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HUNEE{ES  List of Acquisitions

EH{ES At Works |

FRR265EEIC I3 B M ERM DA S K 2 HUUEAERRIZRD & I
Do

H A2 5 G AL B2 150D L T 2 O Aths s (1 A 250 323 50 L IKF -
755 G217 50 A QLRSS TE) 258 (A2 B 1015 (i A4
9750 FEMERLS ;L (55D TH %o

New additions to the museum collection as a result of the purchase or
receipt of donation of works of art during fiscal 2014 were as follows: 2
works of Japanese-style painting (1 purchased, 1 donated); 5 works of oil
painting, etc. (2 purchased, 3 donated); 17 works of watercolor and
drawing (17 donated); 2 works of sclupture (2 purchased); 101
photographic works (4 purchased, 97 donated), and 5 supplementary

materials (5 donated).

A RR (1928-2013) ZHA 5 (1874-1911)
IRGRE) NG
HER1264F HHIB394E
AR @ - 4 AR @ - i
35.0X43.7cm 79.0X50.0cm
WA - AL KA JEBE 2 (HAKEEZE, 19064)
El 2&@ J00783 [LIN
100784
nese- le Paintin DOMOTO, Hisao (1928-2013)
Japanese-Style Paintings Eye (Twinship) HISHIDA, Shunso (1874-1911)
1951 Pine Trees and the Moon
color on silk, framed 1906
35.0x43.7cm color on silk, hanging scroll
79.0x50.0cm

A AL (1928-2013) K LR 1962- )
1962—26 YA 2 H— F TAMIYA
HRF374F P44
IV SR AV S G AT J1— BEH]
195.0X360.0cm 49.0X71.8cm

Ik 2 (Cultureel Centrum De Beyerd, Breda, 1964-65) INIPBEERF Y I —H

s 2 At AR - HA LR 001246
001244

Oil Paintings, etc. ‘ MURAKAMI, Takashi (1962- )
DOMOTO, Hisao (1928-2013) Signboard TAMIYA
1962-26 1992
1962 plywood, sticker, brand
oil on canvas 49.0x71.8cm

195.0x360.0cm



R ERE962- )

B4 > 3R— K TAKASHI
TR

B AT A—, BEA
55.0X70.1cm
INIBEESE ¥ 51 — 2
001247

MURAKAM]I, Takashi (1962- )

Signboard TAKASHI
1992

plywood, sticker, brand
55.0x70.1cm

K=« X (1839-1906)
KREHAEHR

MA7A25-284E
W« Fv 2N R
81.0X100.0cm
9N

001245

Paul Cézanne (1839-1906)
Grand Bouquet of Flowers
c. 1892-95

oil on canvas

81.0x100.0cm

T—U X « JbA A(1912-1962)
No End

HER1374F
TV Y e Ty UINA
160.0cm

fil J& (André Emmerich Gallery, = o2 — 3 — 7.

1962)
[N
001248

Morris Louis (1912-1962)
No End

1962

aclyric on canvas

160.0cm

IKF « S

Watercolors & Drawings

N5 . (1919-1986)

(BFZE ORYIFE) BEE R
A28 4E 1

88 -

19.5X27.2cm

AN - ARG
D00626-001

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953

pencil on paper

19.5%27.2cm

1L % . (1919-1986)
(BIFORYIRE) B AR
I F1284F b

G - A

27.4X19.3cm

AN - AR AR ECA
D00626-002

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953

pencil on paper

27.4x19.3cm

L % . (1919-1986)
(BDUIFEORYIRE) B HE R
TEF1284F 6T

ST - 46

19.2X27.1cm

AN - TR AR FC A
D00626-003

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953

pencil on paper

19.2x27.1cm

I R% . (1919-1986)
(BFZE ORYEE) B EE R
A28 4E b

FAE RN

19.3X26.9cm

/NSRRI EG « TR ECET
D00626-004

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953
pencil on paper

19.3x26.9cm

1L % . (1919-1986)

(BF ORYIRE) B H AR
I F1284F b

G - 4

26.8X19.3cm

AN - AR AR ECA
D00626-005

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953

pencil on paper

26.8x19.3cm

L % . (1919-1986)
(BDUIFEOMYIRE) B HE R
TEF1284F 6T

G - H6

19.0X27.1cm

AN - TR AR FC A
D00626-006

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953

pencil on paper

19.0x27.1cm

N3 . (1919-1986)

(DU ORYIRE) B HE R
A28 4E b

G - 46

19.4X26.3cm

AN - AR AR ECA
D00626-007

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953

pencil on paper

19.4x26.3cm

1L % . (1919-1986)

(B ORYIRE) B AR
EF1284F b

G - 4

26.3%X19.3cm

AN - AR AR EC A
D00626-008

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953
pencil on paper

26.3x19.3cm



1L %8 .(1919-1986)

(BIHFE DR YIRE) B HEE R
FARI1284F L

ST - 5K

19.3X25.4cm

AN - AR AR ECA
D00626-009

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953

pencil on paper

19.3x25.4cm

L N2 . (1919-1986)

(BIFFE O YIRE) B HEE R
FEAI284F b

ST - A

18.5X26.0cm

AN+ T ARAR ECAe
D00626-010

YAMASHITA, Kikuji (1919-1986)
Sketch for The Tale of Akebono Village
c. 1953

pencil on paper

18.5x26.0cm

LI N2 . (1919-1986)

(BIFFE O YIRE) B HEE R
WIS

A2l R, N -
19.3X27.3cm

AN+ 1R A ECA e
D00626-011

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953

ink, pencil, and colour pencil on paper
19.3x27.3cm

L %8 —.(1919-1986)
(BIHFE DR YIRE) B HEE R
EF1284F b

L2 BT, BT - 4
17.3X27.8cm

AN - T RRAR EC A
D00626-012

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953

ink, pencil, and colour pencil on paper
17.3x27.8cm

L% —(1919-1986)

(BT IZORYIEE) BIEE R
FEFI284F b

A B, B - 4R
19.3X26.9cm

ANHBEIE - T AR 2
D00626-013

YAMASHITA, Kikuji (1919-1986)
Sketch for The Tale of Akebono Village
c. 1953

ink, pencil, and colour pencil on paper

19.3x26.9cm

1L %8 —.(1919-1986)

(BIFFE O YIRE) B HEE R
RS

G - A

18.2X27.0cm

AN+ 17 RAR ECAY
D00626-014

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
c. 1953

pencil on paper

18.2x27.0cm

L% —(1919-1986)
(BT DR YIEE) BIEE R}
TR

PN 1C 10 i)
17.8X23.0cm

AN - ARG
D00626-015

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
n.d.

ink and pencil on paper (4 pieces)

17.8x23.0cm

L N2 —.(1919-1986)

(B ED I B
IR

S - R (GHEHD

15.8X12.0cm

AN - T ARER A
D00626-016

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
n.d.

ink on paper (6 pieces)

15.8x12.0cm

1L %8 . (1919-1986)
(BDIFFE O YIRE) B HEE R
IR

TR

17.9X24.1cm
AN - T ARER A
D00626-017

YAMASHITA, Kikuji (1919-1986)

Sketch for The Tale of Akebono Village
n.d.

ink on paper

17.9x24.1cm

A GLARETR)

Sculptures

BB (1962- )

SINRIE QN

SRR

ERP, #k, Z 2¥1/357 AV LT ¢ F 27 (1
ER=EPA: 79

207.0%91.5X71.0cm

HHEEIY 7Y RIT) =T =T 2 AT 43
JVOSYT ¢ AR, 1992)

A

S00464

MURAKAMI, Takashi (1962- )

Polyrhythm

1991

FRP, Iron, Tamiya 1/35 scale military miniture
models of U.S. Infantry (West European Theater)
207.0x91.5x71.0cm

IN—h « XY 2 (1938-1973)
VA MFA AL =0 12758 EDY v
JAL VT 7 —HOR THRIE NI AIE)
WRI434F

FHENTAT 1+ — )VBIRES, HIRE (T ST 7
AR EBTF e vN— - TR HIK
AR 0 10.1X92.7X29.1cm MK & 51.7X43.cm
(Louisiana Museum of Modern Art, )L 277 F. 2001)

LN
$00465

Robert Smithson (1938-1973)

Non-Site (South of Death Valley, Chalk Collected
Somewhere Between Riggs and Silver Lake on Route 127)
1968

painted steel container, graphite, gelatine silve print, map
container: 10.1x92.7x29.1cm  map: 51.7x43.cm



B
Photographic Works

FEETHE . (1942-1995)

e

IAAI145-544F L8

YS5F e =« T b, 9fkis
425.3X30.6 ~ 30.8cm

A
Ph2297

ENOKURA, Koji (1942-1995)
untitled

c. 1970-1979

gelatin silver print, 9 pieces

each 25.3x30.6 ~ 30.8cm

FEAE . (1942-1995)

e (IR OKR))

AR 14 BT

VI ATV =l BE -

75.5X105.8cm

18] JE CHE s AR K22 2540 R B BB B, Bt
19964F)

A
Ph2298

ENOKURA, Koji (1942-1995)

untitled [Omen(Wood)]
c. 1976
silkscreen, oil on paper, gelatin silver print

75.5x105.8cm

BAZEE (1951 )
RIZEDWNDL T AT
(MISHIMA 1970.11.25-2006.4.6)
SRR 184E

ZATCTVY VR, AP 12

150.0 X 120.0cm

R (S 2 77— H5T, 20064F)

[THN

Ph2299

MORIMURA, Yasumasa (1951- )

A Requiem: MISHIMA, 1970.11.25 - 2006.4.6
2006

type C print

150.0X120.0cm

P51 v EL (1941-2006)
FAN=[FARay | OEE, #iE
MBR1434FE CERR 174 7)) > 1)

BSF e Y A— - TYT R

19.0%28.3 (25.2X30.5) cm

JINSRbE T FCAF

Ph2300

WATANABE, Katsumi (1941-2006)

Employees at the Gay Bar “Oberon,”
Shinjuku

1968(c. 2005 print)

gelatin silver print
19.0x28.3(25.2x30.5)cm

P50 v EL (1941-2006)

U ZMEEC Ly F Ry A —
R #itE

HARI434E CERR64ET ) > )

YI5F e N — - TY Uk

19.5%29.2 (27.8X35.5) cm

AN R

Ph2301

WATANABE, Katsumi (1941-2006)
Jazz Cafe “Village Vanguard,” Shinjuku
1968(2014 print)

gelatin silver print

19.5%29.2(27.8x35.5)cm

T E (1941-2006)
CI N i

HARI434E CE264E T ) > b))
YISF e N— TY Uk
29.5%19.5 (35.5X27.8) cm

s FCA

Ph2302

WATANABE, Katsumi (1941-2006)
Barkers, Shinjuku

1968(2014 print)

gelatin silver print

29.5x19.5(35.5x27.8)cm

P51 v EL (1941-2006)
TAR—A Hite
HARI444E CEB74EE T ) > b))
YBIF e )N — e TY Vb
28.2%18.8 (30.5X25.2) cm
NS FCA

Ph2303

WATANABE, Katsumi (1941-2006)
Companion at a Gay Bar, Shinjuku
1969 (c. 2005 print)

gelatin silver print
28.2x18.8(30.5x25.2)cm

T TE L (1941-2006)

HEHERATZRKEKICDO L EHE T
B, WifE

WARI444E CERO74EET ) > b))

YIF e )N — - FTU Uk

18.9%28.2 (25.2X30.5) cm

AN G

Ph2304

WATANABE, Katsumi (1941-2006)
Youths on Their Way Home near the Tram
Station “Shinjuku-eki Mae,” Shinjuku

1969 (c. 2005 print)

gelatin silver print

18.9x28.2(25.2x30.5)cm

¥ v EL (1941-2006)
e

HARI444E CEB74EE T ) > b))
BIFY « )N— TY Uk
30.2%20.0 (31.0X25.1) cm
NS EC A

Ph2305

WATANABE, Katsumi (1941-2006)
Shinjuku

1969 (c. 2005 print)

gelatin silver print

30.2x20.0(31.0x25.1)cm

10

P51 v EL (1941-2006)
TAR—A Hite
HARI454E CERR174EE T ) > 1)
BIFY - )N— TY V|
28.4%19.0 (30.6%X25.2) cm
AN EC AT

Ph2306

WATANABE, Katsumi (1941-2006)
Companion at a Gay Bar, Shinjuku
1970(c. 2005 print)

gelatin silver print

28.4x19.0(30.6x25.2)cm

P51 v EL (1941-2006)
X— RARIXIgE, HitE
HARI454E CERR174EE 7)) > 1)
BIFY e )N— - TY Uk
28.4%18.9 (30.6%25.2) cm
AN ECAT

Ph2307

WATANABE, Katsumi (1941-2006)

Girl at a Nude Studio, Shinjuku
1970(c. 2005 print)
gelatin silver print

28.4x18.9(30.6x25.2)cm



I3 v EL (1941-2006)
BAR—A | Bl
HARN474E CERR174EEE ) > 1)
BIFY e )N — - FY V|
28.5%18.7 (30.6X25.2) cm
AN ECAT

Ph2308

WATANABE, Katsumi (1941-2006)
Companions at a Gay Bar, Shinjuku
1972(c. 2005 print)

gelatin silver print

28.5x18.7(30.6x25.2)cm

T30 L (1941-2006)

BN DE IR, g

HEAI48EE CERB74EE 7Y > 1)
BIFY e )N— - FY Vb
20.6%29.0 (25.4X30.4) cm
AN ECAT

Ph2309

WATANABE, Katsumi (1941-2006)
Railroad Car Set on Fire at Shinjuku
Station, Shinjuku

1973(c. 2005 print)

gelatin silver print
20.6x29.0(25.4x30.4)cm

T TEE (1941-2006)

i

HEANS44F CEB174EE 7Y > B)
YIF e VN— - Y Uk
20.3%X29.5 (25.4X30.4) cm
AN AT I

Ph2310

WATANABE, Katsumi (1941-2006)
Shinjuku
1979(c. 2005 print)

gelatin silver print
20.3x29.5(25.4x30.4)cm

P51 v EL (1941-2006)
LIEfEHiE DO 7= X A, HilE
HARIS44E CER174EE T ) > b))
BIFY e VN— - TYU R
28.3%18.8 (30.5X25.2) cm
IR T AT

Ph2311

WATANABE, Katsumi (1941-2006)
Street Artist “Kuma-san,” Shinjuku
1979(c. 2005 print)

gelatin silver print

28.3x18.8(30.5x25.2)cm

T 1 (1962-2009)

[The Sign of Life] X O T4
SRR 124E

24FCTV Vb

37.4%55.0 (50.7X60.9) cm

T LAY

Ph2312

SEINO, Yoshiko (1962-2009)

Chiba from “The Sign of Life”
2000

type C print
37.4x55.0(50.7x60.9)cm

T 1~ (1962-2009)

[The Sign of Life] kO 7z A
HE

SERL124E

2ATCTY Vb

37.4%55.0 (50.7X60.9) cm

T B G I

Ph2313

SEINO, Yoshiko (1962-2009)

A Fence, Saitama from “The Sign of Life”
2000

type C print

37.4x55.0(50.7x60.9)cm

T 1 (1962-2009)

[The Sign of Life) &k © T4
SRR 124E

24TCTV b

37.4%55.0 (50.7X60.9) cm
T LR A

Ph2314

SEINO, Yoshiko (1962-2009)
Chiba from “The Sign of Life”
2000

type C print

37.4x55.0(50.7x60.9)cm

T 1~ (1962-2009)

[The Sign of LifeJ X O B Fik
SRR 124E

24TCTV b

37.4%55.0 (50.7X60.9) cm

T LR AT

Ph2315

SEINO, Yoshiko (1962-2009)

Chichibu, Saitama from “The Sign of Life”
2000

type C print

37.4x55.0(50.7x60.9)cm

T 1~ (1962-2009)

[The Sign of LifeJ K O 4t T3
SRR 124E

2ATCTV b

37.4%55.0 (50.7 X60.9) cm

T R R ICA I

Ph2316

SEINO, Yoshiko (1962-2009)

A Building, Chiba from “The Sign of Life”
2000

type C print

37.4x55.0(50.7x60.9)cm

T 1 (1962-2009)

[The Sign of Life] X O i H#k
SRR 134E

24TCTV b

37.4%55.0 (50.7X60.9) cm

T LR AT

Ph2317

SEINO, Yoshiko (1962-2009)

A Path, Aomori from “The Sign of Life”
2001

type C print

37.4x55.0(50.7x60.9)cm

T 1 (1962-2009)

[The Sign of Life /& D 711w 7
e

R34

2ATCT) Vb

37.4%55.0 (50.7 X60.9) cm

T R R AT

Ph2318

SEINO, Yoshiko (1962-2009)

A Concrete Wall, Chiba from “The Sign of
Life”

2001

type C print

37.4x55.0(50.7x60.9)cm

T - (1962-2009)
['The Sign of Life| & D
SRR 134E

ZA4TCTY Vb

37.4%55.0 (50.7X60.9) cm

i LR AT
Ph2319

TIPS

SEINO, Yoshiko (1962-2009)

The Sea, Aomori from “The Sign of Life”
2001

type C print

37.4x55.0(50.7x60.9)cm

11



HIE 1 (1962-2009)
[The Sign of Life] X O #§ HnT

SRR 134

ZATCTV VR
37.4%55.0 (50.7X60.9) cm
T R G

Ph2320

SEINO, Yoshiko (1962-2009)

A Bridge, Tokyo from “The Sign of Life”

TE BT (1962-2009)
[The Sign of LifeJ X O #§ TS

SRR 134E

ZATCTV VR
37.4%55.0 (50.7X60.9) cm
T R RGP

Ph2321

SEINO, Yoshiko (1962-2009)
A Bridge, Tokushima from “The Sign of

T 1 (1962-2009)

[The Sign of Life] &K O #a &k
iiES|

R34

2ATCTY Uk

37.4%55.0 (50.7X60.9) cm

TH R R

Ph2322

SEINO, Yoshiko (1962-2009)

2001C . Life” Pine and Cherry Trees, Kanagawa from
type C print 2001 « . e
37.4x55.0(50.7x60.9)cm type C print 2;1;}116 Sign of Life
37.4x55.0(50.7x60.9)cm type C print
37.4X55.0(50.7 X 60.9)cm
TEEPE 1 (1962-2009) T 1 (1962-2009) T 1 (1962-2009)
[The Sign of Life | X0 EhE ['The Sign of Life | X0 TIE la good day, good time] &b
T34 TR 144F i TIE
A TCTV Y b 414 7CTY b s
37.4%55.0 (50.7X60.9) cm 37.4%55.0 (50.7X60.9) cm 2AFCTY YR
1 ELECERRN 7 ELEC IR 37.4%55.0 (50.7X60.9) cm
Ph2323 Ph2324 T L O
Ph2325

SEINO, Yoshiko (1962-2009)
Ehime from “The Sign of Life”
2001

type C print

37.4x55.0(50.7x60.9)cm

SEINO, Yoshiko (1962-2009)

Chiba from “The Sign of Life”
2002

type C print
37.4x55.0(50.7x60.9)cm

SEINO, Yoshiko (1962-2009)

The Sea, Chiba from “a good day, good
time”

2003

type C print

37.4x55.0(50.7x60.9)cm

15 1~ (1962-2009)

l'a good day, good time] & D
HfREOR  THE

PR 74

RATCTYY K

37.4%55.0 (50.7X60.9) cm

TP LR

Ph2326

SEINO, Yoshiko (1962-2009)
Yellow-Green Trees, Chiba from “a good
day, good time”

2005

type C print

37.4x55.0(50.7x60.9)cm

T (1962-2009)

l'a good day, good time ] & D
i

SRR 184

aAJCT) b+

37.4%55.0 (50.7X60.9) cm

T R R ICE Y

Ph2327

SEINO, Yoshiko (1962-2009)

Cars, Yamanashi from “a good day, good
time”

2006

type C print

37.4x55.0(50.7x60.9)cm

T 1 (1962-2009)

la good day, good time] gy
N2 /N
FR184E

2AFCTI b+

37.4%55.0 (50.7 X60.9) cm

T R R ICET Y

Ph2328

SEINO, Yoshiko (1962-2009)

Fallen Cockscombs, Odawara from “a good
day, good time”

2006

type C print

37.4x55.0(50.7x60.9)cm

15 1~ (1962-2009)

l'a good day, good time] & D
ZReDRE  hEE)1

SR 184

ZALTCTY Vb

37.4X55.0 (50.7X60.9) cm

T R ICE

Ph2329

SEINO, Yoshiko (1962-2009)
Moss Phlox Garden, Kanagawa from “a

good day, good time”
2006

type C print
37.4x55.0(50.7x60.9)cm

12

1B 1 (1962-2009)

l'a good day, good time ] & D
o= TE

SRR 184

2ATCTV Vb

37.4%55.0 (50.7X60.9) cm
TEET R RICET I

Ph2330

SEINO, Yoshiko (1962-2009)

An Orchid glasshouse, Chiba from “a good
day, good time”

2006

type C print

37.4x55.0(50.7x60.9)cm

TP 1 (1962-2009)

l'a good day, good time ] & D
=hoenizy 7y liEl
SERR 184

aAJCTY b

37.4%55.0 (50.7X60.9) cm
THEF R RICET I

Ph2331

SEINO, Yoshiko (1962-2009)

A Forgotten Sofa, Yamanashi from “a good
day, good time”

2006

type C print

37.4x55.0(50.7x60.9)cm



T 1~ (1962-2009)

l'a good day, good time ] & D
TA—b Bk

SRR 184

aAFCTI b
37.4%55.0 (50.7 X60.9) cm

T B FCAT Y

Ph2332

SEINO, Yoshiko (1962-2009)
An Apartment House, Saitama from “a

good day, good time”
2006

type C print
37.4x55.0(50.7x60.9)cm

T 1 (1962-2009)

l'a good day, good time | & O
BOEOR—F  NHE
SRR 184E

aAFCTI b
37.4%55.0 (50.7 X60.9) cm

T R R I I

Ph2333

SEINO, Yoshiko (1962-2009)

A Boat on the Road, Odawara from “a good
day, good time”

2006

type C print

37.4x55.0(50.7x60.9)cm

EIE T (1962-2009)

l'a good day, good time] & D
ALIE B

T

2ATCTV Vb
37.4%55.0 (50.7 X60.9) cm

I R I ICA I

Ph2334

SEINO, Yoshiko (1962-2009)
Autumnal Tints, Tokyo from “a good day,
good time”

2007

type C print

37.4x55.0(50.7x60.9)cm

T 1 (1962-2009)

l'a good day, good time ] & D
OB

FR19%E

aAFCTI Vb
37.4%55.0 (50.7 X60.9) cm

T R R CAT Y

Ph2335

SEINO, Yoshiko (1962-2009)
Camellia, Gunma from “a good day, good
time”

2007

type C print

37.4x55.0(50.7x60.9)cm

E.J. N1 7 (1873-1949)
A=V =" 1)+ R—=kLA b+
WliGds/ KIETEREEDO T > 1)
TUYTFA VG - Tk - R—ri—, B
20.2 X25.4cm

B R

Ph2336

E. ]. Bellocq (1873-1949)
Sroryville Portrait

c. 1912(printed later)

gold toned printing out paper
20.2 x25.4cm

T AR A —(1873-1949)
HeHIE, V) >y

IRAI6AE (FBRISSETY > )
BIFv e )N— - FY b

24.1X18.1 (25.0 X18.9) cm

B E R

Ph2337

August Sander (1873-1949)
Apothecary, Linz

1931(1980 print)

gelatin silver print

24.1x18.1(25.0 x18.9)cm

TLT U w 7)< —(1905-1999)
AN

HARI464E

BIFY e )N— - FTY V|

22.8X17.8 (38.2 X31.4) cm

B E R KA

Ph2338

Frederick Sommer (1905-1999)
Cut Paper

1971

gelatin silver print

22.8x17.8(38.2 x31.4)cm

TV HNT A Z=T LY /(1908-2004)
AL—=XETLTYv T «Tg)
F=Fa U —KF R

BRI GRED T ¥ B)

E5F e n— - Tk

36.0X24.3 (40.4%30.2) cm

TS BICE

Ph2339

Henri Cartier-Bresson (1908-2004)
Irene and Frederic Joliot-Curie, Paris
1944 (printed later)

gelatin silver print

36.0x24.3(40.4x30.2)cm

ALY - LY g k(19132007
Za—3—7

TR 748

BIFv e )N— - FY b

16.6%24.3 (28.1X35.4) cm

B E KA

Ph2340

Helen Levitt (1913-2007)

New York
c.1942
gelatin silver print

16.6x24.3(28.1x35.4)cm

WA R« T F7(1937- )
Fl Za—3—2

HARI274E CERRAET Y > 1)

YIF2 e JN—« TU B, ed 11/20
22.2%33.6 (27.8X35.6) cm

B E RKA

Ph2341

Louis Faurer(1937- )
Accident, New York
1952(1990 print)

gelatin silver print, ed. 11/20
22.2x33.6(27.8x35.6)cm

BAT YV o 77 —INA(1923-1971)
HEN 72 HIZ R O Y F I TEEN
BN, Za—3—7

WRAN444E (BIFN474E T ) >~ 1)

BIF e VA= TVU b ed12/75
36.4%37.0 (50.6 X40.9) cm

BHE RICE

Ph2342

Diane Arbus (1923-1971)

Woman on a Park Bench on a Sunny Day, NYC
1969(1972 print)

gelatin silver print, ed.12/75

36.4x37.0(50.6 x40.9)cm

TV =4 /75> R(1928-1984)
Za—3—7 DR LA 1940-1970 A —
TG A AR R VFEE, Za—3—7
IRI444E (BRS04 7D > 1)

YIF e V)N— - T Uk

22.4%X33.5 (27.8X35.4) cm

AE R

Ph2343

Garry Winogrand (1928-1984)

Opening, “New York Painting and Sculpture: 1940-1970"
Exhibition, Metropolitan Museum, New York

1969 (c. 1975 print)

gelatin silver print
22.4%x33.5(27.8x35.4)cm



NIV F&ET A ¥ v —(1931-2007/1934-2015)
MKES, RAY, N T —=2—5 7
IERIS74E

YIF2 e N —« TV, ed 64/100
20.4X16.4cm

Ea mISY Ry i

Ph2344

Bernd and Hilla Becher (1931-2007/1934-2015)
Water Tower, Trier-Ehrang, Germany
1982

gelatin silver print, ed. 64/100
20.4x16.4cm

V= TU—=RIT 2 H—(1934- )
Za—A—U X

HEFI43E{RFEOT Y 1)

BS5F e N — TY |
20.0%30.0 (39.7 X47.4) cm

BHE R KA

Ph2345

Lee Friedlander (1934- )
New Orleans

1968 (printed later)

gelatin silver print

20.0x30.0(39.7x47.4)cm

J—+TV—=RIF2H—1934- )
LB

HERIS24F

YS5F e R— TY Uk

19.2X28.6 (28.0X35.5) cm

BOE G

Ph2346

Lee Friedlander (1934- )
Kyoto

1977

gelatin silver print

19.2x28.6(28.0x35.5)cm

J—+TU—RF X —1934- )
Y N—4

HARI544F

BIF e N— - TY Vb

20.4%30.5 (28.0X35.4) cm

BHE B

Ph2347

Lee Friedlander (1934- )
Pittsburgh
1979

gelatin silver print

20.4x30.5(28.0x35.4)cm

V= TU—=RIT U E—(1934- )
ANA AN b

HARISS

BS5F e N — TY |

30.7X20.5 (35.4X28.0) cm

BHE RKA

Ph2348

Lee Friedlander (1934- )

Canton, Ohio
1980
gelatin silver print

30.7 x20.5(35.4x28.0)cm

Ve TY—=RIF U/ E—(1934- )
=

==

Tt

YIF e VA= TY b
32.4X21.6cm

BHE R

Ph2349

Lee Friedlander (1934- )
Stems
1994

gelatin silver print
32.4x21.6cm

Ve T V= RI U EZ—(1934- )
Za—TF—IMZa—TT+
SERL6HE

YISF e N— TY Uk

38.0%37.6 (50.8X40.8) cm

BE B

Ph2350

Lee Friedlander(1934- )

New City, New York
1994
gelatin silver print

38.0x37.6(50.8x40.8)cm

V=TV —=RIRZ—(1934 )
g RUD.C

SRR 134

BS5F e N — TY b

38.3%38.0 (50.6X40.7) cm

B E R CA

Ph2351

Lee Friedlander(1934- )
Washington, D. C.

