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FUREAES  List of Acquisitions

EH{ES At Works |

BRTCHFEEIC B 2 FMEMAOMEA ., SZHIC X 2 FURIEM I RO & F5
D,
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New additions to the museum collection as a result of the purchase or
receipt of donation of works of art during fiscal 2019 were as follows: 4
works of Japanese-style painting (3 purchased, 1 donated); 5 works of oil
painting, etc. (4 purchased, 1 donated); 1 works of print (I donated); 7
works of watercolor and drawing (1 purchased, 6 donated); 2 works of
sclupture (1 purchased, 1 donated); 2 works of video(2 purchased); 104
photographic works (36 purchased, 68 donated), and 3 supplementary
materials (1 purchased, 2 donated).

BN

Japanese-Style Painting

SHATE /7 (1878-1972) HARTE /7 (1878-1972)
SEHIAH A T ey
HEAI24E AR5
LEENACRE ] AR @ - i
173.5X74.0cm 173.5X74.0cm
fiRIicHIE A RICHIE
8l (RGUIF AR, 19274F) ENEPNIRERIEYNTE(HAE SN LY NN
LN 195G4F)
J-826 [ IN
J-827
KABURAKI, Kiyokata (1878-1972)
Tsukiji Akashi-cho Town KABURAKI, Kiyokata (1878-1972)
1927 Shintomi-cho Town
color on silk, hanging scroll 1930
173.5x74.0cm color on silk, hanging scroll

173.5x74.0cm

TARTE 7 (1878-1972)
T

IS

FAE - il

173.5X74.0cm

fENICHIEE

LINEPNIEEE IESYNTTE (S E SN 1LY IN-N

19564F)
A
J-828

KABURAKI, Kiyokata (1878-1972)

Hama-cho Gashi Zone
1930

color on silk, hanging scroll
174.0x74.0cm

TS 17 (1878-1972)

(72N
HERI104EAR
AR @ - H
50.6 X55.7cm
RIS, HIE
PR B E
7-829

KABURAKI, Kiyokata (1878-1972)

Tsuruhachi
1935-1944

color on silk, framed
50.6x55.7cm



¥ Zofth

Oil Painting, etc.

2K (1965-

% LW (S E RETURNS)
SRR

A, KHIODEAT LI UL EEERE, 77
% 169.0 X 169.0cm

LGSR, EEA FICEHAR
i GG, v 51U —7&Dh, 19964F)
[N

0-1291

UEZAE (CN - i

AIDA, Makoto (1965- )

Beautiful Flag (War Picture Returns)

1995

charcoal, self-made paint with Japanese glue, acrylic on paper
(fusuma, sliding door), hinges , a pair of two-fold screens
each 169.0x169.0cm

I EADE (1973- )

View, the trace of time, Narutakigawa
River, 2:52pm 6 Oct 18/2019

PRITCAE

BRL 7700w T ZFOfl - Fr 2NA
259.2X194.0cm

I (R SEIR AR, 20194F)

[N

0-1294

TSUGAMI, Miyuki (1973- )

View, the trace of time, Narutakigawa River, 2:52pm 6 Oct 18/2019
2019

pigment, acrylic and etc. on canvas

259.2x194.0cm

EANFAT (1891-1940)
HijHH 47 L5

HAFS 4

ME - Fv 2N
99.5X73.0cm

i bicEs
7EZRE(TR—= ML Gif Y
[LIN

0-1295

IR L R EARE, 1930F)

HASEKAWA, Toshiyuki (1891-1940)
Portrait of Maeda Yugure

1930

oil on canvas

99.5x73.0cm

fRHIER 1963- )

Copyright [

SERR T4

T7IVUw T e AFTA ML —YaYKR—F 5
R

29.0 X21.6cm, 28.5X 42 3cmlE /N

{2 CEEIT, CCGABIUR T Z T« v 77—
v —, 199947)

gt

0-1293

FUKUDA, Miran (1963- )
Original for “Copyright”

1999

acrylic on illustration board, 5 picces
29.0x21.6¢m, 28.5x42.3cm, etc.

R R (1936-
E%@ﬁ*ﬁﬂﬁ@ﬁ
SRR 164E

UDDE R S S VAV
181.8X227.3cm

T2 CER TR 7 0, 20044F)
1IN

0-1292

YOKOO, Tadanori (1936- )

A House in Miyazaki - A House with No
Sleep

2004

acrylic on canvas

181.8x227.3cm

i 1]

Print

PEHIZEPYRR (1891-1955)

VU w T Nol2 7LD HEWHE
HARI274E

iRl

76.8 X50.0cm

TS BA, i
2E1b7]/IK’lh&ﬁquuf’EEmﬁ(Hﬂihﬁ S 195248)

FRIRZ I
P-2034

ONCH]I, Koshiro (1891-1955)

Lyric No.12: Uncertain Hope
1952

combined technique

76.8x50.0cm

IKFS « ==

Watercolor & Drawing

HEERDE973- )

(View, the trace of time, Narutakigawa River,
2:52pm 6 Oct 18/2019)DTcHDIAF—A

%Wm¢
IKF. B - AIHE
29.5X23.5cm
i FicE%
i
W-256

TSUGAMI, Miyuki (1973- )

Esaquisse for View, e traceoftime, Narutakigaua River, 2:32m 6 Oct 1812019
2019

watercolor and sumi on paper

29.5x23.5cm

AP E (1973- )

{View, the trace of time, Narutakigawa River,
2:52pm 6 Oct 18/2019)DTcHDIAF—A
PRITCAE

¥, B, . STV - A
25.8X19.4cm

HRICE%

VEHE 2

W-257

TSUGAMI, Miyuki (1973- )

Esaquisse for View, the trace of time, Narutakigara River, 2:52pm 6 Oct 1812019
2019

watercolor, pencil, colored pencil and pastel on paper
25.8x19.4cm



H EAD E (1973-)

(View, the trace of time, Narutakigawa River,
2:52pm 6 Oct 18/2019)D Tz HDILAF— A
PRITCAE

TIUY s B OKE, S, G, KT —7 - 1)
25.5X19.5cm

H RSB

(e

W-258

TSUGAMI, Miyuki (1973- )

Esquisse for View, the race oftime, Narutakigaua River, 2:52pm 6 Oct 1812019
2019

acrylic, sumi, watercolor, pencil, colored pencil and paper tape on paper

25.5x19.5cm

AP E (1973- )

(View, the trace of time, Narutakigawa River,
2:52pm 6 Oct 18/2019)DTeHD L AF— A
AR

TV T KE., MR, IRAT )V - 4K
25.5X19.5cm

H RSB

VEH 27

W-259

TSUGAMI, Miyuki (1973- )

Esquisse for View, the race o time, Narutakigaua River, 2:52pm 6 Oct 1812019
2019

acrylic, watercolor, colored pencil and pastel on paper

25.5%19.5cm

AP E(1973- )

(View, the trace of time, Narutakigawa River,
2:52pm 6 Oct 18/2019)DT2HDLAF—A
AR

IKFG, IRAT )V, N B - L
30.5X23.0cm

i FicEs

=i

W-260

TSUGAMI, Miyuki (1973- )

Esaquisse for View, th traceof time, Narutakigaua River, 2:52pm 6 Oct 1812019
2019

watercolor, pastel, colored pencil and pencil on paper
30.5x23.0cm

AP E (1973- )

(View, the trace of time, Narutakigawa River,
2:52pm 6 Oct 18/2019)DIZHDIAF—A
RITCAE

IKF, B PR - HE

23.5X29.5cm

H RSB

lE=tit

W-261

TSUGAMI, Miyuki (1973- )

Esquisse for View, the trace of time, Narutakigawa River, 2:52m 6 Oct 1812019
2019

watercolor, sumi and pencil on paper

23.5x29.5cm

KNS (1894-1935)
SRR %
KIE1S4E

B YRR - i
31.4X377.4cm

KA, HAR

A

D-750

HAYAMI, Gyoshu (1894-1935)

Scroll of Sketches (Winter Peonies)
1926

pencil and color on paper, scroll
31.4x377.4cm

A QLARETR)

Sculpture

MR ATER (1930- )
HISASHI
ARG CF 298
Juar R
3.2X19.2X4.4cm
Ve

S-479

OKAZAKI, Kazuo (1930- )

HISASHI

1994 (casted in 2017)
bronze
3.2x19.2x4.4cm

JIMRIE(1953- )
TETRAHOUSE PROJECT PLAN 6

ARfS84E

A 770V T - B
45.0X50.0X3.0cm

Je bic B, R, AR

I CRLIE, SERFIRER, 19834F)
A

S-483

KAWAMATA, Tadashi (1953- )

TETRAHOUSE PROJECT PLAN 6
1983
wood, pencil and acrylic on plywood

45.0x50.0x3.0cm

SL

Works of Video

/INRBHER (1976- )

Battlelands

SERK304E

TATH e A VAR L= ay(hT— Yo
VR 565703%)

VEVLIE

fEE (A7 2« XL AFEMLE, 20184F)
[LIN
V-67

KOIZUMI, Meiro (1976- )
Battlelands

2018

video installation, color, sound, 56'03"
dimensions variable

IINRBRE (1974- )
Weg-E-rp-F-H-F
K284

VA FE(HS5— YR ATV
1 X%

HB R YTV F— L2016 CEREER T RE
BHFE L IVGE, 20164F)

[LIN

V-68

KOBAYASHI, Kohei (1974- )
To-Kai-Do-Chu-Hiza-Kuri-Ge
2016

video (color, sound) and objects
dimensions variable



B
Photographic Work

R (1940- )
Bibliotheca [#03]

SERSAE (RRRET Y V1)

YIF2 e VIN— - TU b, ed 2/5
33.0%33.1(50.6 X 40.8) cm

HHICESH, TV Y ME, 27 v a V&S
VEEZ

Ph-2773

USHIODA, Tokuko (1940- )
Bibliotheca [#03]

2003 (2020 print)

gelatin silver print
33.0x33.1(50.6x40.8)cm

R (1940- )
Bibliotheca [#12]

SERSHE (BRRET Y V1)

YIF e VIWN— T, ed 2/5
33.0%33.1(50.6 X 40.8) cm

HEICESH, TV Y ME, 270 v a V&S
JiEA

Ph-2841

USHIODA, Tokuko (1940- )
Bibliotheca [#12]

2003 (2020 prin)

gelatin silver print
33.0x33.1(50.6x40.8)cm

FH AT (1940- )
Bibliotheca [#24]

SERR 1S CEBB0ETY > k)

YIF2 e VN— - TU Vb, ed 1/5
33.0%33.1(50.6 X 40.8) cm

HHICEH, TV Y ME, 27 v a V&S
[LIN

Ph-2845

USHIODA, Tokuko (1940- )
Bibliotheca [#24]

2003 (2018 pring)

gelatin silver print
33.0x33.1(50.6x40.8)cm

R (1940- )
Bibliotheca [#27]

SERR1SHE CERB04E Y > k)

YIF2 e VIWN— - TU b, ed 2/5
33.0%33.1(50.6 X 40.8) cm

HEICEH, TV Y ME ZT7 ¢ v a V&S
LN

Ph-2847

USHIODA, Tokuko (1940- )
Bibliotheca [#27]

2003 (2018 print)

gelatin silver print
33.0x33.1(50.6x40.8)cm

R (1940- )
Bibliotheca [#31]

SERR 1S4 CERB04E ') > b))

YIF e VIWN— T, ed 2/5
33.0%33.1(50.6 X 40.8) cm

HEICEH, TV Y ME Z7 1 v a V&S
LN

Ph-2848

USHIODA, Tokuko (1940- )
Bibliotheca [#31]

2003 (2018 print)

gelatin silver print
33.0x33.1(50.6x40.8)cm

FHE R T (1940- )
Bibliotheca [#32]

SERR1SAE CEBB0E Y > k)

YIF2 e VIN— - TU b, ed 2/5
33.0%33.1(50.6 X 40.8) cm

HHICEH, TV Y ME, 27 v a V&S
JiEA

Ph-2849

USHIODA, Tokuko (1940- )
Bibliotheca [#32]

2003 (2018 prin)

gelatin silver print
33.0x33.1(50.6x40.8)cm

R (1940- )
Bibliotheca [#40]

SERR1SHE CERB04E 7Y ~ k)

YIF e VIWN— - TU b, ed 2/5
33.0%33.1(50.6 X 40.8) cm

HEICEH, TV Y ME, 27 v a V&S
[N

Ph-2852

USHIODA, Tokuko (1940- )
Bibliotheca [#40]

2003 (2018 print)

gelatin silver print
33.0x33.1(50.6x40.8)cm

R (1940- )
Bibliotheca [#43]

SERR 1S4 CEBB04E 7D > b))

YIF2 e VIWN— TU Vb, ed 1/5
33.0%33.1(50.6 X 40.8) cm

HECEHH, TV Y ME ZT7 v a V&S
[LIN

Ph-2853

USHIODA, Tokuko (1940- )
Bibliotheca [#43]

2003 (2018 print)

gelatin silver print
33.0x33.1(50.6x40.8)cm

TR T (1940- )
Bibliotheca [#08]

SERR174E (BAAET Y b))

YIF e VIN— - TU Vb, ed 1/5
33.0%33.1(50.6 X 40.8) cm

HEICEH, TV Y ME ZT7 v a V&S
[N

Ph-2840

USHIODA, Tokuko (1940- )

Bibliotheca [#08]
2005 (2020 print)
gelatin silver print
33.0x33.1(50.6x40.8)cm

10

R (1940- )
Bibliotheca [#04]

SERR184E CEBB04E 7Y > k)

YIF e VIWN— - TU b, ed 1/5
33.0%33.1(50.6 X 40.8) cm

WHICES, TV Y ME, 27 v a V&S
=i

Ph-2774

USHIODA, Tokuko (1940- )

Bibliotheca [#04]
2006 (2018 print)

gelatin silver print
33.0x33.1(50.6x40.8)cm

ST (1940- )

Bibliotheca [#01]

SERR194E CEB304E 7D > b))

YIF2 e VIWN— T, ed 2/5
33.0%33.1(50.6 X 40.8) cm

WIS BS, TV Y ME, 27> a V&S
Gt

Ph-2772

USHIODA, Tokuko (1940- )
Bibliotheca [#01]

2007 (2018 pring)

gelatin silver print
33.0x33.1(50.6x40.8)cm



FIFPE AT (1940- )
Bibliotheca [#16]

SER94E CERR304E 7Y > )

BITFV e VA= TV b ed 1/5
33.0X33.1(50.6X40.8) cm

HECEHH, TV Y ME 271 v a V&S
LN

Ph-2843

USHIODA, Tokuko (1940- )
Bibliotheca [#16]

2007 (2018 pring)

gelatin silver print
33.0x33.1(50.6x40.8)cm

A T-(1940- )
Bibliotheca [#17]

SER9ME(BRRET ) V1)

BSF e 8 —+ UV b, ed. 2/5
33.0%33.1(50.6 X 40.8) cm

HEICEH, TV Y ME, 27y v a V&S
LN

Ph-2844

USHIODA, Tokuko (1940- )
Bibliotheca [#17]

2007 (2020 print)

gelatin silver print
33.0x33.1(50.6x40.8)cm

AT (1940- )
Bibliotheca [#25]

SER94E CERR304E 7Y & 1)

BIF2 e D) —« FU VB, ed 1/5
33.0X33.1(50.6 X 40.8) cm

HEICEH, TV Y ME, 27 v a V&S
LN

Ph-2846

USHIODA, Tokuko (1940- )
Bibliotheca [#25]

2007 (2018 print)

gelatin silver print
33.0%33.1(50.6x40.8)cm

R (1940- )
Bibliotheca [#34]

SERR204E CERB04E 7D > b))

YTIF e VIWN— T b, ed 1/5
33.0%33.1(50.6 X 40.8) cm

HEICEN, TV Y ME 271 v a V&S
LN

Ph-2850

USHIODA, Tokuko (1940- )

Bibliotheca [#34]
2008 (2018 print)

gelatin silver print
33.0x33.1(50.6x40.8)cm

AT (1940- )
Bibliotheca [#46]

SR04 CERR304E 7Y > 1)

BIF e VJUN— -« FUV k., ed 1/5
33.0%33.1(50.6 X 40.8) cm

HEICEH, TU Y ME 70 v a V&S
A

Ph-2854

USHIODA, Tokuko (1940- )

Bibliotheca [#46]
2008 (2018 print)

gelatin silver print
33.0x33.1(50.6x40.8)cm

ST (1940- )
Bibliotheca [#52]

SR04 CERR304E 7Y > 1)

BIF2 e D) —« FU U B, ed 1/5
33.0X33.1(50.6 X 40.8) cm

HEICEH, TV Y ME, 27 v a V&S
LN

Ph-2855

USHIODA, Tokuko (1940- )

Bibliotheca [#52]
2008 (2018 prine)

gelatin silver print
33.0%x33.1(50.6x40.8)cm

R (1940- )
Bibliotheca [#13]

SERR224FE CEBB04E T ) ~ b))

YIF2 e VIWN— Tk, ed 1/5
33.0%33.1(50.6 X 40.8) cm

HECEH, TV Y ME T7 v a V&S
LN

Ph-2842

USHIODA, Tokuko (1940- )

Bibliotheca [#13]
2010 (2018 print)

gelatin silver print
33.0x33.1(50.6x40.8)cm

AT (1940- )
Bibliotheca [#06]

SERR244E CEBB04E T ) » b))

BIF e D) —« FU VB, ed 1/5
33.0X33.1(50.6 X 40.8) cm

HEICEH, TV ME, 27y v a V&S
E=i

Ph-2775

USHIODA, Tokuko (1940- )

Bibliotheca [#06]
2012 (2018 prine)

gelatin silver print
33.0x33.1(50.6x40.8)cm

AT (1940- )
Bibliotheca [#36]

SER244E CERR304E 7Y > 1)

BIF e "=+ TU Vb ed 1/5
33.0%33.1(50.6 X 40.8) cm

HEICEH, TV Y ME, 27 v a V&S
LN

Ph-2851

USHIODA, Tokuko (1940- )

Bibliotheca [#36]
2012 (2018 print)

gelatin silver print
33.0x33.1 (50.6x40.8) cm

e aoss- )
lAppearance] & ©  Thriller
FR22E(RRRETY )

FE UG5 A

35.6X35.6cm

LN
Ph-2863

KANEKO, Hiroyo (1963- )
Thriller from Appearance

2010 (2020 print)

chromogenic print

35.6x35.6cm

TR G963~ )
[Appearance | & ©  First Date
PRRAUE(HRRET ) 2 B)
FEBUG T I

35.6X35.6cm

LN
Ph-2864

KANEKO, Hiroyo (1963- )
First Date from Appearance
2010 (2020 print)

chromogenic print

35.6x35.6cm

e lGoes- )
[Appearance /& O ABC’s
SR (RRRETY )
FEEBUG 5 AH

35.6X35.6cm

HEA
Ph-2865

KANEKO, Hiroyo (1963- )

ABC’s from Appearance
2010 (2020 print)
chromogenic print

35.6x35.6cm

11



R G963- )
[Appearance /& ©  Funga Alafia
SE226FE (BHIEETY > 1)

FeBG7 LCHE

35.6X35.6cm

VE& 2

Ph-2830

KANEKO, Hiroyo (1963- )
Funga Alafia from Appearance
2010 (2020 print)

chromogenic print

35.6x35.6cm

TR Ga96s- )

FAppcaranch XD

Ride of the Valkyries (Tuba Part)
SERQGHE (RRRET Y V1)
FEBUG 5

48.2X48.2cm

HEA
Ph-2866

KANEKO, Hiroyo (1963- )

Ride of the Valkyries (Tuba Part) from
Appearance

2014 (2020 print)

chromogenic print
48.2x48.2cm

FHTF MR 963- )

