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HUREAES  List of Acquisitions

EH{ES At Works |

FRR29FEEIC I8 B M ERM DA R K 2 HIUEMESRIZRD & I
Do

A4 (AL 32350 1 2 DM ri (A3, 26D, /K
¥ o M4 O A2, 3212550« WA QLIRS 4 (A2, 32
250 BE14 (A8, 326D FINERN4R O AR, 321350
TH%,

New additions to the museum collection as a result of the purchase or
receipt of donation of works of art during fiscal 2017 were as follows: 4
works of Japanese-style painting (1 purchased, 3 donated); 9 works of oil
painting, etc. (3 purchased, 6 donated); 14 works of watercolor and
drawing (2 purchased, 12 donated); 4 works of sclupture (2 purchased, 2
donated); 14 photographic works (8 purchased, 6 donated), and 14

supplementary materials (1 purchased, 13 donated).

HIA ]
Japanese-Style Painting

KT (1894-1935)

I & 2t

KIE9HE

HEAE L - il

38.3X50.0cm

FeNICHEAR, HIE

IR GRS, 19356F)
A

J-819

HAYAMI, Gyoshu (1894-1935)

Green Grapes and Tea Bowl
1920
color on paper, hanging scroll

AR EE A8t (1912-1991)
TED4

HARI134E

AT - FREPTE—%

180.0 X 359.3cm

i RIS

1l R AT 22 e RO Rl . B F v 5
U —. 19384F)

i FE 2 245 7

J-822

FUNADA, Gyokuju (1912-1991)

Flowers (Image of Evening)
1938

38.3x50.0cm color on paper, four-fold screen
180.0x359.3cm
ML (1920-1973) ML (1920-1973)
SBHEk S
HHF404 HRF484F
AR - 4 MA@ - #1
45.0 X 64.0cm 39.2X59.8cm

e Fic vk, B

AR GHEL, ABWIE, 19657F)
HILLIE I, % 7 IGER

J-820

YOKOYAMA, Misao (1920-1973)
Homeland

1965

color on paper, framed

45.0x64.0cm

M QLAESEIfE. 19734F)
RS G, 7 G
J-821

YOKOYAMA, Misao (1920-1973)

Last Work

1973

sumi and color on paper, framed
39.2x59.8cm
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Oil Painting, etc.

IR (1937-2014)

ZRre DK

IBAI384E

bl iLE R NN LN A R 9]

135.0X91.5cm

7 o )V FEMRE R CGRE. HABEAARE. 1963
)

A
0-1271

AKASEGAWA, Gempei (1937-2014)
Fictional Fact

1963

oil, newspaper and photographs on panel

135.0x91.5cm

IR (1937-2014)

D H:

IBAI384E

Fliidazy SN AR 9]

135.0X91.5cm

7> )V EE CGREL HARR KRR, 1963
)

A
0-1272

AKASEGAWA, Gempei (1937-2014)
Fictional Fact

1963

oil, newspaper and photographs on panel

135.0x91.5cm

ISR (1969- )

K284

W« Fr 2NR

162.0X112.0cm

[Z OWMPUTEZTOB kR X B (&1L,
MY R LR O RS IEAE, 20164F)
9N

0-1270

KATO, Izumi (1969- )

Untitled
2016

oil on canvas
162.0x112.0cm

HEFTE (1925-2017)

)

IARI314E

W« Fv 2N RA

100.0 X 80.5cm

201e F FFET R CRTEBIEMTAR, 19564F)
R

0-1269

NAKANO, Jun (1925-2017)
Dining Table

1956

oil on canvas

100.0x80.5cm

FER—E8(1898-1992)
TEH%

FEAI124E

W - v VAR

100.8 X73.5cm

Je FIc B4, fEi

7BV CHSUREAAR. 193745
(37 [ 22 B A

0-1268

FUKUZAWA, Ichiro (1898-1992)
Double Image

1937

oil on canvas

100.8x73.5cm

I 1E5E(1929-2010)
Work B.149

IAA132-334F
A S AV S
73.0X61.0cm
HRICEA, il
—MEREEEA
0-1273

HIESEDRFFI

YAMADA, Masaaki (1929-2010)

Work B.149
1957-58

oil on canvas
73.0x61.0cm

LI 1E 52 (1929-2010)
Work D.259

IEAI524F

W - F v VAR

130.3X89.5cm

R (0. VAR, 19914F)
R LSO R AN
0-1274

YAMADA, Masaaki (1929-2010)

Work D.259
1977

oil on canvas
130.3x89.5cm

LI 1E 5 (1929-2010)
Work E220

Pk6tE

W - F v 2R

227.0 X364.0cm

CHEEEA  LEESEOREM
0-1275

YAMADA, Masaaki (1929-2010)

Work F.220
1994

oil on canvas
227.0x364.0cm

R (1920-1973)
15 I B DS

HARI254E

W« Fv 2R

44.0X52.2cm

il GO, LLRE SRR B, 19734F)
i (1B S N R AN

0-1267

YOKOYAMA, Misao (1920-1973)
Impression of Karaganda

1950

oil on canvas

44.0x52.2cm
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Watercolor & Drawing

IR (1937-2014)
A5—=Va ATy FTvY
IBA135-364F

KW A7, A5— 2« {28248, 55
REICIT—V )

39.8X28.3cm

9N

D-730

AKASEGAWA, Gempei (1937-2014)

Collage in Sketchbook
1960-61

watercolor, ink and collage on paper
39.8x28.3cm

B HH P (1908-1939)
RTrwFT vy

WAF15-144F

GYE. BYE, 12 - MGAE0E, 5 B47E
WAy F, 28

10.0X15.0cm

FOR LIC 84

R T

D-723

NODA, Hideo (1908-1939)
Sketchbook

1930s

pencil, colored pencil and ink on paper
10.0x15.0cm

TREE 93 )
HEES LEDSHD AT v F01-1

PR3

FhAE, R—L R - K
11.9X8.5cm

feEFIC AR

TREE BEHZRO T LB —
CMZIHERL R FIEEMIER, 20144F)

&=

D-724

FUTAKI, Naomi (1953- )
Sketch for “Belvedere” 01-1

TAREEG9s3- )

HIES LEDDHD AT F01-9
SER134E

BEE, R—)LXY - HE

12.5X8.3cm

A FICAER

TREE BEERD T —/IMEEE L B —
CIMZHAESRURE YEFEMAR, 20144F)

TE#Z5I

D-725

FUTAKI, Naomi (1953- )
Sketch for “Belvedere” 01-9

TAREEG1953- )

HIES LEDEHD A7 v F01-19
SERR134E

B - 4

21.3X13.7cm

R B,

TRME BEERERS T — R L & Bl —
Ok YRR, 201449

s

D-726

FUTAKI, Naomi (1953- )
Sketch for “Belvedere” 01-19

2001 2001 2001

pencil and ballpoint pen on paper pencil and ballpoint pen on paper pencil on paper

11.9x8.5cm 12.5x8.3cm 21.3x13.7cm

“REE G953 ) ZAREE G953 ) ZAREE G953 )

HE§5 LEDRDDT T HIEE LEOIODAT v F033  HIEL LEDIDD AT v F03-6
TR 144F 154 154

FAZE - A CTHRAD A2 - A B, @B, R—)L XY - A

25.7 X36.4cm 21.3X13.7cm 21.3X13.7cm

AR fHMcES, Rl HMICHR, B

CREE BEHZRO T LB —
OMZIAERL R FIESEMIER, 20144F)

@]

D-727

FUTAKI, Naomi (1953- )

Plan for “Belvedere”

CREE BEEZRO T LB —
UMZIAERLZR FIYESEMIER, 20144F)

VEH A

D-728

FUTAKI, Naomi (1953- )
Sketch for “Belvedere” 03-3

CAREE BEZRO T LB —
UMZIAERLZ FIESEMEH, 20144F)

1EH A

D-729

FUTAKI, Naomi (1953- )
Sketch for “Belvedere” 03-6

2002 2003 2003

pencil on paper (section paper) pencil on paper pencil, colored pencil and ballpoint pen on paper
25.7x36.4cm 21.3x13.7cm 21.3x13.7cm

R (1920-1973) ML (1920-1973) BEILAR (1920-1973)
ExpuAs) A=Ak VT7— 1Y )L AED
1364 THAI364F EAI364E

UNZINE R S ENZNE R S s - HE

51.4X36.0cm 45.5 X 64.0cm 32.0X40.6cm

JE RIS EAR HRCES, I, EAA A FICEHAS
Rl I B ROE ) CEEFRRYR R, 19934F) Rl I, B RO
D-718 RALEET B T BRI D-720

YOKOYAMA, Misao (1920-1973)
United Nations Headquarters

1961

charcoal and sumi on paper

51.4x36.0cm

D-719

YOKOYAMA, Misao (1920-1973)
East River

1961

charcoal and sumi on paper

45.5%x64.0cm

YOKOYAMA, Misao (1920-1973)
Los Angeles Street

1961

pencil on paper

32.0x40.6cm



R4 (1920-1973)

oYy BV A, T VIED
TARI364E

B, KT - 4

31.8X40.7cm

i ICHIE, HHATA

BRI, BT EGRI

D-721

YOKOYAMA, Misao (1920-1973)
Aliso Street, Los Angeles
1961

pencil and watercolor on paper
31.8x40.7cm

R (1920-1973)
INT A

IBRI364E

FAIWISAT IV - HE
31.8X40.5cm

IR C R BPRRI R, 19934F)
BRI 27 EGE
D-722

YOKOYAMA, Misao (1920-1973)
Expressway

1961

oil pastel on paper

31.8x40.5cm

R —967- )

7Yk RT—

SR 20-214E

A7 MA145D

21.6X15.1em (/) ~ 39.0X49.5em (FK)
MR JIETTHRI 2—7 L, 20104)

[LIN
D-731

YOKOYAMA, Yuichi (1967- )
Outdoor

2008-09

ink on paper, 114 pieces

21.6x15.1cm (minimum)~39.0x49.5cm (maximum)

LZAIGVAES )

Sculpture

FEIEECEE (1962- )

Ry kH—E

SERK104E

1 (H—ENHF)

6.6X6.6X5.7cm

TMOT7 =27 )V1999 CZRMWET T+ /1Y
R I ] GBS, 19994F)

— AL AT I

S-472

TAKAYANAGI, Eri (1962- )
Pocket-gauze

1998

gauze handkerchief

6.6x6.6x5.7cm

IR (1962- )

T ¥ Y DizlzHrTT

SRR 124E

(T vY)

1.0X27.0X26.0cm

fIElJE OB ON GALLERY, 20004F)
— A AT I

S-473

TAKAYANAGI, Eri (1962- )
How to Fold a T-shirt

2000

T-shirt

1.0x27.0x26.0cm

EIEECEE (1962- )

T &R E— EFTARY A 2)
SERR 124

TIVIZI N

3.8X8.8X17.0cm

{f & (KB ON GALLERY, 20004F)

A
S-474

TAKAYANAGI, Eri (1962- )
Book Holder (Hardcover Size)
2000

aluminum

3.8x8.8x17.0cm

TA T 4w R e A3 Z(1906-1965)
R/ 3\%

HARI374F

[

215.9X152.5X107.0cm

BHIC B, R

(7> FrDC Fativ-FryIU—,
1982-834F)

[LIN

S-471

David Smith (1906-1965)

Circle IV

1962

painted iron
215.9x152.5x107.0cm

B
Photographic Work

10

L (1978 )

[Here and There — W HD B | & V20124
LA10H, 77 2 —<— b, HETHIH
P R244E

RIFVLARAT

19.3X25.2cm

WA
Ph-2692

ARALI, Takashi (1978- )

January 10, 2012. FamilyMart, Matsukawaura,
Fukushima from “Here and There - Tomorrow’s Islands”
2012

daguerreotype
19.3x25.2cm

L (1978 )

[Here and There —HHDE | & D 20124F1
A10H. EREEE, ki, FHE TR
P RR244E

RIFLA AT

19.3X25.2cm

HEA
Ph-2693

ARAI, Takashi (1978- )

January 10, 2012. Fishermen at work, Sadaaki Endo and Mitsuru Tokura,
Matsukawaura, Fukushima from “Here and There - Tomorrow’s Islands”
2012

daguerreotype
19.3x25.2cm



L (978 )

['Here and There HHDE XD
20124F 1 12H RRESAR, TR

P R244E

RIFLARAT

19.3X25.2cm

LN

Ph-2694

ARALI, Takashi (1978- )
January 12, 2012. Check Point, Kawauchi Village,

Fukushima from “Here and There - Tomorrow’s Islands”

HiHE 978 )

[EXPOSED IN A HUNDRED SUNSIFOARHHINNT LD
WIEA16H, BEFEAORZICEI NI LY 4
HR 244

RELARAT

25.2X19.3cm

A

Ph-2695

ARALI, Takashi (1978- )
February 16th, 2012, Thecalender of Lucky Dragon (Japanese wooden fshing boat exposed o the
radacionof US H-bomb et Biini o, 1954) fom ‘EXPOSED IN A HUNDRED SUNS”

B (1962- )

I & 2 W d ik m GERHLD

P23

FEta G AT (2D

% 52.9X 41.4em

['9th Art Program Ome 2011 |11/ [T J
(9N

Ph-2690

TAKAYANAGI, Eri (1962- )

Side or Front (Mt. Tateshina)
2011
chromogenic print, 2 prints

2012 2012 each 52.9x41.4cm
daguerreotype daguerreotype

19.3x25.2cm 25.2x19.3cm

FAJAE— (1951-2017) FAJAE— (1951-2017) FAE B (1938-2015)
& 52 B 56 63

HARI148-534F HAR148-534F HAAN444E L

BIFv e )UR— FTY Vb BIFv e P)UR— FY Vb 559+ 7 Hk
38.2%26.0(40.3 X 30.3)cm 38.6X26.4(40.3X30.3)cm 57.7 X 84.8(64.0 X 94.6)cm
WY, B WY, B AR VT
G, U F w7« b—F a3 — 19784F) R, YF w7« b—F3— 19784F) [LIN

ST ICE Y R T ECATI Ph-2688

Ph-2696 Ph-2697

TAHARA, Keiichi (1951-2017)
Fenétre 52

1973-78

gelatine silver print

38.2x26.0(40.3x30.3)cm

TAHARA, Keiichi (1951-2017)
Fenétre 56

1973-78

gelatine silver print
38.6x26.4(40.3x30.3)cm

NAKAHIRA, Takuma (1938-2015)
From the series “La nuit”
c. 1969

gravure print on paper
57.7x84.8(64.0x94.6)cm

Faf5LE (1938-2015)
"

FEA1444E

75« 7 HI

58.0 X 84.7(62.8 X 88.2)cm
HEICAR YT

LN

Ph-2689

NAKAHIRA, Takuma (1938-2015)
From the series “La nuit”
c. 1969

gravure print on paper
58.0x84.7(62.8x88.2)cm

P B2 = (1889-1964)
158

HERIGHE

TaLA AN Tk

40.3X24.8cm

7 v S EEICARRL, SRR A, B, R
s

A

Ph-2691

NOJIMA, Yasuzo (1889-1964)
Woman

1931

bromoil print

40.3x24.8cm

BRI T (1974- )

outer portrait (1)

SERR14E

Fe G A

124.0X 158.0cm

BHICEA, B0 R 7 0 v 3 VB (ed
1/3)

iR (i, Zay A, 20104F)
LB = A

Ph-2698

HARUKI, Maiko (1974- )
outer portrait (1)

2009

chromogenic print

124.0x158.0cm

B T-(1974- )

outer portrait (2)

214
FeaBHg 5
124.0X158.0cm

BN, B R T ¢ 3 VS (ed.

1/3)
S = A
Ph-2699

HARUKI, Maiko(1974- )
outer portrait (2)

2009

chromogenic print

124.0x158.0cm

BRI T-(1974- )

outer portrait 3)

SRR 14E

Fe G5

124.0X 158.0cm

HEIC S, B R DT 1 v 3 Y ES ed
2/3)

i Rt 272, 20104F)

S = A

Ph-2700

HARUKI, Maiko (1974- )
outer portrait (3)

2009

chromogenic print

124.0x158.0cm

BRI T-(1974- )

outer portrait (4)

SRR 14E

FEEBUG 5 Ar

124.0 X 158.0cm

BHEHIC A, B R DT 0 v 3 VS (ed.
1/3)

R A

Ph-2701

HARUKI, Maiko (1974- )

outer portrait (4)
2009

chromogenic print
124.0x158.0cm

11
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Supplementary Material

FIRIZE (1940- )
FSRE B AR
IBAI384E

YERREIR + A CRTRIRT
26.2X19.7cm
SR FCAF
M-684

1ZUMI, Tatsu (1940- )

Invitation for the Solo Exhibition by Izumi
Tatsu

1963

letterpress printing on paper (newspaper)
26.2x19.7cm

FIRIE (1940- )

INA LY Ry Z—FRINET
ZDEZE

IBRI464E

A2 (AR T) - 4

25.2X35.5cm

R FC7F I
M-687

1ZUMI, Tatsu (1940- )

Draft for Plans for Collecting Material by
Hi-Red Center

1971

ink and stamped ink on paper
25.2x35.5cm

2 (1891-1929)

FSCERYHHR  KIE104F
KiE104E

POZ/AE

22.8X16.0X3.0cm

FRHK 2 ARG

M-675

KISHIDA, Ryusei (1891-1929)
Diary

1921

ink on paper

22.8x16.0x3.0cm

A (1891-1929)

N e i)
KiF104E

5« A AL
22.7X115.0cm

R KRB KA
M-676

KISHIDA, Ryusei (1891-1929)
Letter to Irisawa Tatsukichi

1921

sumi on paper

22.7x115.0cm

MMM T N — T
[CZTIEHICERENTVE Y
AV IART Y F—

WERI374F

TERREIIR

14.2X9.1cm

R 147 A
M-679

Junsui-Dentatsu Research Group
“No one can see you here!” Sticker
1962

letterpress printing

14.2x9.1cm

AR RER, HPEE 2 &
ML FRREAE JRNIR
HARI374F

FRUFY - HEGERREIRI)

15.5X21.3cm

AR - ECPF

M-678

TAKAMATSU, Jiro NAKANISHI,
Natsuyuki et al.

Invitation Card for “Yamanote-line
Inccident”

1962

burn hole on paper (letterpress printing)
15.5x21.3cm

INALY Rty R—
MFESRIFY—FIH I LT3
YEWNIRAFEERIR

Aifn384E

A7 (R T) - MGERRKETR]D

18.3X25.4cm

R FCEF I
M-680

Hi-Red Center

Invitaion Card for “5th Mixer Plan”
1963

stamped ink on paper (letterpress printing)
18.3x25.4cm

INALY Rty —
M5 F 0 —atH R A X —
HARI384E

EA VRN

39.9X54.5cm

FRUN 7~ G

M-681

Hi-Red Center
“5th Mixer Plan” (Poster)
1963

offset printing
39.9x54.5cm

NALY Ry a—
INA L R Z—4 0
HARI384E

T RELR

5.4X9.0cm

SR AT

M-682

Hi-Red Center

Hi-Red Center’s Name Card
1963
letterpress printing

5.4x9.0cm

12

NALYy Rt —
INA -« Ly FifE No.3
IBRI384E

AT (AR T < EGERETRD
17.2X12.6cm

SR A

M-683

Hi-Red Center
Hi Red Report No.3
1963

stamped ink on paper (letterpress printing)
17.2x12.6cm

NALw R b2 —
NA Ly R —)b
IBAI394E

FIIkI - #ECLoBO

%3.4%X2.5cm

SR A

M-685

Hi-Red Center
Hi-Red Sticker

1964

printing on paper, 10 pieces
each 3.4x2.5cm



INALY Rty —

e | @RI fdibn T
Wah !

HHFN394

AV (AR T~ AGERRAIRD

17.4X25.4cm

PRI 7
M-686

Hi-Red Center

Flash Report! Who Takes Advantage of
Communication Satellites?

1964

stamped ink on paper (letterpress printing)
17.4x25.4cm

NALw Ry a—
FV:E}DQ—EJF@J i)
5 — G AR
MEAI394E

A7 - HEGERREHD
29.8X20.8cm

I R, TEER T )V, 19644F)
[LIN

M-688-1

IS

Hi-Red Center

Invitation Card for “Shelter Plan” from “Shelter Plan”
1964

ink on paper (letterpress printing)

29.8x20.8cm

NALw Rk R—
2 :E}Dﬁ_gfﬁJ )]
S KBS DL
THA1394F

TSR ER

7.6X11.5cm

e CoROE L TR 70, 19644)

[ IN

M-688-2

1Y

Hi-Red Center
Notice to the Visitors from “Shelter Plan”
1964

letterpress printing
7.6x11.5cm

NALY R -y a—
)b x—5tl & [Tl
R—itH A VAT g v
HARI394E

TERREIR

9.0X14.1cm

8 (A, FER T L, 19644F)

[N

M-688-3

Hi-Red Center
Instructions from “Shelter Plan”
1964

letterpress printing
9.0x14.1cm

NALw R -y R—

[V )V Z—stEI KD [V z)Vx—3f
BHEY NA Ly R 22— 5]
MEAI394E

TSR

9.0 X 5.4cm

R (st FHE ATV, 19644F)

JilE A

M-688-4

Hi-Red Center
“Shelter Plan” Members' Name Card from “Shelter Plan”
1964

letterpress printing
9.0x5.4cm

ALy R i—
o)V Z—5tH & D
22— (I8 )
IHA1394F

HH, K

20.6X5.6X3.5cm

R (st FEEART IV, 19644F)
[N

M-688-5

>z

Hi-Red Center
Shelter Model (Kawani Hiroshi) from “Shelter Plan”
1964

photograph and wood
20.6x5.6x3.5cm

ALY Rty —
I DI S N TP )
B G (B R

HAF394

YS5F e N — - YUk
26.0X32.0cm

Ml RO, A E AR T )V, 19644F)
[[LIN

M-688-6

WNCY;:

Hi-Red Center

Photographic Plans for Shelter Model (Yokoo Tadanori) from “Shelter Plan”
1964

gelatin silver print

NALw Rk R—
[V Z—5tm & D
FNEE(EZT)
HR1394E

pirswEl [l

26.7X28.5cm

il R, TEEDR T )V, 19644F)

[ IN

M-688-7

NN

Hi-Red Center

Photographic Plans for Shelter Model (Kazakura Sho) from “Shelter Plan”
1964

wet printing

AL R a—
(% :E}Dﬁ—gfﬁJ )]
2 —5HHE VT

THA1394E

A > - KRGERRER] (2580
#419.5X27.3cm

I (B, R T )L, 19644F)
[N

M-688-8

>z

Hi-Red Center

Carte for “Shelter Plan” from "Shelter Plan"
1964
ink on paper (letterpress printing), 25 pieces

26.0x32.0cm 26.7x28.5cm each 19.5x27.3cm
INALY R by R—
o)V x—dtl &0 [FEER BpEses
TVRAIYE | WAR1374F
WAF1394 T REIR]
N P« 4G - 5.4X9.1cm
Ty A7) BRGRIEED HGAE 2 2 (5 AR, 196266)
(IR IR, FAERT L, 19644 ARHE vt Ko
TN M-677
M-688-9

Hi-Red Center

Receipt from the Imperial Hotel
1964

typed ink on paper (letterpress printing)
17.5x15.5cm

Numbered Ticket for Dinner Party
1962

letterpress printing

5.4x9.1cm



T={&S Craft Works |

SERR9MEEIC B0 B TEMEMOBEA L 28I K B HIUEESIZRD L 5
Do

Fafidi1 255 (B A G, 26D . AT A 4455 (24455 . 5 1355 (B A 255,
2D T LU G2 A |« Y4 (2455 . NB2S CZl25) . &
T4 AS, ZME35) TH %,

New additions to the museum collection as a result of the purchase or
receipt of donation of crafts during fiscal 2017 were as follows: 12 ceramic
works (6 purchased, 6 donated); 44 items of glass works (44 donated); 3
lacquerware (2 purchased, 1 donated); 1 item of bamboo works (1
donated); 4 textile (4 donated); 2 item of doll (2 donated); 4 metal works (1

purchased, 3 donated).

R hid:
Ceramic Works

AL (1872-1963)
TESEFREH PSR EIR
KIE114E

fidn

h66.5 D43.0cm

[IN

Cr1059

ITAYA, Hazan (1872-1963)

Vase, underglaze design of peonies, hoko

TS RSB ) (1962- )
HEEIER O RIE U X4 R

P64

e

h36.4 D30.9cm

MHERO 122 et L i, £ LTI G
\]iiﬁﬁﬂ%ﬂff URIE=S1))

Cr1060

IMAIZUMI, Imaemon XIV (Masato) (1962- )

mat glaze Vase, chrysanthemum design, overglaze enamel,
1922 sprayed underglaze black ink, sumihajiki and sekka
porcelain 2014
h66.5 D43.0cm porcelain
h36.4 D30.9cm
HRf LR (1945- ) AREFZEI (1934- ) AREFZEI (1934- )
<FiERBI=Na>EHIN %5l WORK 69-11 IBEIR R
P27 EFI444F P26
Feds Fads Fads

h41.0 w45.0 d38.0cm
il Cot#is, i)
[LIN

Cr1061

NAKAMURA, Takuo (1945- )
Box, not a Box, design of Aoju (Buddist
jewel)

2015

stoneware

h41.0 w45.0 d38.0cm

14

h40.5 w29.0 d29.0cm

51 IR AH H E GRS AR
JEA

Cr1062

MORINO, Hiroaki (1934- )
Religious Service, work 69-11
1969

stoneware

h40.5 w29.0 d29.0cm

h38.3 w35.4 d22.5cm

S50 IR SR H RO, IR SE I D
A

Cr1063

MORINO, Hiroaki (1934- )
Vase, arc design

2014

stoneware

h38.3 w35.4 d22.5cm



AREFZEIH (1934 )
VB R) SCR R i
274

Fgs

h36.0 w30.2 d16.3cm

il (DA R =)

A

Cr1064

MORINO, Hiroaki (1934- )
Vase, hook design

2015

stoneware

h36.0 w30.2 d16.3cm

IS 2 (1931- )
PRFE - 81-5

iS4

baas

h51.0 w81.5 d20.0cm

ol H AR 22 O EUE)
L — A

Cr1065

KATO, Kiyoyuki (1931- )
Ash-glazed stoneware 81-5
1981

stoneware

h51.0 w81.5 d20.0cm

ARHEET-(1953- )

H A ESCOR R

RRDENE

s

h52.6 D39.5cm

[ DB ) R AR SEM A L8
LRI 1 55 [CAF I

Cr1066

KUBOTA, Atsuko (1953- )
Large jar, flower design, bluish white
porcelain

1996

porcelain

h52.6 D39.5cm

T A (1927-2008)
S50 LR E R4S
HAR454

Fias., L

h18.0 w16.5 d16.0cm

TR IR A
Cr1067

TSUJI, Seimei (1927-2008)
Covered box, “Murouji”, neriage, shigaraki

type

1970

stoneware, neriage
h18.0 w16.5 d16.0cm

TR (1932- )
iSRS
P94

i

h9.3 w49.3 d49.0cm
73RBS A R A8
N3

Cr1068

YOSHITA, Minori (1932- )
Ornamental dish, peony design, underglaze
gold leaves

2017

porcelain

h9.3 w49.3 d49.0cm

[LIARFE T (1906-1994)
fifnikig

ARG

o

h17.7 D17.0cm

A A
Cr1069

YAMAMOTO, Toshu (1906-1994)

Water container, Bizen ware
c.1989

stoneware

h17.7 D17.0cm

R 77— A Jb— A (1919-2009)
Untitled

HARI434E

Tdds

h15.4 w15.1 d15.6cm

AREPZRI G
Cr1070

DUCKWORTH, Ruth (1919-2009)

Untitled
1968
porcelain

h15.4 w15.1 d15.6cm

HI A
Glass Works

R 5 - (1921-2004)
Tl 2

SRR 124E

AT A, i E

h6.5 D13.0cm

AT A
Glo149

FU]JITA, Kyohei (1921-2004)

Tea bowl, gilded finish
c.2000

glass, blowing

h6.5 D13.0cm

. I 2 —)(1846-1904)
H—Z v R MM

B34

HS A, HRE, TFAVE. FHD . WO
3

h13.4 D8.4cm

B8 1 2

Gl0150

GALLE, Emile (1846-1904)
Footed cup, garland pattern
c.1867

glass, blowing, enameling, engraving, applied foot
h13.4 D8.4cm



H . T2 —)V(1846-1904)

EAEX AN T AT I &

BEIG3-IR9FH

ATA, HWRE, FOBE, 2L —T7, T
F A, &

h31.5 w13.3 d13.3cm

Bl 85 1R L7

Gl0o151

GALLE, Emile (1846-1904)

“Clare de Lune” decanter, floral design
c.1867-76

glass, blowing, polychrome relief, enameling,
gilding, applied handle

h31.5 w13.3 d13.3cm

H L. T2 —)V(1846-1904)
Tl A PEER DU |

IHiR9-174F

AT A RE, FRO, TFAVE, &F
h12.0 w12.5 d12.5cm

o 815 el o

Glo152

GALLE, Emile (1846-1904)

Lion mask “The head of a Japanese
Monster”

c.1876-84

glass, mold-blowing, engraving, enameling, gilding
h12.0 w12.5 d12.5cm

H L. T2 —)V(1846-1904)
A A5 LSLFRAHER

IHiR12-174F b

AR BRE, LML Y =T, TFAVE, &
¥

h22.5 w16.5 d12.0cm

Al AT I

Glo153

GALLE, Emile (1846-1904)

Handled vase, Islam pattern

c.1879-84

glass, mold-blowing, polychrome relief, enameling,
gilding

h22.5w16.5 d12.0cm

H . T2 —)V(1846-1904)

ML 3=

WiR13-224F

HI A, TFAIVE
h9.8 D27.0cm

o 15 o8 £
Gl0154

GALLE, Emile (1846-1904)

Lidded container, umbel flower design
1880s

glass, enameling

h9.8 D27.0cm

H L. T2 —)V(1846-1904)

Bl E s

MHiR13-224F

HIAHWE, BOLY =T TFAE, &
¥
h14.0 w6.9 d5.3cm
B35 1 G2
Glo155

GALLE, Emile (1846-1904)

Cup, bird and crown design

1880s

glass, blowing, polychrome relief, enameling, gilding
h14.0 w6.9 d5.3cm

H L. T2 —)V(1846-1904)

e o w74

MHiA13-224F

HITAHME, 2L Y =T, TFAVE, &
¥
h14.0 w7.0 d5.2cm
Bif 85 1R 7
Gl0156

GALLE, Emile (1846-1904)

Cup, lion and crown design

1880s

glass, blowing, polychrome relief, enameling, gilding
h14.0 w7.0 d5.2cm

H . T2 —)V(1846-1904)

B S Bt s Bk
HHiR13-224F
AT A, HWRE, TF AVE., &%, &AL

h10.8 D17.5cm
HHEL ©h7.5D17.5cm
o 305 1 EC 2
Glo157

GALLE, Emile (1846-1904)

Bowl with base, battling knight design
1880s

glass, blowing, enameling, gilding, gold leaf
inclusion, metal base

h10.8 D17.5cm (without base: h7.5)

HL. T 2—)(1846-1904)
k>R

HHiR13-224F

Zj‘i A, HME, 2L =T TS ANVE, &
¥

h22.9 D11.0cm

P P EC 25

Glo158

GALLE, Emile (1846-1904)

