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HUNEE{ES  List of Acquisitions

EH{ES At Works |

P27 I B B MR EROMEA ZIHIC K 2FIPURIERIZRD & 8
Do

F AT 24 530 Ol A8, SZHE 16550 THIF Z D135 Ol A9, 324550 |
e 7 5 R 7 550 L 7R 725 (B A 1403, 32H 58550 L A1 GRS TE)
3R UIAZRD . MRS i (A D . BE199m0 O A1595, 324050, 31
BRI R AR TH B,

New additions to the museum collection as a result of the purchase or
receipt of donation of works of art during fiscal 2015 were as follows: 24
works of Japanese-style painting (8 purchased, 16 donated); 13 works of oil
painting, etc. (9 purchased, 4 donated); 7 works of print (7 purchased); 72
works of watercolor and drawing (14 purchased, 58 donated); 3 works of
sclupture (3 purchased); 5 works of video(5 purchased); 199 photographic
works (159 purchased, 40 donated), and 9 supplementary materials (9

purchased).

BN
Japanese-Style Painting

B 171 (1889-1990)
Vg =

FEA124E LR

AR - il

121.3X42.4cm

A FICHRL, FIiS

i

J-798

OKUMURA, Togyu (1889-1990)

Crested Myna

c.1937

color on silk, hanging scroll
121.3x42.4cm

BTTHE (1878-1936)
JEUA

KIE9H:

FABE - il

123.5X40.5cm

Je Flcigak, i
FRNTITIE NI O T 22
Clnt, L7 - H33ENT 1920)
58

J-801

OTAKE, Chikuha (1878-1936)
Wind Spirits
1920

color on silk, hanging scroll
123.5x40.5cm

BTITHY (1878-1936)
ERIAITH

KIE9H:

PABE - B

123.5X40.5cm

i ek, i

BT AL D e 2
CRnt, B9 - H33EN 1920)
53

1-802

OTAKE, Chikuha (1878-1936)

Milky Way Galaxy
1920

color on silk, hanging scroll
123.5x40.5cm

BTITHE (1878-1936)
D%

KIE9H:

FABE -

123.5X40.5cm

IR, i

BRI AL D SR 2
Clnt, ¥ - H33EN 1920)
i A

J-803

OTAKE, Chikuha (1878-1936)
Fire Spirits

1920

color on silk, hanging scroll
123.5x40.5cm

BTTHE (1878-1936)
it

KIE9H:

FABE -

123.5X40.5cm

Je Flcigak, i
FRNTPTHE NI O i e 22
Clnt, L7 - H33ENT 1920)
B A

1-804

OTAKE, Chikuha (1878-1936)
Meteors

1920

color on silk, hanging scroll
123.5x40.5cm



EENTTHE (1878-1936)

FEOEN

KIE9E

LERN AL ]

123.5X40.5cm

Je BISEaR, HIE

TS AL DF AR iR 2
G, Y« AR 1920)
[LIN

J-805

OTAKE, Chikuha (1878-1936)
Guard of Treasure

1920

color on silk, hanging scroll
123.5x40.5cm

FENTT % (1878-1936)

PN LDES:

KIE9TE

FRAR G - il

123.5X40.5cm

A NSRRI
TS AL DF AR R 2
CRt, BUF « FAREERT 1920)
[LIN

J-806

OTAKE, Chikuha (1878-1936)

What Goes Around Comes Around
1920

color on silk, hanging scroll

123.5x40.5cm

FENTPT % (1878-1936)
K

KIF9HE

FEAF A - il

123.5X40.5cm

RIS, HIE

FNTRIE \KAL D SRR R S 2
(HE(, L5y « HHEEE 1920)
[:9N

1-807

OTAKE, Chikuha (1878-1936)
Title unknown

1920

color on silk, hanging scroll
123.5x40.5cm

AT /7 (1878-1972)
SiF R

IERI14E

LEES AR ]

195.0 X46.5cm

AR, HIE

[N

J-808

KABURAKI, Kiyokata (1878-1972)
The Boys' Festival

1936

color on silk, hanging scroll

195.0x46.5cm

JIE A (1873-1957)
INEINES

HER74E

FAAF A - il

134.9 X 42.4cm

A RIS, Iz

ZE

1795

KAWALI, Gyokudo (1873-1957)

Waterfall and Pines on a Cliff
c.1942

color on silk, hanging scroll
134.9x42.4cm

/IR PR (1883-1957)
DA

AR 74
AR - il
42.9X59.4cm
AR s
2

J-796

KOBAYASHI, Kokei (1883-1957)
Apples

1942

color on paper, hanging scroll

42.9x59.4cm

AL (1873-1930)
i

KiE134E

AT - B

52.2X84.8cm

Je ik, F1E

SRR ISR, 1931
e

J-792

AR 1L (1873-1930)
LUNSET I
KiF13-154

FAAF A - il

145.6X50.9cm

A&, HIE

SETEJE CHGURF SEATRT. 1931)
2

J-793

R8I (1873-1930)
L)

KIE15E

FAAR G - il

143.3X57.0cm

ATNICHIE

2

1794

SHIMOMURA, Kanzan (1873-1930)

SHIMOMURA, Kanzan (1873-1930) SHIMOMURA, Kanzan (1873-1930) Helmet
Seiryoden (royal hall) Nyoirin Kannon (Bodhisattva) 1926
1924 1924-26 color on silk, hanging scroll
color on silk, hanging scroll color on silk, hanging scroll 143.3x57.0cm
52.2x84.8cm 145.6x50.9cm
REAHEFB (1835-1908) HUKAET (1894-1935) HUKTE(1894-1935)
e B .21
WRR324E KIE146FEH A4
LERN AL ] HEAER ] - il FAE - il
106.6X41.1cm 114.0X31.2cm 43.3X58.1cm
A ISR s T RICI&ERR, HIE A g, HE
2 IR CREURSEHR, 1935) 2
J-785 i J-800

J-799

HASHIMOTO, Gaho (1835-1908)

A Cowboy

c.1899

color on silk, hanging scroll
106.6x41.1cm

HAYAMI, Gyoshu (1894-1935)
Indian Ink Picture of Bamboo
c.1925

sumi on paper, hanging scroll
114.0x31.2cm

HAYAMI, Gyoshu (1894-1935)
Sea Bream

1927

color on silk, hanging scroll
43.3x58.1cm



22 (1884-1978)

ZIN

HARI34E

FAAE A - il

55.4X71.7cm

fHRICi&RR, s

slal HASEMT B [AAE S GREL, EEP R =
1938)

i

1797

YASUDA, Yukihiko (1884-1978)

Poet Yamabe no Akahito
1938

color on silk, hanging scroll
55.4x71.7cm

LK (1868-1958)

O » MEOIL - JIROE - HRDY
KIF134E

FAAE D - il 408

#4131.0 X42.0cm

[ O/ G TICHERR, HIE TRBOIL) K FICER, A1
IEROBUA FICER, BIE [HRO4 F FCER, A
7

J-786

YOKOYAMA, Taikan (1868-1958)

A Lake in Rain, Mountains after a Rain, Wind
among Highlands, Evening after a Snowfall
1924

color on silk, 4 hanging scrolls

each 131.0x42.0cm

FELLR L (1868-1958)

A

KIF 144

FAAR SR - il
144.9X50.9cm

A RICyERR, HIE
Bl

J-787

YOKOYAMA, Taikan (1868-1958)

Waterfall

c.1925

sumi on silk, hanging scroll
144.9x50.9cm

R (1868-1958)

IRELE

KIF 144

FAARSRM - il AU

#430.8X30.8cm

IR AG FICy&ak, Bl THBH R FICiEak, |
e

J-788

YOKOYAMA, Taikan (1868-1958)

Rain and Moonlight

c.1925

sumi on silk, a pair of hanging scrolls
each 30.8x30.8cm

LK (1868-1958)

W% - AR

KIF 144

FEARERE - @l O

[Fhi#%) 41.4X26.9cm  [H] 41.6X28.5cm
TRt& A Rk, & TR FICiE#.
Fes

7

J-789

YOKOYAMA, Taikan (1868-1958)

After Rain and Moonlit Night

c.1925

sumi on silk, a pair of hanging scrolls

After Rain:41.4x26.9cm Moonlit Night:41.6x28.5cm

FELLR L (1868-1958)
B [

KIE154E

SEACSRE - )

141.0 X51.2cm

T,

=

J-790

YOKOYAMA, Taikan (1868-1958)
Shoki (god for getting rid of devils and
diseases)

1926

sumi on silk, hanging scroll
141.0x51.2cm

R (1868-1958)
HBA

TEF11 04

AR - )

57.2X72.2cm

TR, A

MW

J791

YOKOYAMA, Taikan (1868-1958)
Moonlight

c.1935

sumi on silk, hanging scroll

57.2x72.2cm

s T Ol

Oil Painting, etc.

A1 L (1973-2005)

frer

RO

TV T R

182.0X91.0cm

[Z—/8—33mE— [33mE) 10EG& 21A
DTS TVREFTEB—) (Rl H—T+«
TV AT 1998)

A7 FH3E A FCA7

0-1259

ISHIDA, Tetsuya (1973-2005)

Untitled
c.1997

acrylic on board
182.0x91.0cm

A (1973-2005)
fnei

SERR104EE

TIUUw T R
51.5X36.4cm

£ FHE I FCar
0-1260

ISHIDA, Tetsuya (1973-2005)

Untitled
c.1998

acrylic on board
51.5%36.4cm



Bi.(1911-1960)

KT HEA(1955- )

KT HEA (1955- )

~Nw Fo L HE(TA Y —RTA XV, 2V 1) DR
NRFN234 SFR2-54F RG34
T - JEAR W AAINVAT 2w 70 oL 2 VERL BHE. PRl MG AT — T Bk U AV R FF AL AR
24.4%33.5cm R RTFZNR A ZOM - ARE SOV Z O « ARBOHDER
Elia s T =S gANGd 274.0X187.0 X 20.0cm 54.0X39.5X12.0cm
0-1257 RS, Fy LV —&T5 1993) MR CGafnTi &R 2013)
[N VEEZ
EI-KYU (1911-1960) 0O-1256 0-1258
On the Bed . .
1948 OHTAKE, Shinro (1955- ) OHTAKE, Shinro (1955- )
oil on cardboard Retina (Wire Horizon, Tangier) Torso and Guitar
24.4x33.5cm 1990-93 1988
oil, oil stick, urethane paint, plastic resin, paper, dye, paper, cotton tape, iron, wire, staples, book, etc.
staples, iron brass grommet, etc. on wooden panel on parts of wooden ship
274.0x187.0x20.0cm 54.0%39.5x12.0cm
JREFEF R (1950-2014) FAARIE AT (1912-1948) KA AT (1912-1948)
WORK 86-P-1 (LiF Dt Dig
AF614F EEIRSE A0
TOVVw Y e Fy INA T - M T - M
218.0X291.0cm 24.3X33.0cm 29.4X21.0cm
[aiH1977-1987 JJ (E 2 EIEXSEMEE  1987) FENEES A NeES, R
[LIN [LIN A
0O-1255 0-1249 0-1250

TATSUNO, Toeko (1950-2014)

WORK 86-P-1
1986

acrylic on canvas
218.0%x291.0cm

MATSUMOTO, Shunsuke (1912-1948)

The Town of Sanno
1933

oil on board
24.3x33.0cm

MATSUMOTO, Shunsuke (1912-1948)
Girl

1935

oil on board

29.4x21.0cm

KA AT (1912-1948)
HINE

AL SR

T - M

92.0X65.0cm

HTRICEA, il
2R G #E =B 1940)
9N

0O-1251

MATSUMOTO, Shunsuke (1912-1948)

Black Flowers
1940

oil on board
92.0x65.0cm

KA AT (1912-1948)
NERT <

BRI

W« Fv 2R

97.0X131.0cm

LB, Eid

2l 2GR, SRR = 1940)
9N

0-1252

MATSUMOTO, Shunsuke (1912-1948)
Scene near N Station
1940

oil on canvas
97.0x131.0cm

KA AT (1912-1948)
ZaT A BT
IEF1224F b

W - v 8%
33.0X45.5cm

LN
0-1253

MATSUMOTO, Shunsuke (1912-1948)

Near Nikolai Cathedral
c.1947
oil on canvas

33.0x45.5cm

AT (1912-1948)
e (PERE)

HARI224E

W - Fr NR
24.2X33.3cm

i NIcES

[LIN

0-1254

MATSUMOTO, Shunsuke (1912-1948)

Study (Bridge over the Roadway)
c.1947

oil on canvas

24.2x33.3cm

10

VaY e ATAR1973 )
%(Negara)

K 24-254F

TV T FOM - K
183.0 X 244.0cm

i RICEA, Fid

[N

0-1261

Shooshie Sulaiman (1973- )
Country (Negara)

2012-13

acrylic, etc. on cotton
183.0x244.0cm



1]

Print

AR (1937-2014)
PR FIAL T

HARI384E

1T RRCF Th)

7.4X16.1cm

fEHEI BV F VR DOWT R
CHTEss— i, 19634F) ZRNIR
A

P-1950

AKASEGAWA, Gempei (1937-2014)
Model 1,000-Yen Note I

1963

relief printing

7.4x16.1cm

AR (1937-2014)
PR T FIALIT

IHFI384E

1T RCF Th)

29.3X19.3cm

LN
P-1951

AKASEGAWA, Gempei (1937-2014)
Model 1,000-Yen Note III

1963

relief printing

29.3x19.3cm

IR (1937-2014)
PR FIALIV

HARI384E

RIRET

7.4X16.1cm

LN
P-1952

AKASEGAWA, Gempei (1937-2014)
Model 1,000-Yen Note IV

1963

relief printing

7.4x16.1cm

AR 1T (1937-2014)
ANEE N

HAR424E

EAAAN

14.4X30.8cm

LN
P-1953

AKASEGAWA, Gempei (1937-2014)
Greater Japan Zero-Yen Note

1967

offset

14.4x30.8cm

IR (1937-2014)
KHEARZEMFL

MARI424F

F 7w b
14.4X30.8cm
9N

P-1954

AKASEGAWA, Gempei (1937-2014)
Greater Japan Zero-Yen Note

1967

offset

14.4x30.8cm

TaY e ATA 1973 )
NFF A VAT 4T a—vay
(Institust Pisang)

S5

[RCAVA) I NN A R 1

8.5X17.0cm

A
P-1955

SULAIMAN, Shooshie (1973- )

Banana Institution (Institusi Pisang)

2013

Image transfer and graphite on old Japanese currency
note

8.5x17.0cm

aY e AT 1973 )
fHfE DI X % (Antara Nilai)

P25

HR5 7)) > b B - A
8.5X17.0cm
BENICES, 46
A

P-1956

SULAIMAN, Shooshie (1973- )

In Between Values (Antara Nilai)
2013

Image transfer and graphite on old Japanese currency

note
8.5x17.0cm

IKF « =t

Watercolor & Drawing

IR (1937-2014)
KHEARZEZFIFL (5t

HA424E

AVY ML s

4500 1%$36.0X74.0 155 1 9.4X9.4cm
9N

D-691

AKASEGAWA, Gempei (1937-2014)
Greater Japan Zero-Yen Note (original
drawings)

1967

ink on paper, 5 pieces

4 pieces: 36.0x74.0cm each; 1 piece: 9.4x9.4cm

J ¥ HE - (1885-1966)
A Fik

TRFN74FE
S AR MR Q7534 S BUHICAT Y
F)

30.3X21.7cm
FAUCEIA

J1 15 EC A i
D-687

KAWABATA, Ryushi (1885-1966)

Sketchbook
c.1932

pencil on paper
30.3x21.7cm

11



J 15 HE - (1885-1966)

Yy TBAryF aa=—IcT
IHFI94E

B B -

27.4X37.0cm

i FIe #5A

IR 7 A

D-633

KAWABATA, Ryushi (1885-1966)

At a Colony, Sketch in Yap Island
1934

pencil and color on paper

27.4x37.0cm

J 1 HE - (1885-1966)

Yy TBATvF MO
IAFI94E

BN, T -

27.5X37.1cm

185 T FE 2

D-634

KAWABATA, Ryushi (1885-1966)

An Island of Coconut Palms, Sketch in Yap
Island

1934

pencil and color on paper

27.5x37.1cm

J ¥ e 1~ (1885-1966)

Yy ITEBRryF FUFT
W94

GYTE B -

37.0 X27.4cm

JeFie dHA

I 7 A

D-635

KAWABATA, Ryushi (1885-1966)

Melia Azedarach, Sketch in Yap Island
1934

pencil and color on paper

37.0x27.4cm

J 115 HE - (1885-1966)

Y TEATyF EWE
AR

[AE NP ALY

27.6 X37.0cm

1B T FC 2

D-636

KAWABATA, Ryushi (1885-1966)

Old Chief, Sketch in Yap Island
1934

pencil and color on paper
27.6x37.0cm

J 115 BE - (1885-1966)

Y TEATyF FAEAG ) —
IAFI94E

YHE T - A

27.6X37.0cm

i Lo A

IS 7 A

D-637

KAWABATA, Ryushi (1885-1966)

Statue-Pillars I, Sketch in Yap Island
1934

pencil and color on paper

27.6x37.0cm

J 11 E 1~ (1885-1966)
Z Tk

IEAI94E

FAE NP AR i3

37.0 X27.4cm

e RICHA

JNE o AN

D-638

KAWABATA, Ryushi (1885-1966)

A Path in Nif Village
1934

pencil and color on paper
37.0x27.4cm

J 115 HE - (1885-1966)
158

AEf94E

S B
37.0X27.4cm
IR I
D-639

KAWABATA, Ryushi (1885-1966)
Woman

1934

pencil and color on paper

37.0x27.4cm

J 11 HE - (1885-1966)
INTGFBRTYvF HIIVK 9
VUK TNA

IFAI94E

B T -

27.4X37.0cm

JeFic#A

11533 7 2

D-640

KAWABATA, Ryushi (1885-1966)

Abai (assembly house), Ulimang Village, Ngaraard, Sketch in Palau Island
1934

pencil and color on paper

27.4x37.0cm

J 11 i HE 1~ (1885-1966)
RTAEBRTrvF "aT
IEAI94E

FAE NP AR i3

27.4X37.0cm

)11 FCAT

D-641

KAWABATA, Ryushi (1885-1966)
Lizards, Sketch in Palau Island

1934

pencil and color on paper

27.4x37.0cm

J 115 HE - (1885-1966)
INGFBRATrvF HIt=3
IAFI94E

[AE NP AL i3

37.0X27.4cm

Fi FIcsA

)i EC AT

D-642

KAWABATA, Ryushi (1885-1966)

Kingfishers, Sketch in Palau Island
1934

pencil and color on paper

37.0x27.4cm

12

J 115 HE - (1885-1966)
RIFBATvF HI R
AR RETE 731 NER
194

Y P - 4

37.0X27.5cm

JeFic#A

BB T EC

D-643

KAWABATA, Ryushi (1885-1966)

Inside an Abai, Ngebuked, Ngaraard Village, Sketch in Palau Island
1934

pencil and color on paper

37.0x27.5cm

J I BE T~ (1885-1966)

INGHBRTryF TATAHK
TISA NI FIRR O —H
HARI94E

BASE, Fofh - AR

27.4X37.0cm

FETEEA 5 RICEIA
11k R
D-644

KAWABATA, Ryushi (1885-1966)

Part of a Relief in an Abai, Airai Village, Sketch in Palau Island
1934

pencil and color on paper

27.4x37.0cm



J ¥ HE 1~ (1885-1966)
INTG A B AT v F
JL—IU TINA
A4

. T -

27.4X 37 Ocm

Je RIC A

IIJWEETR*R&?

D-645

INTF

KAWABATA, Ryushi (1885-1966)
Abai, Koror, Sketch in Palau Island
1934

pencil and color on paper

27.4x37.0cm

a

J ¥ e 1~ (1885-1966)
VaRa R/

o4

SYE. B - 4

27.4X37.0cm
I E

D-646

KAWABATA, Ryushi (1885-1966)

Kayak

1934

pencil and color on paper
27.4x37.0cm

J ¥ HE 1~ (1885-1966)
A

TAF194E

PHEE, Bt - K
27.4X37.1cm

J Ui 7 FC25 e

D-647

KAWABATA, Ryushi (1885-1966)

Kayak

1934

pencil and color on paper
27.4x37.1cm

JI5HE 1~ (1885-1966)
=\

IBAI94E

FhAE - K

37.1 ><27 Scm

RN 3N

1 i~ ER T
D-648

KAWABATA, Ryushi (1885-1966)
Nipa

1934

pencil on paper

37.1x27.5cm

J 115 BE - (1885-1966)

7V B

LRVIIRLES

fiiE SN AR N

27.4X 37 Ocm

JERICEA
11 FCAF I

D-649

KAWABATA, Ryushi (1885-1966)
Arugeri Seashore

1934

pencil and color on paper

27.4x37.0cm

J ¥ HE 1~ (1885-1966)

A

HAFNOE:

B ot - AR
37.0X27.5cm
fFic#EA

J1 1k FCAF
D-650

KAWABATA, Ryushi (1885-1966)

Tree

1934

pencil and color on paper
37.0x27.5cm

J ¥ e 1~ (1885-1966)

B ATy F YRR
TARI124E

fAE NP AR IS

27.7X37.1cm

e Fic s

J1 15t EC P

D-651

KAWABATA, Ryushi (1885-1966)

Xumi Fushou Temple, Sketch in Jehol
1937

pencil and color on paper

27.7x37.1cm

J 11 BE - (1885-1966)
BN Ry F R IR

HEAI124F
B B A
37.0X 27 6cm
e NICEA

J11 Bt EC AT
D-652

KAWABATA, Ryushi (1885-1966)
Putuo Zongcheng Temple,Sketch in Jehol
1937

pencil and color on paper

37.0x27.6cm

J ¥ HE 1~ (1885-1966)
B 2w F SRS

HEAI124F
A B AL
37.0X27.6cm

A RICEA

J1 15 AT M
D-653

KAWABATA, Ryushi (1885-1966)

A Stupa in Jinxian, Sketch in Jehol
1937

pencil and color on paper

37.0x27.6cm

JI 5 HE 1~ (1885-1966)
B Z 7w F TN
HARI24E

FAE NP AR i3

27.7X37.0cm
IS 7 EC2T

D-654

KAWABATA, Ryushi (1885-1966)

A Donkey, Sketch in Jehol
1937

pencil and color on paper
27.7x37.0cm

J15HHE - (1885-1966)
BN 2y F R
AR 24E

FiE NSO 1

370><27 6cm

A FIC#A

1Stk AT
D-655

KAWABATA, Ryushi (1885-1966)

Five Watchtowers, Sketch in Jehol
1937

pencil and color on paper

37.0x27.6cm

J11¥55E 1~ (1885-1966)

B A 7 BRI
HAAI124F

AR NPT

27.7X37.0cm

A RIcEA

11 G

D-656

KAWABATA, Ryushi (1885-1966)

At the Zhaoling Tomb, Sketch in Jehol
1937

pencil and color on paper

27.7x37.0cm



J 15 HE - (1885-1966)

SR ATy F kNS PSR
FARI44E

FhAE, Bt - K

27.6X37.1cm

FETFICEA

)i EC T

D-657

KAWABATA, Ryushi (1885-1966)
Outside Panmen Gate, Sketch in Suzhou
1939

pencil and color on paper

27.6x37.1cm

J 1 HE - (1885-1966)

5§ L faf e
AA5-145F
fiSE R IS
29.0X37.5cm
1Stk FR 2
D-659

KAWABATA, Ryushi (1885-1966)

A Horse and a Cart
1930-39

pencil on paper
29.0x37.5cm

J 1B (1885-1966)
fl#e

HAR5-144F
FIAE Y
29.2X37.4cm
IR [CPF
D-660

KAWABATA, Ryushi (1885-1966)
Peacock

1930-39

pencil on paper

29.2x37.4cm

J 115 HE - (1885-1966)
VG

AF5-146F
i NP Y
27.7X37.0cm
IR I
D-661

KAWABATA, Ryushi (1885-1966)

Buffalo

1930-39

pencil and color on paper
27.7x37.0cm

JISHE 1~ (1885-1966)
#

TAR5-144F

BhEE, ot - K

27.4X37.1cm

1 I 7 R A
D-662

KAWABATA, Ryushi (1885-1966)

Net

1930-39

pencil and color on paper
27.4x37.1cm

JISHE 1~ (1885-1966)
=S5
IBAI5-144F

FAE NP AR i3

27.5X37.1cm

Fi FicEhA

I FCPF

D-663

KAWABATA, Ryushi (1885-1966)

Fruit of a Nipa
1930-39

pencil and color on paper
27.5x37.1cm

JISHE 1~ (1885-1966)
WoME MELEE
HER1264E

FAE RIS

30.2 X 38.4cm

A TICEA

)i EC AT

D-665

KAWABATA, Ryushi (1885-1966)

A View from the Sokanzan Peak, Oku no
Hosomichi

1951

pencil on paper

30.2x38.4cm

JISHE 1~ (1885-1966)

VOEDERS BT EelsE
HARI274E

FAE RN

36.0 X 24.6cm

N 3N

J1 I8 7 EC 2

D-671

KAWABATA, Ryushi (1885-1966)
Jodo-ji Temple, the Forty-ninth Stop in the
Shikoku Pilgrimage

1952

pencil on paper

36.0x24.6cm

J BB (1885-1966)
HooME 5 B S

EF1284F

[AE R 1Y
24.0X35.0cm
FETRICEA
1Bt EC 27
D-666

KAWABATA, Ryushi (1885-1966)

Itsukushima Shrine in Nezugaseki, Oku no
Hosomichi

1953

pencil on paper

24.0x35.0cm

JIEHE T~ (1885-1966)
PUEDmES AT OKHESE
HARI284E

B - #E

35.4X24.5cm

A FICEA

J118i 7 EC 2

D-672

KAWABATA, Ryushi (1885-1966)
Tairyu-ji Temple, the Twenty-first Stop in
the Shikoku Pilgrimage

1953

pencil on paper

35.4x24.5cm

14

JISHE 1 (1885-1966)

WOHLE AL G L D)
HARI294E

FAE RN

24.4X35.8cm

N 3N

J1 187 EC 2

D-667

KAWABATA, Ryushi (1885-1966)
Yoshizaki Inlet Seen from Yoshizaki-gobo
Temple, Oku no Hosomichi

1954

pencil on paper

24.4x35.8cm

J 11 e 1~ (1885-1966)
HOME Kb
HARI294E

FAE Y

35.8 X24.6cm

FETFICEA
1155 FC 27

D-668

KAWABATA, Ryushi (1885-1966)
Kehi Shrine, Oku no Hosomichi

1954

pencil on paper

35.8x24.6cm



J IS HE 1~ (1885-1966)

PUEDEES AT F A
HARI294E

S - HE

24. 5><35 9cm

FERN T 3N

stk AT
D-673

KAWABATA, Ryushi (1885-1966)
Negoro-ji Temple, the Eighty-second Stop
in the Shikoku Pilgrimage

1954

pencil on paper

24.5%35.9cm

J 11 EBE - (1885-1966)
PUEDERES B TH #B2F

1294

FRE 1S

35.9 ><24 Scm

i bicEA
11 FCAF I

D-674

KAWABATA, Ryushi (1885-1966)
Hanta-ji Temple, the Fiftieth Stop in the
Shikoku Pilgrimage

1954

pencil on paper

35.9x24.5cm

J ¥ HE 1~ (1885-1966)

HOME JKTSF AR
HAAI1294F

FEAE (Y

35.8 X24.6cm

AT EA § HEICHEA
itk 5 AT
D-669

KAWABATA, Ryushi (1885-1966)
Joyoden (founders' hall) in Eihei-ji Temple,
Otleu no Hosomichi

1954

pencil on paper

35.8x24.6cm

JI5HE 1~ (1885-1966)

VOEDEES  EEPU-TNE ST
HARI294E

FAE NP AR i3

24. 4><36 8cm

fe i #A

stk AT
D-675

KAWABATA, Ryushi (1885-1966)
Joruri-ji Temple, the Forty-sixth Stop in the
Shikoku Pilgrimage

1954

pencil and color on paper

24.4x36.8cm

J 115 BE - (1885-1966)
HofmE  THEAME

HERI304F
fiiE RIS
24.4X 35 3cm
feFIiC#A

J11 Bt EC AT
D-670

KAWABATA, Ryushi (1885-1966)
Senju-ohashi Bridge, Oku no Hosomichi
1955

pencil on paper

24.4x35.3cm

J IS EE 1~ (1885-1966)
PHENEAL BT WSS
WAR125-344F

B - HC

37.4X29.4cm

A RICHRA

J115i6 5 EC PN

D-676

KAWABATA, Ryushi (1885-1966)
Kimii-dera Temple, the Second Stop in the
Saigoku Kannon Pilgrimage

1950-59

pencil on paper

37.4x29.4cm

JI15HE 1~ (1885-1966)
PHEREIL SBTE ==PSF
IBAI125-344F

[AE R Y

374><29 4cm

RN 3N

stk AT
D-677

KAWABATA, Ryushi (1885-1966)
Mimuroto-ji Temple, the Tenth Stop in the
Saigoku Kannon Pilgrimage

1950-59

pencil on paper

37.4x29.4cm

J 11 BE - (1885-1966)
PHERL BHE rHE

F25-344F
B - K
37.4X29.4cm
J1bi R LGP
D-678

KAWABATA, Ryushi (1885-1966)
The South Octagonal Hall of Kofuku-ji
Temple, the Ninth Stop in the Saigoku
Kannon Pilgrimage

1950-59

pencil on paper

37.4x29.4cm

J IS EE 1~ (1885-1966)
PHELSHL  TEKSE
WAR125-344F

FAE RN

25.8X36.2cm

J U5 7 FC25

D-679

KAWABATA, Ryushi (1885-1966)
Kiyomizu-dera Temple, a Stop in the
Saigoku Kannon Pilgrimage

1950-59

pencil on paper

25.8x36.2cm

JI 5 HE 1~ (1885-1966)
YRR wvF FRIERG
BAI374E
FHAE - L
29.1 X37.5cm
K HHIC ATy FH D
J1 I8 EC 2
D-658

KAWABATA, Ryushi (1885-1966)
Buddha’s Entrance into Nirvana, Sketch in
India

1962

pencil on paper

29.1x37.5cm

J ¥ BE 1~ (1885-1966)
V. S/AVE S /N
IR ARE

B - A

27.2X36.9cm

J1 B E

D-664

KAWABATA, Ryushi (1885-1966)
Pine, Sketch in Izu

n.d.

pencil on paper

27.2x36.9cm

J ¥ HE - (1885-1966)
KEAT T {ZF
HIPEEARE

B -+ A

30.7X22.7cm

)1 - E

D-680

KAWABATA, Ryushi (1885-1966)
Nio (Buddhist guardian), Sketch in Nara
n.d.

pencil on paper

30.7x22.7cm



J 15 HE - (1885-1966)
KEATvF REOH
I RRE

G - 4K

22.6X30.6cm

153357

D-681

KAWABATA, Ryushi (1885-1966)
Asuka Area, Sketch in Nara

pencil on paper
22.6x30.6cm

J 1 HE - (1885-1966)

Sl

HEEAGE
fiSE R IS
38.5X30.2cm
fHTCEA

J1 i FCAF I
D-682

KAWABATA, Ryushi (1885-1966)
Kimpu-sen Mountains

n.d.

pencil on paper

38.5x30.2cm

J ¥ e 1~ (1885-1966)
KRkl & D

R RRE

ST - 5K

24.4X35.7cm

JEFICEiA

1B A

D-683

KAWABATA, Ryushi (1885-1966)
From Otarumi-toge Pass

n.d.

pencil on paper

24.4x35.7cm

J 115 HE - (1885-1966)

Hirpi]

HIVEAEARGE
fiiE 1IN
35.6X24.5cm
FETFICHEA
1% FCAFH
D-684

KAWABATA, Ryushi (1885-1966)
Lake Yamanaka

n.d.

pencil on paper

35.6x24.5cm

J 115 BE - (1885-1966)
HTIV

HIEAERRE

G - 4%

35.7X24.8cm
IS [ 25

D-685

KAWABATA, Ryushi (1885-1966)
Frogs

n.d.

pencil on paper

35.7x24.8cm

J 11 E 1~ (1885-1966)
HITTELELA

IR ARE

72.2X 48.4cm

)1 B 7 27

D-686

KAWABATA, Ryushi (1885-1966)
Akebis and Pomegranates

n.d.

oil pastel on paper

72.2x48.4cm

J 115 HE - (1885-1966)
Ay Fi
HIPEEARE

- A AR CL0BE20 L, 15EREGA T, S

B1IREICAYT v F)
34.7%X25.0cm
LI L C20HICHIA
)15 7 ECT

D-688

KAWABATA, Ryushi (1885-1966)

Sketchbook
n.d.
pencil on paper

34.7x25.0cm

ISR (1961- )
JRE

k-G

K -

80.5X117.2cm

(AR CEMFHT 2608 201245

A
D-694

NAKAHARA, Kodai (1961- )

Untitled
€.1992-94
watercolor on paper
80.5x117.2cm

HEE K (1961- )

I

- 4-GHELE

SYARRAT 47 - #
80.5X117.2cm

A (O IEMRE 201248)
[LIN

D-695

NAKAHARA, Kodai (1961- )

Untitled

c.1992-94

mixed media on paper
80.5x117.2cm

HRETE R (1961- )

P RR4-GAEE

PR KERY 7700w 7 -
80.5X117.4cm

R (PHPHINTSEARE 20124F)

A
D-696

NAKAHARA, Kodai (1961- )

Untitled
c.1992-94

oil-based pen, water-based pen , acrylic on paper

80.5x117.4cm

16

ISR (1961- )

JRE

k-G

WS>, BV 72U Y s -
80.5X117.3cm

(AR CEMF 26008 201248

WA
D-697

NAKAHARA, Kodai (1961- )
Untitled

€.1992-94

oil-based pen, pencil, acrylic on paper
80.5x117.3cm

HEE R (1961- )
BRAZHTWVS

PR 4-6AELE

FAIVISAT IV« HiE
80.5X117.0cm

(I CHRPFR TSR 20124)

WA
D-698

NAKAHARA, Kodai (1961- )

Looking at a Goldfish
c.1992-94

oil pastel on paper
80.5x117.0cm



KA AT (1912-1948)
H {4

HER174F
S, KB - HE
45.4X38.0cm
fi licEs
A

D-627

MATSUMOTO, Shunsuke (1912-1948)

KA AT (1912-1948)

(iTRPN

HEAI204E 6

FZA XX i3

32.1 X47.0cm

Blal AR T E R (R, JEEEER 1949)
JA

D-628

MATSUMOTO, Shunsuke (1912-1948)

FAASIEAT (1912-1948)
BERDRE

HAF1204EEE
AV H K
27.3X39.5cm
LN

D-629

MATSUMOTO, Shunsuke (1912-1948)
Bridge in an District Destroyed by Fire

Self-Portrait Cityscape with People c.1945

1942 c.1945 ink and sumi on paper

pencil and charcoal on paper ink and sumi on paper 27.3x39.5cm

45.4x38.0cm 32.1x47.0cm

FAAEEAT (1912-1948) KA AT (1912-1948) W3 (1888-1939)
L DE ¥ (EHEDIE) DI D Tz
W21 4R 234 KRIE74:

A7 A% - A PACRE IS

27.3X19.0cm 12.5X18.9cm 20.0X27.5cm

HRICES A ARICIERR, HIE S 4 RIc#sA
B[ERNAERS T (AU, JEHEmE  1949) D-631 [N

A D-632

D-630

MATSUMOTO, Shunsuke (1912-1948)
Head of a Woman

c.1946

ink on paper

27.3x19.0cm

MATSUMOTO, Shunsuke (1912-1948)
Building

1948

pencil on paper

12.5x18.9cm

MURAKAM]I, Kagaku (1888-1939)
Sketch for Buddha's Entrance into Nirvana
1918

color on paper

20.0x27.5cm

TaY e ATA 1973 )

K (Nasi)

SERR204E

TOVUw T AT ZOM - K i AGEE
6451, D BIEBRURMUCA A—T ETF A M)
17.3X12.1X0.3cm

AN
D-689

SULAIMAN, Shooshie (1973- )
Rice (Nasi)

2008

acrylic, ink, etc. on paper
17.3x12.1x0.3cm

Ay s ATAR0973- )
HADZED 2t b 7D T (Di atas Awan
Jepun2di bawah tapak kaki Sulaiman)
274

A7) 2ol MHHRGENR, 5 BUEBLTERIA A=V ET7F AT
14.7X9.2X0.6cm

VEH AT
D-690

SULAIMAN, Shooshie (1973- )

Above the Japanese Sky & Under the Starfish (Di
atas Awan Jepun 2 di bawah tapak kaki Sulaiman)
2015

ink etc. on paper

14.7x9.2x0.6cm

Ay e ATA0973- )
HAAE (Ber Jepun)

K 20-274F

KTV 7 AV 55Tk 35—
T, TOM - #E A 935E386EL S B215H
BRUEM - B - HEWA A=V ELTFRLD)
23.1X20.7X2.3cm

[N

D-692

SULAIMAN, Shooshie (1973- )
Japanise (Ber Jepun)

2008-15

watercolor, acrylic, ink, image transfering, collage,
etc. on paper

23.1x20.7x2.3cm

aY e AT 1973 )
A= VAV IV &2 3F S B
T—T B

P R244E

NS DDEY RS

24.5X24.5cm

HFICB4, it

A

D-693

SULAIMAN, Shooshie (1973- )

Let’s learn propaganda: SINGA PURA: registered 1
2012

ink and acrylic on paper

24.5x24.5cm

17



ZAIGVAES =)

Sculpture

IR T (1937-2014)

PRIy« BT PAL AR (R (I E )
FAR1384FE

EIRI BT L) . 4, 5+, SO T, XA
27.0X8.0X2.0cm

LN
S-466

AKASEGAWA, Gempei (1937-2014)
Impounded Objects: Wrapped in Model
1,000-Yen Note III (Scissors)

1963

sheets of model 1,000-yen notes, string, wire, paper
tags, scissors

27.0x8.0x2.0cm

R Rz BB (1955- )
TOIVEAELE ST
INVH A EDHEZED LI

SRR 124E

tI3Ivr

35.5X81.0 X 41.0cm

il AT, PR IEE 2000)

[iIN

S-467

OKAZAKI, Kenjiro (1955- )

Mourn the people as TEUMIN Cutting off the crime like BATSUSAI
2000
ceramic

35.5x81.0x41.0cm

HRETE K (1961- )

Beads [cxp. 01]

SER234E

TIAFY T« E—=X

216.0X172.8cm

fAECKIR. /= Ty x 2 b AX—Zcube
& lofc 2011)

LN
S-468

NAKAHARA, Kodai (1961- )
Beads [exp. 01]
2011

plastic beads
216.0x172.8cm

INES
Video

ARG (1968- )

VxS e v Ra— L~V
SERR234E

T4 TA HhT— YIUER 3055398
[KYOTO EXPERIMENT 5t 4 [] 5% 8 15 25 ff %
2011 GRSz > 2 — 2011)

[UN

V-52

TAKAMINE, Tadasu (1968- )

Japan Syndrome Kansai version
2011
video, color, sound, 30'39”

[ RERS (1968- )

DR A DI i = S NI I
241

T4 TH AT — FUVE 455598
['YCAM performance lounge #6] (YCAM, (L[]
2012)

WA
V-53

TAKAMINE, Tadasu (1968- )

Japan Syndrome Yamaguchi version
2012
video, color, sound, 45'59”

B 5ERS (1968- )
VN e vy Ra— L~k

SRR 244

YT HT— YIUR 4857280

i OK7 =l BACEMT F v 5 U — 2012-

13)
A
V-54

TAKAMINE, Tadasu (1968- )

Japan Syndrome Mito version
2012
video, color, sound, 48'28"

18

T RERS (1968- )

DA PAWIEI VS s EN
~~JVY)

Fp25 4

JaTA hI— YUUE 105308
[KYOTO EXPERIMENT 5% [ B 4 & 25 il 4%
2013 (G2 > 22— 2013)

[LIN

V=55

TAKAMINE, Tadasu (1968- )

Japan Syndrome Berlin version
2013
video, color, sound, 10'30”

IR T~ (1976- )

REDLL
SRR 284

Yy TA HT—
[N

V-56

PIUR 2055158

YAMASHIRO, Chikako (1976- )

A Woman of the Butcher Shop
2016
video, color, sound, 21'15”



o
Photographic Work

WICIBE R (1940- )
[ & i

HAR454E

YIFY e VA= TY Vb 0K FF2 AV R -
T7AW(@AYET b TV Y I3 R AT 4V L6980
TV U i$%252X31.0cm; RF2 AT 7
AV 1 31.0X22.5cm

[IN

Ph-2543

KAWAGUCHI, Tatsuo (1940- )

Land and Sea

1970

gelatin silver print, negative film

print: each 25.2x31.0cm, file: 31.0x22.5cm

JEJNZE T (1950- )

' BABEL Ordinary Landscapes | &K D
BERBREAE 19984:8H
SERR104E CERR74E T > b))

A7V xy bV T3 F— MilT.ed. 2/20
54.0 X 67.6(60.1X76.1)cm

HECBEG, B, Fil, 27 v a v ke A2V T
VEEZ

Ph-2564

HIROKAWA, Taishi (1950- )

Yakushima, Kagoshima, August 1998 from BABEL Ordinary Landscapes
1998(2015 print)
ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JENZE L (1950- )

BABEL Ordinary Landscapes | & O
EYRAMHT 20024104
SERL44E CERR7AETD >~ 1)

AV v b TV YT I3— MITed 2120
54.0%X67.6(60.1 X76.1) cm

HmC B, B, Fil, L7 v a v &e A2V T
==t

Ph-2565

HIROKAWA, Taishi (1950- )

lida-City, Nagano, October 2002 from BABEL Ordinary Landscapes
2002 (2015 print)

ink-jet printing, lamination

54.0%67.6(60.1x76.1)cm

JEINZE L1950 )

BABEL Ordinary Landscapes | & O
ARG 20024104
SER44E CERR274E 7D > )

AoV xy b TV T3 3— MiTed 2120
54.0 X 67.6(60.1X76.1)cm

HmCBG, B, Fil, L7 v a v ke AV T
==ttt

Ph-2566

HIROKAWA, Taishi (1950- )

Gotenba-City, Shizuoka, October 2002 from BABEL Ordinary Landscapes
2002 (2015 print)

ink-jet printing, lamination

54.0%67.6(60.1x76.1)cm

JEJNZE T (1950- )

[BABEL Ordinary Landscapes | & ©
HEHTEEX 2006%2H

R84 CER274E 7)) > 1)

A7V xy bTVY R, T3 F— MilTed. 2/20
54.0 X 67.6(60.1X76.1)cm

HfC B4, 4, R 7 v avHs, A2V T
@i

Ph-2567

HIROKAWA, Taishi (1950- )

Meguro-ku, Tokyo, February 2006 from BABEL Ordinary Landscapes
2006 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JENZE L (1950- )

BABEL Ordinary Landscapes | & O
HHHAERX 20065E11H

SERISAE CERR7AETD >~ 1)

ATy b TV Y T3 3— MilTed 2120
54.0%X67.6(60.1 X76.1) cm

HmCBG, B, Fil, L7 v a v &e A2V T
=it

Ph-2568

HIROKAWA, Taishi (1950- )

Minato-ku, Tokyo, November 2006 from BABEL Ordinary Landscapes
2006 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JEJNZE A (1950- )

BABEL Ordinary Landscapes | & O
HETHTEX. 200648 H

SER8EE CERR274E 7D > )

A2V b TV Y T3 3— MilTed 2120
54.0 X 67.6(60.1X76.1)cm

HICBG, B, Fil, L7 v a v ke A2V T
Ve

Ph-2569

HIROKAWA, Taishi (1950- )

Shinjuku-ku, Tokyo, August 2006 from BABEL Ordinary Landscapes
2006 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JEJNZE T (1950- )

' BABEL Ordinary Landscapes ] & O
FrR R ER 2007459 H
SER194E CERR74E ) » b))

A7V xy bV, T3 F— MilTed. 2/20
54.0 X 67.6(60.1X76.1)cm

HiCEG, B, Fil, 27 v a v ke AV T
VEE7

Ph-2570

HIROKAWA, Taishi (1950- )
Yamakoshi-Village, Niigata, September 2007 from BABEL Ordinary Landscapes
2007 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JEINZE A (1950- )