[Appearance | K D

7 B (Buddhist Ritual Chant)
SERR6AE (RRIAETY > B)

Jeta g5

35.6X35.6cm

WA
Ph-2867

KANEKO, Hiroyo (1963- )
Shomyo (Buddhist Ritual Chant) from
Appearance

2014 (2020 print)

chromogenic print

35.6x35.6cm

HTFRa9es- )

rAppearanch XD
Rejoice in the Lamb
SER2GHE (RRIRET Y U 1)
FetrH G L
35.6X35.6cm

LN
Ph-2868

KANEKO, Hiroyo (1963- )
Rejoice in the Lamb from Appearance
2014 (2020 print)

chromogenic print

35.6x35.6cm

Herfaoes- )
FAppcaranch XD

Shalom Chaverim
SERQ7AE (RRRET Y V)
FeBUG 5 L
42.8X58.4cm

WA
Ph-2869

KANEKO, Hiroyo (1963- )
Shalom Chaverim from Appearance
2015 (2020 print)

chromogenic print

42.8x58.4cm

e G9es- )
[Appearance] & O Jerusalem
P27 (FRRET Y > B)
FeBG7 LCHI

42.8X58.4cm

A
Ph-2870

KANEKO, Hiroyo (1963- )
Jerusalem from Appearance
2015 (2020 print)

chromogenic print

42.8x58.4cm

963 )

rAppcaranch A
Almost Like Being in Love
SERR274E (BFI24E T > b))
Jeta B =i

35.6 X 48.4cm

iE=ii

Ph-2831

KANEKO, Hiroyo (1963- )

Almost Like Being in Love from Appearance
2015 (2020 print)

chromogenic print

35.6x48.4cm

Herfaoes- )
FAppcaranch XD

Muema’s House Music
TH2ERRRET YV B
FeBUG 5

35.6 X 48.4cm

&=l

Ph-2832

KANEKO, Hiroyo (1963- )
Muema’s House Music from Appearance
2015 (2020 print)

chromogenic print

35.6x48.4cm

FHTF MR 963- )

[Appearance | K D

Queen of the Night, The Magic Flute
SFER7AE(RRIETY )
JeBg 7 X

58.4X42.8cm

LIN
Ph-2871

KANEKO, Hiroyo (1963- )

Queen of the Night, The Magic Flute from
Appearance

2015 (2020 print)

chromogenic print
58.4x42.8cm

e M 963- )

rAppearanch A

Mama Said Knock You Out
SERR274E (BFI2AE T b))
piaceizl yaEavEN ]

35.6 X 48.4cm

[UN

Ph-2872

KANEKO, Hiroyo (1963- )
Mama Said Knock You Out from

Appearance
2015 (2020 print)
chromogenic print

35.6x48.4cm
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TR G963- )
[Appearance] & O Stand by Me
RS (HARET ) > 1)

FeBE7 LCHIE

42.8X58.4cm

A
Ph-2873

KANEKO, Hiroyo (1963- )
Stand by Me from Appearance
2016 (2020 print)

chromogenic print

42.8x58.4cm

Fer-aoss- )
lAppearance] & ©  One
PR (FRAET D > B)
FEBG5 CFE

42.8X58.4cm

TEHZE

Ph-2833

KANEKO, Hiroyo (1963- )
One from Appearance

2017 (2020 print)

chromogenic print

42.8x58.4cm



FHT M 963- )

[Appearance] X O Killing Me Softly
with His Song

SRR (RFIRET Y V)

FeBUG 5

42.8 X58.4cm

Ve

Ph-2834

KANEKO, Hiroyo (1963- )
Killing Me Softly with His Song from
Appearance

2017 (2020 print)

chromogenic print
42.8x58.4cm

FHTMR963- )

rAppearanceJ gy}

Dr. Dreame’s Mouth Music
SERGOE (RRIRAET ) b))

Fe B 2T

42.8 X58.4cm

YN

Ph-2874

KANEKO, Hiroyo (1963- )
Dr. Dreame’s Mouth Music from

Appearance
2018 (2020 print)
chromogenic print
42.8x58.4cm

SHHH AL —ER (1943 )

[Beyond Spheres] X O Fallen Leaves
in Pond

224

TIVTIY s TV ed 15

25.4X61.0cm

HNCBY

A

Ph-2856

KURITA, Koichiro (1943- )

Fallen Leaves in Pond from Beyond Spheres
2010

albumen print

25.4x61.0cm

SEHAE—BB(1943- )

[Beyond Spheres] & O Tangent
P R234E

TIVTIY TV, ed 25
25.4X81.3cm

HFCEY

9N

Ph-2857

KURITA, Koichiro (1943- )
Tangent from Beyond Spheres
2011

albumen print

25.4x81.3cm

SRHALE—BB(1943- )

[Beyond Spheres] & ©  Tangent II
FRk234E

TIVTIY s TV, ed 25

25.4X81.3cm

HTFCEY

[N

Ph-2858

KURITA, Koichiro (1943- )
Tangent II from Beyond Spheres
2011

albumen print

25.4x81.3cm

SRHHALE—BB(1943- )
[Beyond Spheres] & O

Constant View

SERK234E

TIWVTIY - TYV b ed 25
50.8 X 40.6cm

HRICES

[ YN

Ph-2859

KURITA, Koichiro (1943- )
Constant View from Beyond Spheres
2011

albumen print

50.8x40.6cm

SEHAE—BB(1943- )
[Beyond Spheres] & D

Vernal Equinox

254

TIWVTIY TV, ed 33
40.6X76.2cm

i FicEs

[LIN

Ph-2860

KURITA, Koichiro (1943- )
Vernal Equinox from Beyond Spheres
2013

albumen print

40.6x76.2cm

SEHH AL —ER (1943 )

[Beyond Spheres] & O
Sleeping Woods

264

TIWVTIY - TUYR APR2
40.6X76.2cm

H RSB

Jili A

Ph-2861

KURITA, Koichiro (1943- )
Sleeping Woods from Beyond Spheres
2014

albumen print

40.6x76.2cm

SEAE—EB (1943~ )

[Beyond Spheres | & D Winter Path
264

TIVT IV« TV, ed 58

25.4X20.3cm

A RCEL

V2

Ph-2776

KURITA, Koichiro (1943- )
Winter Path from Beyond Spheres
2014

abumen print

25.4x20.3cm

SHEH AL —EBR (1943 )

[Beyond Spheres | X O
The Wind Side

P R2G6HE

VIVE « UV b ed 218
25.4X20.3cm

HTCB%

VEHE 2T

Ph-2777

KURITA, Koichiro (1943- )
The Wind Side from Beyond Spheres
2014

salted print

25.4x20.3cm

SRHAE—BB(1943- )
[Beyond Spheres] & O

Thoreau's Cove

R84

TIVTIY - TUY b ed 15
25.4 X 40.6cm

i FicEs

[LIN

Ph-2862

KURITA, Koichiro (1943- )
Thoreau’s Cove from Beyond Spheres
2016

albumen print

25.4x40.6cm

SHHH AL —ER (1943 )

[ Beyond Spheres | & D
Stubborn Rocks

T84

TIWVTIY - TV b ed 13
40.6X76.2cm

H RSB

VEE 2T

Ph-2778

KURITA, Koichiro (1943- )
Stubborn Rocks from Beyond Spheres
2016

albumen print

40.6x76.2cm



HPEEHER (1946- )
WINDOWS
TBRI46FE VB TAE CERB0ET Y > b)
YBS5F e A —+ FUVEF AP
50.5 X 40.6cm

WHHICEH, 70 >3 V&

MR (2 B i B RRE A CIEAHT A, 20184F)
7K UL i

Ph-2779

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm

HBEHER: (1946- )
WINDOWS
ITARI46HEF RO TAE CERR304E 7D > )
PSF e VA= FTUV R AP
50.5 X 40.6cm

HICEH, D70 ¥ a3 v&ad

I CZ2 AR T SRR A SE IR AR . 20184F)
7K U a7

Ph-2780

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm

IRERHER (1946- )
WINDOWS
HEFI46HEF BT CERBOE T > k)
BIFY e )N—+ FUV R AP
50.5 X 40.6cm

WA B, TTF ¢ >3 V&L

i (22 W T ERBL AR, 20184F)
K U

Ph-2781

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm

HPEEHER (1946- )
WINDOWS
TERI46FE~F B TAE CERB0ET Y > b)
YI5F e A —+ FUVEF AP
50.5 X 40.6cm

HHICEH, 70 >3 V&

MR (22 B i B RRE A AT, 20184F)
7K U i

Ph-2782

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HPEHEHER (1946- )
WINDOWS
WERI46FE~F B TAE CERB0E 7Y > 1)
PSF e VA= FTUV R AP
50.5 X 40.6cm

WHICEH, D70 > a3 vk

MR (2 B i1 BRI A TR, 20184F)
K U B 5

Ph-2783

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

IRERHER (1946- )
WINDOWS
WERI46HFE~F R TAE CERB0E 7Y > 1)
PS5FY e VN—« TUV R AD
50.5 X 40.6cm

HEICEH, 70 >3 V&

I CZ2 AR B T SRR A CSE TR AR, 20184F)
K U B K5

Ph-2784

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HBEHER: (1946- )
WINDOWS
TERI46FE VB TAE CERB0ET Y > b)
PSF e VR — FTUV R AP
50.5 X 40.6cm

HHICEH, 70 >3 v&ad

I (22 AR B v SRR AR SEIRTAE, 20184F)
7K U i

Ph-2785

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HPEEHER (1946- )
WINDOWS

WERI46 4~V TAE CERB0E T Y > 1)
PSF e VA= FTUV R AP
50.5 X 40.6cm

HICEH, D70 >3 vkl

I CZ2 AR B T SRR AR SE TR AR 20184F)
WK U B

Ph-2786

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

IRERHER (1946- )
WINDOWS
WERI46HFE~F B TAE CERBB0E T > 1)
PSF e VA= FTUV R AP
50.5 X 40.6cm

HEICESH, 70 >3 vk

(R CE 2 B i1 BRI G, 20184F)
K U B K

Ph-2787

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HBEHER (1946- )
WINDOWS
TBRI46FE VB TAE CERB0E 7Y > b)
YS5F e =+ FUVEF AP
50.5 X 40.6cm

WHICES, 70 >3 V2

I (2 AR B v SRR AR SEIRTAE, 20184F)
7K U i

Ph-2788

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm
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HPEEHER (1946- )
WINDOWS

WERI46 4~V TAE CERB0E 7Y & 1)
PSF e VA— FTUV R AP
50.5 X 40.6cm

WHICES, 70 >3 v

I e CZe AR B T SRR AR SE TR AR 20184F)
K U B

Ph-2789

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

RERHER (1946- )
WINDOWS
WERI46HFE~F R TAE CERB0E T > 1)
PSF e VA=« FTUV R AP
50.5 X 40.6cm

WHICEH, 70 >3 V&

(R C2 B i1 BRI G, 20184F)
WK U B K25

Ph-2790

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm



HRERHER (1946- )
WINDOWS

TBAI46HEF RO TAE CERR304E D > )
PSF e VA= FUV R AD
50.5 X 40.6cm

HEICESH, 70 >3 vk

Il CZ2 AR B T SRR A S TR AR, 20184F)
WK U A 25

Ph-2791

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS

MBAIAGHEEROTAE CER304E T > 1)
PIF e )N—« FYUV R AD
50.5 X 40.6cm

HIC B, TTF 0 >3 vEL

il C2 B T SRR A ROE TR A, 20184F)
K U A R

Ph-2792

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS
HAAI4GHFE T ROt CEEGB0FE Y k)
BIF e ) —« TUV R AP
50.5 X 40.6cm

WA B, TF 03 vELd

Il (2220 T ERBI IS S, 20184F)
K U B A

Ph-2793

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5%40.6cm

HEERHER (1946- )
WINDOWS

HERI46H T CERBOE T > k)
BS5FY e VA=« TUV R AD
50.5 X 40.6cm

HEICES, L7 0 >3 vk

()R CE2 2 B i B RR I AU AR, 20184F)
WK U A

Ph-2794

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS

HBAI4GHE RO TAE CER304E 7Y > 1)
PIF e )N — -« FTYUV R AD
50.5 X 40.6cm

HEICEH, L7 0 >3 v

il (A2 B T SRR A ROE TR A, 20184F)
K U A 25

Ph-2795

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS
TRRI46E~F R TAE CERBOE T Y > b))
BIF e )N—+ FUV R AR
50.5 X 40.6cm

W B, TF 0 >3 vEL

Il (2220 T SRR ARSI, 20184F)
7K UL B A

Ph-2796

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5%40.6cm

HRERHER (1946- )
WINDOWS
WERI46HFE~F R TAE CERB0E 7Y > )
PSF e VA=« FUV R AD
50.5 X 40.6cm

HEICESH, 70 >3 v

()R CE B T BB AU AR, 20184F)
WK U A

Ph-2797

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS

HARIAGHE- B TAE CEBB04E T ) » k)
PIF e )N— -« SYV R AD
50.5 X 40.6cm

HEICEH, 70 >3 v

il C g B T SRR RSN A, 20184F)
K U A 25

Ph-2798

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HPERHER (1946- )
WINDOWS
TARI46E~F R TAE CERBOET Y b))
BIF> e )N—+ FUV R AR
50.5 X 40.6cm

W B, TTF >3 vEL

Il (22 B T AR ARSI S, 20184F)
K UL B A

Ph-2799

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5%40.6cm

HRERHER (1946- )
WINDOWS

WERI46HFE~F R TAE CERB0E T Y > )
PSF e VA=« FUV R AD
50.5 X 40.6cm

HEICEH, 70 >3 v

Il CZ2 AR B T SRR AR AR, 20184F)
WK U A K25

Ph-2800

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS

HARIAGHE- T TAE CEBB04E T ) » k)
PIF e )N — -« FTYUV R AD
50.5 X 40.6cm

WEICES, 270 >3 V&

il Cam B T SRR ARSI, 20184F)
K U A 2

Ph-2801

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HBEHER (1946- )
WINDOWS
TERI4CHE- PR T CERB0E T ) >~ B)
YBIF 2« JN—« TY UK, AD
50.5 X 40.6cm

HEICES, 70 v g vERL

Il (222 B T SRR ARSI S, 20184F)
K U s i

Ph-2802

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm



HPEEHER (1946- )
WINDOWS
TBRI46FE VB TAE CERB0ET Y > b)
YBS5F e A —+ FUVEF AP
50.5 X 40.6cm

WHHICEH, 70 >3 V&

MR (2 B i B RRE A CIEAHT A, 20184F)
7K UL i

Ph-2803

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm

HBEHER: (1946- )
WINDOWS
ITARI46HEF RO TAE CERR304E 7D > )
PSF e VA= FTUV R AP
50.5 X 40.6cm

HICEH, D70 ¥ a3 v&ad

I CZ2 AR T SRR A SE IR AR . 20184F)
7K U a7

Ph-2804

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm

IRERHER (1946- )
WINDOWS
HEFI46HEF BT CERBOE T > k)
BIFY e )N—+ FUV R AP
50.5 X 40.6cm

WA B, TTF ¢ >3 V&L

i (22 W T ERBL AR, 20184F)
K U

Ph-2805

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm

HPEEHER (1946- )
WINDOWS
TERI46FE~F B TAE CERB0ET Y > b)
YI5F e A —+ FUVEF AP
50.5 X 40.6cm

HHICEH, 70 >3 V&

MR (22 B i B RRE A AT, 20184F)
7K U i

Ph-2806

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HPEHEHER (1946- )
WINDOWS
WERI46FE~F B TAE CERB0E 7Y > 1)
PSF e VA= FTUV R AP
50.5 X 40.6cm

WHICEH, D70 > a3 vk

MR (2 B i1 BRI A TR, 20184F)
K U B 5

Ph-2807

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

IRERHER (1946- )
WINDOWS
WERI46HFE~F R TAE CERB0E 7Y > 1)
PS5FY e VN—« TUV R AD
50.5 X 40.6cm

HEICEH, 70 >3 V&

I CZ2 AR B T SRR A CSE TR AR, 20184F)
K U B K5

Ph-2808

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HBEHER: (1946- )
WINDOWS
TERI46FE VB TAE CERB0ET Y > b)
PSF e VR — FTUV R AP
50.5 X 40.6cm

HHICEH, 70 >3 v&ad

I (22 AR B v SRR AR SEIRTAE, 20184F)
7K U i

Ph-2809

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HPEEHER (1946- )
WINDOWS

WERI46 4~V TAE CERB0E T Y > 1)
PSF e VA= FTUV R AP
50.5 X 40.6cm

HICEH, D70 >3 vkl

I CZ2 AR B T SRR AR SE TR AR 20184F)
WK U B

Ph-2810

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

IRERHER (1946- )
WINDOWS
WERI46HFE~F B TAE CERBB0E T > 1)
PSF e VA= FTUV R AP
50.5 X 40.6cm

HEICESH, 70 >3 vk

(R CE 2 B i1 BRI G, 20184F)
K U B K

Ph-2811

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HBEHER (1946- )
WINDOWS
TBRI46FE VB TAE CERB0E 7Y > b)
YS5F e =+ FUVEF AP
50.5 X 40.6cm

WHICES, 70 >3 V2

I (2 AR B v SRR AR SEIRTAE, 20184F)
7K U i

Ph-2812

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm
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HPEEHER (1946- )
WINDOWS

WERI46 4~V TAE CERB0E 7Y & 1)
PSF e VA— FTUV R AP
50.5 X 40.6cm

WHICES, 70 >3 v

I e CZe AR B T SRR AR SE TR AR 20184F)
K U B

Ph-2813

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

RERHER (1946- )
WINDOWS
WERI46HFE~F R TAE CERB0E T > 1)
PSF e VA=« FTUV R AP
50.5 X 40.6cm

WHICEH, 70 >3 V&

(R C2 B i1 BRI G, 20184F)
WK U B K25

Ph-2814

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm



HRERHER (1946- )
WINDOWS

TBAI46HEF RO TAE CERR304E D > )
PSF e VA= FUV R AD
50.5 X 40.6cm

HEICESH, 70 >3 vk

Il CZ2 AR B T SRR A S TR AR, 20184F)
WK U A 25

Ph-2815

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS

MBAIAGHEEROTAE CER304E T > 1)
PIF e )N—« FYUV R AD
50.5 X 40.6cm

HIC B, TTF 0 >3 vEL

il C2 B T SRR A ROE TR A, 20184F)
K U A R

Ph-2816

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS
HAAI4GHFE T ROt CEEGB0FE Y k)
BIF e ) —« TUV R AP
50.5 X 40.6cm

WA B, TF 03 vELd

Il (2220 T ERBI IS S, 20184F)
K U B A

Ph-2817

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5%40.6cm

HEERHER (1946- )
WINDOWS

HERI46H T CERBOE T > k)
BS5FY e VA=« TUV R AD
50.5 X 40.6cm

HEICES, L7 0 >3 vk

()R CE2 2 B i B RR I AU AR, 20184F)
WK U A

Ph-2818

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS

HBAI4GHE RO TAE CER304E 7Y > 1)
PIF e )N — -« FTYUV R AD
50.5 X 40.6cm

HEICEH, L7 0 >3 v

il (A2 B T SRR A ROE TR A, 20184F)
K U A 25

Ph-2819

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS
TRRI46E~F R TAE CERBOE T Y > b))
BIF e )N—+ FUV R AR
50.5 X 40.6cm

W B, TF 0 >3 vEL

Il (2220 T SRR ARSI, 20184F)
7K UL B A

Ph-2820

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5%40.6cm

HRERHER (1946- )
WINDOWS
WERI46HFE~F R TAE CERB0E 7Y > )
PSF e VA=« FUV R AD
50.5 X 40.6cm

HEICESH, 70 >3 v

()R CE B T BB AU AR, 20184F)
WK U A

Ph-2821

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS

HARIAGHE- B TAE CEBB04E T ) » k)
PIF e )N— -« SYV R AD
50.5 X 40.6cm

HEICEH, 70 >3 v

il C g B T SRR RSN A, 20184F)
K U A 25

Ph-2822

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print
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WINDOWS
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BIF> e )N—+ FUV R AR
50.5 X 40.6cm