Cup, dragonfly design

1880s

glass, blowing, polychrome relief, enameling, gilding
h22.9 D11.0cm

AL, T2 —)l(1846-1904)
U RN

MATA17-224FE 8

HIX, 2L =T, TFAVE, &F
h34.0 w14.0 d14.0cm

B A5 e G2

Gl0159

GALLE, Emile (1846-1904)
Cylinder vase, melon design
c.1884-89

glass, polychrome relief, enameling, gilding

h34.0 w14.0 d14.0cm

H . T2 —)V(1846-1904)
TEMESC T F X VE A

IH7R26-274E8

HTA, HRE, ZLY =T, TF A)VE, &

¥

h21.0 w33.0 d29.0cm
S 1 AT

Glo160

GALLE, Emile (1846-1904)

Enameled flower vase, flower and butterfly
design

c.1893-94

glass, blowing, polychrome relief, enameling, gilding
h21.0 w33.0 d29.0cm

16

H L. T2 —)V(1846-1904)
[Fipefail

MHif27-284F U

HIA, BV —T, TFAVE, ©F
h19.2 w9.5 d9.7cm

Bl 815 1

Glo161

GALLE, Emile (1846-1904)
Vase, orchid design

c.1894-95

glass, polychrome relief, enameling, gilding

h19.2 w9.5 d9.7cm

AL, X —)b(1846-1904)

2 77 3

HHR284E L

HIA Ty FV G 7TV hyvay, il
V=T TF AV, 18F %

h4.5 D24.0cm

P 815 PR EC 7 14

Glo162

GALLE, Emile (1846-1904)

Plate, dahlia design

c.1895

glass, etching, application, polychrome relief,
enameling, patine

h4.5 D24.0cm



H L. T2 —)1(1846-1904)
PHEEA T 7 ST AR
IHi30-374E 68

WEHTA, Ty F T

h11.5 D20.0cm

P G

Gl0163

GALLE, Emile (1846-1904)
Footed bowl, western maple design
c.1897-1904

glass, casing, etching

h11.5 D20.0cm

H L. I 2 —)b(1846-1904)
7 2= FAEH

iR31-374FL
WEHIA Ty F T
h39.0 w13.2 d9.0cm

B 805 P 1

Glo164

GALLE, Emile (1846-1904)
Flower vase, aquilegia design
¢.1898-1904

glass, casing, etching

h39.0 w13.2 d9.0cm

H . T2 —)b(1846-1904)

A XY T T HESEIER
R334

AT A, EHRE ., BEELFEA. FHO . s
h26.0 w10.3 d8.2cm

B 805 PG

Gl0165

GALLE, Emile (1846-1904)

Long-necked vase, colchicum design
1900

glass, blowing, metallic-compound inclusion,
marquetry, engraving

h26.0 w10.3 d8.2cm

H L. I 2 —)b(1846-1904)

A FT 7 SCHIFR

MHIA314E

WSS A HRE WO, SIER i
T Sy R U= FRD R STEA
h57.8 D19.7cm

4512 2

Gl0166

GALLE, Emile (1846-1904)

Holy grail, fig design

1898

glass, casing, blowing, metallic-compound inclusion,
marquetry, engraving, gold leaf inclusion, applied foot

h57.8 D19.7cm

H L. I 2 —)b(1846-1904)

kU N Tk
THIB364F

WEHIA Ty F T
h9.3 w34.5 d21.2cm

Bl 805 PG

Glo167

GALLE, Emile (1846-1904)
Bowl, ash-leaved maple design
1903

glass, casing, etching

h9.3 w34.5 d21.2cm

. I 2 —)b(1846-1904)
B IR

H:33-374E8H
WEHIA, Ty F5
h25.5 D12.5cm
8 2 1 2

Glo168

GALLE, Emile (1846-1904)
Vase, wisteria design

¢.1900-04

glass, casing, etching

h25.5 D12.5cm

R—Lbes
B eds

IiR314E

LW T A, T 2T IV L—)b Gl driA
H) RE Ty F VT T AVE, B, @
VA ST iUN

h40.4 D15.8cm

B 815 P

Gl0169

Daum Fréres

Vase, fish and seaweed design

1898

glass, mold-blowing, casing, intercalaire, etching,
enameling, gilding, color glass insertion

h40.4 D15.8cm

RF—Lbtss
Fa—1 v T AeHR
WiR314E
FINWE Y R HITR, Ty F T TF AV,
h30.3 D12.5cm
B 815 PR EC 2 Y
Glo170

Daum Fréres
Vase, tulip design
1898

opalescent glass, etching, enameling, gilding
h30.3 D12.5cm

R—Lbes

JR RS PRI AE I

W36 b

ASR, R RERACTA, Ty F> 7,
T AVE

h29.7 D12.5cm

IS R

Glo171

Daum Fréres

Cylindrical vase, trees in the rain design
c.1903

glass, mold-blowing, metallic compound inclusion,
etching, enameling

h29.7 D12.5cm

RF—Lblss
JE R MRS TR
WiR364FE
NI A, BIRE . SEBILIFHA. Ty F 27,
IFRAVE
h30.8 D11.5cm
B35 A G 2
Glo172

Daum Fréres

Long-necked vase, trees in the rain design
c.1903

glass, mold-blowing, metallic compound inclusion,
etching, enameling

h30.8 D11.5cm

F— L5
JER A S A R E
MHIB36HE
HI A, BRE REBILIFTA. =y F T
I AVE
h11.5 w5.0 d5.0cm
B8 = R L
Glo173

Daum Fréres

Rectangular vase, trees in the rain design
c.1903

glass, mold-blowing, metallic compound inclusion,
etching, enameling

h11.5 w5.0 d5.0cm

F— L5
JRRRARSC T 7
HHIA36HEL
HIARE, Ty F 2T, TFA)VE
h12.0 D6.7cm
RN YaSG
Gl0174

Daum Fréres

Cup, trees in the rain design
c.1903

glass, mold-blowing, etching, enameling
h12.0 D6.7cm

17



F—L0H

JERR A S A

HHR364EEE

A HRE Ty F VT TF AV
h12.0 w14.5 d12.5cm

A LG 2

Glo175

Daum Fréres

Bowl, trees in the rain design
c.1903

glass, mold-blowing, etching, enameling
h12.0 wi4.5 d12.5cm

F—Lb5H
JEVRR RS A SCAE TR

MHiB36HEE

HITARE Ty F VT, TF A)VE
h34.6 w13.2 d8.5cm

o 815 el o
Glo176

Daum Fréres

Vase, trees in the rain design
c.1903
glass, mold-blowing, etching, enameling

h34.6 w13.2 d8.5cm

F—Lb5H
JEVRR R ARSI A
MHiB36HEE
HIARE, Ty F 2T, TFAVE
h22.7 w16.2 d8.4cm
o 815 T
Glo177

Daum Fréres

Footed cup, trees in the rain design
c.1903
glass, mold-blowing, etching, enameling

h22.7 w16.2 d8.4cm

RF—L55

Z X AEds

B384

WHAAS A, Ty FU 7, TFRAIVE, &F
h36.5 D11.5cm

Bl 5 1 EC 7

Glo178

Daum Fréres
Vase, wheat design
1905

striped pattern glass, etching, enameling, gilding

h36.5 D11.5cm

RF—L55
72 EESHENR
MHR38-KIE34E
HIA, T4 MU Tshwyary, TyFry,
T AN
h31.0 D14.5cm
P 15 T EC 25 14
Glo179

Daum Fréres

Long-necked vase, thistle design
c.1905-14

glass, vitrification, etching, enameling
h31.0 D14.5cm

F— L5
PETERISCA T LAEIR

THIB394F

B S A BRE(RT L), T b T 491
vav,.IvFUy

h29.0 D9.5cm

P 15 P EC 2 14

Glo180

Daum Fréres

Vase, western willow design

1906

glass, casing, mold-blowing (souffle), vitrification,
etching

h29.0 D9.5cm

F—Lb5H

7139 XAEH

Wlit394E e

W AT A AIME (AT L), T2 FUT 1 Hhy
vas . ITvFrT

h41.0 D15.7cm

B85 1R L7

Glo181

Daum Fréres

Vase, oak design

c.1906

glass, casing, mold-blowing (souffle), vitrification,
etching

h41.0 D15.7cm

R— Lt
REEXAtan

MHiR43 b

WA T A, BB, 77y a
>

h32.5 D9.2cm

IO EEEIL AR

Gl0182

Daum Fréres

Vase, barley design

c.1910

glass, casing, metallic compound inclusion,
application

h32.5 D9.2cm

R— Lt
R

HHiR434E L

B/ A, BB, =y F T TS
AIVE

h20.0 w15.0 d5.5cm

P 815 PR EC 5 1

Gl0183

Daum Fréres

Vase, spring landscape design

c.1910

glass, mold-blowing, metallic compound inclusion,
etching, enameling

h20.0 w15.0 d5.5cm

RF—L55

A+ 4 SO

WHiR444E

=W HIGA, Ty F T, TFAIE
h30.3 D7.5cm

Bl 5 1o £

Glo184

Daum Fréres

Pitcher, aquilegia design
1911

marbled glass, etching, enameling

h30.3 D7.5cm

18

RF—L55
HsmEE
WHHR444E
BERAT A, BIEBECIFA. =y F T )
AIVE
h16.8 w11.6 d6.3cm
P15 TR EC 5 14
Glo185

Daum Fréres

Vase, blue pond design

1911

glass, mold-blowing, metallic compound inclusion,
etching, enameling

h16.8 w11.6 d6.3cm

NI

S e

R4S

WA A, Ty F 27| WG LT ORS
h26.0 w12.0 d10.3cm

BT84 e G

Gl0186

Daum Fréres

Pitcher, lakeview design

1912

glass, casing, etching, applied foot and handle
h26.0 w12.0 d10.3cm



F— L5
713 e

MBS

WRHIA, Ty F T
h49.0 D14.5cm

Bl 845 P

Glo187

Daum Fréres
Vase, persimmons design
1912

glass, casing, etching

h49.0 D14.5cm

K— L5
7213 T DIESAEIR
WiR45 4
WE NI A Ty F VT T AIVEE, FED
h34.5 D12.3cm
B 805 P 1
Glo188

Daum Fréres

Vase, tobacco blossom design
1912
glass, casing, etching, applied ramel, engraving

h34.5 D12.3cm

R—Lbes
BN Z AR

KIE3-9fF

HIA T4 )T ahyyay, TyvFUT,
IF AV

h58.4 D13.5cm

B35 1AL L 2

Gl0189

Daum Fréres
Vase, wild rose design
c.1914-20

glass, vitrification, etching, enameling
h58.4 D13.5cm

R—Lbes
N — 7 VAR G

IiR43-KIES

AT A, HRE, BEBEHAL B OBE
h21.5 D26.0cm

Frf oA G A

Gl0o190

Daum Fréres

Footed vase, marble pattern (yellow)

1910s

glass, blowing, metallic compound inclusion, applied
foot

h21.5 D26.0cm

RF—Lbt5

<=7 HIAR )
MiR43-KIE84

T A, HRE ., SEERAL MEOEE
h28.0 w28.0 d30.0cm

B 815 P

Glo191

Daum Fréres

Footed vase, marble pattern (red)

1910s

glass, blowing, metallic compound inclusion, applied
foot

h28.0 w28.0 d30.0cm

R—Lbes
FRDEEAEHN

KIE9HE

WEATA, To b T ahyyay, TyF
b

h20.8 D12.5cm

B3 15 PG 25

Gl0192

Daum Fréres
Vase, autumn leaf design
1920

glass, casing, vitrification, etching
h20.8 D12.5cm

N

Lacquerwares

IR ETS(1871-1936)
G AR
TEAIHIEH

h15.5 w34.0 d42.0cm

1IN
Lc0362

AKATSUKA, Jitoku (1871-1936)

Paper case, “Evergreen”, maki-e
lacquer, maki-e

h15.5 w34.0 d42.0cm

HE—5 (954 )

WHRRHRE T REEIRIR
P28

h9.0 D24.5cm

63 0a HI AL 25 (HAKE = BOAR)E)
A

Lc0363

YAMAGISHI, Kazuo (1954- )

Covered container, “Noto at Sunset’,
chinkoku, inlay

2016

lacquer, chinkoku, inlay

h9.0 D24.5cm

WIARTEAE (1949- )

EFEDOL BN
SEERI4E
. g

145.0 X 145.0cm
41000 H Gt ENCHTEAED
Bt

Lc0364

NAMIKI, Tsunenobu (1949- )
Trails in the snow
2009

lacquer, rankaku
145.0x145.0cm



BB Rl (1934- )
Waterfall
P23
7
h220.0 w70.0cm
NG
%I Bm0048
Bamboo Works KATSUSHIRO, Soho (1934- )
Waterfall
2011
bamboo
h220.0 w70.0cm
ARITHESL (1909-2008) FRI13E5) (1909-2008)
KL R TFE R A SCRERA A
SR SRR
LENp-E LENp-Z
h155.3 w126.4cm h154.3 w124.6cm
YL il CH AR =8 il CH AR = A )
IR T4 KT T-HER KA
Tx0492 Tx0493
Textiles
MORIGUCH]I, Kako (1909-2008) MORIGUCH]I, Kako (1909-2008)
Kimono, peacock feather in the hexagonal Kimono, plum blossom design, yuzen
pattern, yuzen dyeing dyeing
1991 1993
silk, yuzen dyeing silk, yuzen dyeing
h155.3 w126.4cm h154.3 w124.6cm
ARI1HEL) (1909-2008) ARETEGL (1909-2008)
KA Z T SCRRGA T A KA SR A
SRR SERK104E
LENp-Z LENp-E

h153.2 w125.6cm

flilfg CH AKE =5
TR G
Tx0494

MORIGUCH]I, Kako(1909-2008)
Kimono, grass wall pattern, yuzen dyeing
1995

silk, yuzen dyeing

h153.2 w125.6cm

h156.6 w124.8cm

it} CH AR =)
THEL G T
Tx0495

MORIGUCH]I, Kako(1909-2008)
Kimono, flower design, yuzen dyeing
1998

silk, yuzen dyeing

h156.6 w124.8cm

NIE
Dolls

20

i 42 (1929-2017)
HAYAAR AT ES |

SERL204FE

Hil, MY, AKHA

h17.0cm

21 AL DA 2% ¢ IHEROAREE solm 3 H AR
T2IE) G, MOAFETHTEE)

VF v —F L 7=V KEM

DI0096

MAEDA, Kinya (1929-2017)

Doll, “Dream”

2008

paulownia, zoso (paulownia sawdust paste), kimekomi
h17.0cm

11T FH 427 (1929-2017)
AEHAHAR EBATHES |
Rt

B, 9. AEBA

h26.0cm

) Fp— I LS — DA
DI0097

MAEDA, Kinya (1929-2017)
Doll, “Dandy”
unknown

paulownia, zoso (paulownia sawdust paste), kimekomi
h26.0cm



4T
Metal Works

I I (1828-1898)
Fhr =1
HHi526-284E

i, FRE, A

h23.5 w29.5cm

NG

M0446

KANO, Natsuo(1828-1898)

Three types of small metal plates

c. 1893-1895

copper, shakudo (copper alloy with gold), paulownia
h23.5 w29.5cm

KBS (1961- )

SARitan  HmE

RS

i, Gl

h27.5 w16.0 d13.0cm

6008 H AL 125k (HAKE = BOAR)E)
A

Mt0447

MURAKAMI, Kodo(1961- )
Vase, ‘Budding”, inlay

2013

casting, inlay

h27.5 w16.0 d13.0cm

=REEF0976- )

NAZE

SER254F

[N

h21.0 w19.0 d18.0cm

4200 A 25 HARE TR (H AR =B8RS
NG

Mt0448

HATA, Shunsai I11(1976- )
Hexagonal tea kettle

2013

iron, casting

h21.0 w19.0 d18.0cm

=REEF Q76 )

WK%
K254
Pk, Phid

h16.0 D26.0cm

Fi600n] H A A L2 (HAKE = #A )
N3

Mt0449

HATA, Shunsai III(1976- )
Square tea kettle, stream design
2013

iron, casting

h16.0 D26.0cm

21
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H NRNDEHE

_ BE% Exhibitions

ABEEH
SERR294EFE ABHE R ()
AR SER & &
AfH 224,900 261,278 486,178
T 82,534 42,029 124,563
PNiET e 307,434 303,307 610,741
Bk BEx# ABEEE(A)
521 (L111) <bR)b - 781V —0D5E | Improvement for good

522

523
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525
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_hETORES—E Exhibitions from the Opening in 1952 until 2017 |

HASIASE R - SR O [l &
Modern Japanese Art: Retrospective and Perspective of Modern Painting
MRS EARTEE O A (FTE & HAS)

Development of Modern Western-style (Oil) Painting: Europe and Japan

RDKRA 2 —[%

World Posters

IRHARREE @ HABORN Crili & EH)

Mainstream of Japanese-style Painting: Its Schools and Development
AN - HA & PaTE

Modern Sculpture: Europe and Japan

BIRGHEE : HRET AV 7

The Exhibition of Contemporary Photography: Japan and America
PANDWEZR iRl KEER B THEE

Exhibition of Four Painters: Tsune Nakamura,Seiju Omoda, Tetsugoro Yorozu,
Bakusen Tsuchida

g L LA JEE e 2 £ S BfREd %

Abstraction and Fantasy: How to Understand Non-figurative (Non-realistic)
Painting

SEAROD (G

Exhibition of Modern Japanese Portraiture

Fo7mEy =X - UL — LDEBESEMNE ¢ HERENER
Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

I o5 RS
The Memorial Art Exhibition of the Works of Yasuo Kuniyoshi

KIS O 5

The Exhibition of the Painting of the Taisho Era
THaETAENTINT A

Gropius and Bauhaus

SR R

Exhibition of Seiki Kuroda

A=

Exhibition of Water Colors and Drawings
SR I B

Exhibition of World Children’s Art

ANDBZ A= BIETEE MRS RERE

Exhibition of Four Painters: Yuzo Saeki, Kanji Maeta, Kagaku Murakami, Koho
Hiroshima

BIURDIR © HASE ML 5
Today's Focus: On the History of Japanese Art



g3 (1955

g3 #i1956]

19ONDIESR - ¥R ORI - LA
FEEAE  SE3EIT T C Ty — D EBRENR © B ERENER

Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

ALy a s EN MR
Exhibition in Liaison with the Establishment of The National Museum of Western
Art

HREHIITER @ ) 77U X LD
Western-style Painting of the Early Meiji Era

ERS iS5
Abstract Art Exhibition: Japan and U.S.A.

EIFED =R

Great Masters in Their Twenties

ERS/CAL I

Joint Exhibition of American and Japanese Water Colours

BIRBEADE « BO=E - I—my/ SKEREE  EANERE
Contemporary Japanese Calligraphy: Art in Sumi

et D

Tessai in His Last Period

VANDIER @ PABIL Bt ST RRACTA
Exhibition of Four Artists: Kanzan Simomura, Aimitsu, Morie Ogiwara, Heihachi
Hashimoto

BIROIR 1 77 DFEFfi 5

Today's Focus: Eastern Art Seen through Eyes of the Present

WG LAR O Jal A

Genre-printing in the Meiji, Taisho and Showa Eras

2PN « YV — LR | HEEENER

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

LR BB E R

Posthumous Exhibition of Sotaro Yasui

BAROME : HAETZa—)L - K-8

Contemporary Prints: Japanese Artists and | Ecole de Paris
FHOEHR  AARET T VA
Contemporary Photography: Japan and France

HA DR

Japanese Scenery

HADRA - EACGHES - S84 - £ & BUR

Exhibition of Japanese Sculpture: Contemporary versus Haniwa, Bronze Buddhist
Statues, and Mask of the Asuka and the Nara Period

A ith L B e

Posthumous Exhibition of Keigetsu Kikuchi

H AR O JER I

Japanese Satirical Painting (Cartoons)

27
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g3 3Er(1958]

28

38

39

40

IR HADHE

Masterpieces of Modern Japanese Painting

AR Y8 a s B — VR BRI

Preview Exhibition of the 4th Sao Paulo Biennial Exhibits from Japan
20RO TVA VIR I—myRET AV
Exhibition of 20th Century Design in Europe and America

BOZAN - HIE & HADRRE
Suiboku Paintings of China and Japan

HIEEEMT D15 A
FERIs 77 A ) A BRI
15 Vanguard Artists

The Special Showing of 8 Contemporary American Artists
1 S E R T > — L)
bS] & b

1¢¢ Exposition Biennale Internationale de Gravure 4 Tokio
Exhibition of Utamaro and Hokusai

PUNDIESR PRSI =EE =RaRE BOFE R

Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Kotaro Migishi, Naoya, Takei

RO K i

Deutsche Druckgraphik der Letzten Jahre

17 NDESRK @ B DR « fAIS Y —X

Living Seventeen Japanese Artists: Series of Today's Painting and Sculpture
AL el N

The Ist Yasui Award Exhibition

IEAH AR ] D Hr

Development of Modern Japanese Painting

EREAIC BT B AEORE : faili & 4]
Masterpieces of Modern Japanese Art: Painting and Sculpture
EHES ST

Development of Japanese Abstract Painting

PANDIESR /NI Hem~dy feos Jbips

Exhibition of Four Artists : Ogawa Usen, Kajita Hanko, Saburi Makoto, Kitawaki
Noboru

F—=ArIV7 ., Za—I—5 2 FKE HABR MR « FNER

Preview Exhibition of Contemporary Japanese Art Exhibition to Be Circulated in
Australia and New Zealand

N&EREFRE
Posthumous Exhibition of Gyokudo Kawai

RO ki -
Hakuin's Art: Suiboku Painting and Calligraphy

S BRI A=
The 2nd Yasui Award Exhibition



g 34w (1959

E$ﬂ35$}§ [1960]

56

57

58

70

Al

72

I H A O H B

A Survey of Modern Japanese Art: Permanent Exhibition
WD T

Postwar Outstanding Works of Art
IEARE A D E i

mwspatE 7T D)V AR | R R

Still-life in Modern Japanese Painting
Brasilia, the New Capital: Brazilian Modern Architecture

sl oiyn - By — LI L AR

Preview Exhibition of the 5th Sio Paulo Biennial Exhibits from Japan
IEAAREZ DN

Development of Modern Sculpture in Wood

BURHA DM =

Contemporary Japanese Ceramic Art

RLRBUEF

Posthumous Exhibition of Taikan Yokoyama

BAEDE - I—a vy 8E ERJER

Preview Exhibition of Shiko Munakata Exhibition to Be Circulated in Europe

S 3l BT R
The 3rd Yasui Award Exhibition

ILACH A D H RS

A Survey of Modern Japanese Art: Permanent Exhibition

BIUEFUE19594F

LTI E SIAITINPAS IMDCPAE (e S/ VAV 2o 4 (v
Contemporary Japanese Photographies 1959

Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

IERHADZS © 7 A1) 38
s <Y/ - XU—=0DV ~T5T
Japanese Drawings in XXth Century: Preview of the Travelling Exhibition in

U.S.A.
Lithographs by Marino Marini

H A DR AL
Recent Development in Japanese Style Painting
H30MINZ R« B > — LEERSEA N © E AR

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

BT S 0D JE A

A 7S VORLY - AT L—F
Development of Japanese Surrealistic Painting
Brazilian Poema Concrete

PANDIESR : ZEMAFE BUL ERCHEAN  SRDERER

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

BURDMR © TGN 5

Today's Focus: Primitive Art Seen through Eyes of the Present

29



E$u36$f§[1961]

30

A HASE N O H b5

A Survey of Modern Japanese Art: Permanent Exhibition
HAANDT : BIRDEH L=

RS ZAT e UTOEE | X R 2 RS

Contemporary Japanese Handicrafts: Contemporary Traditional Craft
Photography in the Fine Arts

IR P F

Posthumous Exhibition of Kokei Kobayashi

20 s E R © T > — L)

The 2nd International Biennial Exhibition of Prints in Tokyo
AR Z T Al N

The 4th Yasui Award Exhibition

BT HE19604F

R 7= A= 3 DO

Contemporary Japanese Photographies 1960
Animation Art

BURARA VfaiijE

Exposicion: Contrastes en la Pintura Espafola de Hoy
ey oiynm - Cx Y —LE D HANIHS
e B H A DK

Preview Exhibition of the 6th Sdo Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

SCERE TG 2 i &9 B B

Permanent Exhibit: Mainly New Acquisitions of The Ministry of Education

BURSEN DIk
Adventure in Today's Art of Japan

IAREARDOYAERE © FAH « FFE
Masterpieces of Modern Japanese Art
IARHAHHRE O FN

Development of Oil Painting in Modern Japan

IEREADA R

Masterpieces of Modern Japanese Art
IEARHAR LI OFN

Development of Sculpture in Modern Japan
IEARHABOFN

Development of Japanese-style Painting in Modern Japan
IERHADT ] - FENE SRR
Development of Oil Painting in Modern Japan

s B
The 5th Yasui Award Exhibition

B A D i

Contemporary Japanese Prints

BUCam DL

Prominent Works of Contemporary Japanese Painting



i3/ FE1962]

B3 S # i 1963]

IARHADIENE @ ik & A
Oil Painting and Sculpture in Modern Japan

IEARHA DS - iai & 41

Painting and Sculpture in Modern Japan

RO AR

Painting on Folding Screen in Modern Japan

£ 3 [m] U B R & T > ) — L
Gl TIREE S

‘The 3rd International Biennial Exhibition of Prints in Tokyo
Sharaku

PUNDIES © s —B%  H—% TR p)iEiE
WFIRERE 7 > A R o

Posthumous Exhibition of Four Artists: Kondo Koichiro, Sakata Kazuo, Noda
Hideo, Fujikawa Yuzo
History of French Films

ol BT N
The 6th Yasui Award Exhibition

BUUHEIE1961-624F
Contemporary Japanese Photographies 1961-1962

IEARH A DR & 4]

Painting and Sculpture in Modern Japan

JAFHEDRERE

Posthumous Exhibition of Kunitaro Suda

B DA & R

Contemporary Oil Painting and Prints

oy 7 g ZOEMD4S
FrERIRE B0 HARH

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-style Paintings

AN DFHEAR

New Generation of Japanese Sculptors

BURDHR 1 HS LOHDHADFE

rREpAE 3RO H A

Today's Focus: Traditional Daily Implements of Japan Seen through Eyes of the
Present

Modern Japanese-style Paintings

IR HA DR & A

Painting and Sculpture in Modern Japan

IR EAZERNC B % 19144
BRSNS ENDE S i

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JERESE LA D =i

kAR AR ARG

The Art of Rosanjin Kitaoji: Ceramics, Lacquer, Calligraphy, Painting, etc.
Japanese Abstract Painting

31
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mgin (1965

32

108

109

110

7Rl E B AT N\

R <Y S OIAE

The 7th Yasui Award Exhibition

Takuhon: Rubbed Prints of Mayan Art

HRAE & Z D%

FREBAE R — P D R

Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda’s Prints

IEAPEROEE - EHEA KSR efak  Aftas dil
gillid

FEAAE HE32MNZR - EL Y — D EBRSEME | AR
Posthumous Exhibition of Five Artists: Keisen Tomita, Chou Ota, Gengen Sato,

Hakutei Ishii, Toshio Nakanishi
Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

IR B = R

Posthumous Exhibition of Zenzaburo Kojima
YAV

Pablo Picasso Exhibition: Japan, 1964
SO HAHE @ [LGEN SBLE T

Japanese Painting in Kyoto: From Okyo Maruyama to Present Generation

BRI PR R =
s ASEEFTECO H AR

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from The Museum Collection

IERHEARDAE AV ey JREKREZINER

Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics
B4R E R E > — LR

S IC LTINS

The 4th International Biennial Exhibition of Prints in Tokyo

Hiroshige

S8Ial 2 H el N

R RTIEROD HAH @ R ENZ A& D OF R L E LT
The 8th Yasui Award Exhibition

New Pieces of Japanese-style Paintings in The Museum Collection

LGRS ANDTETER

Painters of the “Senchu” Generation

kiR ORI ATk ERZ D E LT

SRt BESIEY S8y T - B — LAEIBRIERE ¢ A
WIER

R EATLDIKE

Postwar Japanese Paintings: Mainly from the Collection of The Museum

Preview Show for the 8th Biennial Exhibition of Sio Paulo
Water Colors of Harue Koga

RIS FBVT 5 X NHE &7 D8 - HA LI

Modern ‘Bunjin-ga’ of China and Japan and Its Influence



g | #(1966]

I H A DR
Rt FTNER DR & A

Paintings of Nudes in Modern Japan
New Pieces of The Museum Collection: Oil Painting and Sculpture

IEARVER OB - AMZIAE ARRH w1 BEHSh
FERfE  1—d A5 7B

Posthumous Exhibition of Four Artists: Kosugi Hoan, Kimura Shohachi,

Mackawa Senpan, Fujii Koyu
Exhibition of Contemporary Prints in Yugoslavia

IEARHADHRS - AT FRIC & %

Modern Japanese Oil Paintings: From The Museum Collection
Rl =D KR

The Retrospective Exhibition of the Inten: The Prewar Period
TESNEAIERE : I— w7 AV %

Exhibition of Japanese Artists Abroad: Europe and America

BRI HAZMNSS © ENER
‘The 1st Preliminary Show of Japan Art Festival

SR 2 BRI N

FEEE 2 AND 7 AV A DG ENER
The 9th Yasui Award Exhibition

Two American Photographers

BCSEM OB AL

New Generation of Contemporary Art

AEAROD HARH « [ A SRR E A & %

WA S33ENZR - BT P — LR ¢ R ENER

Modern Japanese-style Paintings: From The Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

HROMR D%

Today's Focus: Fantasy of the Orient Seen through Eyes of the Present
IEAVER O © RS

Posthumous Exhibition of Kishida Ryusei

R—F YV FDRAR—

e BYRGHEDI0A

Posters of Poland
Ten Artists of Contemporary Japanese Photography

IR
Joan Miré Exhibition: Japan, 1966
BURT AV FyfammifE

Two Decades of American Painting

B o] B R [ B > — L

The 5th International Biennial Exhibition of Prints in Tokyo

10 HE T NS

s ZHEOFERE  ZEEME ZD1%
The 10th Yasui Award Exhibition

Yasui Award Artists: Their Awards and Later Works
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34

137

PR ENIC & 2 A H AR D AT+ KIEA S FEAIATH Oz i
R ROl Ry 1 - B F— LR R ERE R
Modern Japanese Paintings: From The Museum Collection—Paintings from

Taisho to Early Showa Eras
Preview Exhibition of the 9th Sio Paulo Biennial Exhibits from Japan

7574w 77— USA

Graphic Arts USA

AR A D fi s

Modern Japanese Prints

P2l AAZEMSS - AR

The 2nd Preliminary Show of Japan Art Festival
IRHARDKE &

Modern Japanese Water Colors and Drawings
BURA 20 7 Fffife

Exhibition of Contemporary Italian Art

VAR S04
50 Years of Painting U.S.S.R.