BABEL Ordinary Landscapes | & O
FRILER 2007459
SERLL94E CERR7AETD > 1)

AV b TV Y T3 3— MilTed 2120
54.0%X67.6(60.1 X76.1) cm

HC B, B, Fil, L7 v a v &e A2V T
=it

Ph-2571

HIROKAWA, Taishi (1950- )
Yamakoshi-Village, Niigata, September 2007 from BABEL Ordinary Landscapes
2007 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JEJNZE A (1950- )

BABEL Ordinary Landscapes | & O
i LR SRAT - 200743 H

RO CRRR274E T > 1)

AV Yy F VY b T IR~ MiTed. 2/20
54.0%67.6(60.1X76.1)cm

HIICE, MG, L T v a VRS ARV
TEE 5

Ph-2572

HIROKAWA, Taishi (1950- )

Nagaizumi-Town, Shizuoka, March 2007 from BABEL Ordinary Landscapes
2007 (2015 print)
ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

IR (1950- )

[BABEL Ordinary Landscapes | & 9
WiARREAHIT  20084E11 4
SERR204E CERR74E T > b))

AVIYVxy b TV, T3 5= MilTed. 2/20
54.0 X 67.6(60.1X76.1)cm

HEICESA, B, Tl T7 0 v a Ve, A4V T
VEE7

Ph-2573

HIROKAWA, Taishi (1950- )

Twafune-Town, Tochigi, November 2008 from BABEL Ordinary Landscapes
2008 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm



JENZE L (1950- )

BABEL Ordinary Landscapes | X O
AR 2008%9H

SR04 CERR74E T > b))

A7V b TV YR T3 F— MITed 2/20
54.0X67.6(60.1 X76.1) cm

HEC B, B, Bl L7 v avke A2V T
VEH 5

Ph-2574

HIROKAWA, Taishi (1950- )

Ichinoseki-City, lwate, September 2008 from BABEL Ordinary Landscapes
2008 (2015 print)

ink-jet printing, lamination

54.0%x67.6(60.1x76.1)cm

JEZE L (1950- )

BABEL Ordinary Landscapes | X D
ATFR—BT 20085104
SERR204E CERR7AET >V 1)

AV b TV Y T3 3— M ed 2120
54.0X67.6(60.1 X76.1) cm

HEC B, B, Bl L7 v avEke AaV T
VEH

Ph-2575

HIROKAWA, Taishi (1950- )
Ichinoseki-City, Iwate, October 2008 from BABEL Ordinary Landscapes
2008 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JENZE L (1950- )

BABEL Ordinary Landscapes | & O
TR 20084F2H

SR04 CER274E 7D > )

AV xy b TV Y T3 3— M ed 2120
54.0X67.6(60.1 X76.1) cm

HImC B, ., Fil, L7 v av&ke A2V T
M A

Ph-2584

HIROKAWA, Taishi (1950- )

Shibuya-ku, Tokyo, February 2008 from BABEL Ordinary Landscapes
2008 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JENZE L (1950- )

BABEL Ordinary Landscapes | X O
HEHA\ETFH 201062

SRR 224 CERQ74E ) > b))

AV b TV Y T3 F— M ed 2/20
54.0X67.6(60.1 X76.1) cm

B, G, L TF v a vER ARVT
Ml A

Ph-2585

HIROKAWA, Taishi (1950- )

Hachioji-City, Tokyo, February 2010 from BABEL Ordinary Landscapes
2010 (2015 print)

ink-jet printing, lamination

54.0%x67.6(60.1x76.1)cm

JEJNZE T (1950- )

BABEL Ordinary Landscapes | & D
AFREAT  20114E4H

R34 CERR74ETY k)

ATy b TV Y T3 3— M ed 2120
54.0X67.6(60.1 X76.1) cm

HEICEA, 4, il 270 v a v RkS, AxV T
9N

Ph-2586

HIROKAWA, Taishi (1950- )
Kamaishi-City, Iwate, April 2011 from BABEL Ordinary Landscapes
2011 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JENZE L (1950- )

BABEL Ordinary Landscapes | X O
AR 20124E12H

SER244E CER274E 77D > 1)

A2V zy F TV Y, T3 — ML ed. 2/20
54.0X67.6(60.1 X76.1) cm

HImC B, B, Fid, L7 v av&ke A2V T
1IN

Ph-2587

HIROKAWA, Taishi (1950- )

Minato-ku, Tokyo, December 2012 from BABEL Ordinary Landscapes
2012 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JEJNEE T (1950- )

BABEL Ordinary Landscapes | & O
HHACTRHK 2013412H
SER254E CERQR7AET Y > k)

A7V b TV YR T3 3= M ed 2/20
54.0X67.6(60.1 X76.1) cm

HEICES, 4, i 2T v a v RkS ARV T
9N

Ph-2588

HIROKAWA, Taishi (1950- )

Chiyoda-ku, Tokyo, December 2013 from BABEL Ordinary Landscapes
2013 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JEJNEE L (1950- )

BABEL Ordinary Landscapes | & D
SR E RN 20144E8 H

SER264E CER274E 7D > )

AV Yy P TV T IR~ MITed. 2120
54.0X67.6(60.1X76.1)cm

HEICES, 4, il 2T v a v RkS ARV T
1IN

Ph-2589

HIROKAWA, Taishi (1950- )

Tomioka-Town, Fukushima, August 2014 from BABEL Ordinary Landscapes
2014 (2015 print)

ink-jet printing, lamination
54.0%x67.6(60.1x76.1)cm

JENZE L (1950- )

BABEL Ordinary Landscapes | &K D
RS E MHT 201448 A

SER264E CER274E 77D 7 )

A2V zy F TV Y, T3 — ML ed. 2/20
54.0X67.6(60.1 X76.1) cm

W B, B, Fil, L7 v av&e A2V T
[LIN

Ph-2590

HIROKAWA, Taishi (1950- )

Tomioka-Town, Fukushima, August 2014 from BABEL Ordinary Landscapes
2014(2015 print)
ink-jet printing, lamination

54.0%67.6(60.1x76.1)cm

JEJNZE T (1950- )

BABEL Ordinary Landscapes | Ay
fEEIRKRERT 201448 H

SER264E CERR74E ) > k)

A7V b TV Y T3 3= Ml ed. 2/20
54.0X67.6(60.1 X76.1)cm

HECBG, B, il LT v avEke A2V T
9N

Ph-2591

HIROKAWA, Taishi (1950- )

Okuma-Town, Fukushima, August 2014 from BABEL Ordinary Landscapes
2014 (2015 print)
ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm
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JENZE (1950- )

[BABEL Ordinary Landscapes | &b
FEISIRKHENT  20144F8 H

SER264E CER274E 7D > b))

AV Yy b TV Y T3 3= M ed. 2120
54.0X67.6(60.1 X76.1) cm

B, B, Fil, LT v avEke A2V T
[IIN

Ph-2592

HIROKAWA, Taishi (1950- )

Okuma-Town, Fukushima, August 2014 from BABEL Ordinary Landscapes
2014 (2015 print)

ink-jet printing, lamination
54.0x67.6(60.1x76.1)cm

JENZE L (1950- )

BABEL Ordinary Landscapes | X O
AFRRERTE T 201411 H
SER264E CER274E 77D > )

A2V zy F TV Y, T3 — ML ed. 2/20
54.0%67.6(60.1 X76.1) cm

B, B, Fil L7 vav&ke A2V
[iIIN

Ph-2593

HIROKAWA, Taishi (1950- )
Rikuzentakata-City, lwate, November 2014 from BABEL Ordinary Landscapes
2014 (2015 print)

ink-jet printing, lamination
54.0x67.6(60.1x76.1)cm



JENZE L (1950- )

BABEL Ordinary Landscapes | & O
HRSIAT  20144E11H
SERR264E CERR7AET) > 1)

AV v b TV YT I3— MIT,ed 2120
54.0%67.6(60.1 X76.1) cm

HEC B, B, Fil, L7 v a v &e A2V T
[N

Ph-2594

HIROKAWA, Taishi (1950- )
Kesennuma-City, Miyagi, November 2014 from BABEL Ordinary Landscapes
2014 (2015 print)

ink-jet printing, lamination

54.0x67.6(60.1x76.1)cm

JEZE L (1950- )

BABEL Ordinary Landscapes | & O
HRAIET 2014%E11H
SER26HE CERR274E 77D > )

A2V b TV Y T3 3— MITed 2120
54.0 X 67.6(60.1X76.1)cm

HECBG, B, Fil, L7 v a v ke A2V T
Jil A

Ph-2595

HIROKAWA, Taishi (1950- )

Onagawa-Town, Miyagi, November 2014 from BABEL Ordinary Landscapes
2014 (2015 print)

ink-jet printing, lamination

54.0%67.6(60.1x76.1)cm

R ZIT(1962- )

Tokyo and My Daughter

SRR 11-224F

2ATCTVY M T I VICI TV b 27834,
ed.1/5

15.5X24.0 ~ 44.5X55.0cm

(9N
Ph-2596

HOMMA, Takashi (1962- )

Tokyo and My Daughter
1999-2010

type C print, mounted on acrylic panel
15.5%24.0~44.5%55.0cm

KNTZ16 (1963 )
JP-01 Moere

SRS

ZATCTV Vb, 165,
ed. 1/3
£426.5%33.3(28.0 X35.6) cm
FHAP3E G - S R
Ph-2576

MATSUE, Taiji (1963- )
JP-01 Moere

2003

type C print

each 26.5x33.3cm

KAAEE T~ (1950- )
*/«gqd—aarvesSFaTI -
V=T A AN Za—3—7
MEAN494E CERR274E T ) > 1)

BITF 2« V8= TV 2 b ed.25/50
47.5%32.0(50.5 X 40.6) cm

ERCLT 1 v av&e A MBS ElICES, Tl
REARTARA LG I

Ph-2544

MATSUMOTO, Michiko (1950- )

Yoko Ono, Conceptual Artist, New York
1974 (2015 print)

gelatin silver print

47.5x32.0(50.5x40.6)cm

KAAEE T~ (1950- )

*UVL BAR Za—d—2
HARNSGHE CEBR74E 7 ) > b))

YIF 2« V)N—« T b, ed.25/50
47.5%32.0(50.6 X40.6) cm

KERCIZT 1 ¥ ary&s, A B4 Hililc
A, R

FEATREA P

Ph-2545

MATSUMOTO, Michiko (1950- )

Marisol, Sculptor, New York
1981 (2015 print)
gelatin silver print

47.5x32.0(50.6x40.6)cm

KAAEE T~ (1950- )

ZF R Tr—b
[HENS = Z (= WAL

HARISGHE CERR74ET ) > 1)

BIF o TN— TV b, ed.25/50
47.5%32.0(50.5 X 40.6)cm

ERCLT ¢ v a v&e A MBS EllCES, T
HEATR A G2

Ph-2546

MATSUMOTO, Michiko (1950- )
Niki de Saint Phalle, Painter, Paris

1981 (2015 print)

gelatin silver print

47.5%32.0(50.5x40.6)cm

FAES - (1950- )
WA= s 2T LVAY AR s

HARS74E CER74ET ) > 1)

YIF2 e 2IUN— TV b, ed25/50
47.4%35.4(50.6 X 40.6) cm

KETFRCIZT ¥ ay&S, A FcE% il
A, R

REATR A G2

Ph-2547

MATSUMOTO, Michiko (1950- )
Louise Nevelson, Sculptor, Tokyo

1982 (2015 print)

gelatin silver print

47.4x35.4(50.6x40.6)cm

FaAES - (1950- )
TUA=Z—) HH

HAANS84E CER274E 7 ) » k)

YIF2 e 2IUIN—+ TV b, ed25/50
47.5%32.1(50.6 X 40.6) cm
KEFRCIZT« ¥ ary&s, A FcE%  Hifilc
A, R

FEATREA P

Ph-2548

Za—3—7

MATSUMOTO, Michiko (1950- )
Alice Neel, Painter, New York

1983 (2015 print)

gelatin silver print

47.5%32.1(50.6x40.6)cm

KAARERF-(1950- )

W e Fr LIV

AT — R = a—3—7
HARIS84E CERR74ET ) > 1)

BIF « A=« TU U b, ed.1/25
40.0%57.5(50.6 X 60.8) cm

ERCLT 1 v avEks A MBS | BllcEh, Fid
HEATR I ECAT

Ph-2549

MATSUMOTO, Michiko (1950- )
Lucinda Childs, Dancer, Choreographer, New York
1983 (2015 print)

gelatin silver print

40.0x57.5(50.6x60.8)cm

A& - (1950- )

WA= TNTa7r

AT —a—F—7

MEANS84E CER274E T ) > 1)

BITF o V8= TV 2 b ed.25/50
47.5%32.1(50.6 X 40.6) cm

ERCLT v av&ks A MBS | BllcEs, Fid
KA ECAT I

Ph-2550

MATSUMOTO, Michiko (1950- )

Louise Bourgeois, Sculptor, New York
1983 (2015 print)

gelatin silver print

47.5x32.1(50.6x40.6)cm

KAAEE T~ (1950- )
VUT A VYR
T—7 4 AN HE
WARIS94E CERR274E 7D > 1)
BITF 2« 28—+ TV 2 b ed.25/50
47.5%32.1(50.6X40.7) cm

KEMCIT 43 /s A NCES ) BlICES, £
AR P

Ph-2551

T b

MATSUMOTO, Michiko (1950- )

Cindy Sherman, Photo Artist, Tokyo
1984 (2015 print)
gelatin silver print

47.5x32.1(50.6x40.7)cm
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KRS T (1950- )
A WS, EEER

HARIGO4E CF274E 7 ) > k)

YIF e VJN— -« TU Vb, ed1/25
38.5%57.0(50.8 X 60.8) cm

KEFRCTT v a &S A FNcES ) Hililc
. ARl

REATREA FC A

Ph-2552

MATSUMOTO, Michiko (1950- )

Yayoi Kusama, Sculptor, Painter, Tokyo
1985 (2015 print)
gelatin silver print

38.5x57.0(50.8x60.8)cm

KAEE T (1950- )

ALY b ey XUNAL T a—
WL TR N)bo, AL A
IARIGOLE CEAR274E T ) > 1)

YIF e VWA= TY b, ed1/25

38.4%57.5(50.6 X60.9) cm

EFCTT 4y avEs A NCES | HifcEa, Fid
HEATR A EC AT

Ph-2553

MATSUMOTO, Michiko (1950- )

Meret Oppenheim, Surrealist, Berne, Switzerland
1985 (2015 print)
gelatin silver print

38.4x57.5(50.6x60.9)cm

KAEE T~ (1950- )
B MR T SR, SRS 5

HARIGO4E CERR274E T ) > )

YITF 2« N—« TU Vb, ed.25/50
47.5%31.8(50.6 X 40.6) cm

KERCIZT 4> ay&S, A NcBE% il
. Fad

FEATREA G2

Ph-2554

MATSUMOTO, Michiko (1950- )

Sawako Goda, Painter, Sculptor, Tokyo
1985 (2015 print)
gelatin silver print

47.5x31.8(50.6x40.6)cm

AAEE - (1950- )
RN S RITE AL

HARIGO4E CF274E 7 ) > k)

YIF e A=« TY U, ed25/50
47.5%32.1(50.6 X 40.6) cm

KEFRCTT v ay&S A FcES ) Hililc
. ARl

AR FC A

Ph-2555

MATSUMOTO, Michiko (1950- )

Yoshiko Hirasawa, Painter, Paris
1985 (2015 print)
gelatin silver print

47.5%x32.1(50.6x40.6)cm

KAEE T~ (1950- )

NLY TSI —

BHxR —a—d3—7

TARI624E CERR74ET Y~ B)

YIF e VWA=« TY U, ed1/25
38.5%57.0(50.7 X 60.8) cm

EFCIT 1y avEs A NcEs  BhicEs, Fid
FEAR B FCP5

Ph-2556

MATSUMOTO, Michiko (1950- )

Helen Frankenthaler, Painter, New York
1987 (2015 print)
gelatin silver print

38.5x57.0(50.7x60.8)cm

KAAREEF-(1950- )
TVIYv kT4 —
oy RY

SERRAE CERR7ET Y ~ )
YIF 2« TIN—« TY U, ed.25/50

[LIEX

47.5%32.0(50.6 X 40.6) cm

FEFCTT 4 v avEs A NCES | HilcEa, Fid
HEATR A ECAT

Ph-2557

MATSUMOTO, Michiko (1950- )

Bridget Riley, Painter, London
1990 (2015 print)

gelatin silver print
47.5%32.0(50.6x40.6)cm

KaAREE T (1950- )
TEw ke AY—=Ya aves
Fa 7T —T74 A NV
SRR CEBR74E T > b))

YIF >« IWN—« TY U b, ed25/50
47.5%32.1(50.6X40.6) cm

ERCTT 4y avEs A NCES | HEc#a, Fid
HEATR A ECAT

Ph-2558

MATSUMOTO, Michiko (1950- )

Annette Messager, Conceptual Artist, Paris
1991 (2015 print)
gelatin silver print

47.5%x32.1(50.6x40.6)cm

RS T (1950- )

VT4 aAvkTFaT I
=74 AL N

B CER74E 7 > )

YIF 2« P)N—« T Uk, ed.25/50

47.5%32.0(50.6 X 40.7) cm

EFCTT4vavEs A NCES | Eillc#a, Fid
HEATR A FCAT

Ph-2559

MATSUMOTO, Michiko (1950- )
Sophie Calle, Conceptual Artist, Paris
1991 (2015 print)

gelatin silver print

47.5%x32.0(50.6x40.7)cm

AR ES T (1950- )

vkl b= aAveTFa
T T—T 14 A N)LY vV
SR CER74E 7 > 1)

YSF e VIWN— TV b, ed1/25

38.2%57.4(50.6 X 60.9) cm

EFCTT 4y avEs A NCES | Hillc#s, Fid
HEATR A EC AT

Ph-2560

MATSUMOTO, Michiko (1950- )
Sissel Tolaas, Conceptual Artist, Berlin
1991 (2015 print)

gelatin silver print

38.2x57.4(50.6x60.9)cm

KAEE T (1950- )

LRwH k=Y avesTFa
TV T—T4 AL I8V

SERRBHE CEBR74E T > b))

YSF e VWA=« TU Vb, ed1/25
38.5%57.0(50.7 X 60.7) cm

ERCTT 4 v avEs A NCES | HEc#a, Fid
HEATR B EC AT

Ph-2561

MATSUMOTO, Michiko (1950- )

Rebecca Horn, Conceptual Artist, Paris
1991 (2015 print)
gelatin silver print

38.5x57.0(50.7x60.7)cm
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KA T (1950- )

FFeZXIX avvTSFaTIb-
=T 4 AN Za—3F—7
SERRSHE CEBR74E T > b))

YIF e VA=« TU VB, ed.25/50
47.5%32.0(50.6X40.6) cm

EFCTT 4 v avEs A NCES | Hilc#a, Fid
HEATR A EC AT

Ph-2562

MATSUMOTO, Michiko (1950- )
Kiki Smith, Conceptual Artist, New York
1993 (2015 print)

gelatin silver print

47.5x32.0(50.6x40.6)cm

KAEE T~ (1950- )
EFenNga Hot—,
B V3ay, 75 0R
SERG6AE CERR74E 7Y > 1)

YIF 2« TIN—« TVY Vb, ed.25/50
47.5%32.1(50.6 X40.7) cm

FEFCTT 4 v avEs A NCES | Hillc#s, Fid
REARHRRA FCR7

Ph-2563

MATSUMOTO, Michiko (1950- )
Pina Bausch, Dancer, Choreographer, Lyon, France
1994 (2015 print)

gelatin silver print

47.5%32.1(50.6x40.7)cm



ON—h - 75271924 )
7YRL7ENTa, uy e
AT, 1955

HERI304E

YS5F e N — - YUk

11.0 X 16.4(20.4 X 25.3) cm

A
Ph-2398

Robert Frank (1924- )

Andrea and Pablo in Los Angeles 1955

1955
gelatin silver print
11.0x16.4(20.4x25.3)cm

O/)8—h « 7527 (1924 )
15E%, KATebe=—a—3—7
'(‘\

MAF1454 b

YSF2 e s —- FU Uk
12.8X18.0(20.2X25.4)cm

LIN
Ph-2399

Robert Frank (1924- )

Fifteen years later with friends in New York
c.1970

gelatin silver print

12.8x18.0(20.2x25.4)cm

ON—hk « 752701924 )

INSDEHIRUSED BT TAA AT
fy Ul CABSIIAERERD U,
IFR120-214F

YSF> e b —- FU Uk
24.6%17.8(35.4X27.9)cm

Ph-2400

Robert Frank (1924- )

“These pictures where taken in Switzerland in
1945-46, That's how I began to photograph...”
1945-46

gelatin silver print

24.6x17.8(35.4x27.9)cm

ON—k « 7527 (1924- )
2 MIVA AL 1947

HARI224E
YSF e )N — - TU Uk
25.2X25.7(35.4X28.0)cm

Ph-2401

Robert Frank (1924- )

St. Louis 1947
1947
gelatin silver print

25.2x25.7(35.4x28.0)cm

O/)8—h « 75271924 )
~NIV—. 1948

HAFI234E

BIFY e )N— - FY Vb
23.6%34.1(28.1X35.4)cm

LN
Ph-2402

Robert Frank (1924- )

Peru 1948
1948
gelatin silver print

23.6x34.1(28.1x35.4)cm

ON—h « 752701924 )
~N)b—, 1948

IAR1234F

BIFY e )N— - FY b
23.7%34.0(28.0 X35.4) cm

[N
Ph-2403

Robert Frank (1924- )

Peru 1948
1948
gelatin silver print

23.7x34.0(28.0x35.4)cm

ON—h = 75271924 )
Za—3—7, 1951

HAFI264E

BIFY e )N— - FTY V|
30.3X20.5(35.3X28.1)cm

LIS S | 4R

[LIN

Ph-2404

Robert Frank (1924- )

New York City 1951
1951

gelatin silver print
30.3x20.5(35.3x28.1)cm

ON—h « 752701924 )
Za—3—7, 1951

HERI264E

BIFY e )N— - FY V|
35.7%23.7(39.7 X 30.0) cm

HRICEY

[N

Ph-2405

Robert Frank (1924- )
New York City 1951

1951

gelatin silver print
35.7x23.7(39.7x30.0)cm

O)N—h « 752701924 )
A7V =71, 19514 F L
T4HFRRIC

IA126/304F

YS5F e )N —« TY Uk
34.5%38.7(35.5X43.0)cm

kR B4

[N

Ph-2406

Robert Frank (1924- )
MARY with PABLO in 1951... And 4 years later
1951/55

gelatin silver print

34.5x38.7(35.5x43.0)cm

ON—h - 75271924 )
781 1949-51

HAR124-264F

BIFY - )N— - FTY V|
24.2%34.0(28.0 X 35.4) cm

LN
Ph-2407

Robert Frank (1924- )
Paris 1949-51

1949-51

gelatin silver print

24.2%x34.0(28.0x35.4)cm

ON—h « 752701924 )
ISV, BTy VRS 1949
ERI244E

BIFY e )N— - FY b
34.§x23.2(35.4xzs.0>cm

9N
Ph-2408

Robert Frank (1924- )

Paris 1949 (Racetrack, Longchamps)
1949

gelatin silver print

34.4x23.2(35.4x28.0)cm

ON—k « 752701924 )
781 1949-51

HAA124-264F

BIFY e )N— - FY b
23.1%X34.4(28.0 X35.4)cm

[N
Ph-2409

Robert Frank (1924- )

Paris 1949-51
1949-51
gelatin silver print

23.1x34.4(28.0x35.4)cm

23



ON—F « 75271924 ) ON—F « 75271924 ) ON—k « 752701924 )
73V 1949-51 73U 1949-51 SEATERG. 7>z
NAR124-264F WER124-264F WA R244F

YIF e V)R — - TY Uk YIF e )R — - FTY Uk BIF e V)N — - TY Uk
23.0X34.2(28.0 X35.5) cm 22.9%34.1(28.0 X35.4)cm 33.0X21.8(35.5X28.0)cm

[N 9N [N

Ph-2410 Ph-2411 Ph-2412

Robert Frank (1924- ) Robert Frank (1924- ) Robert Frank (1924- )
Paris 1949-51 Paris 1949-51 Dead Horse, Angers

1949-51 1949-51 1949

gelatin silver print gelatin silver print gelatin silver print
23.0x34.2(28.0x35.5)cm 22.9x34.1(28.0x35.4)cm 33.0%x21.8(35.5%28.0)cm

ON—F « 75271924 ) ON—F = 75271924 ) ON—k « 752701924 )
ARLY T LT T 1952 ARL Y T7LVTT 1952 ARL Y T7LVTT 1952
HAFI274F WEF274F WEF274F
BIF e VN — - TY Vb BIF e N— - TY Vb YIF2 e )N — TY Uk
32.9%23.2(35.4X28.1)em 30.5%20.4(35.4X28.0)cm 23.0X32.8(28.0 X35.4)cm
LIS 5 R RN =
Ph-2413 [N A
Ph-2414 Ph-2415
Robert Frank (1924- )
Valencia, Spain 1952 Robert Frank (1924- ) Robert Frank (1924- )
1952 Valencia, Spain 1952 Valencia, Spain 1952
gelatin silver print 1952 1952
32.9x23.2(35.4x28.1)cm gelatin silver print gelatin silver print
30.5%20.4(35.4x28.0)cm 23.0x32.8(28.0x35.4)cm
ON—F « 75271924 ) ON—F « 75271924 ) ON—k « 75270924 )
ARA 7, IV 1952 ARL U, T7 LT T 1952 7 —IV A, 1953
NEFN274F NEF274F NEF1284F
YIF e V)R — - TY Uk YIF e )R — - FTY Uk YIF e )R — - FTU Uk
21.3%31.3(28.0 X35.4)cm 21.8%33.0(28.0 X35.4)cm 22.5%34.3(28.0 X35.4)cm
[N [N [N
Ph-2416 Ph-2417 Ph-2418
Robert Frank (1924- ) Robert Frank (1924- ) Robert Frank (1924- )
Mallorca, Spain 1952 Valencia, Spain 1952 Wales 1953
1952 1952 1953
gelatin silver print gelatin silver print gelatin silver print
21.3x31.3(28.0x35.4)cm 21.8x33.0(28.0x35.4)cm 22.5%x34.3(28.0x35.4)cm
ON—F « 75271924 ) ON—F « 75271924 ) ON—k « 752701924 )
7 —)VX, 1953 oY Ry, 1951 oY Ry, 1951
NAF1284F NEF1264F WER1264F
YIF e N— TY Uk YIF e N— TY Uk YIF e VN— - TY Uk
21.3%X31.4(28.0X35.4)cm 23.5%34.2(28.0 X35.4)cm 23.5X15.5cm
9N [ IN [ IN
Ph-2419 Ph-2420 Ph-2421
Robert Frank (1924- ) Robert Frank (1924- ) Robert Frank (1924- )
Wales 1953 London 1951 London 1951
1953 1951 1951
gelatin silver print gelatin silver print gelatin silver print
21.3x31.4(28.0x35.4)cm 23.5%x34.2(28.0x35.4)cm 23.5x15.5cm

24



ON—k « 752701924 ) ON—k « 752701924 ) ON—h « 75271924 )
oY Ry, 1952 oY Ry, 1951 Za—3—2icELiDHBH
ER274F HERI264F A28
EIF e VU= TY Vb ESF e VU= TY b BSF e VU= T b
23.4X15.4cm 23.5X15.5cm 23.2%34.1(28.0X35.4)cm
[ IN 9N 9N
Ph-2422 Ph-2423 Ph-2424
Robert Frank (1924- ) Robert Frank (1924- ) Robert Frank (1924- )
London 1952 London 1951 One day before arriving in New York
1952 1951 1953
gelatin silver print gelatin silver print gelatin silver print
23.4x15.4cm 23.5x15.5cm 23.2x34.1(28.0x35.4)cm
O)N—h « 75270924 ) O)N—h « 75270924 ) O)N—h « 75270924 )
TIUY - T54 1956 T4 LT e =227 1958 INTH, 1958
HAFN314F HRFN334E MARI334E
EIF e VJUN— TY Uk EIF e VU= TY vk BIFv e P)NR— - FY b
39.4X26.4(43.0X35.4)cm 34.2X23.8(35.1X26.4)cm 24.0X35.1(28.0X35.4)cm
A ICES, B, 45 9N 9N
A Ph-2426 Ph-2427
Ph-2425

Robert Frank (1924- ) Robert Frank (1924- )
Robert Frank (1924- ) Willem de Kooning 1958 Pablo 1958
Franz Kline 1956 1958 1958
1956 gelatin silver print gelatin silver print
gelatin silver print 34.2x23.8(35.1x26.4)cm 24.0x35.1(28.0x35.4)cm
39.4x26.4(43.0x35.4)cm
ON—k « 752701924 ) ON—k « 752701924 ) ON—k « 75271924 )
7Y RLT, 1954 A7 Y —, 1959 7oA bk
MER1294 MHRAI344F HEfI304E
CSFY - v— - TV CSFY - v— - TV CSFY e U= TU b
21.6%31.8(28.0X35.4)cm 34.0X23.0(35.4X28.0)cm 19.5%29.5(28.0 X35.4)cm
HENCEHY, BH, Ax2VT HRICES [EIN
A A Ph-2430
Ph-2428 Ph-2429

Robert Frank (1924- )

Robert Frank (1924- ) Robert Frank (1924- ) Detroit
Andrea 1954 Mary 1959 1955
1954 1959 gelatin silver print
gelatin silver print gelatin silver print 19.5%29.5(28.0x35.4)cm
21.6x31.8(28.0x35.4)cm 34.0x23.0(35.4x28.0)cm
ON—k « 752701924 ) ON—k « 752701924 ) ON—k « 75271924 )

Y ZAHAS A FINTY FRZE

v

HARI304E

YSF e ) — - FTU Uk
34.1X23.2(35.4X28.0)cm

YN

Ph-2431

Robert Frank (1924- )

Elizabethville, South Carolina
1955

gelatin silver print
34.1x23.2(35.4x28.0)cm

Za—3—7

HAR130-314F

BIFY e )N— - FY b
21.0%30.3(28.0 X 35.4) cm

9N

Ph-2432

Robert Frank (1924- )
New York City

1955-56

gelatin silver print

21.0x30.3(28.0x35.4)cm

TIAFIVITMNFv AS8—
HAAI314F

BIFY e )N— - FY b
23.8%34.0(28.0 X35.4)cm

[N

Ph-2433

Robert Frank (1924- )
Casper, Wyoming
1956

gelatin silver print

23.8x34.0(28.0x35.4)cm

25



ON— « 757 (1924
BT

HARI30-314E

YS5F e N — Tk
35.4%23.0(35.5X28.0)cm

LN
Ph-2434

Robert Frank (1924- )
Title unknown
1955-56

gelatin silver print

35.4x23.0(35.5%28.0)cm

ON—F « 7527 (1924

FaN=E g

HAFI304F

YCIF e N — - TY Vb
23.3%34.4(28.0 X 35.4) cm

9N

Ph-2435

Robert Frank (1924- )
Detroit
1955

gelatin silver print

23.3x34.4(28.0x35.4)cm

ON—hk « 752701924 )

FhaA k

HARI304E

BIF e V)N — - TY Uk
23.5%34.1(28.0X35.4) cm

[N

Ph-2436

Robert Frank (1924- )

Detroit
1955
gelatin silver print

23.5x34.1(28.0x35.4)cm

ON—F « 7527 (1924

7 hoA b

IERI304E

YS5F e N — - Tk
19.5%29.3(28.0 X 35.4) cm

9N

Ph-2437

Robert Frank (1924- )
Detroit
1955

gelatin silver print

19.5%29.3(28.0x35.4)cm

ON—F « 7527 (1924

7 haAk

HARI304F

BIF e N— - TY Vb
20.3%29.2(28.0 X 35.4) cm

9N

Ph-2438

Robert Frank (1924- )
Detroit
1955

gelatin silver print
20.3x29.2(28.0x35.4)cm

ON—b « 752701924 )
SVVVEME—RFTV U B

2 FEARDRT T 19554F9H
HEFI304E

YSF e VA= TY Uk
23.2X34.2(28.0X35.4)cm

[LIN

Ph-2439

Robert Frank (1924- )

Port Gibson, Mississippi; in front of the

Highschool, Sept. 1955
1955

gelatin silver print
23.2x34.2(28.0x35.4)cm

ON—k « 757 (1924
VNS

HARI30-314F

BIF « )N— TY V|
33.8%23.3(35.4X28.0)cm

Ph-2440

Robert Frank (1924- )
San Francisco
1955-56

gelatin silver print

33.8x23.3(35.4x28.0)cm

ON—k « 7527 (1924
pASDE ¢

HARI30-314F

BS5F e N — - TY b
21.8%21.7(21.8X28.0) cm

LN
Ph-2441

Robert Frank (1924- )
Florida
1955-56

gelatin silver print
21.8x21.7(21.8x28.0)cm

ON—hk « 75270924 )

T3 M

HARI304E L

BIFY - )N— - TY Uk
23.0%34.4(27.8X35.7) cm

9N

Ph-2442

Robert Frank (1924- )

Texas
c.1955
gelatin silver print

23.0x34.4(27.8x35.7)cm

ON—h « 75270924 )

TARZKNT Ty 7Tk
HARI314E

BIF - )N— TY Uk
23.4%34.0(28.0X35.4)cm

9N

Ph-2443

Robert Frank (1924- )

Blackfoot, Idaho
1956
gelatin silver print

23.4x34.0(28.0x35.4)cm

26

ON—k « 7527 (1924
TV e FYAIN=T 1959
IBRI344F

BIFY - )N— TY V|
31.5%22.0(35.4X28.0)cm

LN
Ph-2444

Robert Frank (1924- )

Allen Ginsberg 1959
1959

gelatin silver print
31.5x22.0(35.4x28.0)cm

ON—hk « 752701924 )
J—= e A A T— 19565

HARI314E L

BIFY e )N— - TY Uk
23.9%X15.4(25.2X20.4)cm

1IN

Ph-2445

Robert Frank (1924- )

Norman Mailer c. 1956
c.1956

gelatin silver print
23.9x15.4(25.2x20.4)cm



ON—h « 75271924 )
EEG6HHR, 77V VM
HARI304E

BIFY e )N — - FY V|
29.3X43.2(35.4X43.2)cm

i FICES#, e s, i

LN

Ph-2446

Robert Frank (1924- )

U. S. 66, Arizona
1955

gelatin silver print
29.3x43.2(35.4x43.2)cm

ON—h « 752701924 )
TIVT vy v IV E MRS A
B TFF AN 2 —A
MEAI304E

YSF2 e s —- FU Uk
21.5%31.6(27.9%X35.5) cm

[LIN

Ph-2447

Robert Frank (1924- )

Headquaters of Prudential Life Insurance
Company, Houston Texas

1955

gelatin silver print
21.5%31.6(27.9x35.5)cm

O)N—h « 752701924 )
RTINVOEE, Za—XF2aM
FyvIovT

A3 14

YSF> e b —- FU Uk
15.0X42.3(35.6X43.0)cm

HRICES

[ IN

Ph-2448

Robert Frank (1924- )

Hotel Room, Gallup, New Mexico
1956

gelatin silver print

15.0x42.3(35.6x43.0)cm

ON—h = 75271924 )
EVAFIMNEI b S

HARI314E

PS5F e N — TY U
23.4%X33.4(28.0X35.4)cm

LN
Ph-2449

Robert Frank (1924- )

Hilltop, Montana
1956
gelatin silver print

23.4x33.4(28.0x35.4)cm

ON—Fh « 7527 (1924- )
AT

EAI130-314F

BIFY e )N— - FY Vb
34.gx23.o(35.4xzs.o>cm

9N
Ph-2450

Robert Frank (1924- )
Title unknown
1955-56

gelatin silver print
34.2x23.0(35.4x28.0)cm

O)N—h « 75270924 )
#EE(TRADT-DFF 1L D)

IAF130-314F

BIFY e )N— - FY b
33.5%26.0(35.5X27.9)cm

[LIN

Ph-2451

Robert Frank (1924- )

Untitled (From The Lines of My Hand)
1955-56

gelatin silver print

33.5%26.0(35.5%x27.9)cm

O)N—h « 75270924 )

EEHTRDTFORFILD)

HAR130-314F

BIFY e )N— - FTY V|
48.0%38.3(50.7 X 40.8)cm

9N

Ph-2452

Robert Frank (1924- )

Untitled (From The Lines of My Hand)
1955-56
gelatin silver print

48.0x38.3(50.7x40.8)cm

O)N—h « 75270924 )
HEE (RO TFOFF LKD)
EAI130-314F

BIFY e VN— - TYU R
48.0%38.2(50.6 X 40.5) cm

LN
Ph-2453

Robert Frank (1924- )

Untitled (From The Lines of My Hand)
1955-56

gelatin silver print

48.0x38.2(50.6x40.5)cm

ON—k « 752701924 )
IEFADFDOFFIL D)
HAA130-314F

BSFY e VN— FY Uk
48.4%38.4(50.6 X 40.8) cm

HEA
Ph-2454

Robert Frank (1924- )

Untitled (From The Lines of My Hand)
1955-56

gelatin silver print

48.4x38.4(50.6x40.8)cm

O8N—b « 75271924 )
Za—3—7

A

BIFY - )N— - FTY V|
29.7%20.1(35.4 X 28.0)cm

LN
Ph-2455

Robert Frank (1924- )

New York City
n.d.
gelatin silver print

29.7x20.1(35.4x28.0)cm

ON—h « 752701924 )
TUIFINT T T ARy T
HERI314E

BIFY e )N— - FY b
34.9x25.s(35.4x28.0>cm

9N
Ph-2456

Robert Frank (1924- )
Flagstaff, Arizona
1956

gelatin silver print

34.0x25.8(35.4x28.0)cm

ON—b « 75271924 )
WUEisE, . R F T

HAAI364E

BIFY e )N— - FY b
21.8%32.2(28.0X35.4)cm

HEIc B, Y

[LIN

Ph-2457

Robert Frank (1924- )

Film Festival, Venice
1961

gelatin silver print
21.8x32.2(28.0x35.4)cm

27



ON—k « 75271924 )
TLERAZIA N Ty R
HARI30-314E

BIF e N — e TY Vb
23.1%34.1(28.0X35.4) cm

LN
Ph-2458

Robert Frank (1924- )
Television Studio, Hollywood
1955-56

gelatin silver print

23.1x34.1(28.0x35.4)cm

ON—h « 75270924 )

ad=—7 AT R, 1958F7H4H
HARI334F

YCIF e N — - TY Vb
23.2%34.4(28.0 X 35.4) cm

S M4 AR

[IN

Ph-2459

Robert Frank (1924- )

Cony Island, 4th of July, 1958
1958

gelatin silver print
23.2x34.4(28.0x35.4)cm

O)N—h « 752701924 )
[INZANDELEER, —a—3—
27,1958 KD

HERI334F

YI5F e N — - YUk
17.8X26.5(43.0 X35.7) cm

[N

Ph-2460

Robert Frank (1924- )

From the Ten Bus Photographs, New York
City 1958

1958

gelatin silver print
17.8x26.5(43.0x35.7)cm

ON—k « 7571924 )
[INADDBELUEEHE, —a—3—
27,1958 KD

IARI334E

YIF e )N — - FTY Uk
17.9%26.5(43.0 X 35.8) cm

WA
Ph-2461

Robert Frank (1924- )

From the Ten Bus Photographs, New York
City 1958

1958

gelatin silver print

17.9x26.5(43.0x35.8)cm

ON—k « 75271924 )
R A2 200 — Wl [ v E 4t
BRF1& 0

HARI444E

YS5F N — - TY U
33.3%16.1(35.4X28.0)cm

WA
Ph-2462

Robert Frank (1924- )

From documentary film, Life Raft Earth
1969

gelatin silver print

33.3x16.1(35.4x28.0)cm

ON—hk « 752701924 )
RN 22— A0 FAICDWVTY
i)

HARI46HE

YIF e )N — - FTY Uk
33.4%24.8(35.4X28.0)cm

[LIN

Ph-2463

Robert Frank (1924- )

About Me, a Musical
1971

gelatin silver print
33.4x24.8(35.4x28.0)cm

ON—k « 75271924 )
Yy U ERED

HARI254E

BIF « )N— TY V|
15.5%X23.6(27.4X35.4) cm

HRCES

[LIN

Ph-2464

Robert Frank (1924- )
Champs-Elysées
1950

gelatin silver print
15.5x23.6(27.4x35.4)cm

ON—k « 75271924 )
< R L— X0k < DA
IERI254F

YBIF e )N — e TY Vb
17.2X26.2(28.0 X35.4) cm

LIS 5 Rl

[N

Ph-2465

Robert Frank (1924- )
Corner near Madelaine
1950

gelatin silver print
17.2x26.2(28.0x35.4)cm

ON—hk « 75270924 )

141X

HAFI124-264F

BIFY - )N— - TY Uk
15.5%23.5(28.0 X 35.4) cm

LN
Ph-2466

Robert Frank (1924- )
14e arrondissement
1949-51

gelatin silver print

15.5%23.5(28.0x35.4)cm

ON—F « 752701924 )
HTREERAZ—1 > T T— RIR
HARI24-264F

YS5F e R — - TY Uk
17.8X27.2(27.9X35.4)cm

LN
Ph-2467

Robert Frank (1924- )

Meétro Stalingrad
1949-51
gelatin silver print

17.8x27.2(27.9x35.4)cm

28

ON—F « 752701924 )
141X

HAR124-264F

BIFY - )N— TY V|
17.7%27.2(28.0 X35.4) cm

LN
Ph-2468

Robert Frank (1924- )
14e arrondissement
1949-51

gelatin silver print
17.7%27.2(28.0x35.4)cm

ON—hk « 752701924 )
it (L - L)

AFI124-264F

BIFY e )N— - TY Uk
23.6X15.2(35.4X28.0)cm
B S Rl

[N

Ph-2469

Robert Frank (1924- )
Les Halles

1949-51

gelatin silver print
23.6x15.2(35.4x28.0)cm



ON— |k « 7527 (1924- O/)8—h « 7527 (1924 ) O/)8—h « 7527 (1924 )
i (L - 770) INZ AL JEfE~ U —
HaF24-264F HEFI24-264F HAAI264
ESF e VJUN— TY Uk BSF e VU= TY b BIF e R—+ TY b
23.8X15.7(35.4X28.0)em 23.5X15.5(35.4X28.0)cm 25.0X16.2(35.4X28.0)cm
[ IN 9N ST o E N Bl
Ph-2470 Ph-2471 JEA
Ph-2472
Robert Frank (1924- ) Robert Frank (1924- )
Les Halles Bus Stop Robert Frank (1924- )
1949-51 1949-51 Sister Mary
gelatin silver print gelatin silver print 1951
23.8x15.7(35.4x28.0)cm 23.5x15.5(35.4x28.0)cm gelatin silver print
25.0x16.2(35.4x28.0)cm
8=k « 7527 (1924 08— h « 75271924 ) ON—h « 75271924 )
<) — %) P o)VKED
WEF24-264F HERI244F IAF124-264F
EIF e VJUN— TY Uk EIF e VU= TY vk BIFv e P)NR— - FY b
23.8X15.7(35.4X28.0)cm 28.1X15.0(35.5X27.8)cm 29.7X19.8(35.4X28.0)cm
[ IN 9N 9N
Ph-2473 Ph-2474 Ph-2475
Robert Frank (1924- ) Robert Frank (1924- ) Robert Frank (1924- )
Mary Paris Boulvard Saint Michel
1949-51 1949 1949-51
gelatin silver print gelatin silver print gelatin silver print
23.8x15.7(35.4x28.0)cm 28.1x15.0(35.5%27.8)cm 29.7x19.8(35.4x28.0)cm
O8N—b « 75271924 ) O8N—h « 75271924 ) O8N—b « 75271924 )
HO B D 2 F-— VL HO S D 2 F-— L EE 7 3REF
WEF124-264F HERI24-264F IAR124-264F
EIF e V)= TY Vb EIFY e VU= TY b BIFv e D)NR— FY b
15.5%X23.5(28.0X35.4)cm 16.4X25.0(28.0X35.4)cm 18.2X27.8(28.0X35.4)cm
[ IN 9N [EIN
Ph-2476 Ph-2477 Ph-2478
Robert Frank (1924- ) Robert Frank (1924- ) Robert Frank (1924- )
Stills from Old Film Stills from Old Film Anemonies
1949-51 1949-51 1949-51
gelatin silver print gelatin silver print gelatin silver print
15.5%23.5(28.0x35.4)cm 16.4x25.0(28.0x35.4)cm 18.2x27.8(28.0x35.4)cm
O/)8—h - 75271924 ) 08— h « 75271924 ) O/)8—h « 7527 (1924 )