W B, TTF >3 vEL

Il (22 B T AR ARSI S, 20184F)
K UL B A

Ph-2823

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print
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HRERHER (1946- )
WINDOWS

WERI46HFE~F R TAE CERB0E T Y > )
PSF e VA=« FUV R AD
50.5 X 40.6cm

HEICEH, 70 >3 v

Il CZ2 AR B T SRR AR AR, 20184F)
WK U A K25

Ph-2824

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HEERHER (1946- )
WINDOWS

HARIAGHE- T TAE CEBB04E T ) » k)
PIF e )N — -« FTYUV R AD
50.5 X 40.6cm

WEICES, 270 >3 V&

il Cam B T SRR ARSI, 20184F)
K U A 2

Ph-2825

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

HBEHER (1946- )
WINDOWS
TERI4CHE- PR T CERB0E T ) >~ B)
YBIF 2« JN—« TY UK, AD
50.5 X 40.6cm

HEICES, 70 v g vERL

Il (222 B T SRR ARSI S, 20184F)
K U s i

Ph-2826

GOZU, Masao (1946- )
WINDOWS

1971-89 (2018 print)

gelatin silver print

50.5x40.6cm

17



HPEEHER (1946- )
WINDOWS
HAFI4GHE-T BT CERB04E 7Y > b))
YBS5F e A —+ FUVEF AP
50.5 X 40.6cm

WHHICEH, 70 >3 V&

MR (2 B i B RRE A CIEAHT A, 20184F)
7K UL i

Ph-2827

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm

HBEHER: (1946- )
WINDOWS
ITARI46HEF RO TAE CERR304E 7D > )
PSF e VA= FTUV R AP
50.5 X 40.6cm

HHICEH, 70 >3 vk

I CZ2 AR B T SRR AR SE IR AR, 20184F)
7K U i

Ph-2828

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm

IRERHER (1946- )
WINDOWS
HEFI46HEF BT CERBOE T > k)
BIFY e )N—+ FUV R AP
50.5 X 40.6cm

WA B, TTF ¢ >3 V&L

i (22 W T ERBL AR, 20184F)
K U

Ph-2829

GOZU, Masao (1946- )

WINDOWS
1971-89 (2018 print)
gelatin silver print

50.5x40.6cm

ARZEE (1951- )

Brothers (A Late Autumn Prayer)
PR

FeaBUG 5 XFIE, BHA T ¢ T L, ed. 3/3
240.0 X 234.0cm

HHICEH, 70> a Vs
ME(=a—F—2 V=V« F—HAT 1
Ve FXTU— 199145)

[LIN

Ph-2771

MORIMURA, Yasumasa (1951- )
Brothers (A Late Autumn Prayer)

1991

chromogenic print, transparent medium
240.0x234.0cm

TYRLA - F I 0960- )
F1kv

HARI634E
YIF 2« =« TY bR, ed 2/10
26.6%17.9(39.6 X 30.0) cm

WIS E 5
Try)— Gy Ly VK IVAY A O
Y RIT T KA

Ph-2836

Andrey Chezhin (1960- )

From Hands
1988
toned gelatin silver print

26.6x17.9(39.6x30.0)cm

TYURLA - F T 0960- )
F1kv

HAI634E

YIF >« VN— -« TY VbR, ed. 2/10
17.7X26.3(39.7 X30.1) cm

HIC B4

Try)— Gy Ly VK VAV E O
Y RIT T 7 KA

Ph-2837

Andrey Chezhin (1960- )
From Hands

1988

toned gelatin silver print

17.7x26.3(39.7x30.1)cm

TYRLA cFrIV0960- )
F1&kv

IARI634E
YIF >« VWN—« TY Vb, ed 2/10
28.218.9(39.8 X 30.0) cm

B

Ty =Gy Ly VK RIVAY A O
Y RIT T KA

Ph-2838

Andrey Chezhin (1960- )
From Hands

1988

toned gelatin silver print
28.2x18.9(39.8x30.0)cm

TYRLA cF IV 0960- )
F1&kv

HARI634E
YIF e =« TU Vb, i, ed. 2/10
18.8X28.1(39.7 X39.7) cm

I B
Try)— Gy Ly VK VAV A O
Y RIT T KA

Ph-2839

Andrey Chezhin (1960- )

From Hands
1988
toned gelatin silver print

18.8x28.1(39.7x39.7)cm

r< A « 7 7))V A (1924-2011)

[FRA T 7IVAR  BEOOFEIKD
KTHREDV—Z VATV v 2 A1
FARISHEE CER44E T ) > b))

YIF 2« IWIN— -« TY U b ed. 23/40
16.9X26.9(23.8X29.5)cm

HRCEH, 270 v a V&S

RYR« T7IVHA « TAT— N5
Ph-2835-001

Thomaz Farkas (1924-2011)

Waters, Cuttings Series, Rio de Janeiro from
Thomas Farkaz: 60 years of Photography
¢.1940 (2002 print)

gelatin silver print

16.9%26.9(23.8x29.5)cm

r< A - 77 )07 A (1924-2011)

[N T77 VAR BEHOOEI LD
INAN—T OWORHR, VATV v A1
ARG CERR 144E 7)) > 1)

YIF 2« VIWN—« T2 b, ed 23/40
16.9%27.0(23.3X29.5) cm

HRICESH T 1> a V&S

bR T7IVHA « TRAT— M
Ph-2835-002

Thomaz Farkas (1924-2011)

Sand Sculptor in Copacabana, Rio de Janeiro from

Thomas Farkaz: 60 years of Photography
¢.1940 (2002 print)

gelatin silver print
16.9x27.0(23.3x29.5)cm

18

r< A - 77 )07 A (1924-2011)

TRAT7IVAR T BHOOFEILD
WALV T = RAZYT L HR3vn
FAFN74EE CEB44E T ) > b))

YIF >« VWA=« TY b, ed. 23/40
26.2%18.6(29.7X24.0) cm

HRCES 271 v a V&S

RYR T 7IVHA « TAT— N
Ph-2835-003

Thomaz Farkas (1924-2011)
Pacaembu Stadium, Sao Paulo from
Thomas Farkaz: 60 years of Photography
¢.1942 (2002 print)

gelatin silver print

26.2x18.6(29.7x24.0)cm

r< A « 7 7))V A (1924-2011)

[MRATT VAR BEOOVELLY #0547 4
pATYE DR R ML e S Ay S AV)s!
TARI204E CERR144E 77D > 1)

YIF2 « 2JN—+ TV Vb ed. 23/40
18.2%26.9(24.0X29.2)cm

HRCES 271 v a V&S

RYR« T7IVHA « TAT— N5
Ph-2835-004

Thomaz Farkas (1924-2011)

Fence of the Santa Ifigénia Viaduct, Cuttings series,
Sdo Paulo from Thomas Farkaz: 60 years of Photography
1945 (2002 print)

gelatin silver print

18.2x26.9(24.0x29.2)cm



r< A« 7 7)1 A (1924-2011)

(R AT 7IVH A BEDGOFEIL D
N/ YORER, ¥ivn
MEFI204E CERR144E 7)) > )

YIF 2« TIIN— -« TY U b, ed. 23/40
16.6%26.8(23.5%X29.2)cm

LA RCE% 2710 a vk

YR« T7IVHA « TAT— N
Ph-2835-005

Thomaz Farkas (1924-2011)

Trianon Viewing Platform, Sao Paulo from
Thomas Farkaz: 60 years of Photography
1945 (2002 print)

gelatin silver print

16.6x26.8(23.5x29.2)cm

r< A« 7 7)1 A (1924-2011)

(MR T 7 IVA A BEDGOFEIL D
B, Uligy)—X, ¥>80n
MARI204E G CERR144E 7)) > 1)

BSF e )N —« TU VB, ed. 23/40
16.8X27.0(23.5%X29.5)cm

HRCEY,. 270> a V&S

FYA - T7IVHA « TAT— hEHB
Ph-2835-006

Thomaz Farkas (1924-2011)

Tiles, Cuttings Series, Sdo Paulo from
Thomas Farkaz: 60 years of Photography
¢.1945 (2002 print)

gelatin silver print

16.8x27.0(23.5%29.5)cm

F< A« 7 7)1 A (1924-2011)

[FAT7IVAX  BEDOFILD
INAN—=FEE, VATV 2 A1
TARI224F CERR144E 7)) > 1)

BSF2 e ) —« TU VB, ed. 23/40
17.5%26.9(23.5%X29.5)cm

HRCEY, 270> a V&S

FA -« T7IVHA « TAT— MEHH
Ph-2835-007

Thomaz Farkas (1924-2011)
Copacabana Beach, Rio de Janeiro from
Thomas Farkaz: 60 years of Photography
1947 (2002 print)

gelatin silver print

17.5%26.9(23.5x29.5)cm

F< X« 77 )V A (1924-2011)
CMRACT7IVAR CBEADOFEILYD  TH#H
DB L0y 2 VLT ) ALER, V30
TAR1224E CERK144E 7D > B)

YIF 2« IIN— -« TY U b ed. 23/40
26.0%18.5(29.8X23.5)cm

HRCBS, 270 a B

FRA s T7IVAA « TATF— N2
Ph-2835-008

Thomaz Farkas (1924-2011)

Surrealist Experience with Colleagues at Polytechnic School,
Sio Paulo from Thomas Farkaz: 60 years of Photography
1947(2002 print)

gelatin silver print

26.0x18.5(29.8x23.5) cm

F< A« 7 7)1 A (1924-2011)

[MYAT7VAR BEDOFEILD HE
HOEZESE b R REEH, 77907
MRAN334E CERR144E 7 >~ 1)

BSF2 e )N —« TU VB, ed. 23/40
18.3X26.9(23.5%X29.7)cm

HRCEY. 271> a V&S

FA - T7IVHA « TAT— MEH
Ph-2835-009

Thomaz Farkas (1924-2011)

Federal Supreme Court Seen from the National Congress under
Construction, Brasflia from Thomas Farkaz: 60 years of Photography
¢.1958 (2002 print)

gelatin silver print

18.3x26.9(23.5x29.7)cm

F< A« 7 7)1 A (1924-2011)

TNYATTVAR SEOQEILD EnREE0RNO LR
BTV TEERIEE NG, 79T 060E4F 1A
IARI354E CERR144E 77D > 1)

BSF2 e ) —« TU VB, ed. 23/40
16.9X26.9(23.8X29.8)cm

LG RCEY, 270> a V&S

FA T 7)IVHA « TAT— MEHH
Ph-2835-010

Thomaz Farkas (1924-2011)

People on the Roof of the National Congress Palace on the Inauguration Day
of Brasila, Brasilia 1960.4.21 from Thomas Farkaz: 60 years of Photography
1960 (2002 print)

gelatin silver print

16.9x26.9(23.8x29.8)cm

FMTER

Supplementary Material

TG /7 (1878-1972)
SRR (5 1fiE- 2R 4HE)
HERII04E

ARR(Z) 8K

%% 27.8X39.5cm

FeL o Pl S Sl = il = ol N f E
LELVER AN

M-690

KABURAKI, Kiyokata (1878-1972)
Illustrations for Izumi Kyoka’s novel
Chumoncho, the order book (No.1-No.4)
1935

color woodcut, 8 sheets
each 27.8x39.5cm

fRHIERH 1963- )

Copyright

SERR114E

F 7ty ME i (8R—2)

30.5%X22.5cm

2 CEHEIT, CCGABIMR Y T 74w 77—
22— 19994F)

Eai

M-691

FUKUDA, Miran (1963- )
Copyright

1999

offset printing, brochure, 8 pages
30.5x22.5cm

FHERF (1932-2005)

HIFRR

HARI374E CERB1ET ) > 1)

YIFY e VN— TV NFTVR - L—
Pe e TUTR) 165

7% 35.6X43.2em ¥ 721343.2 X 35.6cm

[N

M-689

MURALI, Tokuji (1932-2005)

Yamanote-line Incident

1962 (2019 print)

gelatin silver print (digital laser print), 16 pieces
each 35.6x43.2cm or 43.2 x35.6cm



T2={&S Craft Works |

BHTTEEICT 2 TEEMOMA ., ZEIC X 2 HIUEEMIZ RO &
D,

Bt s (A 1055, S22 15550 L B T4 (A3, 215 K1 G2
W15 N3 (A28, 281550 . & s ra (B A4, 210, 122
THA VBRI TS T 1w T T A 458 (0 EZE T 4555)
TH%,

New additions to the museum collection as a result of the purchase or
receipt of donation of crafts during fiscal 2019 were as follows: 25 ceramic
works (10 purchased, 15 donated); 4 lacquerware (3 purchased, 1 donated);
1 item of wood works (1 donated); 3 items of doll (2 purchased, 1 donated);
5 metal works (4 purchased, 1 donated); 1 reference materials (1 donated),

and 45 graphic design (45 reclassified)).

R hid;
Ceramic Works

&1 G942- )
IR 13-09-04
SERR254E

Wit Fie

h305.3 wl41.4 d85.8cm

Rites of Spring (New York, Longhouse Reserve)

JEA
Cr1091

KANEKO, Jun (1942- )

Untitled 13-09-04
2013
stoneware

h305.3 wl41.4 d85.8cm

A28 R (1890-1966)
EINAT-FERE

MRAn374FE

figt

h48.5 w27.0 d8.4cm
LN

Cr1092

KAWAI, Kanjiro (1890-1966)
Ornament, Cobalt Blue of Both Hands
Design

1962

stoneware
h48.5 w27.0 d8.4cm

EREART-(1974- )

BEHIKIE  Aldebaran

SERR294F

fhas, MEEERCE . WA, ST, IR
h18.0 D12.5cm

S0 BYCKFE (R, 5 H &7 L)
[N

Cr1093

TAKAHASHI, Tomoko (1974- )
Blue water container, “Aldebaran”

2017

porcelain, turned clay, ink-spray decoration,
underglaze blue, overglaze enamels, gold and silver
h18.0 D12.5cm

20

=T (974- )

Szt 0Ny A

K294

fias. WEIERE ., SREET. S

h18.0 D12.5, h10.0 D8.3, h8.2 D7.5, h8.2 D6.8, h6.1 D5.3cm
Hs7EHAYZ S 7 PRECER, HE Iy R&aY
Ve FHAUNT)

1IN

Cr1094

TAKAHASHI, Tomoko (1974- )

Futamonogatari moon

2017

porcelain, turned clay, overglaze enamels, gold and silver
h18.0 D12.5, h10.0 D8.3, h8.2 D7.5, h8.2 D6.8,
h6.1 D5.3cm

EREAC (1973- )
g /KEE

SFRR284E

RS, $h5A

h18.5 w19.6 d19.4cm

R (B, il 50 —)
A

Cr1095

TAKAHASHI, Nami (1973- )
Water container, white porcelain
2016

porcelain, casting
h18.5 w19.6 d19.4cm



miEARC0973- )

FI st

B4R

h9.0 w12.6 d12.4cm

F4ENT I A ERHEBOSTIZI 2 —Y
7 L)

fii A

Cr1096

TAKAHASHI, Nami (1973- )

White Tea bowl
2019

porcelain, casting
h9.0 w12.6 d12.4cm

B AT (1886-1963)
B ST TS SN
KIE24F

o

h13.2 w23.6 d22.2cm

LN
Cr1097

TOMIMOTO, Kenkichi (1886-1963)
Bowl, Raku ware, grapevine design

1913

raku ware

h13.2 w23.6 d22.2cm

AT (1886-1963)
ZEBE IR0 P T as
KIESHE

P

h7.4 w17.0 d16.9cm

[N
Cr1098

TOMIMOTO, Kenkichi (1886-1963)
Confectionary bowl with the words
“Angling Behind a Willow,” Raku ware
1916

raku ware
h7.4 w17.0 d16.9cm

B G977-

b

SERR294F

Tdds

h19.8 w31.4 d27.5cm

flETfEE (R, BURFRZE 1+ H)
A

Cr1099

NIISATO, Akio (1977- )
Luminescent Vessel

2017

porcelain

h19.8 w31.4 d27.5cm

=EEFEKG32- )
Work-86-B

HERI61-624F

fiids, x5

h16.0 w25.0 d20.0cm

LN
Cr1100

MISHIMA, Kimiyo (1932- )
Work-86-B

1986-87

porcelain, transfer

h16.0 w25.0 d20.0cm

JIIRF %% (1942- )

i

234

P

h34.0 w47.0 d31.0cm

fiElfg GRS, 88« Fv SV —7B1E)
E T A

Crl1101

KAWASAKI, Tsuyoshi (1942- )
City

2011

stoneware

h34.0 w47.0 d31.0cm

EIRER (1911-2004)
FRIEE F SR
IBA135-444F

FiaR. S

h15.0 w22.5 d9.5cm

I EINGRE
Cr1102

KINJO, Jiro (1911-2004)
Sake bottle with fish motif, line engraving
1960s

clay, line engraving

h15.0 w22.5 d9.5cm

kBB (1911-2004)
=R AETRIM
HAAI135-544F

BIES. =

h14.0 w21.0 d10.5cm

I EINGRE
Cr1103

KINJO, Jiro (1911-2004)
Sake bottle with dot motif, three-color glaze
1960-70s

clay, three-color glaze

h14.0 w21.0 d10.5cm

ZekRER (1911-2004)
KRR fa SR
ARI135-544F

K5,

h19.0 w28.5 d10.8cm

AL BN
Cr1104

KIN]JO, Jiro (1911-2004)

Sake bottle with fish-and-shrimp motif, line
engraving

1960-70s

clay, line engraving

h19.0 w28.5 d10.8cm

BYRER (1911-2004)
HRR Fg R SCROIR
HA135-544F

W,

h16.0 w22.5 d9.0cm

L EINGRE
Cr1105

KINJO, Jiro (1911-2004)

Sake bottle with fish-and-shrimp motif, line
engraving

1960-70s

clay, line engraving

h16.0 w22.5 d9.0cm

ekRER (1911-2004)
TR fa i SChk
HARI135-544F

KA. BERARIT. S

h8.0 D19.5cm

BN
Cr1106

KINJO, Jiro (1911-2004)

Bowl with fish-and-shrimp motif, line
engraving

1960-70s

clay, turned clay, line engraving
h8.0 D19.5cm

e RRES (1911-2004)
FRR fa S8k
ARI135-544F

KA. BB . B

h7.5 D16.3cm

AL BN
Cr1107

KINJO, Jiro (1911-2004)

Bowl with fish motif, line engraving
1960-70s

clay, turned clay, line engraving

h7.5 D16.3cm

21



EYRER (1911-2004)
RRIEZ fa s ALEE
IAA135-544F

Pies. WAL AR

h10.5 D9.5cm

L INGRG 3
Cr1108

KINJO, Jiro (1911-2004)
Pot with fish motif, line engraving
1960-70s

clay, turned clay, line engraving

EYRER (1911-2004)
HR N fa SRR
HAR145-544F

[T

h19.3 w27.5 d10.7cm

LI INASE
Cr1109

KINJO, Jiro (1911-2004)

Sake bottle with person-and-fish motif, line
engraving

1970s

ek REB (1911-2004)
PriaesE

HAR45-544F

e

h31.5 D15.5cm

IEEEINGRG 3
Cr1110

KIN]JO, Jiro (1911-2004)
Vase in bamboo-tube shape
1970s

clay, turned clay, line engraving

h10.5 D9.5cm clay, turned clay, line engraving h31.5 D15.5cm
h19.3 w27.5 d10.7cm
ERER (1911-2004) EYRER (1911-2004) YRER (1911-2004)
KRRz NP SABR HR Fig R SCRIR 1B
W R4S-5 445 WIS 4ELLRE WIS 44E LAV