BRI E Al N

RIS L ERRROESF

The 11th Yasui Award Exhibition

Special Show Sotaro Yasui

ICARHARDES - AL - IR GERED Zrh & LT IR (ki) &
LelT

R SE3ARINZ A - BT — LR ¢ R EREANRR
Modern Japanese Oil Paintings: Mainly from Taisho and Showa (Prewar) Eras /

Mainly from the Postwar Showa Era
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

U= DHT AL

New Generation of Ceramic Art in Japan

3l HARZEMNSS © AR

The 3rd Preliminary Show of Japan Art Festival

KN GO 2 EB) DL Ek

RS HAIC BT B X XA ALDE Y )V LT ) AL
Dada

Dadaism to Surrealism in Japan

R E B e

Contemporary Korean Painting

TRPE AN 2SI

Mutual Influences between Japanese and Western Arts

S EI - e | T T e s e

The 6th International Biennial Exhibition of Prints in Tokyo

BURTHERSEME © 3 & VHORSER

Contemporary Art: Dialogue between the East and the West



NV =« L—=T7 &

Henry Moore Exhibition in Japan, 1969

BUR R A e

Bauen in Deutschland

BARD ¥ 8> » 7= « T2 AT 4 7VV(HARZENRSS) @ ERER
The 4th Preliminary Show of Japan Art Festival

7o ABRZERY —J&

Tapisserie Frangaise d’A ujourd hui

(S8R (2T

Picasso's Recent Works in Prints

e %j:\g;
gl 5Er1970] BRI
Posthumous Exhibition of Kenkichi Tomimoto
Ry~ vy — VR
Ben Shahn
B ¥Ry« 7=« T2 AT 1 7VV(HAZRSD) @ ENER
The 5th Preliminary Show of Japan Art Festival
197048  BURSENT O — Wi
August 1970: Aspects of New Japanese Art
BURA 1) A
Contemporary British Art
BIURA > FAGmhE
Contemporary Indian Painting
2710 U R B R © o > - — L
The 7th International Biennial Exhibition of Prints in Tokyo
INTINT RS04
Bauhaus 50 Years
Ny T 1)

Around 1930 in Modern Japanese Art

W= J )y Mg

Rétrospective René Magritte

el v Ry« 77— b« T2 AT 40 T HNER
The 6th Preliminary Show of Japan Art Festival

HUEA DR © A gl T4 &

New Pieces of The Museum Collection: Japanese-style Painting, Prints, Crafts,
Calligraphy

IEARAER O [al g L7

Posthumous Exhibition of Yamaguchi Kaoru
B R 1Y &l
Zeitgendssische Deutsche Kunst

BROMAZ : 7 AU« AF X« AFTaL HA
Contemporary Ceramic Art: Canada, U.S.A., Mexico and Japan
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173

174

HRER AN OJRR © BRKBIOZL
Development of Postwar Japanese Art: Figurative Art
HUEA S DJEIR © PE - 4

New Pieces of The Museum Collection: Western-style Painting, Sculpture

B 2 — 7 SR

Swedish Art 1972: A Contemporary Theme

WA 2V T HEGOERD - Vv Xy T A= - Oy
varko

Masters of Modern Italian Art: From the Collection of Gianni Mattioli
ARG AR BT it D

RS ARBEFTE D ZE A
New Pieces of The Museum Collection 1971
Drawings from The Museum Collection

BAROM G EREAOEMNS  HEH20FIR
Today's Focus: On Modern Japanese Art
B8l s [ B & > — L

‘The 8th International Biennial Exhibition of Prints in Tokyo
=11 v 3D HARMESR

Japanese Artists in Europe

R R
The Retrospective Exhibition of Denchu Hirakushi

BRa—d257 ¢ 7 EiiiE

Contemporary Yugoslav Art

BRI HAEN DR © IR ERBIDOZ L

Development of Postwar Japanese Art: Abstract and Non-figurative
HLEF i D R

) SR ENZRYIER & O BE O HAE

New Acquisitions
Japanese Paintings Transferred from The Tokyo National Museum

IEREASEMRRICBT 530 L HA
Modern Japanese Art and Paris

VX AE VAR

Exhibition of Giacomo Manzu

7 AV A D HARVEE

Japanese Artist in the Americas
IRV« Frfg e SR
Modern Japanese Artists in Retrospect: Takezo Shinkai / Toyoshiro Fukuda

7YRYa—--UATA)E
Works of Andrew Wyeth
TR SR fe

Posthumous Exhibition of Shinsen Tokuoka
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15 NDHESK

Fifteen Photographers Today

BRA o aihE

Contemporary Mexican Art

ol s B T > — L

The 9th International Biennial Exhibition of Prints in Tokyo
IEARHA DM

Modern Japanese Art

e T\ B e

Posthumous Exhibition of Heihachiro Fukuda

A=)V« FIVR—JE

Paul Delvaux

T FE 5 0

The Retrospective Exhibition of Seison Maeda
A A5 TR

Posthumous Exhibition of Yasuo Kazuki
MAFN48 « 49LEFEHTUBE M D R

S AT - A T \BSE R

New Pieces of The Museum Collection 1973-1974

Exhibition of the Works by Heihachiro Fukuda: Donation from the Union of
Soviet Socialist Republics

a7 ALE

Surrealism

7T Y ATEDORK 15D S 1t o X2 ER Y —

Merveilles de la Tapisserie Francaise

RAY = U771 XL 1919-1933 & R A BREIAIE A A1 - 4] -
]

Realistische Tendenzen—Deutscher Kunst 1919-1933: Eine Ausstellung aus
Museen der DDR

W7 4 —/ « B AR

Exhibition Rufino Tamayo

LB

The Retrospective Exhibition of Yukihiko Yasuda
R 2zpuspg & A

Koshiro Onchi and “Tsukuhae’

¥y AH—IVE

Exposition Marc Chagall: Japon 1976
Fa—EXLE

Cubism

S5 100m] SR Bk & T > — LR

The 10th International Biennial Exhibition of Prints in Tokyo
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210

SHOBEE - I—mw/SEHA
Fiber Works: Europe and Japan

FARISO- EEFTUNBR R D IR © A AZIEES,
New Pieces of The Museum Collection: Purchases and Gifts 1975

HEHI A

The Retrospective Exhibition of Shoji Hamada

ESINAITE >

Exposition Peintres Naifs

R Fi DR © FRANS VAR EURRIEd BEANSO4R S BT B
Elh

New Pieces of The Museum Collection: New Acquisitions 1976, Works
Transferred from The Agency for Cultural Affairs 1975

AT S S N L AR VLI B S
Fontanesi, Ragusa e ’Arte Giapponese nel Primo Periodo Meiji
BRHATZOFHE | BaUE L SE TS0 PR

Masterpieces of Contemporary Japanese Crafts: Commemorative Exhibition for

Opening of The Crafts Gallery
SHOEEIRE © 7 A AL HA
Fiber Works: Americas and Japan
TY—=hKVU v &ZDRI

Friedrich und Sein Kreis

U/ RY—ZJR

Exhibition Marino Marini

IR IR

Saito Yoshishige Exhibition 1978

FRHHME/N 2

Gonroku Matsuda Exhibition

BBSOFRLR (Ot =)E

Yuzo Sacki Exhibition: 50th Year Posthumous Exhibition
ANV T 4 F T4 7 OT 2 MR TR
World Contemporary Crafts Exhibition: Scandinavian Crafts
- SORAZ—  ZOIFEHRMSHNRET
L'Affiche: En Occident de Ses Origines 2 Nos Jours

IR HARD E RS

Enamelled Porcelain of Modern Japan
WK EFR O R - RIS RIS ES, G
JiRiE A

New Pieces of The Museum Collection: New Acquisition 1977 Paintings,
Drawings, Prints and Sculpture

1RSSR FEHBIE R
Ryusei Kishida: 50th Year Posthumous Exhibition
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The 11th International Biennial Exhibition of Prints in Tokyo
WEHATIS2, 53R REUUR T2 Fim DR -

Ml T ML &1 AS5X Bk Zofth
The Permanent Exhibition “Modern Japanese Crafts”

EE L AHARDRE

Lacquer Art of Modern Japan

Fo—%x—g: aX—)¢v=y

Robert / Sonia Delaunay

TUDw b TAU—JE 1959 519784 F TOAE
Bridget Riley: Works 1959-78

IS RN © BAR1S3, S44FE RS F i
Rl KE SRE Rkd A FERE AR T

New Pieces of The Museum Collection: New Acquisition 1978 & 1979—
Paintings, Water-colors, Drawings, Prints, Sculpture, Ceramics, Dyeing, and
Lacquer Ware

HERS JRAIERR

Exhibition Yamaguchi Takeo & Horiuti Masakazu
B HADRRE : (o & B

Katazome / Japanese Stencil and Print Dyeing: Tradition and Today

RUE Ry « w2 &— 20k D2

Le Musée National d’A rt Moderne Centre Georges Pompidou: LArt du 20 Siécle

B BIRAHTADE: I—uav/ S HA
Contemporary Glass: Europe & Japan

< F A

Matisse Exhibition
B URERE  BREoLebE
The Creative Spirit of His Ceramic Art: Ishiguro Munemaro Exhibition

EEl KK
The Ceramic Artist Kazuo Yagi

201 A7 7 AR R

Twentieth Century Canadian Painting
Ml ApH e

Higashiyama Kaii 1981

LYUE

Munch Exhibition

BRASZADFE 1 A=A TFU T AFE T AV HELHE

Contemporary Glass: Australia, Canada, U.S.A. & Japan

19604-4X © BIRSEMT D ity
The 1960’s: A Decade of Change in Contemporary Japanese Art

R RO 7EC

Contemporary Vessels: How to Pour
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PR EE BB

Hanjir0 Sakamoto Exhibition

IEAHARDZEM @ 1945 L% FTEIESIC & 5 2REBE
PREE30JH 4RI 1

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 1 [1945- ]

IRHADTZ - Al Eiic X 2 FEH30 R

Mae AoA B AT BT Yk

Modern Japanese Crafts: The 30th Anniversary Exhibition from The Museum
Collection: Ceramics, Glass Ware, Lacquer Ware, Wood and Bamboo Work,
Metal Work, and Textiles

VAV AADEZKES © EE < HK - fAE - BHEY
AY K« = VigHE

Japanese Artists Who Studied in U.S.A. and the American Scene
IEREADIEMR : 1945F AT FElEiLIC & 2 ARSI
PREE30JH HFRc I 2

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 2 [1900-1945]

B G(CHAOAT AT | IHATII B BICE T

Modern Japanese Glass: Early Meiji to Present

NV SRR

Symbolisme en Belgique
AFVZAD=Z—R)LT—7
British Needlework

HHEME : A TLEDIR
Kuroda Tatsuaki: Master Wood Craftsman

YAV )i L Z OO
Picasso: Masterpieces from Marina Picasso Collection and from Museums in

U.S.A.and US.S.R.

TIVVAN—OY

Francis Bacon: Paintings 1945-1982

(it T30 D

30 Years of Modern Japanese Traditional Crafts

BIREMIC B 2 5 H 1 19708 DZEM ZHh & LT

Photography in Contemporary Art

EXZRLDTERES (@ TAEPC LT

Modernism and Craftsmen: The 1920's to the 1930’s

20/ AV ADRA R — + = 2 —F— 2SRRI & %

The Modern American Poster: From the Graphic Design Collection of The
Museum of Modern Art, New York

(R R i
Kagaku Murakami Exhibition

ERAEHEORER - 7o vky s ALy VHIER

Modern Masters from the Thyssen-Bornemisza Collection
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Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
B R URE LB ZoEE

Kawai Kanjiro: Master of Modern Japanese Ceramics

DR EE Pt U SINEIES

Constructivism and the Geometric Tradition

EE SH0YaTy—: RO

Contemporary Jewellery: The Americas, Australia, Europe and Japan
ART 7 =Ly VRV BN

Metaphor and/or Symbol: A perspective on Contemporary Art

BB @ BERISS « S9FE
New Acquisition 1983 and 1984

ToTE ERICET 5 R
Modern Bamboo Craft

M &=
Shiko Munakata

Bl BCAMRORE - ROESL RIS ENES A

Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo Munehiro,
and Fukumi Shimura

T4V 28

Modigliani

FEREHOGA LA SHEYIINE T @ GRORGE 1
Development of Western Realism in Japan [ : Realistic Representation 1]
BTYA Y DREL KA TR O 5

Contemporary Landscape from the Horizon of Postmodern Design

191t R A VAREAIEE © 7 0 2 UV ) RN AR RRT R

Meisterwerke Deutscher Malerei des 19. Jahrhunderts aus der Nationalgalerie
Berlin-Staatliche Museen Stiftung Preuf8ischer Kulturbesitz

A NP L= Rz LT
Modern Japanese Dolls

A /Y
Shunsuke Matsumoto Exhibition 1986

IARHARDFEM © Al Fabic & % 2ERHE
Modern Japanese Art from The Museum Collection
IEROFRZEBL ¢ R MEX DEEE1960-1986
Revision der Moderne: Postmoderne Architektur 1960-1986
KIEFAOMEE. | BIDOFRGE 2

An Eye for Minute Details: Realistic Painting in the Taisho Period [ : Realistic
Representation 1]

HADOHAM1910-1930 © KIEDT T2 - B LAl
Nihonga, the Kyoto School 1910-1930
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300

301

BE]l 1960 RD T2« B9 2 LWidIE

Forms in Aggression: Formative Uprising of the 1960s

W60 « G1ARRE © HTIURKTF dtnfe
New Pieces of The Museum Collection: New Acquisitions 1985 & 1986

d—Fv Vg
Paul Gauguin: In Search of Paradise

HT @4 AT

Kandinsky

ezl KL= G SBIRET
Modern Woodcraft

Lz

Yasushi Sugiyama Exhibition
25 WIS RS I OB S

Kamoda Shoji: A Prominent Figure in Contemporary Ceramics

MR - 5 HOMER
Isamu Wakabayashi

B HEEER © T HOMER

Tatsuoki Nambata

=D L—RA 1 7Y 2w )V LN AL Y AR

Dentelles Européennes

b BE = B VE I

Ryuzaburo Umehara Retrospective

V- T)y NE

René Magritte

LRSS A NG © ATk A dmie & % 2 RRBRY |

The Image of Man in Modern Japanese Art from The Museum Collection
B [XZRDZF  1868-1945

Design in Transition

HIBH I OTER - BROREE

Painting in Japan 1884-1907 : Realistic Representation Il

BRAFY ZAD T

Contemporary British Crafts

FFemy - URVE
Odilon Redon

BRI

Tatsuo Takayama
MEFIDZERN © FEE i K % ZRABRS
Art of the Showa Period: From The Museum Collection

128 EEEEU{OVAVI SN =[S D] ESS
Organs That Provoke: Ceramic Works of Junkichi Kumakura
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WE LT/ 7u—1L BRSO 2

Color and/or Monochrome: A Perspective on Contemporary Art 2

REFEA 7Y o L BT XY A TEDERM
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

Uy ReJo)URE
Van de Velde

EDFE[1907-1918]

Masterpieces from the Bunten Exhibition 1907-1918
TR
Osamu Tezuka Exhibition

HHEDWE & BITE

The Past and the Present of Photography
7574w I THA Y D5H
Graphic Design Today

BATT 4 A= 1 1980FAR DMK

Images in Transition: Photographic Representation in the Eighties

AR

Tomimoto Kenkichi

FINMEMEDEERE : Ra#END5N5Y;

Constructing the Perceiver—Arakawa: Experimental Works

777 A DGR - R EYIRREG NS & B

African Textiles

HEAEL A7 at A dRE LR SR AT b 2 Huiic

Harue Koga: The Creative Process—A Show Built around The Museum
Collection

AV L ) TTIE
Isamu Noguchi Retrospective 1992

Wt IV J)E
René Lalique
JERDIZEFIC + BUREMANOHE 3

Among the Figures: A Perspective on Contemporary Art 3
TR VDR MK EARE A —A N Z U7 KMDE
Crossroads—Toward A New Reality: Aboriginal Art from Australia

YNAF v - YIVA R 1 AHOKH
Sebastiao Salgado: In Human Effort

BY DR

Nuances in Laquer: 70 Years of Innovations

T =T ¢ AL HAGE R

Fauvism and Modern Japanese Painting
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338

NI RS

Ogawa Usen Retrospective

M e

Yoshitatsu Yanaguihara: A Retrospective

135 IRl R ST e AN K E=

Shussai-Kiln, Folk Craft in San’in Area: Contemporary Japanese Ceramic

Tl ) B 2= [ e

Kokuga-Sosaku-Kyokai Retrospective
REYF = A2E)VT F—E
Aki Kuroda: Corridor = Metamorphosis
136 ISR ANOLEE ORIV DAY bl
Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

[IIENEYNE

Yamamoto Kyujin Retrospective

AFROKE

Chuta Kimura

B (ATTIVDTZ: 7YY IR R BAF v AOVRHHOaL
7y a e LT

Israeli Contemporary Crafts: Featuring the Collection of the Alix de Rothschild
Foundation

DR JOREFA 1930410 HATH & P - GRORG, 4
Master Paintings in Japan in the 1930s: Realistic Representation IV

T35 e DNV

The Domain of the Medium: New Approaches to the Medium in Art, Craft,
Design

HARDZ st &tk

The Traditional Beauty in Japanese Art

39 IRUANJ Z¢3

Choshitsu (Carved Lacquer) Today

LNEIE VS Hok$

Isamu Wakabayashi: Works on Paper

MREB TR MO LEDER © X F Ry 2 EMBETR
mnEpAE 77 X ) AMREBEROLIER | ENFTE

Abstract Expressionism: Works on Paper—Selections from The Metropolitan
Musuem of Art
Abstract Expressionism: Masterpieces from Japanese Collections

T40 IS N e ] e

Itaya Hazan Retrospective

HUERTIERONEE & 5 H 1953-1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995

Bl 17 RS — - VoV — HARDIESZK30ANIC KD

Contemporary Jewellery: Exploration by Thirty Japanese Artists
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7 7 —)b s TADRAZ—
Art Deco Posters
JREFEEET 1 1986-1995
Toeko Tatsuno 1986-1995
EZE EEOGAD T L 1950-19604DEXY - 757 k
Crafts in Everyday Life in the 1950s and 1960s
R, ME—75 % &0 @ BRI AN DH R 4
Painting—Singular Object: A Perspective on Contemporary Art 4
R 08 LB 1 N2 AT — DR &
Panorama: Architecture and Applied Arts in Hungary 1896-1916
BURIHSR DR A & — - gt AR & O
Contemporary Posters from Museum'’s Collection
e E | BEORE
Yasuhiro Ishimoto: Remembrance of Things Present
Pk & £B11920-1980 1 RV E Ry —t v Z—ElEMb 5
La Dimension du Corps 1920-1980

FEHBIE  (ERh &R

BN BTIDORCESE © HARIE i Z O K K ki
Wl

Kishida Ryusei: Works and Archives from The Museum Collection

New Acquisitions: Japanese-style Paintings, Oil and Other Paintings, Watercolors,
Drawings, Prints, Sculptures, Photographs

AT ZERIL - =R EERAARDFE
HHUENTUT AR, ENZPR PSSR A & %

The Crossing Visions: European and Modern Japanese Art: From The Collection
of The National Museum of Western Art & The National Museum of Modern
Art, Tokyo

B AR DR A 2 — B BRI 195341996 4E DL

Yusaku Kamekura Poster Exhibition

EZE A DEB 1 1990 RDJER

New Expression in Porcelain: Development in the 1990s
9O DEEFEIMM S FEKOYEE

An Aspect of Korean Art in the 1990s
WG R A > 2 =T 2 A A

Shomei Tomatsu: Interface

TaY b e T k— c YINANL L 19704ELUE O B EMT EE RS
TaY T« T EEN - BEr] AEEOEFR I T

Project for Survival

Bldi7Ee 0

Noboru Kitawaki: A Retrospective
B ES R LT EO
Tatsukichi Fujii: A Pioneer in Modern Crafts

EXZ ALY« RHZpUEg  MEEGS B
Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu
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357

BRI | ARE ORI ZFE D B U Fo sk

Yorozu Tetsugoro Retrospective

TRAYTHAYOR U4 UT L YA
William Morris

BE] (B D R R 2 — L O

Posters of Fukuda Shigeo: An Artist of Visual Wit

TIVT Ly R« A7 —=7 1) vy LBEHE=
Alfred Stieglitz and Yasuzo Nojima

B

Bakusen Tsuchida: A Retrospective

BE] R AR O3 - BOEE

Masumura Mashiki: Intrinsic and Formal Beauty of Lacquer
R = BRI © BADREL]  WE & ey OMRZ RO T
Saburo Muraoka: Salt, Heat, Oxygen

150 [ N UV R Gy NN AR Sl Awited ISR i) b
Tone Vigeland: Norwegian Art Jewelry

B Lz Dk IzE SO

Destination of Literary School Painting in Modern Ages: Tessai, His Teachers and
Friends

BB AE - THEOBUE
The Absence of Distance: Photography Today
ANHLSGE

Matazo Kayama Exhibition

PrNEESHR @ RTZE - b & & aHE
Elegance of Woodwork: Art of Takeuchi Hekigai

ATk E S & % 20 AC D ™« TAERK ) & 7252
Making It Visible: Graphic Elements in 20th Century Art

A K IE R 2 — )i [Life]
Posters of Kazumasa Nagai [Life]
TR
Takeshi Tsuchitani: A Retrospective
7zt |DT © BERESE & T DHRE
‘The Domain of the Form: Functional Beauty and Its Transmigration
RO T 2£1910-1940 © ARHi L ZAHFDIF ETHIC

Crafts Reforming in Kyoto 1910-1940: A Struggle between Tradition and
Renovation

PSIRCLICAES
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography

e BRI OM S | REOA T Y o

Ceramic Art of Suzuki Osamu: Poetry in Ceramic Works

AT /5
Kaburaki Kiyokata: A Retrospective
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T 55 NG SR AT (S 2z IO\ i E ]|

Motono Toichi: A Retrospective

L

Misao Yokoyama: A Retrospective
B[R AR — R RO

Beyond Tradition: An Exhibition of Ikko Tanaka's Posters

T 57 WIS eI RS IR AN FIA TR

Kato Hajime: The Quintessence of Modern Japanese Ceramic Art
AR |/ 7 a— L—IRDdR

Miyako Ishiuchi: Time Textured in Monochrome

[ TR - S AN R YD)

Visage: Painting and Human Face in 20th-century Art

R AZiHKIE L BRSO T YA T —

Hisui Sugiura: A Retrospective

Bl 5 DbzHb L EDL LICED TR

“Utsuwa’: Thoughts on Contemporary Vessels
F—=<Z+¥aby)b—h 1A K=—bLAh

Thomas Struth: My Portrait

B R A VHZED1006 1 7 —)b « A—T 4 =D 5 BERE T
Deutsche Keramik 1900-2000: Geschichte und Positionen des Jahrhunderts
Ffiff 7z mid i < - RBEEH & BURDZEL

Reading the Art Museum: Hyokeikan and Art of Today

1930 AR HARDHIR 79 A > 1 KRR BT B 155

Japanese Posters and Handbills in the 1930s: Communication in Mass Society
B BOf  REMOELEE

Contemporary Textiles: Weaving and Dyeing: Ways of Formative Thinking
Bl 530D T.251945-2000

Crafts in Kyoto 1945-2000

AFEDHL © 20D DT TE D

The Unfinished Century: Legacies of 20th Century Art

T4 VAT’

Kandinsky

YA b Etnt | EEOBE 2

[sdic] Site/ Sight: Photography Today 2

EEZ ARIEVE  Fatges T A T O
Masahiro Mori: A Reformer of Ceramic Design
/N )

Yuki Ogura: A Retrospective

T 65 WUERTIY I L GRS TR e (DL TR LTS

Modern Revival of Momoyama Ceramics: Turning Point toward Modernization
of Ceramics
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414

415

i A0 ¢ BUREM AN DAL 5

Continuity / Transgression: A Perspective on Contemporary Art 5

TAIWNT AT« T4 TR

Wolfgang Laib

[ZyyarhbiifigtlE Iy « A7V AE R
A TAEEY - R a7 1 > D6

Hermann Muthesius und der Deutsche Werkbund: Modern Design in
Deutschland, 1900-1927—Vom Sofakissen zum Stidtebau

HARBLERAADOOY YT ¢ ¥ X s

Shigeru Aoki and Romanticism in Modern Japanese Art
BL L

YA 4 HONEZ - AR DS

Contemporary Dolls: Formative Art of Human Sentiment

-kt e
Shigeo Gocho: A Retrospective
] A — A T 7HRTE3ANE  RAIDON 2B 725K T
Light Black: Three Contemporary Australian Craftspersons
HPTRROE - AT 0EA D L AR
Dreams of the Horizon: Fantastic Paintings in Japan 1935-1945
09 IEEANCIE L GC g
Miyata Rando III: A Retrospective
BRI
Gyoji Nomiyama: A Retrospective
el BIUROARTRE : A0—F 1 7OZERL T A~
Contemporary Furniture and Woodworks in Japan
ik : 2T TRBEVETZEZZTDDI0DL Y A
Traveling: Towards the Border
BWY AT L S TFIMES DR
Akari: Light Sculpture by Isamu Noguchi
NI - ATV ERERAOE
Johannes Itten: Wege zur Kunst

EEERIEE © 7 AV A EHAE, SD0OMROHNET

Yasuo Kuniyoshi

TIIN KT A« JAZNVDT

Brazil: Body Nostalgia

IR © Rimpa

Rimpa

WA JEEOA T Yz BIRLED1IIA
Cool & Light: New Spirit in Craft Making
AR e

Thei Kimura: The Man with the Camera
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Yayoi Kusama

BEl A\MEEOHHED S Db 1 &5 —DDEAES
Daily Vessels by Kenkichi Tomimoto: The Master of Ceramic Art

R © BIRERIC BT 2 5k LR

Traces: Body and Idea in Contemporary Art

HEEDT ST 4w 7 THA Y I e a1—ET
Graphic Designs of Takashi Kono: Humor & City

Ty KR IEOEROESE 7 7 >« Oy REMEH

7 LI—=3 2 F— FEifEimE

Van Gogh in Context: Collection from the Van Gogh Museum, Amsterdam and
the Kréller-Miiller Museum, Otterlo

THOHIE - G D%
Isa Toshihiko: Beauty of Stencil Dyeing
N
Kokei Kobayashi, 1883-1957
TITDF 2 C AL RIS E RS
Cubism in Asia: Unbounded Dialogues
B HADY =)L« =74 —1900-1923 1 TEE TP 2 OFE
Art Nouveau in Japan, 1900-1923: The New Age of Crafts and Design
FAYEHEEOIUE : b D) S THTE Liahnd S 72
Zwischen Wirklichkeit und Bild: Positionen Deutscher Fotografie der Gegenwart
TIUAN A
August Sander: Face of Our Time
T AR
Suda Kunitaro
AT VYT TYA Y O
Riki Watanabe: Innovating in Modern Living

AFE1205FE  RREHERAE @ /%) 20K 7 U 72BN

Léonard Foujita

EREI00FFRLR TG R

Jiro Yoshihara: A Centenary Retrospective
UNG[ETE =L EHO) i B IR AR 28

Jusetsu Miwa: A Retrospective

TR IRTZA R T RIFSEME + A L AR
HRPHAA ] DFEEL

Modern Paradise: Japanese and Western Masterpieces from Ohara Museum of Art
and The National Museum of Modern Art, Tokyo

Bl 2o T — 05 I AROA TV
Transfiguration: Japanese Art Jewelry Today

57z 8 < 26 DD 1 FHEOBIE 3
Resolution / Dissolution: Photography Today 3
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5 IR HAH &P OIF I
Modern Art in Wanderings: In between the Japanese- and Western-style Paintings

30 PN [EE S YNEEUI 7NN LS

Matsuda Gonroku: Master of Lacquer Art and Living National Treasure
AR A
Tsuji Kaké Exhibition
EE HREL AR ORDDO T
Sori Yanagi: Design in Everyday Life
52 W UE) R R TR
Mineo Okabe: A Retrospective
ERE1004F B

Ai-mitsu

TV ANTAZ=T Ly VY I HILNE SR
De Qui S"agit-il?: Rétrospective de Henri Cartier-Bresson
TV e Iva— 1 0EDONED

Henri Michaux: Emerging Figures

LR © A © ORRIES

Tkuo Hirayama: A Retrospective—Pilgrimage for Peace

Bl 306EDH DA ¢ FARH30AFRLRE |

30 Years of The Crafts Gallery

HARZZI AR

Modern Age in Japanese Sculpture: From Its Beginnings through the 1960s
Wl [5007) 21O ¢ B30 AR RURIE T

The Power of Crafts: Outlook for the 21st Century
bleLLEDT 0 Uch  BUREMCH 2 B L i

Self / Other

PERE1004F SO LR

Kaii Higashiyama: A Retrospective—Commemorating the 100th Anniversary of
Artist’s Birth

RN EFNBHEE RX—F— - A7 LEFERE
Architectural Creation: Peter Mirkli and Jun Aoki

BEE ln - YU R A 2 T EREEORR
Carlo Zauli: A Retrospective
TE=Ya))b- Fu—1 27 BHGHNOHR 6
Emotional Drawing: A Perspective on Contemporary Art 6

T 56 INVAVSIAN SR Y S /NO S TRt ) Ry
Yasuki Hiramatsu—Jewelry: The Essence of Form

Byl O TV AT

Makoto Komatsu Exhibition: Design + Humour

e« 7)) X L 1872-2008

Okinawa Prismed 1872-2008
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B DT —V R/ — b

Yutaka Takanashi: Field Notes of Light

T TARREEMNE DY, 0N S5 HAN
Waiting for Video: Works from the 1960s to Today

d—FvVE
Paul Gauguin
QFRER L ay  V—F EHH S HEH

Bernard Leach, Hamada Shoji, Arakawa Toyozo and Miwa Jusetsu from Mr. and
Mrs. Someno's Ceramics Collection

Kwon Jinkyu

TRERSEE © S2E - RffH] - Azam

Kawaguchi Tatsuo: Language, Time, Life
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The Power of Decoration: A Viewpoint on Contemporary Koge: (Studio Crafts)
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William Kentridge — What We See & What We Know: Thinking about History
while Walking, and Thus the Drawings Began to Move...
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Hayakawa Yoshio: “The Face” and “The Form”
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Ono Chikkyo: 120 Years after His Birth
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Where Is Architecture? Seven Installations by Japanese Architects
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Uemura Shoen
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About the Tea Ceremony: A Viewpoint on Contemporary Kogei (Studio Crafts) 2
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Suzuki Kiyoshi: Hundred Steps and Thousand Stories

JPRAE = RIS

Aso Saburo
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The Avant-Garde of “Nihonga”
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Ceramic Design of Sakaegi Masatoshi: Rhythm and Waves

T 2ok Gt R

Takahashi Yoshihiko Goes to the Glass
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Okamoto Taro: The 100th Anniversary of His Birth
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Masuda Mitsuo's Bracing Metal Chasing: and Tomimoto Kenkichi
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PAUL KLEE: Art in the Making 1883-1940
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Leo Rubinfien: Wounded Cities
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Leiko Ikemura: Transfiguration

Bl S v —/ c FIEVTAR I AZIT T T T
NG ATZ D BTk

Guerrino Tramonti, the Magician of Color, Raised in Faenza, Italy, Exhibition
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Valerio Olgiati
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Undressing Paintings: Japanese Nudes 1880-1945
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Hara Hiromu and The National Museum of Modern Art, Tokyo: What One
Discovers Through Design Work

