary Art 5
TANTH T « SA4TE

Wolfgang Laib

[y ya bt E TINLV Y « A7V AER
A TAEEY 0 R AT 1 > D6

Hermann Muthesius und der Deutsche Werkbund: Modern Design in
Deutschland, 1900-1927—Vom Sofakissen zum Stidtebau

HARBELEROADOOY YT ¢ ¥ X L

Shigeru Aoki and Romanticism in Modern Japanese Art

BE W
S HD N+ R0

Contemporary Dolls: Formative Art of Human Sentiment

BRI i

Shigeo Gocho: A Retrospective

F—=A V) T7HRRLZ3NE RO T2 E2RKDT
Light Black: Three Contemporary Australian Craftspersons

HATHROEZ IR0 DL AR

Dreams of the Horizon: Fantastic Paintings in Japan 1935-1945
60 IS AR ey

Miyata Rando III: A Retrospective

B IR

Gyoji Nomiyama: A Retrospective

B BROARTHRE 20— A4 TDZER TV AV
Contemporary Furniture and Woodworks in Japan

ik :TTTTRBEVET I ZEEZZTZDDI0DL Y A
Traveling: Towards the Border

BWD AT L T FIMES T DREA

Akari: Light Sculpture by Isamu Noguchi

NI - ATV EEERAOE

Johannes Itten: Wege zur Kunst

EE R © 7 XD A EHAE, SEDDOMRDHNET

Yasuo Kuniyoshi

TIDNWRT A - SAZIIT
Brazil: Body Nostalgia

IR * Rimpa

Rimpa

IO TV 2 BIRTZEDO1IA
Cool & Light: New Spirit in Craft Making

AR P
Thei Kimura: The Man with the Camera
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AR
Yayoi Kusama

Al A\MEEOHED S Db 1 &5 —DOEARES
Daily Vessels by Kenkichi Tomimoto: The Master of Ceramic Art

IR - BRSNS B 2 5k R
Traces: Body and Idea in Contemporary Art
WEERDT ST v 7 THA Y 1 R a—%T
Graphic Designs of Takashi Kono: Humor & City

dv KR EOEROFES 77 >« Iy REMRE
7L —=3 27— FEhfimm

Van Gogh in Context: Collection from the Van Gogh Museum, Amsterdam and
the Kréller-Miiller Museum, Otterlo

175 INERTVZ NPt S
Isa Toshihiko: Beauty of Stencil Dyeing
AR
Kokei Kobayashi, 1883-1957
TITDF AL ERIRE R
Cubism in Asia: Unbounded Dialogues
WA HAD7—)L « =74 —1900-1923 1 TEET I 2 OHH
Art Nouveau in Japan, 1900-1923: The New Age of Crafts and Design
FAYHEOHAE : DD B EHMND S 728ic
Zwischen Wirklichkeit und Bild: Positionen Deutscher Fotografie der Gegenwart
FIIAN YA
August Sander: Face of Our Time
AR BB
Suda Kunitaro
W) VeV T THA O
Riki Watanabe: Innovating in Modern Living

AFE1205F  RREHGAE @ %) 2 7 U T2 B

Léonard Foujita

AFE1005FALE A RE

Jiro Yoshihara: A Centenary Retrospective

178 IEUNH[EIESE T Fo O IO Ve b 2

Jusetsu Miwa: A Retrospective

XY IRTRA R L RIFEEMER + S LT A SRR
EULEATTIF - 2=3

Modern Paradise: Japanese and Western Masterpieces from Ohara Museum of Art
and The National Museum of Modern Art, Tokyo

Bl DoY) — D5 I AROA TV
Transfiguration: Japanese Art Jewelry Today
st s < %6 D0+ HFEOBIE 3
Resolution / Dissolution: Photography Today 3
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5 AR HARE L FFEOIEEHIC
Modern Art in Wanderings: In between the Japanese- and Western-style Paintings