Fagds. BEBRRE. K
h36.5 D16.5cm

il RGNS
Crll11

KINJO, Jiro (1911-2004)

Vase with person-and-fish motif; line
engraving

1970s

clay, turned clay, line engraving
h36.5 D16.5cm

Fads. #

h21.5 w28.5 d14.0cm
=S RGNS
Crll112

KINJO, Jiro (1911-2004)
Sake bottle with fish-and-shrimp motif, line
engraving

after 1970s

clay, line engraving

h21.5 w28.5 d14.0cm

Fads. #w

h31.0 w26.2 d4.0cm
iSRG INARG ]
Crll113

KINJO, Jiro (1911-2004)
Ceramic plate with bamboo motif
after 1970s

clay, line engraving

h31.0 w26.2 d4.0cm

I —A (1949- )
RIS R TS Bk

SERE304E

fiddn. SR (BRI

h11.5 D51.5cm

o5 al HAMRI T 258 (R, HAKE = BUAR)E)
&l

Crll14

NAKADA, Kazuo (1949- )

Bowl with light pink glaze and underglaze
silver decoration and leaf design

2018

porcelain, silver foil
h11.5 D51.5cm

HOREERET- (1948- )
H st

P25

Fagds. B ROY

h11.0 w19.3 d17.8cm

5

Crll15

NAKAMURA, Kohei (1948- )
Tea bowl, ido type

2013

turned clay

h11.0 w19.3 d17.8cm

&R

Lacquerware

22

HERY T (1872-1933)
AT HEEIGIRAE
K9St

. e

h4.0 w22.0 d24.5cm

A
Lc0371

UEMATSU, Hobi (1872-1933)
Inkstone case, “kodachi”, maki-e
c.1920s-33

lacquer, maki-e

h4.0 w22.0 d24.5cm

PRIE K (1937-2015)

HH RIS R e

TAF1534F

. e

h5.9 D27.0cm

250l FAE0E T 2408 (0. AR = A
A

Lc0372

SAKASHITA, Naodai (1937-2015)
Tray, magewa, painted in lacquer
1978

lacquer, magewa
h5.9 D27.0cm



FAHHHE /S (1896-1986)
T CER

LS4

b 2 SN R 1%
h3.5 w6.6 d6.6cm
A

Lc0373

MATSUDA, Gonroku (1896-1986)
Incense case, crane design, maki-e
1940

lacquer, maki-e, hyomon, rankaku

h3.5 w6.6 d6.6cm

FAHHHE /S (1896-1986)
SHREHEIEIN

HEA1454F
B, Bl e, wREm
h29.8 D16.3cm

5170 AAM G T2 R HARS = BOARSE)

FRFEFR R AT
Lc0374

MATSUDA, Gonroku (1896-1986)
Flower vase on metal base, maki-e
1970

lacquer, metal base, maki-e, raden

h29.8 D16.3cm

AL

Wood Works

KREFRARIET (1912-1996)
A E BT R
HARI61 4L

ENERINEL7]

h4.8 w48.5 d32.4cm

Sk TR
Wd0087

ONO, Showasai (1912-1996)

Incense tray, gold inlay on camellia wood

c.1986
wood (camellia), scooping

h4.8 w48.5 d32.4cm

NIE

A1 (1941-
T r%@ AR
K294

Mt R, IR, B SR MR Bi
h35.0cm

SE64IRI FIA AR TS (R, HARKR AR

)J

F) - (1928-
B

HAA1524F

i, KB, RKHIA, B

h29.8 w14.0 d18.3cm

GE20a] H AR L2042 2 R, phEies - 35

A IR
DI0103 A
Dolls DI0104

KONTANTI, Tsutomu (1941- ) )
“Amenonugoto zither (princess Suseri)”, SERIKAWA, Eiko (1928- )
clay sculpture with polychromy Auspicious Bird
2017 1977
clay, hemp cloth, gofun (powdered shell), paper, paulownia, carving, kimekomi, saicho
pigment, modeling, coloring h29.8 wi14.0 d18.3cm
h35.0cm

A1 (1941

ERmlE &fab\ &)
174

R, IR A SR R BH
h53.0cm

S3520m HIA A L2 (R, HAKR AR

AT
DI0105

KONTANI, Tsutomu (1941- )

“Canopy”, made of wood and painted
2005

clay, hemp cloth, gofun (powdered shell), paper,

pigment, modeling, coloring

h53.0cm

23



4T
Metal Works

AL A (AR (1845-1903)

AR i
MHiA19-224F
NS N
h23.2 D24.0cm
AUNGIEIEY £
JEA

Mt0458

YOKOYAMA, Yazaemon II (Takasumi)
(1845-1903)

Ornamental jar with chrysanthemum motifs
1886-89

brass, casting, gilding

h23.2 D24.0cm

FifZ 5 =12 (1853-1931)
TE BT R S A B
IH7R234E

B, SR, St

h33.8 w21.0 d21.0cm
3l 2

A

Mt0459

NAKASUGI, Yososhichi (1853-1931)

A pair of two brass vases with carved motifs
of bamboo and Kannon

1890

brass, casting, gilding, inlay

h33.8 w21.0 d21.0cm

KRR (1941- )

i < B HEEAE S HHEE

SRR 124

i, %< B P

h40.0 w30.0 d13.0cm

E30lanft T2 HAS TR (Fal, HAKE =B
[EIN

Mt0460

OSAWA, Komin (1941- )
Bronze flower Vessel cast in igurumi

(“cast-wrapping”) method “Chuyo”
2000

casting

h40.0 w30.0 d13.0cm

TARREF (1944-2007)

LY
HARIS34F
[

h15.9 w25.5 d22.5cm

32500 HAMERE L) GRuL HARS =B
A

Mt0461

HATA, Shunsai II (1944-2007)
Square tea kettle, with two horizontal
grooves

1978

iron, casting

h15.9 w25.5 d22.5cm

REDER (1941 )

B < % AETER A Eoke
SER214E

Bl #< BB

h24.0 w44.0 d9.0cm

V&2

LN

Mt0462

OSAWA, Komin (1941- )

Bronze flower vessel cast in igurumi
(“cast-wrapping”) method “Fire and water”
2009

casting

h24.0 w44.0 d9.0cm

PR
THA BER

Reference Materials

RIS SRR TR
BRI~V R

ENE 2

h29.3 w40.8 d29.8cm

i

RF0104

Box with motifs of pine, bamboo, crane and
tortoise, maki-e

Momoyama-Edo period

lacquer, maki-¢

h29.3 w40.8 d29.8cm

75T 47
THA Y
Graphic Design

24

H—BB(1914-2)

VA VE—R—F A1)V
HARI25-284E L

EA VRN

70.5X50.7cm

TSRO IR A & — J (FNEACSE A
YRR

Gdo777

ISHII, Ichiro (1914-2)
Million Motor Oil
c.1950-53

offset

70.5x50.7cm

LH—EB(1914-2)
T4—ENTYYY
HARI125-284F L8

+7%y b

70.8 X 50.6cm

TR R X 20— (TR
R

Gdo778

ISHII, Ichiro (1914-?)
Diesel Engine Oil
c.1950-53

offset

70.8x50.6cm



PHiEREIA (1915-2001)
TAEY v

R34

F78v b

59.8 X42.0cm

SRR A & — & (FENTLA D
Sy

Gd0779

ITO, Kenji (1915-2001)

PHiEREIA (1915-2001)
xR

IBAI25-28 4L

EAAAN

71.9X51.6cm

LD R A & — Jg (ENTEARSER )
pags el

Gdo780

ITO, Kenji (1915-2001)

FHEETR (1915-2001)
A7

IAF125-284FELH

7w b

67.3X44.0cm

TSRO R Z 2 — i ([FNASE AR
Gdo781

ITO, Kenji (1915-2001)

Aspirin Coal Ink

1948 c.1950-53 ¢.1950-53

offset offset offset

59.8x42.0cm 71.9%51.6cm 67.3x44.0cm

PHEREIR (1915-2001) PHRZRIK (1898-1972) 4 71-ERB(1905-2000)
VI7AYTv IR BOE(HYEDRD RIS

MA25-28F LA 74 ARI244

F 7ty b F 7w b EaA AN

73.8X51.4cm 105.0 X73.0cm 75.0X52.0cm

LD R A & — Jg (ENDEARSER ) LD R A & — Jg (ENT AR SR LD R X 52— Jg (ENT AR SR
Gdo0782 Gd0783 Gd0784

ITO, Kenji (1915-2001)

ITO, Shinsui (1898-1972)

IMATAKE, Shichiro (1905-2000)

Refinetex Tourism (Autumn in Nikko) Peace Festival

€.1950-53 1952 1949

offset offset offset

73.8x51.4cm 105.0x73.0cm 75.0x52.0cm

AL BB (1905-2000) SRR (1905-2000) - &AL (1915-1985) S IFRACER
FAarlLAra—t BEIN AN W — . WIHABT v 7 A
WARI274E HHAT26 T R125-284

EPASAN F7ey b *7&y k

73.0X52.7cm 75.0X53.0cm e 75.3%X52.5em

DR Z 2 — R (ENEAIEANRAD RO RA 52— Ji (ENLIE LD RO K 22— B (EN IR
Gd0785 Gd0786 Gdo787

IMATAKE, Shichiro (1905-2000)

Nylon Raincoat
c.1952

offset

73.0x52.7cm

IMATAKE, Shichiro (1905-2000)/
KONNO, Hiroshi (1915-1985)
Bunraku Puppet(Osaka)

1951

offset
75.0x53.0cm

IMAZU, Seitaro

“Shinko Serge, Shinko AB Tex”
¢.1950-53

offset

75.3x52.5cm

FCJ R (1915-1999)

7 2B 3
HERI264E
IR Y=Y

104.0 X 78.0cm
TSRO ARZ 2 — [ (ET S
Gdo788

UJIHARA, Tadao (1915-1999)
Higeta’s Soy Sauce 3

1951

silkscreen

104.0x78.0cm

FCJF R (1915-1999)
v 2B 1

HAR125-284E L

SWIAT) =V

75.2X53.0cm

TSR Z 52— i (FNTEARSE A
S

Gd0789

UJIHARA, Tadao (1915-1999)

Higeta’s Soy Sauce 1
c.1950-53

silkscreen

75.2x53.0cm

B E K (1915-1999)

b 2B 2

TAF125-284F

SH AL )=

69.0X48.3cm

TSRO R A & — & (ENTUAR S A
Gd0790

UJIHARA, Tadao (1915-1999)
Higeta’s Soy Sauce 2

¢.1950-53

silkscreen

69.0x48.3cm

25



KB (1908-1974)
R IRRE 2 1
TAF1274F

DI AT =

72.6 X51.8cm

DR A & — g (ENL MR
Sy

Gd0791

OCHI, Hiroshi (1908-1974)
Uraguchi Teruko Vocal Recital 1

KB (1908-1974)
R e 2
IAAI125-28 4L

SIIWVI AT =

73.2X50.8cm

TSRO IR A & — J ([F A CSEM A
SRS

Gd0792

OCHI, Hiroshi (1908-1974)
Uraguchi Teruko Vocal Recital 2

KRG (1916-1998)
RVAYE/RVESNN

PEF1244F

ATk b

71.7X51.0cm

RO 2 2 — [ (2D
YRS

Gd0793

OHASHI, Tadashi (1916-1998)

Mitsuwa’s Cream

1952 c.1950-53 1949

silkscreen silkscreen offset

72.6x51.8cm 73.2x50.8cm 71.7x51.0cm

KHKGIE (1916-1998) KHKGIE (1916-1998) AR (1915-1997)
VRY ey 2 Al SVAYTY IR
MEF125-28 4R LA M FI125-28 R LA A28

FT7w FT7w b FT7Ew b

59.4 X43.2cm 74.0X51.0cm 72.6X51.7cm

TR A 2 — Jg (EN AR SEM ) TR A 2 — Jg (FEND AR SEM ) TR A 52— J (ENT AR SEM )
o= o= SIRA T

Gd0794 Gd0795 Gd0796

OHASHI, Tadashi (1916-1998)

OHASHI, Tadashi (1916-1998)

KAMEKURA, Yusaku (1915-1997)

Sovolin Meiji’s Caramel Milliontex

c.1950-53 c.1950-53 1953

offset offset offset

59.4x43.2cm 74.0x51.0cm 72.6x51.7cm

BAMER (1915-1997) JEARE = 19212001 A (1911-1999)
NHKARIE F—vF AR BOYE(@DIFH D)
IEFN25-284FLE NEF1284F WER1274F

FT7w SIIVI AT = EA VRN

72.7X51.2cm 74.7X52.0cm 105.0 X73.0cm

TR A 2 — Jg (ENARSEM ) DR A 2 — Jg (AR SEM ) DR A &2 — J (ENLEARSE )
pay il R pap el

Gd0797 Gd0798 Gd0799

KAMEKURA, Yusaku (1915-1997)
NHK’s Educational Programs

KITADALI, Shozo (1921-2001)
Walter Gieseking Piano Recital

KURIYAGAWA, Kenichi (1911-1999)
Tourism (Noboribetsu)

c.1950-53 1953 1952

offset silkscreen offset

72.7x51.2cm 74.7x52.0cm 105.0x73.0cm

SR (1911-1999) 7]V T (1903-1988) 7]V E T (1903-1988)
B3 720 AFTRE(1950) FIVLT U ER

M F274 NEF254F MEF25-28 R LA

FT7w FT7Ew FT7Eyk

98.0 X72.4cm 77.8X52.5cm 75.2X51.9cm

TR A 2 — g (FNARSEM ) TR A &2 — Jg (ENEAR M) DR A &2 — Jg (FENEAR )
pop= vl o= v ol

Gd0800o Gdo8o1 Gd0802

KURIYAGAWA, Kenichi (1911-1999)

Tourism (Hakodate)
1952

offset

98.0x72.4cm

26

KOISO, Ryohei (1903-1988)
Kobe Fair 1950

1950

offset

77.8x52.5cm

KOISO, Ryohei (1903-1988)
Orléans’ Woolen Fabric
c.1950-53

offset

75.2x51.9cm



1H/KIE B H(1919-1996) Erinl (2-1978)

#s 2R UbiflDfik JAPAN Shrine Festival
HEA125-28 4R EF274F HHAN25-284F 6

F 7ty b F 7ty b AN

74.0X52.3cm 72.0X52.3cm 74.8X49.8cm

LD R A & — J (ENEARSER ) LD R A & — Jg (ENTEARSER ) TR X & — Jg (ENT AR
Gd0803 Gd0804 Gdo0805

SHIMIZU, Tadashi SUGALI Kumi (1919-1996) SONE, Hiroshi (2-1978)
Kanebo Cotton Thread Boat Trip on Lake Biwa JAPAN Shrine Festival

c.1950-53 1952 ¢.1950-53

offset offset offset

74.0x52.3cm 72.0x52.3cm 74.8x49.8cm

RGN (1914-1998) AT I (1897-1978) L1 B (1917-2009)
BRI IS 4 [ A B AVINRZY VT 7)) — 1\
WA F25-284F L A fN25-284F b IAF127-284F

7€y b FT7Ey bk UrITT

104.7 X 74.0cm 102.0 X 70.6cm 75.0 X34.0cm

LD R A & — Jg (ENDEARSER ) LD R A & — Jg (ENT AR SR LD R X 52— Jg (ENT AR SR
Gd0806 Gdo8o7 Gdo8os

TAKAHASHI, Haruto (1914-1998)

Tourism (Tohoku Region)
c.1950-53

offset

104.7x74.0cm

TOGO, Seiji (1897-1978)

Bicycle Race National Championships in

Korakuen
¢.1950-53
offset
102.0x70.6cm

HAYAKAWA, Yoshio (1917-2009)
Isora’s Vanishing Cream

1952-1953

lithograph

75.0x34.0cm

BT E A (1917-2009)
TR

HARI264E

FTey b

74.0 X51.8cm

R A 2 — (D
EEE

Gdo0809

HAYAKAWA, Yoshio (1917-2009)
Shusaikai Exhibition

B (1917-2009)

A R AR
FAF1264E

* 7ty b

73.5X53.0cm

HERDH A 2 — (R
SEAEE

Gdo810

HAYAKAWA, Yoshio (1917-2009)

New students invited to Caron

1R (1917-2009)
v VER EEEE 2
WAF1284F

YRS T

74.7X52.8cm

RO K A & — [ (R (G2
YRS

Gdos11

HAYAKAWA, Yoshio (1917-2009)

New students invited to Caron

1951 Dressmaking School 1 Dressmaking School 2
offset 1951 1953
74.0x51.8cm offset lithograph

73.5x53.0cm 74.7x52.8cm
+5EE (915-1986) P PP
2 Ok () 7 FIA Y TR 7FIA
264 FEAI25-28 1R LA IEF125-284Ft
F 78w b F7tv b AN
70.7 X51.0cm 72.0X34.5cm 71.0X49.2cm
LD R A & — J (ENDEARSER ) LD R A & — Jg (ENDEAR SR LD R X & — Jg (ENTE AR
Gdo812 Gdo813 Gdo814

HIJIKATA, Shigemi (1915-1986)
His Sister (Mingei)

1951

offset

70.7x51.0cm

HIRANO, Shinji

Athena Ink Fountain Pen
c.1950-53

offset

72.0x34.5cm

HIRANO, Shinji
Athena Ink
c.1950-53

offset

71.0x49.2cm

27



TETE T (1907-2)

&K B

AF125-284E 1

VNIS5T

75.0 X51.0cm

DR A & — g (ENL MR
Sy

Gdo815

FUTAWATARI, Ado (1907-?)

=H 2B (1908-1961)
BAKIIWTF¥ T RA)V
TAR1254F

F7Ew b

73.0 X51.4cm

50K A 2 — R (ERE AR
SR

Gdos16

MITSUI, Yoshinosuke (1908-1961)

A

AL

EAn2s A

FT7Evk

72.8X51.2cm

DR Z 52— 2 (ENTE R SEMAD
ol

Gdo817

MIYAGAWA, Hisashi

Bicycle Races in Korakuen Morinaga’s Milk Caramel Shiseido’s Cosmetics
¢.1950-53 1950 1950

lithograph offset offset

75.0x51.0cm 73.0x51.4cm 72.8x51.2cm

AROIEFE LK% — (1920-1997) 44 32K (1897-1980)
RAINVTF¥ T A HAEA LI 2 A ORE(ERE
2528421 274 264

F7tv b SWIRT) = DR

73.0X51.8cm 60.0X51.2cm 74.350.0cm

TSR AR Z & — J (LSRR TR R Z & — J (ENT SRR TSR R Z & —J (ENT SR
payieaLd oy ieaLd RS

Gdo818 Gdo819 Gd0820

MORIWAKA, Masataka

Morinaga’s Milk Caramel
c.1950-53

offset

73.0x51.8cm

YAMASHIRO, Ryuichi (1920-1997)

Japan Advertising Artists Club Exhibition

1952
silkscreen
60.0x51.2cm

YAMANA, Ayao (1897-1980)
Nomura’s Investment Trust

1951

lichograph

74.3x50.0cm

114 30K (1897-1980)

B = REAGERL S H
IEF1274F

EA AN

72.4X52.3cm

RO R A 20— Ji (AR D
Por 20l

Gdo821

YAMANA, Ayao (1897-1980)
Third Telecommunication
Commemoration Day

1952

offset

72.4x52.3cm

28
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]:[ RERGE

BE% Exhibitions

ABEER
S PN e (UN)
FEfERE LERE & &t
ENE 218,664 268,837 487,501
= 38,292 56,217 94,509
INIEEF T 256,956 325,054 582,010
B REBS AREEH(N)
533 BMEE—HAARDT7 ZXA—y g VIicELEED
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ChETOEES—E Exhibitions from the Opening in 1952 until 2019 |

1

gD [ ErE1952]

gD Qe [1953] :

gD Qi 1954]

FIASIACSEM Rk oD [l & s

Modern Japanese Art: Retrospective and Perspective of Modern Painting
ISR A APEm DR A (FEVE & HAS)

Development of Modern Western-style (Oil) Painting: Europe and Japan

PFRDRRA 2 —[E

World Posters

IEARHAARHE @ HAOFN Chilk & EH)D

Mainstream of Japanese-style Painting: Its Schools and Development
RN @ HA L paTE

Modern Sculpture: Europe and Japan

BRGHE  HRET XU 7

The Exhibition of Contemporary Photography: Japan and America
PANDEIZR ik VEHER BRI HZE

Exhibition of Four Painters: Tsune Nakamura,Seiju Omoda, Tetsugoro Yorozu,
Bakusen Tsuchida

g LA JEE ST L S B 5 A

Abstraction and Fantasy: How to Understand Non-figurative (Non-realistic)
Painting

IARD H 14

Exhibition of Modern Japanese Portraiture

a7y 2 = A« B F— LEBESEM R © HaERENER
Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

L7 e

The Memorial Art Exhibition of the Works of Yasuo Kuniyoshi

KIEHI D5
The Exhibition of the Painting of the Taisho Era

THET R EINTINT R

Gropius and Bauhaus

SELFH TS

Exhibition of Seiki Kuroda

KR & A

Exhibition of Water Colors and Drawings

TSRO e

Exhibition of World Children’s Art

AN A= mHss M EdER RS2

Exhibition of Four Painters: Yuzo Saeki, Kanji Maeta, Kagaku Murakami, Koho
Hiroshima

BURDHR © HASE LA 5
Today's Focus: On the History of Japanese Art

33



g3 (e 1955]

i3] FrEl1956]

34

1ONDIESR - ¥iLOFEHE - 4
RN FE3EY L ST By — D EBRSENE R E N ER

Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

WavL sy gy AR
Exhibition in Liaison with the Establishment of The National Museum of Western
Art

HRARIIEE @ QY 77V X LOJER
Western-style Painting of the Early Meiji Era

H KSR E M

Abstract Art Exhibition: Japan and U.S.A.