Mzt s : NBEE  JUNEKE
Kitamura Takeshi: Master of Contemporary Weaving
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JACKSON POLLOCK: A Centennial Retrospective
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Japanese Crossing Borders: Asia as Dreamed by Craftspeople, 1910s-1945
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Photography Today 4 : in their persistent endeavors to meet the world
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Kikkawa Reika: An Explorer for Lines in Modern Times
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MOMAT Pavilion designed and built by Studio Mumbai
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New Footing: Eleven Approaches to Contemporary Crafts
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Art will Thrill You! Best Selection — 100 Years of Modern Japanese Art: In
celebration of the 60th anniversary of The National Museum of Modern Art, Tokyo
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Design Project for the Tokyo 1964 Olympic Games
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Playback Artist Talks
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Takeuchi Seiho
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Close Up Crafts
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PRODUCT DESIGN TODAY: Creating "Made in Japan"
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Josef Koudelka Retrospective
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From Crafts to Kggei In Commemoration of the 60th Japan Traditional Art Crafts
Exhibition
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Your Portrait: A Tetsumi Kudo Retrospective
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Reading Cinema, Finding Words: Art after Marcel Broodthaers
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Guess What? Hardcore Contemporary Art's Truly a World Treasure: Selected
Works from YAGEO Foundation Collection
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Celadon Now: Techniques and Beauty Handed Down from Southern Sung to
Today
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Hishida Shunso: A Retrospective
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Narahara Ikko: Domains
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Takamatsu Jiro: Mysteries
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NAKAMURA Minato’s Jewelry: Square, Globe, Line, Plane
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Osaka Expo '70 Design Project
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Kataoka Tamako: The 110th Anniversary of Her Birth
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No Museum, No Life?
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No Museum, No Life>—~Art-Museum Encyclopedia to Come
From the Collections of the National Museums of Art
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Re: play 1972/2015 - Restaging “Expression in Film 72"
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Kuriki Tatsusuke
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Visit Japan: Tourism Promotion in the 1920s and 1930s
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Onchi Koshiro
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[Text] tiles by SERIZAWA KEISUKE, from the Kaneko Kazushige Collection
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Yasuda Yukihiko: A Restrospective
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The Voice Between : The Art and Poetry of Yoshimasu Gozo
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Thomas Ruff
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Craft Arts: Innovation of “Tradition and Avant-Garde,” and the Present Day

Bif11935-1937 BOWTILT )V ZEHYY
Ei-Q 1935-1937: Secking the “Real” in the Dark
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endless: The Paintings of Yamada Masaaki

<LV - TEA Y —DFHE | Improvement for good
Marcel Breuer's Furniture: Improvement for good
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The Cosmos in a Tea Bowl: Transmitting a Secret Art Across Generations of the
Raku Family
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The Japanese House : Architecture and Life after 1945
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The Crafts Gallery 40th Anniversary Exhibition Ceramic Artist TSUJI Seimei:
The Beauty of Akaru Sabi
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Kumagai Morikazu: The Joy of Life
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The Japanese House : Architecture and Life after 1945

Japanese architecture has been different from that of the West in that many
leading architects have engaged themselves in the design of relatively small,
private homes, and that experiences gained during such work have enhanced
other types of design. Focusing on free-standing houses designed by leading
architects after 1945, the exhibition highlighted the characteristics of the
postwar “Japanese house” by adopting a thematic structure according to
“genealogy” instead of chronological order, and by attaching importance to
voices of the inhabitants rather than architects. In addition to illustrating
seventy-seven homes designed by fifty-six architects with models, photographs,
videos and plans, the show introduced the historical background with works by
a total of nine artists in other genres including painters, photographers and
fashion designers. In connection with the MOMAT Summer Festival, we held
many distinctive events related to housing including two symposia, a workshop
Let’s Build a Summer Cottage, a drop-in wotkshop Bubble-Wrap Garden, The
Architectural Gymnastics and Urban Camping. Planned by a curator at the
MOMAT and Mr. Tsukamoto Yoshiharu, an architect at Atelier Bow-Wow and
a professor at the Tokyo Institute of Technology graduate school, this exhibition
was co-organized by the Japan Foundation and two overseas art musuems, and
traveled to London and Rome before Tokyo, attracting a total of 155,000
visitors.
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The Crafts Gallery 40th Anniversary Exhibition Ceramic Artist
TSUJI Seimei: The Beauty of Akaru Sabi

Tsuji Seimei (1927-2008) was a ceramist who, after building his noborigama
(climbing kiln) in Tama district of Tokyo in 1955, worked primarily on
yakishime ware (high-fired, unglazed stoneware) using clay from Shigaraki
town, Shiga Prefecture. With his sense polished through his collection of
antiques and exchanges with artists, the potter built a unique world called
akaru sabi (bright loneliness) peculiar to Shigaraki ware. In
commemoration of the fortieth anniversary of the Crafts Gallery’s
inauguration and the tenth anniversary of the ceramist’s death, this
exhibition featured his important ceramics, glasswork showing formative
characteristics of ceramics, and calligraphy demonstrating unhampered
brush strokes that remind of Tsuji's personality. The show also presented
works from his select collection such as classic Shigaraki ware and
earthenware from ancient Peru, and works produced by Western-style
painter Yamaguchi Takeo, American ceramic sculptor Peter Voulkos and
other artists at Tsuji’s studio to look back on the creative career of the
ceramist.
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Kumagai Morikazu: The Joy of Life

Painter Kumagai Morikazu (1880-1977) is renowned for his style featuring
bright colors and distinct shapes. His last works showing familiar creatures
such as flowers, insects and birds are particularly popular among people of
all ages. They look as though painted quite effortlessly. When you trace his
over seventy-year career, however, you will be impressed by the sheer variety
of Kumagai's inquiries ranging from research into chromatics to the
invention of processes for the repetitive use of a same motif. Building on
the latest studies by the Aichi Prefectural Museum of Art and the Museum
of Fine Arts, Gifu, this exhibition presented 200 paintings, sketches, diaries
and mementos to reveal Kumagai’s scientific and logical production style,
rare for a Japanese artist, thus refurbishing his image. In addition, our
distinctive activities in the areas of education and public relations included
lectures by animated movie director Takahata Isao and artist and art critic
Okazaki Kenjiro, and a tie-in promotion with the movie Mori no iru basho
(where Mori is) with Kumagai as the main character.
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MOMAT Collection

In fiscal 2012 the collection gallery was renovated into one with twelve
rooms and Gallery 4, the exhibition title was changed to MOMAT Collection.
The content was also changed from one that provided a general view of
modern art history to one that had themes for the respective rooms while
loosely illustrating the historical trends of modern art. Whenever
appropriate, special exhibitions are organized using all or several rooms to
present new viewpoints on art appreciation.

In this fiscal year, some rooms were devoted to artists richly represented
in our collection such as Robert Frank, Higashiyama Kaii and Lee Ufan. We
employed multiple perspectives in introducing our collection, as in Arz of the
1960s and 1970s: New Additions to the Collection that presented works
acquired in recent years, and Refigees that paid attention to current social
circumstances.

In connection with special exhibition Kumagai Morikazu: The Joy of Life
given on the first floor, one room each was allotted to Arz of Life and Death
planned under the theme of life and death, and 7he Joy of Life that focused
on animals and plants. A small collection exhibition Producing / Discussing /
Looking ar / Hearing, Sculptures held in Gallery 4 featured sculptors
Kurokawa Hirotake, Sumi Wakiro and Toya Shigeo who has been active
since the 1970s, complemented with the videos of their Artist Talks.

The exhibition periods of the special shows held on the first floor in this
year were longer than usual. Because the periods of the collection exhibitions
are set to generally fit those of the special shows, every collection exhibition
was held for a longer period than usual. The topics of the respective rooms
were changed during every period in order to diversify the display as in past
years.

In addition to the multilingualization of introductions to exhibition
chapters, captions for exhibited works and audio guides, we pushed forward,
while utilizing smartphone apps, preparations for the launch of free Wi-Fi
service at the collection galleries scheduled for fiscal 2018, aiming to enhance
visitors” convenience.




@Fcb. 18 to May 21, 2017 (83 days of which 46 days were in fiscal 2017)
Spring Festival in The National Museum of Modern Art, Tokyo

Number of the exhibits: 202 works (including 6 Important Cultural
Properties), 3 materials

Number of visitors: 73,387 (53,618 in fiscal 2017)

@ May 27 to Nov. 5 (140 days)

Number of the exhibits: 360 works (including 5 Important Cultural
Properties), 6 materials

Artist in Focus: Higashiyama Kaii (Sep. 2 to Nov. 5)

Number of the exhibits: 17 works

Producing / Discussing / Looking at / Hearing, Sculptures

Number of the exhibits: 10 works

Total number of the exhibits: 387 works, 6 materials

Number of visitors: 88,993

@®Nov. 14, 2017 to May 27, 2018 (168 days of which 117 days were in
fiscal 2017)

Spring Festival in The National Museum of Modern Art, Tokyo

Number of the exhibits: 461 works (including 5 Important Cultural

Properties), 9 materials

Number of visitors: 265,157 (82,289 in fiscal 2017)
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Crafts Gallery for KidsxAdults: Furnishings-Forms to be HAPPY

Because furnishings are planned considering not only physical aspects of
everyday life but also mental processes, the exhibition adopted the following
thematic structure: Rooms 1-4 and 6 were titled My Happiness, Happiness
With Someone, Tableware: Life I, Dolls: Life II and Loose Boundaries. Kawasaki
Kobhei, an artist active in contemporary art, was invited to plan Room 5
where visitors experienced permeability of resin and the effects of structures
incorporating LEDs and other light sources upon space, in an attempt to
examine the functions of furnishings in art, a topic rarely discussed in
modern times.

Cherishing Nature: Masterpieces of Japanese Modern Crafis

The diverse characteristics of Japanese crafts evolved from the people’s view
of nature nurtured by changes in natural scenery and scenic beauty. Craft
works adorning our everyday life are shaped out of, or portray, perceived
natural beauty. That is to say, Japanese crafts have focused mainly on
cherishing nature, and have developed as native expressive arts adapted to
the respective times. They amply reflect the sense of life held by Japanese
people living in the heart of nature’s bounty, and represent beautiful Japanese
tradition. Presenting 124 modern masterpieces from our collection and three
works by ceramist Sugiura Yasuyoshi as special exhibits, this show illustrated
beauty of crafts created by the hearts of the Japanese that cherish nature.

Master Hands in the Meiji Period: The Crafts Gallerys 40th Anniversary
Exhibition

Suzuki Chokichi (1848-1919) was a metalworker with exceptional skills
who was appointed court artist in the Meiji period (1868-1912). His Ziwelve
Hawks is a masterpiece of crafts of the period that was shown at the
Columbian Exposition held in Chicago in 1893 and fascinated the world.
However, by 1985 when it was acquired by our Gallery, important
attachments had been lost, hampering a proper appreciation of the work.
This exhibition featured the masterpiece for the first time after several years
of restoration since 2014. The restored ornamental cloth on the perch that
had been long lost has revived the original brilliant colors. In celebration of
the 150th anniversary of the start of the Meiji period, this exhibition also
presented works by master hands in the period that demonstrate excellent
skills and expressive power, and convey the spirit of the era. Through 111
works from the Gallery's collection including ones of our own time, this
show explored how skills and art were inherited to the present day.




@July 4 to Sep. 3,2017 (54 days)

Crafts Gallery for Kids X Adults: Furnishings-Forms to be HAPPY
Number of the exhibits: 209

Number of visitors: 11,271

@ Dcc. 1,2017 to Feb. 18, 2018 (66 days)

Cherishing Nature: Masterpieces of Japanese Modern Crafts

Masterpieces of Modern Crafts and Living National Treasures from the
Museum Collection

Number of the exhibits: 124

Number of visitors: 21,253

@ Mar. 1 to May 27, 2018 (79 days of which 28 days were in fiscal 2017)
Master Hands in the Meiji Period: The Crafts Gallery's 40th Anniversary
Exhibition

Number of the exhibits: 111

Number of visitors: 45,200 (18,920 in fiscal 2017)
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MOMAT Passport

The MOMAT Passport was launched in December 2006. The passport
allows the holder to visit the Film Center gallery and the Museum Collection
exhibitions in the Main Building and Crafts Gallery as often as desired
during a 12-month period. In this fiscal year, the price of the Passport was
changed from 1,000 yen to 1,200 yen in connection with the changes in the
admission fees to the collection exhibition. Information on the Passport was
provided to the public through website notices. Unit sales totaled 1,386 in
fiscal 2017 (ending in March 2018).
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Vibrant Crafts—Masterpieces from the Crafts Gallery, the National
Museum of Modern Art, Tokyo (venue: Takaoka Art Museum)

Art & Nature—Masterpieces from the Crafts Gallery, the National
Museum of Modern Art, Tokyo (venue: Niigata City Art Museum)

Presenting 85 masterpieces of modern Japanese crafts from the collection of
the Crafts Gallery, this exhibition illustrated artistry, excellent skills and
expressiveness of crafts. After the mid-nineteenth century, Japanese
craftspeople worked hard to produce decorative, technically accomplished
works for exportation. In the twentieth century, however, their focuses
shifted to responding to changing lifestyles, mechanization and mass
production. After World War II, Japan's crafts world was largely divided
into three groups that attached importance to form creativity, skill
preservation and design respectively. A half century later, Japanese crafts
still continue evolving and developing.

The Toyama(Takaoka) exhibition was structured according to six key
words—materials, decoration, folkcraft, tradition, function and
expressiveness—to illustrate Japan's vibrant crafts and offer an opportunity
to consider their history and future. This show was one of the various
events of the International Hokuriku Kogei Summit, a regional program
co-organized by the Agency for Cultural Affairs and Toyama, Ishikawa and
Fukui Prefectures for the international promotion of crafts in the Hokuriku
area. During the exhibition period, programs for crafts education were
organized jointly with Takaoka, a city renowned for its copperware.

Presenting 85 masterpieces from our Gallery's collection generally in
chronological order, the Niigata exhibition was divided into three chapters
with the key concept of “Art & Nature”. Chapter 1 focused on works with
decoration or design that distinctively illustrate artisans’ artificial efforts.
Chapter 2 showcased pieces featuring natural elements that craftspeople
skillfully produced making use of natural phenomena. Chapter 3
introduced the current trends in crafts that are growing and expanding
greatly, building on tradition. While the region has been known for its
various crafts such as kimonos and copperware, Niigata City Art Museum
has given relatively few exhibitions featuring crafts. Providing a general
view on modern crafts, this traveling exhibition also attracted attention of
local craftspeople.
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Varieties of Ceramics: Masterpieces from Crafts Gallery,
The National Museum of Modern Art, Tokyo Collection

As in last year, in connection with the planned move of the Crafts Gallery
of the National Museum of Modern Art, Tokyo to Ishikawa Prefecture,
this exhibition introduced crafts and design works selected from our
collection at the Ishikawa Prefectural Museum of Art. Titled Varieties of
Ceramics, this year's exhibition focused on ceramic ware, one of the largest
groups in our collection, and presented masterpieces by holders of
Important Intangible Cultural Properties, members of the Academy of Arts
and leading international artisans. Presenting not only works by
contemporary and individual artists but also those by minyo (kilns
producing vessels for daily use) and product design, the show tried to
highlight the diversity of ceramics and the richness of our craft collection.
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At 299 579 878

Although National Film Center (NFC) is the film division of the National
Museum of Modern Art, Tokyo, as the only national film institution in
Japan it regards its archival policy as acquisition. This means that it aims at
accumulating the entire film history, rather than having a selective art
museum policy that puts emphasis on artistic evaluation. To this end, NFC
collects all kinds of motion picture films regardless of the year, country or
format. Especially prioritizing Japanese films to aim to build a
comprehensive collection, this policy matches the spirit of the International
Federation of Film Archives (FIAF), which is to say that the national film
archive of each country should be responsible for safeguarding its own film
heritage and for securing it as an inheritance for future generations.

In collecting, NFC prioritizes films that have deteriorated or that might
start decomposing owing to age or poor storage conditions in the past, as
well as films at risk of being lost by being discarded or scattered, and films
discovered extant within and outside of Japan. NFC is also actively trying
to collect culturally, historically, and esthetically important films. In
relation to screenings, NFC puts priority on preparing such prints as are
needed for in-house screenings and international exchanges. NFC
concentrated on the following points in fiscal year 2017.

a. NFC duplicates films requiring the expertise of a cinematographer to
reproduce the image quality as close as possible to the original release and
preserve necessary data.

b. In conjunction with ‘BDC Project, NFC collects both preservation and
projection materials digitized from film cinema, as well as preservation and
projection materials duplicated from digital cinema, and materials recorded
on film.

Noteworthy purchased films etc. for screening programs in fiscal year
2017 were firstly 25 films of 22 titles directed by Sumiko Haneda such as
six chapters of Kabuki yakusha Kataoka Nizaemon [Kabuki Actor
Nizaemon] (1992-94), and secondly 11 films of eight titles and projection
and preservation materials of four digital cinema titles directed by Gakuryu
Ishii such as “Burst City” (1982). Also, concerning “Kiyamachi sanjo” yori:
Sono zenya (1939) directed by Ryo Hagiwara and “Tokyo Story” (1953)
directed by Yasujiro Ozu, NFC newly made and purchased 35mm prints
and added English subtitles to the former in preparation for co-organized
screenings overseas. As a donation from Musei Eiga Hozon-kai, NFC
acquired a 35mm tinted nitrate positive of Chushingura (1910-12) directed
by Shozo Makino and starring Matsunosuke Onoe. Though incomplete,
this was notable because it was closer to the original than the only existing
katsuben talkie version. Other than this, a total of 15 prints from director
Sumiko Haneda such as Kodai no bi [Beauty of the Ancients] (1958), 12
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prints in all from director Genji Nakamura such as Seishin fudoki 3: Akai
yosei (1973), two original negatives of “Kamigata-Kugai-Zoshi” (1991) from
director Tetsutaro Murano, seven prints in all from the relatives of director
Hisaya Iwasa such as Hangun No.1 (1970), and an original negative of Onbu
obake (1955) from the relatives of director Ryuichi Yokoyama were donated.
As a result, NFC was able to newly add a wide variety of genres;
documentary, animation, and independent films, to the collection. Also
worthy of mention is that many films donated in fiscal year 2017 were
shown and attracted media attention as part of the series ‘Cinema: Lost and
Found 2018’ including the above mentioned Chushingura, Hangun No.1,
and Onbu obake.
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Regarding non-film materials, NFC is getting more donations each year as
it is one of the very few institutions of its kind in Japan. In addition, the
time span is getting wider as film history deepens. Since its standard of
organizing basic materials such as still photos and movie posters has been
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set, NFC is now trying to acquire as much material as possible within its
capacity of data entry etc. Aiming at further increasing the range of
materials accessible to the public, NFC is continuing to catalog scenarios
and press materials through the construction of its database. As the need
arises NFC also acquires posters and equipment from cinemas and film
related companies as they close down. In fiscal year 2017, NFC collected
materials which can be useful for research on film history, mainly related to
Japanese films. A total of 25,236 items were donated from 16 donors
including 4,933 items such as lobby cards, albums of still photographs, and
scenarios that were donated by Nikkatsu and 19,272 items such as still
photographs, film programs and posters from Toho-Towa.
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As regards digital restoration of motion picture film, NFC cooperated with
the digital restorations implemented by ‘BDC Project’ based on the scanned
data of source materials, for example nitrate 35mm original negative of
“The Funeral of Tomijiro Kobayashi” (1910, Yoshizawa Shoten), tinted
35mm nitrate print of “The Corsican Brothers” (1915) directed by André
Antoine, and 35mm nitrate print of “Where Lights Are Low” (1921)
directed by Colin Campbell, which was discovered overseas. In addition,
for the digital restoration of Yasujiro Ozu's Ukikusa [A Story of Floating
Weeds] (1959), NFC provided technical assistance to reproduce the Agfa
color of its original release. For update and preservation of the technical
data necessary for the conventional photochemical restoration (analog
restoration), in this fiscal year of 2017, NFC made a newly calibrated
perfect version (132 min.) of “Sailor Suit and Machine Gun” (1982) directed
by Shinji Somai to aim at the color of its first release, under the supervision
of the original cinematographer Seizo Sengen and with advice from a
member of NFC’s technical staff who was the original color timing person.

The number of restoration projects:

Digital restoration of motion picture films 0
Noise reduction, etc. 21
Making safety duplicates from nitrate films 42

Film Cleaning 2
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As for the Japanese Cinema Database’ implemented by the Agency for
Cultural Affairs, the Agency has taken the lead in entrusting the system to
a private entity that runs and maintains it. NFC has continued to
participate by connecting it with our open database. Regarding the number
of records open to the public through our open database, 106 records of
Japanese feature films were newly added, resulting in 7,405 records in total.
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% Screening Programs

1-2-1

EBS—8 (BEE L V) FRR28FEE % T)
Screenings from the Opening Programs in Fiscal 1970 until 2016

gt HeErzl1970] 1

and @ Er1971] 9

gt [ Fr1972]

77 AN 7y B D [l

Retrospective of American Classic Films

R L 2 5 B I DR

Films of Mikio Naruse

DFUFTA Z-HTHEKEZ LOS
In Memory of the Scriptwriter Kogo Noda
75 2 AW DL

History of French Films

I 0D ]

Retrospective of German Films

FH B AR —— D B I 1B HAIEE S

Kinuyo Tanaka-Japanese Film History as Seen by an Actress

PN FEI B D [l -k

Retrospective of Tomu Uchida

7 Z > AR O

French Film Program

7= A= g VM O [o]
Retrospective of Animation Film
INEERE B DR

Films of Yasujiro Ozu

VI Z S VN[5

Belgian Film Program

T 0D H ARHR g

Japanese Films under the Occupation
SRR DR

Music Film Program

HTUL B 0D it
Newly Acquired Films

S U NTTALEE S

Kingoro Yanagiya, Film Comedian

K= > R M| oD [a]

Retrospective of Polish Films

H AR DRk IR — ¥R —

Japanese Documentary Films: The Prewar Era
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Italian Film Program

o ORHE
Films of Kenji Mizoguchi

fil FHR R

Choko lida, Film Actress
19300 T — 1w 7 B EIRFER
European Films in the 1930s

19304 T — 1 7 SRR (L0
European Films in the 1930s (Reprise)

USRI B A LN B i D Pk

Unshown Films from Our Collection

BRTIVAT) 7 W D

Review of Contemporary Bulgarian Films
Vay e 74— FREEORE LB
In Memory of John Ford

el SErz1973]

T2 B E R

Films of Heinosuke Gosho

Rigk - il % Wi \ 2 {8 AT

In Memory of Film Figures We Lost
EENOFGZUSITERE Sep it

Japanese Documentary Films: The Postwar Era

BB KR L AR =

Directors Research: Hiroshi Shimizu and Tamizo Ishida

[EAE NI ER S

Films of Yasujiro Shimazu

75 AWz Rl o fe Nz b—H551

People who Made French Film (1)

INYFTY — IS ) — BRI D304
Hungarian Film Festival: 30 Years of Hungarian Films

e s b D#AE

Saturday Special: Masterpieces of Film History

SO ERR Y7~ 7 o 77 B 1 > 7 — )V NE R REE B

Awarded Films at the 9th Tokyo International Amateur Film Competition

g QErz1974]

E*usoﬂ—:fg [1975] PN LK Bt R 2 BRAE i D it ikt O U1 72 2 b )

Unshown Films in Our Collection

RN TV N R LR H [ L oD B A

Historical Review of British Films

RN REER - L) B W A\ 22 (8 AT 1974-1975
In Memory of Film Figures We Lost 1974-1975
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FREAISO i 30120 SEERAEE 25T IIE oD [l
Awarded Films at the Arts Festival of the Agency for Cultural Affairs
75 v AWz il o Fe e b—2M]

People who Made French Film (2)

INEREE BB R AR

Films of Yasujiro Ozu

e s - DA
Saturday Special: Masterpieces of Film History

kA% HAE O PR (1946-62)  IUHMEIA LSRR S
“Mainstreams of Postwar Japanese Film (1946-62)" - from Unshown Films
in Our Collection

HERT R A« A —X B U 7 M O [a] g 1919-1937
A Retrospective Screening of Prewar German and Austrian Films (1919-

1937)
R A &A= Wl

Director Research: Teinosuke Kinugasa

Rt - LY 2 MU\ 2 AT 1975-1976
In Memory of Film Figures We Lost in 1975-1976

70FERAR—F > P DR

Review of Polish Cinema in the 70s

HEER0OFERLZ 77 AV A s DAY S 1894-1936

The American Bicentennial - Panorama of American Cinema (1894-1936)

AR TESTEE R

Keisuke Kinoshita Special Series

BRBDED LR
Best Films for Boys and Girls for Spring Holidays

TWERFER W D% PE
Saturday Special: Masterpieces of Film History

0[] 7 < F o 7 W 1 > 7 — U KB
The 10th Tokyo International Amateur Film Contest - Screening of Prize
Winning Films

SAeshyrale— BRI R R
Special Series — Akira Kurosawa (In Commemoration of Kurosawa's
receiving the Cultural Order of Merit)

R A YN

Director Research: Daisuke Ito

BURTOLAT) 77 Wi oD g 2

Review of Contemporary Bulgarian Films

TR QR DIATTES S

Films of Terror and Fantasy

EB Rd 2 XA &Y —Rij1055

10 Long Documentary Films
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HIkADGED L FRE

Famous Films for Boys and Girls for Summer Holidays

et - Sl 2 Wi A\ 72 {8 A0 C 1976-1977
Memories of Film Figures We Lost in 1976-1977

W L L B4R
The Second Decade of Showa (1935-1945) as Reflected in Films

H AR Rl 00 7 1% 30—
Development of Japanese Movie Techniques — During 30 Years after World
War II

717 R D S

Historical Review of Canadian Films

ML D R 1923-1946

Historical Review of Soviet Films

HADT Z A= 3 VMl (1924-1958)
Japanese Animated Films (1924-1958)

BRI DDA ERH
Best Films for Boys and Girls for Spring Holidays

TR

Saturday Special Film Series

FIARBRE DA (1961-1966)  UUEHmEIA EBYER & D
Stream of Japanese Films (1961-66) — from Unshown Films in Our
Collection

Wi sh DA CRI4E)
Masterpieces of Film History (Part 1)
T R

Kenji Mizoguchi Retrospective

HARBDED LA T
The Best Films for Boys and Girls during the Summer Holidays

RFEE - IV % Wi A\ 2 A C 1977-1978

Memories of Deceased Film World Personalities 1977-1978
L0045 < S B = ZF DNk

— The 100th Anniversary— Shozo Makino and his followers

NP RAEA (HEHES)
Masterpieces of Film History (Part 2)

Fx v TV UHWERRE ALy, Ty Y RA, Sa—FaTl,
Tr—Ab - F¥a VR —

Chaplin’s Early Film — Keystone, Essanay, Mutual and First-National
Period

T — 7 B O SRR

Panorama of Danish Films

PRI BB E R AR

Tomotaka Tasaka Retrospective
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69
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82

83

84

FIRA DD L ERE
Best Films for Boys and Gitls for Spring Holidays

TR

Saturday Special Film Series

A | TR TR S

Special Series for Short Films, Cultural Films and Documentary Films

BI—REk

Special Series of Kazuo Hasegawa

VNI 2E (S

Masterpieces of Film History

Rt - S 2 W A7z 8 AT 1978-1979
In Memory of Film Figures We Lost in 1978-1979

KB DD ERE
Best Films for Boys and Girls for Summer Holidays

I L S B B R R

Mikio Naruse Retrospective

BRAILF— i D JE

Panorama of Contemporary Belgian Films

RRGAES SREERE S
Kiyohiko Ushihara Retrospective

RS AHREERE S

Shiro Toyoda Retrospective

Wi T 2 2 AMEFES 1945-1954

The Collection of the Best Postwar French Films (1945-1954)
BRI Vv VU=

Special Series of Jean Renoir

F—A N F U 7 W O SR

Historical Panorama of Australian Films

BRB DDA ERE
Best Films for Boys and Gitls for Spring Holidays

el 253 S
Saturday Special Film Series

R« b - AR e

Special Series of Short Films, Cultural Films and Documentary Films

% FUARIE O (1967-1971)
Stream of the Japanese Postwar Cinema (1967-1971)

B sa—F Y b3
Director Study: Claude Jutra

NI 2E (S

Masterpieces of Film History
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R - A 2 BN 2 (8 AT 1979-1980
In Memory of Film Figures We Lost in 1979-1980

HIkADHEAD L ERE

Best Films for Boys and Girls for Summer Holidays

BiEgY SRS = RE & T

- The 30th Anniversary of Kindai Eiga Kyokai- Directors Study: Kozaburo
Yoshimura and Kaneto Shindo

Wit 7 2 > AMEFHEE 1955-1960
Collection of the Best Postwar French Films (1955-1960)

NG - @R EER S

Yasujiro Ozu Retrospective

=T« ¥ - A3ty VEERRE
Martin Scorsese Retrospective

A A AMRm DS JEEE 1941-1979
Historical Overview of Swiss Films (1941-1979)

— IR B AR AR A DA D L R
— An International Year of the Handicapped Project — Best Films for Boys
and Girls for Spring Holidays

hERRE
Saturday Special Film Series
LI G TR e UNTIESE S

Special Series of Short Films, Cultural Films and Documentary Films

U Ry — VEREEEE
Winners of Georges Sadoul Prize
W s A E

Masterpieces of Film History

I EERN S SR S

Retrospective of Hiroshi Inagaki

RFSR - LV % Wit A\ 72 {8/ C 1980-1981
In Memory of Film Figures We Lost in 1980-1981

HIRB DR LR
Best Films for Boys and Girls for Summer Holidays

192044XD R A W
German Films of the 1920s

HAD b —3F—  FEAED SN

Japanese Talking Pictures: From Birth to Establishment

A 2V 7 B R

Classic Italian Films

IR RS2 (1) SR04 0 45
Japanese Film History Research (1) — Thirty Years of Toei Movies

T4 2T RO SN ESE 1940-1977
Historical Overview of Finnish Films (1940-1977)
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il SYe E:3-ARLLE

Ik T A_F R AR (O ERD

Unscreened Foreign Films from the Film Center Collection

FIRADE DL VERE
Best Films for Boys and Gitls for Spring Holidays

A | TR TR S

Special Series of Short Films, Cultural Films and Documentary Films

THERFER
Saturday Special Film Series

VNI 2E (S

Masterpieces of Film History

D.W.J7 7 ¢ ARERRE
D. W. Griffith Retrospective

KB DD ERE
Best Films for Boys and Girls for Summer Holidays

FFER - i) % Wi A 72 54T 1981-1982
In Memory of Film Figures We Lost in 1981-1982

HAHBREIARTFE(2)  BE BRI SOEE DI
Japanese Film History Research (2) — Fifty Years of Toho Movies

BIRA FV AW

Overview of Contemporary British Films

Az —7 B O S EEE 1910-1969
Historical Overview of Swedish Films 1910-1969

BB DL VERE
Best Films for Boys and Girls for Spring Holidays

KR - b - RlEkmmir

Special Series of Short Films, Cultural Films and Documentary Films

e s - DA

Masterpieces of Film History

Var e Tx— FEERHE917-1946)
John Ford Retrospective (1917-1946)

HIRB DD LR
Best Films for Boys and Gitls for Summer Holidays

FEGE - il 2 W N\ % 840 T<1982-1983)
In Memory of Film Figures We Lost in 1982-1983

75 2 AWM D[RR 1930-1946 (1)
French Film Retrospective (1930-1946) Part 1

A HIE R E R

Tadashi Imai Retrospective

7 Z ¥ AME O[] 1930-1946 (2)
French Film Retrospective (1930-1946) Part 2
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134

135

BRI DDA ERH
Best Films for Boys and Girls for Spring Holidays
R - b - GERIREREAE

Special Series of Short Films, Cultural Films and Documentary Films

T 1 VIt Y Z—FirEk i EEeE (1)

Selected Films from the Collection of the Film Center, Part I

19204E4RD R Wei—R B 48 & F I RO

German Films of the 1920s — Between Expressionism and New Objectivity
R ) — KRR

Retrospective of Kazuo Miyagawa, Director of Photography

HRB DDA ERE
Best Films for Boys and Girls for Summer Holidays

RFER - VY 2 W A\ 72 8/ C 1983-1984
In Memory of Film Figures We Lost in 1983-1984

ANRA VI D PR 1951-1977
Historical Review of Spanish Films (1951-1977)

RPN SV 5 SES[ URTTp LS
Selected Foreign Films from the Collection of the Film Center
51 g [ LSS