2001

gelatin silver print

38.3x38.0(50.6x40.7)cm

O8—h « 7 XL X(1937- )
anS RMF Y R—, To—F
A

WAFI494E CEROET ) > 1)

YIF e )N — - FTU Uk

15.3X19.4 (27.9X35.5) cm

B RICH

Ph2352

Robert Adams(1937- )
Broadway, Denver, Colorado
1974(1997 print)

gelatin silver print

15.3 x19.4(27.9x 35.5)cm

HN— b « 72 LR (1937- )
ang Ra Yy 7EY b
IAA156-574FEL8

YIF e N— TY Uk

12.5%X12.7 (35.6X27.8) cm

BB B RA

Ph2353

Robert Adams (1937- )

Longmont, Colorado
c. 1981-82

gelatin silver print
12.5x12.7(35.6x27.8)cm

14

ON—hk « 7 XL R1937- )
How 5

IAAI157-604F
BIFY - )N— TY V|
12.8X12.6 (35.5%X27.8) cm
BB R ICHB

Ph2354

Robert Adams (1937- )
Summer Nights 5

1982-85

gelatin silver print

12.8 x12.6(35.5x27.8) cm

ON— |k « 7 & LR (1937- )
AV TAIWZTMHL Y RF R
PH L i dE B 10 SR

TAAISSEE CERR104E T ) > 1)

YIF e )N — - FTY Uk

29.4%23.1 (35.5X27.8) cm

B RICH

Ph2355

Robert Adams (1937- )

Next to Interstate 10, Redlands, California
1983(1998 print)

gelatin silver print

29.4x23.1(35.5x27.8)cm



ON—k « 7 &L R (1937 )
aa g RMNAR—)VZ—FB, awv b
¥y ROKE

WAFIG34E CER7AET ) > 1)

YSF e N — - YUk

20.2X13.4 (25.5%20.3) cm

B R ICE

Ph2356

Robert Adams (1937- )

Cottonwood Leaves, Boulder County, Colorado
1988(1995 print)

gelatin silver print

20.2x13.4(25.5x20.3)cm

ON—k « 7 X LA (1937- )
[ ANFE]

A

YBIF e JN— - TY Uk

15.2 X15.2 (33.3 X28.2) cm

B E R KA

Ph2357

Robert Adams (1937- )
Title unknown

n.d.

gelatin silver print

15.2 X15.2(33.3 X28.2)cm

b e T4 (1938 )
INVTIVD

IAR1464E
BIFY e )N— - FY b
26.7%39.7 (35.6X43.0) cm

B E R KA

Ph2358

Bill Dane (1938- )
Hamburg

1971

gelatin silver print

26.7x39.7(35.6x43.0)cm

b e T4 (1938 )

AV T AIWVZTINT TFI8—7
HERI60%E

YIF e ) —« FU TR, AP
30.9%46.2 (40.7X50.7) cm

B E R KA

Ph2359

Bill Dane(1938- )
Buena Park, California
1985

gelatin silver print, AP
30.9%x46.2(40.7x50.7)cm

CIL e FA (1938 )
EIVR—RP—T 7=
TV Aa)

SRR 164

2ATCTV Y b ed 117

25.4%38.1 (28.0X40.7) cm

B RCE

Ph2360

Bill Dane(1938- )
Billboard / Surfers (San Francisco)
2004

type C print, ed. 1/7
25.4x38.1(28.0x40.7)cm

a7 e J—F)V (938 )
VATYS

HAAISGHE

BIFy e )N— - FY b

35.9%X54.1 (50.6X61.0) cm

B E R

Ph2361

Josef Koudelka (1938- )
France
1981

gelatin silver print

35.9%54.1(50.6x61.0)cm

KUY X« TNAHET(1938- )
THENILD

RS

BIF Y A= TU Vb, G
13.3X29.8cm

BB RICE

Ph2362

Bolis Mikhailov (1938- )

From “At Dusk”
1993

toned gelatin silver print
13.3x29.8cm

AU R« INATT (1938 )
r—Z+«bARY—]&D
SR04

2ATCTV VB, ed 1/10

62.0%40.0 (80.060.0) cm

B E RECA

Ph2363

Bolis Mikhailov (1938- )

From “Case History”
1998

type C print, ed. 1/10
62.0x40.0(80.0x60.0)cm

T4 )T LTIIVA S (1939 )
STV EMNT Y Y VIR
HAAN4SEE CEB44E 7Y > B)

RA e vFYAT7—+ TV B, ed 119
55.4%36.0 (57.9X47.0) cm

BE BICE

Ph2364

William Eggleston (1939- )
Near Jackson, Mississippi
¢.1970(2002 print)

dye transfer print, ed. 1/9
55.4x36.0(57.9x47.0)cm

T4 VT LT IVA R (1939 )
TARY—MNAYT 4 R

WER1474F (RAISGAE 7)) > 1)

BA e NIRRT 77—+ TVVHE, ed 1/13
31.9%48.8 (40.8X50.7) cm

B E R KA

Ph2365

William Eggleston (1939- )

Menphis, Tennessee
1972(1981 print)

dye transfer print, ed. 1/13
31.9x48.8(40.8x50.7)cm

Fw R 70T 3 —(940- )
LY hI) e R=7

ARS8

BIFY e )N— - FY b

32.2X47.6 (40.650.8) cm

B E RKA

Ph2366

Tod Papageorge (1940- )
Central Park

1983

gelatin silver print

32.2x47.6(40.6x50.8)cm

FV— T4 271941 )
YRR, —a—3F—7
HAAI504F
BIFY e )N— - FY b
36.9X37.6 (50.6X40.8) cm

B E RKA

Ph2367

Larry Fink (1941- )
English Speaking Union, New York City
1975

gelatin silver print

36.9x37.6(50.6x40.8)cm



FGVY— T 4 V7 (1941- )

R—=T A VR 7= 19914
12H
SERBAE

YIF e VWA=« TV, ed 7125
24.5%X24.5 (26.0X26.0) cm

BE RICH

Ph2368

Larry Fink (1941- )

Martins Creek, December 1991
1991

gelatin silver print, ed. 7/25
24.5%x24.5(26.0%26.0)cm

FGVY— T 4 V7 (9%41- )

(RO 18D Ti— KT
RV NN WD Ay sty g
WTZ4STIWNT 4T

RO

VST« V)WN—« TU B, ed 67/100
24.6%24.8 (25.9X26.0) cm

BIE RICH

Ph2369

Larry Fink (1941- )

Blue Horizen, Philadelphia, Pensilvania from “Boxing"
1997

gelatin silver print, ed. 67/100
24.6x24.8(25.9x26.0)cm

TV — T 17 19%1- )
MDA FERY 2 FEMEI KD
A

BIF e V)N — - TY Uk

13.9%20.9 (19.1X23.0) cm

BHE R KA

Ph2370

Larry Fink (1941-)
From “Night at the Met”
n.d.

gelatin silver print

13.9x20.9(19.1x23.0)cm

TS5V « A=)V (1942- )
BYBEDE NS T@. &0
FRIMAT a v

IFRI484E

YIF e VIWN—« TV, ed 6/30
25.7%25.5 (35.6X27.9) cm

BE R

Ph2371

Frank Gohlke (1942- )

Building in the Shadow of a Grain Elevator,
Cashion, Ohio

1973

gelatin silver print, ed. 6/30
25.7x25.5(35.6x27.9)cm

ANV — Tyl )
AV THIVZT NI TR
HARI484E

YIF 2« VIWN— -« TV, ed 2/12
57.0%38.2 (60.7%50.8) cm

B E R KA

Ph2372

Henry Wessel (1942- )

San Francisco, California
1973

gelatin silver print, ed. 2/12
57.0x38.2(60.7x 50.8)cm

ANV — vl )
RIS B9 % A

HAfI614E

BIFY - )N— - TY Uk

30.9%45.5 (40.8X50.7) cm

B E R KA

Ph2373

Henry Wessel (1942- )
Rules Concerning Homework
1986

gelatin silver print

30.9x45.5(40.8x50.7)cm

AN — Tz yt)b942- )
AEFEEH, No. 908614

SER24E

ZATCTV VR

26.0%38.3 (40.7%50.8) cm

BE B

Ph2374

Henry Wessel (1942-)

Real Estate Photographs No. 908614
1990

type C print

26.0%x38.3(40.7x50.8)cm

Iy e TI—"T 7 — (1943-
2012)

fERE #1309

HARIS94E

TIFF T T 4TI s TU VB, ed 14/15
18.8X23.6 (22.3X30.2) cm

B8 R

Ph2375

Jan Groover (1943-2012)

Untitled #1309

1984

platinum palladium print, ed. 14/15
18.8x23.6(22.3x 30.2)cm

VR« aF—944- )
raaf. TV b, FROA
SEEOTE

T4 b T 2—)b, ed. 10/50

19.6X24.5 (38.0X45.0) cm

BHE R KA

Ph2376

Linda Connor (1944-)

Crocodile, Valley of the Kings, Egypt
1989

photogravure, ed. 10/50

19.6 x24.5(38.0x45.0)cm

YR e aF—(19%4- )

Uy 7 RXE 1908fF10H27H
RO

TVITAYT T I h e =8~
20.4X25.4 (25.6X30.2) cm

BB B IKH

Ph2377

Linda Connor (1944-)

(Lick) October 27, 1908
1997

printing out paper
20.4X25.4(25.6 X 30.2)cm

16

VaT Vg A 1 A01946- )
[Tk YDCON b F LS
IEMTOR—F LA b&KD
IFAI594E

TIVUTF 4T T Tk e X—=)8—, &,
ed. 9/25

25.4X20.2cm

BB KA

Ph2378

Judy Joy Ross (1946-)

Untitled, from Portraits at the Vietnam
Veterans Memorial, Washington, D. C.
1984

gold toned printing out paper, ed. 9/25
25.4x20.2cm

F 1) — « P )L R/ (1946-2009)
MREODOEEDRITR—A 2T 5K
TLEZHER

HAR1594E

2ATCTY Uk

45.7%56.0 (50.8X60.9) cm

B RICH

Ph2379

Larry Sultan (1946-2009)

Mom Posing by Green Wall and Dad
Watching TV

1984

type C print

45.7%56.0(50.8x60.9)cm



ZOTRA 7Y 201947 )
P Fa—y VNN A FR—
VAN 1)

WARIS44E (RAED T > 1)

YIF 2« TIIN— -« TY U, ed. 28/50
20.4X25.4cm

B R ICE

Ph2380

Nicholas Nixon (1947- )

Taunton Ave., Hyde Park, Massachusetts
1979 (printed later)

gelatin silver print, ed. 28/50

20.4x25.4cm

ZOaATA TV 20%7- )
75 ROk, <Y F 2 —
oy INA—IV A~V

WARIGOAE (TR4ED T ) > 1)

YSF2 e V)=« TU VB, ed 41/50
20.4X25.4cm

B R ICE

Ph2381

Nicholas Nixon (1947- )

The Brown Sisters, Allston, Massachusetts
1985 (printed later)

gelatin silver print, ed. 41/50

20.4x25.4cm

SO A =T 19%47- )
TLRAUVEREALVERRNEFL, TV
AN

ARG 14E CRARI84E T~ 1)

BS5F e )N — - FY VB

20.4X25.4cm

B EICH

Ph2382

Nicholas Nixon (1947- )
Clementine, Bebe and I, Cambridge
1986(2006 print)

gelatin silver print

20.4x25.4cm

AT 4 ="« 237 (9%47- )
JaY XMV L— R

AR5 24

2ATCTV >k

20.3%25.4 (28.0X35.6) cm

B E R KA

Ph2383

Stephen Shore (1947- )

Bell Glade, Florida
1977

type C print
20.3x25.4(28.0x35.6)cm

ST UF T T a1946- )
i =N

SRS

FNgO—L TV b, ed2/7

77.4X77.4cm

TS BICE

Ph2384

Miguel Rio Branco (1946- )

Xota Tomb

1993

cibachrome print, ed. 2/7
77.4x77.4cm

TE—TLIVTF¥T V-
(1948- )

RV—= 7SNV
TARIG1AE CERGET ) >~ 1)

YIF e 2UN—+ TV b, ed 10/25
49.9%48.5 (60.8X50.8) cm

B E R

Ph2385

Debby Fleming Caffery (1948- )
Polly and Black-Eyed Susans

1986

(1994 print)

gelatin silver pring, ed. 10/25
49.9%48.5(60.8x50.8)cm

TXRXIIVR - EL)V(1948- )
ART « FT AT I5>IEBED
cB Ut E Nz Ty 7)) UG
PR

YIF 2« A=« TY U b, ed 11/30
46.1X57.2 (51.0X60.8) cm

B RICE

Ph2386

Abelardo Morell (1948- )

Camera Obscura Image of the Brooklyn
Bridge in Bedroom

1999

gelatin silver print, ed. 11/30
46.1x57.2(51.0x60.8)cm

VFvy—FR -« 2 XF5v71949- )
i R ENICH . O— - a1y 7
HARI624E CRROET ) > 1)
2ATCTV VB, ed 3125
45.8%58.1 (50.8 X61.0) cm

B E RECA

Ph2387

Richard Misrach (1949- )

Bomb, Destroyed Vehicle, and Lone Rock
1987(1997 print)

type C print, ed. 3/25

45.8x58.1(50.8x61.0)cm

O—U— -« &2 X949 )
Wl TTF g e T=V(EHWT AV
)

ST

ZATCTV VB, ed 4/50

23.8X15.7 (35.6X27.9) cm

B BICE

Ph2388

Laurie Simmons (1949- )
Walking Petit-Four(White Icing)
1989

type C print, ed. 4/50
23.8x15.7(35.6x27.9)cm

ATV - A28 (1949- )
AVE S O S =
BAIS64E

BIF e VIN— TV, ed 7125
47.1X115.7 (74.5%140.8) cm

BB R

Ph2389

Michael Spano (1949- )
Performance Loft

1981

gelatin silver print, ed. 7/25
47.1x115.7(74.5x140.8) cm

F—<X - T<(1950- )
[F VT A\DRIED
HEF1S74F
BIFY e )N— - FY b
22.0%32.4 (27.9%35.4) cm

B E RKA

Ph2390

Thomas Roma (1950- )
From "Sicilian Passage”
1982

gelatin silver print

22.0x32.4(27.9x35.4)cm

F—<XZ - @< 1950- )
(231 7 ADRRIED
TAFI624F
BIFY e )N— - FY b
24.4%X32.4 (27.9X35.4) cm

B E RKA

Ph2391

Thomas Roma (1950- )

From “Sicilian Passage”
1987
gelatin silver print

24.4x32.4(27.9x35.4)cm

17



F—<X - B<(1950- )
[VF VT A\DfRIED

IARI624E

BIF e N — e TY Vb
24.4%32.4 (27.9%X35.4) cm
BE B

Ph2392

Thomas Roma (1950-)

From “Sicilian Passage”
1987
gelatin silver print

24.4x32.4(27.9x35.4)cm

F—<X -« <(1950- )
[F VT A\DRIED

SER24E

BS5F e N — TY |
24.4%32.4 (27.9%X35.4) cm
BHE R KA

Ph2393

Thomas Roma (1950-)

From “Sicilian Passage”
1990
gelatin silver print

24.4x32.4(27.9x35.4)cm

F—<X -« B<1950- )

EMElRD
SRR
BIFY - )N— - TY V|
24.4%32.4 (27.9%X35.4) cm
B E R KA
Ph2394

Thomas Roma (1950-)
From “Higher Ground”
1995

gelatin silver print

24.4x32.4(27.9x35.4)cm

F—<XA - B<1950- )
[Ty 70y TCRDIEEDIX
D

HERAEE

YIF - 2N—- TVt

22.0%X32.5 (28.0X35.4) cm

BE R

Ph2395

Thomas Roma (1950- )
From "Found in Brooklyn"
n.d.

gelatin silver print
22.0x32.5(28.0x35.4)cm

Tary eIy —3—271950- )
ToI7HEZRBA LD

5, Zd—)VOFEMFL L BICHEZ
tDZd 5%

TRLGH

2ATCTV VB ed 510
53.9%38.3 (60.9X43.9) cm
BB B

Ph2396

JoAnn Verburg (1950- )

Writing with Tagor above the Flaminia
1994

type C prin, ed. 5/10

53.9X38.3(60.9 X 43.9)cm

INJAR=GVART ATV 270961 )
Mh]& D 1/05/2010, 5:46-6:46 pm, S
06°26.486' E 039°27.776’

FRR224E

CSFY V= TY Vb

180.0X225.0cm

TR GRS ST ) w2 5N 2, 20134)
A

Ph2397

Hans-Christian Schink (1961- )

1/05/2010, 5:46-6:46 pm, § 06026486 E 039°27.776" from “Th”
2010

gelatin silver print

180.0%x225.0cm

FEMTER

Supplementary Materials

7’3—}1/ « T AT 1)V b (1865-1932)

UV (BEETZM O
ct D)
A
THEITITE )
25.9%19.5 (31.2X24.6) cm
A RICH
M0660

Karl Brossfeldt (1865-1932)
Delphinium from Urformen Der Kunst
n. d.

photogravure
25.9x19.5(31.2x24.6) cm

7‘3—11/ « 7T A7 )V b (1865-1932)

IV (BEETZM O]
cl: D)
HERAEE
Tx b FIa—)
25.9%19.6 (31.2 X24.5) cm
B RICH
MO661

Karl Brossfeldt (1865-1932)
Delphinium from Urformen Der Kunst
n.d.

photogravure

25.9x19.6(31.2 x24.5)cm

IRJ—R- Xﬁ/f’f‘/(1s79-1973)

A VA B, Za—
I—7

HHIR384E CERR8HET ) » k)

Tx M T 2—)b, d.648/1000

32.7%X25.6 (51.3X42.0) cm

BE R ICH

M0662

Edward Steichen (1879-1973)

Flatiron Building, New York
1905(1996 print)

photogravure, ed. 648/1000
32.7x25.6(51.3x42.0)cm

18

I RYU—R ZAZA 2 (18791973)
HIEWER T IR T =T Y

KIE3HE CERSHET ) > b))

T4 b TFE 12—/l ed.617/1000
20.4%25.5 (51.3X42.0) cm

B E BKA

M0663

Edward Steichen (1879-1973)

Heavy Roses, Voulangis, France
1914(1996 print)

photogravure, ed. 617/1000
20.4x25.5(51.3x42.0)cm

AT 4 =" 237 (19%47- )
AV T AT MI I TETN
B, ~—t Rl 19794:8H

WARIS44E (RIRIS74 7)) > 1)

ZATCT) b, BEHETUncommon Places] £
SRR E D7) > b

19.7X24.8 (21.6 X27.8) cm

BB R

MO0664

Stephen Shore (1947- )

Merced River, Yosemite National Park, California, August 1979
1979(1982 print)

type C print

19.7x24.8(21.6 x27.8)cm



TS Craft Works |

SER26FEEEIC U B TEERMOMEA., ZEIC X 2 HUIUEEMIZ RO & $5
Do Bamg33m (A1, 22250 AT A (A1), {?EI@,.“(E%
)\2,.&?\\ 261 55) ARTSm (ZMES ) 1T T (26 . Yuikam (A
L 22 N4 (2450 . 12 AL, 21150, 20
fmo)L: A2, 22 TEERSR LD, TET7Y 1V
(A2 TH %,

New additions to the museum collection as a result of the purchase or
receipt of donation of crafts during fiscal 2014 were as follows: 33 ceramic
works (11 purchased,22 donated); 1 item of glass works (1 purchased); 63
lacqureware (2 purchased, 61 donated); 5 items of wood works (5 donated);
6 items of bamboo works (6 donated); 3 textile (1 purchased, 2 donated); 4
items of doll (4 donated); 12 metal works (1 purchased, 11 donated); 4
other works (2 purchased, 2 donated); 1 reference material (1 donated); and
2 industrial designs (2 purchased).

ey i

A1 B (1893-1968) N HHFR K (1910-1994)
RIS < b EEHDI O
IBAI135-394F L HEAN404F b

P Fias

h8.5 w33.2 d33.6cm h3.3 D8.1cm

[N A FE B AR FC 2

Cr1012 Cr0991

Ceramic Works ISHIGURO, Munemaro (1893-1968) UCHIDA, Kunio (1910-1994)

Bowl, design of pottery work, overglaze Incense case with sunken lid, matted white
enamels glaze
c.1960-64 c.1965
stoneware stoneware
h8.5 w33.2 d33.6cm h3.3 D8.1cm

IR (1910-1994) P EHFRR (1910-1994) I EHFRR (1910-1994)

<y FHBEME S HAEES e R EMR RV S5 HHEIR

EAI404E b HER1S74E MRS 74t

Fids P P

h3.6 D7.9cm h14.3 D17.5cm h15.7 D18.8cm

PR A I EG 2 A IS AR FC 25 A SR FC 25

Cr0992 Cr0989 Cr0990

UCHIDA, Kunio (1910-1994)

Incense case with swollen lid, matted white
glaze

c.1965

stoneware

h3.6 D7.9cm

UCHIDA, Kunio (1910-1994)
Vase, bluish opaque glaze

c.1982

stoneware

h14.3 D17.5cm

UCHIDA, Kunio (1910-1994)
Vase, turkish blue glaze

c.1982

stoneware

h15.7 D18.8cm



IS 2 (1931- )

fE73-10
A48

Feds

h78.0 w81.0 d29.5cm
[N

Cr1013

KATO, Kiyoyuki (1931- )
Work 73-10

1973

stoneware

h78.0 w81.0 d29.5cm

AR (1927-1995)

5 U S
T

Fds

h8.1 D13.0cm
AR A
Cr1003

KATO, Shuntei 1I (1927-1995)

Tea bowl, setoguro type
unknown

stoneware

h8.1 D13.0cm

hi e 5 (1917-2005)
T AR = NI SCHSR
PRt

Rt

h7.8 D15.6cm

R A

Cr1004

KATO, Takuo (1917-2005)

Tea bowl, figure design, overglaze enamels
c.1993

porcelain

h7.8 D15.6cm

=R EHE11(1898-1972)
M B INCE S

F1145-47 4P
fids

h4.0 D6.2cm
AR R
Cr1005

KAMIDE, Kizan Il (1898-1972)
Incense case, small calico pattern, overglaze
enamels

c.1970-72

porcelain
h4.0 D6.2cm

A 940- )

I SR A e S
k254

b g

h13.5 w45.7 d45.1cm

5

Cr0993

KAMIYA, Norio (1940- )

Bowl, grapevine design, copper decoration
on iron glaze

2013

stoneware

h13.5 w45.7 d45.1cm

BT 2 (1933-1983)
AL

HARI474E

G

h8.9 w21.4 d13.8cm

[l Ra g AN}

Cr0996

KAMODA, Shoji (1933-1983)
Painted rectangular jar
1972

stoneware
h8.9 w21.4 d13.8cm

AL 55 R B8 (1890-1966)
[/ Ik

HARI30-344E L

Fieg

h16.5 w19.7 d12.6cm

EEj= AN

Cr1006

KAWALI, Kanjiro (1890-1966)
Vase, iron glaze
c.1955-59

stoneware
h16.5w19.7 d12.6cm

JEHEEZRER (1898-1968)
st HXKEE
RO

e

h17.5 D17.6cm

e

Cr1007

KITADE, Tojiro (1898-1968)
Water container, fish and shell design,
overglaze enamels

c.1954

porcelain

h17.5 D17.6cm

INY A+ T273—(1920-1981)
A b

WaF424E

[

h23.8 w13.5 d6.5cm

LN
Cr1014

Hans Coper (1920-1981)
Pot
c.1967

stoneware
h23.8 w13.5 d6.5cm

TEELR (1939- )

[T

R4S

Fids

h44.0 w28.0 d25.0cm
VEEZF

Cr0997

SASAYAMA, Tadayasu (1939- )

Ceramic Surface
1992

stoneware

h44.0 w28.0 d25.0cm

20

LR (1939- )
FTEOR
SERR224F

Fes

h36.0 w36.0 d26.0cm

A
Cr1015

SASAYAMA, Tadayasu (1939- )
Diagonal Rectangle
2010

stoneware
h36.0 w36.0 d26.0cm

PR (1936- )
[Hi-MAN-[H
HAR474E

s 6]

h50.0 w40.0cm

A
Cr0994

SATO, Satoshi (1936- )

Mask-Man-Mask
1972

black pottery

h50.0 w40.0cm



EkEEk (1948-2013)
A PR
R4

e

h7.3 w25.5 d22.2cm

PR A

Cr1008

TAKAHASHI, Makoto (1948-2013)
Hexagonal box, magnolia and tit design,
overglaze enamels

¢.2007

porcelain
h7.3 w25.5 d22.2cm

PRyt o41- )
B IATNENG
S22

fias

h30.7 D14.1cm

AR ECAT I
Cr1009

TAKENAKA, Ko (1941- )
Faceted vase, white porcelain
c.2010

porcelain
h30.7 D14.1cm

PEHHAHZ (1932- )
A Ay NNDY, NDE
HAR1484F

e

h65.0 w45.0 d45.0cm

[N
Crl016

TSUBOI, Asuka (1932- )

The Fruits Made of Palladium
1973
stoneware

h65.0 w45.0 d45.0cm

EBARET (1886-1963)
UG L < 7RG
KiE144E

R

h5.8 D6.9cm

T A

Cr0998

TOMIMOTO, Kenkichi (1886-1963)
Bowl, cordata design, gold on overglaze red
enamels

1925

porcelain

h5.8 D6.9cm

AT (1886-1963)

TR R SRR, [T
EANSAE

Tdds

i © h5.1 w12.8 d10.6; Il : h2.7 d16.0cm

FHSCF A
Cr0999

TOMIMOTO, Kenkichi (1886-1963)
Cup and saucer, plum design, gold on
overglaze red enamels

1930

porcelain

cup - h5.1 w12.8 d10.6 ; saucer : h2.7 D16.0cm

EAET (1886-1963)
Gt (FIFHNL O
WAFI134E

fdds

h6.9 D7.3cm

AR A

Crl1010

TOMIMOTO, Kenkichi (1886-1963)
Tea cup

1938

porcelain

h6.9 D7.3cm

1R FE ] (1894-1978)
HIRAAS 7~ HE I

AR334E T

Fgs

h6.3 w27.2 d27.1cm
AR A
Cr1011

HAMADA, Shoji (1894-1978)
Square dish, lattice pattern on reddish
brown glaze

c.1958

stoneware
h6.3 w27.2d27.1cm

REE=(1959- )

HHET H 2k
SERK254E
7

h16.5 w40.0 d39.5cm
[ L35 BKOGEIN : A E# T2 RGO
JiE R VLA QSRR T 2580, 201346F)

A

Cr0995

FUKUSHIMA, Zenzo (1959- )
Bowl, Nakano Geppakuji (clair de lune)
2013

stoneware

h16.5 w40.0 d39.5cm

ATFHIETE (1954- )