D2 = e i

ARI124-264F

BIFY - )N— - FTY V|
17.8%27.3(28.0 X35.4) cm

[N

Ph-2479

Robert Frank (1924- )
Citroén

1949-51

gelatin silver print

17.8x27.3(28.0x35.4)cm

TEY

BAI124-265F

BIFY e )N— - FY b
33.5%21.7(35.6X27.7)cm

9N

Ph-2480

Robert Frank (1924- )
Mimosa

1949-51

gelatin silver print

33.5x21.7(35.6x27.7)cm

N DOF

AR1244F

BIFY e )N— - FY b
23.8%X15.3(35.4X28.0)cm

[N

Ph-2481

Robert Frank (1924- )
Printamps
1949

gelatin silver print

23.8x15.3(35.4x28.0)cm

29



O)N—h « 75270924 )

MRk a Yo I

HARI24-264F

B5F e N— - FY Vb
20.8X29.2cm

[N

Ph-2482

Robert Frank (1924- )
Métro George V

1949-51

gelatin silver print
20.8x29.2cm

ON—h « 75270924 )

PM3600, 78V
HAFI124-264F

BIF e v JN— - TYT R
23.8%X15.8(35.4X27.9)cm

fig A

Ph-2483

Robert Frank (1924- )
Paris PM3600

1949-51

gelatin silver print

23.8x15.8(35.4x27.9)cm

ON—hk « 752701924 )

7

HARI124-264F

BIF e V)N — - TY Uk
15.5%23.5(28.0 X 35.4) cm

[N

Ph-2484

Robert Frank (1924- )
Funeral

1949-51

gelatin silver print

15.5%23.5(28.0x35.4)cm

O)N—h « 75270924 )

RIS (L - 770)
HARI24-264F

YS5F e N — - Tk
17.6X27.2(27.7 X35.4) cm

Ph-2485

Robert Frank (1924- )
Les Halles

1949-51

gelatin silver print
17.6x27.2(27.7x35.4)cm

ON—h « 75270924 )

03 a2—)Lib
HAF124-264F

BIFY e )N— TY Uk
23.6X15.1(35.4X27.7)em
Loy EANE =

1IN

Ph-2486

Robert Frank (1924- )
Rue Reaumur

1949-51

gelatin silver print
23.6x15.1(35.4x27.7)cm

ON—hk « 752701924 )

PN
AFI124-264F

BIFY - )N— - TY Uk
21.8%34.5(27.8X35.6)cm

[N

Ph-2487

Robert Frank (1924- )
Place Clichy

1949-51

gelatin silver print

21.8x34.5(27.8x35.6)cm

ON—h « 75270924 )

< RL—X LY
HAF124-264F

YS5F e N — TY Uk
23.8%15.7(35.4X28.0)cm

Ph-2488

Robert Frank (1924- )
Place de la Madelaine
1949-51

gelatin silver print

23.8x15.7(35.4x28.0)cm

ON—h « 75270924 )

B SE [ L

HAR124-264F

BS5F e N — - TY b
32.0X21.3(35.7X27.8)em

9N

Ph-2489

Robert Frank (1924- )
Cimetiére pour les Animaux
1949-51

gelatin silver print
32.0x21.3(35.7x27.8)cm

ON—hk « 75270924 )

e

HAR124-264F

BIFY - )N— - TY Uk
32.0X21.4(35.5X27.8)cm

9N

Ph-2490

Robert Frank (1924- )
Blue Sky

1949-51

gelatin silver print

32.0x21.4(35.5%x27.8)cm

ON—h « 75270924 )

14X

HAF124-264F

YS5F e R — - TY Uk
18.8X23.7(27.7 X35.4)cm

9N

Ph-2491

Robert Frank (1924- )

14e arrondissement
1949-51
gelatin silver print

18.8x23.7(27.7x35.4)cm

30

ON—h « 75270924 )

Va AT 4 AN
HARI244F

BS5F e N — TY b
15.6%23.8(28.0 X35.4) cm

9N

Ph-2492

Robert Frank (1924- )
Pont de la Justice

1949

gelatin silver print

15.6x23.8(28.0x35.4)cm

ON—hk « 752701924 )

L¥ a7y 7R
HAR124-264F

BS5F e N — TY |
15.5%23.5(28.0 X 35.4) cm

[ IN

Ph-2493

Robert Frank (1924- )
Place de la Republique
1949-51

gelatin silver print

15.5%23.5(28.0x35.4)cm



08—k « 7527 (1924 O8N—h « 75271924 ) O8N—h « 75271924 )
INAT 4 —LJRY; UNR—)b— 2 T Tx—FRIY FhaA b
HaF24-264F HEF1304F HAAI304F
EIF e VU= TY 2k ESF e VU= TY b BIF e R—+ TY b
15.5%23.5(28.0 X35.4)cm 23.3%35.2(27.8 X35.4)cm 23.7%35.2cm
[EIN 9N ST o E N Bl
Ph-2494 Ph-2495 JEA
Ph-2496
Robert Frank (1924- ) Robert Frank (1924- )
La Bastille River Rouge Plant Robert Frank (1924- )
1949-51 1955 Ford Plant, Detroit
gelatin silver print gelatin silver print 1955
15.5%23.5(28.0x35.4)cm 23.3x35.2(27.8x35.4)cm gelatin silver print
23.7x35.2cm

ON— |k « 7527 (1924- O/)8—h « 75271924 ) 08— h « 7527 (1924 )
THNES. 7 haA b TA—FIH, FhoA b Tryvv7ay 7t
HEF1304F HEF1304F HAAI304F
EIF e VJUN— TY Uk EIF e VU= TY vk BIFv e P)NR— - FY b
31.9X21.2(35.4X28.0)cm 31.9X21.2(35.4X28.0)cm 40.5%28.8(40.5%X30.5) cm
A NI, R JLEIC A R HEICES, S, R
LN LN LN
Ph-2497 Ph-2498 Ph-2499
Robert Frank (1924- ) Robert Frank (1924- ) Robert Frank (1924- )
Inside Plant, Detroit Ford Plant, Detroit Motor Block Assembly
1955 1955 1955
gelatin silver print gelatin silver print gelatin silver print
31.9x21.2(35.4x28.0)cm 31.9x21.2(35.4x28.0)cm 40.5%28.8(40.5x30.5)cm
0=k « 7527 (1924- O/8—h « 75271924 ) O/8—h « 7527 (1924 )
J4— PRI 7 huA b TAx—RIH, 7oAk R ATHAHAT
HEFI304F HEFI304F HAAI304F
EIF e V)= TY Vb EIFY e VU= TY b BIFv e D)NR— FY b
20.8X31.8(27.9X35.4)cm 35.2X23.3(35.6X27.8)cm 32.2%21.5(35.4%28.0)cm
JEIC S R 9N [EIN
A Ph-2501 Ph-2502
Ph-2500

Robert Frank (1924- ) Robert Frank (1924- )
Robert Frank (1924- ) Ford Plant, Detroit Front End Assembly
Ford Plant, Detroit 1955 1955
1955 gelatin silver print gelatin silver print
gelatin silver print 35.2x23.3(35.6x27.8)cm 32.2x21.5(35.4x28.0)cm
20.8x31.8(27.9x35.4)cm
O/)8—h - 75271924 ) 08— h « 75271924 ) O/)8—h « 7527 (1924 )

TH—FTH, 7oA b
HARI304E

BIFY - )N— - FTY V|
29.2X40.5(30.5 X 40.5) cm

[N

Ph-2503

Robert Frank (1924- )

Ford Plant, Detroit
1955
gelatin silver print

29.2x40.5(30.5x40.5)cm

TH—FRI, FhaA b

HAFI304E

BIFY e )N— - FY b
31.7%21.2(35.4X28.0)cm
LIS S | AR

[N

Ph-2504

Robert Frank (1924- )

Ford Plant, Detroit
1955

gelatin silver print
31.7x21.2(35.4x28.0)cm

T+ —FRTH FhoAb
HAAI304F

BIFY e )N— - FY b
20.7%31.8(28.0 X35.4) cm

[N

Ph-2505

Robert Frank (1924- )

Ford Plant, Detroit
1955
gelatin silver print

20.7x31.8(28.0x35.4)cm
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ON—F « 75271924 ) ON—F « 75271924 ) HN—b « 7527 (1924-
Jr—FTH. Frofk 74— RTH, FhaAo b INZ AR
HAFI304F HAFI304F HEFI304F
YS5F >« R— - TY Uk YIF e )R — - FTY Uk BS5F e N— TY |
21.1%X31.9(27.7 X35.4)cm 31.9X21.0(35.4X28.0)cm 40.4X30.5cm
L I 5 HHIC S, 450 [N
[LIN A Ph-2508
Ph-2506 Ph-2507
Robert Frank (1924- )
Robert Frank (1924- ) Robert Frank (1924- ) Bus Stop
Ford Plant, Detroit Ford Plant, Detroit 1955
1955 1955 gelatin silver print
gelatin silver print gelatin silver print 40.4x30.5cm
21.1x31.9(27.7x35.4)cm 31.9x21.0(35.4x28.0)cm
ON—F « 75271924 ) ON—F = 75271924 ) HN—b « 7527 (1924-

74— FTHOMN, T hoA b

HAFI304F

BIF e VN — - TY Vb
21.2%31.9(28.0 X35.4) cm
IS5, R

[LIN

Ph-2509

Robert Frank (1924- )

Outside Ford Plant, Detroit
1955

gelatin silver print
21.2x31.9(28.0x35.4)cm

i, 7 e

HARI304F

BIF e N— - TY Vb
21.2%31.8(27.8X35.4)cm
FeRICES  EiECEA, Rl
[N

Ph-2510

Robert Frank (1924- )

City Hall, Detroit
1955

gelatin silver print
21.2x31.8(27.8x35.4)cm

BRI R

HEFI304F

YIF2 e )N — TY Uk
23.7X35.3cm

WS, R

A

Ph-2511

Robert Frank (1924- )

Meeting of Management Personnel
1955

gelatin silver print

23.7x35.3cm

ON—h « 7527 (1924-
195547 H4H

HARI304E

YS5F e N — TY Uk
21.4%32.2(28.0X35.4) cm
LIS 4 AR

[LIN

Ph-2512

Robert Frank (1924- )

July 4th, 1955

1955

gelatin silver print
21.4x32.2(28.0x35.4)cm

ON—h « 75270924 )

I AAVTMIT T DA
HERIS6HE

BIFY - )N— TY Uk
32.3%41.7(40.5%50.6) cm

9N

Ph-2513

Robert Frank (1924- )
Winter in Mabou, Nova Scotia
1981

gelatin silver print

32.3x41.7(40.5x50.6)cm

08— b « 7527 (1924
ILVRUw T« Rud
BRI 14E

BIFY - )N— - TY Uk
18.0X27.2(35.4X27.7)cm

HIC S, R

[N

Ph-2514

Robert Frank (1924- )
Electric Dog

1976

gelatin silver print
18.0x27.2(35.4x27.7)cm

ON—h « 75270924 )

SAVAY)

AR5 24F

YS5F e R — - TY Uk
18.0X27.2(35.6X27.9) cm

9N

Ph-2515

Robert Frank (1924- )

Mabou

1977

gelatin silver print
18.0x27.2(35.6x27.9)cm

32

ON—h « 75270924 )

RTTDE

HARIS6HE

BIFY - )N— TY V|
18.0X27.2(35.4X27.8)cm
SIS, R

[LIN

Ph-2516

Robert Frank (1924- )
Mabou, Summer

1981

gelatin silver print
18.0x27.2(35.4x27.8)cm

ON—hk « 752701924 )

RTTDE

IEAI524E

BIFY e )N— - TY Uk
33.2X24.5(35.5X27.8)cm
B A AR

[N

Ph-2517

Robert Frank (1924- )

Mabou Window
1977

gelatin silver print
33.2x24.5(35.5%27.8)cm



ON— |k « 7527 (1924- O/)8—h « 7527 (1924 ) O/)8—h « 7527 (1924 )
WL TV HEBGS DL & FADEXS72) oL AT
HEFS94F HEFR1S44F HAAI304F
ESF e VJUN— TY Uk ESF e VU= TY b BIF e R—+ TY b
33.4X44.5(40.4X50.6)cm 38.3 X 46.8(40.7 X 50.2)cm 19.2%25.7(27.9%X35.5)cm
TEBICEA . A, FRd HRICES FEICHREE » FEBICES, S, ED
LN LN [LIN
Ph-2518 Ph-2519 Ph-2520
Robert Frank (1924- ) Robert Frank (1924- ) Robert Frank (1924- )
Window-Mirror, Mabou Self-Portrait (At 55, It is Like Me.) In Los Angeles
1984 1979 1955
gelatin silver print gelatin silver print gelatin silver print
33.4x44.5(40.4x50.6)cm 38.3x46.8(40.7x50.2)cm 19.2x25.7(27.9x35.5)cm
ON— |k « 7527 (1924- O/)8—h « 75271924 ) 08— h « 7527 (1924 )
T hBEA b, 1955 J4—RTH 7FhaAk A
HEF1304F HEF1304F ARG
EIF e VJUN— TY Uk EIF e VU= TY vk BIFv e P)NR— - FY b
21.2%31.8(28.0X35.4)cm 35.5X24.8(35.7X27.8)cm 18.6%28.7(27.9X35.4)cm
TEBIC A R 9N 9N
A Ph-2522 Ph-2523
Ph-2521
Robert Frank (1924- ) Robert Frank (1924- )
Robert Frank (1924- ) Ford Plant, Detroit Title unknown
Ford Plant, Detroit 1955 n.d.
1955 gelatin silver print gelatin silver print
gelatin silver print 35.5%24.8(35.7x27.8)cm 18.6x28.7(27.9x35.4)cm
21.2x31.8(28.0x35.4)cm
0=k « 7527 (1924- O/8—h « 75271924 ) O/8—h « 7527 (1924 )
IRV 1949-51 IRV 1949-51 IRV 1949-51
WEF124-264F HERI24-264F IAR124-264F
EIF e V)= TY Vb EIFY e VU= TY b BIFv e D)NR— FY b
15.7%X23.7(27.8 X35.4)cm 15.5%X23.5(28.0X35.4)cm 17.8X27.3(28.0X35.4)cm
[ IN 9N [EIN
Ph-2524 Ph-2525 Ph-2526
Robert Frank (1924- ) Robert Frank (1924- ) Robert Frank (1924- )
Paris 1949-51 Paris 1949-51 Paris 1949-51
1949-51 1949-51 1949-51
gelatin silver print gelatin silver print gelatin silver print
15.7x23.7(27.8x35.4)cm 15.5%23.5(28.0x35.4)cm 17.8x27.3(28.0x35.4)cm
O/)8—h - 75271924 ) 08— h « 75271924 ) O/)8—h « 7527 (1924 )

73 [ 1951-52
iARI126-274F

BIFY - )N— - FTY V|
23.8%X15.6(35.4X28.0)cm

[N

Ph-2527

Robert Frank (1924- )
Paris 1951-52

1951-52

gelatin silver print

23.8x15.6(35.4x28.0)cm

73| 1949-51

BAI124-265F

BIFY e VN— TY Uk
23.5%15.5(35.4 X 28.0)cm

A

Ph-2528

Robert Frank (1924- )
Paris 1949-51

1949-51

gelatin silver print

23.5x15.5(35.4%x28.0)cm

781 1949-51
HAA124-264F

BIFY e )N— - FY b
21.3%32.9(27.7X35.4)cm

[N

Ph-2529

Robert Frank (1924- )
Paris 1949-51

1949-51

gelatin silver print

21.3x32.9(27.7x35.4)cm

33



ON—b « 75271924 ) HN—b « 7527 (1924- N— |k« 7527 (1924-
78V 1949-51 78V 1949-51 78V 1949-51

NAR124-264F WER124-264F WEF124-264F

YIF e V)R — - TY Uk BS5F e N — TY | BS5F e N— TY |
24.0%15.7(35.4X27.9)em 23.2X34.2cm 15.5%23.7(28.0 X35.4)cm

[N YN [N

Ph-2530 Ph-2531 Ph-2532

Robert Frank (1924- ) Robert Frank (1924- ) Robert Frank (1924- )

Paris 1949-51 Paris 1949-51 Paris 1949-51

1949-51 1949-51 1949-51

gelatin silver print gelatin silver print gelatin silver print

24.0x15.7(35.4x27.9)cm 23.2x34.2cm 15.5%23.7(28.0x35.4)cm

ON—b « 75271924 ) ON—b « 7527 (1924- N— |k« 7527 (1924-

HEL, A B ARTIV684ERICT

ERAGE

YS5F e N — - Tk
33.3%X22.5(35.5X27.8)cm
FeRIC#% s A NICES

[LIN

Ph-2533

Robert Frank (1924- )

In Tokyo, Hotel IBIS Room 684
n.d.

gelatin silver print
33.3x22.5(35.5x27.8)cm

E0 D aviy)
IEfI614E

BS5F e N — TY |
13.5%X17.1(27.9X35.4) cm
FeRIC#% A NICERL, B
[N

Ph-2534

Robert Frank (1924- )

Cold in Mabou

1986

gelatin silver print
13.5x17.1(27.9x35.4)cm

X7, 1991

SPGB

BIFY - )N— - TY Uk
26.2%33.7(28.0X35.8) cm

L RICES, B, 4R

[N

Ph-2535

Robert Frank (1924- )

Mabou

1991

gelatin silver print
26.2x33.7(28.0x35.8)cm

ON—F « 75271924 ) ON—F « 75271924 ) ON—k « 75270924 )
X7, 1997 X7, 1998 U TY)

PR SERL104E SERL4E

YIF e V)R — - TY Uk YIF e )R — - FTY Uk YIF e )R — - FTU Uk
19.3X49.9(40.5 X 50.5) cm 30.1X23.5(35.4X27.9)em 24.1%37.7(50.3X40.5) cm

Fe RSB, B, 455 4 RICHkEE YN HIC B, R s EIm I ke

[LIN [N [N

Ph-2536 Ph-2537 Ph-2538

Robert Frank (1924- ) Robert Frank (1924- ) Robert Frank (1924- )

Mabou, September 1997 Mabou 1998 Title unknown (Mabou)

1997 1998 1999

gelatin silver print gelatin silver print gelatin silver print

19.3x49.9(40.5%50.5)cm 30.1x23.5(35.4x27.9)cm 24.1x37.7(50.3x40.5)cm

ON—F « 75271924 ) ON—F « 75271924 ) ON—k « 752701924 )

<7, 2000

SRR 124

BIF - )N— TY Uk
35.3%X27.6(35.3X27.9)cm
FERICEIS . AR 5 HEI I ke
[LIN

Ph-2539

Robert Frank (1924- )

Mabou 2000

2000

gelatin silver print
35.3x27.6(35.3x27.9)cm

34

RAVADE

SRR 144E
BS5F e N — TY b
21.1%X31.5(27.9X35.4)cm
HIC B, B, R
[LIN
Ph-2540

Robert Frank (1924- )
House in Mabou

2002

gelatin silver print
21.1x31.5(27.9x35.4)cm

AT )
A

BS5F e N — TY |
35.4X27.6(35.4X28.0)cm
HHEICEHSY, B4, Fd

[N

Ph-2541

Robert Frank (1924- )
Title unknown (Mabou)
n.d.

gelatin silver print
35.4x27.6(35.4x28.0)cm



ON—h « 75271924 )
SAY

A

PS5F e N — TY U

37.2 X 48.1(40.5 % 50.6) cm

LN
Ph-2542

Robert Frank (1924- )
Mabou
n.d.

gelatin silver print

37.2x48.1(40.5x50.6)cm

F—<X - O<01950- )
Koz

244

A7y N TV R
34.3%45.7(40.7 X 54.8) cm

W B4

flEl s

VEBZ

Ph-2577

Thomas Roma (1950- )
Mondo Cane

2012

ink-jet printing

34.3x45.7(40.7x54.8km

F—<XA - B<1950- )

UN2JLEH

R4

ATy TV b
34.3%X45.7(40.7 X 54.8) cm
BB

i)

VEBZ

Ph-2578

Thomas Roma (1950- )
Mondo Cane

2012

ink-jet printing

34.3x45.7(40.7x54.8)km

F—<X - O<01950- )
RofH5R

SR 244E

A7V N TV R
76.3%101.7(89.0X119.5) cm
B 5

i e

VEGZ

Ph-2579

Thomas Roma (1950- )
Mondo Cane

2012

ink-jet printing

76.3x101.7(89.0x119.5km

F—<X - O<¥01950- )
ND) i

SR 244E

A7y N TV R
76.3%101.7(89.0X119.5) cm
B4

i fe

VEGZ

Ph-2580

Thomas Roma (1950- )
Mondo Cane

2012

ink-jet printing

76.3x101.7(89.0x119.5km

F—<XA - < 1950- )

RO

SERK254E

A7V N TV R
76.3X101.7(89.0X119.5) cm
W B 5

flel)g

VEGZ

Ph-2581

Thomas Roma (1950- )
Mondo Cane

2013

ink-jet printing

76.3x101.7(89.0x119.5km

F—<X - O<01950- )
Rofit5

K254

A7V v TV R
76.3%101.7(89.0X119.5) cm

Wi B4

i fe

VEGZ

Ph-2582

Thomas Roma (1950- )
Mondo Cane

2013

ink-jet printing

76.3x101.7(89.0x119.5km

F—< A « B 1950- )
Koz

SERK254E

APy N TV R
76.3%101.7(89.0X119.5) cm

W ES

)
(St
Ph-2583

Thomas Roma (1950- )
Mondo Cane

2013

ink-jet printing

76.3x101.7(89.0x119.5km

B

Supplementary Material

IR (1937-2014)

BROBH FREIETFO5E BRNIK

FAAI364E
TERREAR (2N A7)
14.5X10.3cm

TARETBUR DU TR0 & 1 GREL

B b i, 19614E) ZEPIR
[N
M-665

AKASEGAWA, Gempei (1937-2014)

Invitation Card for Fetish of the Contemporary, in

the Case of Akasegawa Gempei Exhibition
1961

letterpress printing

14.5x10.3cm

IR (1937-2014)

Ing L FilfE H3RKHRY
HAA1394F

YERREIR] (6B

17.5X12.8cm

[N

M-666

AKASEGAWA, Gempei (1937-2014)
Hi-Red Report: Eyedrops Flash News
1964

letterpress printing

17.5x12.8cm
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THIALE R

Ot BRI $ 55701575 &
CGE1E 21 DFRMAR)

IERI414E

F 7wk

43.6X30.4cm

WA
M-667

1,000-Yen Note Incident Round-Table Conference
Criminal Court No. 701 at the Tokyo District
Court (Tllustration of the First Trial)

1966

offset
43.6x30.4cm

THIFLEF R =
TRALECHIAN  FEOREE T v
v—)u

HARI414E

FT7w

29.5X41.8cm

LN
M-668

1,000-Yen Note Incident Round-Table Conference

1,000-Yen Note Trial: Case History and
Appeal

1966

offset

29.5x41.8cm

THALSERSR S
THALE AN T« I - 1775
4147

FT7Ey

29.5X41.8cm

LN
M-669

1,000-Yen Note Incident Round-Table Conference
1,000-Yen Note Trial: Object, Court,
Action

1966

offset

29.5x41.8cm

THIALE RS
CRHEE T IT 2
NRF414F

F7tv b

27.0X40.0cm

LN
M-670

1,000-Yen Note Incident Round-Table Conference

Flyers on “Tenjo-kan’s Inaugural Tour”
1966

offset

27.0x40.0cm

TPIALSRSR A
T PIALECHH S H
EFn424F

FT7Ew

59.0X43.3cm

LN
M-671

1,000-Yen Note Incident Round-Table Conference
1,000-Yen Note Trial: Catalogue of Seized
Works

1967

offset

59.0x43.3cm

THIALF SR A
RHOAAHEIRAZ—G5)
4247

VI AT =

38.4X38.6cm

LN
M-672

1,000-Yen Note Incident Round-Table Conference
Poster for the Exhibition No Freedom of
Expression (Blue version)

1967

silkscreen
38.4x38.6cm

THIALSRSR A
[RHOAHHEIRAZ— ()
EFn4245

VI AT =

38.4X38.6cm

A
M-673

1,000-Yen Note Incident Round-Table Conference

Poster for the Exhibition No Freedom of
Expression (Yellow version)

1967

silkscreen

38.4x38.6cm
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TS Craft Works |

P27 B B TEAEMOBEA ZIEIC &K 2 FriUskfEiiE RO & &
D,

Fitidi29 5 (i A 4550, 321425 530 A2 A 1050 (B2 1050 RT3 5 (AL
250 He7 655 (A3 5L 32873050 2 15 (A2 32 13550
TEBER7IRCGZIE71R) . T3ET YA 224l (A4, 220550, 75
T 4w I THA V4 (24D TH %,

New additions to the museum collection as a result of the purchase or
receipt of donation of crafts during fiscal 2015 were as follows: 29
purchased ceramic works (4 purchased, 25 donated); 10 items of glass
works (10 donated); 3 lacqureware (1purchased, 2 donated); 76 textile (3
purchased, 73 donated); 15 metal works (2 purchased, 13 donated); 71
reference materials (71 donated); 24 industrial design (4 purchased, 20
donated), and 4 graphic design (4 donated).

R hid
Ceramic Works

A3 Chnie) 28 55 (1919-1990) InEZEid (1935- )

AR ORI KR

NS4 P25

Bt BEBRROT., 2825, SR Bt BEBERIE., Hr2EhERK
h8.6 w13.8 d12.4cm h17.9 w14.6 d13.6cm

Fv IV —TLMEW B E5RIE20151 (2 F 2w Z773— 7 MINO)
Cr1022 =]
Cr1023
OKABE (KATO), Mineo (1919-1990)
Tea bowl, beishokuji (celadon), yohen type KATO, Kozo (1935- )
1977 Water container, kizeto type

stoneware 2013

h8.6 w13.8 d12.4cm stoneware
h17.9 w14.6 d13.6cm

IN—F—FK « U —F(1887-1979)
73 LT Rhifa SR

R84

Fat, BEREROE. AL TR
h10.9 w45.2 d44.7cm

Ji T FC 25

Cr1024

Bernard Leach (1887-1979)

Large dish, fish design, galena glaze
1953
stoneware

h10.9 w45.2 d44.7cm

TIVNVE « VT A Gl (1889-1981) A = U 2TF ¢V £ (1895-1966)

VTR JL—I\V () (1875-1925) w7k
KIE114E
IKAEL A
KIF9-124F h36.8 w21.2 d21.0cm
B A
h31.5 w21.8 d21.4cm Cr1026
A
1025 Otto Lindig (1895-1966)
Gethard Marcks (1880-1981)/ Max Krchan (875-1925) ~ Waver pitcher with [id
Pitcher stoneware
1920-23 h36.8 w21.2 d21.0cm

stoneware
h31.5 w21.8 d21.4cm
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AT B (1957-2015)

fvA=4
|

T3

fids

h22.5 w45.0 d41.5cm
ARSI
Cr1027

AOKI, Kiyotaka (1957-2015)
Hekiin
1991

porcelain

h22.5 w45.0 d41.5cm

FARTE 1 (1957-2015)
DOHIDHE

SERR T4

T

h20.2 w47.4 d47.0cm
AT CH

Cr1028

AOKI, Kiyotaka (1957-2015)

The sea in Mind
1999
porcelain

h20.2 w47.4 d47.0cm

HAHEIL(1926-2008)

HH
=

AE4GtE

Fgs

h36.0 D41.0cm
PRSP R
Cr1029

AOKI, Ryuzan (1926-2008)

Ho
1971
stoneware

h36.0 D41.0cm

JIEHE (951- )

L7

TR

fgds, tufa

h114.0 w104.0 d3.0cm

fllfE FLE, 7> RV —AR—2R)
2

Cr1030

KAWAGUCH]I, Jun (1951- )
Zoea

1991

porcelain

h114.0 w104.0 d3.0cm

BEAREAT (1943-2013)
SR A

AR5

P ds

h24.8 w22.3 d17.6cm

MR GRS, RIRT )= F v TV —)
RIS IE 2

Cr1031

KURIKI, Tatsusuke (1943-2013)

Square Jar, silver pattern on black glaze

1980
stoneware
h24.8 w22.3 d17.6cm

BEAREAT (1943-2013)
SRARAER

AR5 74

G

h28.0 w15.6 d16.5cm

MR G, RIRT )= F v TV —)
HERST IE A

Cr1032

KURIKI, Tatsusuke (1943-2013)
Vase, silver and green decoration
1982

stoneware

h28.0 w15.6 d16.5cm

FERIEST (1943-2013)
&5 b
TAFI614E

Fids
h22.3 w64.0 d11.0cm

[TAMRROMF72 5 Y > b U — bl

£
FHEESTIE T
Cr1033

KURIKI, Tatsusuke (1943-2013)
Creeping Form

1986

stoneware

h22.3 w64.0 d11.0cm

TEAREST (1943-2013)

BB SR

TR

b g

h36.5 w32.3 d30.0cm

fHEGE, RRT V=2 -Fr I —)
FRSESEIE A

Cr1034

KURIKI, Tatsusuke (1943-2013)
Vase, yellow scale pattern

1991

stoneware

h36.5 w32.3 d30.0cm

FAARIA (1926-2001)
B

HARI604E

Fes

h48.7 w40.2 d16.7cm
FREST IE A

Cr1035

SUZUKI, Osamu (1926-2001)

Wind Face
1985
stoneware

h48.7 w40.2 d16.7cm

FAATE (1926-2001)
b

PR

[EY

h20.8 w42.3 d36.4cm
I FCA

Cr1036

SUZUKI, Osamu (1926-2001)
Drifting

1989

stoneware

h20.8 w42.3 d36.4cm
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TN ZNBH (1948-2011)
PR I

SRR

Kaae

h6.5 D56.0cm
AT R R (A B3, 19914
PR T

Crl1037

TAKEUCH]I, Kimiaki (1948-2011)
Large dish, ash glaze

1991

stoneware

h6.5 D56.0cm

FHYERE (1941- )
H ARSI U
K 224E

Gk

h6.5 D52.5cm

SAlIA I © T > — L (B it 7 SR R SE A

fiFf, 20114F)
VeG4
Cr1038

TANAKA, Koken (1941- )
Plate, celadon glaze

2010

stoneware

h6.5 D52.5cm



FHFROERH (1941-
SR AU
234

P dh

h18.6 D14.4cm

il

TEEZIH
Cr1039

TANAKA, Koken (1941- )
Water container, white porcelain
2011

stoneware

h18.6 D14.4cm

H 72 (1941-
T RAEA

R34
P
h33.0 D37.8cm
RGO W F e Gt [T 3 AR SE AT A 25
20144F)
VEGZ
Cr1040

NAKASHIMA, Hiroshi (1941- )
Vase, celadon glaze, yohen type

2011

stoneware

h33.0 D37.8cm

HR S (1941-
%ﬁ%ﬁfi
R4
[aE
h32.0 D17.5cm
G ARMAE N IC S E Ry A IR e =X (1] - aE=s N
20144F)
Eaid
Cr1041

NAKASHIMA, Hiroshi (1941- )
Vase, curved design, celadon glaze
2012

stoneware

h32.0 D17.5cm

H 72 (1941-
HEM

K254

Fid

h40.0 D33.5cm

TR RGO W F e Rt [ 2750 AR SE Al R 1 25
20144F)

VB2

Cr1042

DR FEE (1947-

fafs 2

R

Tdds

h68.6 D18.0cm

fEfE (I 7 ) — > F vy 50 —)
HHYEST I E

Cr1043

FUKAMI, Sueharu (1947- )

JREPAH (1922-2012)
i #2k % & D
IARI334E

Bis

h16.5 w77.2 d52.8cm
ENEEdals)

i

Crl1044

FUJIHIRA, Shin (1922-2012)

NAKASHIMA, Hiroshi (1941- ) Porcelain cylinder, “Shin” Emerging from Night
Vase, curved design, celadon glaze 1991 1958
2013 porcelain stoneware
stoneware h68.6 D18.0cm h16.5 w77.2 d52.8cm
h40.0 D33.5cm
AP (1937- I Y% 924-2001) Jo— AR 7 — Z(1919-2009)
G R A e Pt (A
EAnsS A RREEUE TRFI394F
P P P
h5.6 D62.0cm h64.5 w31.0 d10.5cm h32.5 w29.6 d31.2cm
i DR 7R TERE, HAT LEHE - B CZEER
Cr1045 G¥rtE - 3 H
FPEEST IE ECPF I ARIF AR G2 I
Cr1046 Cr1047

MORI, Togaku (1937- )
Plate, Bizen ware

1980

stoneware

h5.6 D62.0cm

YAMADA, Hikaru (1924-2001)
Clay Mark, silver painted

1991

stoneware

h64.5 w31.0 d10.5cm

Ruth Duckworth (1919-2009)

Work
1964
stoneware

h32.5w29.6 d31.2cm

JV— AR 7T — A (1919-2009)
VRS

PEF1414E

Rige

h13.9 w14.7 d11.6cm

AREPZRI] G
Cr1048

Ruth Duckworth (1919-2009)

Work
1966
porcelain

h13.9 w14.7 d11.6cm

N (1945-
package 1

146

baas

h47.0 w46.0 d29.0cm

THROEE—7 AV, PR, AFvakH
g;)ﬁ(ﬁﬁ?ﬁiﬁﬁﬂrlﬁﬁﬁ\ HURE LA
A

Cr1049

KUZE, Kenji (1945- )
package 1

1971

stoneware

h47.0 w46.0 d29.0cm

P FER] (1894-1978)
FEEIE L LSOREk
KiIE 1248

P

h12.2 w42.5 d41.6cm

[N
Cr1050

HAMADA, Shoji (1894-1978)

Large bowl, scratched grass design
c.1923

stoneware

h12.2 w42.5 d41.6cm
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HIF T (19212011 HIEF R (19212011
AT BAETE = E
PR K7 AR
HIAMENTAMWENTA, YV RT IR HIAMENTAMEAT A TFT 1 —)
b JSY9 14—V h24.2 D13.8cm
jj‘ - X h14.5 w21.4 d22.6cm e
- 54510 A T 250 FHIAL I
HE R A Glo140
Glass Works Glo139
o AONO, Takeichi (1921-2011)

AONO, Takeichi (1921-2011) Three tiers obf boxes, great trumpet flower
Covered bowl, peony design in red design in red
1994 1995
glass, mold-blowing, overlay, engraving glass, mold-blowing, overlay, engraving
h14.5 w21.4 d22.6cm h24.2 D13.8cm

HEF I (19212011 I (19212011 FAARAEIN. (1935-2013)

SISOk HII e 70 22L& TILIAVTTA

SER134E P04 HAFNS S

HIAMEANTAMGRAT A TFT 1 —) HIAMREHT A, TFT 14— TR MREHT A

#h18.7 D15.0 (#8#420.6) cm h15.3 D20.4cm h12.4 D6.9cm

T A= H R A ATt G251

HIECE Glo142 Glo143

Glo141

AONO, Takeichi (1921-2011)

AONO, Takeichi (1921-2011)
Crystal covered bowl, peony design

FUNAKI, Shizuho (1935-2013)

Wineglass with arare design

Water container, peony design in red 2008 c.1980

2001 glass, mold-blowing, overlay, engraving glass, blowing

glass, mold-blowing, overlay, engraving h15.3 D20.4cm h12.4 D6.9cm

each h18.7 D15.0 (h20.6)cm

FAAAZEIN (1935-2013) FAAAZIN (1935-2013) FAARAZEIN. (1935-2013)
752k L—v—#f 4FATTY R L—— Y —7 LTI
K T T
HNITAMEHNT A HNITAMEHT A TR MREHT A
h16.2 D8.5cm h16.8 D7.0cm h27.1 D14.5cm
FIAARTE th P2 FIAAR T th P2 FIAARTE th Qe
Glo144 Glo145 Glo146

FUNAKI, Shizuho (1935-2013)

Roemer cup

FUNAKI, Shizuho (1935-2013)

Roemer cup

FUNAKI, Shizuho (1935-2013)
Vase, leaf design

unknown unknown unknown
glass, blowing glass, blowing glass, blowing
h16.2 D8.5cm h16.8 D7.0cm h27.1 D14.5cm
RRAEENN (1935-2013) AN (1935-2013)

HHE S AT Y10 Lscek

it A

HI A, MENT A HI A, MEHT A

h24.7 D10.2cm h8.8 D30.0cm

FAAKHE th FR 2 FAAHE th FC 2

Glo147 Glo148

FUNAKI, Shizuho (1935-2013)
Vase, glass drooping design

unknown
glass, blowing
h24.7 D10.2cm
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FUNAKI, Shizuho (1935-2013)

Vase, scissors pointed design
unknown

glass, blowing

h8.8 D30.0cm



&L

Lacquerwares

FRAHE T~ (1938- )
2R UIRERE 4T
K265

W, RV, BERE. GREM
h11.0 w29.0 d29.0cm
Hollnl HAMRH 258
=it

Lc0341

NEMOTO, Hiroko (1938- )
Box, “Kikuto”, kiri-e, kanshitsu
2014

lacquer, maki-e, raden, kanshitsu
h11.0 w29.0 d29.0cm

AR IR e (1957~ )

ALTREEHIFP X
SERK254E
[ NS

h8.7 w7.8 d5.9cm

DBER T & 28Dk | (R E AR SEM R T

L 20154F)
2
Lc0342

MURASE, Jihei III (1957- )
Hatchet shaved tea caddy, beni-tame
2013

lacquer, wood (zelkoba)

h8.7 w7.8 d5.9cm

FHAETT(1959- )
Inner Side-Outer side 2011
R34

kAT (2

h209.3 w82.0 d42.0cm

Lc0343

TANAKA, Nobuyuki (1959- )

Inner Side-Outer Side 2011
2011

lacquer, hemp cloth (kanshitsu)
h209.3 w82.0 d42.0cm

Textiles

JFIREET (1895-1984)
BEE R HAE Y
HERI304E

AL AIG

161.0 X 130.5cm

BrE = Caa]
Tx0415

SERIZAWA, Keisuke (1895-1984)
Kimono, climbing kiln motif on gray
ground, silk

1955

silk, stencil dyeing

161.0x130.5cm

FEIREEST (1895-1984)
BT A H R =
IAR1334E

ik, B

132.4X130.0cm

Gomn s GeAANGT
Tx0416

SERIZAWA, Keisuke (1895-1984)
Dressing gown, bamboo shoot motif on
brown ground, hemp

1958

hemp, stencil dyeing

132.4x130.0cm

JFIREET (1895-1984)
pESEiilE] =y
HARI464E

[T

138.0 X 140.5cm

Boma GAANGTi
Tx0417

SERIZAWA, Keisuke (1895-1984)
Dressing gown, text motif on undyed
ground, hemp

1971

hemp, stencil dyeing

138.0x140.5cm

FEIREEST (1895-1984)
M E A

HARI494E
BEHEAT, TG
160.0 X 123.5cm
B RE G
Tx0418

SERIZAWA, Keisuke (1895-1984)
Kimono, rope motif on indigo ground,
bashofu

1974

bashofu (banana fiber), stencil dyeing
160.0x123.5cm

FHIREEST (1895-1984)
TR T e S AR S R
TARI354F

w36.0cm

Gomn GAANGTi
Tx0419

SERIZAWA, Keisuke (1895-1984)

Fabric for a kimono, Okinawan bamboo

hat and fan motif on indigo ground, cotton

1960
cotton, stencil dyeing
w36.0cm
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FEIREEST (1895-1984)
TG ST B
IARI334E

Jik. B

170.0 X277.2cm

b B R
Tx0420

SERIZAWA, Keisuke (1895-1984)

Six-panel folding screen, spring green i-ro-ha text
motif

1958

hemp, stencil dyeing

170.0x277.2cm

FEIREEST (1895-1984)
PN E |

EFN40

HK, B
140.2X170.8 X 2.0cm
b A
Tx0421

SERIZAWA, Keisuke (1895-1984)

Houses of Yanohara family, two-panel
folding screen

c.1965

paper, stencil dyeing

140.2x170.8x2.0cm

FRIREEST (1895-1984)
CHRREE %%
HARI464E

5, g
165.4X175.2X2.0cm

& TRERAN

Tx0422

SERIZAWA, Keisuke (1895-1984)
Festivals of Kyoto, two-panel folding screen
1971

paper, stencil dyeing

165.4x175.2x2.0cm

FEIREEST (1895-1984)
KR L b xDNA

Arf46E
LENEEPC

130.8 X 82.5cm
Goma CilaNGTi
Tx0423

SERIZAWA, Keisuke (1895-1984)
Noren curtain, twist motif on red ground,
cotton

FEIREEST (1895-1984)
E DN A

R38R
LENEEC
134.3X67.5cm
Boma s CHlaNGTi
Tx0424

SERIZAWA, Keisuke (1895-1984)

Noren curtain, gourd motif

FEIREEST (1895-1984)
FERE

HARI244E b

HEL g
76.5X58.0cm
Byt T
Tx0425

SERIZAWA, Keisuke (1895-1984)
Hanging scroll, stencil-dyed inscription on
washi paper

1971 1963 ¢.1949

silk, stencil dyeing cotton, stencil dyeing paper, stencil dyeing

130.8x82.5cm 134.3x67.5cm 76.5x58.0cm

FRIREEST (1895-1984) FriREEST (1895-1984) FriREEST (1895-1984)

BE E ThRE = A2 R EE eI
HER15S AL HARI44E HARI454E

HEL A 2, A [ENET Y

90.4 X 61.5cm 37.9 X47.0cm 118.9X70.3cm

e CilaNatii By G & T

Tx0426 Tx0427 Tx0428

SERIZAWA, Keisuke (1895-1984)
Shinran Shonin

c.1980

paper, stencil dyeing

90.4x61.5cm

SERIZAWA, Keisuke (1895-1984)
Three Okinawan Women
1939

cloth, stencil dyeing

37.9x47.0cm

SERIZAWA, Keisuke (1895-1984)

Kaneko Seiji, Chief Priest, Tsurumi Shrine
1970

silk, stencil dyeing

118.9x70.3cm

FEIREEST (1895-1984)
HEAR A
TAFI74E

45 IR T

9.5X5.0cm

Fosa CaliNaTii
Tx0429

SERIZAWA, Keisuke (1895-1984)

Honen Shonin
1942
paper, stencil dyeing, color

9.5x5.0cm
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FEIREEST (1895-1984)
7K

Arf394E e
NN 97
9.0X8.7cm
Fosa CHlaNGTii
Tx0430

SERIZAWA, Keisuke (1895-1984)
Water dropper

c.1964

paper, stencil dyeing, color

9.0x8.7cm

FriREEST (1895-1984)
FEAR) 2235 i Y
HARI304E

60.5%X32.4cm

SRR T
Tx0431

SERIZAWA, Keisuke (1895-1984)
Tsumugi cloth, Naeshirogawa pottery motif
on indigo ground

1955

tsumugi (silk pongee) , stencil dyeing

60.5x32.4cm



JFIREET (1895-1984)
R/ INFE SR i S
HAfI424E

i, BIGe

55.5X33.3cm

by B A
Tx0432

SERIZAWA, Keisuke (1895-1984)
Tsumugi cloth, motif of small hut in
Tsumura on indigo ground

1967

tsumugi (silk pongee) , stencil dyeing
55.5x33.3cm

FEIREEST (1895-1984)

RO

146

i, G
45.2X35.9cm
Bomn s GeAANG ]
Tx0433

SERIZAWA, Keisuke (1895-1984)

Kanji character ki (tree)
1971
cotton, stencil dyeing

45.2x35.9cm

FEIREEST (1895-1984)
KRG HE R

it

. g

106.3 X31.4cm

o CilaaTi
Tx0434

SERIZAWA, Keisuke (1895-1984)