Special Series of Short Films, Cultural Films and Documentary Films

7 )V It 22— H AR SR — 2 G O 1 —
Selected Japanese Films from the Collection of the Film Center —
Outstanding Supporting Players

Fh I O [R18 1922-1952

Retrospective of Chinese Films (1922-1952)

FTTRA Y L 38 £ T

<T 4LV B—HERT 4 VLD DHEEDEHMIT & % >

Selected Foreign Films from the Collection of the Film Center, Part I

T4 )V Lty 2 —FrE HARMEGEE WLl v A5 O]
{1921-1944)

Selected Japanese Films from the Collection of the Film Center —
Outstanding Cameramen (1921-1944)

REER « 01T 2 Wt A\ 22 8 A0 C 1984-1985
In Memory of Film Figures We Lost in 1984-1985

RGN Sy %A SEa[UNTHTRE

Selected Foreign Films from the Collection of the Film Center

HABRET 72 (3) — i B o tH5E<1921-1936)
Japanese Film History Research (3) - The World of Kamata Film 1921-1936

7 AV AME DB/ b—F A —)b « U AV 2 & Z DK
<1914-1939)

Masters of American Film — Retrospective of Raoul Walsh and Others
1914-1939
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143

144

145

146

147

148

149

150

BRAA AW DR

Survey of Contemporary Swiss Film

Ve TR OD 75 & H—/ N« J7K + A
When Kamata Film was Young — Early Works by Ozu, Shimizu and Naruse
PRGN O il ¢ANE e S

Selected Foreign Films from the Collection of the Film Center

R - il 2 W A\ 2 (840 T<1986-1987)
In Memory of Film Figures We Lost in 1986-1987

FR | e oD [ < 1932-1964)
Retrospective of Chinese Films, 1932-1964

PRGN 7 Syl SANES [N S

Selected Foreign Films from the Collection of the Film Center

7 4V It > = H AR g S (1)

Selected Japanese Films from the Collection of the Film Center 1

T 1 VIt v Z—FiEk H ARBLEELE (2)

Selected Japanese Films from the Collection of the Film Center 2

R - il 2 WA\ & (840 T<1987-1988)

In Memory of Film Figures We Lost in 1987-1988

T AV Iy 2 — R — HARD T = A= 3

Selected Japanese Animation Films from the Collection of the Film Center
7 4V It 22— EIREDESE D.W. 7Y T 1 A &2 DR

D. W. Griffith and His Age - Selected Foreign Films from the Collection of
the Film Center

T 4V It > 2 — ik H AR il < DIRFX
Selected Japanese Films from the Film Center Collection — The World of
Shinko Kinema

75 2 AW O SR
The Golden Age of French Film

H AR 0D il
Selected Works of Japanese Film Masters

Bkt 3 —1 7 S 75 R 5

Selected Postwar European Film Masterpieces

T ) AER KRR

Retrospective of Yoshikata Yoda, Screenwriter

Rtk « TR—F > Rk DR (1948-1963)
Selected Postwar Polish Films 1948-1963

FEEE - L) 2 W A 22 8 AT <1988-1989)
In Memory of Film Figures We Lost in 1988-1989

i MeUE ENUSTTFA
Selected Works of Japanese Film Masters
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Cinema: Lost and Found — From the Collection of Tomijiro Komiya

BN REAE - L 2 A Z2 {8 A0 T<1990-1991>
In Memory of Film Figures We Lost in 1990-1991

Rt LR H AR O R
Selected Works of Japanese Film Masters

i S EE1991]

P MR R AR

Retrospective of Tomu Uchida

PREQEGES & LI (P RE 72 B v e oD [l g
Sun Yu and His Shanghai Colleagues — Retrospective of Chinese Films

PERIZN S St IV S RN TR

Selected Japanese Films from the Collection of the Film Center

Rtk LR H AR O Rl

Selected Works of Japanese Film Masters
PR H AL R B

Special Screening of Chuji Tabi Nikki

e E R [1992)

HMENE 27 A Fy

American Films — The Little Known

R - Sl 2 W A 2 8 A T<1991-1993)
In Memory of Film Figures We Lost in 1991-1993

Rrte LR H AR O Rl
Selected Works of Japanese Film Masters

3Fﬁ§6$l§‘[1994] VAL b )Y 2 A Wi & 5580 i WIS i ¢

Silent Film Renaissance

5 Er1993)

T IVLIEHE 735 1 SREOKER

Reviving the Enchantment of Cinema
A Special Program for the Opening of the New National Film Center

7 4V LSFELERT B 0 HARDL - GLEkEi{ESR 7z B
Glimpses of Nippon: A Japanese Documentary Tradition
A Special Program for the Opening of the New National Film Center

X HEILOHESR L TRESR =Bl & TH APz
Jirocho-sangokushi and Nihon-kyokaku-den: Two Movie Series by Masahiro

Makino

A ¥ R DR
A Passage to ‘Film India From Rekha to Ghatak

19304FAX T — 11w 7 SR 10338
Diversity in Europe: Ten Films from the '30s

Lo fg (LT

Isuzu Yamada, Our Actress

R - 0 % W A2 (AT 1993-1994
In Memory of the Film Figures We Lost in 1993-1994

ek [ E R [1995)
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B8 I SRS P R 5% B o AP AR AR 0D SRt
Selected Works of Japanese Film Masters

A 1995 Tokyo International Film Festival Sponsored Event
R WL RE A R R DR [ & R
Silent Film Renaissance 1995

A Program for the Centenary of Cinema at the NFC

A=AT— EREEHNT— - TrE R TFHE 20 JRER ERE
Special Screening of a Restored Konicolor Feature: Midori Harukani / Far
off in the Green

A Program for the Centenary of Cinema at the NFC

WA ERE P AP T —E 2 BRI 1004F 75 > A D 1004
Gaumont Presents: A Century of French Cinema

A Program for the Centenary of Cinema at the NFC

WU R R P g VY s AU T A B L EEEO T
Georges Mélies: In the Kingdom of Dreams and Magic
A Program for the Centenary of Cinema at the NFC

e SV R (3
Gaumont Presents More
Y ALT +heT
1950-RD 22 & KW
Brighter Summer Days: Films by Yasuzo Masumura and Ko Nakahira in
the late '50s

FRMUE OFE R, T ¢ A IR
Rediscovering Our National Film Heritage (I): The Silent Years

FRMUE OFE R T @ b —F— DB & ¥aTOEBIRHK
Rediscovering Our National Film Heritage (II): The Advent of Sound and
the Prewar Golden Age

HAitEE > R DM M L E 21996

Silent Film Renaissance 1996

Dy vV T—)b, MEOTNT,

Le Grand Théatre de Jean Renoir

7 4 VLIERLERS %797 1 HADIE « RUERBE Rz B
Glimpses of Nippon '97: A Japanese Documentary Tradition

HABRE DOFE R : B DR
Rediscovering Our National Film Heritage (IIT): During the War Years

RREE - LY 2 s A 2 (i AU TT1995-1996

In Memory of the Film Figures We Lost in 1995-1996
S R~ OB B L1997

Silent Film Renaissance 1997

NFCHRHEIREEE 19704 XS] O — Wi

Films in the 1970s: A Profile
- From the Foreign Film Collection of the National Film Center -

7 4 )VLEELERS %98 1 HAD AL « ReERBE {5z B
Glimpses of Nippon '98: A Japanese Documentary Tradition
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201

202

203

HAME OFERIV & 585 NONIPPON
Rediscovering Our National Film Heritage (IV): Nihon Eiga under the
Occupation

FiEE - il % e A 72 AT 1997

In Memory of the Film Figures We Lost in 1997
TR DR [ & EHE1998

Silent Film Renaissance 1998

PR 7 5 AWLE—19304E % HulIC—

En souvenir du cinema frangais

HABEOFERY @ KD’ s0FK
Rediscovering Our National Film Heritage (V): The Glorious 1950s

FE S N7 B 72 51999

Cinema: Lost and Found 1999

Ny RIGHENT — R« h— 27 A
Legend of Hollywood: A Howard Hawks Retrospective
VAROBERBEER TV Y - Ty TIEE

Silent Film Renaissance - Featuring Fritz Lang

FERBMRHE (#7325 K" (1) 1 /RIER
Homage to Three Great “K’s - Part 1: Masaki Kobayashi

REpB R (K72 5K (2) © S
Homage to Three Great “K’s - Part 2: Akira Kurosawa

RERERRRE (7R K (3) T R REST

Homage to Three Great “K’s - Part 3: Keisuke Kinoshita
TRRDOEM B LSS AT Y R ORI
Silent Film Renaissance: Dutch Silent Cinema

- From the Collection of Nederlands Filmmuseum -

7 4V INFFLERS %2001 1 HADSIE « FLERBUEIER T2 B
Glimpses of Nippon 2001: A Japanese Documentary Tradition

R E N WE 7252001 1 02T« AAT 4 )VET 4V FTHRAE
Nz HABE

Cinema: Lost and Found - The Treasure of Japanese Cinema Returns from
Russia

HEBRE L O - AR S b —F—

A Study of Chinese Cinema: From Silent to Sound

FIARBRETDFEFLVI * 19604F4X
Rediscovering Our National Film Heritage (VI): 1960s

HAIC BT 51 %1 72001 4 &V 7 WA 0]

Grande Retrospettiva del Cinema Italiano: dal muto agli anni 80

7 4 VTR B 20RO HA
Twentieth Century Japan as Captured by Film



NFCHTESME 3 SRR D A X — 1Lz H

Remembering Star Actresses - From the Foreign Film Collection of the

et | 4 &r2002]

National Film Center -

FIARBRIE D FE VI 2 19704-4X
Rediscovering Our National Film Heritage (VII): 1970s

T E B M

Kids* Cinema

20024 [l RAS TR 22 SRR E 218 D 19604E1K
Korean Films — The Glorious 1960s
VAROER B EEID - W TV T ¢ A
Silent Film Renaissance - Featuring D. W. Griffith

R - il 2 W A 2 8 A T 1998-2001
In Memory of the Film Figures We Lost in 1998-2001

T & & WUmAE 1 20034 DEFAKA
Kids% Cinema

FEH & N7 72 52003
Cinema: Lost and Found 2003

M B )11

Kon Ichikawa Retrospective

HEE ARG LB R AT 508 4R JURRIMG A 7 ¢ 771 1L B BIX
HA

Contemporary Japan as Seen by Documentary Films

HAICHT 5 MV 2@ b L M O E

Turkish Cinema Now

M5 BWREIESR, J1—)V + RTA Y —

The Art of Carl Th. Dreyer

/N2 AR 1004 AT /INEEZE T BB D B ft

Yasujiro Ozu: Japanese Film Master

AT £ U A 7 A RS WK AERE 1004

The 4th TOKYO FILMeX Special Program: The 100th Anniversary of
Shimizu Hiroshi’s Birth

PV =X - HADHEE (1)

Master Cinematographers of Japan Part 1

it | HE2003]

AR + % 2 — S BIRBhL 7S R AR F 2 —  \IE AN\ O iR

Voyage to Cuban Cinema

7 VT Bl B L SR WA ARE T 4 VL - 7 — A T
TITMEIL gk

Asian Cinemas: “Fertile and Diverse”

From the Asian Film Collection of the Fukuoka City Public Library Film
Archive

HAY = XA— g VHRE 8

A History of Japanese Animation

qiﬁjz‘] 6$f§ [2004]
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W22 (8 SIS+
Hideko Takamine, Film Actress

HISIAIHUT ¢ VA & 2 Rese L PN I 2B 53R R I L1 P
The 5th TOKYO FILMeX: Seriously Entertaining: The Battle for Uchida
Tomu’s Film Style

RiEE - il % e A\ 72 /8 AU C2002-2003

In Memory of the Film Figures We Lost in 2002-2003
AR DB B &R T A e e g s
Silent Film Renaissance: An American Tradition

T 4 IV LFEERY %2005 - HAOAE - GlERREFS 72 5
Glimpses of Nippon 2005: A Japanese Documentary Tradition

AFE FTAE AR R B R AR AR
Hiroshi Inagaki Retrospective at his Centenary

ALFE FTAERER MR BRSSPI

Shiro Toyoda Retrospective at his Centenary

FEA S N7 72 52005

Cinema: Lost and Found 2005

PERE AR SR B R i e D

Mikio Naruse Retrospective at his Centenary

R—F > R, FEH &5 H

Polish Film, Yesterday and Today

A RHE P AR AR PR R B S & A TR

Torajiro Saito and Hiromasa Nomura: Retrospective at their Centenary
FCIIHT T b Ay &7 AREse B AEREF AR RRER ISR —HUSRD 7))
FHY—

The 6th TOKYO FILMeX: Nobuo Nakagawa Retrospective at his
Centenary

o

1 eavEy
FActs4E2005 $RE ) 77 1) AL BRI OB /e BRI E R
Japan-Korea Friendship Year 2005
Yu Hyeon-Mok Retrospective: The Pathfinder of Korean Realism

¥R OB M LS RO S

Silent Film Renaissance: Masters at their Centenary

R RIZE110J8 R0 ARTTBRIEI SR 1960-704-4X
Shochiku Company at 110: A Quest of Shochiku Films in the 1960s and
1970s

AARIZ I % K1 22005/2006 NECHTT A g 198 4

RAY o A= B 7 Wy £, gk

Deutschland in Japan

A Study of German and Austrian Cinema: From the National Film Center
Collection

ST UAER HHERA
Written by Kaneto Shindo
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CHURBIED RIS No.1) - BRI D 222006
Kyobashi-za No.1: Film Class of 2006

NFCHTEAEMEDELE 7 5 > A HURE A~ OFH
Invitation to French Cinema Classics From the National Film Center
Collection

O 7t T = AT 4 7312006 IN JAPAN 27 « UL Bt £%

Russian and Soviet Film Festival

CrOREMRIE RIS No.2) 77 > T — UGS PR 74 EIRERR &K D
Kyobashi-za No.2: Back by Popular Demand: From the Programs of 2005

AW skl O HiGY 7 S 3 > Mo (iR
Cross-section of Japan's Cinematic Past [Part 1]
Nikkatsu Action Film

CrORGIEVEIE No.3)  AEHE100/ AR5 SEIRTEE S R TSV hnde ek
Kyobashi-za No.3: Pioneering Art Director: Hiroshi Mizutani at His
Centenary [Film Screening]

HI5E8H#i42006 4 — A b 5 V) 77 &%
Australian Film Festival
2006 Australia-Japan Year of Exchange

CHORBMAEIINEISS No.d) < DEIR [ & E4£2006
Kyobashi-za No.4: Silent Film Renaissance 2006
Bes0F T CIE TR

Kenji Mizoguchi Retrospective

7INHT T A VA & 2R B R ACE\ HABRE D 2> 7 ¢ L
The 7th TOKYO FILMeX: Okamoto Kihachi Retrospective

HAHRE DRI @ G - < 20— ) VB2 ()3
Cross-section of Japan’s Cinematic Past [Part 2]
Song and Dance Tradition

V=X - HADHSZEE (2)
Master Cinematographers of Japan Part 2
(T VEIS No.s)  CHANBARAQ i) [145 AT

Kyobashi-za No.5: Chanbara, the Art of Japanese Sword Fight Part 1:
Utaemon Ichikawa

BN BRI A BT & AR

Retrospective in Memory of Shohei Imamura and Kazuo Kuroki

EUY 4 )V LT —X2007
EU Film Days 2007

A LR 1 e =

Yuzo Kawashima Retrospective

CHURRMED N No.6) B D#(ZE2007
Kyobashi-za No.6: Film Class of 2007

FFER - iV % Wt A7 18/ °C 2004-2006
In Memory of Film Figures We Lost in 2004-2006
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ChURGRIEY VRIS No.7) 77 > T— VRS 1 20064 BB & D
Kyobashi-za No.7: Back by Popular Demand: From the Programs of 2006
FA - R R R SOR iR R— T > R i s

7 FIRER A OB

Polish Short Film Selection: Masterpieces of the £.6dZ Film School
B« & RNF RS RO SRR R 7 AN 2 2 WSS
Uzbekistan Film Festival

HEIZSHiAE A > R B o &

Japan-India Friendship Year 2007: Indian Film Festival

AT x—=TY « RFa A2 —HifEE

Swedish Documentary Now

BSIIHU T £ LA & Z R R | LA R R R R

— Y <HRPRST U RTA AT b—

The 8" TOKYO FILMeX Special Program Satsuo Yamamoto
NFCHTRMEWHESE S — 11 7 SR £ {55

European Film Classics : From the National Film Center Collection

CHUREMm VRIS No.8)  HAD AL « FLERBmEE @ Ziliznlikd %

Kyobashi-za No.8: A Selection of Japanese Documentary Film: Arts on Screen

AEREEAE IR E <~ AL

Masahiro Makino Retrospective

CoUh IS No.9) - NFCHTRIMEIREDES 77 X V) 7y B s 5E D
Kyobashi-za No.9: A Survey of American Film History Part 1: From the
National Film Center Collection

DL/ T—=)b+)b/ T—)VIgIBIERCE ¥ % >« )b/ T — Ll O iR
Ty ¥ VU= VEE AR

Lunivers cinématographique de Jean Renoir

Rétrospective Jean Renoir

GRS No.10) I 0D HHOD H AR SC*F-Pare 1
Kyobashi-za No.10: Japanese Literature in Film Part 1

FEHE X NI 72 52008
Cinema : Lost and Found 2008

EU7 « VLT — R2008
EU Film Days 2008

AR — LB RN —REKF 2B

Kazuo Hasegawa and Teinosuke Kinugasa

HAA 2T X7 ML S ) — 2D PRF30[ElRLER
CHT 4 IVLT 2 AT 4 73 VOBH vol.1

The History of Japanese Independent Cinema [
Retrospective of Pia Film Festival vol.1

L1004 1B &7 LT & T— 1w SO SR

Madame Kawakita: CAmbassadrice cinématographique du film européen

CRUAm VRIS No.11) 77 > 1— VRS ¢ 20074 BB ERR K D
Kyobashi-za No.11: Back by Popular Demand: From the Programs of 2007
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AEREL 10 AR A 22— L BB A NS ER & AT
Denjiro Okochi and Daisuke Ito
In Celebration of the 110th Anniversary of their Birth

CHURBMEL VY No.12) IR D B(ZE2008
Kyobashi-za No.12: Film Class of 2008

FOITI T )L A v & X L e MR B R R — R A D FR i —
The 9th TOKYO FILMeX Special Program: Kurahara Koreyoshi
Retrospective

AT R AR SO

Fumio Kamei Retrospective at his Centenary

FI A AT ®) MK - SFIRITRFER

Cross-Section of Japan's Cinematic Past [Part 3]

Monster and Science Fiction Film

HAA S > & 42008-2000 A5 > R B E£%2009
Nederland in Japan 2008-2009
Holland Film Festival 2009

HFZE e T Z A= g VIRE L ERE
A Selection of Canadian Animation: From the Collection of la
Cinématheéque québécoise

CHURBMRIE NG No.13)  NFCHTRCYMERIEHESR 77 X 1) 77 B LR 7E @)
Kyobashi-za No.13: A Survey of American Film History Part 2: From the
National Film Center Collection

BL{EE 0D F D H A SC2F: Pare 2

Japanese Literature in Film Part 2

FENR S NI 72 52009

Cinema: Lost and Found 2009

A« 7V 7 IR RBHS ORI ERd & 7V AT ) 7 IR

50 Years of Reestablishment of Diplomatic Relations between Bulgaria and

Japan
Bulgarian Film Week

H AR SO AT (@ PR« SEIREIRFER Pare 2

Cross-section of Japan’s Cinematic Past [Part 4]
Monster and Science Fiction Film II

EUY « VLT — X2009
EU Film Days 2009

FEEE 0L 2 Wi A 72 £8 AU 62007-2008
In Memory of Film Figures We Lost in 2007-2008

HAAL YT 4 XY TV MBS ) —X@ UHT 4 VLT 2 A
T 4 7NV DE vol.2

The History of Japanese Independent Cinema II: Retrospective of Pia Film
Festival vol.2

31| UCHT 4 VLT 2 AT 473V

31st Pia Film Festival

CHUMRME VB No.14) R 2 X 22U —ERR AR gy

Kyobashi-za No.14: Noriaki Tsuchimoto: a Documentary Filmmaker
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CothEmemi VRIS No.1s) BRI D H(ZE2009
Kyobashi-za No.15: Film Class of 2009

A RHE A PR 1L

Sadao Yamanaka Retrospective at his Centenary

ALFE AR I 8 F PR

Film Actress Kinuyo Tanaka at her Centenary

CAURRIINELS No.16) 77 > I— )VRESR 1 20084EFE ERER & D
Kyobashi-za No.16: Back by Popular Demand: From the Programs of 2008

AL HE PN

Nagisa Oshima Retrospective

NEZ L AR 00f Rt |52 HZ BT (R st R
“A Wreath for Madame Kawakita” in Tokyo

7Y A—)VRER 1 1995-20044F D FIES: KD
Back by Popular Demand: From the Programs of 1995-2004

e Y AR P A7

Masahiro Shinoda Retrospective

(AU NES No.17)  NFCHTBRIHEIMUHTEESE 77 X V) 77 L ATZE®)
Kyobashi-za No.17: A Survey of American Film History Part 3: From the
National Film Center Collection

M D HI D H AL Part 3

Japanese Literature in Film Part 3 [Film Screening]

CHURBM NI No.1s) BT D H(2E2010
Kyobashi-za No.18: Film Class of 2010

7 4V Il v 2 — B0 SRR O FEE & NI 72 52010
The 40th Anniversary of National Film Center Part 1
Cinema: Lost and Found 2010

EUY « VLT — 2010
EU Film Days 2010

T 4 )V It Y 2 — 40 R

T4V - AL T 3 VIR NECO404E
The 40th Anniversary of National Film Center Part 2
To the Sources of the NFC Film Collection

HAA VT4 RUT 2 MRS ) — XG)

CHT 4 IVIT 2 AT 4 7NV DB vol.3

The History of Japanese Independent Cinema III: Retrospective of Pia Film
Festival vol.3

H32[IPFF UH T 4 VLT = AT 4 /3
32nd Pia Film Festival

CHUREME RIS No.19) 77 = A —3 9 VDS KIS RE
Kyobashi-za No.19: Noburo Ofuji: Pioneer of Japanese Animation
[Film Screening]
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HAHY A VIERRERZK1 50184 )L b ATV IR %%2010

/T KAV AT LRV AIVIREOEIR 25

The 150th Anniversary of the Peace, Friendship and Trade Treaty between
Portugal and Japan (1860-2010) Portuguese Cinema Festival 2010

CRUMRED EIYS No.20) 77 >/ T — UREHE & 200941 EBYERL & D
Kyobashi-za No.20: Back by Popular Demand: From the Programs of 2009
N} = i e S RN

Kiju Yoshida Retrospective

PRI P A P SR

Akira Kurosawa Retrospective at his Centenary

HA—F7 7V AZfi100M 450 > =777V 712010

Cinema Africa 2010

Celebrating the Centennial of Official South Africa-Japan Relations
BT TV AW DB §—2=7 5V AEMT 4 VL - ALy a >y &b

Une petite découverte du cinéma frangais d'aujourd’hui dans la donation de
I'Unifrance

7 1 )Vt v 2 —RafE40 B AE R ®

KB A % HAME— MR RAFD 7o D DRFHIHEHIC K B

The 40th Anniversary of National Film Center Part 3

The Little Known Japanese Cinema - NFC’s Newly Acquired Collection
from Major Film Studios

EREEAE BB SR RS

Kozaburo Yoshimura Retrospective at his Centenary

K HMZ % HABEvol.2 [HRERE]

— B (A7 D 7z HORF JEEC £ B

The Little Known Japanese Cinema vol.2 - NFC’s Newly Acquired

Collection from Major Film Studios

CHUBImED NRISINo.21) - BRI D H(ZE2011
Kyobashi-za No.21: Film Class of 2011

EU7 « VLT — R2011
EU Film Days 2011

ChUBMRIDMEIYINO.22) 77 > 1 — )URESR © 20104F 8 LR K D
Kyobashi-za No.22: Back by Popular Demand : From the Programs of 2010
PR P AT R AR

Kazuo Mori Retrospective at his Centenary

FEEE LT 2 Wi A 72 £ AU 2009 —2010

In Memory of Film Figures We Lost in 2009-2010

YA OER HEER2011

Silent Film Renaissance 2011

H33[EPFFUH 7 4 VLT 2 AT 47NV
The 33rd Pia Film Festival

PG 0 RADA B HARMR T —HRE (R {FD Tz D DRFRIFHHEEIC K B/
PEREFTAR PRI B TR 2 =B

Coming Back : The Little Known Japanese Cinema - NFC'’s Newly
Acquired Collection from Major Film studios

Kozaburo Yoshimura Retrospective at his Centenary
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Kyoko Kagawa Retrospective

HADIAL « FLExMmnE ST T TARARRCek b | ORFER
Japanese Craft Techniques on Screen : Documentary Film series by Agency
for Cultural Affairs

KBMZ 2 HAME  vol.3 DTSR ] —MREIR{ED T2 DFEHIF
ES AR

The Little known Japanese Cinema Vol.3 - NFC'’s Newly Acquired
Collection from Major Film Studios

BT 5V AMEO ¥ {§e—127 5 VA% T 4 )V s-aL s v g
&b

Une petite découverte du cinéma francais d‘aujourd hui 2 dans la donation
de I'Unifrance

KBDA B HARM Ivol.4 [KIRFE]  — Wi (R {7 D 72 3 DRI 252
X3

The Little Known Japanese Cinema vol.4 - NFC’s Newly Acquired
Collection from Major Film Studios

CHUMmE/ VI NG.23) I D 252012
Kyobashi-za No.23: Film Class of 2012
AR A B S E

Tadashi Imai Retrospective at his Centenary

EUY « VLT — R2012
EU Film Days 2012

ChURBMRED VEISINO.24) 77 > 1 —)URFER 201 14EFE EIRIERR K D
Kyobashi-za No.24: Back by Popular Demand: From the Programs of 2011
O— R a—LRP V=2 T—Lz2WA 75 E b

LET’S GO TO THE MOVIES! Celebrating the 50th Anniversary of

Foreign Film Importer- Distributors Association of Japan

VAROBM B EFEEK 201217 VUL R
Silent Film Renaissance 2012: A Selection of Russian and Soviet Silent Films

%340 PFFUH T 4 VLT 2 AT 473V
The 34" Pia Film Festival

ALFHE TR RN RUTEI

Keisuke Kinoshita Retrospective at his Centenary

HIGHEE O 1005 HARMUE D 1004F
Nikkatsu 100: A Century of Japanese Cinema [Screening]

CaUhERE N0 25)  HURENE A B 60 A fFAc  SEMifE & R
[IRAE SN o SV iONEVS =

Kyobashi-za No.25: The 60 Anniversary of The National Museum of
Modern Art, Tokyo

Film in the Museum: Screenings before National Film Center

KBMZ % HAMEvol.5 [HifR] —MsifR 7D 7 & ORFRIHEEEE
&5

The Little Known Japanese Cinema vol.5 - NFC'’s Newly Acquired
Collection from Major Film Studios

FEEs V=X BROAOMSEEE 1 &% —
Directed by Yoichi Sai - His Own Selection
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FEER - LY 2 W A 22 8 A0 C2011-2012
In Memory of Film Figures We Lost in 2011-2012

ERELOS MREEGE  TEKR
Hiroshi Shimizu Retrospective in Celebration of the 110th Anniversary of
His Birth

CHOMBRRE VRISINo.26) 77 >/ T — )VREER 1 20124F 1 BIER K D
Kyobashi-za No.26: Back by Popular Demand: From the Programs of 2012
KB Z % HAM EIvol.6 [RER] —MREIR{ZD 7 8 DRFRIH3EER
&%

The Little Known Japanese Cinema vol.6 - NFC’s Newly Acquired
Collection from Major Film Studios

VAROBEB B EE%E2013 1A R - U n N—EEEGEE
Silent Film Renaissance 2013: A Selection of Lois Weber Films
MR R LR

Yoji Yamada Retrospective

CrfGHL NEINo.27) PRI OD(ZE2013
Kyobashi-za No.27: Film Class of 2013

TYZHT— TUYNTHS  NECHTRKSHEIRHEE
Selected Films Printed by Technicolor I.B. Process From the National Film
Center Collection

SRR B F AW Evol.7 HATTRT) — WA 0D 72 b ORI S
I£&%

The Little Known Japanese Cinema vol.7 - NFC'’s Newly Acquired
Collection from Major Film Studios

HigE U —X BIRHAOHREEE 2 RAR—
Directed by Kazuki Omori - His Own Selection

HADYI A 5 — b
The Birth and Development of Japanese Color Film

(UMD VEIINO.28) 77 > 1 — )UK 1 20134RHE EIRTESH K D
Kyobashi-za No.28: Back by Popular Demand: From the Programs of 2013

EU7 1 VLT —R2014
EU Film Days 2014

MR R ORI

Yasuzo Masumura Retrospective

CHURBED VEIINO.29) BB DEEE2014
Kyobashi-za No.29: Film Class of 2014

Hi36[0IPFF
The 36th Pia Film Festival

I E Nz 72 52014
Cinema: Lost and Found 2014

MoMAZ a2 — I — 7 EMm 2 L o > 5 >

Film Treasures from The Museum of Modern Art
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AR OEM [ EEHE014 fromV £ —
TAIWVLTIVe—T « A=A M) 7 OFFEI@E L 7> 9>
Silent Film Renaissance 2014 from Vienna: Treasures of Filmarchiv Austria

DAL= s )
Yasuki Chiba Retrospective

FIABREL AT G SRR QRIS
Cross-section of Japan's Cinematic Past [Part5] The Toei fidaigeki

BT D7 M OERES  midiiis e kEHaL 73> &0
Masters of Contemporary Asian Cinema: From the Collection of Fukuoka
City Public Library Film Archive

HiEEs U —X BURHAROHEEES e

Directed by Kazuyuki Izutsu - His Own Selection

FIABRE LR ©) AR QR D T 5] Pare 2
Cross-section of Japan's Cinematic Past [Part 6] The Toei Jidaigeki Part 2

CotRBIRE NEISINO.30) 77 > I —JVRESE 1 20 144EE RIESRA & D
Kyobashi-za No.30: Back by Popular Demand : From the Programs of 2014

EU7 « VLT —X2015
EU Film Days 2015

Kt - S 2 Wi A 72 {8 A0 C 2013-2014
In Memory of Film Figures We Lost in 2013-2014

CrObGmm MR %iNo.31) Wl DHEE2015
Kyobashi-za No. 31: Film Class of 2015

H337[EPFF
37th Pia Film Festival

AEFELI0ME MR RN
Film Actor Takashi Shimura
RROEM R EEEE 2015
Silent Film Renaissance 2015

EREL00E A=V Y e Tz ) VA——RKF DFEHR
Orson Welles: The Known and The Unknown

FIE SRRSO mEmE 1934-1959 Al & FAME
Korean Cinema 1934-1959: Its Foundation and Burgeoning
AT} o = S 0 D74

Kenji Misumi Retrospective

CHURBMRIE/ VB No.32) 2 — 7 IR RFAE

AR 7 5 BRI AN

Kyobashi-za No.32: Cuban Film Retrospective

HiES ) —X BUCHAOHE 4 MR AR
Directed by Kichitaro Negishi - His Own Selection

AEFE1004F KT ] 0D I 5 2%

Chuji Kinoshita Retrospective at his Centenary: A Film Score Composer

ORI NS NO.33) 7 > T — URFEE © 201545 -IWESh & b
Kyobashi-za No. 33: Back by Popular Demand: From the Programs of 2015