(SN2 AV

Great Masters in Their Twenties

R ST

Joint Exhibition of American and Japanese Water Colours

BMRHADT « BO=M - I—oy/ SREREES ENERE
Contemporary Japanese Calligraphy: Art in Sumi

el oDk

Tessai in His Last Period

PUNDPESR © PA@IL Bt BT faACr/

Exhibition of Four Artists: Kanzan Simomura, Aimitsu, Morie Ogiwara, Heihachi
Hashimoto

BUROMR © 7 27 DS
Today's Focus: Eastern Art Seen through Eyes of the Present

IAYA L% 00 Ja {3
Genre-printing in the Meiji, Taisho and Showa Eras
F28EN=R - BV —LE | S FENER

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

2RI F I

Posthumous Exhibition of Sotaro Yasui
Bl © AARETa—)b + F %Y
Contemporary Prints: Japanese Artists and I Ecole de Paris
GHOGHE : HRET TV A

Contemporary Photography: Japan and France

HA D@ 5

Japanese Scenery

HADEA - FACCHEE - SH{L - fm) & BUR

Exhibition of Japanese Sculpture: Contemporary versus Haniwa, Bronze Buddhist
Statues, and Mask of the Asuka and the Nara Period

St A AR
Posthumous Exhibition of Keigetsu Kikuchi

H AR D R

Japanese Satirical Painting (Cartoons)



g3 Er(1957]

B3 3 ErE (1958]

38

39

40

IR HADHAE

Masterpieces of Modern Japanese Painting

HalEy o8y a - YL —LUE  HAEHS

Preview Exhibition of the 4th Sao Paulo Biennial Exhibits from Japan
20MFDTHA VIR T T—1yRET A
Exhibition of 20th Century Design in Europe and America

SO - IE & HADRRE
Suiboku Paintings of China and Japan

HIETESTTAICUN
RS 77 A A BRIER
15 Vanguard Artists

The Special Showing of 8 Contemporary American Artists

EEH A EERR Y T — L E
s e & ALsE

1¢ Exposition Biennale Internationale de Gravure 4 Tokio
Exhibition of Utamaro and Hokusai

VANDIESR  FHamkl AIAE=EE =RarREs B0 E

Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Kotaro Migishi, Naoya, Takei

FOED FA Y JRE
Deutsche Druckgraphik der Letzten Jahre
17 NDFEER » B Dtz - fAI ) — X

Living Seventeen Japanese Artists: Series of Today's Painting and Sculpture

PRI BT R
The 1st Yasui Award Exhibition

AR HAKR D3

Development of Modern Japanese Painting

IERHAIIC B B A EDREE -zl & 41

Masterpieces of Modern Japanese Art: Painting and Sculpture

EHE SRS

Development of Japanese Abstract Painting

PANDIESR /NIFFER fem~fdy feos Jtis

Exhibition of Four Artists : Ogawa Usen, Kajita Hanko, Saburi Makoto, Kitawaki

Noboru

A—=ZAFIV7, Za—I—F 2 R HARBRENE : FNER

Preview Exhibition of Contemporary Japanese Art Exhibition to Be Circulated in

Australia and New Zealand

JIE TR

Posthumous Exhibition of Gyokudo Kawai
FIRRD A+ /KR & &

Hakuin's Art: Suiboku Painting and Calligraphy

2 BT R
The 2nd Yasui Award Exhibition

35



B34 #1959

g3 5 1960]

36

56

57

58

70

71

72

A HASE N O H s

A Survey of Modern Japanese Art: Permanent Exhibition
WD

Postwar Outstanding Works of Art

AR E A D FH

mspfE D D)V AU R AR

Still-life in Modern Japanese Painting
Brasilia, the New Capital: Brazilian Modern Architecture

Hslaloswn - By — LI L AN,

Preview Exhibition of the 5th Sdo Paulo Biennial Exhibits from Japan
IR ORI

Development of Modern Sculpture in Wood

BRHADM =

Contemporary Japanese Ceramic Art

RaLRBLE R

Posthumous Exhibition of Taikan Yokoyama

BOTEDE @ I—r o SfE ENER

Preview Exhibition of Shiko Munakata Exhibition to Be Circulated in Europe

3l BT
The 3rd Yasui Award Exhibition

ILARHAZE M O H RS

A Survey of Modern Japanese Art: Permanent Exhibition

BIRG EE19594F

RIS GO @ NA Y e N =7 =N U ER
Contemporary Japanese Photographies 1959

Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

IERHADZR © 77 A1) 7
wHbE <)/ Y ==Y FT 5T
Japanese Drawings in XXth Century: Preview of the Travelling Exhibition in

U.S.A.
Lithographs by Marino Marini

H AR D F7 AL

Recent Development in Japanese Style Painting

FB0EINZR » B — LERSERE @ FRNER

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

FEEER S 8 0D J2

ArpE TS VORLY - a7 L—L
Development of Japanese Surrealistic Painting
Brazilian Poema Concrete

PUNDIESR : ZMEFE BUL EBCHEAN  &RDERES

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

BURDHR © [FUAZEN S

Today's Focus: Primitive Art Seen through Eyes of the Present
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I H A O H B

A Survey of Modern Japanese Art: Permanent Exhibition
HANDT : BURDEH L=

e 2 e UCOER @ A huaRY 2 2 EAREHEE

Contemporary Japanese Handicrafts: Contemporary Traditional Craft
Photography in the Fine Arts

/N R R
Posthumous Exhibition of Kokei Kobayashi
2 B ER R T — LR

The 2nd International Biennial Exhibition of Prints in Tokyo

AR BT R

The 4th Yasui Award Exhibition
BEFEE 19605

MR 7= A— 3 VO

Contemporary Japanese Photographies 1960
Animation Art

BURAAA faimi

Exposicion: Contrastes en la Pintura Espafiola de Hoy
ey oiym - Cx Y —LE D AN
kB R H A R

Preview Exhibition of the 6th Sao Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

SCEREHTILA 2 LD &9 B A

Permanent Exhibit: Mainly New Acquisitions of The Ministry of Education

BURSEN DIk
Adventure in Today's Art of Japan

IERHADRIERE @ HAH «

Masterpieces of Modern Japanese Art

IERHAHRR DTN

Development of Oil Painting in Modern Japan

IEREADA R

Masterpieces of Modern Japanese Art

IERHARZ OFN

Development of Sculpture in Modern Japan

IERHAEDFN

Development of Japanese-style Painting in Modern Japan

IEARHARD T « [F 3T OEMRE TR
Development of Oil Painting in Modern Japan

B s BT
The 5th Yasui Award Exhibition

BUR A A D ff i

Contemporary Japanese Prints

Bk DS

Prominent Works of Contemporary Japanese Painting
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ITRHADIENE ke & A
Qil Painting and Sculpture in Modern Japan

IERHADIEE il & A1
Painting and Sculpture in Modern Japan
RO RS

Painting on Folding Screen in Modern Japan
3 E R R € 2 ) — LJ#
SRS UL

‘The 3rd International Biennial Exhibition of Prints in Tokyo
Sharaku

PUNDIESR @ aikis—is  IRE—5 TFHTEE )15
R 7 > A L o
Posthumous Exhibition of Four Artists: Kondo Koichiro, Sakata Kazuo, Noda

Hideo, Fujikawa Yuzo
History of French Films

Bolnl 2 H B i N
The 6th Yasui Award Exhibition

BUUGEIE1961-624F
Contemporary Japanese Photographies 1961-1962

A HAORRE & LA

Painting and Sculpture in Modern Japan

ZHH KBS P /R

Posthumous Exhibition of Kunitaro Suda

BURDIHHE & hiii

Contemporary Oil Painting and Prints

Yaw 7@ ZOEMOES
s B H AR

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-style Paintings

AN D AR

New Generation of Japanese Sculptors

BURODHE 1 E S LOHDHADIE

e O AR

Today's Focus: Traditional Daily Implements of Japan Seen through Eyes of the
Present

Modern Japanese-style Paintings

IR HA ORI & LAY

Painting and Sculpture in Modern Japan

IEREAZENIC B 519144

BRI TR NEENOES [

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JERESE LA D Al

B A DRSRAR

The Art of Rosanjin Kitaoji: Ceramics, Lacquer, Calligraphy, Painting, etc.
Japanese Abstract Painting
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i QEs96s)

7l E AT N\

R Y S ORAR

The 7th Yasui Award Exhibition

Takuhon: Rubbed Prints of Mayan Art

HERIE & 2 D%

FIREARE R — P OD R

Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda's Prints

IEAPER ORI - EHEA KSR efac  affst i
il

A BE32MNZR - I — LEBRSEME | ENER
Posthumous Exhibition of Five Artists: Keisen Tomita, Chou Ota, Gengen Sato,

Hakutei Ishii, Toshio Nakanishi
Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

REE = IREEE

Posthumous Exhibition of Zenzaburo Kojima
EhVE

Pablo Picasso Exhibition: Japan, 1964
FARO HAHE @ FLSE» SBIE T

Japanese Painting in Kyoto: From Okyo Maruyama to Present Generation

BIRE R ==
R AARFTEOD H A

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from The Museum Collection

ERHADAE 1 AV V€ 7R RAERER
Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics

AU EER R T — L

ST VN Y

The 4th International Biennial Exhibition of Prints in Tokyo

Hiroshige

S8l 2T E e Al N

R HTIER D A @ SR ERL I K D O L E LT
The 8th Yasui Award Exhibition

New Pieces of Japanese-style Paintings in The Museum Collection
LUCRIURANOIETEY

Painters of the “Senchu” Generation

Bk ER O - AT ER 2 HDE LT

AR S8 > S T - By — DIEIBESEME |
WER

FREARE TEETLOKE

Postwar Japanese Paintings: Mainly from the Collection of The Museum

Preview Show for the 8th Biennial Exhibition of Sio Paulo
Water Colors of Harue Koga

IRICBT B XNE & T D% HA L HE
Modern ‘Bunjin-ga’ of China and Japan and Its Influence

39
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A H AR O BA
mREE HTINER DS & B

Paintings of Nudes in Modern Japan
New Pieces of The Museum Collection: Oil Painting and Sculpture

ERAEZROWIE MR AR JIITI RS
RpE — 025 e B
Posthumous Exhibition of Four Artists: Kosugi Hoan, Kimura Shohachi,

Mackawa Senpan, Fujii Koyu
Exhibition of Contemporary Prints in Yugoslavia

EARHADES @ ATEIFARIC X%

Modern Japanese Oil Paintings: From The Museum Collection
Rrefre =t oD - KR

The Retrospective Exhibition of the Inten: The Prewar Period
AV HAN SR . I— R T AU

Exhibition of Japanese Artists Abroad: Europe and America

R HAZMNSS - ENER
The 1st Preliminary Show of Japan Art Festival

ol L HFE AT A\

ARBAE 2 ND T AV A DEFER

The 9th Yasui Award Exhibition

Two American Photographers

BURSEMR DOHT A

New Generation of Contemporary Art

AR FARH - [ENIASHEERATEA FahIC X %

RS FI33EINZR - CT P — LR IR E N E R

Modern Japanese-style Paintings: From The Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

BRI © D)8

Today's Focus: Fantasy of the Orient Seen through Eyes of the Present
IEAAER O : FREEIE

Posthumous Exhibition of Kishida Ryusei

R—F Y FORAR—

Rt BUGEO10A

Posters of Poland
Ten Artists of Contemporary Japanese Photography

g

Joan Miré Exhibition: Japan, 1966
BT AV A faiifE

Two Decades of American Painting
s E R E > — LJg

The 5th International Biennial Exhibition of Prints in Tokyo

1oL HE AT E

rabsl ZHEOERS  ZEBENEZ0%
The 10th Yasui Award Exhibition

Yasui Award Artists: Their Awards and Later Works
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FIEAEIC & 2 AR HARD A+ KIED S FEAIRTHH O
WSROI Ry m - B YT — LR RS IE N
Modern Japanese Paintings: From The Museum Collection—Paintings from

Taisho to Early Showa Eras
Preview Exhibition of the 9th Sio Paulo Biennial Exhibits from Japan

7574w 77— USA

Graphic Arts USA

IEAH A DR

Modern Japanese Prints

2l HARZEM S © ENER

The 2nd Preliminary Show of Japan Art Festival

IR HARDIKE & #ff

Modern Japanese Water Colors and Drawings

BURA 2V 7 Fepl e

Exhibition of Contemporary Italian Art

ARSI

50 Years of Painting U.S.S.R.

BRI LI Al =

RS 2 OREROE

The 11th Yasui Award Exhibition

Special Show Sotaro Yasui

ICARHADHRS © Ak - I GKED Zrh e LT IR dg) Z2
DelT

R 34N - B — LR R E AR
Modern Japanese Oil Paintings: Mainly from Taisho and Showa (Prewar) Eras /

Mainly from the Postwar Showa Era
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

BURBHZ= DR AL

New Generation of Ceramic Art in Japan

3l HARZEMNSS ¢ [HNER

The 3rd Preliminary Show of Japan Art Festival

KN GO 2 EB) DFCER

RS HARICBT B X XA ALDE Y )V LT ) AL

Dada
Dadaism to Surrealism in Japan

i [ A e

Contemporary Korean Painting

TR I 2

Mutual Influences between Japanese and Western Arts

ol st E R € > — L

The 6th International Biennial Exhibition of Prints in Tokyo

BURIHSRSEM R © 3 & P DN ah

Contemporary Art: Dialogue between the East and the West
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ANYY— - L=7 &

Henry Moore Exhibition in Japan, 1969

BUR R

Bauen in Deutschland

BRI v Ry« T — b« T2 AT 1 2V (HAZNRSD @ ERER
The 4th Preliminary Show of Japan Art Festival

75 ABRZERY) — &

Tapisserie Frangaise d’A ujourd’hui

(S B iR (5T

Picasso’'s Recent Works in Prints

EAEL IR

Posthumous Exhibition of Kenkichi Tomimoto
Ry v r— VIR

Ben Shahn

B w8 « 77—k « T2 AT 1 7VV(HAZMSD @ ENER
The 5th Preliminary Show of Japan Art Festival
197048« BIRSEMHT O — Wi

August 1970: Aspects of New Japanese Art
BURA 1) 25 df/

Contemporary British Art

BURA > Fami

Contemporary Indian Painting

7 Il SRR B & > ) — L

The 7th International Biennial Exhibition of Prints in Tokyo

INTINT S04
Bauhaus 50 Years

EARHATENIC BT % 19304

Around 1930 in Modern Japanese Art

W RTYy ME

Rétrospective René Magritte

BT v/« 7=k« T2 AT 43V L HNER
The 6th Preliminary Show of Japan Art Festival

HUUEE DR © FARE kil Tz &

New Pieces of The Museum Collection: Japanese-style Painting, Prints, Crafts,

Calligraphy
IAAELR O [alE (L1718

Posthumous Exhibition of Yamaguchi Kaoru
BUR R A Sl
Zeitgendssische Deutsche Kunst

BROBEZ : 7 AU« AF X« AF T HA
Contemporary Ceramic Art: Canada, U.S.A., Mexico and Japan
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173

174

BRI AN ORR © BRKBIOZS
Development of Postwar Japanese Art: Figurative Art
U Eif DRI © PE - 4

New Pieces of The Museum Collection: Western-style Painting, Sculpture

BRAY = —7 > FEifiE

Swedish Art 1972: A Contemporary Theme

WA 2V TEMOHIE RS Yy Ry T A= - aLY
varv&ko

Masters of Modern Italian Art: From the Collection of Gianni Mattioli
TARN4GAE EERTUEUF i D JE R

FIREBES] AR OO S
New Pieces of The Museum Collection 1971
Drawings from The Museum Collection

BURODIR ERHADEM DS FHBH20450%
Today's Focus: On Modern Japanese Art

R8Il U R & T — L

‘The 8th International Biennial Exhibition of Prints in Tokyo
=11 78D [AARMES

Japanese Artists in Europe

PR R
The Retrospective Exhibition of Denchu Hirakushi

PRI—ITRF T ¢ 7 EE

Contemporary Yugoslav Art

HRIR H A DR © IRERBIOZ AR

Development of Postwar Japanese Art: Abstract and Non-figurative
HLEF i D R

BRSSO E L EIRE K D B O HAH

New Acquisitions
Japanese Paintings Transferred from The Tokyo National Museum

IERHAZEMNRICHT 230 EHA

Modern Japanese Art and Paris
V¥ AE AR

Exhibition of Giacomo Manzu

7 A F1 D FAANEE

Japanese Artist in the Americas

MEAVER DR : Frfg e fE IR

Modern Japanese Artists in Retrospect: Takezo Shinkai / Toyoshiro Fukuda

T7YFYa—-UASZRE
Works of Andrew Wyeth

TR Pl IR

Posthumous Exhibition of Shinsen Tokuoka
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IS NDHHESK

Fifteen Photographers Today

B AT a e

Contemporary Mexican Art

R 9Im] U B © T > — L

The 9th International Biennial Exhibition of Prints in Tokyo
IR HAD

Modern Japanese Art

A\ BREE
Posthumous Exhibition of Heihachiro Fukuda

R—Ib« TR

Paul Delvaux

i 5 TS

The Retrospective Exhibition of Seison Maeda
AR HETE

Posthumous Exhibition of Yasuo Kazuki
HHFI48 = 494F FEHTINEAF (i D JE 7R

CLECTIIRA oy - R 7] SR AN (R

New Pieces of The Museum Collection 1973-1974

Exhibition of the Works by Heihachiro Fukuda: Donation from the Union of
Soviet Socialist Republics

a7V ALE

Surrealism

7T Y ATEDR 15D S1sttido 2 R —

Merveilles de la Tapisserie Frangaise

RA U770 X1 1919-1933 0 RoA Y REFHANEFTRL $0 - 4] -
ik

Realistische Tendenzen—Deutscher Kunst 1919-1933: Eine Ausstellung aus
Museen der DDR