EFGH

R4

fias

h40.3 D33.9cm

555908 HAGHE T 258 (sl HAKE ZBARE,
20124F)

[N

Cr1017

MAETA, Akihiro (1954- )
Faceted jar, white porcelain
2012

porcelain

h40.3 D33.9cm

BN E (1939-2012)
7T H DA

HER1S34E

P as

h31.6 w23.7 d14.7cm

I G, 5 H IER . 19784F)

[EREEgica]
Cr1000

MIYASHITA, Zenji (1939-2012)

Wind in Afghanistan
1978

stoneware

h31.6 w23.7 d14.7cm

BN E (1939-2012)

RS

MEAIS44E

P

h20.2 w54.7 d19.2cm

1A HAH T2 R GREL B EARIE, 1979
)

BN A

Cr1001

MIYASHITA, Zenji (1939-2012)

Box, cobalt blue
1979

stoneware

h20.2 w54.7 d19.2cm

R E (1939-2012)
Fm

SERL124E

P

h66.6 w38.0 d22.3cm

flElfe RO, /=, 20004F)
R CE

Cr1002

MIYASHITA, Zenji (1939-2012)
Wind Flying

2000

stoneware

h66.6 w38.0 d22.3cm

21



B NEE (1939-2012)
JEDE

SERR204F

Fgs

h52.0 w45.8 d25.0cm

SF401alUCH F i (3T BT A 20084F)
YN

Cr1018

MIYASHITA, Zenji (1939-2012)

Road of Wind
2008

stoneware

h52.0 w45.8 d25.0cm

TR =R GEMF) 940- )
BFDAHIC

434

b g

h17.5 w27.0 d8.0cm
flilfz

[LIN

Cr1019

MIWA, Kyusetsu X[ (Ryosaku)(1940- )
For Love

1968

stoneware

h17.5 w27.0 d8.0cm

ZERIEHR1959- )
Nerikomi Porcelain Sparkle

SRR 244

fdes

h25.0 w45.0 d35.0cm

[ T2 BKOGEIN - HAGHE L2560 ml il &)
JE CROR BN AN B T 250 20134F)

YN

Cr1020

MUROFUSH]I, Eiji (1959- )
Nerikomi porcelain, “Sparkle”
2012

porcelain

h25.0 w45.0 d35.0cm

JAARHH (1955- )
= LAR
SFRR244F

fids
h42.5 w25.0 d21.6cm

[BROMER : TEZD < B1108% @ (HEL

I ARG T80, 20124F)
9N
Cr1021

YAGI, Akira (1955- )

Vase with ridges, bluish white porcelain

2012
porcelain

h42.5 w25.0 d21.6cm

oA
Glass Works

INEETT(1979- )

TR I H %
SEK 254
HI A
h7.4 D35.2cm
[ T2 BKOGEIN & HAGHE T 2560 lml 5l &)
%(%Eﬁ)&ﬁﬁ%ﬂﬁﬁﬁléﬁﬁ\ 20134F)
A

Glo138

KOJIMA, Yukako (1979- )

Dish, “Moon Flower,” layered glass
2013

Lacquerwares

22

AKAJI, Yusai (1906-1984)

Tea caddy in the shape of chrysanthemum,
harinuki

unknown

lacquer, harinuki
h7.7 D6.1cm

glass
h7.4 D35.2cm
IR A58 (1906-1984) IR E T3 (1871-1936)
30 EFHAE 1B EIKCES
et 3
R0 nE . e
h7.7 D6.1cm h3.8 D8.8cm
3 R A B LA
{Jﬁxl Lc0280 " Lc0281 "

AKATSUKA, Jitoku (1984-1936)
Incense case, flower and water stream
design, maki-¢

unknown

lacquer, maki-¢
h3.8 D8.8cm



BEHIESE (1926- )
R e
A48 4L

b N

h11.5 D21.5cm

AR A

Lc0282

ISOI, Masami (1926- )

Covered food box, nowaki (searing blast)
design, kimma

c.1973

lacquer, kimma
h11.5 D21.5cm

BEHIEE 926- )
HiEE I T HR
SRR 204

h12.6 w19.8 d27.8cm
AR R

Lc0283

ISOI, Masami (1926- )

Box, pasqueflower design, kimma
c.2008

lacquer, kimma

h12.6 w19.8 d27.8cm

KHIfF1931- )
Fhni Rl
it

7, Wl #E

h9.3 w25.6 d25.6cm
AR A
Lc0285

OTA, Hitoshi (1931- )

Octagonal box, butterfly design, rantai and
kimma

unknown

lacquer, rantai, kimma
h9.3 w25.6 d25.6cm

KHEG931- )

EEH AR AR ME

SRS A

. EhA, i

h15.5 w29.1 d12.2cm

5100 H A GBS s, g7 — b -
T+ —F L, 19934)

AR R G Y

Lc0284

OTA, Hitoshi (1931- )

Covered food box, camellia design, rantaiand kimma
1993

lacquer, rantai, kimma

h15.5 w29.1 d12.2cm

KItEI(1944- )
i i SRR AR
SR 124E

. i

h5.3 D43.1cm

AR R G
Lc0288

ONISHI, Isao (1944- )
Tray, magewa, black lacquer
2000

lacquer, magewa

h5.3 D43.1cm

KRG (1916-2012)
SR

MAR1444F

R, T

h14.5 w28.6 d16.7cm

FErelal HA G LS G HAKS =B E,
19694F)

AR L AT I

10286

OBA, Shogyo (1916-2012)

Ornamental box, “Morning’, yomon and maki-e
1969

lacquer, maki-e, hyomon

h14.5 w28.6 d16.7cm

RIEGRNR (1916-2012)
G =7

IBAI524E

. G, EX

h5.2 w30.2 d21.5cm

28] A G T 250 4 2 (s, palitiss - %
TR, 19774F)

AR R G

Lc0287

OBA, Shogyo (1916-2012)
Tray, plover design, hyomon
1977

lacquer, maki-e, hyomon

h5.2 w30.2 d21.5cm

INTIRRE (1847-1891)
PO S 12
it

. e

h4.2 w8.2 d8.0cm

R A

Lc0289

OGAWA, Shomin (1847-1891)
Confectionery box with tray, design of
autumn flowers, maki-e

unknown

lacquer, maki-¢
h4.2 w8.2 d8.0cm

B AL (1898-1997)
HEBPUTERS &

it

W, e

h5.2 w5.5 d5.5cm
R

Lc0293

OTOMARU, Kodo (1898-1997)
Tea caddy, tsuishitsu

unknown
lacquer, tsuishitsu

h5.2w5.5 d5.5cm

AU (1898-1997)

P SOk

HARI494E

7,

h12.5 w20.4 d20.6cm

2100 H AR TSR GRE HARKS =B8R,
19744F)

AR AT

Lc0290

OTOMARU, Kodo (1898-1997)

Water container, four leaves design, choshitsu
1974

lacquer, choshitsu

h12.5w20.4 d20.6cm

E A (1898-1997)
WS A
MEAIS34E L

W%, Bk

h6.2 D9.2cm

R A

Lc0291

OTOMARU, Kodo (1898-1997)

Tea caddy, “Zuicho(bird of luck)”, choshitsu
c.1978

lacquer, choshitsu

h6.2 D9.2cm

AL (1898-1997)
o S A B L R
TARI534E

@ W

h4.3 w28.3 d31.1cm

AR A

Lc0292

OTOMARU, Kodo (1898-1997)

Writing-paper box, flower design, choshitsu
1978
lacquer, choshitsu

h4.3 w28.3 d31.1cm

23



LT (1929-2005)
MR EMAZE S 5
ot

&, Heig

h6.1 D7.6cm

L A

Lc0295

OTOMARU, Jun (1929-2005)

Tea caddy, flower design, zsuishitsu
unknown
lacquer, tsuishitsu

h6.1 D7.6cm

AT (1929-2005)

BV

HARI1494E

%, Wik

h12.0 w20.3 d20.3cm

2115 F A G T2 (Rt A = BUASE
19744F)

R A

1.c0294

OTOMARU, Jun (1929-2005)

Water container, gentian design, choshitsu
1974

lacquer, choshitsu

h12.0 w20.3 d20.3cm

bR = (1949- )
MRS D B DX ZEFE

A48

. Wi

h14.3 w15.0 d21.9cm

552008 H AR T 25 (Fal, HAKE = BiAE,
19734F)

AR R G

Lc0296

KITAOKA, Shozo (1949- )
Box for tea utensils, grass design, choshitsu
1973

lacquer, choshitsu

h14.3 w15.0 d21.9cm

JERIE S (1938- )
VRIS RE

HERIS74F
., 2SN
h9.8 w18.2 d18.2cm

5291 I ARIE T (Hat, HARHE AR5,

19824F)
AR LG
Lc0297

KITAMURA, Shosai (1938- )
Box, rabbit design, raden

1982

lacquer, raden

h9.8 w18.2 d18.2cm

AR (1938~ )
HURIRA N AD D

HARI634E

b |

h8.5 w8.0 d8.0cm

Hislal ARG (U il — b -7 4 —
Z L\, 19884F)

AR AT

Lc0298

KITAMURA, Shosai (1938- )
Small box, “Squirrel”, raden inlay
1988

lacquer, raden

h8.5 w8.0 d8.0cm

bR K (1910-1992)

BUEABtE Y #T &7
]

e N4

h3.5 D9.2cm

AR A

Lc0299

KITAMURA, Daitsu (1910-1992)

Covered container, silver hyomon
unknown
lacquer, hyomon

h3.5 D9.2cm

HHER (1904-1982)
liiliyNe 2 e

A
be N |

h8.2 D7.8cm
AR R
Lc0300

KURODA, Tatsuaki (1904-1982)
Tea caddy, stripe design, raden inlay

unknown

/INERFBT (1945- )

AR SCERAS

SRR

7. EhA

h18.5 w20.6 d20.6cm

MR GG PEER T — b« 74 —F L, 19914F)
AR FCET I

L0301

KOMORI, Kunie (1945- )

Tiered box, stripe design, ajiro-ami(weave)

IINER A (1945- )
HhfiG B IR A
SRR

e LN

h5.8 D8.8cm

1T (76 0

AR R

Lc0302

KOMORI, Kunie (1945- )

Tea caddy, magewa and rantai

lacquer, raden 1991 1997
h8.2 D7.8cm lacquer, rantai lacquer, magewa, rantai
h18.5 w20.6 d20.6cm h5.8 D8.8cm
AR ARICR (1924- ) PEIEEAE (GE) (1914-1999) 522 BEVU AL (1926-2006)
IR R FH Heidn
46t A 4E 634
@, hh., i N S b N AL
h9.3 w29.3 d34.8cm h4.5 D40.2cm h5.5 D27.0cm
H180n] H AR L2 GRAL H A =86, 1A H A LR GRS BEAR)E, 1979 Hislal HA SRR (L Y — -7 4 —
19714F) ) Z L, 19884F)
A A AR A AR A
Lc0303 Lc0304 Lc0305

SASAKI, Fumio (1924- )

Box, flower design, kimma on rantai
1971
lacquer, ranntai, kimma

h9.3 w29.3 d34.8cm
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SAJI, Tadashi (1914-1999)
Sotan

1979

lacquer, maki-e

h4.5 D40.2cm

SHIODA, Keishiro (1926-2006)

Bowl, “Dawn’, kanshitsu
1988

lacquer, kanshitsu

h5.5 D27.0cm



HEZ BEPUER (1926-2006)
AR sy
HARI64%E

W%, Hik

h11.3 w20.8 d19.5cm

Folnl ARG SR G, 1Y — b+ T 4 —
Z L, 19894F)

A G

Lc0306

SHIODA, Keishiro (1926-2006)

Covered food box, “Kikko (tortoise shell)”,
kanshitsu

1989

lacquer, kanshitsu

h11.3 w20.8 d19.5cm

FH 128 GERH) (1958- )
H i/ NV

R

e, R, A

h2.5 w8.0 d8.0cm

B4l H AR S B R iy — k-

T+ —F L, 19974)
AR R A Y
Lc0307

TAGUCHI, Yoshiaki (1958- )
Small box, maki-e and raden
1997

lacquer, maki-e, raden

h2.5 w8.0 d8.0cm

FH T (1923-1998)
H iR A S

HAA1394F

h17.3 w19.0 d19.0cm
A R G
Lc0308

TAGUCHI, Yoshikuni (1923-1998)
Ornamental box, solar eclipse design,
maki-e

1964

lacquer, maki-e

h17.3 w19.0 d19.0cm

FH T3] (1923-1998)
FROZEHHERSE

THF1584FE

. e

h7.5 D7.6cm

81] H AEH T 250 2 22 (s, PUECHESS - 4
LU 7 BT M, 19834F)

AR R A

Lc0309

TAGUCH]I, Yoshikuni (1923-1998)
Large tea caddy, “Sky over the Forest”, maki-¢
1983

lacquer, maki-e

h7.5 D7.6cm

FH T3 (1923-1998)

AR FHEE
SER24E

7, e

h8.0 D7.6cm

E1sial AR L2 2 Rt iy — b+

7 % —F L\, 19904F)
AR R G Y
Lc0310

TAGUCHI, Yoshikuni (1923-1998)
Tea caddy, culalia design, maki-e

1990

lacquer, maki-e

h8.0 D7.6cm

FH T3 (1923-1998)

Rt a2

SRR

h6.4 D8.2cm

SE160a] A T2 4 22 (s, HEKT — b+
7 % —F L 19914F)

AR R A

Lc0311

TAGUCHI, Yoshikuni (1923-1998)
Tea caddy, bell-flower design, maki-¢
1991

lacquer, maki-e

h6.4 D8.2cm

FHAT 4 K (1912-1993)

SR

BRI 14E

be N

h4.0 w31.0 d31.0cm

52300 H AR TSR GRE HARKS =B8R,
19764F)

B A

L0312

TADOKORO, Hosai (1912-1993)

T AARHEARAZ K (1880-1952)
Ba Rz e R

it

. S

h7.3 D36.3cm

R A

1c0314

Tsuishu Yozei XX (1880-1952)

Round tray, dragon design, kamakura-bori

TAHARHEARAG R (1880-1952)
HER A KRES

W12

. Hede

h2.6 D7.9cm

LA

Lc0313

Tsuishu Yozei XX (1880-1952)

Incense case, Benten design, tsuishu
1927

) curving
Tray, kanshitsu unknown lacquer, tsuishu
1976 lacquer, kamakura-bori h2.6 D7.9cm
lacquer, kanshitsu h7.3 D36.3cm
h4.0 w31.0 d31.0cm
SFHIER (1912-1998) SFHIE R (1912-1998) B (1955- )
R PR IR A
NS4 FAA1604E R34
LR, IR N b N i3
h6.2 w26.8 d29.9cm h11.5 w22.0 d22.0cm h9.0 w27.0 d17.0cm
2400 H AR L2 G HAKES =8OR )5, AR A Hislal H AR L2 G, HAKE =8OR )5,
19774F) Lc0316 20114F)
AR AT A
Lc0315 Lc0278

TERALI Naoji (1912-1998)
Box, heron design, maki-e and rankaku
1977

lacquer, maki-e, rankaku

h6.2 w26.8 d29.9cm

TERALI Naoji (1912-1998)

Water container, flower design, maki-e and
rankaku on metal base

1985

lacquer, maki-e, rankaku
h11.5 w22.0 d22.0cm

TORIGE, Kiyoshi (1955- )
Box, “Breeze blowing through fresh

verdure,” chinkin
2011

lacquer, chinkin
h9.0 w27.0 d17.0cm
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AT (1889-1964)
AR

WA S4E

. e

h10.5 w12.3 d40.8cm

R A

Lc0317

DOMOTO, Shikken (1889-1964)
Ornamental box, melon design, maki-¢
c.1943

lacquer, maki-e

h10.5 w12.3 d40.8cm

HIp2E—(1947- )

RERaR E ORI

HARI544F

. i

h12.0 w31.5 d19.8cm

52608 A R#E T35 (Bat, HAKS = BiARE,
19794F)

AR R G

Lc0318

NAKANO, Koichi (1947- )
Box, “Box of Summer”, maki-¢
1979

lacquer, maki-e

h12.0 w31.5 d19.8cm

HEF 22— (1947- )

R R
HARI614E
e N

h15.3 w27.1 d16.6cm

330 A L5 (R, HAKS =R S,
19864F)

YN

Lc0279

NAKANO, Koichi (1947- )
Box, “Autumn Field”, maki-e
1986

lacquer, maki-e

h15.3 w27.1 d16.6cm

HHA Z (1938-2000)
[P I it

P4

%

h19.8 D22.4cm

AR A

Lc0319

NATSUME, Arihiko (1938-2000)
Vase with lid, nogoro type
c.1992

lacquer
h19.8 D22.4cm

A - (1938- )
HBRYIHRIES T

HARI634E

., RS e

h7.8 w18.5 d19.2cm

SE6lal IA G 2 (U, P T — b+ 7 o —
Z L\, 19894F)

AR R LG

Lc0320

NEMOTO, Hiroko (1938- )

Covered container in the shape of flower, kanshitsu and shell inlay
1988

lacquer, kanshitsu, maki-e, raden inlay,

h7.8 w18.5 d19.2cm

MRBEC1954- )

L/t Sy =x

SERR124F

JE N7

h15.0 w21.1 d21.2cm

554718 AR T 250 (s, HARKE = BiARE,
20004F)

AR R G

Lc0321

HAYASHI, Satoru (1954- )

Covered food box, cinnabar tamenuri, kanshitsu
2000

lacquer, kanshitsu

h15.0 w21.1 d21.2cm

BRI (1890-1977)
IR 5125
ot

%,

h8.4 w19.6 d19.6cm
L A

1c0322

MAE, Taiho (1890-1977)
Confectionary box, black lacquer and
chinkin

unknown

lacquer, chinkin
h8.4 w19.6 d19.6cm

BRI (1890-1977)

VLRI RS- S B
]

b N A

h2.5 D37.9cm

AR R

1c0323

MAE, Taiho (1890-1977)
Tray, lion design, chinkin
unknown

lacquer, chinkin

h2.5 D37.9cm

B AR —ER (1941- )
W TR E AR R

Rt

N

h3.2 w44.6 d44.6cm
)

FPURE A

Lc0324

MASUMURA, Kiichiro (1941- )
Tray in the shape of flower, cinnabar
lacquer, kanshitsu

unknown

lacquer, kanshitsu

h3.2 w44.6 d44.6cm

HEATRC —BE (1941- )

Il ELIREHEINZN

T4

b N7

h9.9 D33.1cm

S8 AR (HU, T — b+ 7 o —
F s, 19914F)

AR R A

Lc0325

MASUMURA, Kiichiro (1941- )

Bowl, hemp code, tamernuri, kanshitsu
1991
lacquer, kanshitsu

h9.9 D33.1cm
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AR 2538 (1910-1996)

R E RS
HARIS6H
e N TA

h16.2 w24.2 d21.2cm

R R, HIARKS = BEAR)S | 19814F)
AR [CE

Lc0326

MASUMURA, Mashiki (1910-1996)
Covered food box in the shape of plum
blossom, kanshitsu

1981

lacquer, kanshitsu
h16.2 w24.2 d21.2cm

IR 2K (1910-1996)
HLIR R ERR

BRIS6HE

be LA

h2.0 w26.0 d25.0cm

i CR L, HAKS =8OR, 19814F)
AR A

Lc0327

MASUMURA, Mashiki (1910-1996)
Tray in the shape of flower, cinnabar
lacquer, kanshitsu

1981

lacquer, kanshitsu

h2.0 w26.0 d25.0cm



AR 2838 (1910-1996)
Ve

BRIS6HE

%

h8.5 D5.6cm

i CR AL, HAKS =B, 19814F)
AR A

Lc0328

MASUMURA, Mashiki (1910-1996)
Tea caddy, cinnabarlacquer
1981

lacquer

h8.5 D5.6cm

IR (1910-1996)

IR EAAA

A0

be N

h6.0 D8.5cm

2l ARG SR G, 7 — b - 74—
F L, 19854F)

AR AT

L0329

MASUMURA, Mashiki (1910-1996)
Tea caddy in a chrysanthemum design,
cinnabar lacquer, kanshitsu

1985

lacquer, kanshitsu

h6.0 D8.5cm

FAHHHE /S (1896-1986)
[N
R34

. i

h4.3 D21.0cm

R A

Lc0331

MATSUDA, Gonroku (1896-1986)

Tray, pine and plum blossom design, maki-e
c.1968
lacquer, maki-e

h4.3 D21.0cm

FAHHHE /S (1896-1986)
RSP

AEAS AR
LG, IR
h8.0 D7.8cm
AR A
Lc0332

MATSUDA, Gonroku (1896-1986)

Tea caddy of zelkova wood, cherry blossom
design, maki-¢

c.1976

lacquer, maki-e, raden
h8.0 D7.8cm

KA TR (1961 )

s e R SOk

SERR174E

e A

h13.5 w18.2 d18.2cm

HE220m H ARG Z R CR B, 17 — b -
7+ —F L 2005%)

A

Lc0330

MATSUMOTO, Tatsuya (1961- )
Covered food box, thinoceros skin pattern, choshitsu
2005

lacquer, choshitsu

h13.5 w18.2 d18.2cm

ZUEIDYD (1954- )
RN kit
IARI624F

. G, IR

h6.2 w10.0 d40.0cm

Si4lal I ARG R RO P — b 7 o —
Z I, 19874F)

AR R A Y

Lc0333

MIYOSHI, Kagari (1954- )

Box for tanzaku (strip of paper), “Morning
of Ice Sea’, maki-¢ and colored shell inlay
1987

lacquer, maki-e, raden

h6.2 w10.0 d40.0cm

MY 2 (1954- )

RHC X DHLAHIREE
IBAIS04E
7, RE

h12.6 D26.1cm

2200 H AR L2 R G, HAKS =8OR 5,
1975%F)

AR G

Lc0334

MURASE, Genshi (1954- )
Covered food box, paper string pattern, harinuki
1975

lacquer, harinuki
h12.6 D26.1cm

ZEIWFIZE 1950- )

[ ERININ

SERK24E

.

h15.1 w18.3 d18.3cm

571l AA G 2R (R, P — b - 7 o —
Z LI, 19904E)

AR R G

Lc0335

MUROSE, Kazumi (1950- )
Ornamental box, “Hiei", maki-¢
1990

lacquer, maki-e

h15.1 w18.3 d18.3cm

ZEIRIZE 1950- )

ELUINIES S

FR204E

h7.4 D7.3cm

fEJE (s, PHEKT — b« 74 —F L, 20084F)
A R AT

Lc0336

MUROSE, Kazumi (1950- )
Tea caddy, pine tree design, maki-e
2008

lacquer, maki-e
h7.4 D7.3cm

IR (1940- )
(R
G

e NE 3T

h10.0 D23.5cm

AR AT

L0337

YAMAGUCH]I, Matsuta (1940- )

Covered food box, phoenix design, zonsei
unknown
lacquer, zonsei

h10.0 D23.5cm

LR ACE (1899-1984)
IR

MR SAELE

7 e

h3.8 w18.2 d22.7cm

AR AT

Lc0338

YAMAZAKI, Kakutaro (1899-1984)
Inkstone case, maki-e
c.1940

lacquer, maki-e
h3.8 w18.2 d22.7cm

A G9s1- )

AR ZKiRTs

SRR

h5.0 w24.5 d21.5cm

S58lal AR ZE I (st T — b - 7 4 —
Z I, 19914E)

AR R A Y

Lc0339

YAMASHITA, Yoshito (1951- )

Inkstone box, “Mizu-nurumu’, maki-e and
kimma

1991

lacquer, maki-e, kimma

h5.0 w24.5 d21.5cm
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7N AR (RAME) (1913-1973)
R ARB ST &R

ot

% e¥

h10.8 D9.7cm

R A

Lc0340

ROKKAKU, Daijo (Hideo) (1913-1973)

Incense burner, with turning trails,
cinnabar lacquer and gold

unknown

lacquer

h10.8 D9.7cm

AL
Wood Works

KEFRAFIZE (1912-1996)
EHREAE R
Fat

PO

h4.3 w46.2 d31.3cm

R A

Wd0081

ONO, Showasai (1912-1996)

Incense tray, gold inlay on cammelia wood
unknown
wood (camellia), scooping

h4.3 w46.2 d31.3cm

JIAERE (1934- )
Sl

AGE

ENGONE /]

h14.5 D26.8cm

AR A

Wd0082

KAWAGITA, Ryozo (1934- )

Covered food box, zelkova wood
unknown
wood (zelkova), turning

h14.5 D26.8cm

JIAE R 8 (1934- )
et SRR ARG RO
i

A G BHD | #

h7.4 D7.2cm

EEj= AN

Wd0083

KAWAGITA, Ryozo (1934- )
Large tea caddy, gold-line inlay on ebony

unknown
wood (zelkova), turning

AL —(1946- )
Ui sl

A

ENGDNEE)]

h10.5 w26.8 d31.5cm
AR R

Wd0084

KITAHARA, Shoichi (1946- )

Box, clear lacquer on horsechestnut wood
unknown
wood (horse chestnut), scooping

W25 (1934-1998)
W ERE

AR 44F

ENCG NS

h18.0 w17.4 d30.4cm
AR A
Wd0085

KURODA, Kenkichi (1934-1998)

Tiered box, clear lacquer on Japanese oak
1979

wood (Japanese oak), scooping

h7.4 D7.2cm h10.5 w26.8 d31.5cm h18.0 w17.4 d30.4cm
Bl N 75 (1919-2004) Bl NEF 75 (1919-2004)
i T i HIEE
IBRI434F IARI48 4L
7y Ty
h21.8 D27.8cm h30.2 w25.2 d25.1cm

,T/II 5711 B L= i b ) A G
AR [CE Bm0040
Bm0039
Bamboo Works . IIZUKA, Shokansai (1919-2004)

LIZUKA, Shokansai (1919-2004) Flower basket with ears, seigai-ami (wave)
Flower basket, “Hojo (fertile)” c.1973
1968 bamboo
bamboo h30.2 w25.2 d25.1cm
h21.8 D27.8cm
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BRIS N7 (1919-2004)
R 7

HAR644E

L)

h4.3 w25.2 d25.1cm

fIEJE (R, HASKE = BORIE, 19894F)
A R A

Bm0041

IIZUKA, Shokansai (1919-2004)
Square tray, sukashi-ajiro-ami (weave)
1989

bamboo

h4.3 w25.2 d25.1cm

AP REEE RS (1904-1974)
=S

ARN44 4

Ty

h28.8 w26.4 d18.0cm
A A
Bm0042

SHONO, Shounsai (1904-1974)

Flower basket with handle, sozen type
c.1969

bamboo

h28.8 w26.4 d18.0cm

#MR A2 (1877-1937)
RN PERRAEEE R

WARIC-204E 8
r

h46.2 w26.4 d23.7cm
AR A
Bm0043

TANABE, Chikuunsai [ (1877-1937)

Flower basket, “Suehiro (growing
prosperous)”

c.1926-45

bamboo

h46.2 w26.4 d23.7cm

FH R 72 (1932-2011)
PRHAERE

TAF1544F

e

h29.0 w20.9 d15.3cm

AR, AH)

FRUR A

BmO0044

HAYAKAWA, Shokosai V (1932-2011)

Flower basket, raft unit type
1979

bamboo

h29.0 w20.9 d15.3cm

Textiles

ERFHBEN (1954- )

NI V=R 2% NV
HERI614E

iENT Y

162.0X136.0cm

210G TS (ki ki K= 19864F)
Bl

Tx0412

SUZUTA, Shigeto (1954- )

Kimono, “Ceder Trees Pattern”, wood-block
printing and stencil dyeing

1986

silk, wood-block printing, stencil dyeing
162.0x136.0cm

PR (1941- )

AR vHEE

R204E

N

138.0 X 175.0cm

5551al A GHE T 258 (sl HAKE SRS,
20084F)

VEG 2

Tx0413

NAKAZAWA, Eiko (1941- )