EU7 ¢ )V T —R2016
EU Film Days 2016

AEHE1004E  BRIEIETES  fngkss

Tai Kato Retrospective at his Centenary

CrRGm MR No.34) R+ 2 A 2 U —ER PIHE T
Kyobashi-za No. 34: Sumiko Haneda: A Documentary Filmmaker

338[EIPFF

The 38th Pia Film Festival

TRAROEM BEEN016 AV z—FVEHGEIL 7Y
Silent Film Renaissance 2016:Treasures from the Archive of the Swedish
Film Institute

UCLAME 7 L BT = A7 el v a >
Film Treasures from UCLA Film & Television Archive

NFCHTES R 3E2016
Foreign Films Selection from the NFC Collection 2016

DEFA704E  HIDNE B o KA Bl
DEFA 70th Anniversary: Tracing the East German Cinema

HigE ) —X  BUKHADOBEEESs Ty
Directed by Mamoru Oshii— His Own Selection

b
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FR29FE L2  Records of Screenings in Fiscal Year 2017
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Rediscovering the Beauty of Film and Film Technique

Commemorating the 70th anniversary of the Motion Picture and
Television Engineering Society of Japan (MPTE), these screenings were an
attempt to re-evaluate the expression of each technical area
(cinematography, lighting, art design, sound recording, etc.) behind
Japanese films and laboratory techniques that support film archiving. They
consisted of three programs of Japanese films NFC restored from fiscal year
2015 to 2016, and 10 programs of titles awarded MPTE technology prizes,
with high quality prints from NFC collection. The restored titles were
shown twice on the weekend and had talk events by a NFC curator to
explain the restoration process after the screenings.
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EU Film Days 2017

This event introduces the diversity of European societies and cultures by
gathering recent films from European Union (EU) member nations.
Starting in 2003, this was the 15th installment, and the 10th since NFC
offered the venue, and 25 countries took part. There were 28 programs in
total; 26 ‘screening programs’ including Japanese premieres or films
awarded prizes or nominated by major international film festivals, plus two
‘special programs’ which included lectures and a screening of an unreleased
film starring a famous Japanese actress. ‘Screening programs included not
only feature films, but also a documentary and animations. The genres also
ranged widely, including family dramas, dramas based on historical events,
fantasy for children, comedy, puppet animation, and films dealing with
social issues, to show the diversity of the EU.
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Shiro Sasaki: A Film Producer

NEFC has continuously held special screenings to focus on ‘people in the
film world’ such as directors, scenario writers, cinematographers, art
directors, or musicians, and this fiscal year 2017 a new series began to look
at one of these professions - ‘film producer’ Its first installment featured
Shiro Sasaki (1939- ), whose resume includes the management of ATG (Art
Theatre Guild Japan), participation in the Argo Project, and foundation of
the film production and distribution company Office Shirous. Sasaki has
always introduced young talented artists and directors into the film world.
This program, complying with the wishes of Sasaki himself, selected 18
titles of 18 programs limited to one title per director. It aimed to give
audiences a better understanding of ‘film producer’ as a profession, as well
as to re-evaluate his activities and achievements. Sasaki gradually changed
the style and the state of the Japanese film business in and after the late
1970s in cooperation with those directors NFC featured in past series of
‘His/Her Own Selection’. This program provided a chance for audiences to
understand contemporary Japanese films comprehensively.
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Kyobashi-za No. 35: Back by Popular Demand: From the Programs
of Recent Years

This series re-screened especially popular films such as those titles whose
screenings sold out during the previous year's programs, as well as popular
titles amongst films shown from fiscal year 2005 to 2015. In each period,
NFC examined the data of the audience numbers respectively and chose six
programs (six titles) for the former, showing each program twice. For the
latter, NFC chose 10 programs (22 titles) showing each program once.
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In Memory of Film Figures We Lost in 2015-2016

This program is to commemorate people in the film world who recently
passed away, and to trace their achievements by showing their important
works from the archival collection of NFC. This time, focusing on the
directors, actors, or technicians who passed away between 1st January 2015
and 31st December 2016, it screened 86 films (77 programs) involving over
80 film figures, such as Setsuko Hara, Masaharu Segawa, and Isao Okijima,
to commemorate their accomplishments. In addition, it showed the depth
of Japanese film history by adding some newly purchased prints of
outstanding titles in the filmography of each person.
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39th Pia Film Festival

NFC co-organized the 39th PFF with PFF General Incorporated
Association, UNIJAPAN, and Kawakita Memorial Film Institute. This was
the eighth time PFF had been held at NFC. A wide variety of programs
were shown. Other than the main event of the festival, ‘PFF Award
Competition’ for independent films, various programs were held including
‘One Piece! Old vs. New which showcased short independent films by
professional directors, “The 24th PFF Scholarship Films', ‘Special
Screenings which showed the latest titles from past PFF awardees, ‘Fighting
Film/Film on Fighting' which gathered longer films, ‘As often as possible!
Melville featuring director Jean-Pierre Melville on his centennial, and ‘PFF
Lecture Series’ which was guest talks on particular themes to learn the
secrets of film.
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Silent Film Renaissance 2017

“The Silent Film Renaissance’ series appeared in 1995, as a special program
to experience silent films including the screening style in the silent film era
with live music and benshi performance. This time it showed eight films (six
programs) selected from excellent but rarely shown Japanese films in good
print condition in NFC's collection, to suggest angles that had not been
previously considered or given sufficient attention in film history, such as
the position of educational films in a filmmaker's filmography, the
relationship between the Catholic Church and Japanese films, and
modernism of independent productions.
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Film Treasures from George Eastman Museum

George Eastman Museum (GEM) is winning fame worldwide as a museum
of cinema and photography. Opened in 1949, it is based in the residence of
George Eastman (1854-1932), the founder of Eastman Kodak Company in
Rochester, NY, renovated after his death. Since its opening, its film
department has been developing film archiving through the unique tastes
of successive film curators. Its reputation is now established due to the
uncountable number of nitrate originals and prints in the collection,
including precious American silent films, and also as an educational
institution leading film preservation worldwide. This event aimed to spread
the significance of film archiving through its collection, promote film
expressions peculiar to film projection, and deepen the understanding of
history and culture of American films.
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Kyobashi-za No. 36: Sumiko Haneda: A Documentary Filmmaker,
Part 2

Continued from the previous fiscal year, this screenings event of film
director Sumiko Haneda organized 23 short documentaries into 12
programs, including kabuki related or corporate PR titles and an
educational TV program lkimono banzai which were left out of Part One.
Thanks to this Part Two, NFC was able to show almost all the important
titles of director Haneda, a leading film director of Japanese documentary
film history.
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Tracing the Czech Cinema at The Year of Czech Culture 2017

This is the largest ever retrospective of the Czech Republic, a major film
producing country in central Europe, co-hosted with Czech National Film
Archive and Czech Center Tokyo. From unknown Czech silent films via
various titles made in the talkie-era and Czech Nouvelle Vague, to the
entertainment films of the 1970s, a diverse program was organized to show
historical changes. Also, to deepen understanding, a lecture by a researcher
from Czech National Film Archive was held. The program was also for
circulation to the National Museum of Modern Art, Kyoto in December
2017, and Fukuoka City Public Library in February 2018.
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Sony Pictures Entertainment Collection

This program was to introduce NFC’s collection by showing all the 17
foreign films on 35mm prints with Japanese subtitles donated from Sony
Pictures Entertainment (SPE). It was also a retrospective program to look
back at the history of SPE, which had played an important role in
supporting American films. The program was organized with eight titles
produced and distributed from 1957 to 1986 by Columbia Pictures, which
was purchased by SPE in 1989, and nine titles SPE produced and
distributed from 2011 to 2014.
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Cinema: Lost and Found 2018

This program is a screenings series in which NFC, the only national film
institution in Japan, introduces the results of its daily activities to ordinary
film fans. As the 10th installment in the series, it showed 30 programs (89
titles), which was the largest ever. And from a film history and preservation/
restoration point of view, it introduced films from a wide variety of angles
such as screenings of multiple versions, found animation films, private
films, color restorations, and direct prints from nitrate originals. A total of
25 talk events were held at the screenings by guest lecturers, researchers,
production staff members, and film donors.
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Directed by Gakuryu Ishii — His Own Selection

This series of ‘His/Her Own Selection’ is to pick a film director each time
who was the driving force behind Japanese films from the 1980s onwards,
and search for the origin of contemporary Japanese film through their
selected works from debut to the present. The sixth installment featured
film director Gakuryu Ishii, who was noted as a new independent
filmmaker in the 1970s. After his commercial debut, he had established his
reputation as a Japanese leading new wave filmmaker by his innovative style
creating a synergy of sound and vision. Releasing many experimental
middle length or short films since then, his theme shifted to the search for
the vastness of the unconscious or the inner space of human beings and he
has continued releasing much discussed films in recent years. This
retrospective to trace director Ishii’s career was the largest ever, with 17
titles in 12 programs, and achieved its original rich sound thanks to a
special sound system prepared for this program. Also, the director himself
appeared for talk events during the period.
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Le Grand Théatre de Jean Renoir:

A Photo Exhibition from UCLA Library Special Collections Jean Renoir
Papers

RARZ—TH 2 NSRRI OY E L T B

Soviet Film Posters in Late Silent Era

KRAR—TH2HAMELPARTII AZFDaAL V3 rED

Japanese Film History in Posters, Part II: From the Collection of Kyohei
Misono

TIwY T T MR Z DA AT DFARY
Fritz Lang: Filmbilder Vorbilder

RARZ—TH 2 AR ENOY E . - Bl | PART IT

Soviet Film Posters in the Late Silent Era, Part 1I

[ 20) 77 BREER R AR A 2 — i

Italian Film Posters in Japan: From the National Film Center Collection

HRTHZHARMEL AZOaAL T3 KD
Japanese Film History in Documents: From the Collection of Kyohei
Misono

JESE 2 W R A ENOE MR T « V Lk 2 —a Ly T g
v&D

The Japanese Film Heritage: From the Non-Film Collection of the National
Film Center

IR R T 2 2 S FHIRFA R OD/ N 2 BB & TR
Days of Youth: Ozu and Shimizu at the Shochiku Kamata Studio

EIETHAD MAREK T = A— g v OfR

Artworks from the Animation Films of Tadanari Okamoto

M L0 EIEF TR
Hideko Takamine, Film Actress
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Matsunosuke Onoe and the Culture of Period Films
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Polish Posters for Films: From the Collection of National Film Center
KPTEIZE L0 R AT & Wty

Shochiku Company at 110: Shochiku in the History of Japanese Cinema
FEIHBE Y b

Recreated Set of Ukigumo

AREI00 AR EINEE ke ots

Pioneering Art Director: Hiroshi Mizutani at his Centenary

AFEIOJFRL R KA H 2B Ofit5R

Teinosuke Kinugasa: From Female Impersonator to Master Filmmaker
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Japanese Film Actresses: from the NFC Still Photo Collection
RIL30FELR Fry T YOHK
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Chaplin Meets Japan: from the Collection of Toraichi Kono, Charles
Chaplin’s Secretary

</ W D
The Makino Picture Story

BRI CH D BRE OO H A Pare 1

Japanese Literature in Film Part 1—From the NFC Non-film Collection

EREI004: JI[EZH L T
Madame Kawakita, Her Life and Films
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Soviet Film Posters in the Silent Era

BRI CH S BRI H A Pare 2

Japanese Literature in Film Part 2—From the NFC Non-film Collection

RFa A2 Y—{ER LA

Noriaki Tsuchimoto: The Life of a Documentary Filmmaker

AFEETAE M R

Film Actress Kinuyo Tanaka at her Centenary

Bk 7 5 > AW R A 2 — O {5 B E TR ASERE T ¢ L Lt
VA= aL 725 )& D

Postwar French Cinema in Posters

BRIERCH S BRI H AL Pare 3
Japanese Literature in Film Part 3—From the NFC Non-film Collection
VA= g vONEE KIEESHD

Noburo Ofuji, Pioneer of Japanese Animation
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Akira Kurosawa at his Centenary

(R NFCOL 7> 3 TH S HABE DL
Nihon Eiga: The History of Japanese Film
From the NFC Non-film Collection
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BSOS 1995-2010
15 Years of NFC'’s Exhibitions: 1995-2010

R AW A AV NN I+

Souvenir Movie Programs of Japan

e 2 2 )17
Kyoko Kagawa, Film Actress

H A D AR 2 52— 2
The Art of Film Posters in Japan

O—Rya—eX 70— SHEBE T — LORHL
LET’S GO TO THE MOVIES!

Celebrating the 50 Anniversary of Foreign Film
Importer-Distributors Association of Japan

FIERIE D 1004F H A 0 1004
Nikkatsu 100: A Century of Japanese Cinema

PEERBIOD ISR KA 22— T A % Wi & Parc 1
Film History in Posters Part 1: WESTERN MOVIES

] O IR | ABRE ATV EH DY
Titled Film Stills : Publicity Photos for Japanese Cinema
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Czech Posters for Films: From the Collection of Terry Posters

IINHEZZ BB [XIG:
Iconography of Yasujiro Ozu
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The Works of Hicozoh Akamatsu and Movie Title Design in Japan

Drwl e Ry Wl EREOMEE
Le monde en-chanté de Jacques Demy

KRAR—THBMEEPar2 I 2 — 3 )VIRE O

Film History in Posters Part 2: Musical Films

VAT T O IR LM
The Discreet Charm of Film Books

AEFEII0ME MR CERNE
Film Actor Takashi Shimura

Fa—NOMERAZ— TRRAZ—alL 7 a>rXD

Cuban Posters for Films: From the Takeo Poster Collection
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Movie Theaters:The Works of Satoshi Chuma, Projectionist-Photographer
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Forty Years of Kadokawa Pictures
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Postwar German Posters for Films
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50 Tadahito Mochinaga, Puppet Animation Filmmaker

Celebrating the centenary of animation in Japan, this exhibition focused on
Tadahito Mochinaga who started puppet animation as a new genre.
Entering Geijutsu Eigasha in 1939, Mochinaga learned under Mitsuyo Seo
and was also the inventor of the first multiplane animation stand in Japan.
He moved to China in 1945, where he took charge of animation production
in the newly born state and nurtured many animators who would later
become leading lights in China’s animation world. After coming back to
Japan in 1953, he led the Ningyo Eiga Seisakujo and produced masterpieces
such as The Story of Little Black Sambo (1956), and afterwards got involved
in American TV programs and commercial films. As a pioneer puppet
animator both in Japan and China, who also attracted children in the US,
Mochinaga has a unique internationality in Japanese animation history.
This exhibition aimed to take a close look at the life of this distinguished
creator and prominent educator through his puppets, production
documents, photography and own works, which have been kept at his
family home.

Tadahito Mochinaga
Puppet Animation Fiimmake?
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Jean-Pierre Melville, cineaste of noir

The name of film director Jean-Pierre Melville shines with a special
brightness in French film history. Having devoted himself to American
films in his youth, he made his debut with the feature length independent
film “Le Silence de la Mer” (1949) without any training as an assistant film
director. Melville came to prominence when he was commissioned to direct
“Les Enfants Terribles” (1950) by Jean Cocteau, who wrote the original
novel. His independent spirit was loved and respected by young Nouvelle
Vague filmmakers. He gradually gained recognition as a great director of
film noir, and built up his reputation in French cinema with hard-boiled
crime films such as “Le Deuxi¢me Souffle” [Second Breath], “Le
Samourai” [The Godson], and “Le Cercle Rouge” [The Red Circle] , as
well as the big budget war film “Army of Shadows” (1969), based on his
own experiences in the Resistance. To commemorate Melville’s centenary,
this exhibition looked back at his distinguished life and achievements by
mainly showing materials collected over a period of many years by director
Olivier Bohler, who made the documentary “Code Name Melville” (2008).
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Film History in Posters Part 3: Science Fiction and Monster Films

Voyages to outer space, timeless worlds, destruction of the earth, unbelievable
futures *** throughout film history, inexhaustible human imagination has
been most freely demonstrated in the genre of Science Fiction. Those stories
and visual expressions, which go way beyond our reality, give tremendous
impact to audiences all over the world. As the third installment of the series
‘Film History in Posters,, this ‘Science Fiction and Monster Films' was for
posters of this extraordinary genre, mainly from NFEC'’s collection. Sci-Fi
started as a minor film genre then achieved mainstream status. The
exhibition traced the rich genealogy from classic masterpieces such as
“Metropolis” and “King Kong’, through Japanese monster films with
outstanding special effects technology that attracted fans inside and outside
of Japan from the first “Godzilla” in 1954, to new generations gaining power
from the 1960s such as Stanley Kubrick, and the golden age of Sci-Fi film
after the worldwide success of the “Star Wars” series.
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DEFA 70th Anniversary: Tracing the East German Cinema

‘Silent Film Renaissance’ is one of the circulation screenings series utilizing
National Museum’s large-scale donation, and circulated the first major
retrospective in Japan of films produced by DEFA (Deutsche Film
Aktiengesellschaft) in the former East Germany, ‘'DEFA 70th Anniversary:
Tracing the East German Cinema’, which was co-held in fiscal year 2016 at
NEFC with DEFA Foundation and Deutsche Kinemathek. At Fukuoka City
Public Library, 19 titles of 19 programs were screened out of 24 programs
held at NFC, and at the National Museum of Modern Art, Kyoto, five titles
were screened as part of MoMAK Films 2017 series. This extended the
opportunity to show former East German films to people in the Kansai and
Kyushu regions.
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MoMAK Films 2017

This was the 11th year of the established screening series that NFC first co-
organized with the National Museum of Modern Art, Kyoto (MoMAK) in
2007. In fiscal year 2017, two out of the total of four times were held as part
of NFC's circulation screenings series utilizing a large-scale donation;
‘DEFA 70th Anniversary: Tracing the East German Cinema’ in May, and
‘Tracing the Czech Cinema at The Year of Czech Culture 2017’ in
December. Also, newly tried was the circulation of NFC'’s annual ‘Kids’
Cinema’ with an introductory talk by a researcher in September. Both
received favorable reviews. In July, as a special program for the summer
holiday season, ‘Japanese Horror Movie Special’ was held to introduce
Japanese films which have not had many chances to be screened in the
Kansai region.
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Tokyo International Forum + National Film Center, The National
Museum of Modern Art, Tokyo: Monday Cine-salon & Talk

This event, co-hosted with Tokyo International Forum (TIF) and NFC,
started in 2016 to show cultural documentary films from NFC's collection,
especially those which do not have frequent chances to be screened, in
conjunction with commentary by a lecturer. It is held on Mondays when
NEC is closed, and due to the equipment of TIF, screenings are on digital
format. This fiscal year of 2017, the theme was ‘History of Japanese Sport
Culture: From Taisho to the Postwar-era’, and the history of sports culture
in Japan from its roots in the Taisho-era to the Tokyo Olympics in 1964
were divided into four parts and screened accordingly.
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Cinema: Found and Restored by National Film Center, Tokyo

This is a project co-hosted with Japan Community Cinema Center (JCCC),
for which public cultural organizations etc. all over the country that have
membership of JCCC choose titles for screening events from 16 programs
of 42 recently restored films by NFC, including digitally restored versions.
This was the fifth year since it started in 2013. Since it was a
commemorative year of the centenary of Japanese animation, two venues,
Sendai Mediatheque and Kawasaki City Museum, set this as their special
annual event. On the contrary, Hiroshima City Cinematographic and
Audio-visual Library added nine feature films to two short programs titled
‘Document of Meiji and Taisho-era’ and ‘Restored Animation’, organizing a
total of 11 programs, which was an event to give a broader overview of the
results of recent film restoration by NFC.
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New Chitose Airport International Animation Festival: Focus on
Chinese Animation

This is a new film festival started in 2014 which is a unique event using
facilities such as a cinema inside New Chitose Airport’s terminal. It
introduces a variety of programs including a competition for short films,
commercial animation, art animation, student films, as well as academic
programs by researchers belonging to Japan Society for Animation Studies
and workshops for children and has received good reviews. For special
screenings of Chinese Animation in fiscal year 2017, a NFC curator gave a
lecture on Tadahito Mochinaga, who had a strong connection with China,
and introduced a monumental feature length animation from China
“Princess Iron Fan” (1941), a masterpiece directed by Wan Laiming.
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Tracing the Czech Cinema at The Year of Czech Culture 2017

This extensive retrospective of Czech films was one of the circulation
screenings series utilizing National Museum’s large-scale donation and was
held at NFC co-hosted with the Czech National Film Archive and Czech
Center Tokyo in fiscal year 2017. Out of 24 programs held at NFC, 18
titles of 18 programs were shown at Fukuoka City Public Library, and four
titles were shown at the National Museum of Modern Art, Kyoto
(MoMAK) as part of its ‘MoMAK Films 2017 series. This was the first
major retrospective of Czech films in Japan, and the opportunity to see
them was extended to people in the Kansai and Kyushu regions.
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Nakanoshima Screen Vol. 15: Tracing Toshio Matsumoto: Document,
lusion, Experiment

The National Museum of Art, Osaka has been showing films, and in 2010
it launched the series entitled ‘Nakanoshima Screen’ to research the
historical transformation of fine arts and moving images. This was the 15th
installment of the series, to mark the impact of Toshio Matsumoto, a
filmmaker who had a huge effect on the current wave of visual expression
through various genres such as documentary, experimental films, feature
films, and video art, and who passed away in 2017. In all, 18 films were
shown, and NFC offered seven films including s/ no uta [A Poem of
Stone] and a digitally restored version of Ginrin |Bicycle in Dream] .
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F Cinema Project: Kids’ Cinema: Japanese Animation on Screen!

This is a project co-hosted by Japan Community Cinema Center (JCCC)
and NFC, started in fiscal year 2017 to circulate ‘Kids' Cinema’. The whole
program consisted of 16 animation films from the NFC collection which
have not had such frequent screening opportunities, as well as films offered
by JCCC. It was held at two venues in Hiroshima and Kawasaki, and 11
titles (including nine films from NFC collection) were shown during Spring
holiday season so that it was easy for parents with kids to attend.
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Nitrate Picture Show 2017 “Early Summer” directed by Yasujiro Ozu

Co-hosted with George Eastman Museum, which has been holding Nitrate
Picture Show annually since 2015, NFC introduced Bakushu [Late Spring]
(1951) directed by Yasujiro Ozu for its third installment. The print was
found to be in extremely good condition after thorough inspection of the
nitrate films in NFC collection which NFC has implemented since 2016.
This screenings event is careful to establish the workflow of how to ship,
inspect and repair in advance, and handle nitrate (flammable) films for
screening. The nitrate print of Bakushu received great reviews
internationally due to its exquisite image and brought an opportunity to
reconfirm the significance of nitrate film preservation in general.
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The Centennial of Japanese Animation: Anime Next 100

Annecy International Animation Film Festival has the longest history
among animation film festivals. This special program co-hosted by the
festival, the Association of Japanese Animation (AJA), and NFC, introduced
Japanese animation culture, which celebrated its centenary in 2017. It
showed six early animations from the NFC collection, adding to the films
offered by AJA such as “AKIRA” (1998). These six films were chosen from
the Japan Animated Film Classics, which is NFC's first attempt to stream
animation films made from 1917-1941 and created a precious opportunity to
show the diversity of Japanese animation culture.
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The 31st Cinema Ritrovato “The Japanese Period Film in the Valley
of Darkness”

This was a co-hosted program, giving an overview of period films made in
prewar Japan at Il Cinema Ritrovato held by Fondazione Cineteca di
Bologna (a FIAF member in Italy), which is renowned as the largest scale
festival introducing classic films. NFC offered eight films with English
subtitles. This program showed titles such as Sadao Yamanaka's Ninjo
kamifusen [Humanity and Paper Balloons] (1937), as well as other period
films criticizing the late 1930s Japanese society where militarism was rising,
and Hana chirinu [Fallen Blossoms] (1938) which was directed by Tamizo
Ishida. This film depicted the Ikedaya incident in the late Tokugawa
shogunate through the eyes of the female character and was the work which
attracted most attention. These works were also screened to re-evaluate
members of Narutaki-gumi (Narutaki gang) and related progressive film
figures, and excellent Japanese films which have fewer chances to be shown
overseas were spotlighted.
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Kawaii & Epikku Manga and Animé Museum

To commemorate the 150th Anniversary of Japan-Denmark Diplomatic
Relations, a special screenings program and exhibition program to
introduce Japanese animation culture, which was in its centenary year, was
co-held at ‘Kawaii & Epikku Animé Museum’, part of the fifth Viborg
Animation Festival. It showed a total of six titles on DCP with English
subtitles and exhibited 26 items related to Noburo Ofuji. The same six
titles were also shown in this fiscal year at ‘Anime Next 100" co-hosted with
the Annecy International Animation Film Festival (from June 12th to 16th,
2017), and both became an opportunity to reconfirm that expectations and
recognition for excellent Japanese early animation films are increasing. The
exhibition traced Japanese animation pioneer Ofuji’s works with original
paintings from the pre and postwar-eras and equipment he used in his
studio to celebrate once again his great achievements in receiving acclaim
from foreign film festivals through films such as Kujira (1952) or Yureisen
(1956).
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Saur)ldo—ban - The Japanese Silent Cinema Goes Electric (PART 1
of 2

Le Giornate del Cinema Muto held by Cineteca del Friuli (a FIAF member
in Italy) is internationally renowned as a film festival to honor the discovery
and restoration of silent films. Co-hosted with Cineteca del Friuli, NFC
held a special program to introduce sound versions which were produced in
Japan in the era when silent films were shifting to talkies, titled ‘Saundo-
ban - The Japanese Silent Cinema Goes Electric. A sequel is planned for
the following year, and in this Part one, two films were screened; Shima no
musume [The Island Girl] (1933) directed by Hotei Nomura and Tokyo no
yado [An Inn in Tokyo] (1935) directed by Yasujiro Ozu. The music and
sound effects recorded on the film at the time of its release are precious
hints to tell us the preferences of Japanese people in those days. Both were
received with great interest by audiences.
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Unknown Japan

As part of an exchange program with a national film archive in Sweden,
Swedish Film Institute (FIAF member), and continued from the co-hosted
event ‘Silent Japan' in the previous year, this fiscal year 2017 NFC curators
and a Swedish curator selected Japanese films in and after the talkie-era for
the program titled ‘Unknown Japan'. A total of 14 titles were shown;
Tokaido yotsuya kaidan [The Ghost of Yotsuya] , Kiga /mz'kyo [A Fugitive
from the Past], Arigatosan [Mr. Thank Youl , Dotanba [The Eleventh
Hourl , Tangesazen yowa: hyakumanryo no tsubo [Tange Sazen’s Sidestory:
The Pot Worth a Million Ryo] , Momotaro no umiwashi [Momotaro's Sea
Eagles] , Kumo to Churippu [The Spider and the Tulip] , Chameko no
ichinichi [A Day in the Life of Chameko] , Manga: oira no yakyu [Our
Baseball Match] , Bagudajo no tozoku [The Thief of Baguda Castle] ,
Yureisen, Zatoichi monogatari [The Tale of Zatoichil , Kyojin to gangu
[Giants and Toys] , and Kenka ereji [Fighting Elegy] . Films having
relatively few chances to be screened overseas were selected, but audience
numbers for “The Ghost of Yotsuya” were by far the greatest (148 people),
showing the tremendous interest in Japanese horror movies.
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Shuji Terayama, Emperor of the Underground
Throw Away Your Books: The Films of Shuji Terayama

Co-organized with two FIAF member film archives; Harvard Film Archive
(Cambridge, US) and Anthology Film Archives (NY, US), which have
actively screened a wide variety of genres from feature films to experimental
films, this program showed works directed by Shuji Terayama. Terayama’s
films had not been screened so often in the US in the past. Through this
opportunity, NFC was able to introduce the diversity of Japanese films to
researchers and film archivists overseas, as well as sending out information
about the film archiving activities of NFC, such as the process of color
restoration of Terayama’s short films which were newly acquired in recent
years. The screenings attracted large audiences and became a precious
opportunity to rediscover director Terayama and Japanese films.