AHEE  REREROHSR

Matsuda Gonroku: Master of Lacquer Art and Living National Treasure
RIS HE AT

Tsuji Kaké Exhibition

MEREE AR DR DT A

Sori Yanagi: Design in Everyday Life

PR IR © E 2D %

Mineo Okabe: A Retrospective

ERE1004F: B

Ai-mitsu

T VT4 I=T Ly VY I HIBNE S5
De Qui S"agit-il?: Rétrospective de Henri Cartier-Bresson

YU Iva— DEONES

Henri Michaux: Emerging Figures

LB = Hr D DfikiEs

Ikuo Hirayama: A Retrospective—Pilgrimage for Peace
30FEDHIP I FRH30MA AR 1

30 Years of The Crafts Gallery

HARZZI AR

Modern Age in Japanese Sculpture: From Its Beginnings through the 1960s
TZEDF 211 DR FARE30EFERISE I
The Power of Crafts: Outlook for the 21st Century
bleLLEDILch  BUSENC A3 B L&
Self / Other

ZERE1004F TR LIRER

Kaii Higashiyama: A Retrospective—Commemorating the 100th Anniversary of
Artist's Birth

HEEN S EFND X I X=X — - X)L T ) EEARE
Architectural Creation: Peter Mirkli and Jun Aoki

e s g s 20 7 RREEOER

Carlo Zauli: A Retrospective
TE—>aF)b Fa—oA 2T BUEMRANOHL 6
Emotional Drawing: A Perspective on Contemporary Art 6
MBIy YA PRRIKO Y 2 T —
Yasuki Hiramatsu—Jewelry: The Essence of Form

Byl MO L 7Y Y+ -

Makoto Komatsu Exhibition: Design + Humour

R - 7 R L 1872-2008
Okinawa Prismed 1872-2008
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EEE EDT —)V R/ —h

Yutaka Takanashi: Field Notes of Light

T THARGEENS LG, 0FERD5SHAN
Waiting for Video: Works from the 1960s to Today

d—Fv Vg
Paul Gauguin
R QU REM SOV v ay ) —F Il Bk S5

Bernard Leach, Hamada Shoji, Arakawa Toyozo and Miwa Jusetsu from Mr. and
Mrs. Someno’s Ceramics Collection

Kwon Jinkyu

CIHER IR © S 2E - W - 2By

Kawaguchi Tatsuo: Language, Time, Life

59 IS UV T AN TV

The Power of Decoration: A Viewpoint on Contemporary Koge: (Studio Crafts)
AT LT YY) BEGDNSERREZ S Z LT Ru—
AV TR BT

William Kentridge — What We See & What We Know: Thinking about History
while Walking, and Thus the Drawings Began to Move...

190 RNV SN 2V
Hayakawa Yoshio: “The Face” and “The Form”
ERE1204F /NPT 765
Ono Chikkyo: 120 Years after His Birth

HEGETIEHZHD? 7ODA VAR L= 3y
Where Is Architecture? Seven Installations by Japanese Architects
AR
Uemura Shoen
i <o T BT EAO
About the Tea Ceremony: A Viewpoint on Contemporary Koge: (Studio Crafts) 2
BAWT R © FTORSHS, TOKEE
Suzuki Kiyoshi: Hundred Steps and Thousand Stories
JFRAE = RIS
Aso Saburo
[EAR ] O 1938-1949
The Avant-Garde of “Nihonga”
A KRB OE T Iy 7 - THAY D) A L&Y =T
Ceramic Design of Sakaegi Masatoshi: Rhythm and Waves
193 IS it ST
Takahashi Yoshihiko Goes to the Glass

ZERET004F B A KR R
Okamoto Taro: The 100th Anniversary of His Birth
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HH=5 RO e—F LT, EARES

Masuda Mitsuo's Bracing Metal Chasing: and Tomimoto Kenkichi

NIV 7 L——BbEEVWT UL

PAUL KLEE: Art in the Making 1883-1940

LA eI 7 A2 AgDunith

Leo Rubinfien: Wounded Cities

ATLILAa 5Dl ED

Leiko Tkemura: Transfiguration

EH JrvV—/ - bIEVTARBIAZIT TT7IUYT
VB AT D BETfi

Guerrino Tramonti, the Magician of Color, Raised in Faenza, Italy, Exhibition
Tr7LUE - AT v T 1 B