Kimono, “Morning Dew’, yuzen dyeing on
crepe silk

2008

silk, yuzen dyeing

138.0x175.0cm

B R (1949- )

ilite=td/ R
SR 194E
180.0 X 180.0cm

554l ALK T (REL AR =B S,

20074F)
[N
Tx0414

MURAKAMTI, Ryoko (1949- )

Kimono, “Early Summer,” tsumugi silk

weave

2007

silk weaving
180.0x180.0cm
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NIE
Dolls

JEE W 577K (1898-1982)
HEENTE B3

AR 14

i)

J£:h15.6 ; 44: h18.6cm

AT SRS
DI0089

KAGOSHIMA, Juzo (1898-1982)
Doll, “Autumnal Leaves”

c.1936

paper clay, modeling

left: h15.6 ; right: h18.6cm

JEE I 758K (1898-1982)

HEENTE D BN
HARI 14

e

h10.1cm

BT 1 EC « 1 FH SR T
DI0090

KAGOSHIMA, Juzo (1898-1982)

Doll, “Boy”
c.1936

paper clay, modeling
h10.1cm

JEE 55K (1898-1982)
YN AORAIR 36}
RIS 4T

o

h10.8cm

BT T EC + 1SR EE 2
DI0091

KAGOSHIMA, Juzo (1898-1982)
Doll, “Playing alone”

MEFEH (1947- )

> T DI CKARD)
P25

Hil, ARG, SR L

h60.7 w17.0 d17.6cm

flille GRO, @R, 20134F)
Bt

DI0092

MENYA, Shoho (1947- )

¢.1940 Doll, “Song of Radish Root”
paper clay, modeling 2013
h10.8cm wood and paulownia, gofun (powdered shell),
polished, acrylic plastic
h60.7 w17.0 d17.6cm
VBT (1884-1956) JEE &5 — 73 (1898-1996)
AL 26 117 e
HAFI24E ARE
BN fii N
h7.3 w7.7 d7.4cm h11.6 D20.9cm
AN AR R AR A
ﬂi:l: Mt0417 Mt0418
Metal Works UNNO, Kiyoshi (1884-1956) KASHIMA, Tkkoku (1898-1996)

Small vase, phoenix design, bronze
1927

copper, gilding

h7.3 w7.7 d7.4cm

Bowl, quail design, inlays in silver ground
unknown

silver, gilding

h11.6 D20.9cm

HHFS EL(1874-1954)

IBFI284F

B P, W
h22.7 D16.0cm

AR ICE
Mt0419

KATORI, Hotsuma (1874-1954)

Vase, phoenix design, silver
c.1953

silver, casting, curving

h22.7 D16.0cm

30

FFHUE = (1899-1988)
S

PRI 7C-204E 1

. $hE. e

h4.8 D6.4cm

R A

Mt0420

KATORI, Masahiko (1899-1988)
Small jar with lid, silver

c.1926-45

silver, casting, curving

h4.8 D6.4cm

HAN L IE (1828-1898)
HXES

HH#R294E

N

h3.0 D5.5cm

R A

Mt0421

KANO, Natsuo (1828-1898)
Incense case, orchid design, silver
1896

silver, curving

h3.0 D5.5cm



T AREBER R (1897-1979)
B IR

HARI149-544FLE

1, Mgk

h8.8 D7.0cm

FRR A

Mt0422

SUGA, Shoen II (1897-1979)

M4/ SE1 T (1915-2002)

RS RS AR

SRR

L e

h14.4 w19.2 d17.8cm

Hitndd 2 Tc b Wil SE1T R R, AT i
Ji, 19934F)

ARG

Mt0423

RUNIEAE (1944-2010)
JLALwY b
SRR

R, &

h4.8 w6.7 d5.2cm

Fy )by - T R%M

Mt0415

TSUKIZOE, Masami (1944-2010)

I b , b . . Bracel.
o ren ronze CHOSA, Yoshiyuki (1915-2002) oy
bronze, last-wax casting Incense burner, peony design, silver silver, gold
h8.8 D7.0cm 1993 h4.8 w6.7 d5.2cm
silver, curving
h14.4 w19.2 d17.8cm
PR IEA (1944-2010) PREPYRR (1907-1988) B =55 (1909-2009)
S H—g ISR INES R CEE
SRR LA MBAIS6HELE AR
W& WO e
h2.8 w4.7 d0.8cm h3.7 w6.9 d4.7cm h8.2 w6.4 d6.4cm
FrLY - TREM AR A AR A
Mw0416 Mt0424 Mt0425

TSUKIZOE, Masami (1944-2010)

Brooch

2009

silver, gold

h2.8 w4.7 d0.8cm

NAITO, Shiro (1907-1988)
Small box, bird design, silver
c.1981

silver, curving

h3.7 w6.9 d4.7cm

MASUDA, Mitsuo (1909-2009)

Incense burner, rabbit design, silver
unknown
silver, curving

h8.2 w6.4 d6.4cm

HLASE (1944- )
YIRS ok 68 3 SRS
SRR 144E

L e N N N 5
h11.0 w24.5 d13.8cm

491 Al 128 (R AR —BOARE, 20024F)

LIN
Me0414

YAMAMOTO, Akira (1944- )

Ornamental box, flower design, kirihame

inlay and join decoration
2002

shibuichi (copper alley with silver), shakudo (copper

alley with gold), copper, silver, gold
h11.0 w24.5 d13.8cm

Z MO T =

Other Works

75 HHESE (1900-1981)

HEBREA

WRI45 4

AL B

h6.0 D8.3cm

17Ie H ARG TR (A, HARRS =B )E,
19704F)

AR

00094

SAITA, Baitei (1900-1981)

Tea caddy, kirikane
1970
wood, metal foil, kirikane

h6.0 D8.3cm

ELTERS (1974- )

F< 7z

SRR 244E

Fi N e e <)

h32.5 w33.0 d27.0cm

THROEIE : TEZ2D 5110 8% |JE R
[ENT RS AE T 2206, 20124F)

[IIN

0Ot0096

TAKEYAMA, Naoki (1974- )

A Thousand Years
2012

enamelled copper, gold leaf
h32.5 w33.0 d27.0cm
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JEFE(E R (1943- )

MBS

SERR214E

a

h4.0 w25.5 d18.5cm

Hisolnl HAGAE L5 G HARKS AR S,
20094F)

9N

00097

HORIO, Nobuo (1943- )
Horizontal oval inkstone
2009

stone, curving

h4.0 w25.5 d18.5cm

2 (1915-2004)

IEBBESA RS &
T

SF ik

h1.8 D4.3cm

AR A

00095

YOSHIDA, Fumiyuki (1915-2004)

Incense case, bachiru design, ivory
unknown
ivory, bachiru

h1.8 D4.3cm

TER

Reference Material

B ATET (1886-1963)
R s

HARI24E

N

w30.5cm

i

Rf0030

TOMIMOTO, Kenkichi (1886-1963)
Obi sash, grass design, gold painting

1937

silk

w30.5cm

TETYA

Industrial Designs

<)Vl - T E A —(1902-1981)

YA RF L7 BS

KIEISH-RER124E

(= rVigds) 7 A IV

h83.5 w45.0 d60.0cm

BIE: ARV R—R e A=)« LV F 2 1)t
[N

1d0157

Marcel Breuer (1902-1981)
Side chair B5

1926-27

tubular steel (nickel plated), cisengarn
h83.5 w45.0 d60.0cm

Firm: Standard-Mébel Lengyel & Co.

<))V - T AV —(1902-1981)
757 «Fx7 B3 (TTVU—)
R4

F(Ia—LRAyFRE) TAEHILY

h72.0 w77.5 d70.5cm

BE L AR Z—R e A=~)b LY F 2 1)lit
[N

1d0156

Marcel Breuer (1902-1981)

Club chair B3 “Wassily”

1927

tubular steel (chrome plated), eisengarn
h72.0 w77.5 d70.5cm

Firm: Standard-Mébel Lengyel & Co.s
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ChETOEES—% Exhibitions from the Opening in 1952 until 2014 |

1

gD [ ErE1952]

gD Qe 1953] :

g Qi 1954]

HAASE N - AR O [l & S
Modern Japanese Art: Retrospective and Perspective of Modern Painting
MRS EARTEEI O (P & HAD

Development of Modern Western-style (Oil) Painting: Europe and Japan

PFRDRR 2 —[

World Posters

IEARHAR I @ HAmOFN Chilk & EH)

Mainstream of Japanese-style Painting: Its Schools and Development
IARRYNE @ A L puTE

Modern Sculpture: Europe and Japan

BRGHE  HRET XU 7

The Exhibition of Contemporary Photography: Japan and America
PANDEIZR iR VSR BRI HZE

Exhibition of Four Painters: Tsune Nakamura,Seiju Omoda, Tetsugoro Yorozu,
Bakusen Tsuchida

g LA JEE ST £ S B 5 A

Abstraction and Fantasy: How to Understand Non-figurative (Non-realistic)
Painting

AR H

Exhibition of Modern Japanese Portraiture

Fa7El Yy 2 = A« C L — LVEBEMNE @ HRERENER
Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

7 e
The Memorial Art Exhibition of the Works of Yasuo Kuniyoshi

KIEHIDM S

The Exhibition of the Painting of the Taisho Era
THET R EINTINT R

Gropius and Bauhaus

SELFH T R

Exhibition of Seiki Kuroda

KR & FH

Exhibition of Water Colors and Drawings
TS I

Exhibition of World Children’s Art

ANDESE A= AiHENE M EREE LR

Exhibition of Four Painters: Yuzo Saeki, Kanji Macta, Kagaku Murakami, Koho
Hiroshima

BURDHR © HASE LA 5
Today's Focus: On the History of Japanese Art
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g3 (e 1955]

i3] Frl1956]

38

1ONDIESR - B OREHE - A
RN FE3EY LSy C Y — L EBRSENE - R E N ER

Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

WFal sy ay  EN MR R
Exhibition in Liaison with the Establishment of The National Museum of Western
Art

HRARIEEE @ QY 77V X LOJER
Western-style Painting of the Early Meiji Era

SRSl S

Abstract Art Exhibition: Japan and U.S.A.

(ST v

Great Masters in Their Twenties

HKOKF 2

Joint Exhibition of American and Japanese Water Colours

BMRHADE « BO= - I—oy/ SREREES  ENERE
Contemporary Japanese Calligraphy: Art in Sumi

Wl oD #kis

Tessai in His Last Period

PUNDPESR © PA@IL Bt BT faACE/

Exhibition of Four Artists: Kanzan Simomura, Aimitsu, Morie Ogiwara, Heihachi
Hashimoto

BROMR : 727 OFEEE M, 5
Today's Focus: Eastern Art Seen through Eyes of the Present

IRYA L% O a3
Genre-printing in the Meiji, Taisho and Showa Eras
F28EN=R - BV —LE | HEFENER

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

LS E KBRS IR

Posthumous Exhibition of Sotaro Yasui

BIROf © AARETa—)b + F -8V
Contemporary Prints: Japanese Artists and I Ecole de Paris
GHOGHE : HRKETF VA

Contemporary Photography: Japan and France
HA D 5%

Japanese Scenery

HADEA « FACGHE - SH{L - fm) & BUR

Exhibition of Japanese Sculpture: Contemporary versus Haniwa, Bronze Buddhist
Statues, and Mask of the Asuka and the Nara Period

S H
Posthumous Exhibition of Keigetsu Kikuchi

H AR D AR 1

Japanese Satirical Painting (Cartoons)



B3 D Er(1957]

£$u33$f§ [1958]

38

39

40

IR HADHAE

Masterpieces of Modern Japanese Painting

HalEY o8y a - YL —LUE  HARH

Preview Exhibition of the 4th Sao Paulo Biennial Exhibits from Japan
20D TVA VIR I—ryRET XY
Exhibition of 20th Century Design in Europe and America

BOZH - IE & HADRRE
Suiboku Paintings of China and Japan

HIETESTTAICUN
RS 77 A A BRI
15 Vanguard Artists

The Special Showing of 8 Contemporary American Artists

RS R EEERE Y T — L E
R E & AbsE

1¢ Exposition Biennale Internationale de Gravure 4 Tokio
Exhibition of Utamaro and Hokusai

VANDIESR  FHamk AIAE=EE =R B0 E

Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Kotaro Migishi, Naoya, Takei

AR B A JRi
Deutsche Druckgraphik der Letzten Jahre
1I7ADIESR © BIRDizE - W42 ) —X

Living Seventeen Japanese Artists: Series of Today's Painting and Sculpture

1AL BT R
The 1st Yasui Award Exhibition

AR HAKR D3

Development of Modern Japanese Painting

IERHAII B B A EDRED el & 41

Masterpieces of Modern Japanese Art: Painting and Sculpture

EHE S ATIY RS

Development of Japanese Abstract Painting

PANDIESR C/NIFFER Hem~fdy feos Jtis

Exhibition of Four Artists : Ogawa Usen, Kajita Hanko, Saburi Makoto, Kitawaki

Noboru

A—=RALIV7, Za—I—F 2 R HARBYRENE : ENER

Preview Exhibition of Contemporary Japanese Art Exhibition to Be Circulated in

Australia and New Zealand

NEEEEAFRE

Posthumous Exhibition of Gyokudo Kawai

IR DA @ kAR & &

Hakuin's Art: Suiboku Painting and Calligraphy

S2E L BRI R
The 2nd Yasui Award Exhibition
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B34 F R (1959

g3 5 1960]

40

56

57

58

70

71

72

IEARE A O H RS

A Survey of Modern Japanese Art: Permanent Exhibition
WD

Postwar Outstanding Works of Art

IR EADFH

mnspfE D VAR ¢ AR

Still-life in Modern Japanese Painting
Brasilia, the New Capital: Brazilian Modern Architecture

Hslaloswn - B — LI L HAMIHG,

Preview Exhibition of the 5th Sdo Paulo Biennial Exhibits from Japan
IR OFN

Development of Modern Sculpture in Wood

BRHA DM =

Contemporary Japanese Ceramic Art

R BLE IR

Posthumous Exhibition of Taikan Yokoyama

BOTEDE - I—r vy SfE BNER

Preview Exhibition of Shiko Munakata Exhibition to Be Circulated in Europe

3l BT
The 3rd Yasui Award Exhibition

ILARHASE M O H RS

A Survey of Modern Japanese Art: Permanent Exhibition

BIRG EIE19594

SN I SINITINAN AAEDAY R/ A VI 2/ & (T
Contemporary Japanese Photographies 1959

Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

IAHARDZS © 7 A0 738
s <)/ Y ==Y FF 57T
Japanese Drawings in XXth Century: Preview of the Travelling Exhibition in

U.S.A.
Lithographs by Marino Marini

H AR D FT AL

Recent Development in Japanese Style Painting

FB0EINZR » B — LERERE @ FRNER

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

FEEER S8 0D Jie

FrpE TS VORLY - a7 L— L
Development of Japanese Surrealistic Painting
Brazilian Poema Concrete

PUNDIESR : ZHEFE BUL EBCHEAN  &RDERES

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

BURDHR © BRI 5

Today's Focus: Primitive Art Seen through Eyes of the Present



a$u36$r%§[1961]

IEARE AN O HRF S

A Survey of Modern Japanese Art: Permanent Exhibition
HANDT : BURDIGH L=

e i E UCOER @ A huaRY 2 2 EAREHEE

Contemporary Japanese Handicrafts: Contemporary Traditional Craft
Photography in the Fine Arts

/IR PR R
Posthumous Exhibition of Kokei Kobayashi
2 B ER R T — LR

The 2nd International Biennial Exhibition of Prints in Tokyo

AR BRI R

The 4th Yasui Award Exhibition
BEFEE 19604

MRE 7= A— 3 VO

Contemporary Japanese Photographies 1960
Animation Art

BURAARA AR iR

Exposicion: Contrastes en la Pintura Espafiola de Hoy
ey >y m - CT Y — L D AN
mnfE BICH A DR

Preview Exhibition of the 6th Sao Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

SCERE TG 2 LD &9 B R

Permanent Exhibit: Mainly New Acquisitions of The Ministry of Education

BURSEN DI
Adventure in Today's Art of Japan

IERHADAIERE @ HAH -«

Masterpieces of Modern Japanese Art

IERHAHRROFN

Development of Oil Painting in Modern Japan

IEREADHFE

Masterpieces of Modern Japanese Art

IERHAR L OFRN

Development of Sculpture in Modern Japan

IERHAEDFN

Development of Japanese-style Painting in Modern Japan

IEARHA DR - LSRR
Development of Oil Painting in Modern Japan

B sl E iR
The 5th Yasui Award Exhibition

BUR A A D i

Contemporary Japanese Prints

Bk DL

Prominent Works of Contemporary Japanese Painting
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g3 [ #1962

g3 Er1963]

42

ITRHADIENE ke & A
Qil Painting and Sculpture in Modern Japan

IRHADIEE i & 41
Painting and Sculpture in Modern Japan
RO S

Painting on Folding Screen in Modern Japan
3 E R R E > ) — LJ#
SRC U EE

‘The 3rd International Biennial Exhibition of Prints in Tokyo
Sharaku

VUNDIESR s —i%  RH—5 TPk p)IEs
W 7 > A ] B

Posthumous Exhibition of Four Artists: Kondo Koichiro, Sakata Kazuo, Noda
Hideo, Fujikawa Yuzo
History of French Films

Solnl 2 H B T N
The 6th Yasui Award Exhibition

BUUGEIE1961-624F
Contemporary Japanese Photographies 1961-1962

A H A ORI & FEAI

Painting and Sculpture in Modern Japan

ZHH K RS P

Posthumous Exhibition of Kunitaro Suda

BURDIHHE & hiii

Contemporary Oil Painting and Prints

Yaw 7 g ZOEMOES
s B H AR

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-style Paintings

AN D AR

New Generation of Japanese Sculptors

BURODHR : E5 LOHDHADIE

e O AR

Today's Focus: Traditional Daily Implements of Japan Seen through Eyes of the
Present

Modern Japanese-style Paintings

IR HA DRI & LAY

Painting and Sculpture in Modern Japan

IR EAZENIC B % 19144F

BRI TR NEENOES

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JERESE LA D i

B A DRSRAR

The Art of Rosanjin Kitaoji: Ceramics, Lacquer, Calligraphy, Painting, etc.
Japanese Abstract Painting



g 3O Er (1964]

i (QEr [1965]

7l E AT A\

R Y S ORAR

The 7th Yasui Award Exhibition

Takuhon: Rubbed Prints of Mayan Art

HRTE & Z D%

FIREAAE R — P OD R

Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda's Prints

IEAPER ORI - EHEA KSR (efas  afs i
gl

A HE32MNZR - I — L EBREME | EAER
Posthumous Exhibition of Five Artists: Keisen Tomita, Chou Ota, Gengen Sato,

Hakutei Ishii, Toshio Nakanishi
Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

& = IRE R

Posthumous Exhibition of Zenzaburo Kojima
YA

Pablo Picasso Exhibition: Japan, 1964
SR HAHE @ FULSEN SBE T

Japanese Painting in Kyoto: From Okyo Maruyama to Present Generation

B B 25
s ASRHATEL D H A

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from The Museum Collection

IERHEARDAE AV ¥y VREKRSZMER
Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics

AR EER R T — L

FERIBS LR

The 4th International Biennial Exhibition of Prints in Tokyo

Hiroshige

R8Ial 2 E el N

mREAE HTIER O HARE @ SR ENZ I K D OF R LLE LT
The 8th Yasui Award Exhibition

New Pieces of Japanese-style Paintings in The Museum Collection
LUCRLEANOIETEY

Painters of the “Senchu” Generation

Rt O - AT ER 2 D E LT

FREARE  SESIEY ST b - B G — UIEIBESEME |
WIER

R R AELOKE

Postwar Japanese Paintings: Mainly from the Collection of The Museum

Preview Show for the 8th Biennial Exhibition of Sio Paulo
Water Colors of Harue Koga

IARICBT B XNE & T D% HA L HE
Modern ‘Bunjin-ga’ of China and Japan and Its Influence
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gind | #r1966]

44

SR AW = PNV P ANTE
mrBE HTUINER DIRE & FEAI

Paintings of Nudes in Modern Japan
New Pieces of The Museum Collection: Oil Painting and Sculpture

ERAEZROMIE MR AR JIITI RS
e — 02 Z 7 BU R
Posthumous Exhibition of Four Artists: Kosugi Hoan, Kimura Shohachi,

Mackawa Senpan, Fujii Koyu
Exhibition of Contemporary Prints in Yugoslavia

EARHADES @ AT EARIC X%

Modern Japanese Oil Paintings: From The Museum Collection
Rrefre =t oD A - KR

The Retrospective Exhibition of the Inten: The Prewar Period
TESVAATERE : I— w87 A %

Exhibition of Japanese Artists Abroad: Europe and America

R HAZMNS - ENER
The 1st Preliminary Show of Japan Art Festival

oL HFE AT A\

RHAE 2 ND T AV A DEFLER

The 9th Yasui Award Exhibition

Two American Photographers

BURSEMROHT A

New Generation of Contemporary Art

AR FARH - YIS FahIC X %

R 33N - BT F— LR ¢ SRR E NS

Modern Japanese-style Paintings: From The Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

B © srE D)8
Today's Focus: Fantasy of the Orient Seen through Eyes of the Present

IEAAEROEIRE : FREEIE
Posthumous Exhibition of Kishida Ryusei
R—F Y FORAR—

mRsEAE BIUEED10A

Posters of Poland
Ten Artists of Contemporary Japanese Photography

g

Joan Miré Exhibition: Japan, 1966

BT AV A faiifE

Two Decades of American Painting

255 [ U FE B R & T 2 - — L

The 5th International Biennial Exhibition of Prints in Tokyo
10012 E Al N

wbs ZHEOERED  ZEMEME T 0%

The 10th Yasui Award Exhibition
Yasui Award Artists: Their Awards and Later Works



gl D Er1967]

E%u43$f§ [1968]

gind 4w 1969]

137

AR EARE & 23 HARD I - KI5 AT O R
R SEOMIT Sy b - B — LR A ERE NS
Modern Japanese Paintings: From The Museum Collection—Paintings from

Taisho to Early Showa Eras
Preview Exhibition of the 9th Sio Paulo Biennial Exhibits from Japan

7574w 77— USA

Graphic Arts USA

IEARH A DR

Modern Japanese Prints

2l HARZEMSS © ENER

The 2nd Preliminary Show of Japan Art Festival

IR HARDIKE & Ffif

Modern Japanese Water Colors and Drawings

BURA 2V 7 Fedb e

Exhibition of Contemporary Italian Art

VAR S04

50 Years of Painting U.S.S.R.

BRI LI Al =

wRbs 2O REROE

The 11th Yasui Award Exhibition

Special Show Sotaro Yasui

ICARHARDHRS © Ak - BB GED Zrh & LT IR (dg) Z2
DelT

R 34N - LY — LR R E AR R
Modern Japanese Oil Paintings: Mainly from Taisho and Showa (Prewar) Eras /

Mainly from the Postwar Showa Era
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

BURBHZ= DR AL

New Generation of Ceramic Art in Japan

3l HAZEMNSS © [EHNER

The 3rd Preliminary Show of Japan Art Festival

KA 1 SO X S DFLER

ARSI HARICB T2 X LA ALDNS Y 2)V LT U A LA

Dada
Dadaism to Surrealism in Japan

i [ A e

Contemporary Korean Painting

RPE AN SR

Mutual Influences between Japanese and Western Arts

el st E R © =2 — LI

The 6th International Biennial Exhibition of Prints in Tokyo

BURIHSRSEM R © 3 & PN &S

Contemporary Art: Dialogue between the East and the West
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gt HeErzl1970]

e QErE1971]
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ANYY— - L=7 &

Henry Moore Exhibition in Japan, 1969

BUR R A e

Bauen in Deutschland

BRI v Ry« T — b« T2 AT 1 7 VV(EAZNRSD  ENER
The 4th Preliminary Show of Japan Art Festival

75 ABRZERY) — &

Tapisserie Frangaise d’A ujourd’hui

© 71 S e R

Picasso’'s Recent Works in Prints

EARLEIFR

Posthumous Exhibition of Kenkichi Tomimoto
RY - v — R

Ben Shahn

BsilY v S8 « 77— b« T2 AT 4 7VV(HAZRE) @ EAER
The 5th Preliminary Show of Japan Art Festival
197048 1 BIRSEHT O — Wi

August 1970: Aspects of New Japanese Art
BURA 1) 25l

Contemporary British Art

BURA > FamiE

Contemporary Indian Painting

7 Il SR B & > ) — L

The 7th International Biennial Exhibition of Prints in Tokyo

INTINT ZS04FJ
Bauhaus 50 Years

EARHATENIC BT % 19304

Around 1930 in Modern Japanese Art

W RTYy ME

Rétrospective René Magritte

BT v« 7=k« T2 AT 43V L HNER
The 6th Preliminary Show of Japan Art Festival

B ER OIS © A/ Bl T2 &

New Pieces of The Museum Collection: Japanese-style Painting, Prints, Crafts,

Calligraphy
IAAELR O [alE (L1 2

Posthumous Exhibition of Yamaguchi Kaoru
BUR R A Sl
Zeitgendssische Deutsche Kunst

BROBEZ : 7 AU« AF K« AFT T HA
Contemporary Ceramic Art: Canada, U.S.A., Mexico and Japan



mind [ & l972]

g El973]

g Qwl974]

173

174

BRI AN OIRR © BRKBIOZS
Development of Postwar Japanese Art: Figurative Art
R E i DRI © FEw - 4

New Pieces of The Museum Collection: Western-style Painting, Sculpture

BRAY = —7 > FEfi)E

Swedish Art 1972: A Contemporary Theme

WA 2V TEMOEIE RS Yy Ry T oA—1 - aLY
var&kp

Masters of Modern Italian Art: From the Collection of Gianni Mattioli
TARN4GAE FERTUEUE i D JE R

LN N EE S i
New Pieces of The Museum Collection 1971
Drawings from The Museum Collection

BURODIR ERHADEM DS FHBH204:50
Today's Focus: On Modern Japanese Art

R8I U R & T — L

‘The 8th International Biennial Exhibition of Prints in Tokyo
=y /3D HAER

Japanese Artists in Europe

PR R
The Retrospective Exhibition of Denchu Hirakushi

BRI—ITRT T ¢ 7 EE

Contemporary Yugoslav Art

HRER H A DR © IRERBDOZ AR

Development of Postwar Japanese Art: Abstract and Non-figurative
HLE L F i D R

RS SR E L IR K O B O HAH

New Acquisitions
Japanese Paintings Transferred from The Tokyo National Museum

IR HAEMNRICHT 230 EHA

Modern Japanese Art and Paris
V¥ AE VAR

Exhibition of Giacomo Manzu

7 A F1 D ARV

Japanese Artist in the Americas

MEAVERDIEIRE © Frfg e e SR

Modern Japanese Artists in Retrospect: Takezo Shinkai / Toyoshiro Fukuda

7YRYa— - UL TR
Works of Andrew Wyeth

TR R

Posthumous Exhibition of Shinsen Tokuoka
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IS NDHESK

Fifteen Photographers Today

B A+ a e

Contemporary Mexican Art

oAl R BRI © T > — L

The 9th International Biennial Exhibition of Prints in Tokyo
IR HAD

Modern Japanese Art

F A \BREE
Posthumous Exhibition of Heihachiro Fukuda

K=V« FIVR—)&

Paul Delvaux

T FEH 5

The Retrospective Exhibition of Seison Maeda
HARHEITE

Posthumous Exhibition of Yasuo Kazuki
HHFI48 = 494F FEHTINEAF (i D JE 7R

CLEETI IR oy - R o] SR AN (R

New Pieces of The Museum Collection 1973-1974

Exhibition of the Works by Heihachiro Fukuda: Donation from the Union of
Soviet Socialist Republics

a7V A LR

Surrealism

7T Y ATEDOR 15D S1sttido 2 R —

Merveilles de la Tapisserie Francaise

RAY « U710 XU 1919-1933 0 B REHANNE AR AR - 4 -
Jibe 1

Realistische Tendenzen—Deutscher Kunst 1919-1933: Eine Ausstellung aus
Museen der DDR