W7 4=/« 2 AR

Exhibition Rufino Tamayo

L

The Retrospective Exhibition of Yukihiko Yasuda
Sz puEs & Tk

Koshiro Onchi and ‘Tsukuhae’

¥y A= )VIE

Exposition Marc Chagall: Japon 1976
Fa—ECALE

Cubism

AR 10MT S EI R & > F— L

The 10th International Biennial Exhibition of Prints in Tokyo



HE%HSZ&EE{ [1977]

Ha$u53$f%§ [1978]

g5 4 #r1979]

S HOERE] - =y Se IR
Fiber Works: Europe and Japan

WARISOF EERTINB Fim D IR © A 321
New Pieces of The Museum Collection: Purchases and Gifts 1975

e e

The Retrospective Exhibition of Shoji Hamada

ESINANITE >

Exposition Peintres Naifs

B ER DR © RIS VAR EURRFih - HRATSOFF S b T P
ek

New Pieces of The Museum Collection: New Acquisitions 1976, Works
Transferred from The Agency for Cultural Affairs 1975

PEDE S S N L A R LB
Fontanesi, Ragusa e '’Arte Giapponese nel Primo Periodo Meiji

BRHALZOFHE - BRI T8 R

Masterpieces of Contemporary Japanese Crafts: Commemorative Exhibition for

Opening of The Crafts Gallery
SHOERI - 7 AV A EHAR
Fiber Works: Americas and Japan
JU—FRUw ke EZDEI
Friedrich und Sein Kreis

R R

Exhibition Marino Marini

Saito Yoshishige Exhibition 1978

FRHMEAN 2

Gonroku Matsuda Exhibition

EBSOFERLE O =I8

Yuzo Saeki Exhibition: 50th Year Posthumous Exhibition
ARV T 4 F T4 T OT 2 MRBENR TR
World Contemporary Crafts Exhibition: Scandinavian Crafts
F—m v ORAZ—  ZOPHN SHRET
L'Affiche: En Occident de Ses Origines 4 Nos Jours

A HAR D gER

Enamelled Porcelain of Modern Japan

BRI ERROJER - RIS INURSEMES, el 54
JiRiE A

New Pieces of The Museum Collection: New Acquisition 1977 Paintings,
Drawings, Prints and Sculpture

IRIRSOLERLR e B L
Ryusei Kishida: 50th Year Posthumous Exhibition
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BRI EEREE S — Vg

The 11th International Biennial Exhibition of Prints in Tokyo

W52, 53 FZIURR T Fah DR -

Fafd, T L &1 HS5X Bk Zofth

The Permanent Exhibition “Modern Japanese Crafts”

EE L AHADRE

Lacquer Art of Modern Japan

FR—3—E: axX—jevy=y

Robert / Sonia Delaunay

TUTw ko TV~ 19595 B19785FE K TOIEM
Bridget Riley: Works 1959-78

HUESEIE OIS © BER153, 54 LIRS i
faml KE SREE Rkom % FERG AR T

New Pieces of The Museum Collection: New Acquisition 1978 & 1979—
Paintings, Water-colors, Drawings, Prints, Sculpture, Ceramics, Dyeing, and
Lacquer Ware

RS IR IER R

Exhibition Yamaguchi Takeo & Horiuti Masakazu

B HAORR : &ft L B

Katazome / Japanese Stencil and Print Dyeing: Tradition and Today

RYE Ry - 22— 20l DR

Le Musée National d’A rt Moderne Centre Georges Pompidou: LArt du 20¢ Siécle
HRAZADE  I—m /R HA

Contemporary Glass: Europe & Japan

T AJE

Matisse Exhibition

FAHCRIBE  EOLEDE

The Creative Spirit of His Ceramic Art: Ishiguro Munemaro Exhibition

EEl K KE
The Ceramic Artist Kazuo Yagi

201t 77 F AR

Twentieth Century Canadian Painting

RN SD

Higashiyama Kaii 1981

LY UE

Munch Exhibition

EE HASADFE A=A SUT  AFE T AVHEAR
Contemporary Glass: Australia, Canada, U.S.A. & Japan
19604-4X  BIRSEMT O fn ey

The 1960's: A Decade of Change in Contemporary Japanese Art
El Bofd

Contemporary Vessels: How to Pour



i 5/ Er1982]

g 8 l19s3]

a5 O ®r1984]

262

PROAEE B

Hanjiro Sakamoto Exhibition

IEARHARDIEM © 1945FLUR FTEKAEARIC & 2 2 RRBR
BHEFH30/ FFRCRIEE 1

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 1 {1945— ]

EARHARD T - AEkEiHIC & 2 BAEE30 Rl
Faws oA L KL &1 YAk
Modern Japanese Crafts: The 30th Anniversary Exhibition from The Museum

Collection: Ceramics, Glass Ware, Lacquer Ware, Wood and Bamboo Work,
Metal Work, and Textiles

T AVINEATEHARDESRKZS @ EE - FHK - AH - TFHET
AV« =R

Japanese Artists Who Studied in U.S.A. and the American Scene

LARHA DI 1 19455 LLRT AT ERIC & % 2 EHB
BHEFH30/4 FFRC R 2

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 2 [1900-1945]

IERHARDAT AT WIS HIRE T
Modern Japanese Glass: Early Meiji to Present
NVF—SIRE

Symbolisme en Belgique

AFYVADZ—RFNVT—7

British Needlework

BHRIE - R LZOIE

Kuroda Tatsuaki: Master Wood Craftsman

YAV Z DZAR O

Picasso: Masterpieces from Marina Picasso Collection and from Museums in

U.S.A.and US.S.R.

TIVVARN—OY

Francis Bacon: Paintings 1945-1982

(I T E30E D

30 Years of Modern Japanese Traditional Crafts

BUREMIC BUF  5H 1 19708 DZEMiZHh & LT

Photography in Contemporary Art

EXZALDLERE (e Lzdhiic LT

Modernism and Craftsmen: The 1920’s to the 1930’s

201407 AV ADRZA R — © = 2 —T— 7 EEMERTRMIC K

The Modern American Poster: From the Graphic Design Collection of The
Museum of Modern Art, New York

(Rt i
Kagaku Murakami Exhibition

ERAEEORER - T vy - aL vy a VAERE

Modern Masters from the Thyssen-Bornemisza Collection
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=Pt T R IO

Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
EEE T RERE LR O R R

Kawai Kanjiro: Master of Modern Japanese Ceramics
MR8 & A A S

Constructivism and the Geometric Tradition

SHOY a1 — R OH)m

Contemporary Jewellery: The Americas, Australia, Europe and Japan
AR T 7= VR BRFERANDOBIR

Metaphor and/or Symbol: A perspective on Contemporary Art

HE T @ PHFTSS » SRS
New Acquisition 1983 and 1984

Bl 7D Tz L aafRIC B 2 ER
Modern Bamboo Craft

M A=

Shiko Munakata

B BCAMROE C ROHEESL SRR = NS A

Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo Munehiro,
and Fukumi Shimura

ETAUT—ZE

Modigliani

PEREHOEA LA SHRAIIIHE T @ GERORGE 1
Development of Western Realism in Japan [ : Realistic Representation 1]
BRTHA Y OREE : KA MEXVOHIED 5

Contemporary Landscape from the Horizon of Postmodern Design

1914 R VR ER © e A 2 sUUEIAIV Y ENTEMR R

Meisterwerke Deutscher Malerei des 19. Jahrhunderts aus der Nationalgalerie
Berlin-Staatliche Museen Stiftung Preuflischer Kulturbesitz

22 IUNRIC= il ik L e O e
Modern Japanese Dolls

A 7Y 2

Shunsuke Matsumoto Exhibition 1986
ITAREARDZENM @ sl Eamic X 5 28R
Modern Japanese Art from The Museum Collection
IERORZEBL D RAMEX DEEE1960-1986
Revision der Moderne: Postmoderne Architektur 1960-1986
KIEHADOHIEE. | BIDFRGE 2

An Eye for Minute Details: Realistic Painting in the Taisho Period [ : Realistic
Representation II]

HAO HAM1910-1930 © KIED T T 5 « Hiff L Al
Nihonga, the Kyoto School 1910-1930
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282

283

284

Bl 1960(FRD T2 1 589 58T LUWidEIE

Forms in Aggression: Formative Uprising of the 1960s

W60 « GTAFFE & HTUURKTE it fE
New Pieces of The Museum Collection: New Acquisitions 1985 & 1986

J—FvVE

Paul Gauguin: In Search of Paradise

HYT 4 VY AF—R

Kandinsky

ATZE AN SHRE T
Modern Woodcraft

(AN

Yasushi Sugiyama Exhibition
25 ISR I AP S

Kamoda Shoji: A Prominent Figure in Contemporary Ceramics

FiMEEE © 4 HOIER
Isamu Wakabayashi

HEP R - S HOMER

Tatsuoki Nambata

F— RO L—2RA 1 7Y 2RV LN AL Y AR

Dentelles Européennes

Ml B = BRI

Ryuzaburo Umechara Retrospective

Ve T MR

René Magritte

ARSI A B NG © ek E IS & 2 BRI
‘The Image of Man in Modern Japanese Art from The Museum Collection

KIZDZFL © 1868-1945

Design in Transition

WP OFE @ HRO R

Painting in Japan 1884-1907 : Realistic Representation Il
BRAFVRADLE

Contemporary British Crafts

FT7Famy - VR VIE
Odilon Redon

Feb LI

Tatsuo Takayama

PRI S © Ak E RIS & % 2 RRBRY

Art of the Showa Period: From The Museum Collection

128 IEE VARSI =1 [EES{] K E=S
Organs That Provoke: Ceramic Works of Junkichi Kumakura
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Color and/or Monochrome: A Perspective on Contemporary Art 2

303 REMEA TV x 1 BURT AV 1 TR DR
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

. T30 [RVAVEVE SV 3

FRDEE [1990] v B v b
Van de Velde
IEDO#E[1907-1918]
Masterpieces from the Bunten Exhibition 1907-1918
TR R
Osamu Tezuka Exhibition
BROME L BT
The Past and the Present of Photography
B 55710 TP YOS
Graphic Design Today
BATd 24 A= 1 1980 AR DG KDL
Images in Transition: Photographic Representation in the Eighties

. T 32 PN

FRSER1991] A
Tomimoto Kenkichi
SNEMEDIERE © RAENDENBY;
Constructing the Perceiver—Arakawa: Experimental Works
el 77T ) J DY L IR S K B
African Textiles
HEAL A7 at A BURE NGRS AR i 2 Hhuiic
Harue Koga: The Creative Process—A Show Built around The Museum
Collection
AL~ IR
Isamu Noguchi Retrospective 1992

e 51w
e E R (1992) AL

René Lalique
EHDEBETFIT : BUEMANOIN 3

Among the Figures: A Perspective on Contemporary Art 3
TRV VZOHEMN AR EARE A=A FZ V7 KO
Crossroads—Toward A New Reality: Aboriginal Art from Australia

YNRZAF v e PV R T A OKM
Sebastiao Salgado: In Human Effort

O DR

Nuances in Laquer: 70 Years of Innovations

T A= ¢ AL E AR

Fauvism and Modern Japanese Painting
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338

ANIIE &

Ogawa Usen Retrospective

M 5 e

Yoshitatsu Yanaguihara: A Retrospective

LEOBIE P RO

Shussai-Kiln, Folk Craft in San’in Area: Contemporary Japanese Ceramic
T 1 2 I

Kokuga-Sosaku-Kyokai Retrospective

BHT7F =X 2E)VT +—F

Aki Kuroda: Corridor = Metamorphosis

BURDOEGL : S OMAIIRE—

Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

IIENFPN;E

Yamamoto Kyujin Retrospective

ARREOKSE

Chuta Kimura

ARFINVDILZE 7V I A« K« 0ZAF vV RHHDaL
v ayEfuic Ut

Israeli Contemporary Crafts: Featuring the Collection of the Alix de Rothschild
Foundation

MR OB 1930FARD H AT & PRl @ 5IZ0DRGE 4
Master Paintings in Japan in the 1930s: Realistic Representation IV

FEM O

The Domain of the Medium: New Approaches to the Medium in Art, Craft,
Design

HADIE © i &l

The Traditional Beauty in Japanese Art

B DO

Choshitsu (Carved Lacquer) Today

LR =V S Hokd

Isamu Wakabayashi: Works on Paper

MREB TR MO LDOER : X F R X EMEHHTK
B 77 X AIREB ERONIER © EHNFTE

Abstract Expressionism: Works on Paper—Selections from The Metropolitan

Musuem of Art
Abstract Expressionism: Masterpieces from Japanese Collections

WL - Bk R DR

Itaya Hazan Retrospective

HURENTE SRR & 5 1953-1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995
5l 127V RTY— - Va L) — L HADIER30ANIC &%

Contemporary Jewellery: Exploration by Thirty Japanese Artists
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E 7 —)l s TADRAR—
Art Deco Posters
JREFEEET © 1986-1995
Toeko Tatsuno 1986-1995
Rl LGOI D LI 1 1950-19604EDEX Y « 75T |k
Crafts in Everyday Life in the 1950s and 1960s
Faml, ME—72% & 0D @ BUEMANDHI 4
Painting—Singular Object: A Perspective on Contemporary Art 4
R 08 LB 1 N2 AT —OFEE LS
Panorama: Architecture and Applied Arts in Hungary 1896-1916
) RIS OR R 2 — 1 G E N ASEMR R R & O
Contemporary Posters from Museum's Collection
e | BUEDRE
Yasuhiro Ishimoto: Remembrance of Things Present
E ik & £B11920-1980 1 KU E Ry —& 2 Z—i@lEi 5
La Dimension du Corps 1920-1980

FEHZIE (R e ER

A OBTIDUR R © FAE S O JKE KA ki
Wl

Kishida Ryusei: Works and Archives from The Museum Collection

New Acquisitions: Japanese-style Paintings, Oil and Other Paintings, Watercolors,
Drawings, Prints, Sculptures, Photographs

RAETZEZRIL =y R EER AR
FUENTUCA RS RR, PR B TR it e & %

The Crossing Visions: European and Modern Japanese Art: From The Collection
of The National Museum of Western Art & The National Museum of Modern
Art, Tokyo

R EATEROR AR — R DR 19534E-19964E DR

Yusaku Kamekura Poster Exhibition

B fdR ORI 1 1990 XD R

New Expression in Porcelain: Development in the 1990s
9O DEE M S FE KOY)EH

An Aspect of Korean Art in the 1990s
FANIR G ¢ A V2 —T 2 A X

Shomei Tomatsu: Interface

TRYx g T A= PRA N L1970 LD BT T
T0Yx VT 4 7 EEN - RO RSO R RIS T
Project for Survival

Je

Noboru Kitawaki: A Retrospective

EFE I T ek

Tatsukichi Fujii: A Pioneer in Modern Crafts

EXZ ALY - MR MEES BUL

Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu
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EEHERE | fRmEOKRMZ R D B U FoEis

Yorozu Tetsugoro Retrospective

TRAYTHAYOR U4 VT L EYA
William Morris

RO R A X — T HIH DB

Posters of Fukuda Shigeo: An Artist of Visual Wit
TWITLy R AT 4 —=271) Y LHERE=
Alfred Stieglitz and Yasuzo Nojima

B

Bakusen Tsuchida: A Retrospective

PRSI @ BROD3E - BODIEE

Masumura Mashiki: Intrinsic and Formal Beauty of Lacquer
FIR = BRI« BADRZL]  WE & Aan OARRZ R T
Saburo Muraoka: Salt, Heat, Oxygen

b= Ty =750 I z—DBRT— a1y —
Tone Vigeland: Norwegian Art Jewelry

g L TOMKTIED 1 SCAE DU

Destination of Literary School Painting in Modern Ages: Tessai, His Teachers and
Friends

HiEEDOME - HEOBUE
The Absence of Distance: Photography Today
AnLSGE R

Matazo Kayama Exhibition

ISR - RIS - D& L
Elegance of Woodwork: Art of Takeuchi Hekigai

AT E RS K % 20D R« TAERR ) & T2 5

Making It Visible: Graphic Elements in 20th Century Art
AKFF—IER A 2 — I [Life]

Posters of Kazumasa Nagai [Life]

T

Takeshi Tsuchitani: A Retrospective

MIn7e B I DIT © BRER & 2 DRk

‘The Domain of the Form: Functional Beauty and Its Transmigration
LD T 3£1910-1940 © B L ZHEDIFEHIC

Crafts Reforming in Kyoto 1910-1940: A Struggle between Tradition and
Renovation

PSIRCLICEES
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography
WARBOMZ  FHE04 TV x

Ceramic Art of Suzuki Osamu: Poetry in Ceramic Works

AT /T
Kaburaki Kiyokata: A Retrospective
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395

396

R AEFHR—OR L H D]

Motono Toichi: A Retrospective

M LR

Misao Yokoyama: A Retrospective

B R A X — SN DR
Beyond Tradition: An Exhibition of Tkko Tanaka's Posters
[T 57 IS T e IR NG ) R

Kato Hajime: The Quintessence of Modern Japanese Ceramic Art
AN T E/ 7 a— LD

Miyako Ishiuchi: Time Textured in Monochrome

B REZZEEINT D

Visage: Painting and Human Face in 20th-century Art

B 2K BRI O T A T —
Hisui Sugiura: A Retrospective
IDDeHB L ED LRI LE
“Utsuwa’: Thoughts on Contemporary Vessels
F—=<Z+¥aby)b—h 1 3A - K—FLAk
Thomas Struth: My Portrait
Bl RV BIZEDI004E @ 7 —)b » I—T 3 =D BBRIERE T
Deutsche Keramik 1900-2000: Geschichte und Positionen des Jahrhunderts
Ffifp7z i i < - LB & BUR DL
Reading the Art Museum: Hyokeikan and Art of Today

Bl 1930(FRHADHIRT YA > 1 KRR BT B 1{nE

Japanese Posters and Handbills in the 1930s: Communication in Mass Society
T62 IEEIEIANY TIPS Ty | A e

Contemporary Textiles: Weaving and Dyeing: Ways of Formative Thinking
Rl 5{0D T.251945-2000

Crafts in Kyoto 1945-2000

AFEDRL © 20HRSEMD DT T E D

The Unfinished Century: Legacies of 20th Century Art
AT 4 Y AF—IR

Kandinsky

YA ML tnt | GEOBIE 2

[sdit] Site / Sight: Photography Today 2

B ARIETE BRGS0 > DR
Masahiro Mori: A Reformer of Ceramic Design
/Nl

Yuki Ogura: A Retrospective

T 65 ISP SINTI-L I EES TR W (D) T 1Ty

Modern Revival of Momoyama Ceramics: Turning Point toward Modernization
of Ceramics
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it & A0 ¢ BUREMAN DAL 5

Continuity / Transgression: A Perspective on Contemporary Art 5
TANTH T « SA4TE

Wolfgang Laib

[y ya bt E TINLV Y « A7V AER
A TAEEY 0 R AT 1 > D6

Hermann Muthesius und der Deutsche Werkbund: Modern Design in
Deutschland, 1900-1927—Vom Sofakissen zum Stidtebau

HARBELEROADOOY YT ¢ ¥ X L

Shigeru Aoki and Romanticism in Modern Japanese Art

BE W
S HD N+ R0

Contemporary Dolls: Formative Art of Human Sentiment

BRI i

Shigeo Gocho: A Retrospective

F—=A V) T7HRRLZ3NE RO T2 E2RKDT
Light Black: Three Contemporary Australian Craftspersons