Valerio Olgiati

B SIEE—HARD X —F  1880-1945

Undressing Paintings: Japanese Nudes 1880-1945

EEA 554 & HUENGERERRE TV A T — 0 ZBLTRA

<580

Hara Hiromu and The National Museum of Modern Art, Tokyo: What One
Discovers Through Design Work

Mzt % @ NHEE It EKE
Kitamura Takeshi: Master of Contemporary Weaving
EREI00EE Yy IV Ry V)R
JACKSON POLLOCK: A Centennial Retrospective

EER @559 5 HARN—LEFRDNEHIT VT 191051945
Japanese Crossing Borders: Asia as Dreamed by Craftspeople, 1910s-1945

BHOBHE4 ZOLEON, TOEEOM

Photography Today 4 : in their persistent endeavors to meet the world
HIEHERE ERIC S ENTROBERE

Kikkawa Reika: An Explorer for Lines in Modern Times

1405

14 evenings

HDZR

MOMAT Pavilion designed and built by Studio Mumbai
BROBEE—TZ2D <2110/

New Footing: Eleven Approaches to Contemporary Crafts
FENLE A B 60 AFRl R RFRIR - RINC 5% > 1 NA Rk
L7 vay AARLRSED1004:

Art will Thrill You! Best Selection — 100 Years of Modern Japanese Art: In
celebration of the 60th anniversary of The National Museum of Modern Art, Tokyo

EE® H50H) 2 Ey 71964 THA TRVl b
Design Project for the Tokyo 1964 Olympic Games

TIVVA - RN—OVE

Francis Bacon
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509

510

TLANY T« T—=F 4 Ab - b—=7

Playback Artist Talks

PrfiEleE  SCACHAREOEA

Takeuchi Seiho

B 70— X7 vy 7T

Close Up Crafts

RO TT X7 - TH A »—Made in JapanZzELs
PRODUCT DESIGN TODAY: Creating "Made in Japan"
Vatk7 - v—TNAhE

Josef Koudelka Retrospective

HAGHE LEJEe0MRLR L5 5KOGEIN

From Crafts to Kggei In Commemoration of the 60th Japan Traditional Art Crafts
Exhibition

BH7E T D HB— LT C

Your Portrait: A Tetsumi Kudo Retrospective

W7z 8 < B FE —< k)b - Ta—X =5 ihH %
Reading Cinema, Finding Words: Art after Marcel Broodthaers

BERDON—Fa7IECDORMHADOETH 2 Y7 AWHaL
rvar&n

Guess What? Hardcore Contemporary Art's Truly a World Treasure: Selected
Works from YAGEO Foundation Collection

B SOV E—ZITMS NI ETE MANSERET

Celadon Now: Techniques and Beauty Handed Down from Southern Sung to
Today

ZEHB R

Hishida Shunso: A Retrospective

HBRE—m TH

Narahara Ikko: Domains

FERAIEES R 1) — X

Takamatsu Jiro: Mysteries

RS hOY oy — A - Bk fl -
NAKAMURA Minato’s Jewelry: Square, Globe, Line, Plane

KBifdi970 A7y s b
Osaka Expo '70 Design Project

AFEI105E FrRaBRT
Kataoka Tamako: The 110th Anniversary of Her Birth

ok b SYOE Sy (2K 283 S ESRVIS S i pe ) P

No Museum, No Life?
vavic kB EER

No Museum, No Life>—Art-Museum Encyclopedia to Come
From the Collections of the National Museums of Art

Re: play 1972/2015— [WHMGZI 72 &, P
Re: play 1972/2015 - Restaging “Expression in Film '72"
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525

526

527

528

FAREN B =0 MY

Kuriki Tatsusuke

EEE L5 CZHAN 11920306V — Y AL ETHA >
Visit Japan: Tourism Promotion in the 1920s and 1930s