W7 4—/ « B AR

Exhibition Rufino Tamayo

LB

The Retrospective Exhibition of Yukihiko Yasuda
Eth2zpugg & T

Koshiro Onchi and ‘“Tsukuhae’

¥y -V

Exposition Marc Chagall: Japon 1976
Fa—CXLE

Cubism

510l E B © T > — L

The 10th International Biennial Exhibition of Prints in Tokyo
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S HOEENE] - =y Se HAR
Fiber Works: Europe and Japan

WARISOF EERTINB i D IR © A A2
New Pieces of The Museum Collection: Purchases and Gifts 1975

e e

The Retrospective Exhibition of Shoji Hamada

ESINAITE >

Exposition Peintres Naifs

HUEER DR © RIS VAR EEURR Fih - HRATSOFF S b T B
ek

New Pieces of The Museum Collection: New Acquisitions 1976, Works
Transferred from The Agency for Cultural Affairs 1975

AT S S N A A R LI B
Fontanesi, Ragusa e I'’Arte Giapponese nel Primo Periodo Meiji

BRHALZOFHE - RaUENDI SR T8 R

Masterpieces of Contemporary Japanese Crafts: Commemorative Exhibition for

Opening of The Crafts Gallery
SHOERI © 7 AV A EHAR
Fiber Works: Americas and Japan
JU—FRUvw k2D
Friedrich und Sein Kreis

<Y/ -2

Exhibition Marino Marini

Saito Yoshishige Exhibition 1978

FRHMEN 2

Gonroku Matsuda Exhibition

EBSOFRLS O =I8

Yuzo Saeki Exhibition: 50th Year Posthumous Exhibition
ARV T4 F T4 T OT 2 MRBER TR
World Contemporary Crafts Exhibition: Scandinavian Crafts
F—m v ORAZ—  ZOPHN SHRET
L'Affiche: En Occident de Ses Origines 4 Nos Jours

A HARD iR

Enamelled Porcelain of Modern Japan

BRI ESR O R - RIS DRSS ES, e 54
JiRiE A

New Pieces of The Museum Collection: New Acquisition 1977 Paintings,
Drawings, Prints and Sculpture

IRIRSOLERLR e B L
Ryusei Kishida: 50th Year Posthumous Exhibition
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The 11th International Biennial Exhibition of Prints in Tokyo

W52, 534 FZIURR T Fah DR -

Ml w1 L &1 HSX Bk Zofth

The Permanent Exhibition “Modern Japanese Crafts”

EE L AHADRE

Lacquer Art of Modern Japan
FR—3—:axX—jevy=y

Robert / Sonia Delaunay

TUTw ke TV 1959 B 1978 K TOIEM
Bridget Riley: Works 1959-78

HUECEIE MO IR © BER153, 545 IS F i
Faml KR SREE Rom R4 FERG AR T

New Pieces of The Museum Collection: New Acquisition 1978 & 1979—
Paintings, Water-colors, Drawings, Prints, Sculpture, Ceramics, Dyeing, and
Lacquer Ware

RS YR IER R

Exhibition Yamaguchi Takeo & Horiuti Masakazu

B HAORR  mft e B

Katazome / Japanese Stencil and Print Dyeing: Tradition and Today

RYE Ry - 22— 20l DR

Le Musée National d’A rt Moderne Centre Georges Pompidou: LArt du 20¢ Siécle
FURAHS ZADF  I—rw S HA

Contemporary Glass: Europe & Japan

N F A

Matisse Exhibition

ARCRIBE  EOLEDE

The Creative Spirit of His Ceramic Art: Ishiguro Munemaro Exhibition

EEl K KE
The Ceramic Artist Kazuo Yagi

201t 77 F A fim

Twentieth Century Canadian Painting

L

Higashiyama Kaii 1981

LYV

Munch Exhibition

EE HRASADFE A=A FSUT AFE T AVHEAR
Contemporary Glass: Australia, Canada, U.S.A. & Japan
19604E4X  BIRSEMT O fn ey

The 1960's: A Decade of Change in Contemporary Japanese Art
EE Bofd i

Contemporary Vessels: How to Pour
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PRAEE RS

Hanjir0 Sakamoto Exhibition

IEARHARDIEM © 1945F LR FTEkAEARIC X % 2 RRBRY
BHEFH30/4 FFRLRIEE 1

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 1 {1945— ]

IEARHARD T ATEkFAHIC & 2 BAEH30H Rl
Faws oA L KRTL &1 YRk
Modern Japanese Crafts: The 30th Anniversary Exhibition from The Museum

Collection: Ceramics, Glass Ware, Lacquer Ware, Wood and Bamboo Work,
Metal Work, and Textiles

T AVINEATEHARDEZRZS @ EE - FHK - AH - TFHEY
AV« =i

Japanese Artists Who Studied in U.S.A. and the American Scene

ILARHA DI © 1945 LLT ATl EiiC & % 2B
BHEH30/4 FFRLRIEE 2

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 2 [1900-1945]

IERHADAT AT PG SBRE T
Modern Japanese Glass: Early Meiji to Present

NV F—GiRIE

Symbolisme en Belgique

AFVADZ—RNVT—7

British Needlework

BHRRE - AR TZOIE

Kuroda Tatsuaki: Master Wood Craftsman

YAV Z DR O

Picasso: Masterpieces from Marina Picasso Collection and from Museums in

U.S.A.and US.S.R.

TIVVARN—0V

Francis Bacon: Paintings 1945-1982

(I T30 D

30 Years of Modern Japanese Traditional Crafts

BEMIC B 2 55 1 19708 DZEMZHh & LT

Photography in Contemporary Art

EXZALDLERE (@ Lzdhiic LT

Modernism and Craftsmen: The 1920’s to the 1930’s

201407 AV ADRZA R — 1+ = 2 —T— T EEMERTRIC K

The Modern American Poster: From the Graphic Design Collection of The
Museum of Modern Art, New York

(RS ]
Kagaku Murakami Exhibition

ERAEEORER - T vy - aL vy g VAER

Modern Masters from the Thyssen-Bornemisza Collection
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Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
BRI RRE LR O R R

Kawai Kanjiro: Master of Modern Japanese Ceramics
MR8 & A2 S

Constructivism and the Geometric Tradition

GHOY 21— R OH)m

Contemporary Jewellery: The Americas, Australia, Europe and Japan
AR T 7= VR RN DBIH

Metaphor and/or Symbol: A perspective on Contemporary Art

TR © BER158 « SO
New Acquisition 1983 and 1984

T20 IO RIC=N Y W o1 b ey =2 |
Modern Bamboo Craft

M A=

Shiko Munakata

Bl BCAMRORE C ROHEL SRR = NS AH

Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo Munchiro,
and Fukumi Shimura

ETAUT—ZE

Modigliani

FEREHOEA LA FHN SHRETIIE T @ GERORGE 1
Development of Western Realism in Japan [ : Realistic Representation 1]
BRTHA Y OREE - KA MEX Y OHIED 5

Contemporary Landscape from the Horizon of Postmodern Design

19140 R VIR ER © 7o 2 SUU ALY ENTERRETER

Meisterwerke Deutscher Malerei des 19. Jahrhunderts aus der Nationalgalerie
Berlin-Staatliche Museen Stiftung Preuflischer Kulturbesitz

A NP L= AL LT
Modern Japanese Dolls

LN SR

Shunsuke Matsumoto Exhibition 1986
ITAREARDZENM @ FrElEimic & 5 2R
Modern Japanese Art from The Museum Collection
IERORZEBL D RAMEX DEEE1960-1986
Revision der Moderne: Postmoderne Architektur 1960-1986
KIEHADOHIHE. | BIDFRGE 2

An Eye for Minute Details: Realistic Painting in the Taisho Period [ : Realistic
Representation 1]

HARO HAM1910-1930 © KIEDT T3 - Hiff & Al
Nihonga, the Kyoto School 1910-1930
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Bl 1960(FRD T2 1 589 5 8T LUWiEIE

Forms in Aggression: Formative Uprising of the 1960s

W60 « GT4FFE & HTUURKTE it jE
New Pieces of The Museum Collection: New Acquisitions 1985 & 1986

d—FvyVE

Paul Gauguin: In Search of Paradise

AT Y AF—R

Kandinsky

ATZE AN SHRE T
Modern Woodcraft

(AN

Yasushi Sugiyama Exhibition
25 ISR N OB S

Kamoda Shoji: A Prominent Figure in Contemporary Ceramics

FMEEE © 7 HOIER
Isamu Wakabayashi

B HEEEE - S HOMER

Tatsuoki Nambata

IO L—2RA 1 7Y 2RV LN AL Y AR

Dentelles Européennes

Ml B = BRI

Ryuzaburo Umehara Retrospective

Ve T w MR

René Magritte

AT B NG © sk E IS & 2 2 RHRHS )
‘The Image of Man in Modern Japanese Art from The Museum Collection

B [XIZDZF  1868-1945

Design in Transition

WP OFEr © HRO R

Painting in Japan 1884-1907 : Realistic Representation Il
BRAFVADLE

Contemporary British Crafts

FT7Famy - VR VIE
Odilon Redon

e e

Tatsuo Takayama

FRRIOD ST © ATk E RIS & % 2 RRBRY

Art of the Showa Period: From The Museum Collection

128 IS DYV S Iy =1 [EES{] K F=S
Organs That Provoke: Ceramic Works of Junkichi Kumakura
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Color and/or Monochrome: A Perspective on Contemporary Art 2

303 REMEA 7Y x 1 BURT AV 1 TEDJEH
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

. T30 [RVAVEVE SRV 3

FRDEE [1990] v B va b
Van de Velde
EDOHE[1907-1918]
Masterpieces from the Bunten Exhibition 1907-1918
TR
Osamu Tezuka Exhibition
BAROME L BT
The Past and the Present of Photography
T5T 14w 7 THA D5 H
Graphic Design Today
BATT 24 A= 1 19804 AR DG KT
Images in Transition: Photographic Representation in the Eighties

. T 32 PN

FrSERE1991] A
Tomimoto Kenkichi
SNEMEDIERE : HAENDENBY;
Constructing the Perceiver—Arakawa: Experimental Works
el 77T ) J DY L KRBT S K B
African Textiles
WHEAL A7 at A BUstE NGRS RS il 2 Hhiic
Harue Koga: The Creative Process—A Show Built around The Museum
Collection
AL~ IR
Isamu Noguchi Retrospective 1992

> e S 1w
k4 R [1992) AL

René Lalique
GO EFRIC | BUEIRANDHE 3

Among the Figures: A Perspective on Contemporary Art 3
7R YD ZOEM AR EARE A —A N Z U7 MO
Crossroads—Toward A New Reality: Aboriginal Art from Australia

YRZAF v e IV R T AR OKM
Sebastido Salgado: In Human Effort

B DR

Nuances in Laquer: 70 Years of Innovations

T A —T ¢ AL L HASE AR

Fauvism and Modern Japanese Painting
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338

ANIIE &

Ogawa Usen Retrospective

M 5 e

Yoshitatsu Yanaguihara: A Retrospective

LEOBIE PR | RO

Shussai-Kiln, Folk Craft in San’in Area: Contemporary Japanese Ceramic
P 1 2

Kokuga-Sosaku-Kyokai Retrospective

BHTF =X 2E)VT 4 —F

Aki Kuroda: Corridor = Metamorphosis

RROMY: 1 < DMZF A=Y

Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

IIENTWN;E

Yamamoto Kyujin Retrospective

AR ORI

Chuta Kimura

ARFINVDILE 7V I A« K aZXFvA)VRIHDaL
v avefiic Ut

Israeli Contemporary Crafts: Featuring the Collection of the Alix de Rothschild
Foundation

TR 19304 K0 AT & PEI | SHEORM 4
Master Paintings in Japan in the 1930s: Realistic Representation IV

FEM DT

The Domain of the Medium: New Approaches to the Medium in Art, Craft,
Design

HADZE i &l

The Traditional Beauty in Japanese Art

BRI

Choshitsu (Carved Lacquer) Today

IR eV S HokS

Isamu Wakabayashi: Works on Paper

MREB LR MO LDOER © X F Ry X EMhEHTK
s 77 X AIMREBERONIER © ENFTE

Abstract Expressionism: Works on Paper—Selections from The Metropolitan

Musuem of Art
Abstract Expressionism: Masterpieces from Japanese Collections

WL - BR R DR

Itaya Hazan Retrospective

SO NSRS & 5 H 1953-1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995

Bl 17V RT ) — - Va TV — HADIESFZ0NIC LD

Contemporary Jewellery: Exploration by Thirty Japanese Artists
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E 7 —)b s TADRAR—
Art Deco Posters
JREFEEET 1 1986-1995
Toeko Tatsuno 1986-1995
EZE EIGOGAD T 1 1950-19604(DEXY - 757 k
Crafts in Everyday Life in the 1950s and 1960s
fami, ME—72% & D @ BUEMANDHA 4
Painting—Singular Object: A Perspective on Contemporary Art 4
R 08 LB 1 N2 AT — DR &S
Panorama: Architecture and Applied Arts in Hungary 1896-1916
BRSO R A & — ¢ JUR SRR & D
Contemporary Posters from Museum'’s Collection
e« BUEDRE
Yasuhiro Ishimoto: Remembrance of Things Present
Bk & KB11920-1980 : R ¥ Ry —v 2 Z—fglEih 5
La Dimension du Corps 1920-1980

FEHBIE (R & ER

FREEAE BTIDUREARR ¢ EAE SR Z O JKE KA ki
Wl

Kishida Ryusei: Works and Archives from The Museum Collection

New Acquisitions: Japanese-style Paintings, Oil and Other Paintings, Watercolors,
Drawings, Prints, Sculptures, Photographs

RAETZERIL - =y R EER AR
FEUENTUCA ST RR, EN PRSI B TR it S K %

The Crossing Visions: European and Modern Japanese Art: From The Collection
of The National Museum of Western Art & The National Museum of Modern
Art, Tokyo

R EATEROR AR — R DR 19534E-19964E DR

Yusaku Kamekura Poster Exhibition

B fdR ORI 1 1990 XD R

New Expression in Porcelain: Development in the 1990s
9O ODEE LM S FEKOY)EH

An Aspect of Korean Art in the 1990s
FARNIR G ¢ A V2 —T 2 A X

Shomei Tomatsu: Interface

TaY g Tx— PN L1970 LU O B T
T0Yx VT4 7 EEN - RO RSO AR RIS T
Project for Survival

JE

Noboru Kitawaki: A Retrospective

REET I L T ek

Tatsukichi Fujii: A Pioneer in Modern Crafts

EXZ ALY« MRS MEEE  BUL

Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu
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EEHERE ¢ fRmOKMZ R D B U Fo s

Yorozu Tetsugoro Retrospective

THVTHALDR T4 VT L EYR
William Morris

RO R A X — T BIH DB

Posters of Fukuda Shigeo: An Artist of Visual Wit
TIVTLy R« AT74 =71 wY EHERH=

Alfred Stieglitz and Yasuzo Nojima

B

Bakusen Tsuchida: A Retrospective

FERARIKIE @ RODFE - BOIEE

Masumura Mashiki: Intrinsic and Formal Beauty of Lacquer
RIR = BRI« BADRZL]  WE & A an OARZ SR T
Saburo Muraoka: Salt, Heat, Oxygen

b= U =750 I z—DBRT— a1y —
Tone Vigeland: Norwegian Art Jewelry

g L TOMKTIZD 1 SCAE DU

Destination of Literary School Painting in Modern Ages: Tessai, His Teachers and
Friends

B DOME  HHEOBUE
The Absence of Distance: Photography Today
AnLSGE

Matazo Kayama Exhibition

ISR - RT2E - DEL
Elegance of Woodwork: Art of Takeuchi Hekigai

FITRAESC & %20 A oD R+ TRk & T 725

Making It Visible: Graphic Elements in 20th Century Art
IKFF—IER A 2 — I [Life]

Posters of Kazumasa Nagai [Life]

TR

Takeshi Tsuchitani: A Retrospective

Min7e B I DRIT © BRER & 2 DRk

‘The Domain of the Form: Functional Beauty and Its Transmigration
LB T.281910-1940 * {GfE L AHDIZ T HIC

Crafts Reforming in Kyoto 1910-1940: A Struggle between Tradition and
Renovation

PSR CLICEES
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography
WARBOMZ  FFEO4 7V x

Ceramic Art of Suzuki Osamu: Poetry in Ceramic Works

AT /T
Kaburaki Kiyokata: A Retrospective
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394

395

396

R AP —OR L H O]

Motono Toichi: A Retrospective

ML e

Misao Yokoyama: A Retrospective
FHH—ER A 2 — g SN D
Beyond Tradition: An Exhibition of Tkko Tanaka's Posters
niet-pilife - LB O KsHE

Kato Hajime: The Quintessence of Modern Japanese Ceramic Art
AN T £/ 7 a— LD

Miyako Ishiuchi: Time Textured in Monochrome

B REZZEEHNT LD

Visage: Painting and Human Face in 20th-century Art

158 I AR/ D T R AL i v
Hisui Sugiura: A Retrospective
IDDeHB L EHDL UICEDILE
“Utsuwa’: Thoughts on Contemporary Vessels
F—=<ZX+aby)b—h 1 3A - K—FLAk
Thomas Struth: My Portrait
RAYBIZED1004FE @ 7—)b « =T 3 =5 BRFRE T
Deutsche Keramik 1900-2000: Geschichte und Positionen des Jahrhunderts
Fffifpze i i < - LB & BUR DI
Reading the Art Museum: Hyokeikan and Art of Today

BB 1930F(CHARDHIM 7o > 1 KRR B 5iE

Japanese Posters and Handbills in the 1930s: Communication in Mass Society
T62 IEEEIANY TIPS Ty | S

Contemporary Textiles: Weaving and Dyeing: Ways of Formative Thinking
Bl ;{0 T.251945-2000

Crafts in Kyoto 1945-2000

ARFEDHRL : 20MHHLENND T EHD

The Unfinished Century: Legacies of 20th Century Art
NYT 4 VAT’

Kandinsky

YA MLt | GEOBIE 2

[sdit] Site / Sight: Photography Today 2
FRIEVE @ BREER 71 > OHiHT
Masahiro Mori: A Reformer of Ceramic Design
/Nl R

Yuki Ogura: A Retrospective

T 65 ISV ST L I EES TR N (DL TR 1Ty

Modern Revival of Momoyama Ceramics: Turning Point toward Modernization
of Ceramics
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414

415

it & A0 ¢ BUREM AN DAL 5

Continuity / Transgression: A Perspective on Contemporary Art 5
TANTHY T « 4T

Wolfgang Laib

[y ya bt E TINLVY « A7V AER
A TAEEY - R AT 1 > D6

Hermann Muthesius und der Deutsche Werkbund: Modern Design in
Deutschland, 1900-1927—Vom Sofakissen zum Stidtebau

HARBLERAADOOY YT ¢ ¥ X L

Shigeru Aoki and Romanticism in Modern Japanese Art

BE
S HD N+ R0

Contemporary Dolls: Formative Art of Human Sentiment

BRI i

Shigeo Gocho: A Retrospective

F—=A L Z ) T7HRRLZ3NE RO 2B 2 RKDT
Light Black: Three Contemporary Australian Craftspersons

HATHROE R0 DL AR

Dreams of the Horizon: Fantastic Paintings in Japan 1935-1945
=RE MR

Miyata Rando III: A Retrospective

B RILbER

Gyoji Nomiyama: A Retrospective

BIROARTRE : Au—F 4 TDZERETHA >
Contemporary Furniture and Woodworks in Japan

ik :TTTTRBEVET I ZEZZTDDI0DL Y A
Traveling: Towards the Border

DD AT L S TFIMES TDRA

Akari: Light Sculpture by Isamu Noguchi

NI - A v TV EEERAOE

Johannes Itten: Wege zur Kunst

EEEEEE : 7 XV AL HAE, SEDDOMRDHNET

Yasuo Kuniyoshi

TIDNWIRT A - SAZIIT
Brazil: Body Nostalgia

IR © Rimpa

Rimpa

A i OA T Y x BRI EDIA
Cool & Light: New Spirit in Craft Making

AR R P
Thei Kimura: The Man with the Camera
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AR
Yayoi Kusama

Al A\MEEOHED S Db 1 &5 —DOEARE
Daily Vessels by Kenkichi Tomimoto: The Master of Ceramic Art

IR - BRSNS B 2 5k & R
Traces: Body and Idea in Contemporary Art
WEFERDT 5T v 7 THA Y 1 R a—%T
Graphic Designs of Takashi Kono: Humor & City

Ty RE lEOEROFES 77>« Iy REMEE
7L —=3 27— FEhfimm

Van Gogh in Context: Collection from the Van Gogh Museum, Amsterdam and
the Kréller-Miiller Museum, Otterlo

BIPFIE - BRDFHE

Isa Toshihiko: Beauty of Stencil Dyeing

bR 2R

Kokei Kobayashi, 1883-1957

TIUTDF 2 C AL L RS E NS

Cubism in Asia: Unbounded Dialogues

HARDT =)L « =% —1900-1923 : T.25& 7 P1 > OFREL

Art Nouveau in Japan, 1900-1923: The New Age of Crafts and Design
RAYEEDOBE : b O JTHE &MV S Tedic
Zwischen Wirklichkeit und Bild: Positionen Deutscher Fotografie der Gegenwart
TOTRN - F A

August Sander: Face of Our Time

JRLHH KB

Suda Kunitaro

T Ve YT THA Y ORH

Riki Watanabe: Innovating in Modern Living

ARE1204F  BRHHRAIE @ 3 20k T U7z BB

Léonard Foujita

AFE1005FRLE HEARE

Jiro Yoshihara: A Centenary Retrospective

AHEE =#ET M HE0ibE R

Jusetsu Miwa: A Retrospective

S EPAS S S SHPN/:E S (11 R b St E RVATIR A =)
PG4 DL

Modern Paradise: Japanese and Western Masterpieces from Ohara Museum of Art
and The National Museum of Modern Art, Tokyo

Bl 2o T —D5 I AROA TV
Transfiguration: Japanese Art Jewelry Today
57z s < %6 D0 | HFEOBIE 3
Resolution / Dissolution: Photography Today 3
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5 QAR AARE L FFEOIEEHIC
Modern Art in Wanderings: In between the Japanese- and Western-style Paintings

AHEE  REMESROHSR

Matsuda Gonroku: Master of Lacquer Art and Living National Treasure
RIS HE AT JEE

Tsuji Kaké Exhibition

MERE TR DRI DT A

Sori Yanagi: Design in Everyday Life

PRI © H 2 M %

Mineo Okabe: A Retrospective

ERE1004F B

Ai-mitsu

T VT4 I=T Ly VY I HIBNE S5
De Qui S"agit-il?: Rétrospective de Henri Cartier-Bresson

YU Iva— DEONES

Henri Michaux: Emerging Figures

TALBK 97D OBRES

Ikuo Hirayama: A Retrospective—Pilgrimage for Peace
30HEDHIP I FRH30MA AR 1

30 Years of The Crafts Gallery

HARZZI AR

Modern Age in Japanese Sculpture: From Its Beginnings through the 1960s
TZEOF 211D FARE30E ISR I
The Power of Crafts: Outlook for the 21st Century
bleLLEDILch BN A5 B L&
Self / Other

ZERE1004F T LR

Kaii Higashiyama: A Retrospective—Commemorating the 100th Anniversary of
Artist's Birth

HEEN S EFND X I X=X — - )T EEARE
Architectural Creation: Peter Mirkli and Jun Aoki

Jva s g s A 20 7 RREEOER

Carlo Zauli: A Retrospective

TE—> a3l Ra—A 27 BUEMANOHL 6
Emotional Drawing: A Perspective on Contemporary Art 6
NEBOIT Yy YA PRRIKO Y 2 T —
Yasuki Hiramatsu—Jewelry: The Essence of Form

T 37 [NANYINGT I (V7 S Rk oy

Makoto Komatsu Exhibition: Design + Humour

R - 7 R L 1872-2008
Okinawa Prismed 1872-2008
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455

456
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Yutaka Takanashi: Field Notes of Light

T THARGEENS WG, 0FERD5SHAN
Waiting for Video: Works from the 1960s to Today

d—Fv g
Paul Gauguin
188 ICTE 1 E e /7 D R R {EE I V-

Bernard Leach, Hamada Shoji, Arakawa Toyozo and Miwa Jusetsu from Mr. and
Mrs. Someno’s Ceramics Collection

Kwon Jinkyu
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Guerrino Tramonti, the Magician of Color, Raised in Faenza, Italy, Exhibition
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Hara Hiromu and The National Museum of Modern Art, Tokyo: What One
Discovers Through Design Work
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Art will Thrill You! Best Selection — 100 Years of Modern Japanese Art: In
celebration of the 60th anniversary of The National Museum of Modern Art, Tokyo

EE® di5H) 2 Ey 71964 THA TRVl b
Design Project for the Tokyo 1964 Olympic Games

TIVVA - RN—OVE

Francis Bacon
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Guess What? Hardcore Contemporary Art's Truly a World Treasure: Selected
Works from YAGEO Foundation Collection
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Celadon Now: Techniques and Beauty Handed Down from Southern Sung to
Today
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Hishida Shunso: A Retrospective
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Reading Cinema, Finding Words: Art after Marcel Broodthaers

In recent years, the National Museum of Modern Art, Tokyo is actively
working on exhibitions presenting videos. This exhibition that traveled
from the National Museum of Modern Art, Kyoto was in line with such
activity.

Since the late 1990s, artists interested in the technology, theory and
history of the cinema have created a lot of pieces that refer to, or quote
from, past movies in various ways. Many artists whose activities center on
film, video or photograph have referred to, or examined, past movies. What
significance does their work on the cinema have in art creation?- To
approach this question, this exhibition focused on the text and projects on
the cinema by Belgian artist Marcel Broodthaers (1924-1976) . Using his
work as a reference axis, the show presented films, photograph’s, videos and
installations by thirteen international artists in line with the five themes
extracted from Broodthaers’ work—Still/Moving, Reference and Quotation,
Intermission: Artists and Art Museums, Text, and Fullness and Absence — to
illustrate diverse cinema-related activities by artists.
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Guess What? Hardcore Contemporary Art's Truly a World Treasure:
Selected Works from the YAGEO Foundation Collection

This show presented 74 works by 40 artists selected from the YAGEO
Foundation Collection, Taiwan, one of the world’s best collections, in ten
chapters using simple keywords such as “muse,” “the sublime” and
“‘memory.” Each chapter provided cultural-economic commentaries in
addition to aesthetic and artistic ones. Because the collection also has a
characteristic as a private collection of the Foundation’s Chairman Pierre T.
M. Chen, the exhibits included pieces showing the individual collector’s
perspective as well as those that can be called “museum pieces.”

We selected works by diverse artists: prominent deceased artists such as
Francis Bacon, Andy Warhol and Cy Twombly; living celebrities such as
Gerhard Richter, Peter Doig and Marc Quinn; international artists from Asia
including Sanyu, Zao Wou-ki, Cai Guo-Qiang and Sugimoto Hiroshi; and
artists in China or India such as Chen Chengbo and Tyeb Mehta.