HATHROEZ IR0 DL AR

Dreams of the Horizon: Fantastic Paintings in Japan 1935-1945
60 IS AR ey

Miyata Rando III: A Retrospective

B IR

Gyoji Nomiyama: A Retrospective

B BROARTHRE 20— A4 TDZER TV AV
Contemporary Furniture and Woodworks in Japan

ik :TTTTRBEVET I ZEEZZTZDDI0DL Y A
Traveling: Towards the Border

BWD AT L T FIMES T DREA

Akari: Light Sculpture by Isamu Noguchi

NI - ATV EEERAOE

Johannes Itten: Wege zur Kunst

EE R © 7 XD A EHAE, SEDDOMRDHNET

Yasuo Kuniyoshi

TIDNWRT A - SAZIIT
Brazil: Body Nostalgia

IR * Rimpa

Rimpa

IO TV 2 BIRTZEDO1IA
Cool & Light: New Spirit in Craft Making

AR P
Thei Kimura: The Man with the Camera
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AR
Yayoi Kusama

Al A\MEEOHED S Db 1 &5 —DOEARES
Daily Vessels by Kenkichi Tomimoto: The Master of Ceramic Art

IR - BRSNS B 2 5k R
Traces: Body and Idea in Contemporary Art
WEERDT ST v 7 THA Y 1 R a—%T
Graphic Designs of Takashi Kono: Humor & City

dv KR EOEROFES 77 >« Iy REMRE
7L —=3 27— FEhfimm

Van Gogh in Context: Collection from the Van Gogh Museum, Amsterdam and
the Kréller-Miiller Museum, Otterlo

175 INERTVZ NPt S
Isa Toshihiko: Beauty of Stencil Dyeing
AR
Kokei Kobayashi, 1883-1957
TITDF AL ERIRE R
Cubism in Asia: Unbounded Dialogues
WA HAD7—)L « =74 —1900-1923 1 TEET I 2 OHH
Art Nouveau in Japan, 1900-1923: The New Age of Crafts and Design
FAYHEOHAE : DD B EHMND S 728ic
Zwischen Wirklichkeit und Bild: Positionen Deutscher Fotografie der Gegenwart
FIIAN YA
August Sander: Face of Our Time
AR BB
Suda Kunitaro
W) VeV T THA O
Riki Watanabe: Innovating in Modern Living

AFE1205F  RREHGAE @ %) 2 7 U T2 B

Léonard Foujita

AFE1005FALE A RE

Jiro Yoshihara: A Centenary Retrospective

178 IEUNH[EIESE T Fo O IO Ve b 2

Jusetsu Miwa: A Retrospective

XY IRTRA R L RIFEEMER + S LT A SRR
EULEATTIF - 2=3

Modern Paradise: Japanese and Western Masterpieces from Ohara Museum of Art
and The National Museum of Modern Art, Tokyo

Bl DoY) — D5 I AROA TV
Transfiguration: Japanese Art Jewelry Today
st s < %6 D0+ HFEOBIE 3
Resolution / Dissolution: Photography Today 3
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5 AR HARE L FFEOIEEHIC
Modern Art in Wanderings: In between the Japanese- and Western-style Paintings

AHEE  REREROHSR

Matsuda Gonroku: Master of Lacquer Art and Living National Treasure
RIS HE AT

Tsuji Kaké Exhibition

MEREE AR DR DT A

Sori Yanagi: Design in Everyday Life

PR IR © E 2D %

Mineo Okabe: A Retrospective

ERE1004F: B

Ai-mitsu

T VT4 I=T Ly VY I HIBNE S5
De Qui S"agit-il?: Rétrospective de Henri Cartier-Bresson

YU Iva— DEONES

Henri Michaux: Emerging Figures

LB = Hr D DfikiEs

Ikuo Hirayama: A Retrospective—Pilgrimage for Peace
30FEDHIP I FRH30MA AR 1

30 Years of The Crafts Gallery

HARZZI AR

Modern Age in Japanese Sculpture: From Its Beginnings through the 1960s
TZEDF 211 DR FARE30EFERISE I
The Power of Crafts: Outlook for the 21st Century
bleLLEDILch  BUSENC A3 B L&
Self / Other

ZERE1004F TR LIRER

Kaii Higashiyama: A Retrospective—Commemorating the 100th Anniversary of
Artist's Birth

HEEN S EFND X I X=X — - X)L T ) EEARE
Architectural Creation: Peter Mirkli and Jun Aoki

e s g s 20 7 RREEOER

Carlo Zauli: A Retrospective
TE—>aF)b Fa—oA 2T BUEMRANOHL 6
Emotional Drawing: A Perspective on Contemporary Art 6
MBIy YA PRRIKO Y 2 T —
Yasuki Hiramatsu—Jewelry: The Essence of Form

Byl MO L 7Y Y+ -

Makoto Komatsu Exhibition: Design + Humour

R - 7 R L 1872-2008
Okinawa Prismed 1872-2008
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455

456
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Yutaka Takanashi: Field Notes of Light

T THARGEENS LG, 0FERD5SHAN
Waiting for Video: Works from the 1960s to Today

d—Fv Vg
Paul Gauguin
R QU REM SOV v ay ) —F Il Bk S5

Bernard Leach, Hamada Shoji, Arakawa Toyozo and Miwa Jusetsu from Mr. and
Mrs. Someno’s Ceramics Collection

Kwon Jinkyu

CIHER IR © S 2E - W - 2By

Kawaguchi Tatsuo: Language, Time, Life

59 IS UV T AN TV

The Power of Decoration: A Viewpoint on Contemporary Koge: (Studio Crafts)
AT LT YY) BEGDNSERREZ S Z LT Ru—
AV TR BT

William Kentridge — What We See & What We Know: Thinking about History
while Walking, and Thus the Drawings Began to Move...

190 RNV SN 2V
Hayakawa Yoshio: “The Face” and “The Form”
ERE1204F /NPT 765
Ono Chikkyo: 120 Years after His Birth

HEGETIEHZHD? 7ODA VAR L= 3y
Where Is Architecture? Seven Installations by Japanese Architects
AR
Uemura Shoen
i <o T BT EAO
About the Tea Ceremony: A Viewpoint on Contemporary Koge: (Studio Crafts) 2
BAWT R © FTORSHS, TOKEE
Suzuki Kiyoshi: Hundred Steps and Thousand Stories
JFRAE = RIS
Aso Saburo
[EAR ] O 1938-1949
The Avant-Garde of “Nihonga”
A KRB OE T Iy 7 - THAY D) A L&Y =T
Ceramic Design of Sakaegi Masatoshi: Rhythm and Waves
193 IS it ST
Takahashi Yoshihiko Goes to the Glass

ZERET004F B A KR R
Okamoto Taro: The 100th Anniversary of His Birth
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HH=5 RO e—F LT, EARES

Masuda Mitsuo's Bracing Metal Chasing: and Tomimoto Kenkichi

NIV 7 L——BbEEVWT UL

PAUL KLEE: Art in the Making 1883-1940

LA eI 7 A2 AgDunith

Leo Rubinfien: Wounded Cities

ATLILAa 5Dl ED

Leiko Tkemura: Transfiguration

EH JrvV—/ - bIEVTARBIAZIT TT7IUYT
VB AT D BETfi

Guerrino Tramonti, the Magician of Color, Raised in Faenza, Italy, Exhibition
Tr7LUE - AT v T 1 B

Valerio Olgiati

B SIEE—HARD X —F  1880-1945

Undressing Paintings: Japanese Nudes 1880-1945

EEA 554 & HUENGERERRE TV A T — 0 ZBLTRA

<580

Hara Hiromu and The National Museum of Modern Art, Tokyo: What One
Discovers Through Design Work

Mzt % @ NHEE It EKE
Kitamura Takeshi: Master of Contemporary Weaving
EREI00EE Yy IV Ry V)R
JACKSON POLLOCK: A Centennial Retrospective

EER @559 5 HARN—LEFRDNEHIT VT 191051945
Japanese Crossing Borders: Asia as Dreamed by Craftspeople, 1910s-1945

BHOBHE4 ZOLEON, TOEEOM

Photography Today 4 : in their persistent endeavors to meet the world
HIEHERE ERIC S ENTROBERE

Kikkawa Reika: An Explorer for Lines in Modern Times

1405

14 evenings

HDZR

MOMAT Pavilion designed and built by Studio Mumbai
BROBEE—TZ2D <2110/

New Footing: Eleven Approaches to Contemporary Crafts
FENLE A B 60 AFRl R RFRIR - RINC 5% > 1 NA Rk
L7 vay AARLRSED1004:

Art will Thrill You! Best Selection — 100 Years of Modern Japanese Art: In
celebration of the 60th anniversary of The National Museum of Modern Art, Tokyo

EE® H50H) 2 Ey 71964 THA TRVl b
Design Project for the Tokyo 1964 Olympic Games

TIVVA - RN—OVE

Francis Bacon
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Playback Artist Talks

PrfiEleE  SCACHAREOEA

Takeuchi Seiho

B 70— X7 vy 7T

Close Up Crafts

RO TT X7 - TH A »—Made in JapanZzELs
PRODUCT DESIGN TODAY: Creating "Made in Japan"
Vatk7 - v—TNAhE

Josef Koudelka Retrospective

HAGHE LEJEe0MRLR L5 5KOGEIN

From Crafts to Kggei In Commemoration of the 60th Japan Traditional Art Crafts
Exhibition

BH7E T D HB— LT C

Your Portrait: A Tetsumi Kudo Retrospective

W7z 8 < B FE —< k)b - Ta—X =5 ihH %
Reading Cinema, Finding Words: Art after Marcel Broodthaers

BERDON—Fa7IECDORMHADOETH 2 Y7 AWHaL
rvar&n

Guess What? Hardcore Contemporary Art's Truly a World Treasure: Selected
Works from YAGEO Foundation Collection

B SOV E—ZITMS NI ETE MANSERET

Celadon Now: Techniques and Beauty Handed Down from Southern Sung to
Today

ZEHB R

Hishida Shunso: A Retrospective

HBRE—m TH

Narahara Ikko: Domains

FERAIEES R 1) — X

Takamatsu Jiro: Mysteries

RS hOY oy — A - Bk fl -
NAKAMURA Minato’s Jewelry: Square, Globe, Line, Plane

KBifdi970 A7y s b
Osaka Expo '70 Design Project

AFEI105E FrRaBRT
Kataoka Tamako: The 110th Anniversary of Her Birth

ok b SYOE Sy (2K 283 S ESRVIS S i pe ) P

No Museum, No Life?
vavic kB EER

No Museum, No Life>—Art-Museum Encyclopedia to Come
From the Collections of the National Museums of Art

Re: play 1972/2015— [WHMGZI 72 &, P
Re: play 1972/2015 - Restaging “Expression in Film '72"
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FAREN B =0 MY

Kuriki Tatsusuke

EEE L5 CZHAN 11920306V — Y AL ETHA >
Visit Japan: Tourism Promotion in the 1920s and 1930s

VSEUEUI/E

Onchi Koshiro

ARENOWAE—TREIL Vg Y

[Text tiles by SERIZAWA KEISUKE, from the Kaneko Kazushige Collection
LB

Yasuda Yukihiko: A Restrospective

R REFEA S

The Voice Between : The Art and Poetry of Yoshimasu Gozo
F—<R - VT

Thomas Ruff

RO L= eni. £ U THR—

Craft Arts: Innovation of “Tradition and Avant-Garde,” and the Present Day
Bif11935-1937 BOHTILT V=2 E DY

Ei-Q 1935-1937: Secking the “Real” in the Dark

endless [LIFHIEZED AR

endless: The Paintings of Yamada Masaaki

SV« T A Y —D5KE. ¢ Improvement for good

Marcel Breuer’s Furniture: Improvement for good

RO OTH  FER—FHURD M

The Cosmos in a Tea Bowl: Transmitting a Secret Art Across Generations of the
Raku Family

HADS 1945 FELISROHEREHDS U

The Japanese House : Architecture and Life after 1945
TR 40 B RS RERE - BRI IS O IH5R—I 2 5
U D%

The Crafts Gallery 40th Anniversary Exhibition Ceramic Artist TSUJI Seimei:
'The Beauty of Akaru Sabi

RI%406F BERT— LEBEAT
Kumagai Morikazu: The Joy of Life

ERELSOfE  BRILIKER R

The 150th Anniversary of his Birth: Yokoyama Taikan
d—Rr-xvEk=U05—JR

Gordon Matta-Clark: Mutation in Space

EEERl K - A o —7 YA BRR L 150/ 47
AVTY—F - u—<XVE

Sweden-Japan 150th Anniversary: Ingegerd Riman
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TITICDEDZE - 7= HEDS, HHHEDS
1960-19904FAX

Awakenings: Art in Society in Asia 1960s-1990s

ESEE 1 A—YaL 72— EHidEkE

Sugiura Hisui: Image Collector

ESER  The fiifi— T & RN DEENDEFFE—
Bizen: From Earth and Fire, Exquisite Forms

WR—EE COES LES ERVWHAZRENEIXE
Laugh Off This Hopeless World: Fukuzawa Ichiro

EMBE—HARDT Z A= 3 VISELIZE O

Takahata Isao: A Legend in Japanese Animation

Bl TTEAE Za—F— /07— aLbyyaY
— XA MR Y & EMEEATE

Japanese Bamboo Art from New York: The Abbey Collection

R BeH 37— LHEEONR

The Window: A Journey of Art and Architecture through Windows
AT KO R TA ) RERI 2B

Special Display of Rediscovered Tsukiji Akashi-cho Town of Kaburaki Kiyokata
¥—&— - F1 U

Peter Doig
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Takahata Isao: A Legend in Japanese Animation

The first retrospective of Takahata Isao, an animated film director, not a
painter, revealed the heritage he left behind in postwar Japanese animation.
Always exploring cutting-edge topics and new, relevant ways of expression,
Takahata was an innovator of animation whose creative path laid the
foundation of Japanese animation and has had great impact on creators in
Japan and abroad. The show examined his important works chronologically
from his early masterpiece The Grear Adventure of Horus, Prince of the Sun
to his last work 7he Tale of the Princess Kaguya, illustrating the subjects he
addressed in his respective works and the trials and errors made by him and
his staff with many unreleased materials including his notes on production
and storyboards as well as interview footage with the director.
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Japanese Bamboo Art from New York: The Abbey Collection

Built by Mr. and Mrs. Abbey in New York and containing works from
many eras and regions, the Abbey Collection of Japanese bamboowork is
known as one of the most extensive collections in the world. A
reconstruction based on 7he Abbey Collection, a highly acclaimed exhibition
held at the Metropolitan Museum of Art, this show presented 75 works
selected from the collection of more than 200 items to illustrate the modern
history and characteristics of Japanese bamboowork. It introduced the
collection for the first time in Japan and provided a valuable opportunity to
have a systematic view of the collection to be donated to the Metropolitan
Museum of Art in 2020.

This exhibition toured three venues in Japan where the collection was
presented in combination with works from the collections of the respective
museums. At our gallery as the Tokyo venue, we added a section
introducing the green tea culture to utilize the Japanese-style room and
another focusing on modern three-dimensional works. Our aim was to
bring out the various attractions of bamboowork and to provide a
comprehensive view on the history of the art that has received relatively
scant attention.

Japanese =
Eambooﬂln

Art from 44 dh B

/8 Sun.
>

it
The Metrapolitan
Mus




=

AHUENL A T H~BRRGE2H2H
(78 H D
= 5
B R N RS AR AN A
1IFERHEET v S —
x &

EEI VARSI
— AR SR

H
T
Bl B
AA R« T« NV 2T ¢ 7L,
TRELIVFLT49F A VAT A
72— beulture.pl/jp
% B
{EH A A ZARMEE.
R—F Y RIE#fbt > 2 —
2l
TR ARER (RALR A2z, et -
IRGERTIR T2 R AR
Hehs
1155
AGEH
53,861\ (1 H ¥4 691.0)

i - HEEEICH (T2 BREE
W 10H31H TRE: 82H57—b
CHRONE  HEOHOFHERA | (- EARED)
PSR FERME nHH TRE &%
BB 7 — b L EEROfK ) (HERi5)
BHAE 1H20H [RE: Z82H<37—h
LD D& IR E AL ] GRS T
FIGARO japon 11H20H [Zffisic i3
TR & U COROGHME, | (S RHD
HAREHE 1ABE TRCHAZHROER GEHET)
JHmEHE ufsE TR - b EORCERES | (HEE)
PERRHIH 11 H24H TRE DzREH]
THFRAIROfR ) GERANE)

ENGINE 11H26H Y+ VIVEBZ 11550
MR R B RS 7 — LR GliEd)
Numero TOKYO 11H28F [&HRET3
EDEWSE D (HEH-ET)

VOGUE JAPAN 11H28H THIZDODE,
RESHF T HAZRE S JURER X
WEE 2A1H T3 & TR O
By Yy S € =RED)

TJAPAN 2H13H &I TH 5.4
IZERT —T 4 A b I b OB | (IAAHEIE)
HHHE RAUVA TRE: 820357 —hE
HEOIR  2HRY)0 TR HRMH (G
wireHiE 1H16H T&EIS B EB
TZ22IHNSE 5 |G BB

HEHH 1H17H TTRENCHE T
ZER 7 35 O R 7 | VTR
RO 6345 [R—=FY Fh5DIE
DD ZERIT)

BRORE 6345 75 AREEETR
TAITRF N SRV OD | CEAERS)

\]
v

535 BIE  BaH 57— b EEEDK

(23Dl LI bOES LICH hSBb > TER, FRCEMCBWLT,
PO U HIH OB % B2 5 0 & LT, FIFHRE & O BIFRIC
HBEEZLNTE Iz, £REEOPE T, KA LIcEbE TP
HifiosgEH, BRSPS FTEABOLEERNLTE, T
DREERE. T 1 A7 L—Ofalih 5 BLEN £ T, BICED 5 2k
REMERNE RICED TN TZEDTH S, X HIc, FILKZE T
KEBWFRRDOM IO &, BESERDO Ru—1 VR EEEZED, Hbi
THIEICIZEEDOFY R T N ETFIEBR U (B 2 TET D
— AL N BFEAT & & BT, BS6ESR. 115D I X b | FEffi & 2
RICEED > TEREVI T & NSz,

The Window: A Journey of Art and Architecture through Windows

The window has been part of our life since early times. Particulatly in ar, it
is considered to be deeply related to the painting because it provides a view
of another world in a square frame. Architects have made windows of
different shapes in various periods and regions to adapt them to local climate
or driven by new technologies. This exhibition gathered together various
works of art related to the window ranging from paintings by Henri Matisse
and Paul Klee to today’s art. With assistance from Igarashi Taro Laboratory
at Tohoku University, it presented drawings by architects, rare books, and a
real-size concept model of a house in the front yard. In collaboration with
the Window Research Institute advocating “windowology,” the show delved
into the theme of the window through 115 items by 56 artists and architects.
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Special Display of Rediscovered Tsukiji Akashi-cho Town of
Kaburaki Kiyokata

Kaburaki Kiyokata was born in Kanda, Tokyo and started his career as an
illustrator. The Japanese-style painter was ranked with Uemura Shoen
among bijinga (portraits of beauties) specialists. Last year, our museum
acquired one of his famous masterpieces, Tsukiji Akashi-cho Town that had
been missing since 1975, along with Shintomi-cho Town and Hama-cho
Gashi Zone. The three works form a trilogy. In celebration of the
acquisition, this special display presented in a room in the collection
galleries the trilogy, 22 works by Kiyokata from our collection, Ito Shinsui’s
Portrait of Kaburaki Kiyokata, and a donated work along with related
materials. Supported by a government subsidy for the utilization of cultural
assets aiming at cultural content creation in connection with the Japan
Exposition, we conducted in the room “Let’s Talk Art!,” an interactive
program in English, community partnership programs, and publicity
activities.