VSEUEUI/E

Onchi Koshiro

ARENOWAE—TREIL Vg Y
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The 150th Anniversary of His Birth: Yokoyama Taikan

The solo exhibition of Yokoyama Taikan (1868-1958) celebrated the 150th
and 60th anniversaries of his birth and death. It was the first retrospective
of the artist in ten years in Tokyo after the 2008 solo show of a similar scale
at the National Art Center. Having studied under Okakura Kakuzo
(Tenshin) at Tokyo Bijutsu Gakko (now Tokyo University of the Arts),
Taikan worked at Nihon Bijutsuin (Japan Art Institute) to inherit Okakura’
s idealism and create Japanese-style painting for a new age. He produced
monumental works including Metempsychosis (1923, an Important Cultural
Property) one after another, and became a leader of the Japanese art world.
This exhibition presented his masterpieces to provide an overview on his
career, and included works produced in the Meiji period (1868-1912) that
had not been shown in recent solo shows to shed new light on his image.
This show was related to the governmental projects that celebrated the
150¢h anniversary of the Meiji period.
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Gordon Matta-Clark: Mutation in Space

This was the first retrospective in Asia of Gordon Matta-Clark (1943—
1978), one of the leading American artists in the 1970s. He attracted
international attention with a series of innovative projects set in cities,
centered in New York City, before his untimely death at the age of thirty-
five. Nevertheless, his diverse and unhampered activities have continued to
attract many followers in various fields including art, architecture, street
culture and food. This exhibition illustrated in an unprecedented scale his
diverse activities including his representative “Building Cuts” with 150
works and 50 materials. In 1970s New York City, the world’s economic
center, Matta-Clark tried to find ways for artists to contribute to
community building. We hoped that the various ideas shown by his
cultural activities would provide various clues for the visitors to view
modern cities from a fresh perspective and think about what we could do to
live a truly rich life.
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Ingegerd Rdman—Sweden-Japan 150th Anniversary

This was the first major solo exhibition in Japan of Ingegerd Rdman (b.
1943), a leading designer and ceramist from Sweden. Over her more than
fifty-year career, she has made a specialty of producing, regardless of
material, works with extremely simple colors and shapes that offer excellent
functionality. Her approach is clearly shown in the fact that she defines
herself as a potter rather than a ceramic artist, a “form-giver” rather than a
designer.

In celebration of the 150th anniversary of the establishment of
diplomatic relations between Sweden and Japan, this exhibition presented
180 works selected by the designer herself. It provided a rare opportunity to
look over her entire career from early ceramics, tableware that she designed
for a major glass manufacturer, to collaboration projects with architects.
The display planned by a group of Swedish architects featured works
exposed on tables of different materials and natural light, effectively
clarifying the significance of the exhibition.

Ingegerd
Raman g o
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Awakenings: Art in Society in Asia 1960s—1990s

A joint project by national art museums in Japan, Korea and Singapore,
this was the first attempt at cross-border, comparative examination of the
experimental trends in Asian art that appeared from the 1960s to the
1990s, a turbulent age for the region. The years saw drastic changes in
Asian societies because of the ideological confrontation during the Cold
War, the Vietnam War, rising nationalism, rapid modernization and the
surge of the pro-democracy movements. Against the backdrop, young
artists in Asia developed radical activities aimed at changing realities by
restoring the critical function of art. They produced various outcomes
deeply connected to society, including realism that critically reviewed
everyday life in cities, conceptual art that questioned the Western system of
“fine arts,” and works that advocated an alliance with the populace and
supported social movements. This show considered the common features
and differences in the activities of radical Asian artists in the following
three chapters: Questioning “Art,” Artists and “Ciry” and In Pursuit of New
“Solidarities.”
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Sugiura Hisui: Image Collector

This retrospective illustrated Sugiura Hisui (1876-1965) as an “image
collector” with many materials including those from our collection that
were publicly shown for the first time. A pioneer in Japanese graphic design
known for his posters that adopted the styles of Art Nouveau and Art Deco,
the designer worked for many years as a commissioned designer for
Mitsukoshi, a dealer in kimono fabrics. He was also an enthusiastic
educator who cofounded Shichinin-sha (lit. group of seven), a poster
research organization, and taught at the Tama Teikoku Bijutsu Gakko (now
Tama Art University).