Shochikubai (Pine, bamboo, plum) and

Tsuru (crane)-Kame (turtle)
unknown

silk, stencil dyeing
106.3x31.4cm

FEREEST (1895-1984)
Bz

Rt

4. g

19.5X13.5cm

Gy AT
Tx0435

SERIZAWA, Keisuke (1895-1984)

Kimono fabric (piece)
unknown

silk, stencil dyeing
19.5x13.5cm

JEIREET (1895-1984)
i =

ARS8

AL G

35.5X31.8cm

BrEg s Caai]
Tx0436

SERIZAWA, Keisuke (1895-1984)
Tsuboya Potter, Okinawa

1943

paper, stencil dyeing

35.5x31.8cm

FHIREEST (1895-1984)
KD

IAFI384E

A A

78.2X42.0cm

BRI
Tx0437

SERIZAWA, Keisuke (1895-1984)
Kanji character ten (heaven)

1963

silk, stencil dyeing

78.2x42.0cm

FEIREEST (1895-1984)
Eofam

HARI444E

45, g

34.5X53.0cm

b B A
Tx0438

SERIZAWA, Keisuke (1895-1984)
Dish with Bird Design

1969

paper, stencil dyeing

34.5x53.0cm

JFIREET (1895-1984)
THFTDH]=E

HERI465E

AL I

38.5>%39.0cm

Bomn GAANGT
Tx0439

SERIZAWA, Keisuke (1895-1984)
First Snow at the Imperial Palace
1971

paper, stencil dyeing

38.5x39.0cm

FEIRBEST (1895-1984)
BT

19204E4X

AR, Al

55.8 X42.8cm

Gomn s GeAANGT
Tx0440

SERIZAWA, Keisuke (1895-1984)
Kanji character shin (new)

1970s

paper, stencil dyeing

55.8x42.8cm

FEIREEST (1895-1984)

HLL
MRF1394F L

HEL Y R
5.8X9.9cm
BRI
Tx0441

SERIZAWA, Keisuke (1895-1984)
Little Girl

c.1964

paper, stencil dyeing, color

5.8x9.9cm

FEIREEST (1895-1984)

AR

it

ik, ARG

7.7 X11.0cm

Goma GAANGTi
Tx0442

SERIZAWA, Keisuke (1895-1984)

Incense Container
unknown

paper, stencil dyeing
7.7x11.0cm

FEIREEST (1895-1984)
INE

it

L, g

7.2X7.7cm

Br GG ]
Tx0443

SERIZAWA, Keisuke (1895-1984)

Small Containers
unknown
paper, stencil dyeing
7.2x7.7cm
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FEIREEST (1895-1984)

¥

K

HEL UG
22.5X24.0cm
Foma CilaNGTii
Tx0444

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)
MerEL

IARI394E

AL AU

8.0X8.7cm

Boga CHlaNGT i
Tx0445

SERIZAWA, Keisuke (1895-1984)

FRIREEST (1895-1984)
XXX

At

F N 37

8.0X8.8cm

BT REKZM

Tx0446

SERIZAWA, Keisuke (1895-1984)

Eggplants Children and Cats Turban Shell
unknown 1964 unknown
paper, stencil dyeing paper, stencil dyeing paper, stencil dyeing, color
22.5x24.0cm 8.0x8.7cm 8.0x8.8cm
FHIREEST (1895-1984) FrREEST (1895-1984) FrREEST (1895-1984)
D7 IKDF M 5 ok 7z Az R Gl L
o o W ERDIEE D
. . g gt
14.0 X12.0cm 14.0 X9.0cm HE I
ST RN ST RN R
Tx0447 Tx0448 A7 R U2
Tx0449

SERIZAWA, Keisuke (1895-1984)

Kanji character wa (harmony)
unknown

paper, stencil dyeing

14.0x12.0cm

SERIZAWA, Keisuke (1895-1984)

Kanji character mizu (water)
unknown

paper, stencil dyeing

14.0x9.0cm

SERIZAWA, Keisuke (1895-1984)
Illustrations from Paradise (excerpt): By
Kitadani on Mt. Hiei

unknown

paper, stencil dyeing, color

16.3x20.2cm

FEIREEST (1895-1984)
A

TEF1404E

4t g

8.3X32.5cm

o CalaNaTii
Tx0450

SERIZAWA, Keisuke (1895-1984)
Papermaking

1965

paper, stencil dyeing

8.3x32.5cm

FRIREEST (1895-1984)
NS DT

At

AL AT

8.9 X6.5cm

Fosa CaliNGTii
Tx0451

SERIZAWA, Keisuke (1895-1984)
Jar with Bird

unknown
paper, stencil dyeing
8.9x6.5cm

FEIREEST (1895-1984)

FB i & K T iR Gl Fle/R
FefLZErh {337 X

Fat

55, g

15.5X20.2cm

B CE
Tx0452

SERIZAWA, Keisuke (1895-1984)
Illustrations from Paradise (excerpt):
Standing Amida Above the Clouds
unknown

paper, stencil dyeing

15.5x20.2cm

FEIREEST (1895-1984)
IR BN

WA 74

4t g

9.5 X 6.0cm

g Casa il
Tx0453

SERIZAWA, Keisuke (1895-1984)

Honen Shonin
c.1942

paper, stencil dyeing
9.5x6.0cm
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FRIREEST (1895-1984)
LI

HARI404E

FiIIL AN

9.0X9.5cm

& TR G

Tx0454

SERIZAWA, Keisuke (1895-1984)
Papermaking

1965

paper, stencil dyeing, color

9.0x9.5cm

FriREEST (1895-1984)
i

IAAI394E L

L AU

7.9X11.5cm

SRR CHao
Tx0455

SERIZAWA, Keisuke (1895-1984)
Incense Container

c.1964

paper, stencil dyeing

7.9x11.5cm



FEREEST (1895-1984)

B

Tt

HEL AR
9.5X12.7cm
Boma s GAANG T
Tx0456

SERIZAWA, Keisuke (1895-1984)

Incense Container
unknown

paper, stencil dyeing
9.5x12.7cm

FEIREEST (1895-1984)

R

it

T AN 97
8.8 X7.4cm
Bomn s GeAANG ]
Tx0457

SERIZAWA, Keisuke (1895-1984)
Hariko Papier-Mache Figurine

unknown
paper, stencil dyeing, color
8.8x7.4cm

FEIREEST (1895-1984)
AR BAZTIEST
WAFI124E

SECEIE R0 . ., Y
29.1X21.0cm

Gomn s GeAANG
Tx0458

SERIZAWA, Keisuke (1895-1984)
[llustrated Don Quixote

1937

paper, stencil, color

29.1x21.0cm

FEREEST (1895-1984)

ER E N =GR ZBra-+t
GlEpamiapctl

IRAI64E

o, TR

36.0 X46.5cm

B AR
Tx0459

SERIZAWA, Keisuke (1895-1984)
Illustrated life of Honen Shonin (excerpt),
47: Halo and lotus stand

1941

paper, stencil dyeing, color
36.0x46.5cm

FEIREEST (1895-1984)
e

BAIS04E
20.2X10.1cm
SRR G
Tx0460

SERIZAWA, Keisuke (1895-1984)
Verses

1975

paper, stencil dyeing, color

20.2x10.1cm

FEIREEST (1895-1984)
YilE A OME

AR 24F

L AR
26.5X21.0cm
Gomm e GeAANG
Tx0461

SERIZAWA, Keisuke (1895-1984)
Verses, 5: Miscellany

1977

paper, stencil dyeing

26.5x21.0cm

FEIREEST (1895-1984)
R8I 5 e T it
HARI364E

45, g

32.5X28.2cm

Gy AT
Tx0462

SERIZAWA, Keisuke (1895-1984)

Tllustrations from Paradise

FEIREEST (1895-1984)
IR ENRE CRIRD - 5875
RIC LS

HERIL6HE

&L Al 2
33.5X47.0cm
Ay AT Y
Tx0463-001

SERIZAWA, Keisuke (1895-1984)

JHIREEST (1895-1984)
FEEA 5 e F et (i)
BTBIER  mEh
IAFI364E

HEL TG R

15.3X20.4cm

R A
Tx0463-002

SERIZAWA, Keisuke (1895-1984)

1961 i Ilustrated life of Honen Shonin (excerpt), 6: Ilustrations from Paradise (excerpt): The
g;p;r’;;;a yeng Parting with Hatashi Proud Heike, Itsukushima Shrine
oxessem 1941 1961

paper, stencil, color paper, stencil dyeing, color

33.5x47.0cm 15.3x20.4cm
FRREEST (1895-1984) FrIREEST (1895-1984) FrREEST (1895-1984)
RS R XD B - T - 55
MEAI394F 4147 MRF4145
R, B HEL B AL, B
29.0X23.0cm 29.0X23.0cm 11.6X23.0cm
BRI B RE G B RE G
Tx0464 Tx0465 Tx0466

SERIZAWA, Keisuke (1895-1984)
Miniatures, 1

1964

paper, stencil dyeing

29.0x23.0cm

SERIZAWA, Keisuke (1895-1984)
Miniatures, 2

1966

paper, stencil dyeing

29.0x23.0cm

SERIZAWA, Keisuke (1895-1984)
More than Flowers: Firing, Screening,
Folding

1966

paper, stencil dyeing

11.6x23.0cm
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FEIREEST (1895-1984)
Ay oy

TAR1434F

4t mp

26.9X23.1cm

g Casa il
Tx0467

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)
FEIREES LR (—~T)
HARI143-454F

L A, AU

28.2X29.0cm

e Casail
Tx0468

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)
FAIREE T EEMAE GS~T)

WAF143-454F
HEL A1, B
28.2X29.0cm
B AT
Tx0469

SERIZAWA, Keisuke (1895-1984)

Bathing Woman Collection of Serizawa Keisuke’s book Collection of Serizawa Keisuke’s book
1968 designs (1-5) designs (6-10)
paper, stencil dyeing 1968-1970 1968-1970
26.9x23.1cm paper, cloth, stencil dyeing paper, cloth, stencil dyeing
28.2x29.0cm 28.2x29.0cm
FrREEST (1895-1984) FrIREEST (1895-1984) FrIREEST (1895-1984)
HRGaAR EAZIES TOHIRD = FGEAREAZIE S THIRD = HEAZAZIES THIRD T
EREAD L ENEE DM MA@ ZHOTFARIEYE = BNEHIBAhEAETIEST
Mafn464E 464 464
L g L g HEL AR
28.0X36.5cm 29.0X36.5cm 28.5X34.5cm
By R O i R AT By R AT
Tx0470-001 Tx0470-002 Tx0470-003

SERIZAWA, Keisuke (1895-1984)
Illustrated Don Quixote, new edition
(excerpt): 2, Sallying forth with Sancho Panza

1971
paper, stencil dyeing

SERIZAWA, Keisuke (1895-1984)
Mlustrated Don Quixote, new edition (excerpt):
3, The battle famed throughout the world

1971
paper, stencil dyeing

SERIZAWA, Keisuke (1895-1984)
Tllustrated Don Quixote, new edition

(excerpt): 22, The fearless Don Quixote
1971
paper, stencil dyeing

28.0x36.5cm 29.0x36.5cm 28.5x34.5cm

FEIREEST (1895-1984) FIREEST (1895-1984) FEIREEST (1895-1984)
K S Boiamh (B B & RYYNILE X 5 B
IBH1464FE TEF1464F TAF1464F

4t g 4t UK. B ., g

35.0X37.8cm 29.9X23.5cm 29.0X26.1cm

BT R LA SR LA o TR

Tx0471 Tx0472 Tx0473

SERIZAWA, Keisuke (1895-1984)

Album of stencil-dyed fan designs (1, 2)
1971

paper, stencil dyeing

35.0x37.8cm

SERIZAWA, Keisuke (1895-1984)

Strolling along the Beach at Koshigoe
1971
paper, stencil, color

29.9x23.5cm

SERIZAWA, Keisuke (1895-1984)
Book of model designs based on small
dishes

1971

paper, stencil dyeing

29.0x26.1cm

FEIREEST (1895-1984)

Wi ZHHEMHNEE —
oA

FARI464E

4t g

27.6X22.5cm

B A
Tx0474

KA

SERIZAWA, Keisuke (1895-1984)
Collection of Serizawa Keisuke’s stencil-
dyed book designs: Twelve months of covers
1971

paper, stencil dyeing

27.6x22.5cm
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FEIREEST (1895-1984)
X RE —
IERI464E

AL AREIR, ZER (—E0)
27.5X22.8cm

Eeg Cilavai]

Tx0475

SERIZAWA, Keisuke (1895-1984)

Collection of Serizawa Keisuke’s book
designs, 2

1971

paper, reliefprint, color

27.5x22.8cm

FAIREEST (1895-1984)
YRS =
IARI465E

5. MREIR, SR (—i)
27.5X22.8cm

& TR A
Tx0476

SERIZAWA, Keisuke (1895-1984)
Collection of Serizawa Keisuke’s book
designs, 3

1971

paper, reliefprint, color

27.5x22.8cm



FEREEST (1895-1984)
ETVANA

HARI474E

IS TN e
35.0X28.0cm

Boma s GAANG T
Tx0477

SERIZAWA, Keisuke (1895-1984)
Assorted hariko papier-mache figurines
1972

paper, stencil, color

35.0x28.0cm

FEIREEST (1895-1984)
HR /NS

FEF484F

LIRS = B
23.2X20.1cm

b A
Tx0478

SERIZAWA, Keisuke (1895-1984)
Small Tsumura votive plaques

1973

paper, silkscreen, color

23.2x20.1cm

FEIREEST (1895-1984)
e

TAR1494E

f& A7y EICRRRD . %
28.7 X 18.0cm

&7 KA

Tx0479

SERIZAWA, Keisuke (1895-1984)
Design album

1974

paper, offset, color

28.7x18.0cm

FEREEST (1895-1984)
i BAEAEIZST
FAF1504FE

45, g

40.5%X36.3cm

BB A
Tx0480

SERIZAWA, Keisuke (1895-1984)
Illustrated Don Quixote, new edition
1975

paper, stencil dyeing

40.5x36.3cm

FEIREEST (1895-1984)
i AL AEIZS TR

FAfIS34E
I 97
10.3X9.8cm
el CiliNG
Tx0481

SERIZAWA, Keisuke (1895-1984)
Illustrated Don Quixote, new edition
(condensed version)

1978

paper, reliefprint, color

10.3x9.8cm

FEIREEST (1895-1984)
WwT-HIFO

WIS 4E

. FLIRCRID .
27.5X23.1cm

BRI
Tx0482

SERIZAWA, Keisuke (1895-1984)

A Day at Mashiko
1979

paper, stencil, color
27.5x23.1cm

FEIREEST (1895-1984)
ANRIRE = DY, F
TAF1544F

45, g

19.6X15.0cm

Boma GAANGT
Tx0483

SERIZAWA, Keisuke (1895-1984)

Small Images, 3,4,5
1979

paper, stencil dyeing
19.6x15.0cm

FEIREEST (1895-1984)
ol N IR DY e
WSS

45, g

38.0 X36.5cm

BrE = Caa]
Tx0484

SERIZAWA, Keisuke (1895-1984)
An Excellent Person: Genza of Inaba
1980

paper, stencil dyeing

38.0x36.5cm

FEIREEST (1895-1984)
il

ARfS84E

HEL UG
26.0X25.3cm
Gomn s GeAANGT
Tx0485

SERIZAWA, Keisuke (1895-1984)

Nude

1983

paper, stencil dyeing
26.0x25.3cm

FEIREEST (1895-1984)
FEREE TR E TV R

EREIBPLS

HEL G
25.8X20.6cm
Boma GAANGTi
Tx0486

SERIZAWA, Keisuke (1895-1984)

Collection Serizawa Keisuke’s book plates

1984
paper, stencil dyeing
25.8x20.6cm

FEIREEST (1895-1984)
TR YEE
FEF1604E

45, g

27.0X27.0cm

Goma GAANGTi
Tx0487

SERIZAWA, Keisuke (1895-1984)

Tale of the Christians
1985

paper, stencil dyeing
27.0%x27.0cm

GRS 2T )Y IV (1897-1983)

HEHN T

KiF124E

Jik. i =)L, (L. TRk
236.0X97.0cm

[N

Tx0488

Gunta StOlzl (1897-1983)
Wall Hanging

1923

linen, cotton, wool, viscose, weaving

236.0x97.0cm
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AT (1950- )

i

SERR274

M B R, Retn

84.0X92.0cm

MR T 25 & A8 %5 ) (o AT ARSE A A T
2=, 20154F)

9N

Tx0489

ASAKURA, Mitsuko (1950- )
Dance

2015

silk, gold and silver fiber, dycing
84.0x92.0cm

=Z)IME(1936- )

BERGRD —IERRIIE D AL S EZER
SERR244E

)

167.8 X 140.0cm

A
Tx0490

KITAGAWA, Hyoji (1936- )

Patterned sha gauze with supplementary floating weft
patterning of roundels with diamond-shaped gentian motifs
2012

silk, monsha(patterned plain gauze), futae-

orimono(floating weft patterning type weaving)

167.8x140.0cm

4T
Metal Works

TEET 5 (1884-1956)
P TN
KIF134E

RN TN A

h7.7 D10.2cm

2

Mt0426

UNNO, Kiyoshi (1884-1956)

Round small box, lion and peony design,
curving

1924

silver, shakudo, curving
h7.7 D10.2cm

T (1884-1956)
Jodr iR

KiE134E

N

20.9X17.9cm

M

Mt0427

UNNO, Kiyoshi (1884-1956)
Plaque incised, “Buddhist saint”
1924

silver, curving

20.9x17.9cm

TP (1884-1956)

T gl BRI

NARI44F

MESR. 4. SR

=/ % h83 wl2.3 d8.1em T #(: h1.3 w268
d26.1cm

F
Mt0428

UNNO, Kiyoshi (1884-1956)

Ornament, “Hand Drum with matting,
cloud and crane design, colored metals”
1929

silver, curving, inlaid work

drum:h8.3 w12.3 d8.1cm ; mat:h1.3 w26.8 d26.1cm

TEHF 5 (1884-1956)
PR AR
TAR144F

TSR, Rz, Sk

BREIGEE © h9.1 w9.0 d6.6cm

5
Mt0429

UNNO, Kiyoshi (1884-1956)
Ornament, “Drum with stand, flower

design, colored metals”

1929

silver, curving, inlaid work

drum with stand:h9.1 w9.0 d6.6cm

M (1884-1956)
SERPERSFISAENR
IEAI84E

h30.0 D14.0cm
1400175 R

2

Mt0430

UNNO, Kiyoshi (1884-1956)

Vase, acorn design, gold and silver gilding
1933

shakudo, curving

h30.0 D14.0cm

T (1884-1956)

B EIRIR

FARI14E

TN

h36.0 D9.2cm

AR ARSI A R TR
Z

Mi0431

UNNO, Kiyoshi (1884-1956)

Vase, maple tree design, aokin
1936

copper, curving

h36.0 D9.2cm
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T (1884-1956)
RG]

KIF 1346

I N2

h3.8 D7.6cm

i
Mt0432

UNNO, Kiyoshi (1884-1956)
Small box, lion design
c.1924

silver, shakudo, curving

h3.8 D7.6cm

T (1884-1956)
EIY ZiE

KIE 136

N

23.1X15.8cm

e

Mt0433

UNNO, Kiyoshi (1884-1956)
Plaque incised, “Buddhist saint”
c.1924

silver, curving

23.1x15.8cm



T (1884-1956)

ME EE IR BWIRNKE

KIE~ RG]
FIENE TN 7N SE

FIZ ©h2.2 w324 d4.0em EEEE #6160 w64 J5 © 3.8m B 124
wl.8 F2.3em & H | h1.7 wd6.8 30.4em B * h8.6 w563 d39.5cm

Bl
Mu0434

UNNO, Kiyoshi (1884-1956)

Ornament, “Japanese instrument (koto,

biwa and sho) with incised silver tray”
c.1912-45

silver, copper, curving, inlaid work

koto:h2.2 w32.4 d4.0cm ; biwa:16.0 w6.4 3.8cm ; sho:12.4 wl.8
2.3cm ; traih].7 w46.8 30.4cm ; lacquer tray - h8.6 w56.3 d39.5cm

T (1884-1956)
T

KIE~ R 1
ISR, s

fift © h22.3 w53.6 d13.0 filif5 © h4.0 w56.2 d14.4 I

115 * h6.2 w62.0 d20.5cm
Bl
Mt0435

UNNO, Kiyoshi (1884-1956)

Ornament, “Morotafune’
c.1912-45
silver, curving

ship:h22.3 w53.6 d13.0 ; stand:h4.0 w56.2 d14.4 ;

lacquer table:h6.2 w62.0 d20.5

FFINSIL (1853-1917)
REEY) S8 A
WHIR414E

. e

h7.8 w28.6 d11.0cm

LN
Mt0436

KAGAWA, Katsuhiro (1853-1917)
Ornament, “Double tortoises’, silver
1908

silver, curving

h7.8 w28.6 d11.0cm

TR (1936-2004)
Fke

HEFRISSHE

it
h56.0 w58.0 d40.0cm
HE120a H

Bl

Mt0437

UGAJIN, Yonezo (1936-2004)
Ryokuei
1980

copper
h56.0 w58.0 d40.0cm

T (1936-2004)
a—r—

HERI634E

5, 8

h31.0 w52.0 d61.0cm

2000 H &

M

Mt0438

UGAJIN, Yonezo (1936-2004)
Vessel, “Bamboo”
1988

copper, silver
h31.0 w52.0 d61.0cm

EEE (1900-1977)
[EEY)

HAAN130-344F L8
. e

h19.1 w13.8 d8.3cm
EHPAI A
Mt0439

NAGANO, Tetsushi (1900-1977)
Ornament, “Hawk”

¢.1955-59

broinze, casting

h19.1 w13.8 d8.3cm

=& (1933- )
Ja—JF - MY —1 -
TAF1524F

B, MGk, A A F

5.4X4.1cm

[LIN
Mt0440

MIYATA, Shuhei (1933- )
Brooch, “Female Torso (back)”
1977

silver, lost-wax casting, gilding
5.4x4.1cm

TEER

Reference Material

T (1884-1956)
T~ (D

AN 4L

it

h36.8 w23.2 d14.2cm
Bl

Rf0031

UNNO, Kiyoshi (1884-1956)
Lion (prototype)
c.1936

copper
h36.8 w23.2 d14.2cm

FEIREEST (1895-1984)
FIREES T TG

ARf444F

HE BRI
28.1X26.5cm

Gomn GAANGTi
Rf0032

SERIZAWA, Keisuke (1895-1984)
Serizawa Keisuke’s notebook

1969

paper, collotype printing

28.1x26.5cm
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FEIREEST (1895-1984)
DNALE

Rfn404F

HEL UG
17.6X23.0cm
Foma CilaNGTii
Rf0033

SERIZAWA, Keisuke (1895-1984)

Collection of Noren Curtains

FEIREEST (1895-1984)
BEBE e
4G

4B,

29.8X23.0cm

b B A
Rf0034

SERIZAWA, Keisuke (1895-1984)
Strolling Along the Beach at Koshigoe

FEIREEST (1895-1984)
RIMFAE TR (1155

BRI 14
i

#448.5 X 48.5cm
&7 R A
Rf0035

SERIZAWA, Keisuke (1895-1984)

Note for the Design of Large Plates
1976

1965 o (underdrawing)
paper, stencil dyeing paper, color
17.6x23.0cm elo7L cach 48.5x48 5cm
paper, sumi, color
29.8x23.0cm
FHIREEST (1895-1984) FrIREEST (1895-1984) FrIREEST (1895-1984)
RO SFEKIFHNC A ETALICRDTELEVY
HER1454F NEFIS 147 HHFS 54
LI N 97 I N 97 LI N 97
26.4X29.2cm 35.1X49.5cm 28.7X26.6cm
Goma CilaNGTi Boma s CHlaNGTi Byt T
Rf0036 Rf0037 Rf0038

SERIZAWA, Keisuke (1895-1984)
Kanji character hi (to fly)

SERIZAWA, Keisuke (1895-1984)
Rushing water and the moon

SERIZAWA, Keisuke (1895-1984)

Dye kimono and wear it

1970 1976 1980

paper, sumi, color paper, sumi, color paper, sumi, color

26.4x29.2cm 35.1x49.5cm 28.7x26.6cm

FHIREEST (1895-1984) FrREEST (1895-1984) FrREEST (1895-1984)

FEARE S 271N
ARS8

HEL BTR

97.0X186.8cm

o CalaNaTii

Rf0039

SERIZAWA, Keisuke (1895-1984)

Of even evil deities be not afraid
c.1983

paper, pigments

blIn HErBLLA HixlkoL
HIRERT  BUF

Tt

LIS SN 37

33.5X30.7cm

S EE A
RF0040

SERIZAWA, Keisuke (1895-1984)
Light dawns, oh, light, oh, joy, how pure

SWEBTE IRTEOL TN
TH#EEL

Tt

34.2X30.6cm

b EEICE
RF0041

SERIZAWA, Keisuke (1895-1984)

All is joy, all is welcome

d bright unknown

97.0x186.8cm i:kno:vlf paper, sumi, color

paper, sumi, color 34.2x30.6cm

33.5x30.7cm
FrIREEST (1895-1984) FrIREEST (1895-1984) FrREEST (1895-1984)
FEZNTTTAIZVSMIC HBEBRIHENDBIC WERXVDRZE
MERI36HE b HAR149f b HER149f b
R I N 97 NN 97
144.3 X 47.6cm 27.2X24.2cm 27.2X24.2cm
Fosa CaliNaTii Fosa CHlaNGTii Gt T
Rf0042 Rf0043-001 Rf0043-002

SERIZAWA, Keisuke (1895-1984)

With age, the heart gains peace
c.1961
paper, sumi

144.3x47.6cm
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SERIZAWA, Keisuke (1895-1984)
Looking lures being looked at

c.1974

paper, sumi, color

27.2x24.2cm

SERIZAWA, Keisuke (1895-1984)
Look now, look always

c.1974

paper, sumi, color

27.2x24.2cm



FEREEST (1895-1984)
HERIOLLHEBELA
W49 fF b

4B T

27.2X24.2cm

by B A
RF0044-001

SERIZAWA, Keisuke (1895-1984)
O, joy, oh, light

c.1974

paper, sumi, color

27.2x24.2cm

FEREEN (1595-1980)
FEAI49 LR
27.2X24.2cm

B A
RF0044-002

SERIZAWA, Keisuke (1895-1984)

O, joy, oh, light
c.1974

paper, sumi, color
27.2x24.2cm

FEIREEST (1895-1984)
BIERRLZMONMNEL T ZHN
L

RFI49FL
NN
27.2X24.2em
rsgnciisait
Rf0044-003

SERIZAWA, Keisuke (1895-1984)
Any moment now, across the gods’ sacred
fence I may go

c.1974

paper, sumi, color
27.2x24.2cm

FRIREEST (1895-1984)
OFENTDAAN
HAF1494F L8

I N A

27.2X24.2em

bR A
Rf0044-004

SERIZAWA, Keisuke (1895-1984)
Grant exorcism, grant purification
c.1974

paper, sumi, color

27.2x24.2cm

FHREEST (1895-1984)
BLORPRE A BEOO S
IAR1494E T

27.2%X24.2cm

b A
Rf0044-005

SERIZAWA, Keisuke (1895-1984)

At the foot of Mt. Fuji, cooking fires, never
far from my thoughts

c.1974

paper, sumi, color

27.2x24.2cm

FEIREEST (1895-1984)

HLUEOLDO LD IZHED L
bhizbnnnliolo<ic
TAAI494E

i,

27.2X24.2cm

B FREEN

Rf0044-006

SERIZAWA, Keisuke (1895-1984)
In the drizzle on the steep mountain, [ await you, my

dear, wet through and through, in the mountain’s drizzle
c.1974

paper, sumi, color

27.2x24.2cm

FEIREEST (1895-1984)
Eld.OFEERE
W40 fF b

4B T

27.2X24.2cm

b B A
Rf0044-007

SERIZAWA, Keisuke (1895-1984)
Flowers are the heart, seeds the body
c.1974

paper, sumi, color

27.2x24.2cm

FEIREEST (1895-1984)

WL MoOEMRNEMZITLTLD
LELLDKICHET

A0

4 Y

27.2X24.2cm

By EE A
Rf0044-008

SERIZAWA, Keisuke (1895-1984)

The river flows ceaselessly, yet the water is
never the same

c.1974

paper, sumi, color

27.2x24.2cm

FEIREEST (1895-1984)

OCLHRUADEGIZHLIZDS
ALY

IRA1494F 6T

N SN 07

27.2X24.2em

Byt A

RA0044-009

SERIZAWA, Keisuke (1895-1984)
Calling to mind the painted eyebrow of
someone I once glimpsed

c.1974

paper, sumi, color
27.2x24.2cm

FEIREEST (1895-1984)
DA BENE LU EDD
Fat

55 B Y

27.2X24.2cm

BrE s Clacal]
RF0045

SERIZAWA, Keisuke (1895-1984)

Another trod this mountain path before
unknown

paper, sumi, color

27.2x24.2cm

JEIREET (1895-1984)
R =K

FERI304E

67.0X32.3cm

Rra s Claa]
Rf0046

SERIZAWA, Keisuke (1895-1984)

Three Honored Ones of Mingei
1955
paper, sumi, color

67.0x32.3cm

FEIREEST (1895-1984)
AR BRI TIATS
TARI354F

. Y

23.5X27.0cm

el CaliNG
Rf0047

SERIZAWA, Keisuke (1895-1984)

Sailboat at Rest, Koshigoe Beach
1960

paper, color

23.5%27.0cm
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FEIREEST (1895-1984)
B LT R

TAFI404E

.,

14.6 X26.8cm

b B ORI
Rf0048

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)
O—< Dl
FEF1404E

i

36.0X39.5cm

B A
Rf0049

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)
s

FEF1404F

B T

26.5X36.5cm

& T RE M

Rf0050

SERIZAWA, Keisuke (1895-1984)

Yamate, Yokohama, Scene Church in Rome Earth Mother

1965 1965 1965

paper, color paper, color paper, sumi, color
14.6x26.8cm 36.0x39.5cm 26.5x36.5cm
FHIREEST (1895-1984) FrIREEST (1895-1984) FrIREEST (1895-1984)
FROEC 524 A ST A A
HERI404F HER1424F HER1424F

LI N 97 LN N 7 HE R

27.2X34.0cm 20.8X20.6cm 39.7X29.0cm

Goma CilaNGTi Boma s CHlaNGTi Byt T

Rf0051 Rf0052 Rf0053

SERIZAWA, Keisuke (1895-1984)

SERIZAWA, Keisuke (1895-1984)

SERIZAWA, Keisuke (1895-1984)

Carrying Jars at a Kiln Fruit Hépital America
1965 1967 1967

paper, sumi, color paper, pencil, color paper, color
27.2x34.0cm 20.8x20.6cm 39.7x29.0cm
FRIREEST (1895-1984) FriREEST (1895-1984) FriREEST (1895-1984)
a7 = N)b—o L4 LIS
IER1444F IBRI454F IBRI454E

LI N 77 1NN 97 I N 97
26.0X19.1cm 28.0X29.0cm 21.0X28.5cm

o CalaNaTii Fosa CaliNGTii Bt T
Rf0054 Rf0055 Rf0056

SERIZAWA, Keisuke (1895-1984)

SERIZAWA, Keisuke (1895-1984)

SERIZAWA, Keisuke (1895-1984)

Three Chairs Peruvian Clay Ox Enoshima
1969 1970 1970

paper, sumi, color paper, sumi, color paper, sumi, color
26.0x19.1cm 28.0%x29.0cm 21.0x28.5cm
FrIREEST (1895-1984) FrREEST (1895-1984) FrREEST (1895-1984)
(N7 BKLofkt PEIE AN
IARI454F IARI454F IBRI454F

A B B, W A BV, -
25.2X32.0cm 21.8X25.5cm 27.3X38.2cm
Fosa CaliNaTii Fosa CHlaNGTii Gt T
Rf0057 Rf0058 Rf0059

SERIZAWA, Keisuke (1895-1984)

Hanamaki Doll

1970

paper, sumi, pencil, color
25.2%x32.0cm
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SERIZAWA, Keisuke (1895-1984)
Soldier on Horseback

1970

paper, pencil, color

21.8x25.5cm

SERIZAWA, Keisuke (1895-1984)

Tobacco Caddies
1970

paper, sumi, color
27.3x38.2cm



FEREEST (1895-1984)
KIF AR

AE46E
27.0X44.2cm
Boma s GAANG T
Rf0060

SERIZAWA, Keisuke (1895-1984)

Ohara Museum of Art
1971

paper, sumi, color
27.0x44.2cm

FEIREET (1895-1984)
BICHI O T H S
HERI465E

fENE

17.5X11.3cm

B A
RF0061

SERIZAWA, Keisuke (1895-1984)
Self-portrait Painted on a Mirror
1971

mirror, color

17.5x11.3cm

FEIREEST (1895-1984)
AT D E

TAF1494E

IR N 577
29.0X29.0cm
&7 KA
Rf0062

SERIZAWA, Keisuke (1895-1984)

Favorite Old Books
1974

paper, sumi, color
29.0x29.0cm

FEREEST (1895-1984)
HEE 1L

HERI1494E

4B

31.0X23.5cm

B A
Rf0063

SERIZAWA, Keisuke (1895-1984)

Elderly Okinawan Woman
1974

paper, sumi, color

31.0x23.5cm

FEIREEST (1895-1984)
R SCEPIX

FRfIS24F
31.7X43.0cm
Bomm s GAANGT
Rf0064

SERIZAWA, Keisuke (1895-1984)
Kimono Decorated with Fan Paintings
1977

paper, sumi, color

31.7x43.0cm

FEIREEST (1895-1984)
RrehEED

it

B

33.0X23.0cm

R A
Rf0065

SERIZAWA, Keisuke (1895-1984)
Chair with Praying Mantis

unknown
paper, color
33.0x23.0cm

FEIREEST (1895-1984)

H D Kag
Tt

I N 97
27.5X38.0cm
Boma GAANGT
Rf0066

SERIZAWA, Keisuke (1895-1984)

Large Hita-ware jar
unknown

paper, sumi, color
27.5%x38.0cm

FEIREEST (1895-1984)
Bk

it

o B, T

33.8X24.8cm

B A
Rf0067

SERIZAWA, Keisuke (1895-1984)
Hopping

unknown

paper, sumi, color

33.8x24.8cm

FEIREEST (1895-1984)

SRR

it

LN 937
18.2X24.5cm
Gomn s GeAANGT
Rf0068

SERIZAWA, Keisuke (1895-1984)
Lake Shinji

unknown

paper, sumi, color

18.2x24.5cm

FEIREEST (1895-1984)

FHTOF
i

LI 7
18.2X24.5cm
Boma GAANGTi
Rf0069

SERIZAWA, Keisuke (1895-1984)
Hand Pounding with Mallet

unknown
paper, color
18.2x24.5cm

FEIREEST (1895-1984)
HoSAav 7

it

. Y

28.0X26.0cm

b A
Rf0070

SERIZAWA, Keisuke (1895-1984)
Glass Goblet

unknown
paper, color
28.0x26.0cm

FEIREEST (1895-1984)
ANRA 2 DFEE

it

N

27.5X37.0cm

B A
Rf0071

SERIZAWA, Keisuke (1895-1984)

Jar from Spain
unknown

paper, sumi, color
27.5x37.0cm

53



FEIREEST (1895-1984)
Hefh R

et

R, B

26.0X26.5cm

b B ORI
Rf0072

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)
EAED

Rt

4B,

26.7X18.0cm

By A
Rf0073

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)
R 5 Sk T 4fiasz Gk

it
AL LR SR
15.0X19.8cm
B CEF
Rf0074

Brush Holder with Horn Inlay Backpad SERIZAWA, Keisuke (1895-1984)
unknown el unknown ol Illustrations from Paradise (excerpt):
paper, sumi, color paper, Sumzi, color .
26.0x26.5cm 26.7x18.0cm Descent of Amida Buddha
unknown
gold paper, stencil, color
15.0x19.8cm
FAREEN (1895-1984) FTREEST (1895-1984) FrREEST (1895-1984)
B HRALR D a5 = RE I AF T aBrplF
A5 A5 HARI434E L
ISR EN 91 L R iSRS SN A EN 91
22.0X27.5cm 20.0X32.0cm 35.0X28.0cm
By G By G & T
Rf0075 Rf0076 Rf0077

SERIZAWA, Keisuke (1895-1984)

Former Site of Tohoku University, Sendai

SERIZAWA, Keisuke (1895-1984)
Old House of Tsuboya Jiro

SERIZAWA, Keisuke (1895-1984)

Souvenirs from Mexico

unknown unknown c.1968

paper, sumi, color paper, color paper, sumi, pencil, color
22.0x27.5cm 20.0x32.0cm 35.0%x28.0cm

FHIREEST (1895-1984) FrIREEST (1895-1984) FrIREEST (1895-1984)
RIS D7 i X

ARE ARE ARE

1S NIGAE N 97 1S NIGAE (N 97 HE B R

21.0X28.0cm 32.5X29.3cm 18.0X26.7cm

o CalaNaTii Fosa CaliNGTii Bt T

Rf0078 Rf0079 Rf0080

SERIZAWA, Keisuke (1895-1984)

Shinsha cinnabar-glazed Jar
unknown

paper, sumi, pencil, color
21.0x28.0cm

SERIZAWA, Keisuke (1895-1984)
Pile of Old Books

unknown
paper, sumi, pencil, color

32.5x29.3cm

SERIZAWA, Keisuke (1895-1984)
Chairs and Bench

unknown
paper, sumi, cinnabar
18.0x26.7cm

FEIREEST (1895-1984)
HEE] 2 N 15

Rt

i B, Y

22.0X16.0cm

b A
Rf0081

SERIZAWA, Keisuke (1895-1984)

Korean Woman
unknown

paper, sumi, color
22.0x16.0cm
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FEIREEST (1895-1984)

H&NIE
A

I N 97
26.0X19.4cm
Fosa CHlaNGTii
Rf0082

SERIZAWA, Keisuke (1895-1984)
Doll in White Garment

unknown
paper, sumi, color
26.0x19.4cm

FAIREEST (1895-1984)

wAtopelE
T
35.5X48.0cm
Gt T
Rf0083

SERIZAWA, Keisuke (1895-1984)
Abandoned House in the Tohoku

unknown
paper, sumi

35.5x48.0cm



FEREEST (1895-1984)
S 7z &

Rt

. Y

22.0X34.5cm

b B A
RF0084

SERIZAWA, Keisuke (1895-1984)
Utaki Sacred Space in Okinawa

unknown
paper, color
22.0x34.5cm

FEIREEST (1895-1984)

HAR464E

PN A
9.4X12.4X0.8cm
B TR E A
Rf0085-001

SERIZAWA, Keisuke (1895-1984)
Bird

1971

wood, color

9.4x12.4x0.8cm

FEIREEST (1895-1984)
AR =

WAFI464E

k.