We tried to offer the visitors the opportunity to think about in what
ways works of art come to be perceived as treasures from multiple
perspectives including Asia vs. the West, individual vs. organization, and
the science of arts vs. economics.
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Celadon Now: Techniques and Beauty Handed Down from
Southern Sung to Today

Focusing on celadon ware that continues to fascinate many people, this
exhibition presented pieces ranging from historic masterpieces to ones by
contemporary ceramic artist in three parts in pursuit of celadon’s appeal.
Chapter 1 Celadon As Introduced to Japan: From the Southern Sung Dynasty
to the Early Ming Dynasty centered around masterpieces from kuan and
Longquan kilns of the Southern Sung dynasty that have been introduced to
Japan. Chapter 2 Modern Ceramists and Celadon: Copies and Creation
focused on distinctive pieces by eleven deceased ceramic artist who had
been fascinated by shapes and coloration of celadon and made their best
efforts to get closer to the charm, thus making the history of modern
ceramic art, including Itaya Hazan, Suwa Sozan I and Okabe Mineo.
Chapter 3 Celadon Today: Expression and Possibility explored the depth of
celadon and ceramic artists’ aspirations put into this genre of pottery by
introducing pieces by up-and-coming ceramic artist born in the 1970s and
Living National Treasure Nakajima Hiroshi who utilizes in our time the
techniques and spirits inherited from precursors.
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Hishida Shunso: A Retrospective

Aiming at creating Japanese-style painting for a new era under the
mentorship of Japanese scholar Okakura Kakuzo (Tenshin) , Hishida
Shunso (1874-1911) first tried to express spirituality through line drawing.
Then, after experimenting with morotai that parted with expressivity of
lines, eventually established his decorative style with the almost blank
background. His Fallen Leaves (1909; Tokyo, Eisei Bunko Museum,
entrusted to the Kumamoto Prefectural Museum of Art, Important
Cultural Property) and Black Cat (19105 Eisei Bunko Museum, entrusted to
the Kumamoto Prefectural Museum of Art, Important Cultural Property)
are widely known as masterpieces of modern Japanese art.

Celebrating the 140th anniversary of the painter’s birth, this
retrospective gathered together 108 of his important pieces - an extremely
rich selection including, in addition to four Important Cultural Properties
and all the five pieces in the series Fallen Leaves, Black Car and related
works, pieces newly found during exhibition preparation, and those
rediscovered for the first time in several decades.

Shunso is an important painter in the history of modern Japanese art
whose work poses difficulty in offering an exhaustive presentation. Aiming
to lay the foundations of future research into Shunso’s art and to contribute
to modern art research in general, this show examined from various
approaches the aspects of the innovation in Japanese-style painting that
Shunso aimed for.
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Narahara Ikko: Domains

Narahara Ikko (b. 1931) is known as one of the leading photographers in
the first generation in postwar Japan. This exhibition presented his
Domains that was first shown in 1958. This work focused on human beings
in a monastery in Hokkaido and a female prison in Wakayama Prefecture,
both isolated from the external world. Following Human Land (1956)—his
debut as a photographer — that caused a sensation, Domains more deeply
explored human beings in extreme situations and won the Newcomer’s
Award from the Japan Photo Critics Association, thus establishing the
photographer’s reputation.

First shown in 1958 as a solo exhibition and on magazine photogravure
pages, Domains was compiled into photobooks twice in 1971 and 1978 with
different structures. In fiscal 2010, Nikon Corporation generously donated to
our museum a set of prints with a structure nearly same as that of the 1978
book. In addition to all the 87 prints, this exhibition presented related materials
including the 1958 magazines and photobooks.
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Takamatsu Jiro: Mysteries

After graduating from the Tokyo University of the Arts, Takamatsu Jiro
(1936-1998) cofounded the Hi-Red Center together with Akasegawa
Gempei and Nakanishi Natsuyuki, and developed avant-garde activities.
He was one of leaders in contemporary Japanese art in the 1960s and the
1970s with his high-profile works including ones that make us notice the
“absence” of substance by drawing shadows, pieces that question our
perception and recognition by focusing on perspective representation, and
conceptual works using language. Since the late 1970s Takamatsu returned
to painting, and in his last years produced paintings showing organic forms
and rich colors.

While there have been a number of retrospectives after his death, this
show was the first retrospective in ten years following the 2004 show at
Fuchu Art Museum. In recent years, the numbers of exhibitions and
acquisitions of his works in overseas countries are increasing.

In view of such circumstances, this exhibition tried to illustrate again
the multifacetedness of Takamatsu’s art and to introduce to the full the
outcome of Jiro Takamatsu: All Drawings published in 2009. Three curators
examined the characteristics of the artist’s early, middle and late careers
respectively, in an attempt to offer in an unusual gallery structure a three-
dimensional presentation of the relationship among the three periods.




=

SRR 27452 H 24 H ~Fp274E4 H 19 H
(52HH. 9 B F-Rk264FE33 H )

= 15
VAR A 1) RIS
* f#

O EN A SEA AR
£ &

635
AZER
11,708 A (1 H #5225 N)

(5 BERK265EE6,222 A,
—H3FEE189N)

i - BEEEICH (T2 BREE
XALFILHREE SAN D 201542 H4H
[7—FEAY)— UNEHBRY 2T —IC
BHEES NI ZAF I v 72tk dt
A=)

EAOMZE 201542H2H5 Ehik
B LEEFNLHEWE S NIZT )V
VNI[€ =)

JSVT 715 No.d73 TART MHikf 3 b
DY LY — :PUfy - Bk - 5 g
i)

EFH R F A D 20154E3H8H
TEMIELIE LTDY 2T —)) (=
Tt

HHE 2015437230 [HA I+
DY 2TV — YU« BR - - 1] (JERL54)
JEWEL 2015E4H1H 5 TFERKEIK
DY 2T —ZAHJE TR I b
DY 231 —) | (%)

INHHTE 20154E4A1HE [TE (kL BF
RIS DR 5 /IER] ) (REH— )
weoeHiHE  20154E4H 100 TR 7%
VoIV — ()

BROIR 6105 Tk 2 oz
By a2z — L L hEHEER)
RO 6115 A+ MEic ke
TI7—rZHIcEESEEFES VS T
el (AREF 1)

506 (2105 HIKIF bDT 2T VU — I PuUfg « BR « 1 - H

RS (1947 DYV a ) —&, B2 REZ R & U, Sk
WCREERDT A VL RN Ea Y P T AN ER LT, MO % E -
T3, ZOEMICE > THIMIE, HARDABIENAY 2 Y —Hic BN T
HOMREMMEDT SN TED, HADY 2 ) —{ExR & L THEHENICE
BRIZ S e lFETH %, WfT L THED TV B HAIFIVEIC £33 U % 22k %
VATV = WVIDEBICBWTHEEL, 7 a2 —HDORIE5E
FAD 1 DR UTzm T, mFHiiE 3,

MAE T, 2008 IS — MR ZRETZ Y 22U —EROMIEZBMEL
THEOH ARBE, HADY 2 1) —{ERZED LIFT=fREE LTk hic
2B HE RS, WL SSHICELZPHNIF OV 22 —1Efhet
b TEHOERZERIC B oW THlNE S N KB O R LIRS 147 i B
L. R hOYaT) —DRERMZAENICHIRT % T & ZilH iz,

BESE, TEMEERZOEIENDHECRIC DI D5H4E 2 U, diff
WL VMDIEY 2T —D/NEIRZERNC A — VIR Z R BIAR, ¥ 2T —
ELUTHOLER TED, ORI TR 2 /R & Uz,

NAKAMURA Minato's Jewelry: Square, Globe, Line, Plane

Jewelry of NAKAMURA Minato (b. 1947) is characterized by geometrical
shapes as with her sculptures, and is uniquely attractive with distinct
contrast to the body when worn. With her works, Nakamura is seen as
belonging to the second generation in the history of Japanese artistic
jewelry, and as a prominent international jewelry artist. Dividing her time
between production of sculpture and jewelry, the artist displays her
sculptural sense in jewelry. She is highly acclaimed because she has
demonstrated one of future developments in the history of artistic jewelry.

This was the second solo exhibition presenting a Japanese jewelry artist
following the 2008 show that featured a leading artist in the first generation.
Presenting sixty-two jewelry pieces along with a large sculpture newly produced
considering the gallery space, this exhibition tried to offer a comprehensive
view on the developments in her jewelry.

Using the four exhibition rooms from Rooms 3 to 6 in the building, the
gallery structure presented the process of Nakamura’s trial and error to illustrate
how the artist has developed her jewelry by incorporating a sculptural sense of
scale into jewelry.

NAKAMURA
MINATO’S

ssssssssssssssssss




= #

SERR274E3 H 20 H~F R 274E5 H17H
(5sHM. 5 B FR26fERE12H )

= 5
B EN A IEMT AR AL
EF vy oV —4
x #
B EN TSR
% A
N

1 &
3884,

AGER

30,325 N (1 H 4551 )
(5 BFERR265EE2,854 A\
1 H¥F5238 )

HE - #EEFICH T HEHEE

ROADSIDER'S WEEKLY 20154£4)18H

T ERARDTY A - LAY (FRERS

=)

Internet Museum 2015%E4HSHABH  [H

FANY b, THA T OfER G

P

Mdn 201545 A% TRIR/T1E7Z sRIhic

N T YA V2R IR BTRIR T

19707914 > 7aY 27 b B (L

)

PEXBURTRT  20154E4HSH T RBRT 4

1970 FTHArTmY s b GEEED

FROME 6115 [TKRAHZERT S

— M E TR T aY 7 Fcow

T QL)

A 20154FE4H23H TRz <

T A > D OREHAH)

WFR AR 20154E5H1H TR R R

MABEICW 5 2 ICABE LTz KRG O

T VORI B =)

art scape 20154E5H15H  Tare scape 1%

Yoo — GOl

weoeon i (BIPE - #F)) 201545 H20H
X EEED T 1955 ~ 1985

file006 /7 AR T fiif ) (FEHE)

T WA HBE13E 201547 H31H

(YA VRY o— S s ) G

IREIED

BIROE 6115 5TEaEdE] (F

FEEER)

HROE 6125 ZF053HLIcDT

PA IGHEOF)

72

507 (1106 KBifitH1970 FHA T TUV LY b

19704EIC T NI KR TG 1964 F DA Y > ¥y 7 L[ABRIC, Mk
DOHARZRET 2TV A F—DEZHEDD | SEIEhttFztiot, T
DREEETEIRRTHEDIODT A T =22 IROIKD, FDOLFZI
EMCT B LRI, KIAEENS ARV MTENTT A F =0
LEBEAZRENTE T EROVWE L, BERIZ=DDETHEK L,
9, M1 JEEESZERNESEES  ToeE—ry 3T UK
U 2 — T, KBOTHEOBIHERIRIC/ES Nz s R < — 7 002 0R
AR—1E. RETERED [IF5 7a®—3 g ViEBI0O 7 OSFEAN
Y1, BXU, BEEDDOTHIGTEE NIl RV B E 2 IE T 0FE R
Rz I K BEERE AN U, Fiz, i AkEHOREYS 1T
1, BEHEAG Y A N T 7 F v =L LT LTz, Z LT I3
B FYAF =L o TORRITHETIE. SEHERR R R LD AR i
BOIZTFYA 0 I—0 N Uiz,

Osaka Expo '70 Design Project

As in the case with the 1964 Tokyo Olympics, leading Japanese designers at
that time engaged in various design work for the 1970 Osaka Expo (Japan
World Exposition). This exhibition looked back on the design undertakings
for the Expo to give a full picture of the project, and aimed to illustrate the
role of the designers in the event. The show comprised three chapters.
Chapter 1 Promotion and Design Policy presented the promotional materials
produced during the preparation period including the emblems and posters,
and the fund-raising materials such as the commemorative stamps,
cigarettes and medals. Chapter 2 A Model City of the Future focused mainly
on the site master plan and the site furniture. Chapter 3 Designer Perspective
on Osaka Expo 70 introduced the design work for the 1970 Expo by Awazu
Kiyoshi and Yokoo Tadanori.
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MOMAT Collection

Since the renovation in 2012, the exhibition has adopted a new style where
each room has its own theme. This style helps understand the point and the
theme, enhancing the appeal particularly to first-time visitors. The guide
signs and the commentaries are now provided in Japanese, English, Chinese
and Korean, and in Japanese and English, respectively. We believe the
multilingualization has helped attract more visitors from overseas. We
attached importance to the link with the special exhibitions on the first floor.
For instance, between September 23 and November 3, 2015 when Hishida
Shunso: A Retrospective was held, the collection exhibition laid emphasis on
Japanese-style paintings including important cultural properties, aiming to
improve visitor satisfaction with well-organized presentation in the entire
museum.

In addition to the small exhibitions and the thematic displays listed below,
we organized each room as follows:

From November 11, 2014-March 1, 2015: Room 1, Highlights; Room 2,
Meiji Painting: Realistic Depictions of Nature; Room 3, Mizue Landscapes;
Room 4, Moonlight Night in Asakusa; Room 5, Paris, mon amour!; Room
6, The Swiss Connection; Room 7, Kuniyoshi Yasuo: Somebody Tore
Something of Mine; Room 8, After the Festival; Room 9, Picturesque Japan:
A Shelved Movie by Fujita Tsuguharu; Room 10, Special Feature: The Japan
Art Institute / Higashiyama Kaii; Room 11, Faithful Depiction; and Room
12, Acquired and Entrusted

From March 7-May 17, 2015: Room 1, Highlights; Room 2, Myriad Faces;
Room 3, Yorozu Tetsugoro Spirit; Room 4, Mt. Fuji; Room 5, Comparing
Umehara, Yasui and Hasekawa; Room 8, Art is an Explosion!; Room 9,
Gazing at Plants and Vegetation; Room 10, Japanese Female Artists; and
Room 11, Paintings have to be bad (Rooms 6, 7 and 12 remained same as in
the previous period.)

@Jan. 21 to Apr. 6 (68 days, of which 6 days were in fiscal 2014)
Primarily from the Museum Collection: Mud and Jelly

Number of the exhibits: 217 (including 4 Important Cultural Properties)
Number of visitors: 17,752 (2,559 in fiscal 2014)

@ Apr. 15 to June 1 (42 days)

Special display: There’s Something Happening Here II: 1923, 1945, and
Beyond

Special display: After the Quake: Thinking about Tohoku III

Number of the exhibits: 234 (including 4 Important Cultural Properties)
Number of visitors: 12,895

@June 7 to Aug. 24 (68 days)

Special display: There's Something Happening Here II: 1923, 1945, and
Beyond

Primarily from the Museum Collection: Art and Printed Matter from the
1960s to the 1970s

Number of the exhibits: 227 (including 5 Important Cultural Properties)
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Number of visitors: 33,437

@ Aug.30 to Nov. 3 (57 days)

Primarily from the Museum Collection: Art and Printed Matter from the
1960s to the 1970s (HkfE)

Number of the exhibits: 194 (including 4 Important Cultural Properties)
Number of visitors: 74,720

@ Nov. 11 to Mar. 1, 2015 (92 days)
Number of the exhibits: 209 (including 4 Important Cultural Properties)
Number of visitors: 41,953

@ Mar. 7 to May 17 (66 days, of which 23 days were in fiscal 2014)
Number of the exhibits: 204 (including 7 Important Cultural Properties)
Number of visitors: 42,784 (5,656 in fiscal 2014)
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Patterns of Delight: Crafis Gallery for Kids¢>Adults From the Museum Collection

This show aimed to let visitors learn about patterns while having fun with
children. The gallery was divided into six sections as follows: 1) Geometrical
patterns, 2) Plant patterns, 3) Classical patterns, 4) Animal patterns, and 5)
and 6) Others. Section 5 focused on the diversity of patterns as seen in
weather, letters and household utensils, and Section 6 introduced
physicochemical processes that creates patterns. Section 3 offered an
overview on the history of patterns.

Modern Craft Art Japan: Beauty of Masterpieces from the Museum Collection

This exhibition presented masterpieces of modern crafts selected from our
collection of 3,450 works, including recent acquisitions. Each of the six
sections focused on a representative and important stage of the historical
development, namely, Expos and Crafts; Rise of Individual Craftsartist;
Individual Craftsartist in the “Mingei” (lit. folk crafts) Movement; the Nitten
Exhibition, Objets and Crafts; Traditional Crafts; and contemporary Crafts.

Masterpieces of Modern Crafts and Living National Treasures from the Museum
Collection

This exhibition accompanied “NAKAMURA Minato’s Jewelry: Square,
Globe, Line, Plane.” Since Nakamura's works are made of metal, the show
centered on metalworks made of various metal materials.

@ Mar. 18 to June 1 (69 days, of which 55 days in fiscal 2014)

Flowers

Masterpieces of Modern Crafts and Living National Treasures from the
Museum Collection

Nunber of the exhibits: 120

Number of visitors: 29,759 (26,523 in fiscal 2014)

@ June 28 to Aug. 31 (56 days)

Patterns of Delight: Crafts Gallery for Kids&Adults From the Museum
Collection

Number of the exhibits: 195

Number of visitors: 9,578

@ Dec. 5 to Feb. 15, 2015 (59 days)

Modern Craft Art Japan: Beauty of Masterpieces from the Museum
Collection

Number of the exhibits: 148

Number of visitors: 6,222

@ Fecb. 24 to Apr. 19 (51 days, of which 33 days were in fiscal 2014)
Masterpieces of Modern Crafts and Living National Treasures from the
Museum Collection

Number of the exhibits: 36

Number of visitors: 11,708 (6,222 in fiscal 2014)
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MOMAT Passport

The MOMAT Passport was launched in December 2006. The passport
allows the holder to visit the Film Center gallery and the Museum Collection
exhibitions in the Main Building and Crafts Gallery as often as desired
during a 12-month period for just 1,000 yen. Information on the Passport
was provided to the public through press releases and website notices. Unit
sales totaled 564 in fiscal 2014 (ending in March 2015).
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Touring Exhibition of Crafts from the MOMAT Collection

This show presented European design works from the time of Art Nouveau
and Art Deco and Japanese crafts influenced by the European movements.
147 and 49 Japanese pieces were shown at Yokosuka Museum of Art and
Takahashi Setsuro Art Museum of Azumino, respectively. The exhibits
included ceramics, glassware, lacquerware, posters and furniture by
Christopher Dresser, Henry van de Velde, Alfons Mucha, Adolphe
Cassandre and Sugiura Hisui. The posters were replaced in the middle of
the exhibition period for conservation.
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Although National Film Center is the film division of the National
Museum of Modern Art, Tokyo, as the only national film institution in
Japan it regards its archival policy as acquisition. This means that it aims at
accumulating the entire film history, rather than having a selective art
museum policy that prioritizes artistic evaluation. To this end NFC aims to
collect films as artworks, cultural heritage, or historical records
comprehensively. Especially prioritizing Japanese films to build a collection,
this policy matches the spirit of the International Federation of Film
Archives (FIAF), which is to say that the national film archive of each
country should be responsible for safeguarding its own film heritage and for
securing it as an inheritance for future generations.

In collecting, NFC prioritizes films that have deteriorated or that might
start decomposing owing to age or poor storage conditions in the past, as
well as films at risk of being lost by being discarded or scattered, and films
discovered extant within and outside of Japan. NFC also puts priority on
preparing such prints as are needed for in-house screenings and
international exchanges.

In addition, NFC concentrated on the following points in fiscal year 2014.
a. NFC collects and restores works reflecting the experiments of early
sound or color processes.

b. For foreign films, NFC collects masterpieces, popular films,
representative titles of major film directors, and films related to Japan, and
duplicates or makes safety copies from nitrate films already in the
collection.

c. NFC continues collection and restoration of independent or
experimental films which are not under control of commercial entities.

In duplication or making safety copies from nitrate films already in the
collection, one notable result was the digital restoration of the longest
version of Namakura katana (1917) directed by Jun'ichi Kouchi, which is
the oldest stop motion animation in Japan. Purchased films for screening
programs were: 27 films of 13 titles directed by Yasuzo Masumura such as
Gurentai junjoha (1963), 34 films of 22 titles directed by Yasuki Chiba such
as Sarariman Mejiro Sanpei (1955), and 12 films on 35mm with Japanese
subtitles of the titles stored at the Museum of Modern Art in New York
such as Raoul Walsh's The Big Trail (1930) from Community Cinema
Center.

As regards donated films from individuals and institutions that had
never been donors before, NFC acquired 982 pre-print elements of
Kanagawa News, a representative postwar newsreel, from Kanagawa
Prefecture, and 62 films, including original materials, of Katsuo Nose (an
amateur filmmaker in the liberal atmosphere of prewar to postwar era
Kyoto) from Kanau Nose and Komei Amemiya.
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Regarding non-film materials, NFC is getting more donation offers each
year as it is one of the only institutions of its kind in Japan. Since its
standard of cataloguing basic materials such as still photos and movie
posters has been set, NFC is now trying to acquire as much material as
possible within its capacity. Aiming at increasing the range of materials
accessible to the public, NFC continued cataloguing of press materials and
movie programs as well as scripts through the construction of its database.
As need arises NFC also acquires movie posters and equipment from a wave
of closing cinemas.

In fiscal year 2014, the most notable donation was 171 items of manuscripts
or scenarios from Japan Writers Guild which formerly belonged to
screenwriter Shintaro Mimura, who innovated period drama in prewar era,
and The Consortium for the Promotion of Broadcast Script Archives
donated 1,188 items of film scenarios. Also of special note, documentary
filmmaker Nobuko Shibuya (Machata) donated the trophy for Chosen
(1964) awarded at the Cannes Film Festival. In addition, NFC continued
to acquire items from people who had important roles in the Japanese film
world, such as photographs related to film critic Hideo Tsumura, and
materials related to art director Kazuo Kubo. As it has almost reached the
limit of capacity, NFC will have to turn down future donation offers of
large technical items. Books and paper materials are also reaching the
storage limit in NFC’s main building in Kyobashi, therefore, role-sharing
with a new storage facility in Sagamihara annex should be considered, and
a conservation plan should be prepared for balancing out the accessibility
and preservation standard. NFC is also continuing to organize and select a
large number of books which belonged to the late film historian Masasumi
Tanaka, under the policy of acquiring movie related books, with help from
a group of people who are cataloging his book collection.
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In restoring an Italian film representative of its silent era, Addio giovinezza!
(1918), with Fondazione Cineteca di Bologna (FIAF member, Italy) as the
first effort to work with a film archive overseas for digital restoration, NFC
offered a duplication of the worlds only surviving film material of this title
in its collection, which was followed by the integration of the original inter-
titles preserved by Museo Nazionale del Cinema (FIAF member, Italy) with
the pictures and the restoration at a special lab in Bologna. Also, NFC
conducted the digital restoration of the longest version of Namakura gatana
(1917) directed by Junichi Kouchi by way of transfer onto safety stocks and

(1924) and Taketori monogatari (1961) both directed by Noburo Ofuji.

The number of restoration projects:

Digital restoration of motion picture films 11
Noise reduction, etc. 32
Making safety duplicates from nitrate films 61
Motion Picture Film Cleaning 0
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As for the Japanese Cinema Database’ which the Agency for Culcural
Affairs implements, the Agency has taken the lead in entrusting the system
to a private entity that runs and maintains it. NFC has finished providing
information on old films but is continuing to participate by connecting it
with our open database.

Regarding NFCD (National Film Center Database), 3,652 records of
films were newly added in fiscal year 2014, resulting in 75,942 records in
total. Within that number, regarding the number of records open to the
public through the ‘film collection search system’, 410 records of Japanese
feature films were newly added, resulting in 6,863 records in total.
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Eprs—8 (BfE L V) FR25FEE £ T)
Screenings from the Opening Programs in Fiscal 1970 until 2013

77 A F AR oD [

Retrospective of American Classic Films

2 QRN SER AL SRS
Films of Mikio Naruse

S TFVATA2—EHEEZLDOS
In Memory of the Scriptwriter Kogo Noda

N 75 AR DJEL
History of French Films

5 B4 NIIRE

Retrospective of German Films

1-2-1
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Kinuyo Tanaka-Japanese Film History as Seen by an Actress

7 Bl 2= IE R

Retrospective of Tomu Uchida

S T T AMLE DRE
French Film Program
ol = A— g MmO [a]F
Retrospective of Animation Film
10 NG R AL RS S

Films of Yasujiro Ozu

AUV F— B DR

Belgian Film Program

AR N D H AR

Japanese Films under the Occupation

EESENTIALEE S

Music Film Program

HTU KR ] 0D |-
Newly Acquired Films

AR R DR

Kingoro Yanagiya, Film Comedian

K= > R oD [a]

Retrospective of Polish Films

H A DRk R A — ¥R —

Japanese Documentary Films: The Prewar Era

gind [ Er1972]
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Italian Film Program

R ORR
Films of Kenji Mizoguchi

fl IR AR
Choko Iida, Film Actress

19304EA0 T — 11w 7 SR RF 6
European Films in the 1930s

19304 T — 11w 7 SRS (LD
European Films in the 1930s (Reprise)

ISR T A 2 it DL

Unshown Films from Our Collection
BTV 7 e D )JE

Review of Contemporary Bulgarian Films
Vay e 74— FEEORE L

In Memory of John Ford

T
Films of Heinosuke Gosho

Fitk - T B M N Z2 {8 AT

In Memory of Film Figures We Lost
EENDEZURETESE Sa 1463

Japanese Documentary Films: The Postwar Era

BB s —a K & AR =

Directors Research: Hiroshi Shimizu and Tamizo Ishida

SRR B R A

Films of Yasujiro Shimazu

7 Z 2 A Z il o Te NTe b5 1]

People who Made French Film (1)

INY IV — RIS\ 7)) — R D304
Hungarian Film Festival: 30 Years of Hungarian Films

VNI 2E (S
Saturday Special: Masterpieces of Film History
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Awarded Films at the 9th Tokyo International Amateur Film Competition

LISk ok e A 2 BHE i 0D e BT D AU 2485 0)
Unshown Films in Our Collection

— T PR T H R L D S R
Historical Review of British Films

FEER - L) B W A\ 22 8 AT 1974-1975
In Memory of Film Figures We Lost 1974-1975
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PRERISORIEE (SE30IIRLE) S EE  ZEARTE AL 0D [
Awarded Films at the Arts Festival of the Agency for Cultural Affairs

75 AWM 2 Bl o 7z Nz b2l
People who Made French Film (2)
FINFREZE RSB R

Films of Yasujiro Ozu

e s - DHAE
Saturday Special: Masterpieces of Film History

% H A DA (1946-62)  WUEImiR LR 2 5
“Mainstreams of Postwar Japanese Film (1946-62)" - from Unshown Films
in Our Collection

B R« A —Z TV 7 s [0l 1919-1937
A Retrospective Screening of Prewar German and Austrian Films (1919-

1937)
Rt A &A= Pl

Director Research: Teinosuke Kinugasa

R - 0T % B A2 (AT 19751976
In Memory of Film Figures We Lost in 1975-1976

70FERAR—F > P O RS

Review of Polish Cinema in the 70s

HEER00ERLZ 77 A A s DS 1894-1936

The American Bicentennial - Panorama of American Cinema (1894-1936)

AR TS TR E R

Keisuke Kinoshita Special Series

BRBDED LR
Best Films for Boys and Girls for Spring Holidays

TERFER - W e o
Saturday Special: Masterpieces of Film History

0BT F o T 5 — L A B e
The 10th Tokyo International Amateur Film Contest - Screening of Prize
Winning Films

Sty SRR B R
Special Series — Akira Kurosawa (In Commemoration of Kurosawa’s
receiving the Cultural Order of Merit)

e A IN

Director Research: Daisuke Ito

BT 7 W DR

Review of Contemporary Bulgarian Films

R & %) RE D B A
Films of Terror and Fantasy
ER FFa X2 —i1053

10 Long Documentary Films
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Famous Films for Boys and Girls for Summer Holidays