This show consisted of two parts: [nput presenting images collected by
Hisui including sketchbooks, photographs, films and books; and Ouzpur
introducing images designed by him including posters and magazine
illustrations. The exhibition space and the catalogue were designed for
intuitive understanding of the relationships among the images. The show
included the first display in nineteen years of several hundred works
donated by a family member of the deceased designer. It also provided an
opportunity to introduce Hisui's production processes and circle of friends
that had come into clearer view after the examination of the materials that
were publicly shown for the first time, including the scrapbooks prepared
by Hisui himself and housed for many years in our collection, and the films
that once belonged to Hisui and now in the collection of the National Film
Archive of

Japan.
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Bizen: From Earth and Fire, Exquisite Forms

In an attempt to illustrate the diverse charm of Bizen-yaki, this show
presented in three parts a broad range of Bizen ware from masterpieces of
ko-Bizen (ancient Bizen) that were praised by masters of the tea ceremony
in the Azuchi-Momoyama period (1568-1600), to works by modern
ceramists enchanted by ko-Bizen and those by younger artisans including
holders of Important Intangible Cultural Properties. Chapter 1, Bizen Ware
as the Origin— Centering on Tea Utensils illustrated the charm of ancient
Bizen produced in the late Muromachi (1333-1568) and the ecarly Edo
(1600-1868) periods with masterpieces of tea utensils such as jugs, vase, tea
caddies and handled bowls, household utensils such as pots and ceramic
plates, and kiln tools. Chapter 11, Modern Ceramists and Bizen Ware—
Copying and Creation featured excellent works by Kaneshige Toyo, the first
Bizen-ware ceramist who was designated a Living National Treasure, and
five other deceased ceramists who were enchanted by ancient Bizen and
worked hard to inherit and study the tradition, including Fujiwara Kei,
Yamamoto Toshu and Fujiwara Yu. Chapter 111, Bizen Ware Today
Expression and Possibility presented works by nine ceramists who are trying
to surpass the Bizen tradition established by early modern masters and
create new Bizen ware through novel experiments, in an attempt to explore
the depth of the art and what artisans put into ceramics called “Bizen”.
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Laugh Off This Hopeless World: Fukuzawa Ichiro

This exhibition explored the contemporary significance of Fukuzawa Ichiro
(1898-1992). The painter was born in Tomioka city in Gunma Prefecture,
studied in Paris in the 1920s, and was influenced by then avant-garde
Surrealism. In Japan, he adapted the French trend for his paintings,
winning high praise in the 1930s. After the war, Fukuzawa traveled
extensively in the world, worked on large paintings of crowds of people
based on Eastern and Western myths, and received the Order of Culture
late in his life. Nevertheless, twenty-odd years after his death, he remains
relatively unknown. This exhibition tried to explain how Fukuzawa put his
messages of social criticism into enigmatic images in each of the prewar and
postwar periods. Our aim was to reevaluate the painter by clarifying that
his messages have universality and the strong power to appeal to us today,
beyond topical satire relevant only in his time.

Laugh off This Hopglesg Wecld: Fukuzawa %
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MOMAT Collection

Consisting of twelve rooms and Gallery 4, the collection exhibition had
themes for the respective rooms while loosely illustrating the historical trends
of modern art. Whenever appropriate, special displays are organized using all
or several rooms to present new viewpoints on art appreciation.

To commemorate the 150th anniversary of the Meiji Resoration (1868—
1912), the contents looked back on the 150 years in three rooms that
focused on works produced in the late Meiji period, 100 years ago, and 50
years ago, respectively. This special display was related to the governmental
projects that celebrated the 150th anniversary of the Meiji period.