9.4X12.4X0.9cm

R
Rf0085-002

SERIZAWA, Keisuke (1895-1984)
Papermaking

1971

wood, color

9.4x12.4x0.9cm

FEREEST (1895-1984)
N

HARI464E

K. B

10.0X14.7 X0.7cm

b A
Rf0085-003

SERIZAWA, Keisuke (1895-1984)

A Great Ambition Realized
1971

wood, color

10.0x14.7x0.7cm

FEIREEST (1895-1984)
57

HERI465E

15.4X10.8 X0.8cm

b A
Rf0085-004

SERIZAWA, Keisuke (1895-1984)
Twist Pattern

1971

wood, color

15.4x10.8x0.8cm

FHIREEST (1895-1984)
FHIDAT

IARI464E

A, R

13.5X18.8 X2.0cm

R E AN
Rf0085-005

SERIZAWA, Keisuke (1895-1984)

Hand with Mikan
1971

wood, color
13.5x18.8x2.0cm

FEIREEST (1895-1984)
18

HERI465E

K. B

12.5X9.5X1.0cm

b B A
Rf0085-006

SERIZAWA, Keisuke (1895-1984)

Buddhist Priest
1971

wood, color
12.5%9.5x1.0cm

FEIREEST (1895-1984)
eGP N

HERI465E

K. B

16.7X12.0 X 1.0cm

bR A
Rf0085-007

SERIZAWA, Keisuke (1895-1984)
Universe in a Jar

1971

wood, color

16.7x12.0x1.0cm

FEIREEST (1895-1984)
HHZ 5 <Vg

WAF1464F

K. B

18.1X12.0X1.0cm

B A
Rf0085-008

SERIZAWA, Keisuke (1895-1984)

Bush Warbler and Plum Blossoms
1971

wood, color

18.1x12.0x1.0cm

FEIREEST (1895-1984)
B

et

K. T

14.2X9.1 X 1.0cm

b A
Rf0085-009

SERIZAWA, Keisuke (1895-1984)
Strolling Turtle

unknown
wood, color
14.2x9.1x1.0cm

FEIREEST (1895-1984)
EAEIEFHT

ot

A, T

12.7X9.8 X1.0cm

b A
Rf0085-010

SERIZAWA, Keisuke (1895-1984)

Don Quixote
unknown
wood, color
12.7x9.8x1.0cm

FEIREEST (1895-1984)
W2 =FNE

IAF1414F

A5 A, B

30.2X36.9cm

B A
RF0086

SERIZAWA, Keisuke (1895-1984)
Dancing Miharu Dolls

1966

glass, color

30.2x36.9cm
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FEIREEST (1895-1984)
e

TAR1445F

A5 A, B

24.4X29.4cm

b B ORI
Rf0087

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)
ARA VDR
HARI1444F

HS A, B

30.0X24.0cm

b B A
Rf0088

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)
SRS

4G

NI A,
44.5X26.0cm
Bt T
Rf0089

SERIZAWA, Keisuke (1895-1984)

Western Books Spanish Chair Image of a Deity in the Toji Yasha
1969 1969 1971

glass, color glass, color glass, color

24.4x29.4cm 30.0x24.0cm 44.5%x26.0cm

FrREEST (1895-1984) FTREEST (1895-1984) FrREEST (1895-1984)
T L 59 %< RD DA

HARIS04E AR5 14F HARIS44F

HI A, B HI A, R VA N

9.8 X7.5cm 18.3X13.6cm 29.0X19.8cm

B el B hRE G B CETIY

Rf0090 Rf0091 Rf0092

SERIZAWA, Keisuke (1895-1984)

SERIZAWA, Keisuke (1895-1984)

SERIZAWA, Keisuke (1895-1984)

Drying on a Board Candle Books on the Floor
1975 1976 1979

glass, color glass, color glass, color

9.8x7.5cm 18.3x13.6cm 29.0x19.8cm
FAREEST (1895-1984) FrIREEST (1895-1984) FrIREEST (1895-1984)
ANE DNAECTHR) DNAECTHR)
MEAI51-554F L MEFI384E EFI404F

AN HE R LI 97

7.5X6.0cm 13.8X18.1cm 19.4X25.2cm

o CalaNaTii Fosa CaliNGTii Bt T
Rf0093 Rf0094 Rf0095

SERIZAWA, Keisuke (1895-1984)

Wooden Doll
¢.1976-80
glass, color
7.5%6.0cm

SERIZAWA, Keisuke (1895-1984)
Collection of Noren Curtains
(underdrawing)

1963

paper, color

13.8x18.1cm

SERIZAWA, Keisuke (1895-1984)
Collection of Noren Curtains
(underdrawing)

1965

paper, color
19.4x25.2cm

FEIREEST (1895-1984)

PR RRT R RS U 12E M CR AR
HARN454F L

i, T

22.0X32.0cm

b R
Rf0096

SERIZAWA, Keisuke (1895-1984)

Binding for Fukazawa Shichiro’s
Biographies of Common Men
(underdrawing)

c.1970

paper, color

22.0x32.0cm
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FEIREEST (1895-1984)

VR ST HE U 5 PR
WIS R

5, T

13.6X20.1cm

TR

Rf0097

SERIZAWA, Keisuke (1895-1984)

Binding for Fukazawa Shichiro’s
Biographies of Common Men
(underdrawing)

c.1970

paper, color

13.6x20.1cm

FEREEST (1895-1984)

B b AN SR — VIR T
FZ WL v

RAI534E

., B

45.5X95.0cm

b EEICEY
Rf0098-001

SERIZAWA, Keisuke (1895-1984)

Jomon Village Site(proposal for the design of a
drop curtain for Kohoku Public Hall, Yokohama)
1978

paper, color

45.5%95.0cm



FEREEST (1895-1984)
BRI A 2AR— LRI T
A VR TFHICHID B ]

BAIS34E

. Y

48.9X97.2cm

by EE A
Rf0098-002

SERIZAWA, Keisuke (1895-1984)

Hills Glowing in the Sun (proposal for the design of
a drop curtain for Kohoku Public Hall, Yokohama)
1978

paper, color

48.9x97.2cm

FEIREEST (1895-1984)
KIFEATAE

1494
31.5X43.0cm
Bomn s GeAANG ]
Rf0099

SERIZAWA, Keisuke (1895-1984)

Ohara Museum of Art
1974
paper, sumi, color

31.5x43.0cm

FEIRBEST (1895-1984)
BTEREG T

IARI454E

IR N 577

22.0X18.2cm / 43.5X47.0cm / 80.0 X 41.3cm

B CE
RF0100

SERIZAWA, Keisuke (1895-1984)
Kaneko Seiji (underdrawing)

1970

paper, sumi, color
22.0x18.2cm/43.5x47.0cm/80.0x41.3cm

FEREEST (1895-1984)

IT#E) 1-120%5 & G RAHE T 4R
EF

BA6-224F / IERI404E

i, gL th

23.0X15.5cm /” h96.0 w38.6 d29.6cm

by EE A
Rf0101

SERIZAWA, Keisuke (1895-1984)

Kogei (Crafts) journal, issues 1-120, in paulownia
wood case with black persimmon handle
1931-47/1965

cotton, stencil dyeing, etc.
23.0x15.5cm/h96.0 w38.6 d29.6cm

TETYA

Industrial Designs

FEIREEST (1895-1984)

1948 DAL X — (4H.5H. 6
)

MAF1224E

44.5X33.3cm

Eig A ]

1d0158

SERIZAWA, Keisuke (1895-1984)
1948 Calendar (April, May, June)
1947

paper, stencil dyeing

44.5x33.3cm

FEIREEST (1895-1984)
1962 ED A L > B —
WAFI364E

HE, I

37.3X28.8cm

Gy A
1d0159

SERIZAWA, Keisuke (1895-1984)
1962 Calendar

1961

paper, stencil dyeing

37.3x28.8cm

FEIREEST (1895-1984)
19635ED L > B —
TAF1374F

kL I

37.2X28.5cm

b A
1d0160

SERIZAWA, Keisuke (1895-1984)
1963 Calendar

1962

paper, stencil dyeing

37.2x28.5cm

FEIREEST (1895-1984)
19654ED A L > B —
TAF1394F

%, I

36.3X27.7cm

b A
1d0161

SERIZAWA, Keisuke (1895-1984)
1965 Calendar

1964

paper, stencil dyeing

36.3x27.7cm

FEIREEST (1895-1984)
19674ED A L > B —
IAF1414F

i

37.0X27.5cm

b A
1d0162

SERIZAWA, Keisuke (1895-1984)
1967 Calendar

1966

paper, stencil dyeing

37.0x27.5cm
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FEIREEST (1895-1984)
1968EDH L > X —
TAFI424F

5, A

38.3X29.5cm

g Casa il
1d0163

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)
19704EDH L v B —

NER444F

L R
38.9X29.7cm

B f R G
1d0164

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)
19714ED L > B —
HARN454F

4, IR

38.8X29.5cm

N i

1d0165

SERIZAWA, Keisuke (1895-1984)

1968 Calendar 1970 Calendar 1971 Calendar

1967 1969 1970

paper, stencil dyeing paper, stencil dyeing paper, stencil dyeing
38.3x29.5cm 38.9x29.7cm 38.8x29.5cm

FHIREEST (1895-1984) FrIREEST (1895-1984) FrIREEST (1895-1984)
1972fED A L B — 1974FDH L v 2 — 1978 DA L v B —
HER1464E A48 HERIS24F

HEL UG HEL g HEL g

38.7X29.5cm 38.7X29.5cm 38.3X29.6cm

Goma CilaNGTi Boma s CHlaNGTi Byt T

1d0166 1d0167 1d0168

SERIZAWA, Keisuke (1895-1984)

SERIZAWA, Keisuke (1895-1984)

SERIZAWA, Keisuke (1895-1984)

1972 Calendar 1974 Calendar 1978 Calendar
1971 1973 1977

paper, stencil dyeing paper, stencil dyeing paper, stencil dyeing
38.7x29.5cm 38.7x29.5cm 38.3x29.6cm
FHIREEST (1895-1984) FrIREEST (1895-1984) FrIREEST (1895-1984)
19784 FD R ALY Z— Qe ROk 3 B (fi)
HERI524F HER1454F ARE

L FIR HE g HEL g
13.5X10.0cm 42.3X26.5cm 41.0X28.8cm

o CalaNaTii Fosa CaliNGTii Bt T
1d0169 1d0170 1d0171-001

SERIZAWA, Keisuke (1895-1984)

1978 Desktop Calendar
1977

paper, printed matter
13.5x10.0cm

SERIZAWA, Keisuke (1895-1984)
Jakkoin, stencil dyed painting

1970

paper, stencil dyeing

42.3x26.5cm

SERIZAWA, Keisuke (1895-1984)
Fan (Thistles)

unknown
paper, stencil dyeing
41.0x28.8cm

FEIREEST (1895-1984)
925 EH)

Rt

5, A

41.0X28.8cm

b R
1d0171-002

SERIZAWA, Keisuke (1895-1984)
Fan (Toys)

unknown
paper, stencil dyeing
41.0x28.8cm
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FEIREEST (1895-1984)
9 B (Tke)
Rt

5, A

41.0X28.8cm
TR

1d0171-003

SERIZAWA, Keisuke (1895-1984)

Fan (Shochikubai (Pine, bamboo, plum) )

unknown
paper, stencil dyeing
41.0x28.8cm

FAIREEST (1895-1984)

S5 (aH)
it

5, 1
41.0X28.8cm

& T EACH
1d0171-004

SERIZAWA, Keisuke (1895-1984)
Fan (Fuugetsu)

unknown
paper, stencil dyeing
41.0x28.8cm



FEREEST (1895-1984)
25 (%)

Rt

45, g

41.0X28.8cm

b A
1d0171-005

SERIZAWA, Keisuke (1895-1984)

Fan (Mountains)
unknown

paper, stencil dyeing
41.0x28.8cm

FEIREEST (1895-1984)
9 BH N

ot

5, g

41.0X28.8cm

b A
1d0171-006

SERIZAWA, Keisuke (1895-1984)
Fan (Willow Tree)

unknown
paper, stencil dyeing
41.0x28.8cm

FEIREEST (1895-1984)
25 (%)

ot

L, g

41.0X28.8cm

B CE
1d0171-007

SERIZAWA, Keisuke (1895-1984)

Fan (Mountains)
unknown

paper, stencil dyeing
41.0x28.8cm

JFIREET (1895-1984)
MBI B 7242 G
IBAIS74E

5. AL, B
10.3X8.8cm

b A
1d0172

SERIZAWA, Keisuke (1895-1984)
Poems from the Heart: Card Paintings
(excerpt)

1982

paper, stencil, color

10.3x8.8cm

FEIREEST (1895-1984)
M WERIVNDRSE
Fak

T

7.6X9.2cm

b A
1d0173

SERIZAWA, Keisuke (1895-1984)

Poems from the Heart: Card Paintings
unknown

paper, stencil dyeing

7.6x9.2cm

FEIRBEST (1895-1984)

< v FH

A

AR, Al

#%h5.7 w4.8 d1.0cm / h11.5 w19.4 d1.2cm

B CE
1d0174

SERIZAWA, Keisuke (1895-1984)
Matchboxes

unknown
paper, stencil dyeing
each h5.7 w4.8 d1.0cm/h11.5 w19.4 d1.2cm

FEIREEST (1895-1984)
TSI (I 2EHD
Rt

45, g

45.5%X32.5cm

B A
1d0175

SERIZAWA, Keisuke (1895-1984)
Stencil-dyed Wrapping Paper
unknown

paper, stencil dyeing

45.5x32.5cm

FEIREEST (1895-1984)
TRIGLISORE (L)
it

5, g

45.5X32.5cm

bR A
1d0176

SERIZAWA, Keisuke (1895-1984)
Stencil-dyed Wrapping Paper
unknown

paper, stencil dyeing

45.5x32.5cm

FEIREEST (1895-1984)
WA ISR i =
it

. g

67.0X67.0cm

- A
1d0177

SERIZAWA, Keisuke (1895-1984)
I-ro-ha Text Motif Furoshiki

unknown
silk, stencil dyeing
67.0x67.0cm

T A R—)Le R—2'"F—(1897-1968)
avex—vay - -r4—KRy bk
KiF124E

P as

h12.0 w21.0 d15.5cm

LN
1d0178

Theodor Bogler (1897-1968)
Combination teapot

1923

stoneware

h12.0 w21.0 d15.5cm

<))l s T A —(1902-1981)
PJA R T—T) BI8
EAN34E

AT A4 =S T(Zw r VA wF) 4T A,

=N

h73.0 w55.0 d80.0cm
RERIIEA

1d0179

Marcel Breuer (1902-1981)

Side table B18

1928

tubular steel (nickel plated), glass, wood
h73.0 w55.0 d80.0cm

VIV« T84V —(1902-1981)
I AR« 7—7 )V B9-B9c

IARI44F

AT A=W T (T LAy F), K, B

7 1 h60.0 w66.0 d39.5 ¥ : h55.0 w59.0 d39.5 ##
h50.0 w52.0 d39.5 7% : h45.0 w45.0 d39.5cm
RERIE A

1d0180

Marcel Breuer (1902-1981)

Nesting tables B9-9¢

1929

tubular steel (chrome plated), wood, painted
blue: h60 w66 d39.5 yellow: h55 w59 d39.5 green:
h50 w52 d39.5 red: h45 w45 d39.5cm
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<)L - T aA Y —(1902-1981)
YA RFzT

FARI14E

&

h76.0 w42.0 d50.0cm

eI
1d0181

Marcel Breuer (1902-1981)

Side chair

1936

plywood

h76.0 w42.0 d50.0cm

e
THA Y
Graphic Design

FEIREEST (1895-1984)
JEERR I IEH =4 HU
FARI154E

4. HI

23.0X15.5cm

b B A
Gd0769-001

SERIZAWA, Keisuke (1895-1984)

New Year’s, by Kawabata Yasunari
1940

paper, printed matter

FEIREEST (1895-1984)
I Rk 25 1)
HAR24E

HEL FIRI

19.6 X 14.0cm

KNG
Gd0769-002

SERIZAWA, Keisuke (1895-1984)

Snow Country, by Kawabata Yasunari
1937

paper, printed matter

23.0x15.5cm 19.6x14.0cm
FEIREEST (1895-1984) FIREEST (1895-1984) FEIREEST (1895-1984)
R e 7 =2 | IR 9 % Nz |22l R AN IS S T |
HARIT1S4E HERI104E HER 74
5. FIRI 4. FI 4. HI
23.5X16.5cm 18.7X13.7cm 18.6X13.3cm
BT RAE LA BT RALAM & T RE M
Gd0769-003 Gd0769-004 Gd0769-005

SERIZAWA, Keisuke (1895-1984)
Fun Tales from the Bishotei, by Shikiba
Ryuzaburo

1940

paper, printed matter
23.5x16.5cm

SERIZAWA, Keisuke (1895-1984)
Lovers, by Kawabata Yasunari

1935

paper, printed matter

18.7x13.7cm

SERIZAWA, Keisuke (1895-1984)
This Food: Collected Poems, by Ozaki
Kihachi

1942

paper, printed matter

18.6x13.3cm

FEIREEST (1895-1984)
RGBE=Ia—rL vy 7 LG
A7l

TR 74E

4. FIR)

26.9X19.5cm

e A
Gd0769-006

SERIZAWA, Keisuke (1895-1984)
Lautrec, Life and Art, by Shikiba
Ryuzaburo

1942

paper, printed matter
26.9x19.5cm
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FEIREEST (1895-1984)
A CE T RE 1)

FRfSAE

HEL FIIRH
13.7X18.6cm
TR A
Gd0769-007

SERIZAWA, Keisuke (1895-1984)

Paper-covered Shoji, by Jugaku Bunsho

1930
paper, prin[ed matter
13.7x18.6cm

FAIREEST (1895-1984)

EEER - T TR R H RS
HARI194E

4. HI

21.3X15.2cm

SRR T
Gd0769-008

SERIZAWA, Keisuke (1895-1984)
Travels to Papermaking Villages, by Jugaku
Busho and Jugaku Shizuko

1944

paper, printed matter

21.3x15.2cm



FEIRBEST (1895-1984)
J U it B R IR AR A
HARI214E

455, FIRI

18.2X13.0cm

bR A
Gd0769-009

SERIZAWA, Keisuke (1895-1984)

A Hotspring Inn, by Kawabata Yasunari
1946

paper, printed matter

18.2x13.0cm

FEIREET (1895-1984)
IR = BRIREE D K24 )
ERI224E

HEL FIRI

21.5X15.9cm

b A
Gd0769-010

SERIZAWA, Keisuke (1895-1984)
Folk Crafts of Many Lands, by Shikiba
Ryuzaburo

1947

paper, printed matter

21.5x15.9cm

FEIREEST (1895-1984)
EEEDREEY)
WAFI224F

5. HIR

18.3X13.1cm

B CE
Gd0769-011

SERIZAWA, Keisuke (1895-1984)
Everyday Snippets, by Jugaku Bunsho
1947

paper, printed matter

18.3x13.1cm

FEREEST (1895-1984)
HRHIHTIEDS

HER224F

HEL FIIR

20.8 X15.5cm

B FRUE G
Gd0769-012

SERIZAWA, Keisuke (1895-1984)
Dawn, by Shinmura Izuru

1947

paper, printed matter

20.8x15.5cm

FEIREEST (1895-1984)

¥y V)b - R— R L —)LIED#
FD I (MR ETRAR)

MAFI224E

. ER

18.3X12.7cm

G TR AT
Gd0769-013

SERIZAWA, Keisuke (1895-1984)

Les Fleurs du Mal, by Charles Baudelaire
(Japanese translation by Horiguchi Daigaku)
1947

paper, printed matter

FEIREEST (1895-1984)
EMHERERIFIRE DN D

IAR1234E

HEL ETRI

21.2X 14.8cm
&7 B G
Gd0769-014

SERIZAWA, Keisuke (1895-1984)

Jottings on Washi, by Hamada Tokutaro

1948
paper, prinred matter
21.2x14.8cm

18.3x12.7cm
FEIREEST (1895-1984) FAIREEST (1895-1984) FAIREEST (1895-1984)
R E NGS5 % M= TSR YRE RS Je—RKIEF R
HERI494E TAFI314E WAF1324F
45 HI 5. A 5, FI
20.2X14.0cm 23.2X16.0cm 19.5X13.8cm
BT RALAM ST RALAM ST RELAM
Gd0769-015 Gd0769-016 Gd0769-017

SERIZAWA, Keisuke (1895-1984)
Collected Chinese Short Stories, by Takeda
Taijun

1974

paper, printed matter

20.2x14.0cm

SERIZAWA, Keisuke (1895-1984)
Tales of Collecting, by Yanagi Muneyoshi
1956

paper, color wood cut

23.2x16.0cm

SERIZAWA, Keisuke (1895-1984)
Superb Poems from the Taisho Era, by
Matsumura Eiichi

1957

paper, printed matter

19.5x13.8cm

JFIREET (1895-1984)
FEMZERENR DT AT &
BAI334E

HEL FITR

19.4X13.8cm

b A
Gd0769-018

SERIZAWA, Keisuke (1895-1984)
Memorable People, by Kubota Utsubo
1958

paper, printed matter

19.4x13.8cm

FEIREEST (1895-1984)
FAMGRHI R TE & D)
MEAI354E

5. HIR

19.7X13.7cm

b A
Gd0769-019

SERIZAWA, Keisuke (1895-1984)
Jailed by Judgement, by Nanjo Norio
1960

paper, printed matter

19.7x13.7cm

FEIREEST (1895-1984)
IR EFNEAB Y
TARI354E

5. FIR

22.3X16.0cm

B A
Gd0769-020

SERIZAWA, Keisuke (1895-1984)
Bonchi, by Yamazaki Toyoko

1960

paper, printed matter

22.3x16.0cm
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FEIREEST (1895-1984)

BT « FIRSE TR 52Kk
721

IFRI364E

HEL FIRI

22.1X15.7cm

et A
Gd0769-021

SERIZAWA, Keisuke (1895-1984)
From Paradise, by Sato Haruo and Serizawa
Keisuke

FEIREEST (1895-1984)

LA JE FLEBTY&E B2 D Bk O J 21k (1)
Q)

IFRI364E

4, T

18.5X33.0cm

Byt AT
Gd0769-022

SERIZAWA, Keisuke (1895-1984)

By Fallen Leaves, by Yamamoto Shugoro
1961

FRIREEST (1895-1984)

W S AR SRR
HER1374F

5. FIRI

19.8 X 14.2cm

& TREAN

Gd0769-023

SERIZAWA, Keisuke (1895-1984)

True Tales of Chivalry, by Kaionji Chogoro
1962

paper, printed matter

19.8x14.2cm

1961 paper, stencil dyeing

paper, printed matter 18.5%33.0cm

22.1x15.7cm

FrREEST (1895-1984) FrIREEST (1895-1984) FrIREEST (1895-1984)
P SONTREAR L L AN S N LT IEfE )
ARfn374R MRFI384E MEAI384E

L IR HEL FITR HE FITR

20.5X14.0cm 20.2X14.3m 20.0X 14.0cm

Goma CilaNGTi Boma s CHlaNGTi Byt T

Gd0769-024 Gd0769-025 Gd0769-026

SERIZAWA, Keisuke (1895-1984)

Mt. Hakone, by Shishi Bunroku
1962

paper, printed matter

20.5x14.0cm

SERIZAWA, Keisuke (1895-1984)
The Coffee Way, by Shishi Bunroku
1963

paper, printed matter

20.2x14.3cm

SERIZAWA, Keisuke (1895-1984)
Basho’s Best Poems, by Yamaguchi Seishi
1963

paper, printed matter

20.0x14.0cm

FRIREEST (1895-1984)
CIRERERI G D% « SRODARI
HARI394F

5. FI)

20.3X14.0cm

b B ORI
Gd0769-027

SERIZAWA, Keisuke (1895-1984)
Gold Threads, Silver Threads, by Ishizaka
Yojiro

1964

paper, printed matter

20.3x14.0cm

FEIREEST (1895-1984)

TRECEEATHE F-EF)
FEF1404F

AL FIRI

20.0X14.0cm
& E LA

Gd0769-028

SERIZAWA, Keisuke (1895-1984)
Seven Levels on the Earth, by Genji Keita
1965

paper, printed matter

20.0x14.0cm

FEIREEST (1895-1984)
WML 5 2 AT A
FEF1414E

5. HI

19.7 X 14.0cm

R T
Gd0769-029

SERIZAWA, Keisuke (1895-1984)
Odonna, Best in Japan, by Kaionji Chogoro
1966

paper, printed matter

19.7x14.0cm

FEIREEST (1895-1984)
R0 )
HAFI384E

4. F

20.3X13.8cm

b A
Gd0769-030

SERIZAWA, Keisuke (1895-1984)

Birds’ Homes, by Nakanishi Godo
1963

paper, printed matter

20.3x13.8cm
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FEIREEST (1895-1984)
(LI TBEIC & 87500
FEF1404F

4. HI

16.9X10.3cm

& TR LA

Gd0769-031

SERIZAWA, Keisuke (1895-1984)
Accompanying Death, by Yamada Mumon
1965

paper, printed matter

16.9x10.3cm

FAIREEST (1895-1984)
IS5 B TzA 580
FEF1414E

4. HI

19.8 X 14.0cm

SRR T
Gd0769-032

SERIZAWA, Keisuke (1895-1984)
Poetic Keepsakes: Kyoto, by Yoshii Isamu
1966

paper, printed matter

19.8x14.0cm



FEREEST (1895-1984)
ANV Y e RAT VA
U= > 7 RN
R4 14E

4. FIR

18.7X12.0cm

Gyt AT
Gd0769-033

SERIZAWA, Keisuke (1895-1984)
Gracia Hosokawa, by Hermann Heuvers
1966

paper, printed matter

18.7x12.0cm

FEIREEST (1895-1984)
ABEERTTR /N

RFN394F

HEL FIRI
15.2X10.7cm
Bomn s GeAANG ]
Gd0769-034

SERIZAWA, Keisuke (1895-1984)
Kinokawa River, by Ariyoshi Sawako
1964

paper, stencil dyeing

15.2x10.7cm

FEIREEST (1895-1984)
AR TRE )
WAFI424F

5. HIR

20.3 X 14.0cm

B CE
Gd0769-035

SERIZAWA, Keisuke (1895-1984)

Dyed Colors by Shibaki Yoshiko
1967

paper, printed matter

20.3x14.0cm

FEREEST (1895-1984)
A ERI<FALODIE Y
HAR434E

5. HIR

19.5X14.0cm

b A
Gd0769-036

SERIZAWA, Keisuke (1895-1984)

Shurei, by Ishino Keiichiro
1968

paper, printed matter
19.5x14.0cm

FEIREEST (1895-1984)
JHIEIRA AR BRI A RR )

424

HE FITR
19.3X13.2cm
Bomm s GAANGT
Gd0769-037

SERIZAWA, Keisuke (1895-1984)
Evil Gentaro, by Kawaguchi Matsutaro
1967

paper, printed matter

19.3x13.2cm

FEIREEST (1895-1984)
TERER R 5N Tz $7 161
WAF1434F

5. HI

19.7X13.8cm

B CE
Gd0769-038

SERIZAWA, Keisuke (1895-1984)
Poems: Lyric, by Sato Haruo

1968

paper, printed matter

19.7x13.8cm

FEIREEST (1895-1984)

U H A} JE S DY Tz
O

HFN434

#E FIRI

19.7 X13.8cm
Ay AT Y

Gd0769-039

EAT LK

SERIZAWA, Keisuke (1895-1984)

FEIREEST (1895-1984)

IEIRENE SRk BRI
HERI434E

5. HIR

19.7X13.8cm

bR A
Gd0769-040

SERIZAWA, Keisuke (1895-1984)

Miyazawa Kenji’s Poems: On a Rustic

FEIREEST (1895-1984)
IJKRETE  FHH ol
WAF1434F

5. HI

20.0 X 14.0cm

B A
Gd0769-041

SERIZAWA, Keisuke (1895-1984)
Yagai Jukichi’s Poems: Prayers

Fragments of Nagai Kafu’s Writing: Poems Teacher 1968

OfLOSt T()kyo 1968 paper, Pl’lnred matter

1968 paper, printed matter 20.0x14.0cm

paper, printed matter 19.7x13.8cm

19.7x13.8cm

FrAREEST (1895-1984) FrREEST (1895-1984) FrREEST (1895-1984)
A BB & 5 EHN\—H DA RE TYRRME SO e mlRd
MR1434 MR14247 444

. FITR & FITR HEL FIT

17.2X11.2cm 20.0 X 14.0cm 20.0 X13.9cm

Boma GAANGTi Goma GAANGTi Gomn GAANGTi

Gd0769-042 Gd0769-043 Gd0769-044

SERIZAWA, Keisuke (1895-1984)
Sabu, by Yamamoto Shugoro

1968

paper, printed matter

17.2x11.2cm

SERIZAWA, Keisuke (1895-1984)
Poems: Nara, by Aizu Yaichi’s

1967

paper, printed matter

20.0x14.0cm

SERIZAWA, Keisuke (1895-1984)

Fragments of Horitatsuo’s Writing: Plateau
1969

paper, printed matter

20.0x13.9cm
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FEIREEST (1895-1984)
IK ST D))

IAR1404F

L IR

202X 14.1cm
B Ciiec ]
Gd0769-045

SERIZAWA, Keisuke (1895-1984)
Rivers of Kyoto, by Minakami Tsutomu

FEIREEST (1895-1984)
HEX I FZhbE %)

EFn404F

HE FIT
17.3X10.5cm
Boga CHlaNGT i
Gd0769-046

SERIZAWA, Keisuke (1895-1984)
Join Hands, by Yamada Mumon

FEIREEST (1895-1984)
FERLCRRT R R SR

HERI454F
e

203X 14.2em

& TEERTH
Gd0769-047

SERIZAWA, Keisuke (1895-1984)
Biographies of Common Men, by Fukazawa

1965 1965 Shichiro

paper, prin[ed matter paper, prin[ed matter 1970

20.2x14.1cm 17.3x10.5cm paper, printed matter
20.3x14.2cm

FRIREEST (1895-1984) FriREEST (1895-1984) FriREEST (1895-1984)

CEGEISEN OES FEFISCHE 0055 PEPISCHET{AIZ O T

TARI464F TAR1464F FAR1464FE

HEL FII L FIR HEL FIR

19.3X13.7cm 20.1X13.9cm 20.5X 14.1cm

BT T BT T BT REKZM

Gd0769-048 Gd0769-049 Gd0769-050

SERIZAWA, Keisuke (1895-1984)

Honey Pot, by Okabe Itsuko
1971
paper, printed matter

19.3x13.7cm

SERIZAWA, Keisuke (1895-1984)
Hometown Temple, by Niwa Fumio
1971

paper, prin[ed matter
20.1x13.9cm

SERIZAWA, Keisuke (1895-1984)

Drawn to the Buddha, by Niwa Fumio
1971

paper, printed matter

20.5x14.1cm

FRIREEST (1895-1984)

['PHP : a Forum for Better World.]
No.14

IERI464E

AL FIRI

18.3X13.0cm

B o iaeC ]

Gd0769-051

SERIZAWA, Keisuke (1895-1984)
PHP : a Forum for a Better World, No.14
1971

paper, printed matter

18.3x13.0cm

FEIREEST (1895-1984)

U ZE T NG 5 — %
HARI1494F

4. HI

20.2X14.0cm

b B A
Gd0769-052

SERIZAWA, Keisuke (1895-1984)
Collected Chinese Short Stories, by Takeda
Taijun

1974

paper, printed matter

20.2x14.0cm

FEIREEST (1895-1984)
T B =
HERI494E

4. HI

20.2X14.0cm

&R A
Gd0769-053

SERIZAWA, Keisuke (1895-1984)
Collected Chinese Short Stories, by Takeda
Taijun

1974

paper, printed matter

20.2x14.0cm

FEIREEST (1895-1984)

FUHH AP N [ NG D R P
HAR1494E

4. HI

20.2X14.0cm

b R
Gd0769-054

SERIZAWA, Keisuke (1895-1984)
Collected Chinese Short Stories, by Takeda
Taijun

1974

paper, printed matter

20.2x14.0cm
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FEIREEST (1895-1984)

I Th ) NS i
HER1494F

4. HI

20.2X14.0cm

BT RALAM

Gd0769-055

SERIZAWA, Keisuke (1895-1984)
Collected Chinese Short Stories, by Takeda
Taijun

1974

paper, printed matter

20.2x14.0cm

FAIREEST (1895-1984)
Ll - T ER
HARI494E

4. HI

15.2X11.0cm

& TR A
Gd0769-056

SERIZAWA, Keisuke (1895-1984)
Kamon, by Yamazaki Toyoko

1974

paper, printed matter

15.2x11.0cm



FEREEST (1895-1984)
TSP RS CERETY —
FAF1504FE

5. HIR

18.0X12.8cm

B C A
Gd0769-057

SERIZAWA, Keisuke (1895-1984)
Taira no Masakado, 1, by Kaionji Chogoro
1975

paper, printed matter

18.0x12.8cm

FEIREEST (1895-1984)
WPl TR g e JJ AT e —)
FAFI504FE

5. HIR

18.1 X12.7cm

b A
Gd0769-058

SERIZAWA, Keisuke (1895-1984)
Ocean, Wind, Rainbow, by Kaionji
Chogoro

1975

paper, printed matter

18.1x12.7cm

FEIREEST (1895-1984)
W E O NEEY

RIS 148

HEL FIT
27.5X19.6cm
Gomn s GeAANG
Gd0769-059

SERIZAWA, Keisuke (1895-1984)

Korea’s Living National Treasures, by le

Yonhe

1976

paper, printed matter
27.5x19.6cm

FEREEST (1895-1984)
TRIEIHADE BN

FrfS 14F

e FITR
15.1X10.9cm
Foma s GAANG T
Gd0769-060

SERIZAWA, Keisuke (1895-1984)

A Collection of Japanese Names for Stars,
by Nojiri Hoei

1976

paper, printed matter

15.1x10.9cm

FEIREEST (1895-1984)
I -T2 D BN E )
FEF1404FE

5. HIR

15.1X10.8cm

b A
Gd0769-061

SERIZAWA, Keisuke (1895-1984)

A Woman’s Medal, by Yamazaki Toyoko
1965

paper, printed matter

15.1x10.8cm

FEIREEST (1895-1984)
AE R I EL

IAFI404F

AL FIA
15.1X10.8cm

B RUE G
Gd0769-062

SERIZAWA, Keisuke (1895-1984)
Four Generations of Sukezaemon, by
Ariyoshi Sawako

1965

paper, printed matter

15.1x10.8cm

FEIREEST (1895-1984)
BE T
PEF1424F

5. HI

15.1X10.8cm

BB A
Gd0769-063

SERIZAWA, Keisuke (1895-1984)
Folksongs, by Ariyoshi Sawako

1967

paper, printed matter

15.1x10.8cm

FEIREEST (1895-1984)

< P15
TAF1524F

5. HIR

20.2X14.3cm

bR A
Gd0769-064

SERIZAWA, Keisuke (1895-1984)
Saigo Takamori, by Kaionji Chogoro
1977

paper, printed matter

20.2x14.3cm

FEIREEST (1895-1984)
I =4 iERaieR)
WAF1264E

5. HIR

15.2X10.7cm

B A
Gd0769-065

SERIZAWA, Keisuke (1895-1984)
Poems by Miyoshi Tatsuji

1951

paper, printed matter

15.2x10.7cm

FEIREEST (1895-1984)
g &I U SBE AL
FEF1404F

45, HIR

15.1X10.8cm

b A
Gd0769-066

SERIZAWA, Keisuke (1895-1984)
Shibuchin, by Yamazaki Toyoko

1965

paper, printed matter

15.1x10.8cm

FEIREEST (1895-1984)
Ll B - TR R R )
MEF1414E

5. HIR

15.1X10.9cm

B A
Gd0769-067

SERIZAWA, Keisuke (1895-1984)
Matrilineal Family, by Yamazaki Toyoko
1966

paper, printed matter

15.1x10.9cm

FEIREEST (1895-1984)
LGy~ TR )
TARI354E

5. FIR

15.1X10.8cm

B A
Gd0769-068

SERIZAWA, Keisuke (1895-1984)
Noren, by Yamazaki Toyoko

1960

paper, printed matter

15.1x10.8cm
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FEIREEST (1895-1984)
il S I{ED N A

HARI364E

L IR

15.1 X10.8cm
B Ciiec ]
Gd0769-069

SERIZAWA, Keisuke (1895-1984)
Flower Noren, by Yamazaki Toyoko

FEIREEST (1895-1984)
SRR TE YR
AR50

4. F

22.8X17.0cm

b B A
Gd0769-070

SERIZAWA, Keisuke (1895-1984)
On Books, by Yagi Sakichi

FEIREEST (1895-1984)
I EFNEA B

AEA36E

#EL FIRI
15.1X10.7cm
Bt T
Gd0769-071

SERIZAWA, Keisuke (1895-1984)
Bonchi, by Yamazaki Toyoko

1961 1975 1961

paper, printed matter paper, printed matter paper, printed matter

15.1x10.8cm 22.8x17.0cm 15.1x10.7cm

FEIREEST (1895-1984) FAIREEST (1895-1984) FEIREEST (1895-1984)

TS EERIIRE « SR \ODE ] SR B = BRI RO TERR STFREIT7IT7RELDDR]
IARIS34E IAFI384E IBRIS44F

4. FIII 4. FI 4. FI

14.9X10.7cm 15.1X10.8cm 19.8 X 14.0cm

B TR LA BT RALAM & T RE M

Gd0769-072 Gd0769-073 Gd0769-074

SERIZAWA, Keisuke (1895-1984)
The Route to Sakishima in Okinawa, by
Shiba Ryotaro

1978

paper, printed matter

14.9x10.7cm

SERIZAWA, Keisuke (1895-1984)

Red Silhouette, by Shibata Renzaburo
1963

paper, printed matter

15.1x10.8cm

SERIZAWA, Keisuke (1895-1984)
Asian Ceramics: A Journey, by Kaneko
Kazushige

1979

paper, printed matter

19.8x14.0cm

FEIREEST (1895-1984)
PR T e Tt s

IERIS44F

L FIR

15.1 X 11.0cm
B CE
Gd0769-075

SERIZAWA, Keisuke (1895-1984)

Notes on Feasts, by Uchida Hyakken
1979

paper, printed matter

15.1x11.0cm

FEIREEST (1895-1984)
FIAR)#30

W Ass

4. FI

15.1X10.6cm

b B A
Gd0769-076

SERIZAWA, Keisuke (1895-1984)
Party, by Tonegawa Yutaka

1980

paper, printed matter

15.1x10.6cm

FEIREEST (1895-1984)
ANLHBMTEDETY
TAR1564FE

4. FIR

15.3X10.8cm

R T
Gd0769-077

SERIZAWA, Keisuke (1895-1984)
Onward, by Irie Sukemasa

1981

paper, printed matter

15.3x10.8cm

FEIREEST (1895-1984)
BED D R as

it

HIEL FI

%% h10.4 D7.2cm

b A
Gd0770

SERIZAWA, Keisuke (1895-1984)

Container for Toasted Seaweed
unknown

paper, printed matter

each h10.4 D7.2cm
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FRIREEST (1895-1984)

KIGHE VAU

Ak

HEL FIRI

i © h26.0 w9.6 d8.8cm. FIT NIV 1 10.2X5.0cm
JHZ )L 19.0X5.5¢cm

By G

Gdo771

SERIZAWA, Keisuke (1895-1984)
I-ro-ha Text Daiginjo Saké

unknown

paper, printed matter

box: h26.0 w9.6 d8.8cm, box label: 10.2x5.0cm
bottle label: 9.0x5.5cm

FAIREEST (1895-1984)

TNeH T RERSER eI
HERI40-494F 5]

55, FITR

ﬁ h243w9.8d9.8cm T \J)U :9.8X11.3cm

SRR CETY
Gd0772

SERIZAWA, Keisuke (1895-1984)
Roku Choshi (Six Modes) Tokugin
Kumajochu Liquor

c.1965-74

paper, printed matter

box:h24.3 w9.8 d9.8cm, label:9.8x11.3cm



s
e

PHQ7FEEIAE IR U T R EMERD LD,

HAEI4F, JhF T Ofthoft, K¥ - Lfzsft. AT, BE100F, EMEH

9ff:

L JEENTT]

J-47 Pl (LR
P, HR IR, ZTHGE I OffinE, BHTH . gk

J-48 AR CGERD

Ve, IR, TTH, U

J-86 KA (FREGESZWY))
Ui, ZHT B, HR ke, Aok
758 HIISEHE CEEER (D 2 5))
Uei, IR, B TH, g

®iE. Toft

0-70 BELRE CTHhID
HELIED, F v VINADIRD R
0-290 FHIEHK (CITE)

FYIBRE, T

0-362  /IRRIERER CHEAK)

F v NZOR D G, FHOFEE

0-382  ZEHEKEE R

F v VINZ DR D L, FHOFEE

0-585 MFEAE(AZ VT VDMLY AR —DFINCHET)

[[fTafrRES

0-845 JIOIA &< > RU )
WD, BOFHEE
0-977 BEfL (MWL dL)

HYEIED

0-1232

BEOBNERZE. iy s db, BROPE
O-1244  HARMEB (1962-26)
S CHROALE, HE 1D

BN

L ISR

D-570
D-571
D-572
D-573
D-574
D-575
D-583
D-584
D-585
D-586
D-587
D-588
D-589

BT v 2)
BT v o)
BT v Y )
BT v )
BT v o)
BT v Y )
BT v )
BT YY)
BT v Y 2)
BT YD)
BT v T )
BT Y )
BT )

67



68

D-590 BT wH )
D-591 (T vH )
D-592 BH(T vy )
D-593 (T vH )
D-594 BT P )
D-595 BT P )
D-596 (T vH )
D-597 BT P )
D-598 BUI(TwH )
D-599 HH(TvH )
D-600 BEH(T vy )
D-601 BH(T vy )
D-602 BT Y )
D-603 BLH(T vy )
D-604 BEH(TwH )
D-605 BT vH )
D-606 BT )
D-607 BT wH )
D-608 BEH(TwH )
D-609 BLH(T v Y )
D-610 BEH(T v v )
D-611 BEH(T vy )
D-616  BEIL(EM)

D-617  BESLMESD

D-622  BULIESD

D-570, D-571, D-572, D-573, D-574, D-575, D-583, D-584, D-585, D-586, D-587,
D-588, D-589: IREDIENIRE, 7 — TTRE, BAHI OB

D-590, D-591, D-592, D-593, D-594, D-595, D-596, D-597, D-598, D-599, D-600,
D-601, D-602, D-603, D-604, D-605, D-606, D-607, D-608, D-609, D-610, D-622:
BEDBNERE

D-611: BEDBN, (IEYOBRE

D-616: EDHBNRZE, TN OIIREE

D-617: BEEOENBRZE., g tab s DR

L 27
S-231 Z P (Chiaroscuro)
Ve, S > 7 (RO

®5H

Ph-2170-1  BELCARD OB KD 1)
Ph-2170-2  BESLCIRD OEE LD 2)
Ph-2170-3  BESLCARD DEEH KD 3)
Ph-2170-4  BELCIRD OFEH LD 4)
Ph-2170-5  BESLCIRD OEE LD 5)
Ph-2170-6  BESLCARD DEEH KD 6)
Ph-2170-7  BILRD OFIHE D 7)
Ph-2170-8  BESLCARD DHEE KD 8)
Ph-2170-9  BELCARD OEEH KD 9)
Ph-2170-10 BULRD ORI X D 10)
Em: BREOHEN. MEMORRZ, i, GVHIE DM

@ ETER
M-632-111-1-5 MBI BI4ERRL © THEESR )



KRR MR R O RARER 7 O ME., FIEE L 72 O Bas
M-632-111-1-7  EHEZIE 2R TR TILE—/SE—H )
BROT V==V F | R OHHE. 1T DR
M-632-111-1-18 %I BB © TRIE-HPU4EE FH Had)
BKD YTV =T KIBE OMIME. T T D45

M-632- 111-4-344  EE/NKFEIE (K Z2MPRERST)
BEOBENLRE. BB, MR

M-632- T11-4-345 IR/ IMNEIE (JEREE RS
BEOBNERE. BB, M

M-632- 111-4-346  i0E/ NI TS (REACHRIL)
BEOBNRE, B 5, [

M-632- 111-4-347  ECE/INSSESE (i)

BEOHENERE, Bfh 50, BT, g

M-632  FHETRFH

BREDRRZE, ik 5ok, HiTH, (R

M-658 BT 4 b« 7w U AT

BEOBNERZE. INOBIRIEIE. Hrn. o



70

TEhE

SERR27AEFEICAERE U T B ESIERD L 5D
Pk 1R 2T i TETY Y 2F

L 250
Tx0067  FFIREEST QRRHAHEAA IR SOE YD)
vk b | ALZERE - E DY RIEEHD

L SN

Miw0157  SARES (+ O R U#EE D ¢

12H00 5 B10PIc D&, Z2th - BiOBIE, 0 HEOTURRFER, HED AU,
BFTOIG EREFIC & 2 BEHEO AL FEOBURRAERE

Q1T AV

1do156 <)LtV - TuAY— 25 TF 7 B3 (T VU—)
ROV =27 BT OHEILD

1do157 <)Lt e JaAV—HY A4 RFx7 BS

BERD YV == T g OIS



H NRNDEHE

_ BE% Exhibitions

ABEEH
SERR274EE ABHE RN
SR LER & =t
ENi 195,110 135,470 330,580
TZ=fA 41,981 65,547 107,528
PNIEEF TN 237,091 201,017 438,108
Bl RB% ABEEH(N)
508 AEREI10E R RER TR 51,034 N(UHES 1,3790)
509 No Museum, No Life? T Nh 5 OFENEF
ENTEMEIL 7Y g VKB RES
41,550 NQHEE 533.0)
510 Re: play 1972/2015— T RREEL 72 &, P
12,094 N(1HF 198 0)
511 (T107)  SEARENE—BUE=D R Y 7,515 N H¥EE 1270
512 (T.108) &5 TFHAN : 1920-30FRDY—1) XL ETFH AV
19,304 AN HE  4390)
513 SEHIEEPY R 23,425 N(UH¥YS 5710
514 (T.109) FREENMOVWAIZ—BTFEEIL IV a3y
577N HYY 240 N)
515 Z U 7,367 N HEE 8190)

71



1-2

1

ginD [ R 1952]

gD SE 1953

g Qm1954]

72

ChETOEES—E Exhibitions from the Opening in 1952 until 2014 |

HASIASE R - AR O [l & RS
Modern Japanese Art: Retrospective and Perspective of Modern Painting
MRS R ARTEm O (FTE & HAS)

Development of Modern Western-style (Oil) Painting: Europe and Japan

RO RZ 2 —J

World Posters

ICRHARREE @ HAm O Crili & EH)D

Mainstream of Japanese-style Painting: Its Schools and Development
LAY © HAR & PuTE

Modern Sculpture: Europe and Japan

BIRGHE : HRET AV %

The Exhibition of Contemporary Photography: Japan and America
PANDMEIZR R KRR BERAER THEE

Exhibition of Four Painters: Tsune Nakamura,Seiju Omoda, Tetsugoro Yorozu,
Bakusen Tsuchida

g L LA JEE e £ S BfEd %

Abstraction and Fantasy: How to Understand Non-figurative (Non-realistic)
Painting

SEAROD (G

Exhibition of Modern Japanese Portraiture

Fo7Ely =X - UL — DEBEEME - HESERENER
Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

I o5 RS E A
The Memorial Art Exhibition of the Works of Yasuo Kuniyoshi

KIEHI O 5

The Exhibition of the Painting of the Taisho Era
THRET A ENTNT A

Gropius and Bauhaus

R R

Exhibition of Seiki Kuroda

A=

Exhibition of Water Colors and Drawings

TH SR OD Ui 2 ey

Exhibition of World Children’s Art
ANDBZ A= BIETEE MRS RERE

Exhibition of Four Painters: Yuzo Saeki, Kanji Maeta, Kagaku Murakami, Koho
Hiroshima

BUROMR : AASE 20 5
Today's Focus: On the History of Japanese Art



g3 (1955

g3 1 #1956]

1ONDIESR - ¥R ORI - L4
WA SE3EIT - C Ty — D EBRENR © B ERENER

Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

AL a s EN MR
Exhibition in Liaison with the Establishment of The National Museum of Western
Art

WRARIEEE ) 7 ) X L0
Western-style Painting of the Early Meiji Era

ERS iS50
Abstract Art Exhibition: Japan and U.S.A.