TR2OEEFEFHERENHESRE  Circulation Program 2017

[ R D Wi 2 AL SO L AR\ D BLOZ R 6 IR D IS DN T
DOIFEEET 5728, XbT e OIHEREZEL LT, AFERAS., Nt
iR & s - 15571 LT, 2RESHIT35m T ¢ L IS K B H AR 0K [H]
RS U Tz, 291 H OF i & 7 o AR S WEFEERRE, 422570
75 In, 1001ESIC & 2 TR 1T > 7o hY, EEMEE IC X B IRTE L &
FEEOH BN S, STEMIC DOV TE LA ZfTo T, T BIER 217
FIE) GEJIEA. 19678)1F, S EFTZISKEFH 7Y ~ R 2ER L T ar<
LA DTH B, Fiz. DLHTME] FEHIETS. 1969 IZDWTE
Wizl TV Y h ER L INETHRALTOW T 27— b= 5K
TAR—R—ANDME U A RITo Tz, 5. EMiS5IERRRICIZ 1782
BMFEGAE NI, BRRO FHSUE A CIEEEEFTmOMBEIC X 0 3
MAEE LN T, 17725 TORME L 755 72 AGHERUE. 70312 N %5
L7z,

2 M PRRYETAZH () ~ P304 A 11 H (H)
GGEAX R H %334 H D
2 B 177aREERE, ERBEEZER L 2E4SERETR)
T BUENDEREN T OV Ly 2 —, LT, BN
Fepb s — Mk RS N AR e L 2 e | o LA A 0 A () S

AN PN
HOIET =

Kol AKFI—7
HIMSEC 100/E25 70 75 I
AGEE 70,312

AR B LALEIS00ILAA

As a co-organized project with the Agency for Cultural Affairs, and in liaison
and cooperation with various boards of education and public cultural
institutions, NFC circulated screening events of 35mm films in many places
around Japan so as to encourage people’s interest in film culture and film art,
and also to deepen their understanding of the importance of film
preservation. For this 29th edition, again in fiscal year 2017 as in the previous
year, the program consisted of 100 titles in 25 programs. As changes occurred
because of the screening schedules of the copyright holders, five titles were
replaced. Amongst the replacements, NFC prepared a new print for
circulation of Kigeki: kyuko ressha (1967) directed by Masaharu Segawa to add
to this project. Also, a new print for Shinju ten no amijima [Double Suicide]
(1969) directed by Masahiro Shinoda was made to replace the previously used
acetate base film with polyester. Though 178 venues were expected at the
beginning, at Ueda Culture Hall in Nagano the screenings were canceled due
to a change of plan, so eventually 177 venues held screenings. Audience
numbers totaled 70,312.
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U 2 4 421 0 159,668
M 1 3 356 0 19,519
D 2 4 1300 1 533,000
O 2 4 127 0 83,893
K 1 2 319 0 87,645
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2184 BafEAR TussL BY BB ASES BREE A DS
115 RIS MET bR —)V 12H3H (D) E 1 3 126 0 360,312
WA LS
116 FIA LR RS b 10H29H (H) v 1 1 103 5 361,459
117 Fdkil R 2 fE 12H5H )~ 12H7H OR) G 3 6 142 2 361,868
118 FDTHEENNAEEZE Y Z— (R ER—)L) 3H10H ()~ 3H11H(H) F 2 4 180 0 65,759
119 it R v 2 — 9H30H (F)~ 10H1H(H) T 2 4 45 0 52,512
BERE
120 EETSUER—)L Bl YT = —H—T Uk 9H23H ()~ 9H24H (H) B 4 2609 0 35,000
121 Krifisgfbr—iv 1AIHG) U 3 620 1 150,000
HERE
122 BARRZEN by 2 —(F 5 R T) 10H1R2HR~10H13H ) ] 2 4 216 0 50,000
123 WINTEY ARG R > 2 — T 7 v ) 10H28H ()~ 10H29H (F) Q 2 6 278 1 204,714
124 KT ERBIEO¥I5% & LA (XTA 7Y 10H21H ()~ 10H22H (H) % 2 4 261 1 204,285
125 {LEEfREaTREY Z2—()vF—T 21 F—)) 1H27H ()~ 1H28H (HD R 2 4 227 0 24,319
126 ERTAIGEEF UL (F 2V T 7 5—)b) 1H27H ()~ 1H28H(FD K 2 4 151 0 40,000
127 ZNISb2 % 1H18H ) R 1 4 152 0 174,948
128 KBS E L& 9H 301 () Y 1 4 4 0 3,418
| [F(EEES
129 FiRSezsmfy  AEEAE Y 2—% 1H20H ()~ 1H218 (FD L 2 4 100 0 30,768
130 FISATFR Gtk > 2 — 1H1HOK) ] 1 3 160 0 15,000
131 HUJLJE#MD‘UI:?E*)“‘ 2H3H 1) E 1 4 658 5 310815
132 SR REE > 2 —(Fr 5 7 > —K—)b) 9H10H (FD X 1 2 110 0 52,000
| _IN=TH
133 JRE MR R Y 2 —k 9H21H (K Q 1 4 277 6 242,147
134 SRRoy 7 A— 1AIHG 11ARBED Y 2 5 89 1 230,703
135 VR NEE 12H2H ()~ 12580 () M 4 8 93 1 137,000
136 MLBRAETS R~ E—F 9H16H () 9H19H (X) F 2 4 81 1 470,000
137 1EOhWEfbR—)bk 11H21H GO~ 11H22H GK) E 2 6 702 1 120,000
138 FEJE RS &R % 1077H ()~ 10790 UD) L 2 4 128 1 2,059
HLO8
139 FRITRSUb A 9H24H(H)~9H25H () ¢) 2 8 1031 1 269,486
140 L > 2 — (YCAM) 9H28H (K~ 10A1H () F 4 3 463 5 190,000
141 (LR RERSUER =)V e QL3 oy Hizhi &) 8H12H ()~ 8H13H (H) N 2 6 137 0 36,000
142 iRk —v 2H3H ()~ 2H4H (HD D 2 6 705 0 52,232
143 (Ll NET FH T A 9H16H (1) X 1 2 28 0 64,000
144 B SCAERRAERER - B0 DR — 9IH16H ()~ 9H17H(H) L 2 6 68 0 32,865
| ESITE
145 FH/IRRERAR—)V 9H9H (1) G 1 2 202 4 420,725
146 FLEBIAEEEEHE Y 2— 1H21H(HD K 1 3 462 0 110,517
147 E@EFHRE 2H18H (HD L 1 4 940 0 33,000
148 BlE-FiiR M x 8H6H(H) D 1 3 165 0 61,000
WEES
149 PEEifR G S bhE 8HGH (H) B 1 4 103 0 111,552
150 FRISTEIE SR 22— 10H16H (H) S 1 4 218 0 79,000
151 Rl et > 22— 12H9H (1) C 1 4 1214 3 514,459
W2
152 AT S F 5> 2—% 7HI1sH (L) D 1 4 40 0 1,535
153 Tk i RS b 20 (< A LsHR—)b) 9HSH )~ 9H8H () M 4 8 170 0 14,294
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21582 BafEARS Tus5L B _CREM AISE REE ADSE
154 FEIY 0 12H28 (D~ 12438 (H) 0 2 4 90 0 17,767
155 @ 7z RS 1H4H D)~ 11 A58 (HD w 220 859 2 350,000
WERR
156 JJUM sz el R E 12H9H ()~ 12H10H (H) K 2 4 830 5 104,018
157 HNIEDFEAbR—)V 7H29H (F)~7H30H (H) ' 2 6 1021 0 49,154
158 /MRS bE 1H20H ()~ 1H21H (H) W 2 4 629 0 59,385
WEER
159 RO 8/120H (HD S 1 4 462 0 20,723
160 EETAHRE T oY ey 2— 1H19H (&)~ 1H21H (D) U 3 12 88 2 234,000
161 BEETTEEEEE Y 2— (1 T)) 8H5H ()~ 8H6H (H) ) 2 8 431 0 30,205
162 S RS bafE 8H19H (1)~ 8H20H (H) E 2 8 995 0 72,832
163 B b2 10H21H (B~ 10H22H (H) L 2 8 434 0 49,669
BRFE
164 IR SAL Y RE 9H18H (H) N 1 4 165 0 420,000
165 JIHHIT 8 224 9H23H (1)~ 9H24H (H) X 2 8 468 0 14,219
WEEAR
166 J\TARHEE 11H24H () M 1 4 193 1 53,500
167 ARPEHE—myzI A2H00O~11H26H(H) W 5 20 210 1 8,400
168 7R HVG AR 928 ()~ 9H3H(H) N 2 8 215 0 16,000
169 s iklT s b 23 fE TH7H(ED)~1H8H (H) D 2 4 195 0 32,404
170 LL#HT V7 I TE AR 11HsH(H) X 1 3 360 15,164
| Pl
171 HEsc bk ARG ] 1 4 698 0 84,000
172 & &bty Z2— (T AR EX) 10H28H (+) R 1 2 287 0 29,329
173 NENTLES b 22— 10H28H (+) E 1 3 144 0 10,027
174 HHEMERSUEAREOS U 7 HED 7H30H (H) E 1 4 770 1 70,000
175 a273bk—)b sH12H ()~ 8H13H (F) A 2 8 912 0 479,726
W=EBE
176 FEABHI bR — )b 9H22H (&)~ 9H23H (1) I 2 8 125 0 30,000
177 FJIITHS GBS b2 9H9H (+)~9H10H (H) D 2 8 895 0 19,000
iR
178  FSREIH 9H22H (R~ 9H25H (H) G 4 16 421 3 324,301

ol 1782345 334 888 70,312
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@ Motion Picture Film

As regards motion picture film loans, there were widespread and various
loans of Japanese films to film festivals or film archives overseas such as the
Karlovy Vary International Film Festival, British Film Institute, the
Munich Film Museum, and Cinémathéque francaise. Other than film
festivals such as Yamagata International Documentary Film Festival, Aichi
International Women’s Film Festival, and Focus on Asia Fukuoka
International Film Festival, NFC cooperated through domestic film loans
with film archives such as the Museum of Kyoto, Hiroshima City
Cinematographic and Audio-visual Library, Kobe Art Village Center,
Kawasaki City Museum, Kobe Planet Film Archive, and Kamakura City
Kawakita Film Museum, educational institutions such as the Art Research
Center - Ritsumeikan University, the Tsubouchi Memorial Theatre
Museum - Waseda University, and Nihon University College of Art, and
repertory cinemas, various groups or institutions, for example, Laputa
Asagaya, Cinemavera Shibuya, Shin-Bungeiza, Jinbocho Theater, and Ciné
Nouveau.

For requested special screenings, NFC accepted applications from a wide
range of institutions: For example, film related associations such as Japanese
Society of Cinematographers and MCAC, as well as educational institutions
including such universities as Niigata, Kwansei Gakuin, Waseda, the
University of Tokyo, Tokyo University of Arts, Kyoto, Rikkyo, Kanto
Gakuin, Meiji Gakuin, and Japan Society of Image Arts and Sciences.

Concerning duplication of motion picture films, adding to the
digitization done by copyright holders, notably NFC gave permission for
use in exhibitions at museums such as ““The Japanese Expedition to
Antarctica’, the oldest feature length Japanese documentary hosted by
Shirase Antarctic Expedition Party Memorial Museum or “Taro Okamoto
and the Development of Media Art: Featuring Works by Katsuhiro
Yamaguchi’ hosted by Taro Okamoto Museum of Art.

(@ Non-film Materials

The most notable loan of non-film materials was for Kamakura City
Kawakita Film Museum, which is one of the few film related museums
with a permanent exhibition, and in fiscal year 2017, it should be mentioned
that NFC loaned a Mitchell NC type 35mm camera formerly owned by
Nippon Eiga Shinsha Co., Ltd to the National Museum of Singapore. NFC
provides special access to materials in the collection by showing copies of
the material or allowing close inspection on request from publishing
companies, educational institutions, or television productions. In fiscal year
2017, as in the previous year, frame enlargements from the early animation
Namakura Gatana were often requested in relation to the centenary of
Japanese animation.

213



R
(7 ¢ )V LEINE S 8611694

EM=f i B5FH
=[IR - T IASHAEN = AR — &b 1
22—V MASHE YA« TV LK 1
HIASSR KA DS i)l 1
ndjcE FMEERBR TV 2 7 bl Ly a > REEdEERImmhis NG s SR BEeg 2
vivid: FI% SC MU 3 s HAEHT 2 3
ANZ b AT T T2 AW T T > A TYRT 4 F 2 TTVEAR 5
ndjet FRIIERB R 0P = 7 b SN JRE S 4
HAME O b a1 > 75T e 1
F520m16D SN AL - GlERE Y M SWASL » Gl SR A TR AR 2
FE DB AR e — ) ARRSHERLRL 2 A4 LA 1
BB ERF %2017 INEEIFAIEN SN E T L S E 1
Jazz a Vienne (4 TV X« ¥ % X EHE%) MAESHNHKZ Y 2 =754 X EHEEEL Y 2 — 4
N N S1EL RS 2 N TS IS EREANM AT ESUEIRBUN M #hE 7 — Ly ok 2— 1
AFEo0H: MRS - B IERS EENINTTPNE TR ST ES 4
T7—ARRVFY - HilfiEERES! REEILRIFFHREBNE NG « > AT LFTERsAS 1
?(iﬁfﬁ;ﬂ;ﬁlﬁl\z)ofﬁfﬁio)ﬁﬁ%hjt CTFRICTH? B R B (R 5
e 723 U C Sk & PRI 2 R 9 2 I % e 1
YUY —EME U —7 2 X7 17302017 RASMETENT > V) — =i 3
BAORFICE ear Y BEET HAEHT 2 & 8
TR R MASHE YA« T VLK 1
- EETET PRRAT S 77 2 — 1
At A e (TR 2 =97 2
B0 E MU HOEOHEFIE~ 20FHDE  Hi=k 1
R 1T MR YA - TV LX 2
RIS Ee — A ETE AR BRI A2 1
KIRE ZME 422017 e 1
B 2~ ViBNEE BRSBTS B BT A<V v 1
[BUERE T = X —3 3 VAEHE1004E ] FEH) RS MALEEANT I 2 =T VR X — 7
F 2 — R N YD EYNINET e bl 7
11V NHFEME S S 2% B E 772017 NHFEBREZ I TR AR 5
EREIESD At BZ S WER 1
MY a— R T 4 IVINT = AT 1 73)L2017 R IFERNEERENIRAT Vs » A3y gy 4
GINTTE- = SRS S T 2V W N TUNES VE e X—=TF 3
FREEERRY & 7 DR BiAT 5 2 W il 4

b — BB R

TIT T F = A -t E M S2017  HARBREREE

ABE BRI %%2017 LA XY b

214

PRI UNT = g RiBiiE
TIT T A=A - G E R R TR A A
S PR %2017



Ls# EE BE5XH
P B 4% 2017 MEWUR T —h A TIATRES 1
ot TG D 78 L = R A R DI it e MREt TV F v —Fy b T—2 1
g EETET VX A= % 1
TR LIRS 1 2 A > % ) — g 2
DAY = — TR S MBS Ay YA - T VLR 4
LN ERUNTTER S Mtz 4
s obn i’ (1) IR WG (L B |
Sound of Silent ¥7 ./ TR 2 YA L > b Bl MRkt <oy Zmdich AR s E 1
H10E EOBEE T A= 3 VBE 1004 EOME I TERE 5
REULSOERLE - ,
I B FH S & 2B FARR DG 5 U & s A2

FraAQT7FET « X—= )b 7 — F WL BEEHT 2 AF— r— 1
Il & L HAK A i 50 2
EARIEEtZHUNTITEAS FHME SRR TEER 2
Sound of Silent ¥77 ./ TR 2 YA L > b i RNt <oy Wi ol RS e 1
HARY Z A= 3 VOB« ERM—DHEE NPOVE NS A LIS 2
Lo - AEET R R R A&t Bk x~<y v 1

2y I S dI AN S5 Sy

RAin R Bt s lE R TREH MR AT 1
IRz BICBENTA IO LS (U868 RS Hiesek 2
Y7/ ded X Party AR 7y TV 1
=ZRKDZ R NPOEANI AV T 7V R A3alr—ary 47 7= 1
TIHCE TR L0 LMOHT IR R IO 2
oot A et LA = by 1
R L R 4% ezt 2
B - AR DAL HFADRBETET PR 47 LA iRk 1
FEATYIRE st MREt o 2
VAR Y T — TR MRS Ay A - T4V LA 1
R e

[IER A AR b & ' TITEAS Gepis=E AT TN = B 1
Hif= 2 =727 3 VO MEH Tz 1

7 1)V deh T —

PEA A T AR R B WA
BUAERESOHE: TTEFE LN B RMRE EZ W
KEESS in B2t HAERERL
H529[Ed S0 A T 8 WIS

ReHI s - TR E £ B

A AT — LIREE%3
FARIORFEICH e a1 > NIEET

AEAEEEN I SRS
MEHEZ VYA - T VL
P

HrsCssh

Hf T EEEAR

LR THER
A AT — LI TRAR
HARATE 2 &

e
~

I

215



1 FEER T 5y T T SHlTRERS

AT VA, &5 C 7%, [2018) AR e 2
HERRR R [ LZHITRERAR 1
SEERIBAFE100MFRD S B B kDD E B - FRAMRRMFE 00 HERITERAES 1
o n A Lo Al :
B 5T % e 3
Match-up Theater ~ Time for a new direction ~ AR EAR L 1
=RV - U= )UK M H YA« TV LR 3
A AT — LM ig%3 A AT — LMERETREER 1
FLWIE - 2L ORERHE MREHEL YY1 - T4 VLR 3
[ g5} M Z YA - T IVLX 1
FORTERERD SR ERAT S 7 22— 2
(W~ ¢ )V LSV ES] 2811804

s 3! BE5AFH
VERTTY B Y P % 2 3
W= )V 7 — 7 & Z DR A—Z bV 7 I A 4
ol A SL—bk c T4 )WL s T AT 47V I—d2aJ VAN - F/Th 1
T EIs R TR 2
CERN Ak S oIV M= VAR MU THYEI4F =%« FXTH T+ - RA—=% 1
LA el RN Bl « & F AR5 7 — 2 b 1
JREF bl & 2E P28 N—Ehrtria— 1
B2l A ey ¢« 7 ) [ B 4% epl = by gy NG| N UNTITES 1

P57 —FXVEBR RF 2 A2 —&
LY ANY A2V

20007 7 TR %%

PNV TR TR/
111~ = S 7 i 5%

oY BV AT = A BRESE

FiR B B9 % e DRFAR
HEFEN—HARD AT R MREIC 757
HUSEBRES o3 - 77> 7ud oA
B-7= X« T 4)VIn e Tz AT 41
B-7=X T 4)VIl s Tz AT 4NV
193044 D H A i

T IR [

IO Gk -San NI

T — [ml R

FE MR — HARDEZEA
TIWVAEY RV ¥ 8V

216

T—=FNVEEERF 2 AR —&T7 ARY A 2 Z JUIRE LSS 1

TITY T T—hAT 1
R RIS 2 2 >N\ R Y 1
ERE AR~ =T HA b v 2 — 1
Y IV AT S AR EITR AR 1
S o AN IR AR 1
B AL 2 2
A VR BRI 2% 1
B-7ZRX T4 )V s T2 AT 40D T ARV LV A 12
TAIVETH T« HA)V—=% 14
TUR—=Y + T4 A VAT 4T a— b 8
AVATATa—hF - ELAT P AR 3
VAT T —X 1
VAT T E—X 4
AIVZT Y T IVT 1
VI 2 WA USIES: 1



FAMR R DIER SRR ST 1

Bk HAORSERGHRTEE = a— 3= 7 9
VK1 5 A AV S 9] NTHTE S IV AT Qu ki3] TN 2
CERI R waEE [ AUSTTE N AV A a7 [E e AR 1
(BB ENES ] 51055

BES% EfE B5a8
Y4V L TLA 7 LMol ] IR TSR 2
M) & SO RHUE IR BT 12 R 2 i 27
BB 7 - — BRI OH%) Bl 12 wmiRd 2 i 15
TEITANE U e o e LIRS T A F— ) BlaTi) 12 w2 i 40
FRBE D 2 X —72 b | BT 12 Rl 2 i 21
(e BEEE RN E S ] 1S

BES% EfE B5a8
MR DRES 19424 Dt ¥V HAR—)VET A 5

217



218

RN

L JNANELLL
i ST PRI - ST — DB (2) BN S ERF DR & 1/ THAE
ISR ZERC 2 2255

L FNeaE

W MEAKREHTOT a—Y—A YR a— #E, a7 oa—9—N»
FHTBEOERERELZL>TVD L, HOTRESTWS ] [HETF - i
K]/ TNFC=2a—XL&—] 1315

s MEARLT 07 2 — A e —% ]/ INFCZ 2 — AL X —1 1315
WX TAHEEES A VA 2 — HEZE ST CESOTREEL. VT
W BIEDNTWVL EWVWHHRNTT, |/ TNFCZ 2 — AL X —] 13455

W Y2V Ed S 815 T 2 THARBYSR SR 1795
(HARMG A2 o7 H1H

M T—=REATV— 043 [XEIERMEDON =B )T ST IRERGE
S B | CEIT) (Web) , TFRK304F2H 5 H

L FNEII7UN

X [V 2)VIE O EHRT L IEHAOI O A& HFIM  2017.5H
S ETEN HASCEBIEIR S 2 XV M), ERk2oFEs H1H

F& TBUEARA T « )V LORAFESRICEET 2098 201745 HARE.
HEREPERRE (B - —UREAME, Fk29EcH21H)

RBE [TV ZVEIEOMRFEICDWT]/IPRES2017 (£ @ 5LEBRZE, P
2949 H25H)

FHE BET 4 VIS K BTV Z)VIRE « WHRORTTE ) Fiim 7 + —
ST NIRRT « EES VY RY Y L TERT BMROAHT
DOALERE DBAF ) (285 - BN RBA YA, 29410 A8 H)

@ =i

3|t A fL—h s B Frv— a—E FAML—bTxy
WIE PT80S T4 VAT —hATDEUCT,. H2WiE, HRTE -5
& BRI S YRR FIROFKA,TNFC= 2 — XL & —1 1325

WX A—ARY Ol Vg VICHLMERBE O, TNFC= 2 —
AL &—]133%5

@[ HFH

S BRI VT 4 VA TIEARD
INFCZa—XAL&—]132%5

FE 25500, To 50 WA - MEFE oM HEE /¥
E5, 302 H 10H

A ERE B AV A KIERROBUE & i35 )T+ < A
2017455 H TS (G < AJREL) . FR294E5 HeH

sl A YA a—THAFANCH ., 7 —F X DR T R/ 7zWhid |~
[~ A 2017455 A A GRx <AlED) | FERk294E5 H6H

WX MEbohhvaxryr gy 7 —EARBEKEEKZ T |,/ TSPUTNIK |
(IEEEE R 2 A2 Y —BRELZ0) | FRR294E10H5H

W TV VT IVOAREERF B OEHTHZ 115 - VaT 7
TRIEERRIT w7 Ly b (32T 4 )LWOWOW), k295125 8 H

WX ERE R RRIC S LT



W B ECZFLTAZ )= H D &)/ THmi DI, Wb D%, s
351 (charm poino) . “F-E%302H 18H

Feg [T Z RAOMERE KEESERL/F ol NHREBE S (25 - /NMHIEa
O 32T —)V R, FRR299H 23 H)

FE TEHEZ Y TE'— g VBRI OGFEICINT T Fk gD
BENS |/ HARTY Z A= g Ve (B Tzt 7o Z8—=7
SEK295E11H3H)

@ ARE

&L 7Y 2)VEIEOMFIFCT DOV T | /iPRES2017 (&3 @ FHERRA, K
29fF9H25H)

L 70V Lbr2— KEZTFIZVERBE S X7 I ], codedlib
Japan71 > 7 7 L VA 2017 (&5 BeAZEIRE, FR294E9H3H)

¢k THAT7 ZX—2 a VN7 Sy 7 A OB EHE ]/ T2
EBR T = A —3 g IE%E 2017

HAY Z A= g VEESMOUIHES (B L i Tzess, Tk29F11H3
=)

SR

s TBEEAl 26 1 HH MR R 25235, 2480 fiiE W FICERE. FAR9AE
12H1H

A R BEIE S B4, S TRAE S B N8R AT IE [RI2 =5 I
BIZ2HERZELE /T A ) K =18 - SaARENIR) (FLAb). Fk29
F4H27H

HE RO TREME | ZHI> T BENS HENS &k HA
Wi 43 R (B - K22, Fk294E6 H 4H)

HE BREENSEZ B EEDO AT ¢ TN ¢ 2K IERRILE (19214F) &
HLONS SR BHINITE 2 (B8 © YLBOKEE, FRR294FE11 H 261H)

FER TR H AR oD T30 ) & BUEIRIC BT 2580 « B28)RNBNIE
2 MEFEIHOMEIC B I 2HEES  5EER o/ - aLrvav]
ESPL a— R (BRI R AR Y AR R WG B i i el - NS
[ Rz D & U7z T O MUdifE & S opize ) 148 (255 © Bm
KF R0 H13H)

L Z NN

BE THAVZ A=y g VMl 7 52y 7 A OEE LT rkzeik
PR T = A —3 g VBEZE 2017

HART Z A= 3 VEZESMOWITHES (2 @ i Tmzes, Fa29%E11H3
)

Y Yo NS

W MEAKRBHTIOT a—Y—A Y2 a— #E. Tu7Fa—9—N
TEFTBEOERTEZEERL->TVE E, B TRE>TWS ) [MEF - #
K]/ ITNFC=2a—ALZX—1131%

s MELZRBEIT 0T 2 — A Ei—% |/ INFCZ 2 — XL &Z—1 1315
WL TAHEREEE A V22— HEPE ST OBESOTIEEL, VY
W EIREDNTWVL EWVHHRNTT, |/ INFCZ 2 — AL X —] 13455

219



220

L ZNZAEE

i R K ANA B a 2 2 B N LBl TNFC= 2 —
AL 2—=] 1315

A H73EIFIAFR Y BV AZGME N Ty R TT YT AU AN
17 MR ED /e 2 g X T/ INFCZ 2 — XL & —] 1325

M BREDT VLS Wi — A TTEE O TNFC= 2 —
AL 22— 1345

#@3  Limiting Colour Grading for Two-colour Film Restoration: Utilizing a
Spectroradiometer to Create a Specific LUT /Journal of Film Preservation, vol.96,
2017, pp.97-106.. “F-pK294:4H

F  The Restoration of The Thousand-Stitch Belt (1937) : Utilizing Analog and
Digital Techniques to Retrieve the Color of a Two-Color System,” Sustainable
Audiovisual Collections Through Collaboration : Proceedings of the 2016 Joint
Technical Symposium, pp.54-59.. “F-%2948 H

S T 7 o )V LD 3 A — > Ra— L,/ TH I IMJ 201748 H
S (DASHEEEN AASCEEHRY 2 X Y M), F29E7H25H

FEK v DRI DT D 2V wlkRE L P s - 7
0P x 7 M7 4 VLTHD KBRS Z T —2 > gy 7L EBE (&
i - iRy eE S, PR A 18 H)

OMARZE (NG - REBH=LDBEDHE 5, Akina Tochigi)

sl TEETHRODD S HRTHARTY Z A= g VIli——7 ¢ )V L - 77—

FERNMIES Aieh | —mziy =EaE el () Ml RIS O Ry

FRRENTETSH R « T 4 )V LOWIZE] a2 HIRE. K298 H

31H

BE TAIWL  T—=hATOMLHE~T ¢ )V« 7—F YA NHIRE D[]
EHWIT AL TV AT L—F MG [ A7) — Mg % E T
=0 2080 Z)V GHEE - FHlD . FR2E11H26H)

#¥E ANAILEERT 2 —BETROD > Bl B SHOZ 5
YV RIEZ ST HAT Z AXA—3 3 VBRI S (2 L g

RS, ER30F3 H3H)

BHER
W MELAKRBHTOT a—Y—A VA2 a— #E, a7 oa—9—N»
THEITZWOERLEEER>TVE L, BOTRE->TWS | [ET - #
K]/ INFCZ2a—XL&Z—] 1315
X MEARKBEAT 0T 2 —AE—% )/ INFCZ 2 — XL Z—] 1315
sz DEN MERKES FryT o~ CBAOE#E | TNFCZ 2 —
AL &—]132%5
G T R TSRS 0O [ RE@F A X b TR s JE %
70mm_EBE TV A « F—F 1) & ZFDBICT T/ TH12[0 AT 70mm
WSS e INFC= 2 — AL 2 —1 1335
W THIFESEER A VA 2 — HEE ST CBESDOTREEL.UT
IWHEADNTNL EWVIHRNTT, |/ TNFCZ 2 — XL X —] 13455
A 7= REAT ) —035 Wl 705 2 —Y— L AL/ T bfr
RS SAM B I CUEIT) (Web) | 296 H6H
F NFC & MPTET — /14 7+ 25— it /THRE 7 L EHiffi) 7805
(—REALEEN HARBE T L E R . TFRk29fE8 A 1H



@ 7GR
HE [TV 2VEIIOMBIFEIT DOV T | /iPRES2017 (245 @ SRR, K
2949 25H)

& ififnd
A EREY A= 3 RO A2 AT TERIDOE) 25405
5 CERO AL | 296 H20H

& 5T Z)VEIHOBRET DWW T/ iIPRES2017 (&8 @ FEBRZE, Rk
294F9H25H)

221



N%ﬁl%ﬂé&

222

L RiES Educational Activities

EHORERVREEDAR  Acquisition of Non-Film Materials and the Library |

74V Lty Z—KEZETIE, BlisEkic B9 % —E OfdrErtz Hig L
T W BEGE DT E & MEEE DR 21T 5 & & BT, ARFTEK D & T
DOHEFE S EEHEBMESCHROIE A, & 51— kO FFRERmE)L— I3RS
BOWTHTYIOIIRIC 685 T %o TIR9F LI EFRE. MEEx EARIUHD
XHRZMEA L TeY, did & U TR X, W IC B9 % R0ih 6 2
WOEHIHFER  sUR 21l tH %,

B FTEIE R DN DV TR, FIEED 5N TV S HEARDEFIRDIE
M, HIEEEIC IR E N7 XE BN OBREHEEE D A > 5 A > HERAND BRI
AN AT U, T ERETHERE DT e 2B L 7o

OUHTEH)
IR 1,4721F
@KIEZENFIILH)
UNEIEE 209H
UNGIES 47,9191 (Fn&42,71314/ 7&5,2061F)
ANZEEE 3,393\
NP 7071F
BERIHE 620\ (8,085850)

FRPHSHERENOEEVFEHEORE  Ad for Research and Study |

QBRI IC X 2 IREARBUHE S EADIH
SR - ok (2651
SIER G121

O/ HEESEARE - REDREEFEND )
FFEL 2 31m]
SIERL ST

SUHEFADWT]
FFFEL - 41T
SIEEL  Ft29N



REEFEHRELAEE  Projects for Children and Young Students |

O L E MY 20174FDE R Kk ]

[T EBMUEER] (E, /N« F2EE 2RI R 4RSS0 L T
ZIEFIERE, T EETEBIC, KEBRRAT ) =K BARY)OWE (7 ¢ )V L)
ERLOHEEZ 52, BNZWEERNOEEZE LT, ShEEREmy
Mg )) (V7o >—) ZEH W & WS LS EOEF S LE,
MLEIZEH->TELSTEZHNE L TWS, Sl WA id 1 -
HENMNTO FMEIT- 72,

FhmmEy ¢ 40 CERR294E7 H28H (). 7H298 (). 8 H4H (). 8H5
H ()
ZINER 438N
= ik —b
FER294E7H28H () 11 30pm~3 1 30pm T IE 5 L & A 7%
VEGIZN
SER294E7H29H (1) 11 30pm~3 1 30pm T = A— 5 -
T
P29 HAH () 1 30pm~3 : 30pm G P& F RO MR
—T 7RI =k
Tovav
b e NI T
%  FEBO
SERR294E8ASH (1) 1 30pm~3 : 30pm  {iEFF & FHRO MR
— 77 A A PEERE
S e N A
2 FEBO

OV4 g — 1w ST L & LR

FHAERIE U T T 22 0 e 9% T & S WulifE | 1IChn A, VA% E
KRB XUk > 2 — L OHERE Tv4 PR T —m oy 787 & S I
5 OBMEIC K D, BEO R EEM B X UORBEICA, £ - #8193
MEEMDIEZ LT % T N TE, e, REREANII 22T 0
IR — & OHMHIC K KRl EBURTE [ & &M A7) — 2 T
BZHAT Z A= 3> | JORMICHG 1G858 LT, BEMEA & il
ZRDBENTET,
FeftEmIER - 1m CPR294E 128 2H (1)
SHIEEL - 128N
E- S Y S

OB EIC BT 2/ « B ni g e Ui B

FHAR J50 00 B C i, AR BT e O RS AT LR N 32 28 W 2% B FE B A
(JAXA) &l UTe SR REF R I & O | BISEHANO/N « i
TS FREHT N UJAXA & DIERERIE DI 2R R, HER THREIEE &
TRAFIERR DN FEffE LTz BRI ¢ )V DA« MEE « I E TO T
ZEI L. 2 OSNED DU BT ¢ )V LORFIC DN TEH
KIBHENTET,

223



224

W
SHIE 2L
IR
a4
W
ST
BN
a2 4

D303 H2H (3B)

MR AT S 2R A (CEMER T+ R 2RIV
1a CEE304E3 H2H (82))
144 N\

DR 0 B

SERR304E3 H7H GK)

FEARBE I V7 FH B 5 HR 223 4R A (L MLE SR TE D JEE The Friends))
1A CEER304E3 H7H (0K))

130\

L AR B

QB EE  JAXAMHRIE v 27 SRR
FHAEY I F— KT ¢ )V L ki

moo

ESIEEA
ShERL

& B

R - G ATz oe A FE RS - SO ERTE SRR DR T
ikt Utz TUEHEESE O e 2RI 9h0 Uiz, (EWYER
SRy NIZ1))

6lml CERZ294:8 A 25H (8 - 26H (1))

976 \

FEAR 57 B

L LAy AN Vi AR R SR R URTIE: = €

moA
FHER :
ShNER
£ e

AR - SRR AR O[] THiRS L7 LD

W) 1tE ) 72 B F2 i U 7z,

CEmefESy TRERKERS ) TGHOST IN THE SHELL,” B H)
%1

208 CER294E 10428 H (1))

2NV 7 —15N)

FEASAR 53 B



BRS - YURYYL F43YU-b-9% Lecture / Symposium / Post-screening Talk / Galery Talk |

HWES - VURI I L Lectures / Symposium

Ok E
SIS Y — X T 222 585 & U TR I 78 U e T D B0 113, it
AP B R 7 2 221 S & BT RIS TR Bz & LT,
T LT, AR D D DK B 2 i & T R U7z,

WEOHE 2017 EM D SEBZHAT ZA—2 3 V]