Our collection was introduced from a variety of perspectives, as in 7he
1970s: There Are Only Women in This Room that highlighted the paucity of
works by female artists in our collection, and 7he Brush Patriotism of Nihon-
ga Painters that presented the result of restoration made in the previous year
using new materials. It deserves special mention that we experimentally
included some crafts considering the move of the Crafts Gallery to Kanazawa
scheduled for 2020.

Some projects were connected with special exhibitions on the first floor.
During Awakenings: Art in Society in Asia 1960s—1990s, Nippon Theater, an
early work of Moriyama Daido, one of the artists shown in the special
exhibition, was shown in a room. In connection with Laugh Off This Hopeless
World: Fukuzawa Ichiro, a special display titled Fantastic Paintings in the
1930s presented works by those in Fukuzawa's circle who explored
euphemistic or symbolic expressions while freedom of expression was
increasingly suppressed.

Gallery 4 presented Takiguchi Shuzo and the Artists Who Captivated
Him—DPrimarily from the Museum Collection and I Want 1o Go Somewbhere
Far Away—{from the Museum Collection with free booklets.

In addition to the multilingualization of introductions to exhibition
chapters, captions for exhibited works and audio guides since the end of
fiscal 2016, we launched free Wi-Fi service at the collection galleries, thus
greatly enhancing visitors’ convenience.

IMOMAT Collection
15 - September 24, 2018

Jun
I




@ Nov. 14, 2017 to May 27, 2018 (168 days of which 51 days were in fiscal
2018)

Spring Festival in The National Museum of Modern Art, Tokyo

Number of the exhibits: 461 (including 5 Important Cultural Properties) ,

9 materials

Number of visitors: 265,157 (182,868 in fiscal 2018)

@®Jun. 5 to Sep. 24, 2018 (97 days)

Number of the exhibits: 199 (including 5 Important Cultural Properties)
Special Display: Art in the Late Meiji Period

Number of the exhibits: 37

Takiguchi Shuzo and the Artists Who Captivated Him

Number of the exhibits: 67

Total number of the exhibits: 303

Number of visitors: 53,739

@ Oct. 6, 2018 to Jan. 20, 2019 (89 days)

Number of the exhibits: 236 (including 6 Important Cultural Properties) |
5 materials

I Want To Go Somewhere Far Away

Number of the exhibits: 34

Total number of the exhibits: 270 (including 6 Important Cultural Properties) ,
5 materials

Number of visitors: 38,532

@ Jan. 29 to May 26, 2019 (147 days of which 55 days were in fiscal 2018)
Spring Festival in The National Museum of Modern Art, Tokyo

Number of the exhibits: 270 (including 5 Important Cultural Properties)
Number of visitors: 62,974 (26,750 in fiscal 2018)
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Crafts Gallery for Kids x Adults: Heat and Pressure—from the Museum
Collection

Focusing on heat and pressure used in the production processes, this
exhibition tried to excite interest in the creation of forms, rich texture and
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Crafts Gallery for 148
Kids x Adults
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the realization of functions in crafts. Five of the six rooms of the Crafts
Gallery presented works from our collection. Room 1 to 4 featured textiles,
ceramics, glass and lacquer arts, and metalwork, respectively. Room 6
presented woodwork, bamboowork and dolls. The display in each room was
designed for visitors to examine characteristics of various materials and
techniques. Of these, glass and lacquer arts presented in Room 3 have a
common feature in that both utilize the viscoelasticity of the respective
materials that varies according to temperature. Room 6 compared dolls, in
particular those utilizing paper clay or paulownia-sawdust clay, with
woodwork and bamboowork with a focus on the power of plant fiber
brought out by heat. Room 5 and part of Room 4 presented iron objets
created by metal artist Rusu Aki with welding, fusion-cutting and forging
processes.