ELED =R

Great Masters in Their Twenties

ERS/ A/

Joint Exhibition of American and Japanese Water Colours

BRHADE « BOZH - I—my SERIEREN  ENERE
Contemporary Japanese Calligraphy: Art in Sumi

Wl

Tessai in His Last Period

VANDIER @ PABIL Bt PSS RRACEA

Exhibition of Four Artists: Kanzan Simomura, Aimitsu, Morie Ogiwara, Heihachi
Hashimoto

BRI 1 7 27 DFEFfi 5

Today's Focus: Eastern Art Seen through Eyes of the Present

WG LA O Ja A

Genre-printing in the Meiji, Taisho and Showa Eras

MR « YV —LE | S EENER

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

LR BB R IR

Posthumous Exhibition of Sotaro Yasui

BROME : HA:TZa—)L - K-8

Contemporary Prints: Japanese Artists and |’ Ecole de Paris
FHOEHR  AARET T VA
Contemporary Photography: Japan and France

HA DR

Japanese Scenery

HADREA - EACGHEE - S84 - FEm) & BUR

Exhibition of Japanese Sculpture: Contemporary versus Haniwa, Bronze Buddhist
Statues, and Mask of the Asuka and the Nara Period

S AR
Posthumous Exhibition of Keigetsu Kikuchi

H A D JRRI 2 E

Japanese Satirical Painting (Cartoons)
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g3 Er(1957]

g3 3Er(1958]
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38

39

40

IR HADHE

Masterpieces of Modern Japanese Painting

4R ST s B — VR HARRIH

Preview Exhibition of the 4th Sio Paulo Biennial Exhibits from Japan
0MHDOTVA VI I—myRET AV
Exhibition of 20th Century Design in Europe and America

BOZAN - HIE & HADRRE
Suiboku Paintings of China and Japan

HIEEEMT D15 A
w7 A ) S B
15 Vanguard Artists

The Special Showing of 8 Contemporary American Artists
1 S E R T > ) — L)
b & ks

1¢¢ Exposition Biennale Internationale de Gravure 4 Tokio
Exhibition of Utamaro and Hokusai

PUNDIESR PRSI =EE =R BOFE R

Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Kotaro Migishi, Naoya, Takei

RO K i

Deutsche Druckgraphik der Letzten Jahre

17 NDESR @ B DR » fAIS Y —X

Living Seventeen Japanese Artists: Series of Today's Painting and Sculpture
SR Z I Al AR

The Ist Yasui Award Exhibition

IEAHAAR ] D Hr

Development of Modern Japanese Painting

IEREAIC BT BAEORE : faili & 4]
Masterpieces of Modern Japanese Art: Painting and Sculpture
bSO

Development of Japanese Abstract Painting

PANDIES /NI Hem~dy feos Jbips

Exhibition of Four Artists : Ogawa Usen, Kajita Hanko, Saburi Makoto, Kitawaki
Noboru

F—=ALIV7 ., Za—I—5 2 FKE HABSEM R - FNER

Preview Exhibition of Contemporary Japanese Art Exhibition to Be Circulated in
Australia and New Zealand

N B

Posthumous Exhibition of Gyokudo Kawai
FIRRD A+ /KSR & &

Hakuin's Art: Suiboku Painting and Calligraphy

S BT A=
The 2nd Yasui Award Exhibition
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57

58
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ULARHAE M D HRE RS

A Survey of Modern Japanese Art: Permanent Exhibition
WD

Postwar Outstanding Works of Art
ARE A D E i

mwsptE 7T D)V | R AR

Still-life in Modern Japanese Painting
Brasilia, the New Capital: Brazilian Modern Architecture

sl iy n - By — LI L HARIH,

Preview Exhibition of the 5th Sio Paulo Biennial Exhibits from Japan
IEAAREZ DN

Development of Modern Sculpture in Wood

BUCHA DM =

Contemporary Japanese Ceramic Art

RLRBUEF

Posthumous Exhibition of Taikan Yokoyama

BOTEDIE - 3—a ey S8E BERER

Preview Exhibition of Shiko Munakata Exhibition to Be Circulated in Europe

S 3l BT
The 3rd Yasui Award Exhibition

ILACH A D HRF RS

A Survey of Modern Japanese Art: Permanent Exhibition

BTG FE19594F

SEICETINE E SIAITINPAY IMDACPAE (e S/ EVAV 2o 8 (v
Contemporary Japanese Photographies 1959

Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

IARHADZS © 7 A ) 3]
was <Y/ - XU—=0DV ~5T
Japanese Drawings in XXth Century: Preview of the Travelling Exhibition in

U.S.A.
Lithographs by Marino Marini

H A DR AL
Recent Development in Japanese Style Painting
H30MANZR » By ) — LR | ENER

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

R SRR 0D FE2 B

mrEE 7S VDORLY - AT L—F
Development of Japanese Surrealistic Painting
Brazilian Poema Concrete

PANDIESR : ZEMAFE BUL ERCHEN  SRDERES

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

BURDMR © TGN 5

Today's Focus: Primitive Art Seen through Eyes of the Present
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IEARE A O H RS

A Survey of Modern Japanese Art: Permanent Exhibition
HAANDT : BIRDEH L=

RS 2T e UTOEE D X R 2 RIS

Contemporary Japanese Handicrafts: Contemporary Traditional Craft
Photography in the Fine Arts

AN R

Posthumous Exhibition of Kokei Kobayashi

2 B E R T — LR

The 2nd International Biennial Exhibition of Prints in Tokyo
AL BRI A=

The 4th Yasui Award Exhibition

BB FE19604F

I 7= A — 3 O

Contemporary Japanese Photographies 1960
Animation Art

BURAARA VfzihiJE

Exposicion: Contrastes en la Pintura Espafola de Hoy
ey oiynm - Cx Y — L L BANIHS
imspafE B H AR R

Preview Exhibition of the 6th Sdo Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

CERE TG 2 L & 9 B H T

Permanent Exhibit: Mainly New Acquisitions of The Ministry of Education

BURSEN DI
Adventure in Today's Art of Japan

ICARAAROYAERE @ FAH « FFE
Masterpieces of Modern Japanese Art
IRHAHRE O FN

Development of Oil Painting in Modern Japan

IEREADA R

Masterpieces of Modern Japanese Art
IEARHAR LI OFN

Development of Sculpture in Modern Japan

LR AEOFN

Development of Japanese-style Painting in Modern Japan
IERHADTE - FENLE SRR
Development of Oil Painting in Modern Japan

s BT &
The 5th Yasui Award Exhibition

BUR A A D

Contemporary Japanese Prints

BUCam DL

Prominent Works of Contemporary Japanese Painting



i3/ FE1962]

B3 S F i 1963]

IARHADENE ik & A
Oil Painting and Sculpture in Modern Japan

IEARHADIEE - ami & 41

Painting and Sculpture in Modern Japan

RO J AR

Painting on Folding Screen in Modern Japan

£ 3 [m] U B R & T > ) — LR
Gl TIIREE S

‘The 3rd International Biennial Exhibition of Prints in Tokyo
Sharaku

PUNDIES s —B%  H—5% TR B8
IR 7 > A R o

Posthumous Exhibition of Four Artists: Kondo Koichiro, Sakata Kazuo, Noda
Hideo, Fujikawa Yuzo
History of French Films

Solal LB N E
The 6th Yasui Award Exhibition

BUUHEIE1961-624F
Contemporary Japanese Photographies 1961-1962

IARH A DR & 4]

Painting and Sculpture in Modern Japan

JAFHEDRERE

Posthumous Exhibition of Kunitaro Suda

B & R

Contemporary Oil Painting and Prints

oy 7/ ZOZEMD4S
FrERIRE B HARH

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-style Paintings

AN DF AR

New Generation of Japanese Sculptors

BURDIR 1 E5 LOHDHADIE

L W AN E PN

Today's Focus: Traditional Daily Implements of Japan Seen through Eyes of the
Present

Modern Japanese-style Paintings

IR HA ORI & A

Painting and Sculpture in Modern Japan

IR A AZNIC 1) 519144

BT T NE ENDES i

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JERESE LA D =i

R AR OAERAR I

The Art of Rosanjin Kitaoji: Ceramics, Lacquer, Calligraphy, Painting, etc.
Japanese Abstract Painting
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108

109

110

7l E AT A\

R Y SO

The 7th Yasui Award Exhibition

Takuhon: Rubbed Prints of Mayan Art

TRAE & Z D%

FREBAE R — P oD R

Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda’s Prints

IEAPEROEE - EHEA KSR ek aftas dil
gillid

R E32MANZR - B — L EEXSEE | E AR
Posthumous Exhibition of Five Artists: Keisen Tomita, Chou Ota, Gengen Sato,

Hakutei Ishii, Toshio Nakanishi
Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

D RS = G

Posthumous Exhibition of Zenzaburo Kojima
[y

Pablo Picasso Exhibition: Japan, 1964
SO A » FLSE D B E T

Japanese Painting in Kyoto: From Okyo Maruyama to Present Generation

BRI PR ==
WA ASBEFTEO H AR

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from The Museum Collection

IERHEARDAE D AV ey JREKRESZINER

Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics
B4R E R E T — LR

S IC LTI VNS

The 4th International Biennial Exhibition of Prints in Tokyo

Hiroshige

S8Ial 2 el N

R RTIEROD A @ R ENZ A& D OF R L E LT
The 8th Yasui Award Exhibition

New Pieces of Japanese-style Paintings in The Museum Collection

LGRS ADTETER

Painters of the “Senchu” Generation

kR ORI - ATk ERRZ D E LT

SRt BES[EY S8 T - B g — LAEIBRIERE ¢ A
NI

R EAETLOIKE

Postwar Japanese Paintings: Mainly from the Collection of The Museum

Preview Show for the 8th Biennial Exhibition of Sio Paulo
Water Colors of Harue Koga

RIS FBT 5 X NHE &7 D8 - HA L HIE

Modern ‘Bunjin-ga’ of China and Japan and Its Influence



g | #m1966]

I H AR DO ERA
st FTNER DR & A

Paintings of Nudes in Modern Japan
New Pieces of The Museum Collection: Oil Painting and Sculpture

IEARVER OB - AR AR Ji)lTR EHsh
FERfE  1—d A5 7B R

Posthumous Exhibition of Four Artists: Kosugi Hoan, Kimura Shohachi,

Mackawa Senpan, Fujii Koyu
Exhibition of Contemporary Prints in Yugoslavia

IEARHA DR © I ERIC X %

Modern Japanese Oil Paintings: From The Museum Collection
Fref =D kR

The Retrospective Exhibition of the Inten: The Prewar Period
TESNEAMERE . I— w7 AV %

Exhibition of Japanese Artists Abroad: Europe and America
SR AARZENSS ¢ AR

The 1st Preliminary Show of Japan Art Festival

Solmr e HE Al A\

R 2 ANDT AV A DFEER

The 9th Yasui Award Exhibition

Two American Photographers

BURSEMROHr TR

New Generation of Contemporary Art

AEAROD FARH « [ AT EdhIC & %

WA FI33ENZR - BT P — LR SRR ENER

Modern Japanese-style Paintings: From The Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

HROMR D%

Today's Focus: Fantasy of the Orient Seen through Eyes of the Present
IEARAER DI © FHEA

Posthumous Exhibition of Kishida Ryusei

R—TF Y FDRA R —

mrEEAE BUYRGHEDI0A

Posters of Poland
Ten Artists of Contemporary Japanese Photography

IR
Joan Miré Exhibition: Japan, 1966
BURT AV FyfemmifE

Two Decades of American Painting

B35 o] B R [ B > — L

The 5th International Biennial Exhibition of Prints in Tokyo

E10mILHE AT NS

s LHEOERE  ZEEME ZD1%
The 10th Yasui Award Exhibition

Yasui Award Artists: Their Awards and Later Works

79



gt D R [1967]

g 3 (1968]

gt 4 wr1969]

80

137

PR ERIC & 2 A HAR D AT+ KB S FEAIATH Oz i
R ROl 2Ry 1 - B F— LR R ERE R
Modern Japanese Paintings: From The Museum Collection—Paintings from

Taisho to Early Showa Eras
Preview Exhibition of the 9th Sio Paulo Biennial Exhibits from Japan

7574w 77— USA

Graphic Arts USA

AR A D i

Modern Japanese Prints

P2l AAZEMSS © FAER

The 2nd Preliminary Show of Japan Art Festival
R HARDIKE & Ff

Modern Japanese Water Colors and Drawings
BURA 2 7 il

Exhibition of Contemporary Italian Art

VAR S04
50 Years of Painting U.S.S.R.

BRI Al N

RIS L ERRROEAF

The 11th Yasui Award Exhibition

Special Show Sotaro Yasui

ICARHARDES © AL - B GERED Zrhh & LT A (kig) %
LelT

R SE3AEINZ A - BT — LR L e ERENIER
Modern Japanese Oil Paintings: Mainly from Taisho and Showa (Prewar) Eras /

Mainly from the Postwar Showa Era
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

BB = DHT AL

New Generation of Ceramic Art in Japan

3l HARZEMSS © AR

The 3rd Preliminary Show of Japan Art Festival

KN SR 2 EB) DO ER

RS HARIC BT B X ZAALDE Y )V LT ) AL
Dada

Dadaism to Surrealism in Japan

R E B e

Contemporary Korean Painting

RPE AN 2SI

Mutual Influences between Japanese and Western Arts

T S Ea | g T T e S e 2

The 6th International Biennial Exhibition of Prints in Tokyo

BURTHERZEME © 3 & VHORSFR

Contemporary Art: Dialogue between the East and the West
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Henry Moore Exhibition in Japan, 1969

BUR R e

Bauen in Deutschland

AR ¥ 8> 7= « T2 AT 4 7VV(HARZENRSS) @ ENER
The 4th Preliminary Show of Japan Art Festival

7oV ABRZERY — &

Tapisserie Frangaise d’A ujourd hui

(S8R (2T

Picasso's Recent Works in Prints

= %j:\g;
gl 5ErE970] BAmERIrR
Posthumous Exhibition of Kenkichi Tomimoto
Ry - vy — VR
Ben Shahn
B ¥Ry« 7=« T2 AT 14 7VV(HAZRSD) @ ENER
The 5th Preliminary Show of Japan Art Festival
197048+ BURSEHT O — Wi
August 1970: Aspects of New Japanese Art
BURA 1) AFEAfE
Contemporary British Art
BURA > FAGmiE
Contemporary Indian Painting
257 [ U FEBRR T 2 — L
The 7th International Biennial Exhibition of Prints in Tokyo
INTINT RS04
Bauhaus 50 Years
Ny Ty 1)

Around 1930 in Modern Japanese Art

W e T)w Mg

Rétrospective René Magritte

el v 8>« 7 —b « T2 AT 470 T HNER
The 6th Preliminary Show of Japan Art Festival
HUEA R OR © A kil T &

New Pieces of The Museum Collection: Japanese-style Painting, Prints, Crafts,
Calligraphy

EAAER DR L1

Posthumous Exhibition of Yamaguchi Kaoru
B R 1Y &l
Zeitgendssische Deutsche Kunst

BROMAZ 7 AU« AFH « AF T HA
Contemporary Ceramic Art: Canada, U.S.A., Mexico and Japan
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HRER IASEM OIRR © BRKBIOZL
Development of Postwar Japanese Art: Figurative Art
HUEA S DJEIR © PE - 4]

New Pieces of The Museum Collection: Western-style Painting, Sculpture

B 2 —7 > il

Swedish Art 1972: A Contemporary Theme

WA 2T HEGOERS - Vv Xy T A= - a7y
varvko

Masters of Modern Italian Art: From the Collection of Gianni Mattioli

A4 GAE FERTUBUE i D JE R

EIG LT NETEIDE =i
New Pieces of The Museum Collection 1971
Drawings from The Museum Collection

BROMR D EKAARDREMN S BHfF204 L&
Today's Focus: On Modern Japanese Art
R8T s [ B & > T — L

‘The 8th International Biennial Exhibition of Prints in Tokyo
=11 3D HARMESR

Japanese Artists in Europe

PR R
The Retrospective Exhibition of Denchu Hirakushi

BRI—IXF T ¢ 7 EE

Contemporary Yugoslav Art

HRERH AN DR - IRERBDOZ AL

Development of Postwar Japanese Art: Abstract and Non-figurative
HTLEF iy D R

s RO ENZRYIER & O BE O HAH

New Acquisitions
Japanese Paintings Transferred from The Tokyo National Museum

IEREASENRRICBT 530 L HA
Modern Japanese Art and Paris

VX AE VAR

Exhibition of Giacomo Manzu

7 AV A D AARVERK

Japanese Artist in the Americas
IEAAER DI« Frfg e SR
Modern Japanese Artists in Retrospect: Takezo Shinkai / Toyoshiro Fukuda

T7YRYa—--UA TR
Works of Andrew Wyeth
TR SR fe

Posthumous Exhibition of Shinsen Tokuoka
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15 NDHESK

Fifteen Photographers Today

BRA 2 aihE

Contemporary Mexican Art

oMl s B R © T > — L

The 9th International Biennial Exhibition of Prints in Tokyo
IEARHA D

Modern Japanese Art

R R AN Y (/S

Posthumous Exhibition of Heihachiro Fukuda

A=)V« FIVR—JE

Paul Delvaux

T FE 75 10

The Retrospective Exhibition of Seison Maeda
AR EFE

Posthumous Exhibition of Yasuo Kazuki
A48 « 49 FERTIEE M DR

IS AT < A T \ESE R

New Pieces of The Museum Collection 1973-1974

Exhibition of the Works by Heihachiro Fukuda: Donation from the Union of
Soviet Socialist Republics

a7 ALE

Surrealism

7T Y ATEDORK 15D S 1sttidd X2 ER Y —

Merveilles de la Tapisserie Francaise

KA« )70 X1 1919-1933 0 BA Y REFHANEFRL Aaim - B4 -
i ek

Realistische Tendenzen—Deutscher Kunst 1919-1933: Eine Ausstellung aus
Museen der DDR

W7 4 —/ « B A

Exhibition Rufino Tamayo

LA

The Retrospective Exhibition of Yukihiko Yasuda
R 2zpusp & 1 H

Koshiro Onchi and ‘“Tsukuhae’

¥y H—IVIE

Exposition Marc Chagall: Japon 1976
Fa—EXLE

Cubism

25 100m] SR B & T > - — LR

The 10th International Biennial Exhibition of Prints in Tokyo
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SHOEER - I—mw /e HAR
Fiber Works: Europe and Japan

FAFISO EEFTUNBR D IR © A SZIEVE,
New Pieces of The Museum Collection: Purchases and Gifts 1975

FEHI A

The Retrospective Exhibition of Shoji Hamada

ES VA ITE >

Exposition Peintres Naifs

R Fi DR © FRAIS AR IR Ed FEAISO4R S b T R
Elh

New Pieces of The Museum Collection: New Acquisitions 1976, Works
Transferred from The Agency for Cultural Affairs 1975

AT S N AR e [ OB S i
Fontanesi, Ragusa e ’Arte Giapponese nel Primo Periodo Meiji

BIHALZOFHE - RGUENLL MR T8RRI

Masterpieces of Contemporary Japanese Crafts: Commemorative Exhibition for

Opening of The Crafts Gallery
SHOBEIRE © 7 AV A EHA
Fiber Works: Americas and Japan
JYU—FUwkEZDEI
Friedrich und Sein Kreis

U/ RY—ZJR

Exhibition Marino Marini

IR IR

Saito Yoshishige Exhibition 1978

FRHHME/N

Gonroku Matsuda Exhibition

BBSOFRLR (Ot =2

Yuzo Sacki Exhibition: 50th Year Posthumous Exhibition
ANV T 4T T4 7 OT 2 MR TR
World Contemporary Crafts Exhibition: Scandinavian Crafts
- SORAZ—  ZOIFEHRMSHNRET
L'Affiche: En Occident de Ses Origines 2 Nos Jours

IR HARD E R

Enamelled Porcelain of Modern Japan
HIDURFEMESROJER - RIS RS E R G
Al

New Pieces of The Museum Collection: New Acquisition 1977 Paintings,
Drawings, Prints and Sculpture

RI&SOFRLR FEHBIE R
Ryusei Kishida: 50th Year Posthumous Exhibition
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SB[l B B R & e > — L

The 11th International Biennial Exhibition of Prints in Tokyo
WEHATIS2, 534 REUUR TS Fim D -

Ml ¥ ML &1 A5 X Bk Zofth
The Permanent Exhibition “Modern Japanese Crafts”

EE L AHARDRE

Lacquer Art of Modern Japan

Fo—x—g: axX—jrev=y

Robert / Sonia Delaunay

TUDw b TAU—JE 1959 519784 F TOIEM
Bridget Riley: Works 1959-78

SO RN © BAR1S3, S44FE RS F i
Rl KE SRE Rkm A FERE AR T

New Pieces of The Museum Collection: New Acquisition 1978 & 1979—
Paintings, Water-colors, Drawings, Prints, Sculpture, Ceramics, Dyeing, and
Lacquer Ware

HERS JRAIERR

Exhibition Yamaguchi Takeo & Horiuti Masakazu
B HADRRE (s & B

Katazome / Japanese Stencil and Print Dyeing: Tradition and Today

RUE Ry « v &— 20k D2

Le Musée National d’A rt Moderne Centre Georges Pompidou: LArt du 20 Siécle

B BT ADRE -y SEHA
Contemporary Glass: Europe & Japan

RFRJE

Matisse Exhibition

B URERE  BREoLebE

The Creative Spirit of His Ceramic Art: Ishiguro Munemaro Exhibition

EEl KK
The Ceramic Artist Kazuo Yagi

201 77 7 AR

Twentieth Century Canadian Painting
Al A pH e

Higashiyama Kaii 1981

LYUE

Munch Exhibition

BRAZADE 1 A=A TZU T hFE T AV HEHAE

Contemporary Glass: Australia, Canada, U.S.A. & Japan

19604-4X - BIRSEMT D i ey
The 1960’s: A Decade of Change in Contemporary Japanese Art

R RO 7ES

Contemporary Vessels: How to Pour
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PR B BB

Hanjir0 Sakamoto Exhibition

IEAHARDZEM @ 1945 L% FTEIESIC & 5 2REBE
PREE30JH RN 1

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 1 [1945- ]

EEE LCHARD T Akl Emic & % BER30/8 Rl

Mai oA B AL BT Yk

Modern Japanese Crafts: The 30th Anniversary Exhibition from The Museum
Collection: Ceramics, Glass Ware, Lacquer Ware, Wood and Bamboo Work,
Metal Work, and Textiles

TRV MNP HADBERES @ EE < HK -« A - BHEY
AY K s = VigHE

Japanese Artists Who Studied in U.S.A. and the American Scene
IERHEADIEMR : 1945F LA FElEinIC & 2 ARSI
BREE30JH 4FRc I 2

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 2 [1900-1945]

ECHAD AT AT : BRI 5Bt E T

Modern Japanese Glass: Early Meiji to Present

NV E— SRR

Symbolisme en Belgique
AFVAD=Z—R)LT—7
British Needlework

HHREME : KA TLEDIR
Kuroda Tatsuaki: Master Wood Craftsman

YAV g T ZDZEMROHE
Picasso: Masterpieces from Marina Picasso Collection and from Museums in

U.S.A.and US.S.R.

TIVVAN—OY

Francis Bacon: Paintings 1945-1982

(it 305 D

30 Years of Modern Japanese Traditional Crafts

BIREMIC B 2 5 H 1 19708 DZEM ZHh & LT

Photography in Contemporary Art

EXZALDLERS (L zHhiic LT

Modernism and Craftsmen: The 1920's to the 1930’s

20/ AU ADKRA R — © = 2 —F— 7SR & %

The Modern American Poster: From the Graphic Design Collection of The
Museum of Modern Art, New York

(R R i
Kagaku Murakami Exhibition

ERAEHEORER - 7o vy s ALy VHIER

Modern Masters from the Thyssen-Bornemisza Collection
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Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
T 15 IRCIBE N /AR R N P SR

Kawai Kanjiro: Master of Modern Japanese Ceramics

DR EE P U SINEIES

Constructivism and the Geometric Tradition

EE SH0YaTy—: RO

Contemporary Jewellery: The Americas, Australia, Europe and Japan
AT 7—b VRV BRSO

Metaphor and/or Symbol: A perspective on Contemporary Art

BT @ BEARISS « S9FE
New Acquisition 1983 and 1984

oI ERICHT 5 R
Modern Bamboo Craft

M EE

Shiko Munakata

B BCAMRORE C ROESL RIS ENES A

Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo Munchiro,
and Fukumi Shimura

ETVT—ZE

Modigliani

FEREKBIOEA LD SIRAYIAE T | BHROZRG 1
Development of Western Realism in Japan [ : Realistic Representation 1]
BTV AV OREE : KX MEX VY OHIED 5

Contemporary Landscape from the Horizon of Postmodern Design

191t KA VIR ER © T a2 2 SRV Y > N AR

Meisterwerke Deutscher Malerei des 19. Jahrhunderts aus der Nationalgalerie
Berlin-Staatliche Museen Stiftung Preuf8ischer Kulturbesitz

A AP Tz iz LT
Modern Japanese Dolls

FNAE 7Y i
Shunsuke Matsumoto Exhibition 1986

IAREHARDFEM © Al Faic & % 2HE R
Modern Japanese Art from The Museum Collection
IEROFRZEBL 1 R MEX DEEE1960-1986
Revision der Moderne: Postmoderne Architektur 1960-1986
KIEFAOMEE. | IO 2

An Eye for Minute Details: Realistic Painting in the Taisho Period [ : Realistic
Representation 1]

HADOHA1910-1930 © KIEDT T2 - B L il
Nihonga, the Kyoto School 1910-1930
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BE]l 1960 RD T2 - B9 2 LWiEIE

Forms in Aggression: Formative Uprising of the 1960s

W60 « G1ARFE © HTUURKTE iy
New Pieces of The Museum Collection: New Acquisitions 1985 & 1986

d—Fv g
Paul Gauguin: In Search of Paradise

HT @4 VAT

Kandinsky

ezl KL= G SBIRET
Modern Woodcraft

s

Yasushi Sugiyama Exhibition
25 ISR E TV PP S

Kamoda Shoji: A Prominent Figure in Contemporary Ceramics

HMER - 5 HOIER
Isamu Wakabayashi

B HFERR © T HOMER

Tatsuoki Nambata

=8O L—R 1 7Y 2w )V LN AL Y AR

Dentelles Européennes

M BE = B VE I

Ryuzaburo Umehara Retrospective

VA -7y b

René Magritte

ARSI A % NG © ATk A il & % 2 RRBRY

The Image of Man in Modern Japanese Art from The Museum Collection
B [XZRDZF  1868-1945

Design in Transition

HRGH I OTER - BRORE

Painting in Japan 1884-1907 : Realistic Representation III

BRAFY DT

Contemporary British Crafts

FTF4uy - VR VIR
Odilon Redon

R e

Tatsuo Takayama
MEFIDIERNT © FEE i K % ARSI
Art of the Showa Period: From The Museum Collection

B LD B L RRANET DR
Organs That Provoke: Ceramic Works of Junkichi Kumakura
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LR LT/ 7u—L BRSO 2

Color and/or Monochrome: A Perspective on Contemporary Art 2

B AT Y BIRT AV A T DR
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

Uy ReJo)URE
Van de Velde

EDFE[1907-1918]

Masterpieces from the Bunten Exhibition 1907-1918
TR
Osamu Tezuka Exhibition

HHEDBE L BITE

The Past and the Present of Photography
7574w I THA Y D5H
Graphic Design Today

BATT 24 A= 1 1980FAR DML KB

Images in Transition: Photographic Representation in the Eighties

EEA EARETE

Tomimoto Kenkichi

FINMEMEDRERE : HA#END5NEY;

Constructing the Perceiver—Arakawa: Experimental Works

777 F DGR - RAEYIRREN IS & B

African Textiles

HEAL D AWED T ot X AEERE SRR E 2 Hhiic

Harue Koga: The Creative Process—A Show Built around The Museum
Collection

AV L TTIE
Isamu Noguchi Retrospective 1992

Wt TV T
René Lalique
JELRDIZEFRIC T HERANDHE L3

Among the Figures: A Perspective on Contemporary Art 3
TR VDR K EARE A —A T U7 KDL
Crossroads—Toward A New Reality: Aboriginal Art from Australia

YNAF v - YIVA R 1 AHOK
Sebastiao Salgado: In Human Effort

O OFRGE

Nuances in Laquer: 70 Years of Innovations

T A= ¢ AL & HAGE R

Fauvism and Modern Japanese Painting

89



T HERE1993)

FRQ FAE [1994]

et [ E£R[1995)

90

338

NI R
Ogawa Usen Retrospective
A 52 e
Yoshitatsu Yanaguihara: A Retrospective
e [ LIfEORERE HIPEE L Bz
Shussai-Kiln, Folk Craft in San’in Area: Contemporary Japanese Ceramic
V] T 1 7 2 [
Kokuga-Sosaku-Kyokai Retrospective
REYF = A2E)VT F—E
Aki Kuroda: Corridor = Metamorphosis
e KOS < ORI INE—
Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

[IIENFYNE

Yamamoto Kyujin Retrospective

AR UK
Chuta Kimura

MYl A ATTIVOTLE 7w I A B 0AF vV FIHOaL
T a e LT
Israeli Contemporary Crafts: Featuring the Collection of the Alix de Rothschild
Foundation

DR JOREFA 1930410 HATH & P © GRORG, 4
Master Paintings in Japan in the 1930s: Realistic Representation IV

T35 e DN VA

The Domain of the Medium: New Approaches to the Medium in Art, Craft,
Design

HADZE  aif &l

The Traditional Beauty in Japanese Art

39 IRUANJ Z¢3

Choshitsu (Carved Lacquer) Today

LEIE =LV S HokE

Isamu Wakabayashi: Works on Paper

REB TR O LOFR © X bRy 2 ST
mspfE 77 A ) AMREBEROLIER ¢ EHNFTE

Abstract Expressionism: Works on Paper—Selections from The Metropolitan

Musuem of Art
Abstract Expressionism: Masterpieces from Japanese Collections

140 IR TERS I E g SO E

Itaya Hazan Retrospective

HUERTIEONER & 5 H 1953-1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995

Bl 17 ORI — - Va TV — HARDIEFI0NIC KD

Contemporary Jewellery: Exploration by Thirty Japanese Artists
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Art Deco Posters
JREFEEET 1 1986-1995
Toeko Tatsuno 1986-1995
EZE EGOGAD T L 1950-19604DEXY - 757 k
Crafts in Everyday Life in the 1950s and 1960s
R, ME—75 % &0 @ BRI ANDH A 4
Painting—Singular Object: A Perspective on Contemporary Art 4
R 0O LB 1 N2 AT — DR &
Panorama: Architecture and Applied Arts in Hungary 1896-1916
BURIHSR DR A & — - g AR & O
Contemporary Posters from Museum'’s Collection
e | BEORE
Yasuhiro Ishimoto: Remembrance of Things Present
Epk & &KH1920-1980 1 R ¥ Ry —v v Z—figlEin 5
La Dimension du Corps 1920-1980

FEHBIE (ER &R

RN BTIDORTESE - HARIE 2 O K S ki
Wl

Kishida Ryusei: Works and Archives from The Museum Collection

New Acquisitions: Japanese-style Paintings, Oil and Other Paintings, Watercolors,
Drawings, Prints, Sculptures, Photographs

RETZERIL =R EERAARDFE
AR RR, ENZPR S BE ATRk E i & %

The Crossing Visions: European and Modern Japanese Art: From The Collection
of The National Museum of Western Art & The National Museum of Modern
Art, Tokyo

B AR DIR A 2 — B BRI 195341996 4E DL

Yusaku Kamekura Poster Exhibition

EZE a3 DRDT 1 1990 DER

New Expression in Porcelain: Development in the 1990s
9O DEEFEM S FEKOYEH

An Aspect of Korean Art in the 1990s
WG R D A 2 —T 2 A A

Shomei Tomatsu: Interface

TaY b e T d— c YINANL L 19704ELUE O B AT B
TaY T ¢ T EEN - BE] AEEOER I T

Project for Survival

At

Noboru Kitawaki: A Retrospective

REFFET I IR ek
Tatsukichi Fujii: A Pioneer in Modern Crafts

EXZ ALY« RS MEES B
Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu
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EHHRRE | ARE ORI ZEE D B U Fo sk

Yorozu Tetsugoro Retrospective

TERAYTHAYDOR U4 UT L EBUA

William Morris

R {5 SRR D R R 22— - RO

Posters of Fukuda Shigeo: An Artist of Visual Wit
TWVTLw R AT 4 =70y EHEHE=
Alfred Stieglitz and Yasuzo Nojima

B

Bakusen Tsuchida: A Retrospective

BE] R AR O3 - BOEE

Masumura Mashiki: Intrinsic and Formal Beauty of Lacquer
R = BRI« BADRZA] WE & e OMRZ R T
Saburo Muraoka: Salt, Heat, Oxygen

150 [N N UV R Gy DN AR Sl Awited RN i) b
Tone Vigeland: Norwegian Art Jewelry

B Lz DRI E © SCNBDE

Destination of Literary School Painting in Modern Ages: Tessai, His Teachers and
Friends

BB NME L FHOBUE
‘The Absence of Distance: Photography Today

ANHLSGE

Matazo Kayama Exhibition

PTNEESHR @ RTZS - b & & aHE
Elegance of Woodwork: Art of Takeuchi Hekigai

A E RS & % 20 A DR« TR & 7252 )
Making It Visible: Graphic Elements in 20th Century Art

B i —IE R A2 — & [Life]
Posters of Kazumasa Nagai [Life]
TR
Takeshi Tsuchitani: A Retrospective
(7t | DT © BERESE & T DRE
‘The Domain of the Form: Functional Beauty and Its Transmigration
5RO T.251910-1940 & A& L AHFDIF EHIC

Crafts Reforming in Kyoto 1910-1940: A Struggle between Tradition and
Renovation

PSIRCEICAES
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography
By ARO[ RS OA T Y 1

Ceramic Art of Suzuki Osamu: Poetry in Ceramic Works

AT /5
Kaburaki Kiyokata: A Retrospective



i1 1 & 01999)

iz | DR 2000]

| Sws2001]

it | 4 # & 2002]

394

395

396

T 55 NG SR AT M E 12z IO\ i E ]|

Motono Toichi: A Retrospective

R L

Misao Yokoyama: A Retrospective

HH—YER A 2 — g {ERADHE

Beyond Tradition: An Exhibition of Ikko Tanaka's Posters
hnk L EmE RSOk

Kato Hajime: The Quintessence of Modern Japanese Ceramic Art
LW © €/ 7 a— L—IROHR

Miyako Ishiuchi: Time Textured in Monochrome

BR L AREZ 2 EEINTE D

Visage: Painting and Human Face in 20th-century Art

R AZiHKIE L AR O T YA T —
Hisui Sugiura: A Retrospective
Bl 5 DbzHb L EDL LICED TR
“Utsuwa’: Thoughts on Contemporary Vessels
F—=<XZ+>aby)b—h 3o K-—bLAh
Thomas Struth: My Portrait
RAYBHZEDI004 1 7 —)b » I—=T =5 BRIERET
Deutsche Keramik 1900-2000: Geschichte und Positionen des Jahrhunderts
Ttz mid i < - LB & BUR DL
Reading the Art Museum: Hyokeikan and Art of Today

1930 AR HARDHIR 791 > 1 KRR BT B153E

Japanese Posters and Handbills in the 1930s: Communication in Mass Society
BURDAR G DG E

Contemporary Textiles: Weaving and Dyeing: Ways of Formative Thinking
Bl 500D T.251945-2000

Crafts in Kyoto 1945-2000

ARFEDH 20 EIDDOT T EHD

The Unfinished Century: Legacies of 20th Century Art

T4 VAT’

Kandinsky

YA b Lt | EEOBE 2

[sdic] Site / Sight: Photography Today 2

FRIETE © BRas 701 > O §r
Masahiro Mori: A Reformer of Ceramic Design

/N )

Yuki Ogura: A Retrospective

T65 IR I I L GRES TR e (DL TR LIS

Modern Revival of Momoyama Ceramics: Turning Point toward Modernization
of Ceramics
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i A0 ¢ BUREM AN DAL 5

Continuity / Transgression: A Perspective on Contemporary Art 5

TAIWNT AT« 54 TR

Wolfgang Laib

[ZwyarhSHliEIME TINLVIY « LTV AER
A TVEEY - R a7 1 > D6

Hermann Muthesius und der Deutsche Werkbund: Modern Design in
Deutschland, 1900-1927—Vom Sofakissen zum Stidtebau

HARBLERAADOOY YT ¢ ¥ X s

Shigeru Aoki and Romanticism in Modern Japanese Art
BL L

Yl 4 HONE T - AR 0ER

Contemporary Dolls: Formative Art of Human Sentiment

BRI i

Shigeo Gocho: A Retrospective

R A — A RSV VHRLIZE3NE D RAIODN B 2RO T
Light Black: Three Contemporary Australian Craftspersons
HPTRROE AT 0EA D L AR

Dreams of the Horizon: Fantastic Paintings in Japan 1935-1945

e — U R

Miyata Rando III: A Retrospective

B

Gyoji Nomiyama: A Retrospective

Bl HIRORTRE : A0—5 14 TDZEH & THA
Contemporary Furniture and Woodworks in Japan

ik : 2T TRBEVETZEZZTDDI0DL Y A
Traveling: Towards the Border

BWY AT L TFIMES TEDRA

Akari: Light Sculpture by Isamu Noguchi

IANKA - ATV ERERANOE

Johannes Itten: Wege zur Kunst

E&HERHEE © 7 AV A EHAE, SD0MROHNET

Yasuo Kuniyoshi

TIDNWIRT A SARVIT

Brazil: Body Nostalgia

IR © Rimpa

Rimpa

WA JEEOA T Y BIRLED1IIA
Cool & Light: New Spirit in Craft Making
AR f e

Thei Kimura: The Man with the Camera
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Yayoi Kusama

BEl A\MEEOHHD S Db 1 &5 —DDEAE
Daily Vessels by Kenkichi Tomimoto: The Master of Ceramic Art

R - BIRERIC BT 2 5k LR

Traces: Body and Idea in Contemporary Art

WFERDT 57 v 7 THA Y 1 ML a—€7
Graphic Designs of Takashi Kono: Humor & City

Ty KR IEOEROFESE 7 7 >« Oy R
LI —=3 25— FhEimE

Van Gogh in Context: Collection from the Van Gogh Museum, Amsterdam and
the Kroller-Miiller Museum, Otterlo

THYFIE @ G 3E

Isa Toshihiko: Beauty of Stencil Dyeing

AN N

Kokei Kobayashi, 1883-1957

TITDF 2 AL ERRENE

Cubism in Asia: Unbounded Dialogues

HADT =)V « 2—=1%—1900-1923 1 LELT YA Y OHIRHR
Art Nouveau in Japan, 1900-1923: The New Age of Crafts and Design
RAYEEOBIE ¢ b D S THEJ LMD S TedI
Zwischen Wirklichkeit und Bild: Positionen Deutscher Fotografie der Gegenwart
TGN A

August Sander: Face of Our Time

JA R RS f

Suda Kunitaro

)1 VYT THA DR

Riki Watanabe: Innovating in Modern Living

AERE1204F  ERHHRTIARE 1 XY 2K T U7 BN

Léonard Foujita

AERET00fFALR  F A KR

Jiro Yoshihara: A Centenary Retrospective
UNG[EIE St O I N R AR 2 S

Jusetsu Miwa: A Retrospective

TR IRT AR L RIFSEMNER + A L SR
ULk 228

Modern Paradise: Japanese and Western Masterpieces from Ohara Museum of Art
and The National Museum of Modern Art, Tokyo

Bl o T— 05 I AROA TV
Transfiguration: Japanese Art Jewelry Today

57z 8 < 26 DD | FHEOBAE 3
Resolution / Dissolution: Photography Today 3
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Modern Art in Wanderings: In between the Japanese- and Western-style Paintings

30 BN [E S S YNEEU I NN LS

Matsuda Gonroku: Master of Lacquer Art and Living National Treasure
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Tsuji Kaké Exhibition
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Sori Yanagi: Design in Everyday Life
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Mineo Okabe: A Retrospective
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De Qui S"agit-il?: Rétrospective de Henri Cartier-Bresson
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Henri Michaux: Emerging Figures
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Tkuo Hirayama: A Retrospective—Pilgrimage for Peace
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30 Years of The Crafts Gallery
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Modern Age in Japanese Sculpture: From Its Beginnings through the 1960s
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The Power of Crafts: Outlook for the 21st Century
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Self / Other
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Kaii Higashiyama: A Retrospective—Commemorating the 100th Anniversary of
Artist’s Birth
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Architectural Creation: Peter Mirkli and Jun Aoki
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Carlo Zauli: A Retrospective
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Emotional Drawing: A Perspective on Contemporary Art 6
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Yasuki Hiramatsu—Jewelry: The Essence of Form
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Makoto Komatsu Exhibition: Design + Humour
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Okinawa Prismed 1872-2008
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Yutaka Takanashi: Field Notes of Light
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Waiting for Video: Works from the 1960s to Today
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Paul Gauguin
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Bernard Leach, Hamada Shoji, Arakawa Toyozo and Miwa Jusetsu from Mr. and
Mrs. Someno's Ceramics Collection

Kwon Jinkyu
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Kawaguchi Tatsuo: Language, Time, Life
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The Power of Decoration: A Viewpoint on Contemporary Koge: (Studio Crafts)
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William Kentridge — What We See & What We Know: Thinking about History
while Walking, and Thus the Drawings Began to Move...
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Hayakawa Yoshio: “The Face” and “The Form”
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Ono Chikkyo: 120 Years after His Birth
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Where Is Architecture? Seven Installations by Japanese Architects
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Uemura Shoen
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About the Tea Ceremony: A Viewpoint on Contemporary Kogei (Studio Crafts) 2
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Suzuki Kiyoshi: Hundred Steps and Thousand Stories
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Aso Saburo

[ HIAE] O R 1938-1949

The Avant-Garde of “Nihonga”

FREBDOELT IV - THA Y 1 YA L&Y 2—7
Ceramic Design of Sakaegi Masatoshi: Rhythm and Waves
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Takahashi Yoshihiko Goes to the Glass

PERET004F i A KEBIE
Okamoto Taro: The 100th Anniversary of His Birth
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Masuda Mitsuo's Bracing Metal Chasing: and Tomimoto Kenkichi
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PAUL KLEE: Art in the Making 1883-1940
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Leo Rubinfien: Wounded Cities
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Leiko Ikemura: Transfiguration
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Guerrino Tramonti, the Magician of Color, Raised in Faenza, Italy, Exhibition
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Valerio Olgiati
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Undressing Paintings: Japanese Nudes 1880-1945
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Hara Hiromu and The National Museum of Modern Art, Tokyo: What One
Discovers Through Design Work
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Kitamura Takeshi: Master of Contemporary Weaving
AREI004E Ty FYV YKy TR
JACKSON POLLOCK: A Centennial Retrospective

EER 8509 5 HAN—LERDEHIT VT 191051945
Japanese Crossing Borders: Asia as Dreamed by Craftspeople, 1910s-1945
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Photography Today 4 : in their persistent endeavors to meet the world
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Kikkawa Reika: An Explorer for Lines in Modern Times
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MOMAT Pavilion designed and built by Studio Mumbai
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New Footing: Eleven Approaches to Contemporary Crafts
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Art will Thrill You! Best Selection — 100 Years of Modern Japanese Art: In
celebration of the 60th anniversary of The National Museum of Modern Art, Tokyo
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Design Project for the Tokyo 1964 Olympic Games
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Francis Bacon
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Playback Artist Talks
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Takeuchi Seiho
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Close Up Crafts
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PRODUCT DESIGN TODAY: Creating "Made in Japan"
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Josef Koudelka Retrospective
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From Crafts to Kggei In Commemoration of the 60th Japan Traditional Art Crafts
Exhibition
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Your Portrait: A Tetsumi Kudo Retrospective
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Reading Cinema, Finding Words: Art after Marcel Broodthaers
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Guess What? Hardcore Contemporary Art’'s Truly a World Treasure: Selected
Works from YAGEO Foundation Collection

BHHOWER TSN LR MADLINET

Celadon Now: Techniques and Beauty Handed Down from Southern Sung to
Today

ZHELE

Hishida Shunso: A Retrospective
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Narahara Ikko: Domains
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Takamatsu Jiro: Mysteries
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NAKAMURA Minato’s Jewelry: Square, Globe, Line, Plane
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Osaka Expo '70 Design Project

ERETTOME PRk 7/
Kataoka Tamako: The 110th Anniversary of Her Birth
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No Museum, No Life?
YavIcXBHENR

No Museum, No Life>—~Art-Museum Encyclopedia to Come  From the
Collections of the National Museums of Art

Re: play 1972/2015— [WURRB 72 8. FHi
Re: play 1972/2015 - Restaging “Expression in Film 72"
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Kuriki Tatsusuke
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Visit Japan: Tourism Promotion in the 1920s and 1930s
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Onchi Koshiro
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[Text] tiles by SERIZAWA KEISUKE, from the Kaneko Kazushige Collection
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Yasuda Yukihiko: A Restrospective
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Kataoka Tamako: The 110th Anniversary of Her Birth

Using bold deformation, forceful strokes and striking colors, Japanese-style
painter Kataoka Tamako (1905-2008) occupied an unrivaled, unique
position in the postwar Japan Art Institute. In addition to presenting her
important works to illustrate her career, this exhibition tried to probe into
the essence of the painter’s art by examining her sketches and related
materials to reveal how her intense style, sometimes even described as
bizarre, was developed.