=

SHHE2H 26 H~HA24E10H 11 H
(108H[E. 5 BAFITCEE3H KD
XH 0 F v A ) ZSEHE R R D
728, 2H29H D 56511 H & CHEHF
REEL ., 2HAZMEE U CHERM Lz,
CHEERTm LD - Sfa2H26
H~c6cH14H., H# : 96HM. 95

THTAEE31 H D

= 15
U EN AT B AR
1B Y 5V —
x f#

B ENGE RSN, ek, 0h
R E
Ya—v.xa/h-albyvar,
RATIV TrF— FyIU—
" =
K EAH ]

W A
Y7AMME, T4 7Y RY b MRS
e
725
AZEH

70,632\ (5 b BHITAEE2,136 )
(L H 654.0)

M - HEEEICH T HIBHAEE

FEffiDZE 12H20H [5RBEEHENDHEED, H
AYIORBIRRE E—2— - R TR

I N 2J1H  TECOLE de FUJINGAHO ART A%
FROIDIEE 2T 1275 5 ERCEER UC AL
HEtmehiE 2H24H TEUROGIE  ZREMIC
Y—%—- RATR {ER - /NFIER=FHE]

the japan times 2926 [ Art Opening TOKYO ‘Peter
Doig | Yukari Tanaka

SO 3HGH  [EMRE E—%— « A JJR i
75T FLARSRO S WIS S LR T

Pen 3H15H [Pen SELECTION ART BEEAH - T
IRFVT A, MRHET IS KA ORI
Z = aZEhifE 3H18H  TABHF DS E R
LRI — 2 — « R JRI BEhk = a= a5
Fiif)

EAfEE 3H25H TE—Z—« FA 5 2l & D%
il

anan=a1—Aweb 420 [TELLDIMENH S
< PEZEEDB A e ORE (B )
FEERE 7 — k> —> 4A5H. 8HGH VE—
Z— - RA TR

FEHR 4A210 TRERPMER, 1 XA—YVHRiR
Hiic ¥—%—- RAJE)
5555 Eif - MYH20202021 4H25H TE—
Z2— - RAJE]|

Za= O 4A300 TURERZDOL 56
FIE—R— - FA JIROMMGER R 5 {md
525 E ) EEOIREZ N B IR1F - (B O
A5 L TR BRI NS L & 5 )

i Fhbweb SH6H TE—%—-« KA 7DV T
L7 —F v ), WEEEIE—2— - FA TR
(RRFER)

FEREHI 6H21H T¥—%—+ RAJE fami%z
FBEU, MR RN

GINZAweb 7H5H [ThZHRME, EmNE 59
FEEICERNLNT E—2— « RA ZJR1CGEFIRT)
mHHE 7H8H THIEES :7H E—Z—- FA
U REROIRBNE T =EiAR] @GRS
Museedu 5& 710 7H16 + 23H

HnimoehiE 7H30H [#LoiAL Sz
Y—2— - RAJE=45E |

I@ANGjp web 8H1H Mard TEZOHOMIS]
12X % FARIDMEN I B R AT

537 E—%— . K1

AREERE, HIROAF) ZA2RETHHERE—2— -+ FA1 7 (19594,
IIVYNTEFNOHATOYMRIETH S, R A JI1E90FARLIE, BGa
WO LW ZRUIEROO E O T, HRPTELGHEE N TV S,
IR HRDER=BICE 2 R G20 B 52 TE, LMLEHEHAR
T BESLVWSERRFITEL, LHEWINBETEINE TAHEK
MNCHANT ENE T Lidah o Tz, ABERII32OKE R O HE & 4055
DRO—A T K> THRENS, B LTiEPrunhds LNgnd,
BUIEMRIL N SBEE TCO RA T DOWERTZED T LD TEZE LM
AT TH %o HOKZZMEHZD 720 EHETZ5X500E00
H B o RZER O H A DN 7z,

Peter Doig

This was the first solo exhibition in Japan of Peter Doig (b. 1959 in
Edinburgh), a leading painter in contemporary UK. He has been highly
praised throughout the world as one of the painters who have created new
trends in representational painting since the 1990s, making a great impact
also on Japanese artists. In Japan, however, there has been no writing
featuring the artist, let alone exhibition. This show presented 32 large oils
and 40 drawings to help trace Doig’s career from the late 1980s until today
through a relatively small number of works. We aimed to provide roomy
exhibition spaces to enable the viewer to appreciate his large oils relaxedly.
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The MOMAT Collection

Consisting of twelve rooms and Gallery 4, the collection exhibition had
themes for the respective rooms while loosely illustrating the historical trends
of modern art. In addition, we always tried to propose new ways of
appreciating art by giving small exhibitions on timely topics.

In 2019, the year before the Crafts Gallery’s move to Kanazawa City, we
organized two exhibitions including crafts and design to explore the
possibility of showing crafts in the main building. One held from June 4 in
Rooms 7 and 8 focused on works related to the ancient history boom in the
postwar years. The other held from February 11 in Rooms 9 and 10
presented photographs, crafts, design, and paintings in celebration of the
100th anniversary of the opening of the Bauhaus, a German art school. The
latter was connected to the come to bauhaus! exhibition that toured five
Japanese museums as well as a special display given in the Art Library.

During the exhibition 7akahata Isao: A Legend in Japanese Animation on
the 1st floor, Room 11 presented Japanese picture scrolls, Ito Yoshihiko's
photographs, and newly acquired manga by Yokoyama Yuichi to consider
ways to make stationary things appear as if moving. The annual MOMAT
Summer Festival held during the period created a combined effect with
Takahata exhibition of attracting more young visitors than usual.

Characterized by its cutting-edge programs, Gallery 4 presented two
shows: Emancipation of Humanity: Focusing on Works by Female Artists
addressing the issue of gender balance in the art world that has come to
attract international attention; and Kitawaki Noboru: To See the Universe in a
Seed focusing on the avant-garde painter who created his original schematic
style. Both shows were played up prominently in the WWW.

2019 marked the 50th anniversary of our move to Takebashi. The “Room
to Consider the Building” presented materials from the early days of our
museum in the period including June 11, the opening date.

Due to the COVID-19 pandemic, the “"MOMAT Spring Festival” usually
held in collaboration with Chiyoda Ward was canceled. Instead, some works
including Kawai Gyokudo's Parting Spring, an Important Cultural Property,
were shown in the galleries.




@Jan. 29, 2019 to May 26, 2019 (105 days of which 50 days were in fiscal
2019)

Spring Festival in The National Museum of Modern Art, Tokyo

Number of the exhibits: 270 (including 5 Important Cultural Properties)

Number of visitors: 62,974 (36,224 in fiscal 2019)

@ Jun. 4 to Oct. 20, 2019 (118 days)

Number of the exhibits: 293 (including 4 Important Cultural Properties), 25
materials

Emancipation of Humanity: Focusing on Works by Female Artists

Number of the exhibits: 41

Total number of the exhibits: 334 (including 4 Important Cultural
Properties), 25 materials

Number of visitors: 81,550

@ Nov. 1, 2019 to Feb. 2, 2020 (78 days)

Number of the exhibits:324 (including 4 Important Cultural Properties), 28
materials

Number of visitors: 95,216

@Fcb. 11 to Jun 14, 2020 (26 days of which 16 days were in fiscal 2019)
Number of the exhibits: 192 (including 4 Important Cultural Properties), 6
material

Kitawaki Noboru: To See the Universe in a Seed

Number of the exhibits: 40

Total number of the exhibits: 232, 6 material

Number of visitors: 7,978 (5,674 in fiscal 2019)
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Where Design Is Found—From the Museum Collection

This exhibition aimed to introduce design works in our collection, and to
illustrate the significance of including design works in our collection by
suggesting the relationship between crafts and art such as paintings and
sculpture while centering on design. In addition to the presentation to the
visitors, we wish to have an opportunity to consider how we should position
and present design in the future.

Based on the basic history of design, we tried to illustrate various issues
and ideas about design. The show was accompanied by two special displays:
The World Poster Exhibition documenting the 1953 exhibition at our
museum; and Living National Treasures and Masters as our regular display.
These two displays featured crafts with important implications in the history
of Japanese design in an attempt to highlight the appeal of showing design
works at the Crafts Gallery.

Did You See 1t? —Challenges from the Kids

The six rooms of our Gallery were given distinctive names and presented
works that have impressed those children who visited our collection
exhibitions in summer. The names and topics were: 1. Whar is it made of ?
on materials and techniques; 2. Pika Y% Boko; 3. Color X Color: White and
Black on the relationship of shading to shapes and texture; 4. Color X Color:
Red and Blue on the expected meanings of colors; 5. Happy Body on
physicality and functions, and historic roles as furnishings; and 6. Pazterns of
Delight on patterns and design.

Did You See lt ?
Challenges

2019%
781380~  f
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20 Passions for Crafting Crafis

With the theme of passion of craft artists and the people concerned, this show
took a general view of the trends in Japanese crafts from the Meiji period
(1868-1912) onward. We chose twenty keywords from words of craftspeople
and trends and arranged them in the following five chapters: Zhe Japanese and
“Nature,” On Stage, Rollinkg Age, Tradition < Avant Garde, and Radicals in the
Crafs. The exhibits were arranged chronologically, with some exceptions due
to physical restrictions and in chapters where it was considered more effective
to contrast the past with the present. All items of Suzuki Chokichi’s Zwelve
Hawks were presented for the first time after its designation as an important
cultural property.

@ May. 21 to Jun. 30, 2019 (36 days)

Where design is found—from the Museum Collection
Number of the exhibits: 134

Number of visitors: 8,611

@®Jul. 13 to Sep. 1, 2019 (44 days)

Did You See It? —Challenges from the Kids
Number of the exhibits: 209

Number of visitors: 9,676

@ Dec. 20, 2019 to Feb. 28, 2020 (57 days)

20 passions for Crafting Crafts

Number of the exhibits: 218

Number of visitors: 20,005

*At the request of the Government, our Gallery was temporarily closed from
February 29 to March 8 as part of anti-COVID-19 measures.
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MOMAT Passport

Launched in December 2006, the MOMAT Passport allows the holder to
visit the Museum Collection exhibitions in the Main Building and the Crafts
Gallery as often as desired during a 12-month period. Its unit sales totaled
1,827 in fiscal 2019, representing 8 percent year-over-year growth despite a
temporary closure for a month.
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Awakenings: Art in Society in Asia 1960s -1990s
(TITICDEDTSE T—IWED S, HHHZEDS
1960-1990 L)

SERZ0HEI0H 10D S 1224 H F THUMICTHMEI N 7071 E
HIZ5 L T— b S, RN %1960-1990F8 ) RO E K E R,
HWEOHMU AR ZE LICLTWE YD, lul, Vb, v U HR—IVEE
BTF v IV —DREZIH > TH TOERYOLEFIH S & DD, HAR
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Awakenings: Art in Society in Asia, 1960s-1990s

This was the international touring version of Awakenings: Art in Society in
Asia, 1960s-1990s presented at our museum from October 10 to December
24, 2018. As both shared the exhibit list, basically the same exhibition
traveled to Seoul and Singapore where some changes and additions were
made depending on the size of the respective venues. At the Korean venue
of 2,000 square meters compared to Tokyo's 1,500, works and materials of
Korean Popular Art from the 1980s were added to highlight art of their
country. At the Singaporean venue also of 2,000 square meters, they added
three-dimensional works including a huge installation produced in 1989 by
Chinese artist Huang Yong Ping.
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CHOKOKU: Modern Japanese Sculpture from Its Beginning to
1980’s: Works from the National Museum of Modern Art, Tokyo—
The National Museum’s Traveling Exhibition 2019

This exhibition offered the first opportunity in Kumamoto to look over
history of modern Japanese sculpture from the Meiji period (1868-1912) to
the 1980s. It was our pleasure that the National Museum’s traveling
exhibition provided the rare opportunity because it is difficult for a regional
art museum to bear the high cost of transporting and displaying sculptures.
The show presented many important works by artists including Takamura
Kotaro, Hirakushi Denchu, and Sato Churyo. The opportunity was further
enhanced by the related works shown in the collection exhibition of the
Contemporary Art Museum, Kumamoto, the host institution. The
collaboration between the national and regional museums was highly
acclaimed in two newspaper articles: Kumamoto-nichinichi Shimbun on
October 19 and the Mainichi Newspapers on November 3.
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Twentieth-Century Crafts: Japan and the West—In Pursuit of New
Ways of Expression—Traveling Exhibition of the Crafts Gallery of
the National Museum of Modern Art, Tokyo

This touring exhibition provided an overview on the modernization process
of Japanese crafts driven by the world expositions held in the early
twentieth century. With an emphasis on the relationship with Western art,
it aimed to examine the impact of contact with foreign thoughts and how
Japanese aesthetics was rediscovered. Instead of focusing on concept
description, we had discussions with curators at the host museums to make
the exhibition easy to understand for novices through a lucid illustration of
the relationship, and made adaptations according to characteristics of the
respective venues.

At Kawagoe City Art Museum, its many built-in showcases helped us
prepare displays suggestive of interior in each period. On the opposite walls
were graphic designs such as posters embodying distinctive features of the
respective periods, effectively illustrating the contexts of crafts production.
119 items were presented.

At Nakatomi Museum of Modern Art and Crafts in Minobu-cho,
Yamanashi Prefecture, display tables were placed in the middle section of
the venue to enable the viewer to observe the works close at hand. While
only 66 items were shown, the show presented works best representing the
respective periods. The viewers seemed to stay longer probably because of
their proximity to the exhibits, albeit through protective covers.

Both exhibitions centered on works embodying familiar concepts in
modern art history such as Art Nouveau, Art Deco, and mingei (lit. folk
crafts). Many of the questionnaire replies on the show in Kawagoe City
highly appreciated the opportunity to view crafts and design works in the
neighborhood. The Crafts Section of Kawagoe Association of Arts visited
the show for training. It also welcomed many group visits from schools,
contributing to the promotion of regional culture and art education for a
wide range of generations.

Nakatomi Museum of Modern Art and Crafts distributed a
questionnaire on the exhibition. Many of the replies gratefully
acknowledged the opportunity to appreciate a wide range of modern crafts
and design works in hometown, particularly from those who had difficulty
in traveling long distances to large cities. The collaboration with Nakatomi
Washi Village attracted many group visits from schools, contributing to art
education for a wide range of generations.
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The Charm of Ceramics Painting—A Project Connected with the
Crafts Gallery's Move

Before the Gallery’s move to Kanazawa City in Ishikawa Prefecture,
exhibitions have been presented in the Prefecture since fiscal 2016 to
introduce select crafts in our collection to many people. As part of the
project, we presented an exhibition at the Kutaniyaki Art Museum in 2019.

The show focused on ceramics painting—a technique familiar to the
region where Kutani ware is produced and one of the most important
characteristics and charms of the art—from among ceramics that occupy a
substantial part of our collection. The show provided a rare opportunity in
the region to appreciate various works from Japan and abroad that illustrate
the charm of ceramics painting, including those by Bearers of Important
Intangible Cultural Properties, popularly known as “living national
treasures, recipients of the Order of Cultural Merit, and members of Japan
Art Academy.

The feedback was overwhelmingly positive—100% of the questionnaire
replies on the exhibition were “Extremely good” or “Very good.”

AN BESE TR



=
ARUCENH2H~ DAt 12H22H
GB1HFD
= 5
1) AT At
x f#
B EN AR SE R T R
RITREAR
CAJIE « &R -
R E NS AR)
% B
AT - JEEHT R AL
mE
4855

AEEH
6,391\

W - #EEFICH T HIEREE

EFoem)ll 10H21H TVWE—FZF
TR BN T2 (R 4)
JeRed HAGE 1 H mE L Ta)
Eo b= a—R TEHMEM. LER
Al

FMWUL2b 11H3H [$5E, 3
R&Ia—V7 LAY —} ]
AlllFLe 11H13H FLERKY
k]

JEEHE 11200 TRV L D]
(€ ERED)

FFEFE 11 A20H TEW LA D]
(€ ERED)

wirepiE 11H20H TIRHW LD D]
(€ ERED)

JtEHE 11 H210 TRESEE R ]
(€ ERED)

REFRE 1 H218 TR ESEE R
(€ ERED)

wiooHE 11H21H TRESUEIE R ]
(€L =RED)

JEBEEIHAGE 11H23H T LE ARy
FEHEINEF>E=a—R)]

JEREfGE 11H23H NiE-> &A@/ L
MWD TEAbDRES | 1]

FMW bbb 12A1H [H5hE]
FTLE&R 12H8H 7L ERERY b
(BRASAET V)]

FMWUIhb 12[22H T&ME]

ST EN LTSRN AR T 2 BH 4 d e
&K LEOHM

HEENEARSEM R T 2O G - SIRTAOBELIC B, Tak28
FEIDINETHE LT, TEHOEVISOOaAL Ty g vk, £l
RAIZT, X0 ZLOARICTHINT 57:bDREERZHEL TEiz.

AR RN EEE IR L TR L T L0 B B 4872 JRR,
T=xEE AR -MTEORTIE L. EDWTRS L. EE > TR .
Mit& LERTHRZ 1 &0 3DDIERD R 2R, 1Ehhic DEDWTRS )
CTET,HWEEDTIED O DT RRMEMOMBICHER T, £z, 3800 T
R2Z0EHEBRICERE R, BRI N> THRZ 1T ETRAREIRA . 74 )V L0
WEHRRZ 2EEOAERRE, /o, e LENTRS 1T & TEMRBIED
itk BHOWUHSRE ZNZFIUCHENRTHZ T LICXZ2H LWEAER
L. 3DDRFICEBET « KT« T TAEROH A7 RO 3 a7
ML, TEW/Z T &N TET,

AR5 727 U — M BV TR, BERICOWT TETERW] -
TRV IBEDE T, HIERIKDI6% & D oA EOEHI 21572,

How to Appreciate Lacquer Art, Woodwork and Bamboowork—
Masterpieces from the Collection of the National Museum of
Modern Art, Tokyo

Before the Gallery’s move to Kanazawa City in Ishikawa Prefecture,
exhibitions have been presented in the Prefecture since fiscal 2016 to
introduce select crafts in our collection to many people.

In 2019, this exhibition presented 48 items at the Ishikawa Prefectural
Museum of Art under the theme of how to appreciate lacquerware,
woodwork, and bamboowork to propose three ways to view crafts: in
closeup, from a distance, and comparing with others. Viewing in closeup
helps focus on makers” devices and the work’s composition. Being of same
importance, viewing from a distance makes it possible to see the entire
work, and its form and structure. Comparing the work with others enables
the viewer to identify the materials, forming methods, and ways to finish
the surface. The show provided an opportunity to discover new charms of
lacquerware, woodwork, and bamboowork in the above three ways.

96% of the questionnaire replies on the exhibition were “Extremely
good” or “Very good.”
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The Beauty and Technique of Ceramics: Centering on Living
National Treasures—A Project Connected with the Crafts Gallery's
Move

Before the Gallery’s move to Kanazawa City in Ishikawa Prefecture,
exhibitions have been presented in the Prefecture since fiscal 2016 to
introduce select crafts in our collection to many people. As part of the
project, we presented an exhibition at Ishikawa Nanao Art Museum in
2019.

This exhibition was the last of the projects connected with the Crafts
Gallery’s move. From the Gallery’s collection of more than 3,900 items,
this show presented 45 ceramic works, centering on those by Bearers of
Important Intangible Cultural Properties, popularly known as “living
national treasures,” as well as currently active artisans.

78% of the questionnaire replies on the exhibition were “Extremely
good” or “Very good.”
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From where,
can you see it?

You can see it
from different places!
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#i&4& | The National Museum of Modern Art, Tokyo
il © The National Museum of Modern Art, Tokyo
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Feb 18-25, 2020

Peter Doig (Artist)

Gordon VeneKlasen (Michael Werner Gallery,
Director)

Robin Tomioka (Michael Werner Gallery)

Bruce Dow (Installer)

Kayla Louise (Museum of Modern Art, New York)
Kimberly Muir (The Art Institute of Chicago)
Markus Christian Edelmann (Ringier Collection)
Charlotte Keenan (National Museums Liverpool,
Walker Art Gallery)

Philip Young (Conservator)

Wing Tso (Yageo Foundation Collection, Taiwan)
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