Rt - 3l 2 W A 72 {8 A0 C 1976-1977
Memories of Film Figures We Lost in 1976-1977

Wit | L2 IR AR

The Second Decade of Showa (1935-1945) as Reflected in Films

H AR Rl 0D F8 k% 30—

Development of Japanese Movie Techniques — During 30 Years after the
World War IT

717 W D R

Historical Review of Canadian Films

> ML D S 1923-1946

Historical Review of Soviet Films

HARDT = A— 3 2B (1924-1958)
Japanese Animated Films (1924-1958)

BRI DDA ERE
Best Films for Boys and Gitls for Spring Holidays

TERER

Saturday Special Film Series

HARME 03741 (1961-1966)  HEmmEI A _ER R & 0
Stream of Japanese Films (1961-66) — from Unshown Films in Our
Collection

TN OEA(HEHE )
Masterpieces of Film History (Part 1)
TR

Kenji Mizoguchi Retrospective

HIRB DD LR
The Best Films for Boys and Girls during the Summer Holidays

FREE L) W A\ 72 {8 AT 1977-1978
Memories of Deceased Film World Personalities 1977-1978

—ER00FRR < T H e Z D AR
— The 100th Anniversary— Shozo Makino and his followers

NN ROEA (L)
Masterpieces of Film History (Part 2)

F v T VERRE A, Ty URA, Sa—FaT I,
T7—=Ab « F¥aFIUEH—

Chaplin’s Early Film — Keystone, Essanay, Mutual and First-National
Period

T — 7 W D SRR

Panorama of Danish Films

Y SRR E

Tomotaka Tasaka Retrospective
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BRI DDA ERH
Best Films for Boys and Girls for Spring Holidays

TR

Saturday Special Film Series

Pl A | TR 2 DT LSS S

Special Series for Short Films, Cultural Films and Documentary Films

BI—RRek

Special Series of Kazuo Hasegawa

e s b D#AE

Masterpieces of Film History

etk - L 2 Wi A\ 72 {8 A0 C 1978-1979
In Memory of Film Figures We Lost in 1978-1979

HRBDEED LR

Best Films for Boys and Girls for Summer Holidays
A L B R R AR

Mikio Naruse Retrospective

BRIV F— i D Jg

Panorama of Contemporary Belgian Films

BRI HERRE S

Kiyohiko Ushihara Retrospective

LRSI REERE S

Shiro Toyoda Retrospective

Wtk7 5 > AMUEFFR 1945-1954

The Collection of the Best Postwar French Films (1945-1954)
L A R A A Y

Special Series of Jean Renoir

F—=A L5 7 Wi o s

Historical Panorama of Australian Films

BRI DDA ERH
Best Films for Boys and Girls for Spring Holidays

TR

Saturday Special Film Series

Bl » b - RExmmiR e

Special Series of Short Films, Cultural Films and Documentary Films

% FUARIRE O (1967-1971)

Stream of the Japanese Postwar Cinema (1967-1971)
BBgE Juo—R--Ya b5

Director Study: Claude Jutra

W s OAE

Masterpieces of Film History
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FEER LY B W A 22 8 AT 1979-1980
In Memory of Film Figures We Lost in 1979-1980

KB DDA ERE
Best Films for Boys and Gitls for Summer Holidays

BREHgY SRS = RE & TR
- The 30th Anniversary of Kindai Eiga Kyokai- Directors Study: Kozaburo
Yoshimura and Kaneto Shindo

Wte” 5 > AMEFE 1955-1960

Collection of the Best Postwar French Films (1955-1960)
IINHEZE T ERET R R

Yasujiro Ozu Retrospective

R—T Y ATty VEERE

Martin Scorsese Retrospective

A A AW D Y JEEE 1941-1979
Historical Overview of Swiss Films (1941-1979)

— IR AR b R R A DR DL R
— An International Year of the Handicapped Project — Best Films for Boys
and Girls for Spring Holidays

RRUAEE S

Saturday Special Film Series

I A | AR 2 UATIES & S

Special Series of Short Films, Cultural Films and Documentary Films

YRy — ) VEZEFEE
Winners of Georges Sadoul Prize
R N2E A (3

Masterpieces of Film History
R S B R A
Retrospective of Hiroshi Inagaki

FEER 01T 2 W A\ Z2 8 A C 1980-1981
In Memory of Film Figures We Lost in 1980-1981

HIRB DDA
Best Films for Boys and Girls for Summer Holidays

19204EARD B WLy
German Films of the 1920s

HAD b—F— D HEDN ST

Japanese Talking Pictures: From Birth to Establishment

S Dt USRS

Classic Italian Films

FIARIR e A2 (1) sz 04:00 i
Japanese Film History Research (1) — Thirty Years of Toei Movies

T4 VT RO RS 1940-1977
Historical Overview of Finnish Films (1940-1977)
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Unscreened Foreign Films from the Film Center Collection

BIRADED L ERE
Best Films for Boys and Girls for Spring Holidays

Pl A | TR 2 DT LSS S

Special Series of Short Films, Cultural Films and Documentary Films

THERFER

Saturday Special Film Series
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Masterpieces of Film History

D.W.7'V 7 ¢ ARiERE
D. W. Griffith Retrospective

HRBDEED LR
Best Films for Boys and Girls for Summer Holidays

RFSR - VT 2 Wi A7 8/ C 1981-1982
In Memory of Film Figures We Lost in 1981-1982

HAHREIELRTZE(2)  BRE BRI SOLE D %
Japanese Film History Research (2) — Fifty Years of Toho Movies

BURA ) i oD fE s

Overview of Contemporary British Films

Az —7 B OB EE 1910-1969
Historical Overview of Swedish Films 1910-1969

BIRADE DL ERE
Best Films for Boys and Girls for Spring Holidays

ks - b - FoExmmi

Special Series of Short Films, Cultural Films and Documentary Films

e s DA

Masterpieces of Film History

Var . T — FEERH1917-1946)
John Ford Retrospective (1917-1946)

HARBDEED LR
Best Films for Boys and Girls for Summer Holidays

R - i 2 W A\ 2 8 A T<1982-1983)
In Memory of Film Figures We Lost in 1982-1983

7 Z > AMRE ORI 1930-1946 (1)
French Film Retrospective (1930-1946) Part 1

SHERTERiE

Tadashi Imai Retrospective

7 2 AW ORI 1930-1946 (2)
French Film Retrospective (1930-1946) Part 2
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BRI DDA ERH
Best Films for Boys and Gitls for Spring Holidays

Rl « B - AlERmRr e

Special Series of Short Films, Cultural Films and Documentary Films

T 1)V It v 2 — ik EEE (1)

Selected Films from the Collection of the Film Center, Part I

19204FR0D R A i — 2B 28 & MY T 8 DI

German Films of the 1920s — Between Expressionism and New Objectivity
R B — KRR

Retrospectve of Kazuo Miyagawa, Director of Photography

HRB DDA ERE

Best Films for Boys and Gitls for Summer Holidays

FFER - i) 2 W A 72 8 AT 1983-1984
In Memory of Film Figures We Lost in 1983-1984

ANRA VIRE D PR 1951-1977
Historical Review of Spanish Films (1951-1977)

7« )V It v 2 — Pl E 3R
Selected Foreign Films from the Collection of the Film Center
51 I [ TR S oS

Special Series of Short Films, Cultural Films and Documentary Films

7 4 )Vt > 2 — i H AR SR — 4 PR DR 1 —
Selected Japanese Films from the Collection of the Film Center —
Outstanding Supporting Players

FRE L OO [R1EH 1922-1952
Retrospective of Chinese Films (1922-1952)

P4 k3R £ T

<T 4 VLY Z—BERT 4 VLD DEEDOEEFMIC K %>

Selected Foreign Films from the Collection of the Film Center, Part II

T4 )V Lty 2 —FrE HARMEGEE Wl vy XS OS]
{1921-1944)

Selected Japanese Films from the Collection of the Film Center —
Outstanding Cameramen (1921-1944)

FEEE LT 2 W \ 22 8 AT 1984-1985
In Memory of Film Figures We Lost in 1984-1985

PRGN D S - %) SEa QT e

Selected Foreign Films from the Collection of the Film Center

HAME 7 (3) —i B O #H58<1921-1936)

Japanese Film History Research (3) - The World of Kamata Film 1921-1936
7 A M OH I b—F A —)b « T4 )b 2 & Z DR
<1914-1939>

Masters of American Film — Retrospective of Raoul Walsh and Others
1914-1939
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BURA A AME DL

Survey of Contemporary Swiss Film

T R 0D 75 & H—/ N« 17K« i
When Kamata Film was Young — Early Works by Ozu, Shimizu and Naruse
PRGN Sl = CASES e

Selected Foreign Films from the Collection of the Film Center

R - il 2 W A\ 2 8 A T<1986-1987)
In Memory of Film Figures We Lost in 1986-1987

FYE R O[] < 1932-1964)
Retrospective of Chinese Films, 1932-1964

PRGN O Sl IV G4 SES [N S

Selected Foreign Films from the Collection of the Film Center

7 4V It > 2= pifrik H AR gEEE (1)

Selected Japanese Films from the Collection of the Film Center 1

T 1 VIt v Z—FiEk H B (2)

Selected Japanese Films from the Collection of the Film Center 2

R - il 2 W A 2 84 T<1987-1988)

In Memory of Film Figures We Lost in 1987-1988

T AV L 2= FE MR — HADT = X = g v

Selected Japanese Animation Films from the Collection of the Film Center
7 4V Lt Y Z—rg S EBREES D.W. S T ¢ A L2 DR

D. W. Griffith and His Age - Selected Foreign Films from the Collection of
the Film Center

T 4V It v 2 — ek H AR S 7L < DR
Selected Japanese Films from the Film Center Collection — The World of
Shinko Kinema

75 > AW D HE R
The Golden Age of French Film

H AR ] D il
Selected Works of Japanese Film Masters

e 3 — 1y 7 SBIE 751588

Selected Postwar European Film Masterpieces

) AR AR R E R

Retrospective of Yoshikata Yoda, Screenwriter

RHEE - [R—F > FIRJ OB (1948-1963)
Selected Postwar Polish Films 1948-1963

REEE 0L 2 Wi A 72 £ A0 <1988-1989)
In Memory of Film Figures We Lost in 1988-1989

i MU E ENURTTFA
Selected Works of Japanese Film Masters
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TP S N fe B—/INE BRSO L v a v

Cinema: Lost and Found — From the Collection of Tomijiro Komiya

RgE « L 2 W A 72 48 A C<1990-1991)
In Memory of Film Figures We Lost in 1990-1991

Rrtk BB H AR DR
Selected Works of Japanese Film Masters

P SR R AR

Retrospective of Tomu Uchida

PRIREE & LI O (hRE 72 5 v ] oD [
Sun Yu and His Shanghai Colleagues — Retrospective of Chinese Films

PEGIZN S St IV R NUNTTBE e

Selected Japanese Films from the Collection of the Film Center

Ritk LR AR DR
Selected Works of Japanese Film Masters

FEKAR H AL RFRI B
Special Screening of Chuji Tabi Nikki

M5NE 27 A Ay

American Films — The Little Known

R - il 2 A\ 2 840 T<1991-1993)
In Memory of Film Figures We Lost in 1991-1993

i SR ENURTTPA
Selected Works of Japanese Film Masters

ALV VY Wi & HEROF 2O T

Silent Film Renaissance

T4 IVLEHE 79 % BEOKER

Reviving the Enchantment of Cinema
A Special Program for the Opening of the New National Film Center

7 4V INSFELERT B 0 HARDL - SeEREi{ER Tz B
Glimpses of Nippon: A Japanese Documentary Tradition
A Special Program for the Opening of the New National Film Center

SF IR - PRESR =BUE ) & THAR R L
Jirocho-sangokushi and Nihon-kyokaku-den: Two Movie Series by Masahiro

Makino

A ¥ FBRE O
A Passage to ‘Film India From Rekha to Ghatak

19304 T — 1w 7 Sk 1038
Diversity in Europe: Ten Films from the 30s

£y UN[EEFing i

Isuzu Yamada, Our Actress

R - il 2 M A\ 2 (8 AT 1993-1994
In Memory of the Film Figures We Lost in 1993-1994
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558 [ R I R 5 5 o AP LI T AR I oD SRl
Selected Works of Japanese Film Masters

A 1995 Tokyo International Film Festival Sponsored Event
R W R R R DE R [ & R
Silent Film Renaissance 1995

A Program for the Centenary of Cinema at the NFC

O=ho—  BAEENT— - Trt X Hkid I SR Lz
Special Screening of a Restored Konicolor Feature: Midori Harukani / Far
offin the Green

A Program for the Centenary of Cinema at the NFC

WAL e T —E 2B D 1004F 7 5 > A 0O 1004F
Gaumont Presents: A Century of French Cinema

A Program for the Centenary of Cinema at the NFC

R T A g VY o c A A B EEREOTEE
Georges Mélies: In the Kingdom of Dreams and Magic
A Program for the Centenary of Cinema at the NFC

O—F Wl 5%
Gaumont Presents More
RALT +heF
1950£ERD 22 & K
Brighter Summer Days: Films by Yasuzo Masumura and Ko Nakahira in
the late '50s

FABRE OFE R T ¢ MR
Rediscovering Our National Film Heritage (I): The Silent Years

FIRMUEOR R T @ b —F— DRk & ¥R O EBRHR
Rediscovering Our National Film Heritage (II): The Advent of Sound and
the Prewar Golden Age

FEIHE 2 R DGR B L E%51996
Silent Film Renaissance 1996

Ty vV T—)b, BEOTNRT,
Le Grand Théatre de Jean Renoir

T AV LIERCERT %97 ¢ HADOIE « RiklifEsR7e 5
Glimpses of Nippon '97: A Japanese Documentary Tradition

HABRE OFE R : HEFr DR
Rediscovering Our National Film Heritage (IIT): During the War Years

RREE « V) % Wi A\ 72 i AU T 1995-1996

In Memory of the Film Figures We Lost in 1995-1996
S o< OB E L E21997

Silent Film Renaissance 1997

NECHT e EMmE4E 19704 AU E O — Wi

Films in the 1970s: A Profile
- From the Foreign Film Collection of the National Film Center -

7 4V INSFELERS %98 ¢ HARDIL « RlExmi{ES Iz B
Glimpses of Nippon '98: A Japanese Documentary Tradition
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HAME ORIV @ 55H FONIPPON

Rediscovering Our National Film Heritage (IV): Nihon Eiga under the
Occupation

Ritk - 0 2 W N 72 {8 A T1997

In Memory of the Film Figures We Lost in 1997
>R DOER & E%E1998

Silent Film Renaissance 1998

TERD 7 Z > AME—19304E 072 Hutlc —

En souvenir du cinema frangais

HABEDFER YV @ KD’ S0
Rediscovering Our National Film Heritage (V): The Glorious 1950s

FEd & N 72 51999
Cinema: Lost and Found 1999

NUTy RIEHNT — R« R—27 Z Wi
Legend of Hollywood: A Howard Hawks Retrospective
VAROEBRMBETR TV vy - T TERE
Silent Film Renaissance - Featuring Fritz Lang

RERREMRE (7R 5 K™ (1) © /INRIE R

Homage to Three Great “K's - Part 1: Masaki Kobayashi
RERBNREE (72 5 K (2) ¢

Homage to Three Great “K’s - Part 2: Akira Kurosawa
RERRE WA (7R 2K (3) R RESY

Homage to Three Great “K’s - Part 3: Keisuke Kinoshita
TRROEM B LGS AT X ORI
Silent Film Renaissance: Dutch Silent Cinema

- From the Collection of Nederlands Filmmuseum -

7 4V LEcEkd %2001 HAOE « GlERREFER 725
Glimpses of Nippon 2001: A Japanese Documentary Tradition

R E NF 7252001 1 0P T s AT 4 )VET 4V FTHRAE
N7z HARRE

Cinema: Lost and Found - The Treasure of Japanese Cinema Returns from
Russia

FPEBE L O ¢ AR S b —F—

A Study of Chinese Cinema: From Silent to Sound

FIARBRIE D FE VI * 19604F4X
Rediscovering Our National Film Heritage (VI): 1960s

HAICBF %1 %) 72001 A 2V 77 Bk & [5]RE

Grande Retrospettiva del Cinema Italiano: dal muto agli anni 80

7 4 VTR Z20HHCO HA
Twentieth Century Japan as Captured by Film
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NECHT S EMIELE JB TR D A X — 1 =5
Remembering Star Actresses - From the Foreign Film Collection of the
National Film Center -

FIARBRET D FERVI 2 19704F4X
Rediscovering Our National Film Heritage (VII): 1970s

T & B IR fE

Kids% Cinema

20024 [ R AR S dR EILE— 276 D 19604-1K
Korean Films — The Glorious 1960s
DAROERBEEERED W JV T o AR
Silent Film Renaissance - Featuring D. W. Griffith

R - A 2 B\ 72 (8 A T 1998-2001
In Memory of the Film Figures We Lost in 1998-2001

T E & WUmAE 1 20034 DHRA
Kids% Cinema

it | 4 2002]

FEd & N7 Wi 72 52003
Cinema: Lost and Found 2003

e S )11

Kon Ichikawa Retrospective

LIS NG LB B AT S0 ARl AU A 7 ¢ 7 281K
HA

Contemporary Japan as Seen by Documentary Films

HARICB % MV asEid @i bV Mo BIE
Turkish Cinema Now

R B ESR, J1—)V s RTAYV—

The Art of Carl Th. Dreyer

IINHELE B ERE1 004 R /)N EE BB D B ify

Yasujiro Ozu: Japanese Film Master

SR A VA 7 2 R W KR ZERE1004F

The 4th TOKYO FILMeX Special Program: The 100th Anniversary of
Shimizu Hiroshi’s Birth

V=X - HADHGEE (1)

Master Cinematographers of Japan Partl

it | 5 2003]

FIA « & 2 — /NS BRR T 75 M F Rl & 3 o — 7 BRI A DR

Voyage to Cuban Cinema

777 W — R & R WA T VL - 7 — A T
TITMEaL Y arkD

Asian Cinemas: “Fertile and Diverse”

From the Asian Film Collection of the Fukuoka City Public Library Film
Archive

HAY = X — g Vs

A History of Japanese Animation

¥ | O FE2004]
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w7 F52005)

i | S 2006]

W 22 (8 1A
Hideko Takamine, Film Actress

ST A U A 7 Z ke L P I SR, I S 5 £
The 5th TOKYO FILMeX: Seriously Entertaining: The Battle for Uchida
Tomu’s Film Style

FEER -+ LT 2 Wi A 72 £8 AU C2002-2003
In Memory of the Film Figures We Lost in 2002-2003

R DOEME & ESE 7 A Ay S R R s

Silent Film Renaissance: An American Tradition

7 4 IV LIEERT %2005  HAOE « GlERREFR 725
Glimpses of Nippon 2005: A Japanese Documentary Tradition

EEAEE RS QURTTE A E TR
Hiroshi Inagaki Retrospective at his Centenary
ALRE FTAERFER W RS P E
Shiro Toyoda Retrospective at his Centenary
FERR S N7 72 52005
Cinema: Lost and Found 2005
EEIEEERE QURTT RE Qe (ST
Mikio Naruse Retrospective at his Centenary
R—Z > R, FEH &5 H
Polish Film, Yesterday and Today
PRI P AR TR R B S & AT
Torajiro Saito and Hiromasa Nomura: Retrospective at their Centenary
SBOIIHUR T VA & AREe B AERE T AERER IR 77 b
FHY—
The 6th TOKYO FILMeX: Nobuo Nakagawa Retrospective at his
Centenary
42005 BEIEYD 77U X BB OB 2 B R
Japan-Korea Friendship Year 2005
Yu Hyeon-Mok Retrospective: The Pathfinder of Korean Realism
AR OB B ER ERE ORI D
Silent Film Renaissance: Masters at their Centenary
AT 10/ A& R PTHR I RER 1960-704F4X
Shochiku Company at 110: A Quest of Shochiku Films in the 1960s and
1970s
AAIC I3 % R 22005/2006 NFCPITE ] 38 4
RAY « A=A U 7 M4, {538
Deutschland in Japan

A Study of German and Austrian Cinema: From the National Film Center
Collection

TV AER AR
Written by Kaneto Shindo
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UMM/ VSIS No.1) PRI D 2252006
Kyobashi-za No.1: Film Class of 2006

NFCHTHSEME Y 7 5 > A MU A~ D FF
Invitation to French Cinema Classics From the National Film Center
Collection

07k T £ AT 4 7312006 IN JAPAN T2/ 77 « ¥ UL B4
Russian and Soviet Film Festival

CHUME/ VI No2) 77 > 1 — )VR#ER SRR 74 EY R K D
Kyobashi-za No.2: Back by Popular Demand: From the Programs of 2005

HAWUE skl O HiE7” 7 > 3 > o 5
Cross-section of Japan's Cinematic Past [Part 1]
Nikkatsu Action Film

CHORRMEL VB No.3)  AERE100 4R AL FEANTBEEY /K1 SlngE 4
Kyobashi-za No.3: Pioneering Art Director: Hiroshi Mizutani at His
Centenary [Film Screening]

FIS38iE2006 A —A b5 U 77 L 4%
Australian Film Festival
2006 Australia-Japan Year of Exchange

CHUiEmemL RIS No.4) 1 DERR [ & E%£2006
Kyobashi-za No.4: Silent Film Renaissance 2006
Bets0fE TR SR

Kenji Mizoguchi Retrospective

BTG T )V A & AR L R ACE N HABRIE O 2> 7 ¢ X L
The 7th TOKYO FILMeX: Okamoto Kihachi Retrospective

H AL SR @ BGE - X 22— 1) Vit /)%
Cross-section of Japan’s Cinematic Past [Part 2]
Song and Dance Tradition

V=X - AADHEGEE (2)
Master Cinematographers of Japan Part 2
CHUAIm VSIS No.5)  CHANBARAD i) 145 KM

Kyobashi-za No.5: Chanbara, the Art of Japanese Sword Fight Part 1: Utaemon
Ichikawa

IBWRER BEIETE A BT & AR

Retrospective in Memory of Shohei Imamura and Kazuo Kuroki

i | Qs 2007]

EUY 4 )V LT —X2007
EU Film Days 2007

e S ) 1S =

Yuzo Kawashima Retrospective

RO VSIS No.6) LI D E(ZE2007
Kyobashi-za No.6: Film Class of 2007

RFER - iV 2 W A\ 7 8/ C 2004-2006
In Memory of Film Figures We Lost in 2004-2006
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GRS No.7) 77 > 2 —)VRESE © 2006414 EBRERL K D
Kyobashi-za No.7: Back by Popular Demand: From the Programs of 2006
FIA « K= 5 > RESEES0R il R— T > R e B 3

7y FERE DR

Polish Short Film Selection: Masterpieces of the L6dZ Film School
A« 7 ARF 2RV ESRT 1S ERLR 7 ANF A R IS
Uzbekistan Film Festival

HEISSHAE A > Rl o i &

Japan-India Friendship Year 2007: Indian Film Festival

AT =T« FFa A2 —HilEHk

Swedish Documentary Now

ST 4 )V A 7 A Rtk BB | LARRER R R AR

— oY <HBRR/STVEZTA VAV b—

The 8" TOKYO FILMeX Special Program Satsuo Yamamoto
NFCHTHEEM S T — 11 7 SBLE 2 {53

European Film Classics : From the National Film Center Collection

CRUkmam/ VIS No.8)  HAD AL « RUERBIE EE @ Zifi72mdikd %

Kyobashi-za No.8: A Selection of Japanese Documentary Film: Arts on Screen

PEREEAE B R < HEIA

Masahiro Makino Retrospective

(UM Vg% No.9)  NFCITES IR EZELE 77 X V) ) BRET L 55
Kyobashi-za No.9: A Survey of American Film History Part 1: From the
National Film Center Collection

DV I—=)v+)V /T —)VIEJBIEES ¥ v > - )L/ T — )Vt ot
DAV ENIAVESIIV =S (3

Lunivers cinématographique de Jean Renoir
Rétrospective Jean Renoir

(RGNS No.10) BB D HI 0D H A F Pare 1

Kyobashi-za No.10: Japanese Literature in Film Part 1

FEH X N 72 52008
Cinema : Lost and Found 2008

EU7 « VLT — X2008
EU Film Days 2008

AR — LB RN —RKREKRT .2

Kazuo Hasegawa and Teinosuke Kinugasa

HAA YT R 7 M > ) — 2 PRF30lElR &
CHT 4 VLT 2 AT 4 73V vol.1

The History of Japanese Independent Cinema |
Retrospective of Pia Film Festival vol.1

ERE100ME JI[E2 L T & T—1 7 SBRE D B EHF

Madame Kawakita: CAmbassadrice cinématographique du film européen

RIS No.t1) 77 > 1—)VRESE © 200741 EIYES K D
Kyobashi-za No.11: Back by Popular Demand: From the Programs of 2007
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AERE1 10/ 4 A 5 — LR R P ERER & Y
Denjiro Okochi and Daisuke Ito
In Celebration of the 110th Anniversary of their Birth

TR MBS No.12) B D #%£2008
Kyobashi-za No.12: Film Class of 2008

SRR 1 )L A v &7 AR i I BRI B B R I T A D = i —
The 9th TOKYO FILMeX Special Program: Kurahara Koreyoshi
Retrospective

AR PR B

Fumio Kamei Retrospective at his Centenary

(B RNV ORE 3 N SRR

Cross-Section of Japan's Cinematic Past [Part 3]

Monster and Science Fiction Film

FIAA S > 2 422008-2000 75 >/ 2 BR{E4%2009

Nederland in Japan 2008-2009

Holland Film Festival 2009

HFZE e T A= g VMEGESEE

A Selection of Canadian Animation: From the Collection of la

Cinémathéque québécoise

CHOREM NEISS No.13)  NFCHTE  EIBRE 4R 57 X 1) A s sE iffe @
Kyobashi-za No.13: A Survey of American Film History Part2: From the
National Film Center Collection

ALIE 0D F1 D H A S Pare 2

Japanese Literature in Film Part 2

FEHE & N2 72 52009
Cinema: Lost and Found 2009

FIR « 7OV 7 SV BRSO i 7V A7) 77 AR
50 Years of Reestablishment of Diplomatic relations between Bulgaria and

Japan
Bulgarian Film Week

H AR e SR T (D) PR - SEL IR AR Pare 2
Cross-section of Japan’s Cinematic Past [Part 4]
Monster and Science Fiction Film II

EUY « VLT — R2009
EU Film Days 2009

RiEE - il % e A\ 72 I AU C2007-2008

In Memory of Film Figures We Lost in 2007-2008

HARA VT4 RXYTFT Y PR S ) — 2@ UHT 4 VLT = A
T 1 2NV DFE vol.2

The History of Japanese Independent Cinema II: Retrospective of Pia Film
Festival vol.2

E31E CHT A IWVLT 2 AT 43V

31st Pia Film Festival

CHUMEME/ VI No.14) R 2 X 2/ 2V —ERR AR

Kyobashi-za No.14: Noriaki Tsuchimoto: a Documentary Filmmaker
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CHORGRE VB No.15)  BRE D 252009
Kyobashi-za No.15: Film Class of 2009

PRI P A BB 1 L

Sadao Yamanaka Retrospective at his Centenary

et AERi) URTTEN? 3R LR AN

Film Actress Kinuyo Tanaka at her Centenary

RIS No.i6) 77 > 1—)VARESE © 2008418 FIUESL &K D
Kyobashi-za No.16: Back by Popular Demand: From the Programs of 2008

PALTLHE PN

Nagisa Oshima Retrospective

N2 L 00T ||| 352 T2 R (R ilge AR
“A Wreath for Madame Kawakita” in Tokyo

72 A= )VREE 1 199520044 D EIRER K D
Back by Popular Demand: From the Programs of 1995-2004

P B R P L5
Masahiro Shinoda Retrospective

CHURRMED 1B No.17)  NFCHTBSMEIRLEEEE 77 A 1) 7 MRS
Kyobashi-za No.17: A Survey of American Film History Part3: From the