The four chapters of the show were designed to provide a general view of
the painter’s entire career. Her works were classified into four groups
according to their themes: familiar persons, landscapes, historical figures
and nudes. For each theme, Kataoka’s intentions were elucidated in an
attempt to explore how the painter developed her unique style. Displayed in
the sections placed within each chapter, the sketchbooks and the materials
related to Kataoka’s visit to Europe were presented, in loose connection
with her paintings, as clues to the starting point of her art. In the
sketchbook sections, some of Kataoka's words were enlarged and displayed
on the wall in an attempt to illustrate the painter’s vivid but delicate
approach to production that can hardly be imagined from her daring
paintings.

£B110%
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No Museum, No Life?—Art-Museum Encyclopedia to Come
From the Collections of the National Museums of Art

The five National Museums of Art jointly organized this exhibition to
present their collections that comprise a total of forty thousand works from
the West and the East spanning the time period from B.C. through present.
In order to present the rich collections in unexpected combination, we
chose the “art museum” itself as the show’s main theme rather than one
directly connected with art works. We set up thirty-six keywords about
activities of art museums, and selected works corresponding to the
respective words. The show was structured in alphabetical order of the
keywords, as in encyclopedias.

According to the keywords about art museums, 170 works from the
collections were displayed in curious combinations. In addition, implements
used by museums (such as metal hangers, lights, fames and pedestals) and
related materials (such as reports on art works, exhibition floor plans and
X-ray photographs) were shown side by side with art works. Visualizing art-
museum activities that can hardly be noticed by visitors, the exhibition
space offered opportunities to appreciate art works based on such
visualization.
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Re: play 1972/2015 - Restaging “Expression in Film 72"

In 1972, Expression in Film °72 was held at the Kyoto Municipal Museum
of Art. It was an epoch-making exhibition that globally pioneered in
introducing films and videos—including 8-mm and 16-mm films, videos
and slides — by visual artists at an art museum, not at a movie theater. It
presented sixteen artists including Imai Norio, Kawaguchi Tatsuo, Nomura
Hitoshi and Nagasawa Hidetoshi, many of whom were to become leaders
in postwar Japanese art.

The total picture of Expression in Film °72 had not been clear because it
presented films and videos in installation format for a short period of time
at a place distant from Tokyo, Japan's center of art criticism, resulting in
relatively few records. In 2015 when postwar Japanese art in the 1960s and
the 1970s began to attract international attention, we made the 1972
exhibition reappear, or ‘replayed” it, at the National Museum of Modern
Art, Tokyo, in an attempt not only to reevaluate its historical importance
but also to reinterpret its significance that is still relevant today.

Re: play 1972/2015
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Kuriki Tatsusuke

Born to a potter family in Seto city, Aichi Prefecture, Kuriki Tatsusuke
(1943-2013) studied at Kyoto City University of Arts under Tomimoto
Kenkichi. His teachers also included Kiyomizu Hiroshi. After graduation,
he returned to his hometown and began his career as a potter. Beginning
with acceptance at the annual Nitten Exhibition next year, Kuriki shortly
won grand prizes at a number of shows including the Asahi Ceramics
Exhibition, the Japan Contemporary Arts and Crafts Exhibition and the
Chunichi International Ceramics Exhibition, leaping into fame. Kuriki
explored the relationship between clay’s plasticity and form in his ceramic
objets. He won the highest honors at the 1977 and 1984 Nitten Exhibitions.
In and after the 1980s, the ceramist focused on his own acute sensitivity
and ideas in his attempts to create a new ceramic art between vessels and
objets, by constructing form through the integration of decoration and
structure. In those days Kuriki's purpose was to achieve beauty that
accorded with his thoughts.

This exhibition was planned as an exchanging exhibition with the
National Museum of Modern Art, Kyoto. Because Kuriki passed away
during the planning stage, the Kyoto show retrospected his last works,.

The Tokyo exhibition focused on objets from his middle period when
Kuriki established himself as a leading ceramist, and his works on the basis
of vessel forms from later years. The display of the Tokyo show focused
more on his series of works and the characteristics of his production.
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Visit Japan: Tourism Promotion in the 1920s and 1930s

After World War I, development in railway networks and international sea
lanes brought overseas travel into the limelight around the world. The
South Manchuria Railway became an international railway in 1910 when it
was connected with the Trans-Siberian Railway, and the Panama Canal
was completed in 1914. After these developments many international
travelers began to visit Japan. Aiming to enhance Japan’s standing as a
travel destination, the Japanese Government set up in 1930 the Board of
Tourist Industry that launched campaigns for attracting foreign tourists,
using painters and designers to promote the beauty of the country. Because
of the success of these campaigns and the benefit of a weak yen, the number
of foreign tourists exceeded forty thousand by the mid-1930s. Japan's
tourist industry then earned more than one hundred million yen, and grew
to the fourth largest industry only behind cotton fabrics, raw silk thread
and rayon fabric. Presenting posters, pictorial magazines and travel
brochures produced by governmental organizations including the Japan
Travel Bureau and the Board of Tourist Industry, and shipping companies
such as NYK Line and Osaka Shosen, this exhibition explored Japan’s
tourist resources at that time and the images of Japan seen there.
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Onchi Koshiro

Onchi Koshiro accomplished an unprecedented achievement toward
modernization of woodprints. This was the first retrospective of the artist
in twenty years in Japan. Onchi worked in diverse genres including
woodprints, oil paintings, watercolors and drawings, photographs and book
design. The show comprised three chapters: I. Beginning with Zsukubae:
1909-1924; II. Prints, the City, Media: 1924-1945; and III. The Routes
Toward Abstraction: 1945-1955. Centering on prints, the exhibits included
important works in other genres in an attempt to illustrate the cross-
sectional relationships among the genres in a chronological framework. As
a result, the show turned out to be the largest retrospective of the artist
ever, presenting a total of 400 items: 250 woodprints, 11 oils, 26
watercolors/drawings, 20 photographs, 79 books and 14 materials.

Because Onchi attached special importance to the singleness of each
printing, the number of copies of his prints is extremely limited, and they
often show great variety in appearance. This exhibition tried to assemble best
printed works based on meticulous investigations. In particular, for loans
from four overseas museums—London, Boston, Chicago and Honolulu—we
made every effort to present unica.
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[Text] tiles by SERIZAWA KEISUKE,
from the Kaneko Kazushige Collection

SERIZAWA Keisuke was born in 1895 in Shizuoka Prefecture, and
graduated from the design division of the Tokyo Technical College (now
Tokyo Institute of Technology). Inspired by YANAGI Muneyoshi'’s theory
and the bingara (multicolored, stencil-dyed) textiles of Okinawa, he aspired
to be a textile artist. He was designated a bearer of the important intangible
cultural property, or a living national treasure, of stencil dyeing in 1956. In
Japan Serizawa won general popularity beyond dilettanti, and his art has
been highly praised as seen in, for instance, his major retrospective held in
Paris.

This exhibition presented 430 pieces included in the 167 donations from
M. Kaneko Kazushige in 2015, and 24 works from our previous collection.
Because of Mr. Kaneko's friendship with Serizawa for many years, his
donations comprise diverse works including mass-produced products such
as calendars and book design as well as sketches and drawings, offering a
broad possibility for future researches into the relationships with his works
in our collection. This exhibition celebrated his donations, and tried to
reevaluate Serizawa’s art at our Gallery.
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Yasuda Yukihiko: A Restrospective

Born in Nihombashi, Tokyo, Yasuda Yukihiko (1884-1978) studied history
painting and court and samurai rules of ceremony and etiquette under
Kobori Tomoto. Later found to be talented by Okakura Kakuzo (Tenshin),
the painter took part in the revival of the Japan Art Institute in 1914, and
became an active leader of the Institute.

Yasuda's remarkable achievements during his nearly eighty-year career
include: that he created a common image of Japanese-style painting such as
“beautiful lines,” “limpid colors” and “economical composition; and that he
devoted his entire career to history painting, gave solid forms to themes
that no one else had picked up, and painted them with classic flavor.

Because the National Museum of Modern Art, Tokyo held Yasuda's
retrospective in 1976, the 2016 show was the first in forty years. Presenting
more than 108 works ranging from popular works to those shown for the
first time, the retrospective provided a balanced picture of Yasuda's career
with an eye on the problems of the painter’s time.
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The Japan Times July 29, 2015, Things that
changed photography (John L. Tran)

OCULA (https://ocula‘oom/magazmdrepons/tokyo—aununn—
exhibition/)  September 16, 2015, Ocula Report Tokyo:
Autumn Exhibitions to See (Stuart Munro)
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MOMAT Collection

The collection gallery was remodeled in 2012 into one with twelve rooms.
The content was also changed from one that provided a general view of art
history to one that has themes for the respective rooms, while loosely
illustrating the historical trends of modern art. Whenever appropriate,
special displays are organized using all or several rooms to present new
viewpoints on art appreciation. Many of the commentary panels and the
museum website pages have been multilingualized for international visitors.

In 2015, the seventieth anniversary of the end of World War II, Special
Display: What Are You Fighting For? was given using all rooms for a period
including the day the war ended, presenting 200 works to consider the act of
fighting from a variety of perspectives. In the next period, Special Exhibit
Foujita Tsugubaru: Complete Works from the Museum Collection presented the
twenty-five works by Foujita in our collection including war record
paintings, materials once belonging to the painter, one video in the collection
of the Film Center, and one painting loaned from the National Museum of
Modern Art, Kyoto. Both shows attracted media’s attention and provided
opportunities to make publicity for the collection exhibition. From
December, Special Display: A Chronology of Art from a Slightly Architectural
Perspective included many photographs and magazines to trace the history of
modern art in comparison with that of architecture.

Displays accompanying special exhibitions included Myriad Faces
focusing on portraits in Room 2, and Yukihiko Recommends presenting
Yasuda's Japanese-style paintings on which the painter himself commented
in Rooms 10, that accompanied Kamaoka Tamako: The 110th Anniversary of
Her Birth and Yasuda Yukihiko: A Restrospective respectively.

Gallery 4 with an area of 250 square meters presents small exhibitions
centering on works from our collection a few times a year. In 2015, Primarily
from the Museum Collection——"7hings: Rethinking Japanese Photography and
Art in 1970s considered interest in “things” that increased in the 1970s in
Japan's photography world around Nakahira Takuma and Ohtsuji Kiyoji,
and Primarily from the Museum Collection — glove | evolg examined the
problem of subjects and objects in modern art with Maurice Merleau-Ponty’s
books as a clue.

@ May. 26 to Sep. 13 (96days)

Special Display: What Are You Fighting For?

Number of the exhibits: 180 works (including 2 Important Cultural
Properties), 21 materials

Primarily from the Museum Collection: Things: Rethinking Japanese
Photography and Art in 1970s

Number of the exhibits: 47 works, 16 materials

Total number of the exhibits: 227 works (including 2 Important Cultural
Properties), 37 materials

Number of visitors: 51,421

‘Sep. 19 to Dec. 13 (75 days)

Number of the exhibits: 75 works (including 4 Important Cultural
Properties)

Special Exhibit Foujita Tsuguharu: Complete Works from the Museum
Collection
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Number of the exhibits: 26 works, 25 materials

Primarily from the Museum Collection: glove|evolg

Number of the exhibits: 27 works, 2 materials

Total number of the exhibits: 128 works (including 4 Important Cultural
Properties), 25 materials

Number of visitors: 61,930

@ Dec. 22,2015 to Feb. 28, 2016 (56days)

Special Display: A Chronology of Art from a Slightly Architectural
Perspective

Number of the exhibits: 209 works (including 3 Important Cultural
Properties), 42 materials

Number of visitors: 28,075

@ Mar. 8 to May 15, 2016 (63days of which 22 days were in fiscal 2015)
Special Feature: Spring in Full Bloom: A Nihon-ga Festival

Number of the exhibits: 188 works (including 6 Important Cultural
Properties)

Number of visitors: 58,332 (10,900 in fiscal 2015)
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Modern Crafis and the 1ea Ceremony

When looking at the Crafts Gallery’s collection, we are impressed by a large
number of items related to the tea ceremony. It is because Japanese crafts has
been closely related to, and has been developed along with, the tea ceremony.
In modern times when makers called “artists” appeared, they have been
creating excellent vessels for the ceremony making free use of diverse
materials. Such pieces can be seen as mirrors reflecting new ideas of artists in
respective periods. Unlike easy-to-use tea utensils emphasizing function and
utility, many of modern tea vessels show individuality as “conveyors" of
individual aesthetic expression, attempting to achieve unique form and
design. In addition to makers’ efforts, “likening”—finding new uses by users’
sense of beauty—has contributed to the development of crafts. Users of tea
vessels enjoy likening pieces to various things—a starting point that has been
established in the world of the tea ceremony.

Focusing on tea-ceremony-related pieces produced by modern
craftspeople including bearers of important intangible cultural property, this
exhibition illustrated and explored flexible thinking and form creation by the
creators. The show also provided an opportunity to think about the charm
of “likening” as a way of enjoying the tea ceremony.

Crafis Gallery for KIDS + ADULTS: Pika¥< Boko - An Onomatopoetic Guide
to Crafis

This exhibition’s main purpose was to help appreciate texture of crafts from
the perspective of abundant variety of onomatopoeias in Japanese language.
Sound, rhythm and origin of onomatopoeias often illustrates intuitively
grasped characteristics of crafts. The six exhibition rooms was divided into
two groups: displays in the first three focused on effect of light as expressed
by such words as tsuya-tsuya (shiny), pika-pika (glittering) and suke-suke
(see-through); those in the second three centered on texture and pattern
production processes in connection with such words as boko-boko (uneven),
gotsu-gotsu (rough), zara-zara (grained), sara-sara (smooth), darari (loose),
jiwari (gradual) and sube-sube (velvety).

The show presented two hundred pieces with the intention of utilizing
our collection and enhancing display. It included a work by young glass artist
Taniguchi Yoshimi that was invited in an attempt at collaboration with our
collection.

Longing for Modernity : The 1920s -2010s from the Crafis Gallerys Collection

With the key word “aesthetic life,” a phrase we coined to indicate a modern
sense of beauty that longs for modern life without showy decoration and
finds richness in mindful life, this exhibition introduced the charm of crafts
that have been with an aesthetic sense for living since the 1920s. The first
part in Rooms 1 to 3 presented crafts nurtured in Japanese culture including
tea utensils and kimonos by Iwata Toshichi and Sato Junshiro who developed
originality from within tradition and were willing to take new challenges,
and living artists such as Shimura Fukumi. The second part in Rooms 4 to 6
focused on overseas trends including the Bauhaus and Art Deco that had
great impact on Japanese modernism, and Japanese artist who sought new
ways of expression under the influence of such trends. The show included
paintings illustrating life in the 1930s and the 1940s to communicate the
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images of “aesthetic life” lived through crafts. Some sections featured
installations in collaboration with today’s designers. "Commentary Sheets"
were produced for six pieces and distributed to visitors as guides to
appreciation.

@ Apr. 28 to June 21, 2015 (56 days)

Modern Crafts and the Tea Ceremony

Masterpieces of Modern Crafts and Living National Treasures from the
Museum Collection

Number of the exhibits: 199

Number of visitors: 11,651

@ ]July 14 to Sep. 27 (66 days)

Crafts Gallery for KIDS + ADULTS: Pika ¥¢ Boko - An Onomatopoetic
Guide to Crafts

Number of the exhibits: 197

Number of visitors: 12,380

@ Dec. 23, 2015 to Feb. 21, 2016 (49 days)

Longing for Modernity : The 1920s-2010s from the Crafts Gallery's
Collection

Number of the exhibits: 138

Number of visitors: 12,464
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MOMAT Passport

The MOMAT Passport was launched in December 2006. The passport
allows the holder to visit the Film Center gallery and the Museum Collection
exhibitions in the Main Building and Crafts Gallery as often as desired
during a 12-month period for just 1,000 yen. Information on the Passport
was provided to the public through press releases and website notices. Unit
sales totaled 389 in fiscal 2015 (ending in March 2016).
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National Museum Traveling Exhibition: How the Big Tree of
Western-Style Painting Put Down Firm Roots in Japan

The purposes of traveling exhibitions are to effectively utilize the
collections of the national art museums, and to enlarge art appreciation
opportunities in various places in Japan for the promotion of art. In 2015,
when our museum was in charge, the exhibition traveled to Kushiro City
Museum of Art and Kobe City Koiso Memorial Museum of Art. The
exhibition illustrated the history of Western-style painting from the Meiji
period (1868-1912) to the postwar years with important works including
Kuroda Seiki’s Fallen Leaves, Nakamura Tsune's Portrait of Vasilii
Yaroshenko (Important Cultural Property), Saeki Yuzo's Gas Lamp and
Advertisements and Nakanishi Natsuyuki's Rhyme. The show was also
characterized by sporadic insertions of works by Western painters who had
great impact on Japanese counterparts such as Georges Braque, Paul Klee
and Wassily Kandinsky.
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Touring Exhibition of Crafts from the MOMAT Collection

Aiming to attract more attention and to promote crafts appreciation, this
touring exhibition featured important works by modern Japanese
craftspeople widely selected from our collection. The genres included not
only ceramics and metalwork that are of special interest because of local
tradition, but also glasswork, textiles, lacquerware, woodwork, bamboo
work and dolls.

Imizu City Shinminato Museum is the first institution that has hosted
the touring show more than one time, where an exhibition centering on
lacquerware traveled before. Miyazaki Prefecture on the island of Kyushu
had had relatively few
opportunities to appreciate
crafts. The 2015 show was the
first touring exhibition hosted
on the island since 2005, when
the Crafts Gallery launched
the project. With the image of
“a riotous profusion of flowers”
at the request of the prefecture,
the exhibition presented one
hundred pieces that
systematically represented
modern Japanese crafts.
Important works in the genres
including ceramics, textiles,
lacquerware, woodwork,
bamboo work, metalwork and
dolls were displayed in cases or
in sections. A special section
presented teabowls, tea caddies,
jugs and kettles to illustrate the
relationship between the tea
ceremony and crafts.
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8615 Adorning Summer:

Touring Exhibition of Crafts from the MOMAT Collection

AREEE

2,831 A Under the theme of “Adorning Summer,” this exhibition presented
masterpieces from the Crafts Gallery's collection of 3,400 items in the
genres including ceramics, glasswork, lacquerware, woodwork, bamboo
work, metalwork and dolls that use summery materials, colors or motifs, to
provide an opportunity to appreciate the beautiful world created by
materials and techniques peculiar to crafts.
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Although National Film Center (NFC) is the film division of the National
Museum of Modern Art, Tokyo, as the only national film institution in
Japan it regards its archival policy as acquisition. This means that it aims at
accumulating the entire film history, rather than having a selective art
museum policy that puts emphasis on artistic evaluation. To this end NFC
collects all kinds of motion picture films. Especially prioritizing Japanese
films to aim to build a comprehensive collection, this policy matches the
spirit of the International Federation of Film Archives (FIAF), which is to
say that the national film archive of each country should be responsible for
safeguarding its own film heritage and for securing it as an inheritance for
future generations.

In collecting, NFC prioritizes films that have deteriorated or that might
start decomposing owing to age or poor storage conditions in the past, as
well as films at risk of being lost by being discarded or scattered, and films
discovered extant within and outside of Japan. NFC is also actively trying
to collect culturally, historically, and esthetically important films.

In relation to screenings, NFC puts priority on preparing such prints as
are needed for in-house screenings and international exchanges.

NEFC concentrated on the following points in fiscal year 2015.

a. Working closely with ‘National Research Project for the Sustainability
of Born-Digital Cinema’ NFC collects materials such as digitized film,
duplicated born-digital cinema, and born-digital cinema recorded on film
for preservation and projection.

b. NFC collects film, which is appropriate material for preservation of
technical data used in the film shooting and developing process.

c. NFC aims to enhance its collection of joint international films and films
shot overseas, as well as collecting foreign films related to Japan.

d. NFC collects and restores works reflecting the early attempts at sound
or color processes.

e. NFC sets out to properly preserve and restore films on large formats such
as 70mm.

In duplication or making safety copies from nitrate films already in the
collection, notable results were the digital restoration of Nippon nankyoku
tanken [Japanese Expedition to Antarctica] (1912) shot by Yasunao
Taizumi, and Senninbari [The Thousand-Stitch Bele] (1937) directed by

Genjiro Saegusa. Purchased films for screening programs were: 30 reels of
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17 titles of costume dramas produced by Toei such as Hatamoto taikutsu
otoko torimonohikae: Dokusatsu maden (1950) directed by Sadatsugu
Matsuda, five reels of two titles starring Takashi Shimura including Sokaiya
Kinjo: Shobushi to sono musume (1959) directed by Koji Shima. NFC also
purchased 11 titles of 12 films from Nikkatsu, which were joint productions
with foreign countries or films shot overseas, such as Kinmonto ni kakeru
hashi (1962) directed by Akinori Matsuo.

Films acquired by donation in 2015 totalled 1,951, which marked a
decline in numbers of films from the previous year, but the number of
donations increased to 46. Firstly, we acquired quite a number of films
from administrative bodies, such as 1,301 films of Japanese television
programs from the department of public services of Saitama prefecture, and
209 films, including original negatives of Japanese documentary films and
newsreels from the policy management department of Itabashi ward,
Tokyo. In addition, 71 films including Masahiro Shinoda’s Maihimel/Die
Tinzerin [The Dancing Girl] (1989), and original materials of unique
independent films in Japan were donated by Asmik Ace, such as Keiichi
Ueno's Suwanose: Daiyon sekai [Su-wa-no-se, the Fourth World] (1976),
Jugatsu Toi's Kaze no kuni (1990), Yuko Mochizuki's Koko ni ikiru (1962),
or Eizo Yamagiwa's Kyonetsu no hate (1961).
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Regarding non-film materials, NFC is getting more donation offers each
year as it is one of the very few institutions of its kind in Japan. In addition,
the time span is getting wider as film history deepens. Since its standard of
organizing basic materials such as still photos and movie posters has been
set, NFC is now trying to acquire as much material as possible within its
capacity of data entry etc. Aiming at further increasing the range of
materials accessible to the public, NFC is continuing to catalog scenarios
and press kits through the construction of its database. As the need arises
NFC also acquires posters and equipment of cinemas and film related
companies as they close down.

The most notable donation was 14 sets of camera equipment from
Production Engineering Center, Program Production of Japan Broadcasting
Corporation (NHK). Also, 128 foreign books were donated by Takaharu
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Miyamorto, who is known as a translator of film books, 33 items such as
movie posters designed by Kiyoshi Awazu came from Ken Awazu, and a
profile projector from IMAGICA Corp. In addition, NFC continued to
acquire items from people who had important roles in the Japanese film
world, such as correspondence formerly owned by actor Takashi Shimura.
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As regards digital restoration of motion picture film, notable results were
the pioneering Japanese feature length documentary film, Nippon nankyoku
tanken [Japanese Expedition to Antarctica] (1912) shot by Yasunao
Taizumi, restored from a tinted and toned nitrate film, and Senninbari [The
Thousand-Stitch Belt] (1937), the oldest surviving film using the two-color
system, directed by Genjiro Saegusa, which was restored based on detailed
research into the color system and reproduction. Also, for Samurai gakko
(1910) produced by Pathé Fréres in France, which depicts coaching
swordsmanship in the Meiji era, Pathé’s ‘stencil color’ techniques were
reproduced digitally, and 35mm film and DCP for digital projection were
made from the restored data. Shuji Terayama’s experimental film, Chichi
[Father] (1977), is one of his early works combining film and video, and the
only surviving 16mm print is excessively faded, so the color was corrected
to Hi-Vision quality.

When making new sound negatives, digital restoration is conducted for
noise reduction in all cases. Concerning donated nitrate films, NFC is
making safety copies, while constantly looking ahead to consider usage
such as screenings.

The number of restoration projects:

Digital restoration of motion picture films 19
Noise reduction, etc. 23
Making safety duplicates from nitrate films 15
Film cleaning 0
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As for the ‘Japanese Cinema Database’ implemented by the Agency for
Cultural Affairs, the agency has taken the lead in entrusting the system to a
private entity that runs and maintains it. Through 2015, NFC has
continued to participate by connecting it with our open database.

Regarding the number of records open to the public through the film
collection search system’, 286 records of Japanese feature films were newly
added in 2015, resulting in 7,140 records in total.
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EBS—8 (BIEE L V) FRR25FEE % T)
Screenings from the Opening Programs in Fiscal 1970 until 2013
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e QErE1971] .

gt [ Fr1972]
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Retrospective of American Classic Films

IR 7 5 B I DR

Films of Mikio Naruse

DFUFTA Z-HHEKEZ LOS
In Memory of the Scriptwriter Kogo Noda
75 2 AW DL

History of French Films

I W 0D ]

Retrospective of German Films

FH B AR —— D 5 I 1B HAWEE S

Kinuyo Tanaka-Japanese Film History as Seen by an Actress

PN FH B D [k

Retrospective of Tomu Uchida
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French Film Program

7= A= g VB O [o]
Retrospective of Animation Film
INEERE B ORRER

Films of Yasujiro Ozu
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Belgian Film Program
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Japanese Films under the Occupation
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Music Film Program

HTU R 0D -
Newly Acquired Films
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Kingoro Yanagiya, Film Comedian
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Retrospective of Polish Films
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Japanese Documentary Films: The Prewar Era

171



A &) 7 B DR

Italian Film Program
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Films of Kenji Mizoguchi
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Choko Iida, Film Actress
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European Films in the 1930s

193040 T — 1 7 SIS (7 L0
European Films in the 1930s (Reprise)
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Unshown Films from Our Collection
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Review of Contemporary Bulgarian Films
Vay e 74— FEEORE LB

In Memory of John Ford
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Films of Heinosuke Gosho

Ritk - il % Wi \ 2 {8 AT
In Memory of Film Figures We Lost
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Japanese Documentary Films: The Postwar Era
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Directors Research: Hiroshi Shimizu and Tamizo Ishida

[EAE PN S

Films of Yasujiro Shimazu
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People who Made French Film (1)
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Hungarian Film Festival: 30 Years of Hungarian Films
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Saturday Special: Masterpieces of Film History

SO ERR 77~ 7 o 77 B 1 > 7 — )V N E RS B

Awarded Films at the 9th Tokyo International Amateur Film Competition
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Unshown Films in Our Collection
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Historical Review of British Films

€N REER - L) B W A 22 (8 AT 1974-1975
In Memory of Film Figures We Lost 1974-1975
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FRRISOAIEE (301D ST EE AT R IE O [
Awarded Films at the Arts Festival of the Agency for Cultural Affairs

75 AWM 2 Al o 7o Nz b2l
People who Made French Film (2)
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Films of Yasujiro Ozu
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Saturday Special: Masterpieces of Film History

k1% H AR OFRAL (1946-62)  WUEMIER EWER D 5
“Mainstreams of Postwar Japanese Film (1946-62)" - from Unshown Films
in Our Collection
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A Retrospective Screening of Prewar German and Austrian Films (1919-

1937)
R A &A= Wl

Director Research: Teinosuke Kinugasa

Rt - LT 2 R\ 2 (AT 1975-1976
In Memory of Film Figures We Lost in 1975-1976
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Review of Polish Cinema in the 70s
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The American Bicentennial - Panorama of American Cinema (1894-1936)

AR TES TR R

Keisuke Kinoshita Special Series
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Best Films for Boys and Girls for Spring Holidays
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Saturday Special: Masterpieces of Film History
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The 10th Tokyo International Amateur Film Contest - Screening of Prize
Winning Films
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Special Series — Akira Kurosawa (In Commemoration of Kurosawa's
receiving the Cultural Order of Merit)
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Director Research: Daisuke Ito

BURTIVAT) 77 Wi oD e =2

Review of Contemporary Bulgarian Films
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Films of Terror and Fantasy
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10 Long Documentary Films
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Famous Films for Boys and Girls for Summer Holidays

et - Sl 2 Wi A 72 {8 A0 C 1976-1977
Memories of Film Figures We Lost in 1976-1977
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The Second Decade of Showa (1935-1945) as Reflected in Films
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Development of Japanese Movie Techniques — During 30 Years after World
War II
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Historical Review of Canadian Films

ML D IR 1923-1946

Historical Review of Soviet Films
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Japanese Animated Films (1924-1958)
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Best Films for Boys and Girls for Spring Holidays
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Saturday Special Film Series

HIARBRE DA (1961-1966)  UUBHmIA ERER X O
Stream of Japanese Films (1961-66) — from Unshown Films in Our
Collection
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Masterpieces of Film History (Part 1)
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Kenji Mizoguchi Retrospective
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The Best Films for Boys and Girls during the Summer Holidays
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Memories of Deceased Film World Personalities 1977-1978
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— The 100th Anniversary— Shozo Makino and his followers
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Masterpieces of Film History (Part 2)

F v TV UHRERRE—F—A LY, Ty g RS, Sa—FaTl,
Tr—Ab e F¥a VR —

Chaplin’s Early Film — Keystone, Essanay, Mutual and First-National
Period
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Panorama of Danish Films
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Tomotaka Tasaka Retrospective
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BRI DDA ERH
Best Films for Boys and Gitls for Spring Holidays
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Saturday Special Film Series
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Special Series for Short Films, Cultural Films and Documentary Films
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Special Series of Kazuo Hasegawa
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Masterpieces of Film History

Rt « i 2 W A 72 8 AT 1978-1979
In Memory of Film Figures We Lost in 1978-1979
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Best Films for Boys and Gitls for Summer Holidays
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Mikio Naruse Retrospective
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Panorama of Contemporary Belgian Films
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Kiyohiko Ushihara Retrospective
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Shiro Toyoda Retrospective
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The Collection of the Best Postwar French Films (1945-1954)
BB Vv v VS U—)b

Special Series of Jean Renoir

F—A N F U 7 W O S R

Historical Panorama of Australian Films

BRB DDA ERE
Best Films for Boys and Gitls for Spring Holidays

el 253 S
Saturday Special Film Series

Rl « B - ARy e

Special Series of Short Films, Cultural Films and Documentary Films

% FUARIE O (1967-1971)
Stream of the Japanese Postwar Cinema (1967-1971)

B sa—F-Ya b3
Director Study: Claude Jutra

NI 2E 2 (S

Masterpieces of Film History
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et - L 2 Wi A 72 f8 A0 C 1979-1980
In Memory of Film Figures We Lost in 1979-1980

HIkADEAD L ERE

Best Films for Boys and Girls for Summer Holidays

Y 20 T DN RS TS N

- The 30th Anniversary of Kindai Eiga Kyokai- Directors Study: Kozaburo
Yoshimura and Kaneto Shindo

W7 5 > AMUEFF 1955-1960

Collection of the Best Postwar French Films (1955-1960)
N RS ERRAR

Yasujiro Ozu Retrospective
=TV Oty VETERE

Martin Scorsese Retrospective

AA AW DI RS 1941-1979
Historical Overview of Swiss Films (1941-1979)

— IR B AR R A DD LA E I
— An International Year of the Handicapped Project — Best Films for Boys
and Girls for Spring Holidays

IERRE
Saturday Special Film Series
Rk« b - RlERIRE R

Special Series of Short Films, Cultural Films and Documentary Films

bRy — VEREEEE
Winners of Georges Sadoul Prize
R

Masterpieces of Film History

I EER T R S

Retrospective of Hiroshi Inagaki

RFSR - LT 2 Wi A\ 72 8/ C 1980-1981
In Memory of Film Figures We Lost in 1980-1981

HARBDAED LT
Best Films for Boys and Girls for Summer Holidays

192044XD R A W
German Films of the 1920s

HAD b —3F—  FEAD SN

Japanese Talking Pictures: From Birth to Establishment

A 2D 7 B R

Classic Italian Films

FIARBE RS2 (1) SR04 0 43
Japanese Film History Research (1) — Thirty Years of Toei Movies

T4 VT REH O SN ESE 1940-1977
Historical Overview of Finnish Films (1940-1977)
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il S Yo E3-ARLLEY

Ik A_FBRAE e (O ERD

Unscreened Foreign Films from the Film Center Collection

BIRADE DL ERE
Best Films for Boys and Gitls for Spring Holidays

Rl « B - ARy

Special Series of Short Films, Cultural Films and Documentary Films

THERFER
Saturday Special Film Series

NI 2E 2 (S

Masterpieces of Film History

D.W.7'U T« AR
D. W. Griffith Retrospective

KB DDA ERE
Best Films for Boys and Gitls for Summer Holidays

FFER - i) 2 Wi A 72 84T 1981-1982
In Memory of Film Figures We Lost in 1981-1982

HABREIARTFE(2)  BE BRI S0EE D%
Japanese Film History Research (2) — Fifty Years of Toho Movies

BIURA F U AW R

Overview of Contemporary British Films

Az —7 B O S EEE 1910-1969
Historical Overview of Swedish Films 1910-1969

BB DL ERE
Best Films for Boys and Girls for Spring Holidays

KR - b - REkmir

Special Series of Short Films, Cultural Films and Documentary Films

e s L DA

Masterpieces of Film History

Var . T x— FEER917-1946)
John Ford Retrospective (1917-1946)

HIRB DD LR
Best Films for Boys and Gitls for Summer Holidays

FEGE « il 2 W] N\ 2 840 T<1982-1983)
In Memory of Film Figures We Lost in 1982-1983

75 2 AW D[RR 1930-1946 (1)
French Film Retrospective (1930-1946) Part 1

S HIE R E R

Tadashi Imai Retrospective

7 Z ¥ AMEI O[] 1930-1946 (2)
French Film Retrospective (1930-1946) Part 2
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178

120

134

135

BRI DDA ERH
Best Films for Boys and Girls for Spring Holidays
Rk - b - GERIREREAE

Special Series of Short Films, Cultural Films and Documentary Films

T 1 VIt Y Z—FirEk i EEeE (1)

Selected Films from the Collection of the Film Center, Part I

19204ERD R Wei— B 3288 & Hr ) RO

German Films of the 1920s — Between Expressionism and New Objectivity
R ) — KRR

Retrospectve of Kazuo Miyagawa, Director of Photography

HRB DDA ERH
Best Films for Boys and Girls for Summer Holidays

RFER -+ LT B W A 72 8 20T 1983-1984
In Memory of Film Figures We Lost in 1983-1984

ANRA VME D PR 1951-1977
Historical Review of Spanish Films (1951-1977)

RPN A S 15 SES[ URTTpE LS
Selected Foreign Films from the Collection of the Film Center
51 g [ TS S

Special Series of Short Films, Cultural Films and Documentary Films

7 )V It > Z— g HABRE SR — 2 R O 1 —
Selected Japanese Films from the Collection of the Film Center —
Outstanding Supporting Players

FE L O [R18 1922-1952

Retrospective of Chinese Films (1922-1952)

FITTRA Y EE 38 £ T

<T 4LV B—HERT 4 VLD DHEEDEHMIT & % >

Selected Foreign Films from the Collection of the Film Center, Part I
T4Vt 2 —FrE HARMEGEE — WLl v A5 O]
{1921-1944)

Selected Japanese Films from the Collection of the Film Center —
Outstanding Cameramen (1921-1944)

REER « 01T 2 Wt A 22 8 AU C 1984-1985
In Memory of Film Figures We Lost in 1984-1985

RGN Sy %A SEE[UNTHTRE 5

Selected Foreign Films from the Collection of the Film Center

HAMRE 7 (3) —i I O H5E<1921-1936)
Japanese Film History Research (3) - The World of Kamata Film 1921-1936

7 AV AME DB/ T b—F A —)b « U AV 2 & Z DK
<1914-1939)

Masters of American Film — Retrospective of Raoul Walsh and Others
1914-1939
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143

144

145

146

147

148

149

150

BRAA AW DR

Survey of Contemporary Swiss Film

Ve IR D75 & H—/ N« J7K + Al
When Kamata Film was Young — Early Works by Ozu, Shimizu and Naruse
T 1 )V Lt v 2 — S E e SR

Selected Foreign Films from the Collection of the Film Center

R - il 2 W A\ 2 (840 T<1986-1987)
In Memory of Film Figures We Lost in 1986-1987

FRE e 0D [ B 1932-1964)
Retrospective of Chinese Films, 1932-1964

PRGN 7 Syl SANES [N S

Selected Foreign Films from the Collection of the Film Center

7 4 IV It > = H AR g (1)

Selected Japanese Films from the Collection of the Film Center 1

T 1 VIt v Z—FiEk H ARHLE LR (2)

Selected Japanese Films from the Collection of the Film Center 2

R - il 2 W\ &2 (840 T<1987-1988)

In Memory of Film Figures We Lost in 1987-1988

7 A It Y 2= TR AR DT = A= v

Selected Japanese Animation Films from the Collection of the Film Center
7 4V It 22— EIREDE S D.W. 7Y T o A &2 DR

D. W. Griffith and His Age - Selected Foreign Films from the Collection of
the Film Center

PEGITN o St AR ENINTTEE SIS S gDl
Selected Japanese Films from the Film Center Collection — The World of
Shinko Kinema

75 2 AW O SR
The Golden Age of French Film

H AR 0D il
Selected Works of Japanese Film Masters

B I — 1y o SR 5 g

Selected Postwar European Film Masterpieces

2T ) AER KRR

Retrospective of Yoshikata Yoda, Screenwriter

FHEE - [R—F > FIRJ O (1948-1963)
Selected Postwar Polish Films 1948-1963

FEEE - LY 2 Wi A 72 8 AT <1988-1989)
In Memory of Film Figures We Lost in 1988-1989

i eUE ENUSTTFA
Selected Works of Japanese Film Masters
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Cinema: Lost and Found — From the Collection of Tomijiro Komiya

(RR AR - T 2 A 2 (B AU T<1990-1991)
In Memory of Film Figures We Lost in 1990-1991

Rit LR H AR O R
Selected Works of Japanese Film Masters

i S EE1991]

N ISR AR

Retrospective of Tomu Uchida

PREQEGE & LI O (hRE72 B v e oD [l g
Sun Yu and His Shanghai Colleagues — Retrospective of Chinese Films

PRGN S St V- S RN UTBE

Selected Japanese Films from the Collection of the Film Center

Rt LR H AR O Rl

Selected Works of Japanese Film Masters
FEKNR H L RFR B

Special Screening of Chuji Tabi Nikki

e E R [1992)

HMENE 27 A Fy

American Films — The Little Known

R - i 2 W A 2 8 A T<1991-1993)
In Memory of Film Figures We Lost in 1991-1993

i SR R SURTTOFA
Selected Works of Japanese Film Masters

3'25265:7;[1994] AL b )Y 2 A Wi & 5580 i ix Wi ¢

Silent Film Renaissance

5 Er1993)

T IVLEHE 735 1 SREOKER

Reviving the Enchantment of Cinema
A Special Program for the Opening of the New National Film Center

7 4V ISFELERT B 0 HARDL - GLERBE{ESR Tz B
Glimpses of Nippon: A Japanese Documentary Tradition
A Special Program for the Opening of the New National Film Center

X HEILOHGR - TRESR =Bl & TH AR
Jirocho-sangokushi and Nihon-kyokaku-den: Two Movie Series by Masahiro

Makino

A ¥ R O
A Passage to ‘Film India From Rekha to Ghatak

19304FA T — 11 v 7 SR 10338
Diversity in Europe: Ten Films from the "30s

L fg (L -

Isuzu Yamada, Our Actress

R - i 2 IR\ 72 (8 AT 1993-1994
In Memory of the Film Figures We Lost in 1993-1994

ek [ E R [1995)
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GERE PRSP A e TR S S E N URTTES S
Selected Works of Japanese Film Masters

A 1995 Tokyo International Film Festival Sponsored Event
R WL RE A A S R DERR [ & R
Silent Film Renaissance 1995

A Program for the Centenary of Cinema at the NFC

A=A T— EWBEENT— - THR R TG % Il R Lz
Special Screening of a Restored Konicolor Feature: Midori Harukani / Far
off in the Green

A Program for the Centenary of Cinema at the NFC

WL R P P T —E BRI D 1004 7 5 > A D 1004
Gaumont Presents: A Century of French Cinema
A Program for the Centenary of Cinema at the NFC

MU R Al P g bV s AU A B L REEO FE
Georges Mélies: In the Kingdom of Dreams and Magic
A Program for the Centenary of Cinema at the NFC

O— & M T
Gaumont Presents More
YALT +heF
19504 D EZE & K
Brighter Summer Days: Films by Yasuzo Masumura and Ko Nakahira in
the late '50s

FIRMUE OFE R, T ¢ MR R
Rediscovering Our National Film Heritage (I): The Silent Years

FRMUE OFE R T @ b —F— DBk & ¥aTOE B
Rediscovering Our National Film Heritage (II): The Advent of Sound and
the Prewar Golden Age

EMS R > 7 OB & E%£1996

Silent Film Renaissance 1996

Dy vV T =), MEOTNT,

Le Grand Théatre de Jean Renoir

T 4V LIEELERT 597 ¢ HAROXIE « GlEii{ 57 5
Glimpses of Nippon '97: A Japanese Documentary Tradition

HAHRE DFE R : B DR
Rediscovering Our National Film Heritage (IIT): During the War Years

FEGE - il 2 s A\ 2 8 A T1995-1996
In Memory of the Film Figures We Lost in 1995-1996

Sttt o k< OB B & E581997
Silent Film Renaissance 1997

NECHTEA M4 19704/ XIRE 0O — Wi
Films in the 1970s: A Profile
- From the Foreign Film Collection of the National Film Center -

7 4 )VLGELERS %798 1 HAD AL « ReERBE {5z B
Glimpses of Nippon '98: A Japanese Documentary Tradition
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182

201

202

203

HABE DFERIV - 51 FONIPPON
Rediscovering Our National Film Heritage (IV): Nihon Eiga under the
Occupation

FiEE - il % e A 72 AT 1997

In Memory of the Film Figures We Lost in 1997
TR DR B & EHE1998

Silent Film Renaissance 1998

PR 7 5 AWLE—19304E % HulIC—

En souvenir du cinema frangais

HABEOFERY @ D’ S04
Rediscovering Our National Film Heritage (V): The Glorious 1950s

FE S N7 B 72 51999

Cinema: Lost and Found 1999

NUDT ey RAEFENT — R« K= ZABREISE
Legend of Hollywood: A Howard Hawks Retrospective
VAROEBRBEER TV - TV TERE
Silent Film Renaissance - Featuring Fritz Lang

FEIBERRE (K75 5 K" (1) & /IVPRIERS
Homage to Three Great “K’s - Part 1: Masaki Kobayashi

REpE R (K72 5K (2) © S
Homage to Three Great “K’s - Part 2: Akira Kurosawa

RERERRRE (7R 5K (3) 1 R REST

Homage to Three Great “K’s - Part 3: Keisuke Kinoshita
TRRDOEM B LSS AT Y R ORI
Silent Film Renaissance: Dutch Silent Cinema

- From the Collection of Nederlands Filmmuseum -

7 4V INFFLERS %2001 1 HADSAL - FLERBUEIER T2 B
Glimpses of Nippon 2001: A Japanese Documentary Tradition

R E N 7252001 1 02T« AT 4 )VET 4 ¥ FTHRAE
N7z HARE

Cinema: Lost and Found - The Treasure of Japanese Cinema Returns from
Russia

HEBRE L O - AR S b —F—

A Study of Chinese Cinema: From Silent to Sound

FIARBRETOFEFLVI * 19604F4X
Rediscovering Our National Film Heritage (VI): 1960s

HAICHBI 51 %1 72001 4 &V 7 WA 0] 5

Grande Retrospettiva del Cinema Italiano: dal muto agli anni 80

7 4 VTR B 201D HA
Twentieth Century Japan as Captured by Film



NFCHTESME 3 SRR D A X — 1Lz H

Remembering Star Actresses - From the Foreign Film Collection of the

et | 4 &r2002]