B H :FERR29%E6H28H UK. 7H5H OK). 12H OK). 19H UK. 26
HOK)  FhiomE

Bt @ /NR—Ib

T M R ENGERENE T VL 2 —

ZINER 714N

HARTY ZA— 3 VMEONFEE Lz SND 191790 5 1008F 2310 2

72201 74RIC B, FTEESR D HID B 2R FEZ N LI S HAD 7

ZA =g ez EIRU Tz,

296 H28H OK) 7 1 20pm - YIDHE « SAe7 = A— 3 > (KI645)

SER294E7HSHOK) 72 20pm NET7 = A—2 3V (#6143)

SER29E7H12HOK) 7 0 20pm BILVT S A= 3 > L HBEIE (799)

29 E7THI9HOK) 7 1 20pm BIVT Z A= ar i@y a (8057

297 H26H OK) 7 1 20pm X E X EaEM LTk G#I535)

W WLE OZE 2017 WEDHER )

B H D SERRIECH28H OK). 7HSH GK). 12H GK). 190 K. 26
HGK)  FhiomE

BT @ /NR—Ib

T R ENGERENRE T VL 2 —

SINEE 407N

T A=Y 3 UG IS 1) B X F X E kA, [EFESH T —WE O

PRHR. ARSI A7 5 — IR RO AR I ZELDER, 1T —T ¢ IV LLL

HDEEITDONT, 5ENC Tz TR Lz,

SER29FE10H1THOK) 7 2 20pm S EIERAT—V AT L (5057)

29 10H25HGK) 7 & 20pm TV 5 — (8671)
E29E1IH8HOK) 7 20pm A —A RV HT—0 (8673
TFR29E11H22HOK) 7 1 20pm A —A RV H5—@ (9197)

ER29E12H6HGK) 7 1 20pm FERT 1 )V LR O EF2 (#5073

QR EET NET = X —3 3 IHESK Bk )
BH fHE H : SPRR29%E7 H 22 H () ~FRk294E7 H 23 H (H)
BAMESGT @ /NR—)L
T R ENDERENE T o VL 2 —
SR 400N
BEZTNIET = A= 3 MER FokC ] OFfIC Y. wIIHI R
HHOEETHARDEI « 7o A= 3 VOFRITEHE L, B KKK
BBHPHEICE T B NET Z XA — 3 YORAIEE & x> e Fixs

225



226

(1919-1999) DAE 2 L 7z,
TRk297H 228 (1)
12 1 00pm  HRFGHAVE S+ NS ERT T (BF13257)
* EMRTIC 107 OVERRS S D
31 30pm  ANJEMUEEUFERT2 (FH13297)
2947 H23H (H)
12 1 00pm  ANJEMEEMERT2 (FF13277)
3:30pm  HRATHACEM - AFEBUEEYERT GH3259)

@3 A0 MHFUEHEETEFED H SRR N2 b KR EM2s #E2% 70mm
EWMIFIVA - =]
B HIRE @ P29 10H7H (1) 11 & 00am/4 : 00pm  (Ff2[A])
BAMELEAT @ KR —Ib
T M R ENDERENE T o VL 2 —
SBINEE - 620\
T4V Y Z—TX, MM L T3 A0 MR EED
H 1 OFE&RFAA N b & LT AEEE TR B 52 70mm Bl
WA« P —5 )] BRI LT, TYZVEMDER L, 7 1)UL EoD
LG WIR L T HIT, 7 o )V LR OB B 72 REE DGR 0 &
P IR PATE R ZPEDICT 570mm EITH 20, EBLT X Z B
fEBHAEDOHARICIT R, ThZZ T TT IV Lty Z—"TIl&. A
70mm” « JVLOMEN S FILE TOBREI A5 L. 1970 OFHAELSR 4]
L% 70mm MR LTz, SHO Eie ZOEEABREELT, H5
728 T s K O S L DIRIFED KYTE ZR Z T2,

@I KB Z BT 1 VI FHifli ) ICKTSTNEC & MPTEY —H A4 72 2 F—
BHfE H :FRk29s Hi13H (1) sH14H (H) . sH18H OR) . sH20H (1)
A4l
BARELGAT @ ZNR—)b
T RUENOERERE T o Ve Y H— RN H A
7 L C it e
B R SUEFTFTERR294FE FE AR AR « TS Y AE T T S R R
SINER 274N
R0 FEFENAE - S YRR E U B HEE IR O — R E LT, —
WEALEREN HARMGE 7 L CHiitges (MPTE) & O T, BikEE Lk
U 7 ETe BRI DWW T DOBPASRIANT O &2 FZHE L Tz 7 « )b Lk %
WIS ARAE LI 2 b2 & U T D 2 ThBiin, BRI A Y ¥
FIOWME L HF R T—IIZ . TOMIFE HEOMEA Fidd BIcb
FTHEZLT,
FmsH13H (L) 3 1 15pm~5 * 15pm
T o= XL OASAT MY v R [T 2OV TR DWW T
i fili © RFF2& = (JDCF  Japan Digital Cinema Forum). ={fifll .
(NFQ), €T L—%&— : KEEEM(NEC)
Z i # 65%h
H2lmlsH14H (H) 3 1 15pm~5 © 15pm
T = X WEENMNI BV [HEA S TR
— M DO R P B R A 2 T i & Z DRk E—



i Bl ERRERE(NFO). A (R SHIMAGICAY = A . &
AIVIRY), BT L—&— 1 KEEFEHNEC)
2 79%
#i3EIsA18H OK) 3 1 15pm~5 ! 15pm
7 — < Ui s SR EORE(L LRk ORIV R R T v IO
7Y% )UE © Dolby Stereofi)
ARl RS (QAVFRUENT 7 —A—A MRS RV E—
T4 )V LBER R
Fitfitn 1 - A SRR EAZ AT — X KA hTaky
2—)
Fenllg )« MRSl B, MRS EA 2 AT — X Wl
ERA L
Z N 4 79%
Ha4ElsH20H (1) 3 0 15pm~5 © 15pm
7 — L Sah I —ME T A0 7Y 2)ViETT
— T L—T 1 VI EHRT B VI Hila T Ta—F—
Bl ESNEEL R EHIMAGICA, I — XV AV RT R
A=), BF L—&—  KEEH(NEFC)
S & 51t

GIYa—Y - A=A VEYEREIL 72 3 > GRS
B H - 20174510828 H (1) 1 00pm~2 : 00pm (AIZHERD)
BAREGTT @ KBR—)L
F L REENDEASENE T o VL A —
B B SUBTT RO EESEN AR « R S A B e B S R g 2
BIEEC: 1150
WMoY AT (P =Y A=A N VEEF A L— &2 —)
T = X IFVRIERICBI SV 3 —Y « £ —X M VYRR DO

H{RAF

I

®IHAARICE 2 F = afbHF2017 F = IME ORI FEHE
B M H :20174F12H9H (1) 18 45pm~2 I 45pm
BAMESZAT @ KR —IV
T M R ENGEREENE T 2 VL 2 —
SINEE 108N\
O 2oV TULAY(F 2 aENLT 4 VLT — 4 7 CEO)
F — X[ FraE O —F 23 X—T o)V 7 — T DORH—]

OIS NTWE 72 52018 JIC RN INFCT —H A T2 I F— |

BH M H o SPER29F2H9H (). 2H 10H () 2H16H (). 2H17H ()
Fl4mml

FAfESGT @ /NR—)L

¥ ENGEASENE T VLY X —

Wy B SRS ERR29 SN+ JRE D AR B s WP S R

SINEE 240 N

SERL29AEFESEMTAE - RS RE U B HEE SR O —BRE U T, [

N 7252018 | OERIHHNCBIAE U, EICIERIC DWW TEMSK T Ofif

227



228

Mz Tolze ME Y —H A TIWCh b ZBGRETT —hA 7O L
a7 2 2 HORMER G Ush S5 - mRAHEHD S LT,
7 b LN 72 585 (R R (7 LIS B 2K U T 5 A TR, &
BIMHEDA Y D F IV DME L FE T —<ICIA ., TOMF L HE oM E
TER LTz,
FEl 20182 H9H () 4 ¢ 45pm~6 : 45pm
F — < MEEEILY Y g YOET
~3XHT—&17.5mm%Z F.iIS~
A5 B SRR (RRASHIMAGICAY = A B, BE B Bkl
EAEIMAGICAY = A ), KEEIEH (NFC)
EFL—&— . ZJHAIE (NFC)
2l 20184F2H10H (£) 3 1 00pm~5 : 00pm
T — X eI AR & BERESE SERERR IO R A X VT
i Bl BRRSERE (NFO) . HHERF (Rl IMAGICAY £ X T
T4 WV LRA <), BRI (RS tIMAGICA, 715V
A ™)
ETL—%— | REEIEH(NEC)
i3 20182 16H (5) 2 1 00pm~4 : 00pm
T — X EF v URIVEROBE
~KENC BT 2 & B ORI~
it Fili B (Audio Mechanics. Film Preservationist)
ET7L—%&— . ZJ#HMI2 (NFC)
Hi4E1 2018424 17H (1) 3 1 00pm~5 : 00pm
T = R BEOTFVEV e vIal—vay
~TFEIT )V D RHIDT Y ZIVETE~
W Bl BERINERL RS HIMAGICA, T —< XV AV TR
INAY—) | =il (NFO)
ETL—2—  KEEEH(NFC)

®NFC35 ST 4 )VLET—2 > gw T

B M H ©FRR29%9H 138 OK) ~9H 14H OR) El2[H]
BAMRESAR © 7 IV Ik > R — AR S R
T R ENGEENE T o VL 2 —
ZINEEL 23N
T4V Ie Y BT, MR T — 5 A T OEE) S 2 B MR OO
ELOGELT. 352V T4 I)VLMME Y- ayT27 4 )Vt
Z—FRRFE RIS TR UTze T —2 > 3w 7 T, (55 i 58 etk
H¥ERE, TV LY B—FREDT —Hh A0« TV U R ERAWTH
HITHAME S NS T ¢ )V L EBICHED 2 BV RIS 2 0 Rric, BER T «
VIR % T &I MIERIE % 35 Tk 5 Bl Tk, Wik O
i) - Rk CHH DY Z RPN R L 7z,
OWIHk LS f
TFR294E9H 13H K) 10 & 30am~4  30pm
10 : 30am~12 : 05pm @O 7 VU ¥ FEARW GE3%) @BRERED fibkik
1:00pm~4:25pm @7V b OME L HE QBN GRIEmL)
IC K 2200 B 2 MG DA
Ok CE#O



FR29%9H 14H OK) 10 & 30am~4 : 00pm

10 : 30am~12 : 05pm @OX A=Y DH 2TV > L OHFRW @71 >~
h OB EE L KT T IVIE

1:10pm~3 :55pm QMG HED ik LF%E b F TV RIRICH
CARA Y b @OMEHF 1 TEEERIRED
T4 IWVLICKBZWE, T 1)U LR WUERIC
%52 720iRA > b

QM DETTEMRIFICETZ T~ ay T [/ V7 4 )VLBERORE
L 1E1H]
T4V Z—Tl&k, TMEOE T RFCET 2T~ ay T H
TEESEOHMET, TMEOE e AT S T—rvay T [/
VT A IVLERORIELEE] ] LEL T, M OMRERI OO i E
B3 2U—r 9y TR LU,
BAfE H R @ 20174E8H25H (42) 1 1 00pm~5 : 00pm  (FF1[ED)
BT @ R ENLE SN T + )V Lk 2 — 6Pk
Tl HRENDEREM T o VLt &2 —, TBRE OB T & R AFIC

M2 —rvaylIHTEES

s Bl REFFHI(NFO)
SINER 20N

A b h—7 Postscreening Talks

O EMEET KB Z B T VI & Fiffi ]

BEABEEIEL 4[]

BT @ KR—

29 H13H (1) 12 00pmDE] 7 ¢ )V vk > Z—FFEZE &
=i

SER29%ES H13H (1) 4 2 00pm®Dla] 7 ¢ )V Ik Y Z—FA(THIZEE
K

P29 H14H (H) 10 00pm®Dal 7 ¢ )V L > 2 — TSR
KEEER

SERK294E5 H20H (1) 12 00pm®DIEl 7 ¢ )V Lt > Z—FATIIEE
KEEEHH

ZINER 7904

@_LWREIEU T « L LT — Z2017 )
BHAERIEYL @ 200A]
FAMELAT © Kok —Ib
7R R DRSS H26H (82) 4 1 30pmDE T ) A7 U 7 A BEH K
IEHERELSHE)
295 H27H (1) 4 1 30pmDa]  TFF ¢ 2 X« AA)b—
FA BEHY M7=
FIERRa AR A
VF vy 7—i(no
FTH—MICIEED
SERR294ES H28H (H) 10 & 30amDIEl W ¢ 7 k)b e W B A

229



230

TR29tEs H28H (H) 1 30pmD[A]

P29 H28H (H) 4 00pmD[a]

TFR29tE6H 1H OK) 7 1 00pmDIE]

296 H2H (58 6 30pm®D

SERR294E6H3H (1) 10 45amDIA|

TR296H3H (1) 1 1 30pmD[e]

TR29tE6H3H (1) 4 & 30pmDIE]

P29 6 HoH () 7 1 00pmD ]

TFR29E6H10H (1) 11 15pmD[A]

P29 6 H10H (1) 4 ¢ 45pmDIa]

SEE29tFE6H 11H (HD 10 & 30amD[a]

TR29ECH11H (H) 4 1 15pmD[A]

296 H 15H OK) 7 ¢+ 00pmDIE]

P29 6 H17H (1) 3 1 45pmDIa]
FH29F6H18H (H) 4 & 30pmD[a]

(T rA4F = 7 1)
BTAT T ARAT 1
FarAT7=7RrKvT
EHIV—< =7 Mi%
FE)
WAL (7Y AT 4
F o« T T HARE
PA=C AN NERED)

AP i al=INZaVI( 13
FIL—< =7 Kfif)
WARLIE (7 AT+«
Fa T T HARRE
PA=CA N NERED)

7y enNy) by (BH
7 AIWT 2 KR AEER
i)

Yo e FTUh
TYr)Ve<x>v) 70
Fa——)
Iy 7 (Fratky
2 —Jf)
ISTSEF - JN—1
BEHN T — s
MER )

TIbh 45 HBRE
A)TaT a—Y—)
FA4—F IS
(MBREE AR
R e JUNIVAF
(WS - 208%)
BTy a2 LRV AF
(WU SR - 20%)
TIh o470 BhdH
XAITaT a—Y—)
A7V )T/
77 (TR, A R
Bl Z UCTRTIEED
vy g7 )vh/
77 (Mg, AN R
B.ZLTRT) 71
T a—Y—)
FPY—Ya- Py
(F = o LLRE 5 H R
EHERAE)

K EH (R T 50)
<NV I A ava (BEH
T4 YTV RRMEER



F29tE6H21H OK) 7 1 00pmDIE]

294 E6H22H OK) 7 & 00pmDIi]

ZINEE 3,283
@b el Bl 7 71 7 2 —H— e & AR
BRI : 19]A]
FRESTT @ KR —IL
7R DERRECH27H () 3 1 00pmDIE]
Tp29%:6 428 H (OK) 3 1 00pmDE]
FR29FE6 H29H OK) 3 1 00pmDI[H]

TR29%6H30H (532) 3 1 00pmDIE]

Fk294E7 A 1H (1) 12 30pmD[a]
FR294E7H1H (1) 4 © 00pm D[]
k2987 H2H (H) 11 00pmdDIe]
k2947 H4H (K 3 00pmD[E]

2957 HSH OK) 3 00pmDIa]

FRK294E7 H61H () 3 1 00pmD[a]
%2947 A7H (8) 3 1 00pmD[H]
PR29tE7 H8H (1) 12 1 30pmDla]
FRK294E7HH (H) 12 00pmD[a]

FR29E7H 11H (K 3 1 00pmD[H]

FR29E7H12H OK) 3 1 00pmDIA]

- UEEYSHEE)
sy GrtH7 ¢ >
PPN NS A
VT hevI—Vy—)
SURX )T 42V
A (Fokt () JEEED
Bk B 0 K (Tokl
(LB R4 "-))

PR ARBEA(TRZED<
Fxy by T a—
=)

e e RSB (T 7D
TaFa—Y—)

PR A (Miskedz) 7
a7 2—4%—)

PR R (T2 T A%
IKHWDIT MRV 71
T a—Y—)

e R (TS —
L)7aT a—%—)
JFORE N (M201H4d / A 2001
T IR

eaRBE TFE D
A7 a—4—)
el AR (ThFU 71
TaFa—Y—)

e 22 ARSI EA (TREIFT D0
HEART, BEATING in the
DARKJ 7 07 2 —Y—)
e AR (TEHADR]
T a—Y—)

ek AsER (NEE) 7'h
T a—Y—)

R ARKBEATe R 5T
Alebi7ar a—v9—)
PR AR (T ARG
T a—Y—)

e 2 R (TTATTOO
(f#] Ho) TaTa—
=)

ERABE TTHA) T
a7 2—4%—)

231



232

297 H13H OR) 3 1 00pm®D[a] {4 AR (M0t X
2T TaT a—
=)

FRR294E7 H 14 (82 3 : 00pm®DE ek AR (F U & 2
HThd ) Ja7ra—
=)

FRk294E7 H15H (1) 121 30pm®DIa] £ & A 2 @ (I SCRAP
HEAVEN 2 7 5w 7 -
AT VAT a—Y—)

297 H16H (H) 11 00pm®D[a] ek ARHE (T v F &
707 2 —5—)

SINEEL 1,844\

@1l _ERREE39[9]PFF
BRI - 2400]

KF—)V

299 A 16H (£) 11 1 00amDE] g ((H > | wip) B
)
RKFEHLO (H > i)
HHED

FK294E9H 16H (1) 12 © 00pmDE] FEFHE T (HFTS) /)
R—)V

SERR29E9 A 16H (1) 5 2 30pmD Al (LFREE T (T dr T IEEED)

FRk295E9H 16H (1) 5 1 30pmDIal {EEME ThzLzb0
FIED

SERR294E9H 17H (HD 11 ¢ 00amD[a] KiHZEH ((HhZ b H B
=)

SER29E9H 17H (H) 11 ¢ 00amD[a] BAEH (MR R {H2K
RILEREY)

K294 H 17H (D 2 2 30pmDE &kEH Y F(5D55D
5 IEED

299 17H (H) 2 30pm®D[a] BEH TR (RO NT
RIEED

299 H17H(H) 5 45pmDla]l ¥ HY XA R ([FH 1z
W2 IEEED

SERR29E9H 17H () 5 0 45pmDIal FZAKMTECAIZR X
AL D)

SERR294E9H 19H (X 11 2 00amD [l Pz R (Mt 1B

SERR294E9H 19H () 11 ¢ 00amD[a] Frbhzz 2 (PIE s B
()

299 H 19H () 2 30pmD[a] ARAER (T ORI EED

299 H 19H () 2 30pmD[a] At (TPLiRsR iR EED

TFERR29E9H 19H (K) 6 - 00pmDIal  HiJ i (NmfhEEED)

SERR294E9 A 19H (X)) 6 2 00pmDa] WEt (MEK54%56, &
A9 &R

FRK294E9H 19H (O 6 - 00pmDfE MHE—~ T EEDBE
B D



SERR294E9 H 20 H (FK) 11 ¢ 00am®D[a] KHERK (M7 > 7 A1) —
A IED

2949 H20H (K) 11 1 00amD ] JRIFHEE (TR E LW T IV A
A 7 BT

299 H20H OK) 3 1 00pmDlal  AfiZER Mz oAb
B

SE29E9 H20H OK) 3 1 00pmD ] BIHAEH (IR R (E2
HIREED

2959 H20H OK) 6 30pmDIE] . EEAHS (T4 &
& IEED

FRE294E9H21H (K) 11 1 00amD[a] EkEH > F (5 D5 95D
5 JEED

SERR294E9H 21 H OK) 11 & 00am®[a] BEH TR (M8
RIEED

SER29E9H21H OR) 2 1 30pm®D[a] & Y & A R ([ iz
W2 IEEED

TFRK294E9H21 HOR) 2 - 30pmD[a] FZAKMTHE T AR A
AL D)

K299 H21H OR) 6 2 15pmDlal  FIfGEEF (Mt 1B D)

SER29E9H21H OR) 6 - 15pm®Dal Tibhazs (TS B
)]

299 H22H (8) 6 30pmD[a] (SR (BUdE R 15
FHHHZ (WD

%2949 H23F (1) 2 1 30pm®DE AKAEZE (T DOHEIEED)

2959 H23H (1) 2 30pmDla] Akt (MYEiRseE s BED

SERE29E9H 23 H (1) 6 - 00pmD[a] KHERR (T > 72V —
AN

TR294E9H23H (1) 6 1 00pmD[A]  JRIRHE (T & LTIV A
AT I

29597 24H (H) 11 & 00am|a] 5 — (Wl )
K& 5 (e B )
HrEELRE (s 7 1 7 2 —
=)

SERE29E9H 24H (H) 2 - 30pmD[a] - ST s (i s )
B LT (L RS 3%¢/)N
R—)V

K299 724 H () 5 & 30pmDI[a] 5 S1HE (Wi £
EREEUTHESHRED)
eI GAITERED)
R 52 7] (L 5 ES)
T AT (WL B ED)
3SR 778K (L 5 E)
R SR (L R E)
FHR A (WL E)

SER294E9 A 27H (1) 11 ¢ 00amD ] (LFREE T (M dr T IEEF)

ERk294E9H27H OK) 11 1 00amD ] 7EIEHE (Th7zLizb D
KIGED

233



SER295E9 H27H OK) 2
K299 H27H OK) 2

SER294E9 H27H OK) 2

K299 H 28 H (OR) 6

SR 2,923\

4spm[a]  H i ()b e

45pmD[A] JEM XX H57%56, T
A5 EAIEED

4spmD[E] MHE—(TFELDEE
B3 JEED

30pmD[E] NHE(H A E & XX
2713 B
BA—RH (T 1 & X
LA )]

¥vSU—h—% Gallery Talks

OFNET Z A= 3 MESR Fik =

BAMEMEIEL © 3m]
BAMIGHT © JRR=E
295 H27H (1)

FpR29tE7 H1sH (1)
299 H2H ()
SHER 204N
BAMERIEL : 10H]

BAMEIGHT @ /NR—)L
SERk29tE8 H 12H (1)

SHERC 121N

@It 1005: Yy Y=EL—)b+ X
BRI @ 300]
BAMELGAT @ R =
FRR294E9 H30H (1)
SERR294E 11 4H ()

k2912 2H (1)
SINEH 164N
@I RAR—TCH B MR Parc 3 SF «

B 3]
FELT © JR=

234

NI LG (il - Y2 IR AR SR
FRANF KRGk U E L)
RIHIER G (HARKZE SO 2B
HAT ZX— 3 VHEAHEE)
BOEAHTEK (T2 A= 3 Ui
FR)

2R (e 2B Em 2 Bt
)

AINHIEER GRS K288, AR
T A= g VERERE)
A GRS KRB, 7
A= 3 MES)

IV g b, B SRR 0D |

L NG Bny e et =2 )

VT 4L - RL—)VEK (AR
& BRI (O — R —LiE XV
7 IVIEED

INPRIBL A IG (I B

{3 BRI E D THE5Y



R30I H13H (1)
SERR30EE2 A 10H (1)
SER304E3 H 24 H (1)

SNEE 259N

@OEFEFY SV —- =7

BHAEREIEL @ 100E]

BAEIGHT © JRR=
296 A3 H (1)
SER29E7H1H (1)
SFER29f 8 H s H ()
A9 9 H 2 H (1)
FRk29tE 107140 (1)
SER294E 11 H4H ()

SER29%E12H2H ()
FR304E1H6H (1)

SER30EE2H3H (1)

FR30FE3 H3H (1)

SR 267X

G RO (SERTRm )
YrErR e R
Ll SN AN NS (iR 2))

FIEFHH] (7 1 )Vt > Z—TE0F
A=y

BEHME (7 4V Lty Z2—& 80
ZRE)

AHIGE (7 2V Lty 2 =8B
g=y)

L (7 4 vk v Z—E Bl
=)

ARES (7 10)V Lty Z—&E0
gia=y

MEH T (7 12 VLt Z—FEm
5D

EHEN EEETEE)
FIEFHR] (7 1 VLt v Z—TE0
ZEED)

MERT (7 1)V Lt v Z—EEw
gia=y

KEABA (7 1)V Lk > Z—EE it
EiA=y)
ANTRES (7 42 )V Lk > Z—FAF0
A=y
FEBA] (7 1)ULt 2 —EE0F
gia=y

KFEFEDEE  Working with Universities

QI R=yT

THHER=, 9

AW CPEE29tE6H ~8H 2 HD
eSS N S
SN 1%
HENE PR T « VL HEOH R AT 75 & mii ==
SEHEEE O
L Qutyjlisese
Z A CERRFESH1sH (X)~8H19H (42) (SHIED
RfwsET T4 VLY Z—
SN 12%
HENE

T AWV LB ZR—BBOEBIED S L 7Y

235



SRIMERIEIC X 5 R PEADIG ]
Fharr 420 (3564

@ [0 RN T o
SN EASEN Y & O
[NECHTEAE e MoMAK Films 2017
W R R0 A B 12H & TR BIME CEBE o H R, RRREE
17[8])
2 B s EN L RSE A

236



Tli74 Publications

Hh#0% Catalogs

[139¢h PIA FILM FESTIVAL (JLyE#3E17)
25.7X18.2cm/ 64p
FITAE 2017469 16H
BT AT
i e [ eI

H$% - 5’41 K% Catalogs and Leaflets

FEAT ¢ A EN AN A
e+ B ENDESEME T « )V Lt Y 2 —

29.7 X 21em (ZHEAZHI BT 18 VEMARRIA4HI2580)
o FHA Y HIE kA — T Lo —
wEoF5| FETH © FRR29%E6 30 H

@ ‘ UV 20 P 75 o 8 L e 3 SR D T35

JREEA MBS « AT R GRED

OANET Z A= 3 UMEHR
Rk U=
22.5X10.0cm, 8p
FTH 1 20174E5H13H

CVERE1004E Vv =
I—)b - AT 1l
I R D 5
22.5X10.0cm,” 8p
FATH 1 2017459 H26H

2m100%

Sy =Kz —p-
ATV,

ORAR—"THZME EParc 3 SF « PRERIRE D HHER
22.5X10.0cm,8p
FATH © 20184E1H4H

237



NFCHL > 5 —% NFC Calendar and Flyer

NFCH L > #— NFC Calendar

29.7 X21cm
KIR—=)V WU ERRE EA Y 2 — )b

EHN2B
74V b

—E—LNDUBE

BEXAT

(201755 H 5 [20174F6H & (120177 H-9H 5
KBINZ BT 4 VL L W] 7 1 5 2 —H— R - S0 2 ] A2 A8 A T
4p e/ RS 20152016

4p 8p

v

[120174E10H 5 [20174E11 H % [20174E12H 5

TR OB & EH 2017 Va—Y- A=A AARICBT % F = a3 bF
2p VI E oL v a v 2017 F = W O 25
4p 4p

-
(20184 F1H % [2018F2H %5 (1201843 H =
Vo= BIFr—X TUH FEPE S Nz B2 52018 HigEs ) — X HICHAD
FAVAYNaALrvay 6p W B e FAFEEE

4p 2p

238



BE2F 5% Publicity Flyers / Exhibitions

29.7X21cm

Tadahito Mochinaga
Puppet Animation Flimmaker
st

s
Sx =T — VAT,
RREOX
2108

ONET = A= a U1k CAEFEL00M Vv =¥ CIRA R —"T I % Wi

Ed 7 4= I—)L s X)), Part3 SE  PEERAYLH D
2p S IAES 5
2p 2p

239



LB2F > Publicity Flyers / Screening Programs
29.7X21cm

VOV EGION M <

Gk R N N0 35) OB NS5 N0 36) CIWemi D #2017

7 v a— )UEHE R A2V —1E5 FEMHhSES
4p S T Pare 2 HA Z A= g
4p 2p

LI D ZEE 2017 ONET = A—=va > [z 2 al i pE o
g OBER PR Rk U H JGL&RERIA N> b R E
2p 2p WiEr #E%70mm LHRTTL

AP —=F]
2p

CIRF4E - L 2 Wil A\ {l8A T
2015-2016 J5iffi 1384k

2p

240



(O R FEST

HSSEPFF SHTINLTIX

") &
e
-~

LIEUT 4 )V LF—R2017 [[139¢h PIA FILM FESTIVAL CHE 3+ Io v &
4p 6p k— 2 GF1A, Fi2m)
25.7X18.2cm 25.7X18.2cm 2p

25.7X18.2cm

DAY 3 Ymr & Cv4 i I — 1w 87 E e
b —2 (331al, 54100 [E0E

2p 2p

25.7X18.2cm 25.7X18.2cm

Z EHBERE  Publicity Flyers / KidsvrCinema

29.7X21cm

Lz & & iy
20174E D H K
2p

241



NFCZ2—XL #— NFC Newsletter
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I:$8  Public Relations

£REERYATAICLAER 5% Difusion and Public Relations through the Museum Informational System |
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EFE3Z5  International Exchange
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=]y
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=4 b j‘: N 9: ERA [Pippo Ciorra)
MAXXI [E V721 HEd E Wi i F— 7 « F 2 L — & — / Chief Curator, MAXXI, the National
Museum of 21st Century Arts, Rome
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RVAYIZZ 7 L jj‘ >/ [Michal Bregant]
F . AENLT 4 )VINT —7A 7 CEO,/CEO, Czech National Film Archive
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FA304E3 H29H

June 15, 2017
August 8, 2017

August 12, 2017
September 26, 2017

September 29, 2017

September 30, 2017

October 12-13, 2017

October 28, 2017

November 4, 2017
December 14, 2017

March 6, 2018

March 29, 2018

T—=T 0w 73 VHHAEEE)
FRY—TNPa7 (TR TRIT— -
75— AHEHRY)

Ingegerd Riman (Sweden, Designer, Potter)
Ashwini Bhat (India, Sculptor, Guest Artist of the
Shigaraki Ceramic Culture Park)

Li Jianping (China, Dean of the Animation School,
Beijing Film Academy)

Joerg M. Schweizer (Australia, Managing Director,
FTS International, Inc.)

Du Keke (USA, Artforum International)

Dewi Ria Utari (Indonesia, Sarasvati Art
Communication and Publication)

Isagani Jr. D'Bayan (Philippines, The Philippine
STAR)

Daryl Goh (Malaysia, Star Publications)

Dao Mai Trang (Vietnam, Culture & Arts
Magazine)

Judith Greer (UAE, Director International
Programmes, Sharjah Art Foundation)

Seng Kuan (USA, Assistant Professor of
Architectural History at Washington University in
St. Louis)

Bae Myungji (Korea, Curator, National Museum of
Modern and Contemporary Art, Korea)

Ryu Hanseung (Korea, Curator, National Museum
of Modern and Contemporary Art, Korea)

Eugene Tan (Singapore, Director, National Gallery
Singapore)

Seng Yu Jin (Singapore, Curator, National Gallery
Singapore)

Adele Tan (Singapore, Curator, National Gallery
Singapore)

Charmaine Toh (Singapore, Curator, National
Gallery Singapore)

Cheng Jia Yun (Singapore, Curator, National Gallery
Singapore)

Lynn Poh (Singapore, Curator and Exhibition
Manager, National Gallery Singapore)

Elaine Ee (Singapore, Editor of the Publishment
Department, National Gallery Singapore)

Jurij Meden (USA, Curator, George Eastman
Museum)

Olivier Bohier (France, Film director)

Adrian Ciprian Barsan (Austria, President, Infinitart
Foundation)

Lars Miiller (Switzerland, Publisher and president of
Shizuko Yoshikawa and Josef Miiller-Brockmann
Foundation)

Nathalie Bourgeois (France, Educational
department, La Cinématheque francaise)
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