Masterpieces of Modern Crafts from the Museum Collection—Special Display:
Modern 1ea Caddies

This exhibition featured natsume (tea caddy), one of familiar tea utensils
because of its small size that fits in your palm, lightness, and pleasant feel.
Tea caddies in various shapes have been produced to satisfy different tastes of
many masters of tea ceremony. Some excellent forms have been selected,
refined and made into models, such as the Rikyu style, with strict restrictions
on sizes and shapes. In spite of the limitations, many modern craftspeople
work on natsume as if charmed by the challenge of marrying function with
beauty. Our collection houses more than fifty natsume. Presenting works
produced by modern lacquer artists and woodworkers, mainly from our
collection, this show introduced natsume from a variety of perspectives
including colors, shapes, styles and decoration. In addition, it presented one
hundred masterpieces of modern crafts illustrating the rivalry between
function and beauty.

@Jun. 19 o Aug. 26,2018 (60 days)

Crafts Gallery for Kids X Adults: Heat and Pressure
from the Museum Collection

Number of the exhibits: 157

Number of visitors: 10,052

@ Decc. 21, 2018 to Feb. 11, 2019 (42 days)

Masterpieces of Modern Crafts from the Museum Collection
—Special Display: Modern Tea Caddies

Number of the exhibits: 144

Number of visitors: 12,852
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MOMAT Passport

The MOMAT Passport was launched in December 2006. The passport
allows the holder to visit the Museum Collection exhibitions in the Main
Building and Crafts Gallery as often as desired during a 12-month period.

In this fiscal year, the MOMAT Passport enjoyed strong sales because of
new sales channels including gift catalogs, achieving a total sales of 1,688
units, up 20% over the prior year.
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Varied Brilliance of Modern Japanese Crafts—Masterpieces from the
Crafts Gallery, the National Museum of Modern Art, Tokyo

Aiming to offer an ample opportunity to come in touch with the
techniques, tradition, history and beauty of modern Japanese crafts, this
exhibition presented jewels of ceramics, glasswork, lacquerware,
bamboowork, textiles, dolls and metalwork from our immense collection.
This year the show traveled three museums. One was less familiar with
genres other than ceramics. Another had little experience in presenting
crafts exhibitions, and its visitors were not familiar with appreciation of
crafts. In spite of the differences in their history and locations, all the three
museums ecarnestly requested us to provide an ample opportunity for
appreciation. Accordingly, we tried to let visitors know the charm unique to
crafts by gathering masterpieces suitable for a first experience of crafts
appreciation.

Featuring works by holders of Important Intangible Cultural Properties,
the display was organized according to techniques and materials for
extensive understanding of masterpieces of modern crafts and the
characteristics of each genre. In order for visitors unfamiliar with
appreciation of crafts to know the charm of crafts, we also included
challenging works that explore innovative expressions.

The show presented for the first time at venues other than our Gallery
Suzuki Chokichi's Twelve Hawks, a highly sophisticated masterpiece from
the Meiji period (1868-1912), after several years of restoration. In the
questionnaire replies, many visitors to the three venues rated the exhibition
highly as an opportunity to view masterpieces at a local museum. The
curators at each venue independently organized related events and devised
guidance. It was significant that the project utilized our collection and
promoted its charm in various ways.
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An Encouragement of Modern Crafts—A Collaboration Project for
the Crafts Gallery's Relocation

Before the Gallery's move to Kanazawa City in Ishikawa Prefecture, this
exhibition introduced excellent modern crafts in our collection to many
people. It consisted of two parts: Part 1 presented not only lacquer art but
also various crafts such as ceramics, metalwork, woodwork, dolls, glasswork
and textiles; and Part 2 included works from the collection of the Wajima
Museum of Urushi Art. Easy-to-understand commentary on the works and
techniques enabled us to propose ways to enjoy crafts.

93% of the questionnaire replies on the exhibition were “Extremely
good” or “Very good.”
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Exploring the world of “Shapes™A Collaboration Project for the
Crafts Gallery's Relocation

Before the Gallery's move to Kanazawa City in Ishikawa Prefecture in
2020, this exhibition introduced excellent modern crafts in our collection
to many people. This show presented 44 works by selected artisans who
have highlighted the history of Japanese crafts including those from the
collection of Komatsu City Museum and 31 works from our collection in
five sections: Forms Reflecting Humans and Animals, Forms Reflecting
Nature, Messages Put Into Forms, Beauty in Ordinary Utensils’ Forms and
Cheerful Forms. This exhibition was given at the three venues at the same
time on the project Adventurous Crafts—Special Exhibition in Celebration of
the 150th Anniversary of the Meiji Period, along with Adventurous Colors:
Work of the Kinzan Kiln and YOSHITA Minori at Komatsu City Museum
and Adventurous Young Ceramists: Kutani Today at Komatsu City Enamel
Kiln Gallery, attracting a total of 4,656 visitors.