National Film Center -

FIARBRIE D FE VI 2 19704F4X
Rediscovering Our National Film Heritage (VII): 1970s

T &L M

Kids* Cinema

20024 [l RASHRC 22 SRR 28 D 196041
Korean Films — The Glorious 1960s
VEAROEMBEERD W TV T 0 X
Silent Film Renaissance - Featuring D. W. Griffith

R - il 2 W A %2 8 A T 1998-2001
In Memory of the Film Figures We Lost in 1998-2001

T & & WUmAE 1 20034 D KRA
Kids Cinema

FEH & N7 72 52003
Cinema: Lost and Found 2003

PAETL A=l

Kon Ichikawa Retrospective

RE ARG LB R AN 508 4R UG A 7 ¢ 771 JL B BIX
HA

Contemporary Japan as Seen by Documentary Films

HAICHI 5 MV i@ b b M O E

Turkish Cinema Now

S BWEIESR, J1—)V » RTA Y —

The Art of Carl Th. Dreyer

N2 B R 1004 AL /INEEZE T BB D B Rt

Yasujiro Ozu: Japanese Film Master

AT T 1L A 7 2 R KR AERE1004F

The 4th TOKYO FILMeX Special Program: The 100th Anniversary of
Shimizu Hiroshi’s Birth

PV =X - HADOHEE (1)

Master Cinematographers of Japan Partl

it | HE2003]

FIA « 2 — OSBRI 75 4R T 2 — 7 SRk

Voyage to Cuban Cinema

77 W — B L 2R R AKEN T VL - T —H A T
TYTHMEALY Y a v &b

Asian Cinemas: “Fertile and Diverse”

From the Asian Film Collection of the Fukuoka City Public Library Film
Archive

HAY = X — g VIRE 8

A History of Japanese Animation

5| O FE2004]
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W22 (2 SIS+
Hideko Takamine, Film Actress

HISIAIHUL T ¢ VA & X Rese L PN I 2B 53R R M Ll P
The 5th TOKYO FILMeX: Seriously Entertaining: The Battle for Uchida
Tomu’s Film Style

REER + 0L 2 Wi A 72 £ AU C2002-2003
In Memory of the Film Figures We Lost in 2002-2003

AR OB LTI T A Jy R g

Silent Film Renaissance: An American Tradition

7 4 IV AFEERY %2005 - HAOE - GlERREES 72 5
Glimpses of Nippon 2005: A Japanese Documentary Tradition

ALFE TR R BB AR AR
Hiroshi Inagaki Retrospective at his Centenary

ALFE FTAE AR IR RS PO

Shiro Toyoda Retrospective at his Centenary

FEd & N7 72 52005

Cinema: Lost and Found 2005

ARRIE AR I R O E =S

Mikio Naruse Retrospective at his Centenary

A—F 2 Fil, WEH &4 H

Polish Film, Yesterday and Today

AR FIE AR GRS SR RR & IR AT

Torajiro Saito and Hiromasa Nomura: Retrospective at their Centenary
HOWIHET 4 VA v & AREE L AL EARREE T IE Rk 7 )L
FH—

The 6th TOKYO FILMeX: Nobuo Nakagawa Retrospective at his
Centenary

e [ F2005)

2 karvEy
#4200 BR[E ) 77 1) AL BRI OBh# /e BRI E R
Japan-Korea Friendship Year 2005
Yu Hyeon-Mok Retrospective: The Pathfinder of Korean Realism

¥R OB ML S RO S

Silent Film Renaissance: Masters at their Centenary

R RIZE110/8 R0 ARTTBRIEI ERSR 1960-704-4K
Shochiku Company at 110: A Quest of Shochiku Films in the 1960s and
1970s

FARIZ I % K1 22005/2006 NECHTT A i 198 4

RAY o A=A B 7 W4, {F gk

Deutschland in Japan

A Study of German and Austrian Cinema: From the National Film Center
Collection

T VAER AR

] S 2006)
Written by Kaneto Shindo
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CHURImD NI No.1) - BRI D (222006
Kyobashi-za No.1: Film Class of 2006

NFCHTEAEM DR 7 5 > A HUR AN OFHU
Invitation to French Cinema Classics From the National Film Center
Collection

O 7 b7 = AT 4 7312006 IN JAPAN T2/ 77 « ¥ U T b Bt 2%

Russian and Soviet Film Festival

ChOREMRIE MRS No.2) 77 > T — UGS PR 74 RS K D
Kyobashi-za No.2: Back by Popular Demand: From the Programs of 2005

HAWLE skl O HiEY 7 > 3 >Mmo (iR
Cross-section of Japan's Cinematic Past [Part 1]
Nikkatsu Action Film

CHUMEIUE VBN No.3)  ZEFIE100/5 4302 SEMRTRTES /KA TGV ise
Kyobashi-za No.3: Pioneering Art Director: Hiroshi Mizutani at His
Centenary [Film Screening]

HIZE8H#i42006 4 — A b5 V) 77 &%
Australian Film Festival
2006 Australia-Japan Year of Exchange

CRORBMREINEI No.d) 3~ DE R [ & E4£2006
Kyobashi-za No.4: Silent Film Renaissance 2006
BefgsotE I AR

Kenji Mizoguchi Retrospective

TIHUT T A VA & 2R B R ACE\ HABRE D 2> 7 ¢ L
The 7th TOKYO FILMeX: Okamoto Kihachi Retrospective

HAHRE DB @ G - < 20— ) VB2, ()3
Cross-section of Japan’s Cinematic Past [Part 2]
Song and Dance Tradition

V=X - AADHESEE (2)
Master Cinematographers of Japan Part 2
(TR No.s)  CHANBARAD i) [145 AT ]

Kyobashi-za No.5: Chanbara, the Art of Japanese Sword Fight Part 1:
Utaemon Ichikawa

BN BRI A B & EARE

Retrospective in Memory of Shohei Imamura and Kazuo Kuroki

EUY 4 )V IsT—X2007
EU Film Days 2007

e L 1 S =

Yuzo Kawashima Retrospective

CHUMBMmL NS No.6) BB D 222007
Kyobashi-za No.6: Film Class of 2007

FFER - i) % W A\ 72 18/ C 2004-2006
In Memory of Film Figures We Lost in 2004-2006
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ChURGMRIEY VRIS No.7) 77 > T— VRS ¢ 20064 BB K D
Kyobashi-za No.7: Back by Popular Demand: From the Programs of 2006
FA - R R EAEE ORI iR R— T > R i

7 FIRER A OB

Polish Short Film Selection: Masterpieces of the £.6dZ Film School
I & RANF RS RO 1S ER R 7 AN 2 2 WSS
Uzbekistan Film Festival

HEIZSHiAE A > R B &

Japan-India Friendship Year 2007: Indian Film Festival

AT x—=TY « RFa A2 —HifEE

Swedish Documentary Now

IR T A LA & Z R R LA R R R

— P KRS RTA AT h—

The 8" TOKYO FILMeX Special Program Satsuo Yamamoto
NECTHTHMRIBESE G = — 11 7 S £ 158

European Film Classics : From the National Film Center Collection

CHOREM RIS No.8)  HAD AL « SLERBmEE @ ZilizRdikd %

Kyobashi-za No.8: A Selection of Japanese Documentary Film: Arts on Screen

AR AR IR E <~ HEIL

Masahiro Makino Retrospective

CoUh IS No.9)  NFCHTEIMEIMRETES 77 X V) 7 B S5 E D
Kyobashi-za No.9: A Survey of American Film History Part 1: From the
National Film Center Collection

DL/ D=V T—)VIgIBIERLE ¥ % >« )b/ T — Ui O 4R
AP PAVADE =3

Lunivers cinématographique de Jean Renoir

Rétrospective Jean Renoir

CHOREEIVEISE No.10)  BRIET 0D FHOD H A ST F-Part 1
Kyobashi-za No.10: Japanese Literature in Film Part 1

FEH X NI 72 52008
Cinema : Lost and Found 2008

EU7 « VLT — R2008
EU Film Days 2008

AR — LR RRN—RKREKRF .28

Kazuo Hasegawa and Teinosuke Kinugasa

HAA 27 X277 ML S ) — (D PRF30[ElRL &R
CHT 4 IVLT 2 AT 4 73 VOBH vol.1

The History of Japanese Independent Cinema [
Retrospective of Pia Film Festival vol.1

EAEL004 I[FE A L T & T —11 v S 0 A

Madame Kawakita: CAmbassadrice cinématographique du film européen

CRURAm VRIS No.11) 77 > 1— VRS 1 200742 EBERR K D
Kyobashi-za No.11: Back by Popular Demand: From the Programs of 2007



F 2 1 #2000

ERETT0J 4R A 2 — & BB AR EERER & YA
Denjiro Okochi and Daisuke Ito
In Celebration of the 110th Anniversary of their Birth

CHUMRMEL VIS No.12) IR D B(ZE2008
Kyobashi-za No.12: Film Class of 2008

OIS T )L A v & X L eI MR B R R R BA D FR i —
The 9th TOKYO FILMeX Special Program: Kurahara Koreyoshi
Retrospective

AT R AR SO

Fumio Kamei Retrospective at his Centenary

H AR LT G) FEHR - SFIREIRFER

Cross-Section of Japan's Cinematic Past [Part 3]

Monster and Science Fiction Film

FAA S > & 422008-2000 A5 > R B E£%2009
Nederland in Japan 2008-2009
Holland Film Festival 2009

HFZE e T A= g VIRE R
A Selection of Canadian Animation: From the Collection of la
Cinématheéque québécoise

CHURBMRE NG No.13)  NFCHTRCYMERETESR 77 X 1) 77 B LR @)
Kyobashi-za No.13: A Survey of American Film History Part2: From the
National Film Center Collection

BL{EE 0D F D H A ST Pare 2

Japanese Literature in Film Part 2

FEAE & LT 72 52009

Cinema: Lost and Found 2009

HA « 70U 7S BRI RS0 s 7L A 7 BERFAR

50 Years of Reestablishment of Diplomatic relations between Bulgaria and

Japan
Bulgarian Film Week

H AR AT @ PR« SERREIRFER Pare 2

Cross-section of Japan’s Cinematic Past [Part 4]
Monster and Science Fiction Film II

EUY « VLT — X2009
EU Film Days 2009

FEER LT 2 Wi A 72 £8 A C2007-2008
In Memory of Film Figures We Lost in 2007-2008

HAAL YT 4 XY TV MBS ) —X@ UHT 4 VLT 2 A
T 4 7NV DEE vol.2

The History of Japanese Independent Cinema II: Retrospective of Pia Film
Festival vol.2

31| UHT 4 IVIT 2 AT 473NV

31st Pia Film Festival

CHUMMUE VB No.14) R 2 X 22U —ERR AR Hug

Kyobashi-za No.14: Noriaki Tsuchimoto: a Documentary Filmmaker
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CrONe NRIBS No.15) B D #(222009
Kyobashi-za No.15: Film Class of 2009

A RHE A AR 1L

Sadao Yamanaka Retrospective at his Centenary

P RHE P AT PR 22 AR AR
Film Actress Kinuyo Tanaka at her Centenary

CROREIINEIS No.16) 77 > — )VRESR 1 20084EFE EWRERL & O
Kyobashi-za No.16: Back by Popular Demand: From the Programs of 2008

UAETLHE PN

Nagisa Oshima Retrospective

NEZ L 00t |52 U2 R (R i R
“A Wreath for Madame Kawakita” in Tokyo

7Y A—)VRER 1 1995-20044F D FIES: KD
Back by Popular Demand: From the Programs of 1995-2004

P B A P L3

Masahiro Shinoda Retrospective

it VS No.17)  NFCTTRS HEIRIEESE 77 X V) 7 i L5
Kyobashi-za No.17: A Survey of American Film History Part3: From the
National Film Center Collection

W D HI D H AL EE Part 3

Japanese Literature in Film Part 3 [Film Screening]

CHURBMERY NG No.1s) B 0252010
Kyobashi-za No.18: Film Class of 2010

7 4V Il v 2 — B0 RO FEE & NI 72 52010
The 40th Anniversary of National Film Center Part 1
Cinema: Lost and Found 2010

EUY « VLT — 22010
EU Film Days 2010

T 4 )V It Y 2 — 40 iR

T4V - AL T 3 VIR NFCO404E
The 40th Anniversary of National Film Center Part 2
To the Sources of the NFC Film Collection

HAA VT4 RXUT Y MREE S ) — 2B

CH7 4 IVLT 2 AT 4 73 )VOHE vol.3

The History of Japanese Independent Cinema IIT: Retrospective of Pia Film
Festival vol.3

H32[IPFF UH T 4 VLT 2 AT 47V
32nd Pia Film Festival

CURBMED IS No.19) 77 2 X —2 3 > DR REFSHS
Kyobashi-za No.19: Noburo Ofuji: Pioneer of Japanese Animation
[Film Screening]
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HAHOY b AV ERRERSK1 508 4 R )L b ATV %%2010

/T KAV T AT LRV AIVIREOEIT 725

The 150th Anniversary of the Peace, Friendship and Trade Treaty between
Portugal and Japan (1860-2010) Portuguese Cinema Festival 2010

CRUMRED NEIYS No.20) 7 > T — URFHE & 200941 EBYERL & D
Kyobashi-za No.20: Back by Popular Demand: From the Programs of 2009

NI} = i S SN

Kiju Yoshida Retrospective

PRI P A PR B SR

Akira Kurosawa Retrospective at his Centenary

HA—F7 7V A0 M 45L& > =777V 712010

Cinema Africa 2010

Celebrating the Centennial of Official South Africa-Japan Relations
BT TV AWM DB §—2=7 5V AEMT 4 VL - ALy a >y &b

Une petite découverte du cinéma frangais d'aujourd hui dans la donation de
I'Unifrance

7 4 )Vt 2 —RAfE40 B AE R ®

KB A % HAME— IR RAFD 7 D DRFHIHEHIC K B

The 40th Anniversary of National Film Center Part3

The Little Known Japanese Cinema - NFC’s Newly Acquired Collection
from Major Film Studios

AEREFAE BREEE SRR
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Coming Back : The Little Known Japanese Cinema - NFC'’s Newly
Acquired Collection from Major Film studios

Kozaburo Yoshimura Retrospective at his Centenary
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Cross-section of Japan's Cinematic Past [Part 6] The Toei Jidaigeki
Part 2

This was the sixth installment of the series ‘Cross-section of Japan’s
Cinematic Past’, which offers various perspectives depending on the genre
or theme towards heritage in Japan as a major film producing country.
Continuing from the fifth installment, it focused on jidaigeki, or period
dramas, produced by Toei. In 2015, it put emphasis on showing the
diversity and historical changes from cheerful titles starring sword fight
stars in the 1950s, to those by master directors or stylish films in the 1960s.
From both parts of Hatamoto taikutsu otoko torimonoko: Shichinin no
hanayome (1950) directed by Sadatsugu Matsuda, produced by Toyoko
Eiga, predecessor of Toeli, to Juichinin no samurai [Eleven Samurai] (1967),
which is one of the so-called ‘Collective Struggle Jidaigeki’, 44 titles
organized into 42 programs were shown to illustrate the diversity of Toei
Jidaigeki and the historical transition.
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Kyobashi-za No.30: Back by Popular Demand: From the Programs
of 2014

This series re-screens especially popular films such as those titles whose
screenings sold out during the previous year’s programs. For the 10th
installment in 2015, NFC examined the screening data of 2014 to choose
13 titles, and organized them into nine programs, showing each program
twice.
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EU Film Days 2015

This program introduces the diversity of the societies and cultures of
Europe by screening recent films from European Union (EU) member
nations. Starting as part of the ‘EU-Japan Friendship Week’ in 2003, this
was the 13th installment, and the eighth since NFC became the co-
organizer and offered the venue. In 2015, 29 films (27 programs including
two special programs) from 24 countries (the largest number to date) were
screened, including Japanese premieres.
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In Memory of Film Figures We Lost in 2013-2014

This program is to commemorate people in the film world who recently
passed away, and to trace their achievements by showing their important
works from the archival collection of NFC. This time, focusing on the
directors, actors, or technicians who passed away between 1st January 2013
and 31st December 2014, it screened 70 films (60 programs) involving over
60 people, such as Yoshiko Yamaguchi, Rentaro Mikuni, Ken Takakura,
and Bunta Sugawara, to commemorate their accomplishments. In addition,
it showed the depth of Japanese film history by adding some newly
purchased prints of outstanding titles in the filmography of each person.
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This screening series marked its 10th year in 2015, targeting students who
2,133 N (A [EPEE 119 A) study film history at universities etc., as although their number is

increasing, the chances to screen classic films are decreasing. From its
collection, NFC selected a total of nine (five foreign, four Japanese) titles
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The 37th Pia Film Festival

NFC co-organized the 37th PFF with PFF Partners and UNIJAPAN in
2015. This was the sixth time PFF had been held at NFC. A wide variety of
programs were shown including the main event of the festival, PFF Award
Competition’ for independent films. In the regular invitation section,
various programs were held including special screenings of films by Samuel
Fuller, a marvelous American director who influenced many other
filmmakers, a collection of films depicting the joy and pain of filmmaking,
such as Francois Truffaut's Day for Night, a special program for Japanese
short films that won awards overseas recently, and PFF Lecture Series which
spotlighted art direction and producers’ roles by combining guest talks and
screenings.
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Film Actor Takashi Shimura

2015 saw the 110th anniversary of the birth of Takashi Shimura. Shimura
starred in 21 out of 30 films by Akira Kurosawa and impressed movie fans
throughout the world with his superb performances such as the wise
tactician of Shichinin no samurai [Seven Samurai], or the minor bureaucrat
who burns with his final passion in Zkiru. However, his acting life was of
course not confined to Kurosawa’s films.

Born in Hyogo Prefecture in 1905 as Shoji Shimazaki, he became
conscious of stage acting when he was a student in Osaka, and joined
Shinko Kinema’s Kyoto Studio in 1934. After moving to Nikkatsu in 1937,
he gained recognition as a versatile supporting actor in period dramas, then
encountered Kurosawa when he entered Toho in 1943. He became a
mainstay of Kurosawa’s films along with Toshiro Mifune following his role
in Yoidore tenshi [Drunken Angel] (1948), and at the same time, in different
studios, he played characters who were not bound by any genre with
humanism, rugged honesty, and dignity; neither a handsome man nor a
clown. The wide variety of the characters he played in over 400 films is
unsurpassable.

Commemorating his career with screenings of 15 of his films, this
became an opportunity to rediscover one of Japanese film's unforgettable
iconic figures.
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Silent Film Renaissance 2015

The Silent Film Renaissance series appeared in 1995, as a special program
to experience silent films including the screening style in the silent film era
with live music and benshi performance. In 2015, amongst other foreign
silent films from NFEC's collection, six precious masterpieces (six programs)
were chosen, directed by such highly reputed directors as Fritz Lang, James
Cruze, Victor Sjdstrom, Frank Borzage, Ernst Lubitsch, and Josef von
Sternberg and screened with Japanese subtitles. These films hardly had any
chance to be shown lately because they were without Japanese subtitles, and
also there were no commercially produced copies available in Japan, so they
eventually became unknown. The main objectives of this series are twofold:
to reevaluate the historical film makers, their works, and silent film history,
and to increase opportunities to show films in NFC's collection by making
copies with Japanese subrtitles.
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Korean Cinema 1934-1959: Its Foundation and Burgeoning

To date, NFC had held Korean Films - The Glorious 1960s’ celebrating
the year of Japan-Korea national exchange in 2002 and ‘Japan-Korea
Friendship Year 2005, Yu Hyeon-Mok Retrospective: The Pathfinder of
Korean Realism’, to introduce many Korean films from the 1960s, its
golden era. 2015 focused on recently discovered films from the 1930s to
1940s, and also, films from the 1950s when Korean films blossomed after
the Korean war. 15 titles (nine programs) from the 1930s and 1940s, and
12 titles (12 programs) from the 1950s, making a total of 27 titles (21
programs) were shown, mainly from the Korean Film Archive’s collection.
Through these programs, films directed by Ahn Jong-hwa or I Kyu-hwan,
who led film making from the silent era to create new Korean films, and
films by Shin Sang-ok or Han Hyeong-mo, who ushered in the golden age
of Korean films were introduced. The genres were also wide-ranging;
documentary, propaganda, woman'’s films, films for kids, suspense,
melodrama, family drama etc.. And to give the audience better
understanding of these films, many events were held, such as talks,
screenings with live music, and screenings with live performances. This
program also went on tour to Fukuoka Film Archive from the 3rd February
to 6th March in 2016.
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Kenji Misumi Retrospective

This was the largest ever retrospective of director Kenji Misumi, who
brought a new wave into post war costume drama and made 67 films in his
lifetime, by showing many films (51 surviving titles), as well as 19 programs
from his television works.
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Kyobashi-za No.32: Cuban Film Retrospective

Cuba is a ‘little big' cinematic country which has produced a string of
stylistically progressive films since the 1959 revolution with the Cuban
Institute of Cinematographic Art and Industry (ICAIC) as its base.
Together with the exhibition titled ‘Cuban Posters for Films, this program
showed important titles from the revolutionary era to the 1980s to follow
Cuba’s film history, which achieved a revolution of film expression beyond
‘films for revolution’.
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Directed by Kichitaro Negishi - His Own Selection

The first objective of this series of His/Her Own Selection’ is to pick film
directors who were the driving force behind Japanese films from the 1980s
onwards, and search for the origin of contemporary Japanese film through
their selected works from debut to the present. The second is to acquire
those selected works to preserve eternally as a film archive.

The fourth installment featured director Kichitaro Negishi, who made a
series of brilliant ‘roman porno’ films in cooperation with the scenario
writer Haruhiko Arai or Youzou Tanaka, and received a Blue Ribbon
Award for Best Director in 1981 for his first non porno ATG film Enrai
[Distant Thunder]. Since then, he has depicted various styles of male-
female relationships with his stoic direction. In 2009, he was awarded Best
Director at the Montreal World Film Festival for his Viyon no tsuma - Oto
to tanpopo [Villon's Wife].

This program consisted of his debut, important roman porno’ titles,
many award winning films such as those mentioned above, and the latest
works made for DVD sales Kindai nogaku shu: Aoi no ue [Five Modern Noh
Plays: The Lady Aoil, and Kindai nogaku shu: Sotoba Komachi [Five Modern
Noh Plays: Sotoba Komachi] to give an overview of films by director
Negishi.
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~ Exhibitions from the Opening of NFC’s New Building in Fiscal 1995 until 2014

WUE B RE E AR RAR—TH B HAMEL Hzoal s
var&b
Japanese Film History in Posters: From the Collection of Kyohei Misono

BHTHAI Yy > )V T—)b, Blid$ X T, |

UCLAY ¥ >« )L/ T—=)b - abZrar &b

Le Grand Théatre de Jean Renoir:

A Photo Exhibition from UCLA Library Special Collections Jean Renoir
Papers

RAZ—TH 2 AR RNOY €L T B

Soviet Film Posters in Late Silent Era

KRAR—=TH2 HARKMEBLPARTII HZFDaAL T3 XD

Japanese Film History in Posters, Part II: From the Collection of Kyohei
Misono

T e T2T L WHREZ DA A=V D5
Fritz Lang: Filmbilder Vorbilder

RAZ—THZMEARZYIOY € - B PART IT

Soviet Film Posters in the Late Silent Era, Part 11

Mo 20 77 BRIER TR R A 2 — )i

Italian Film Posters in Japan: From the National Film Center Collection

BRTHZHARMEL AZOIALTT a3 KD
Japanese Film History in Documents: From the Collection of Kyohei
Misono
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The Japanese Film Heritage: From the Non-Film Collection of the National
Film Center

IR R T I % Wl IR ROD /N2 B8 & TR
Days of Youth: Ozu and Shimizu at the Shochiku Kamata Studio

BIEEMTH D WAL Z X —2 g Y OHG

Artworks from the Animation Films of Tadanari Okamoto

WU EIET TR
Hideko Takamine, Film Actress
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Matsunosuke Onoe and the Culture of Period Films
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Polish Posters for Films: From the Collection of National Film Center
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Shochiku Company at 110: Shochiku in the History of Japanese Cinema
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Recreated Set of Ukigumo
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Pioneering Art Director: Hiroshi Mizutani at his Centenary
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Teinosuke Kinugasa: From Female Impersonator to Master Filmmaker

AT IVEET I % HAR DM 12 15

Japanese Film Actresses: from the NFC Still Photo Collection
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Chaplin Meets Japan: from the Collection of Toraichi Kono, Charles
Chaplin’s Secretary

</ W O H B
The Makino Picture Story
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Japanese Literature in Film Part 1—From the NFC Non-film Collection

ARE100%E JIIEZH L TE
Madame Kawakita, Her Life and Films
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Soviet Film Posters in the Silent Era
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Japanese Literature in Film Part 2—From the NFC Non-film Collection
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Noriaki Tsuchimoto: The Life of a Documentary Filmmaker

AREETAE M R

Film Actress Kinuyo Tanaka at her Centenary
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Postwar French Cinema in Posters

MEER TH D ML DD H AR Pare 3

Japanese Literature in Film Part 3—From the NFC Non-film Collection
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Noburo Ofuji, Pioneer of Japanese Animation
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Akira Kurosawa at his Centenary
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Nihon Eiga: The History of Japanese Film

From the NFC Non-film Collection
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15 Years of NFC's Exhibitions: 1995-2010
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Souvenir Movie Programs of Japan
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Kyoko Kagawa, Film Actress
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The Art of Film Posters in Japan
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LET’S GO TO THE MOVIES!
Celebrating the 50™ Anniversary of Foreign Film
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Nikkatsu 100: A Century of Japanese Cinema
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Film History in Posters Part 1: WESTERN MOVIES
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25 Titled Film Stills : Publicity Photos for Japanese Cinema
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Czech Posters for Films: From the Collection of Terry Posters
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Iconography of Yasujiro Ozu
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The Works of Hicozoh Akamatsu and Movie Title Design in Japan
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Le monde en-chanté de Jacques Demy
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Film History in Posters Part 2: Musical Films
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The Discreet Charm of Film Books

Since film’s beginning at the end of the 19th century, books have always
accompanied it. As a result of avid absorption of existing art forms and
technologies, film gained popular appeal amongst all kinds of people. For
this reason, it became a cultural leader from the 20th Century onwards and
gave birth to countless words and books. The relationship between ‘film’
and ‘film books” would seem destined to be inseparable.

On this basis NFC held an exhibition of film books for the first time,
gathering together all the film books in Japan to dazzle us with their
various charms. From basic books on film history, to rare books from the
early days in the Meiji and Taisho eras or story books of the silent film era,
gorgeous large-sized books, adorable miniature books, books for kids,
neatly designed books, and books about professions in the film industry, all
were created one after another as film history developed. Also, other
Japanese libraries specializing in film were introduced. With a variety of
guest lectures, it was an opportunity to experience film, a rich edifice of
knowledge, through the dimension of books. This exhibition took

advantage of the NFC's library, which is the largest in Japan specializing in
film.
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Film Actor Takashi Shimura

2015 saw the 110th anniversary of the birth of Takashi Shimura. Shimura
starred in 21 out of 30 films by Akira Kurosawa and impressed movie fans
throughout the world with his superb performances such as the wise
tactician of Shichinin no samurai [Seven Samurail, or the minor bureaucrat
who burns with his final passion in Zkiru. However, his acting life was of
course not confined to Kurosawa’s films.

Born in Hyogo Prefecture in 1905 as Shoji Shimazaki, he became
conscious of stage acting when he was a student in Osaka, and joined Shinko
Kinema's Kyoto Studio in 1934. After moving to Nikkatsu in 1937, he gained
recognition as a versatile supporting actor in period dramas, then encountered
Kurosawa when he entered Toho in 1943. He became a mainstay of
Kurosawa's films along with Toshiro Mifune following his role in Yoidore
tenshi [Drunken Angel] (1948), and at the same time, in different studios, he
played characters who were not bound by any genre with humanism, rugged
honesty, and dignity; neither a handsome man nor a clown. The wide variety
of the characters he played in over 400 films is unsurpassable.

Commemorating his career, this exhibition was the first opportunity to
show the collection formerly belonging to Shimura, which was donated to
NFC in 2010. Together with screenings of 15 of his films, it was a chance to
rediscover one of Japanese film's unforgettable iconic figures.
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Cuban Posters for Films: From the Takeo Poster Collection

Cuba has produced a string of stylistically progressive films since the 1959
revolution with the Cuban Institute of Cinematographic Art and Industry
(ICAIC) as its base. Known as the location of the International Festival of
New Latin American Cinema, the capital Havana is one of the centers of
Latin American film. Cuba also adopted a ‘revolutionary’ means of film
publicity; a unique policy of their film industry that cannot be found
anywhere else. They commissioned a variety of designers and painters to
create movie posters, and used hand operated silkscreen techniques instead
of offset printing which is suited to mass production. Inspired by the films
themselves, the rich colors and gorgeous expression created by artists such
as Eduardo Mufioz Bachs, René Azcuy Cdrdenas, and Antonio Ferndndez
Reboiro added new value to the films, and made these posters lively
artworks.

This exhibition co-hosted by NFC and The National Museum of
Modern Art, Kyoto, introduced a total of 85 movie posters created from the
revolutionary era up to around 1990, mainly from the collection of Takeo
Co., Ltd., which is deposited at the Tama Art University.

i CUBAN POSTERS FOR FILMS
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Japan Speaks Out! Early Japanese Talkies

Co-hosted with the Museum of Modern Art, New York, this program was
a selection from parts one to three of Japan Speaks Out!’, which was held
over a three-year period, and co-hosted by Fondazione Cineteca di Bologna
and NFC. Mainly featuring early talkie films from P.C.L., the predecessor
of Toho, and Shochiku, the program consisted of 20 titles including a
documentary by the Academy of Motion Picture Arts and Sciences which
showed a studio where talkies were being produced in Japan. The
screenings were held on 6th and 7th May, with presentations by two foreign
researchers on Japanese films and a lecture by NEC's chief curator.
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Cinema: Found and Restored by National Film Center, Tokyo

Continuing from the previous year, this circulated screening program co-
hosted by NFC and Japan Community Cinema Center showed recently
digitally restored Japanese films all on 35mm motion picture film to make
people aware of its wonderful features. Before the screenings at the venues
in Kobe and Osaka, four digitally restored color films directed by Yasujiro
Ozu were added, and a previously planned film was replaced with Akai
jinbaori [The Scarlet Cloak] (1958) directed by Satsuo Yamamoto on
request from the rights holder. Lectures depended on the venue, and a NFC
curator spoke in Takasaki in 2015. This project will be continued to the
following year in a few venues.
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MoMAK Films 2015

This was the ninth year of the established screening series that NFC first
co-organized with the National Museum of Modern Art, Kyoto (MoMAK)
in 2007. Since 2009, approximately five screening events (each event is
about two days, four times a year at the moment) have been held to show
films of various countries and genres.

In 2015, the first two screening events were for foreign films, and the last
two for Japanese films. One of the events showing foreign films was a
touring program ‘Film Treasures from The Museum of Modern Art’ co-
hosted by NFC, and the Japanese films were a combination of feature films
and newsreels.
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Nakanoshima Screen Vol. 10, The World of Katsu Kanai

The National Museum of Art, Osaka has been showing films, and in 2010,
it launched the series entitled ‘Nakanoshima Screen’ in order to investigate
the historical transformation of fine arts and moving images. This was the
10th installment of the series, and showed the Warau gingakei [Smiling
Milky Way] trilogy, an early masterpiece by Katsu Kanai, as well as Kosei
Shirai’s Hiroshima 1966 (1966) shot by Kanai, both on prints from NFC's
collection. Kanai is a filmmaker who has been pursuing peculiar surrealistic
esthetics, and allegorical storytelling in the Japanese experimental or
independent film field. On both days, Masaru Ohashi, a visiting curator at
the museum, gave a presentation on the purpose of the program and there
was a talk afterwards featuring director Kanai in person.
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Special events: digitally restored Chuji tabinikki [A Diary of Chuji’s
Travels] at the 34th Giornate del Cinema Muto

Le Giornate del Cinema Muto held by Cineteca del Friuli (a FIAF member)
is internationally renowned as a film festival to honor the discovery and
restoration of silent films, and so far, four major Japanese film retrospectives
have been held in conjunction with NFC. This time a digitally restored
version of Chuji tabi nikki [A Diary of Chuji’s Travels] (1927) directed by
Daisuke Ito was screened with a presentation by NFC'’s chief curator. As
the festival appointed a benshi performer and live music accompaniment, it
also became an opportunity to recreate the style of silent film screenings in

Japan.
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Richness and Harmony: Colour Film in Japan

This was part one of the program giving an overview of early color films in
Japan at Il Cinema Ritrovato held by Fondazione Cineteca di Bologna (a
FIAF member). In 2015, NFC offered Noburo Ofuji’s animation film
Kujira (1953) and Yureisen (1956), which were digitally restored recently, as
well as mainly early color films produced by Toho, Daiei, or Shochiku from
1953 to 1955, including a digitally restored version of Jigokumon [Gate of
Hell] (1953) directed by Teinosuke Kinugasa. There were 10 titles in total,
and before each screening there were presentations by the foreign
researchers who have been acting as regular curators for the festival, and
two NFC curators, to introduce the works and the restoration process of
early color films.
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The 61st International Short Film Festival Oberhausen Archive
Section: Focus on National Film Center, the National Museum of

Modern Art, Tokyo

The internationally acclaimed festival for short films, the International
Short Film Festival Oberhausen (Oberhausen, Germany) started its ‘Archive
Section’ in 2013, to introduce collecting and preserving small gauge and
experimental films at film archives around the world. It featured NFC in
2015, so an NFC curator gave a lecture on recent preservation of
experimental films etc., along with the screenings of seven selected early
amateur films, including two DCPs prepared for the latest digital
projection.
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Film Treasures from The Museum of Modern Art

‘Film Treasures from The Museum of Modern Art was held as part of the
27th Tokyo International Film Festival co-hosted with Japan Community
Cinema Center (JCCC). This program showed 14 selected films mainly
from NFC'’s collection under the same event name at public cultural
institutions all over Japan, to spread awareness of MoMA's collection.
JCCC took part in clearing the rights issues, and the eventual selection of
the film titles was the venue’s responsibility. Lectures depended on the
venue, and in 2015, NFC's chief curator gave a lecture in Tokyo.
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As a co-organized project with the Agency for Cultural Affairs, and in
liaison and cooperation with various boards of education and public
cultural institutions, NFC circulated screening events of 35mm films in
many places around Japan so as to encourage people’s interest in film
culture and film art, and also to deepen their understanding of the
importance of film preservation. For this 27th edition, again in 2015 as in
the previous year, the program consisted of 100 titles in 25 programs. As
the only change made for rights issues, Hotaru no haka [Grave of the
Fireflies] was replaced by Ginga tetsudo no yoru [Night on the Galactic
Railroad] (1985) directed by Gisaburo Sugii in the animation program.
Though 194 venues were expected at the beginning, in both Asahiza in
Fukushima prefecture and Cinema Maebashi in Gunma prefecture the
screenings were suddenly canceled due to individual circumstances, so
eventually 192 venues held screenings. Audience numbers totaled 75,830.
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160 Nt BEHOL 1H14H )~ 1nA1IsH ) I 2 4 82 0 33,000
161 ALBTEEEEE Y 2 —% 3H6H(H) S 1 3 476 0 28,600
WEES
162 Rylike et > 2 — 12H6H (H) P 1 4 1,097 4 517,351
163 FHETEEEEE Y 2 —k 10H11H (D N 1 4 209 0 79,200
164 PEZ&ike UL fE 8 14H (4) ] 1 4 82 3 112,796
165 FRSCHEAR 10H25H (H) ) 1 5 530 0 15,000
WEAR
166 FEIIPYT T2 9H5H ()~ 9H6H (H) R 2 6 101 0 18,396
167 HAEEKANIHERSUERR (K A LB R—)L) 8H25H (A~ 828 H (<) A 4 8 178 0 15,099
168 HId Tz THIG 1H14H D)~ 11 H18H 0K F 5 25 639 2 350,000
WEES
169 AJUNTINE PRI TH R 12ARAC ~ 127133 (FD L 2 4 466 5 104,018
170 HNIIEY>FEb > 2— 8H1H ()~ 8H2H (D Q 2 6 1,143 0 49,823
171 /NEBT S LA 1H23H ()~ 1H24H (D ¢) 2 4 3720 59,507
WEBR
172 iR EYAE 8H22H ()~ 8H23H (H) D 2 6 114 0 127,372
173 i s b3l 9H26H (F)~9H27H(H) C 2 8 629 0 50,309
174 IR Bk RSmw v 2 — 12719 (1) L 1 4 250 3 236,000
PN AT 2 v 2 —H
175 KOG LR — )bk 8HoH (H) W 1 4 802 0 21,834
176 B UL T Z W 8H25H (X)~ 8H28H () W 4 12 317 3 240,000
177 BRI EEAE Y 2— (A7) 9H5H ()~ 9H6H (ED) P 2 8 480 0 30,828
178 ST RS b= 8H29H (1)~ 8H30H (H) S 2 8 1,277 0 72,027
BRER
179 KAfi R SAH 1A30H ()~ 1H31H(H) M 2 8 387 0 94,440
180 JIMINT A 23 2H20H ()~ 2H21H(H) F 2 8 582 0 14,542
181 EHHTRS bR —b% 1A23H ()~ 1H24H (D L 2 2 274 0 42,530
182 AT b2 fE 10100 )~ 10H11H(HD L 2 8 550 0 24,413
WEEARE
183 J\TAREE LH31H(HD U 1 4 205 0 55,000
184 EHTHREA 8H23H(H) M 1 4 562 0 69,300
185 | LI#RHT N XKIEfE R — )L 11A21H ()~ 11A22H (H) M 2 6 92 0 16,524
186 7R AVE AL 9H26H (+)~9H27H (H) L 2 8 202 0 17,000
187 s ikHT SCA b 23 BE 12H25H G L 1 4 63 0 34,208
188 Frhrfi Al 7H25H (1) E 1 4 600 0 38,000
BXHE
189 a2 7bk—)b 9HSH ()~ 9H6H (F) ] 2 8 1272 4 478,700
190 HHEMESLEEOS MY 7 HE) 8H23H (H) U 1 4 435 0 70,000
| =50
191 MJIITRe AL 9H20H (FD~9H21H(H) ) 2 8 183 0 19,000
WHER
192 MBI 11H27H &)~ 11H30H (H) D 316 910 3 322,486
aalk 1922385 368 986 75,830

K HNIAAE LR 3928)

253



254

FRESANDT 7 X Access to the Collection
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(D Motion Picture Film

As regards motion picture film in the collection, as in the previous year,
2015 can be characterized as follows. Firstly, NFC offered or loaned a
considerable number of films to co-organized events overseas. Secondly, for
requested research screenings, cultural/documentary films including
amateur footage were particularly in demand. Thirdly, duplications were
increasingly requested for the purpose of showing in exhibitions.

NEC offered films for international co-organized events as follows; 20
titles on 35mm films for Japan Speaks Out! Early Japanese Talkies at the
Museum of Modern Art, New York, seven early amateur films including
DCPs at the International Short Film Festival Oberhausen, and 10 titles
including DCPs for the special event titled ‘Richness and Harmony: Colour
Film in Japan’ of the 29th Il Cinema Ritrovato. In addition, NFC loaned
10 Japanese pre-war era animation films at the 1st B-ANIME Film Festival
hosted by Filmoteca de Catalunya (a FIAF member), and eight films
including a digitally restored version of Chuji tabinikki [A Diary of Chuji’s
Travels] (1927) at the leading film festival in South America, Mar del Plata
International Film Festival, for the film director Daisuke Ito retrospective.

As for joint projects within Japan, NFC offered 39 films for the four
screening events of the MoMAK Films @ home’ series co-hosted with the
National Museum of Modern Art, Kyoto, continuing from previous years,
and four films including those directed by filmmaker Katsu Kanai for
‘Nakanoshima Screen Vol. 10". For the circulation screenings projects
organized with Japan Community Cinema Center, NFC offered 38
Japanese films for ‘Cinema: Found and Restored by National Film Center,
Tokyo' continuing from previous years, and 12 foreign films for ‘Film
Treasures from The Museum of Modern Art. As for regular lending to
third parties, NFC lent prints from the collection to the special screenings,
which were indispensable for the programs organized by film archives such
as Fukuoka Film Archive, Kawasaki City Museum, Kamakura City
Kawakita Film Museum, Hiroshima City Cinematographic and Audio-
visual Library, Kobe Planet Film Archive, the Northern Museum of Visual
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Culture, and public facilities and organizations such as Tateyama Museum
of Toyama, Nagasaki Museum of History and Culture, Mitaka City Arts
Foundation, Nerima Cultural Promotion Association, ‘Dejitaru kominkan
massaki’ Un'ei kyogikai in Ofunato city, and film festivals such as Takasaki
Film Festival, Kanazawa Film Festival, Yamagata International
Documentary Film Festival, New Chitose Airport International Animation
Festival, as well as for repertory cinemas such as Jinbocho Theater, Shin-
Bungeiza, Laputa Asagaya, and Cinemavera Shibuya.

For requested special screenings, NFC promoted research, study, and
training by educational institutions such as universities, film related
organizations, film and TV production companies, and non-profit entities
related to moving images, through projections of the prints in the
collection. For requested duplication, NFC contributed the usage of
materials by copyright holders for their own purposes, and as references for
visual works or TV productions, as well as enhancement of the exhibitions
of museums such as Kanagawa Museum of Modern Literature and the
Museum Mejji-mura.

(@ Non-film Materials

The most notable loan of non-film materials was for Kamakura City
Kawakita Film Museum, which is one of the few film related museums
with a permanent exhibiton. NFC provides special access to materials in
the collection by showing copies of the material or close inspection on
request from publishing companies, educational institutions, or television
productions.
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A L 3V RFRER, University of Oregon, USA
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Yy W N— KA EAE,/ University of Pitesburgh, USA
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Art, Seoul, Korea
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April 18, 2015

June 6, 2015
June 13, 2015

July 17, 2015
July 22, 2015

Qctober 2, 2015

October 31, 2015
November 13, 2015

November 21, 2015

February 6, 2016
March 2, 2016

Hassan Abdul Muthalib, Writer, Director, Manager
Dr. Eugene Tan, Director, National Gallery Singapore
Yu Jin Seng, Curator, National Gallery Singapore
Charmaine Toh, Curator, National Gallery Singapore
Syed Muhammad Hafiz, Assistant Curator, National
Gallery Singapore

Kang Seungwan, Chief Curator, National Museum of
Modern and Contemporary Art, Korea

Kim Jang Un, Senior Curator, National Museum of
Modern and Contemporary Art, Korea

Bae Myung-ji, Associate Curator, National Museum
of Modern and Contemporary Art, Korea

Ryu Hanseung, Associate Curator, National Museum
of Modern and Contemporary Art, Korea

Michal Oleszczyk (Poland, Artistic Director, Gdynia
Film Festival)

Charléne Dinhut (France, Georges Pompidou Center)
Iwanaga Emi (Director, The Japan Foundation Budapest)
Erin O’ Toole (U.S., Curator, San Francisco Museum of
Modern Art)

Eric Crosby (U.S., Associate Curator, Walker Art
Center, Minneapolis)

Francesca Wilmott (U.S., Assistant Curator, Museum
of Modern Art, New York)

Amanda Maddox (U.S., Assistant Curator, The Getty
Research Museum)

Karin Oen (U.S., Assistant Curator, Asian Art Center,
San Francisco)

Zsolt Petranyi (Hungary, Chief Curator of
Contemporary Art , Hungarian National Gallery)
Stefan Drofiler (Germany, Director, Filmmuseum Miinchen)
Cho Kuan-Ting (Taiwan, Director-General, Taichung
City Goverment Information Bureau)

Ryu Jai Lim (Korea, Director, Korean Film Archive)
Oh Sungji (Korea, Curator, Korean Film Archive)
Riri Riza (Indonesia, Filmmaker)

Cher Yung-Fong (Taiwan, Political Deputy Minister
Ministry of Culture)
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FHE Expenditure
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5] e A 548,180
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3 JERF 291,044
I AR 2 74,040
1B AR 2 8,999
R AR 200,705
FiT 8 ] f AR 6,000
R A AR 1,300
4 A F 82,342
BEY N TR 178,363
et 1,459,691
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458 Nominal List
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