89% of the questionnaire replies on the exhibition were “Extremely
good” or “Very good.”
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Coloration and Shape—
Glasswork, Textiles, Dolls and Metalwork from the Collection of
the Crafts Gallery, the National Museum of Modern Art, Tokyo

Before the Gallery's move to Kanazawa City in Ishikawa Prefecture, this
exhibition was given as part of the ongoing project that was launched in
fiscal 2016 to introduce crafts in our collection to many people in and
outside Ishikawa Prefecture.

This year we presented 54 works in the genres of glasswork, textiles,
dolls and metalwork. When you view a craft, elements connected with the
characteristics of materials and techniques, such as color and shape, are
readily perceivable. The show focused on such elements as diverse
expressions achieved through artisans’ exploration into materials and
techniques.

86% of the questionnaire replies on the exhibition were “Extremely
good” or “Very good.”
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Jane Crawford (USA, Director, The Estate of
Gordon Matta-Clark)

Mirco Zardini (Canada, Director, Canadian Centre
for Architecture)

Giovanna Borasi (Canada, Chief Curator, Canadian
Centre for Architecture)

Leo Xu (China, Direcrtor of Hong Kong, David
Zwirner Gallery)

Susanne Pettersson (Sweden, Director General,
Nationalmuseum)

Eugene Tan (Singapore, Director, National Gallery
Singapore)

Seng Yu Jin (Singapore, Curator, National Gallery
Singapore)

Charmaine Toh (Singapore, Curator, National
Gallery Singapore)

Cheng Jia Yun (Singapore, Curator, National Gallery
Singapore)



October 13, 2018

October 18, 2018

October 19, 2018

Adele Tan (Singapore, Curator, National Gallery
Singapore)

Kang Seung-wan (Korea, Chief curator, National
Museum of Modern and Contemporary Art, Korea)
Bae Myung-ji (Korea, Curator, National Museum of
Modern and Contemporary Art, Korea)

Ryu Hanseung (Korea, Curator, National Museum
of Modern and Contemporary Art, Korea)

Tang Da Wu (Artist)

Bae Myung-ji (Korea, Curator, National Museum of
Modern and Contemporary Art, Korea)

Seng Yu Jin (Singapore, Director, National Gallery
Singapore)

Sara Krajewski (USA, Curator, Portland Art
Museum)

Siri Engberg (USA, Curator, Portland Art Museum)
Nancy Lim (USA, Curator, San Francisco Museum
of Modern Art)

Rory Padeken (USA, Curator, San Jose Museum of
Art)

Hui Kyung An (USA, Curator, Guggenheim
Museum)

Simon Soon (Malaysia, Universiti Malaya)

Yong Beverly (Malaysia, Art writer, RogueArt)

Goh Sze Ying (Singapore, Assistant curator, National
Gallery Singapore)

Yap Selene (Singapore, Independent curator,
National Gallery Singapore)

Lisa Tapang (Philippines, Instructor of College of
Fine Arts, University of the Philippines)

Leonhard Bartolomeus (Indonesia, Member of
ruangrupa)

Ayos Purwoaji (Indonesia, University Ciputra)
Shafiatudina (Indonesia, Independent Curator)

Le Thuan Uyen (Vietnam, Independent Curator)
Nguyen Bill (Vietnam, Curator, The Factory
Contemporary Arts Centre)

Vipash Prichanont (Thailand, Curator, Thailand
biennale krabi)

Maung Day (Myanmar, Artist)

Reuben Keehan (Australia, Curator, Queensland Art
Gallery)

Sook-Kyung Lee (UK, Curator, Tate Gallery)
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