National Film Center Collection

i D H D [ AR S Part 3

Japanese Literature in Film Part 3 [Film Screening]

CHURBVETES No.18) LB 0D#(%£2010
Kyobashi-za No.18: Film Class of 2010

7 1 )b vk v 2 — B4R AR FEE & N7 Bl 72 52010
The 40th Anniversary of National Film Center Part 1
Cinema: Lost and Found 2010

EUY « VLT —X2010
EU Film Days 2010

T 1 VIt v Z—BafE40E Rl
T4Vl - ALY Y 3 VITH D NECOD404E

The 40th Anniversary of National Film Center Part 2
To the Sources of the NFC Film Collection

HAA VT 4 RXVT 2 M 1) — @)
UHT 4 IVLT 2 AT 4 7N )V vol.3

The History of Japanese Independent Cinema IIT: Retrospective of Pia Film
Festival vol.3

H32[IPFF U7 4 VLT = AT 4 /Nl
32nd Pia Film Festival

CHOREMAI VB No.19) 77 = X —3 3 > DIl KIE(EHD
Kyobashi-za No.19: Noburo Ofuji: Pioneer of Japanese Animation
[Film Screening]
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HAARIL N HIBIEERS1508 4 RV b A VIREZ$2010
< /TV e R4 UY ARV MVEORRRS

The 150th Anniversary of the Peace, Friendship and Trade Treaty between
Portugal and Japan(1860-2010) Portuguese Cinema Festival 2010

GBS No20) 77 >/ T1— JUARREE T 200941 EMUESR K D
Kyobashi-za No.20: Back by Popular Demand: From the Programs of 2009
W T4 S

Kiju Yoshida Retrospective

AR AT IR LR

Akira Kurosawa Retrospective at his Centenary

FAR—M 7 7V A8 100 450& & %< 777 ) 712010

Cinema Africa 2010

Celebrating the Centennial of Official South Africa-Japan Relations
BURT TV AME O H§—21=7 5V AHWT 4 VL - ALrvar iy
Une petite découverte du cinéma frangais d'aujourd hui dans la donation de
I'Unifrance

7 4V Lty Z— R4 ARG

KADZ B HARI—RRIT R{ED 72 D DRI EEEIC K B

The 40th Anniversary of National Film Center Part3

The Little Known Japanese Cinema - NFC’s Newly Acquired Collection
from Major Film Studios

AREFAE BREETE S =R

Kozaburo Yoshimura Retrospective at his Centenary

KHIMZ % HAM T vol.2 [FRVE]

— W RA7 D Tz D DRI FHEENC K B

The Little Known Japanese Cinema vol.2-NFC's Newly Acquired

Collection from Major Film Studios

CHURRME NRISINo.21)  IRE D #EE2011
Kyobashi-za No.21 Film Class of 2011

EUY 4 VLT —X2011
EU Film Days 2011

CrthEmm M No.22) 77 > 1 — )UREEE 1 20104E % MY K D
Kyobashi-za No.22:Back by Popular Demand : From the Programs of 2010

ALHE TR W TR ARk
Kazuo Mori Retrospective at his Centenary

RFSR - LT 2 Wi A\ 7% {8 A, C2009—2010
In Memory of Film Figures We Lost in 2009-2010

TR OB L EE2011
Silent Film Renaissance 2011

F33MIPFFUSH 7 4 VLT 2 AT 4 73)L
The 33rd Pia Film Festival

P D KA R B HARMR T —IRE (R {F D T2 D DRFRIHEEIC L B/
P REFTAF W S F A=

Coming Back : The Little Known Japanese Cinema - NFC'’s Newly
Acquired Collection from Major Film studios

Kozaburo Yoshimura Retrospective at his Centenary
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327

328

329

Wi &) AT

Kyoko Kagawa Retrospective

HADAL « FlikMimigE  SEfTT TS B hR il | DR
Japanese Craft Techniques on Screen : Documentary Film series by Agency

for Cultural Affairs

KBMZ 2 HARME  vol.3 DR E ] —MREIfR (D72 DFEHIH
ES e

The Little known Japanese Cinema Vol.3 - NFC'’s Newly Acquired
Collection from Major Film Studios

BT S AMBOE G 2—21 =T 5 AT o)V -aL VT
V&b

Une petite découverte du cinéma frangais d‘aujourd hui 2 dans la donation
de I'Unifrance

KBDA B HAMEIvol.4 [RIREE]  — Wi fR{ED 72 3D DRI S
X3

The Little Known Japanese Cinema vol.4-NFC's Newly Acquired
Collection from Major Film Studios

ek Vg5 No.23) U D =52012
Kyobashi-za No.23: Film Class of 2012
AR A BRI 5 E

Tadashi Imai Retrospective at his Centenary

EUY « VLT —R2012
EU Film Days 2012

(UMD MEIINO.24) 77 > 1 —)URFER 201 14 EIRIERR &K D
Kyobashi-za No.24: Back by Popular Demand: From the Programs of 2011
O— Ry g—e A7 V= T—LZ2WA 7 E bR

LET’S GO TO THE MOVIES!  Celebrating the 50th Anniversary of

Foreign Film Importer- Distributors Association of Japan

VEAROBMR B LS 201207 « VBT e IR R
Silent Film Renaissance 2012: A Selection of Russian and Soviet Silent Films
H934l8] PFEUH T 4 VLT 2 AT 473V

The 34" Pia Film Festival

AR AR RS YENS

Keisuke Kinoshita Retrospective at his Centenary

HIGHRE O 1004 HARME D 1004
Nikkatsu 100: A Century of Japanese Cinema [Screening]

R VEINo.25)  SRUSUEINT I RSEMN B 60 AFRC  SETRTRE &
i o7 )Vt Z—LHi D g

Kyobashi-za No.25: The 60* Anniversary of The National Museum of
Modern Art, Tokyo

Film in the Museum: Screenings before National Film Center

KBMZ B HAMEIvol.5 [FIiTR] —MREIER{ZD 7z 8 ORFRIHIEEL
I2&%

The Little Known Japanese Cinema vol.5- NFC'’s Newly Acquired
Collection from Major Film Studios

FEE U =X BOAOMEEE 1 #
Directed by Yoichi Sai - His Own Selection
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REER - LY % W A 72 £ AU C2011-2012
In Memory of Film Figures We Lost in 2011-2012

AERELI0S  BUEEGE KR
Hiroshi Shimizu Retrospective in Celebration of the 110th Anniversary of
His Birth

CHRBRIY VEIINo.26) 77 >/ 1 — )VRFER 1 201248 B BIER& D
Kyobashi-za No.26: Back by Popular Demand: From the Programs of 2012
K RIRA B FAMEvol6 [HET] — WU (0D 72 ¥ ORI
&3

The Little Known Japanese Cinema vol.6 - NFC's Newly Acquired
Collection from Major Film Studios

AOEM BEE%2013 1A R - Uz \—EPEGIERE
Silent Film Renaissance 2013 : A Selection of Lois Weber Films
MR LR

Yoji Yamada Retrospective

Gtk VRISNo.27) I D 222013
Kyobashi-za No.27: Film Class of 2013

TYZAT— TUYNTHS  NECHTESE B 5
Selected Films Printed by Technicolor I.B. Process From the National Film
Center Collection

KBMZ B HARMMvol.7 FRTTRE] —MRIEIER (7D 72 8 DRFRIIESETE
&%

The Little Known Japanese Cinema vol.7 - NFC's Newly Acquired
Collection from Major Film Studios

HEE U —X BIRHADOBEEE2  KRAR—H
Directed by Kazuki Omori - His Own Selection
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The Birth and Development of Japanese Color Film

This program rediscovered the creativity and the importance of color
expression in film history by showcasing works in the 1950s, when Japanese
films were starting to be fully in color. 57 titles (42 programs) were
screened, divided into six according to the color process; Konicolor,
Fujicolor, Eastman Color, Technicolor, Agfacolor, and Ferraniacolor.
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1,554 A (186 A) This series re-screens especially popular films such as those titles whose

. MEERE (- 5 = screenings sold out during the previous year’s programs. For the ninth
- RES B SRR installment, NFC examined the screening data of 2013 to choose 10 titles,
and organized them into nine programs, showing each program twice.
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EU Film Days 2014

Co-organized with the Delegation of the European Union to Japan and the
Embassies and the cultural institutions of the EU member nations, this
program introduces the diversity of societies and cultures of Europe by
screening recent films from European Union (EU) member nations.
Starting as part of the ‘EU-Japan Friendship Week’ in 2003, this was the
12¢h installment, and since NFC became the co-organizer and offered the
venue, this was the seventh installment. This time, 30 films (23 programs)
from 23 countries were screened, including Japan premieres.
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Yasuzo Masumura Retrospective

Film director Yasuzo Masumura burst onto the scene after World War II,
and made 57 films in his lifetime. This program consisted of the greatest
number of his available works, making it the largest ever retrospective
review of his surviving films. For this program, a total of 57 films were
screened, including 56 theatrical films and one Television film.
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Kyobashi-za No.29: Film Class of 2014

This series marked its ninth year, targeting for example students who study
film history at universities, as although their number is increasing, the
chances to screen classic films are decreasing. From its collection, NFC
selected a total of 11 (five foreign, four Japanese, and two joint
international) titles based on their importance in the study of world and
Japanese cinema history, and screened them in nine programs.
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The 36th Pia Film Festival

NEFC co-organized the 36th PFF with PFF Partners and UNIJAPAN. This
was the fifth time PFF was held at NFC. A wide variety of programs were
shown including the main event of the festival, PFF Award Competition’
for non-theatrical films, and the premiere screening of the 23rd ‘PFF
Scholarship' film directed by the award winner. In the regular invitation
section, various programs were held including “Way of Director” which is a
talk event of the leading young directors followed by selected film
screenings. In addition, there was a talk session and screenings event
contrasting the techniques of miniaturization or physical effects with
present day computer graphics; a series of short films named ‘one-piece’
selected by film directors Shinobu Yaguchi and Takuji Suzuki; classic
science fiction and horror movies from the former Soviet Union with early
works from Hollywood directors; as well as special screenings of film
director Susumu Hani.
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Cinema: Lost and Found 2014

This was the ninth installment of the series that showcases films newly
collected and restored by NFC and presents the achievements of day-to-day
film archiving at the cutting edge of the film preservation movement in

Japan.
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Film Treasures from The Museum of Modern Art

Co-organized with Japan Community Cinema Center (Cinematheque
Project), Tokyo International Film Festival, Motion Picture Association
(MPA), and Japan and International Motion Picture Copyright Association,
Inc., 23 films (16 programs) stored at the Museum of Modern Art in New
York (MoMA) were screened with Japanese subtitles. MoMA started its
Department of Film in 1935, and has been leading the world’s film archive
activities and cinematheque movement.
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Silent Film Renaissance 2014 from Vienna Treasures of Filmarchiv
Austria

This series appeared in 1995 with the aim of showing silent films
accompanied by live benshi performance and music. Co-organized with the
Austrian embassy, this time it focused on renowned silent films from
Filmarchiv Austria and showed 15 titles (six programs). In addition, Ernst
Lubitsch’s Romeo and Juliet in the Snow (1920) was specially screened as
part of the lecture by Fumiko Tsuneishi.
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Yasuki Chiba Retrospective

Yasuki Chiba made a succession of high quality dramas for various film
companies from the silent film era to the late 1960s when the studios were in
decline. This program consisted of the greatest number of his works, making
it the largest ever retrospective of his films. 57 titles from silent film Gijin
Goho in 1932 to his last work in 1969, Mito komon man’yuki, were screened.
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Cross-section of Japan’s Cinematic Past [Part 5]

The Toei Jidaigeki

This was the fifth installment of the series ‘Cross-section of Japan's
Cinematic Past’, which offers various perspectives depending on the genre
or theme towards film heritage in Japan as a major film producing country.
This time it focused on jidaigeki, or period dramas, produced by Toei,
which was founded in 1951 when the Occupation era restrictions on the
quantity of jidaigeki films was abolished. Through screenings it reviewed
famous titles and successful films made by Toei in the golden period of
entertainment films starring big swashbuckling stars such as Chiezo
Kataoka or Utaemon Ichikawa.
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Masters of Contemporary Asian Cinema:
From the Collection of Fukuoka City Public Library Film Archive

Co-hosted with Fukuoka City Public Library (FIAF [The International
Federation of Film Archives] member since 2003), which has been noted
for its proactive stance since its foundation in 1996 as well as for its unique
collection/preservation specializing in Asian cinema, this program picked
up seven leading Asian filmmakers from the collection and, through the
screenings of their representative works, the state of current Asian cinema
emerged.
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Directed by Kazuyuki Izutsu - His Own Selection

This was the third installment of the series investigating the roots of
modern Japanese cinema through putting focus on a leading filmmaker in
Japan active after the 1980s and showing his/her own selection of films.
This time NFC picked director Kazuyuki Izutsu, and screened a total of 15
films in 12 programs, such as his rarely shown documentary Ashi no ura
kara meio made (1979), Gaki teikoku [Empire of Kids] (1981) by which he
made a name for himself, and his recent work Fly with the Gold (2012).
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~ Exhibitions from the Opening of NFC’s New Building in Fiscal 1995 until 2012
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Japanese Film History in Posters: From the Collection of Kyohei Misono
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Le Grand Théatre de Jean Renoir:

A Photo Exhibition from UCLA Library Special Collections Jean Renoir
Papers

RAZ—TH 2 AR RNOY €L T B

Soviet Film Posters in Late Silent Era
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Japanese Film History in Posters, Part II: From the Collection of Kyohei
Misono
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Fritz Lang: Filmbilder Vorbilder
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Soviet Film Posters in the Late Silent Era, Part 11
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Italian Film Posters in Japan: From the National Film Center Collection
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Japanese Film History in Documents: From the Collection of Kyohei
Misono
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The Japanese Film Heritage: From the Non-Film Collection of the National
Film Center
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Days of Youth: Ozu and Shimizu at the Shochiku Kamata Studio
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Artworks from the Animation Films of Tadanari Okamoto
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Hideko Takamine, Film Actress
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Matsunosuke Onoe and the Culture of Period Films
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Polish Posters for Films: From the Collection of National Film Center
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Shochiku Company at 110: Shochiku in the History of Japanese Cinema
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Recreated Set of Ukigumo
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Pioneering Art Director: Hiroshi Mizutani at his Centenary
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Teinosuke Kinugasa: From Female Impersonator to Master Filmmaker
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Japanese Film Actresses: from the NFC Still Photo Collection
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Chaplin Meets Japan: from the Collection of Toraichi Kono, Charles
Chplin’s Secretary
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The Makino Picture Story
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Japanese Literature in Film Part 1—From the NFC Non-film Collection
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Madame Kawakita, Her Life and Films
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Soviet Film Posters in the Silent Era

B CH S BREO D H AL Pare 2

Japanese Literature in Film Part 2—From the NFC Non-film Collection
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Noriaki Tsuchimoto: The Life of a Documentary Filmmaker
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Film Actress Kinuyo Tanaka at her Centenary
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Postwar French Cinema in Posters

MEER TH D MLE DD H AR Pare 3

Japanese Literature in Film Part 3—From the NFC Non-film Collection

T A= g YOSERE KIEEE

Noburo Ofuji, Pioneer of Japanese Animation
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Akira Kurosawa at his Centenary
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Nihon Eiga: The History of Japanese Film
From the NFC Non-film Collection
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BSOS 1995-2010
15 Years of NFC'’s Exhibitions: 1995-2010
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Souvenir Movie Programs of Japan
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Kyoko Kagawa, Film Actress
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The Art of Film Posters in Japan
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LET’S GO TO THE MOVIES!
Celebrating the 50™ Anniversary of Foreign Film
Importer-Distributors Association of Japan
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Nikkatsu 100: A Century of Japanese Cinema
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The Works of Hicozoh Akamatsu and Movie Title Design in Japan

One of the fun things when a movie starts is watching how the title appears
on the screen. Depending on the typographical style, size, color, and
movements, the effects from the title and credits on the movie vary greatly,
but movie title design involves giving them concrete shape and enhancing
the appeal of the movie. For that purpose, not only high design ability but
also accurate understanding of the universe of the movie, technical
proficiency in the art of lettering/calligraphy, and sharp inspiration are
required. This exhibition, as well as explaining the history of Japanese
movie title design which has been brilliantly adding charm to movies since
the silent era, introduces the achievements of Hicozoh Akamatsu, a leading
movie title designer in present day Japan. After attracting huge attention
for his title design for 7okyo Trial (1983), this pillar of contemporary
Japanese cinema has offered title designs for over 400 movies directed by
the likes of Takeshi Kitano, Kiyoshi Kurosawa, Kazuo Kuroki, Junji
Sakamoto, and Masayuki Suo. This exhibition aimed to introduce the art
of movie title design which, even though it has been somewhat neglected,
has always formed the essence of movies

AR

[T

193



= 5
JERE
x #

B ENSEN R 7 Ve s 2 —,
SRR T—T TR
W A
VATAF 2 e TTVREHAK
BESLEHIE
VRRIT—0 - T E—X
BESHERHIE
Ve AR
s
28754
AGEH
6,024 N\ (1H 574 N)

i - HREFICH T HIERESE

AFHBR 9H6H IMVIES JRRI EME  Hi
Ty vy Ryl

IR 9OHIH Yz )V T —VORmAR N,
550 AATY v w7 - Ry IEHE
EEFE 9A10H (AMEEEY Yy - Ry
3B A ORI 27 AT D IR L
EHE 9AUE TAVELIRAIEME Yyl Fy3E
THHHE 9AH MAT Vrv s - FyIE
5, BUELR R PSS SR s
VEVTHE 9AGH 77 AMEOERE Vv
7+ Ry 3077 vay—KIRIELNES
FrooRiE  0F24H  SEATA T M BB R
dYRY)—/N=}V /Ry 3

IRV AL LA 11A14H  Signging to quitea different tune
V¥ RVAALA 8H2H ARTOPENINGSOf F77L%
HHEH 9H206H HFF-HFF[Vrv -
R 3 W],/ E 25O |

BRUTUS 8H15H “Rv S TFa—KEED
CeiW Ry IOftRA, BEFERY vy 7 -
R 2 OZEEBENH S EERA M

POPYE 8H15H BRUTUSTA A—E Al B, FlFid
S50 7H30H TZ5OH

4450 8H28H SOENJAM 77— bR

Pn IR EBhET 7V ZV—RH L, BEEEOHR,
spoon. 9HIH Vv w7« Ry 3o 7Y
AT 4 F Gl E HDETHT— 4PHNT
JL—=r 9HIH JVIA 74T =a—R!
MDAz HEE T %

THA>/—b 9H25H information

Oggi 10H28H EVENT IBHE—HO KA F0
TeDORIAGEC A A R

AVA/ /) 1UHI0H ART A7 Y a2—
A=Y TaNE Ei gt

FF 10H1H FEHOT7—b - FEv IR
ATV —Ya 10AIH FRGEMEEEOETEL
WERRDBABY vy 7« Ry 3 Bl /R OMR IR
APRRY A 8/22-9/45  agenda WATCH LISTO
2a—VUTLNhT7AYY 11H25H
HETOEDWw 8H30H FwIBOEH
WHEA MORiRIE LD 8H30H A7 Ya—
KIFVEYS 9H6H F—Jx)VJ7—%
DI T Yy 7 - Ry 3 Ml RO
Sa—VYT7LATAYY 10H31H
recommend_011 T E & & IR

AbERY R 8H2H LE MODE ENCHANTE
DE JAQUE DEMY

194

42 Iyl By Bl EHEEO kK

I 2 V7 —VOriAR] (19644F), T 27+ — VDB ANT=51 (19674F)
BEL T YAMBIC a—IYANDOMTEEES L, HATLEWAR
s A EE Y vy 7 Ry 2 (1931-1990), #ElIT )2 M E N, FFa
AV E) —DOPEEZRTCER T a—1EfTa—51 (19614E) 23k U
3. ZOREEEVABEME I o)V - W I T 5 EDILEEXEZTB L
T, 1988 FEDBEEMHNH O V2 A )& THBOME 7 7 &k T LT
Efe, WBAR) =X« RX—=TBMRNGZAZ—ICLIE Ry 2E, E/
TS5 UVARHDELWEHEERIC L TER X —T 2V 7 — 7 D)
R TEHD ., ZTORMBIIFEETETRHE > TV 5,

CORERZWEE, RYVDVRIT—T - 750 —ATirbn g
EEOPIDT V7 KIET, AFIVEESRR AT v 7 E i T v
FERL TSI Ry IARANDT — MERMBHAN LED S, b 2RI
M, BRI AT YA w7, tak b E0 DT 7 > 2V —TBEIC T
TECTOMIEROEJE L EEEIRDIEZ D TH S, BEMmE LT,
HRICE D =7 « ARV FOIENIC, HAE OSTEME )L A 2.0
X5 (19784F) DOFRFAI_E M & F i U7z,

Le monde en-chanté de Jacques Demy

Director Jacques Demy (1931-1990), who introduced the joy of the musical
into French film with such works as The Umbrellas of Cherbourg (1964),
and The Young Girls of Rochefort (1967), also enjoys an inordinate level of
popularity in Japan. Born in the port town of Nantes, after working as an
assistant director for documentaries he made his debut with the feature film
Lola (1961). Through collaboration with composers such as Michel
Legrand, his right hand man, he fascinated movie fans around the world up
to his last film in 1988, Three Seats for the 26th. Having made Catherine
Deneuve an international star, and released films set in beautiful provincial
cities in France as a regional filmmaker of the Nouvelle Vague, his
reputation is still growing today. As the first appearance in Asia of the event
originally held at Cinématheque francaise in Paris last year, this exhibition
retraced the life and achievement of Jagques Demy who brought us fantasies
in every color of the rainbow - sometimes bright and sometimes
melancholic - by introducing not only still photos, snapshots, sketches, and
other materials related to his filmmaking, but also artworks created by
Demy himself. Together with associated talks with invited specialists, we
also presented special screenings of his 1978 Japan co-production, Lady
Oscar.
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Film History in Posters Part 2: Musical Films

The gorgeous visual expression of Hollywood musical films is an
outstanding part of the world's film history. They have delivered the
atmosphere of the Broadway stage and attracted movie fans worldwide with
fascinating dances and sparkling melodies. As the second part of the series,
“Film History in Posters’, this exhibition titled “Musical Films” focused on
this genre, which holds such a privileged position. Musical films were
highly developed in Hollywood when talkie technology was introduced,
and they held sway as one of the main forms of 20th Century mass
entertainment. This exhibition followed the glamorous lineage of the genre,
from the pre-war RKO musicals that brought us the genius of tap dancer
Fred Astaire, to the MGM musicals that peaked in the 1950s with actors
like Gene Kelly, and the big-scale productions of the 1960s. These original
posters are mainly from the collection of illustrator/designer Makoto Wada,
together with rare items from eminent musical film poster collector
Yasuhiko Oyama. This exhibition enabled visitors to enjoy their cheerful
expression, which could be taken as prime American graphic design.
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Japan Speaks Out! Part 3

This was the third installment of the series and, following on from the
previous year, introduced a program of early sound films from Japan, co-
organized by NFC with the organizer of the Il Cinema Ritrovato,
Fondazione Cineteca di Bologna (FIAF member), a film archive in Italy.
The festival is world-famous for featuring discoveries and restorations of
motion picture films. This year a program was arranged with nine films
directed by the likes of Yasujiro Ozu or Hiroshi Shimizu from Shochiku,
which has been producing home dramas with directors’ creative vision,
added by a documentary film shot by The Academy of Motion Picture Arts
and Sciences in the US in the studios in Japan where talkies were produced.
A NFC curator joined the screenings and introduced the films together
with two foreign Japanese film researchers who took responsibility for the
film selection. Also they gave a lecture at Film Restoration Summer School/
FIAF Summer School 2014 which was held at the same time as the festival.
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Cinema: Found and Restored by National Film Center, Tokyo

This project was undertaken to show the wonderful features of motion
picture films as part of ‘F Cinema Project’, which Japan Community
Cinema Center founded to maintain the film-screening environment as a
joint project between NFC and JCCC. NFC selected 34 films which had
recently been restored, mostly digitally, to be screened in 11 programs on
35mm projection prints. NFC offered all the prints and JCCC took
responsibility for clearing the screening rights, in cooperation with NFC.
The eventual choice of the film to show depended on each venue.
Depending on the offers from each venue, this year chief curator Hisashi
Okajima visited and gave a lecture in Takamatsu and curator Akira Tochigi
did a lecture in Kanazawa. This project will be continued to the following
year in a few venues such as Sapporo and Takamatsu.
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MoMAK Films 2014

This was the eighth year of the screening series that NFC co-organized
with the National Museum of Modern Art, Kyoto (MoMAK), in 2007.
Since 2009, approximately five screening events (each event is about two
days at the moment) per year have been held and films of various countries
and genres shown. This year, again, 12 films out of a total of 13 Japanese
and foreign films were offered from NFC.
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Nakanoshima Screen Vol.9: “Jidaigeki musical: the pleasure of genre
movies”

The National Museum of Art, Osaka, has a strong record in showing films.
In 2010, the museum launched the series entitled ‘Nakanoshima Screen’ in
order to investigate the historical transformation of fine art and moving
images. This was the ninth installment of the series, and tried to rediscover
the genre peculiar to Japanese cinema where two important styles in film
history - period drama and musical - were merged into one. NFC curators
helped Masaru Ohashi, the newly appointed guest curator of the museum,
to organize the program and two titles made after the war, Keigo Kimura’s
Haru ranman tanuki matsuri (1948) and Tai Kato's Sanada fuun roku (1963)
were selected. Both were 35mm prints from NFC collection. On both days,
Ohashi gave a presentation on the purpose of the series and introduction of
the films before the screenings.

199



N
SEER26E 11 H29H ()~
2612 H6H (H)
CEmMHESHIED

I
2285
VR T—T - RNAT—R (HF K-
EVRUA—IL),
AR
(HFR TR TT 1))
I
R ENDERSEM R 7 VL > 2 —,
VAR T =T« TRAT—R
1ERE - EBREE

16(ESh 27075 L/ EmEs

[ AmEm

189N

200

T A= g VOMEB—E13ETE Y A=)V s TNy
VT4 EBET L AT 4NV
[RIEISER « B E = lREE

AR, A T—7 - FRXaAT—X (FIAFIEEBED AT b Y A —
WXy 73T 4 D2EBICBOTHRMELTWBEERT = A7 1 7l
BT, B13EIH LR ZARFEE, HROYM T = A— g Vs AT
HRBEEBEBE=2HNT2HRETH S, HEATY ZA— g Vil
DOUIEE. AT « TR (HEEREEEN) IC KB EMBEEDE &,
FRLHIE AN T 4 )V LOFHEREILORFEIC OV TS 21TV, BiFET 3
VRSB OIETTRR OB 7 ¢ )V I, R16KRICK D HRICEB T 57 = X —
va YRBEOWE L AR5 T2 N\OVES 2, 55 THIO TRERMICHINT S
B LI T,

The Summit of Animation Film - The 13th International Montreal
and Quebec City Festival “Tribute to Noburo Ofuji and Kenzo
Masaoka”

This event was to introduce Noburo Ofuji and Kenzo Masaoka, leaders of
carly animation in Japan, in the 13th year of the international festival
hosted by La Cinématheque Québécoise (a FIAF member) in two venues;
Montreal and Quebec City. Ilan Nguyen (lecturer at Tokyo University of
the Arts), who specializes in Japanese animation film history, selected titles,
and NFC curators advised on film sources and the background of the
restoration. It turned out to be the first event to introduce comprehensively
two innovators of animation expression in Japan overseas, through showing
a total of 16 surviving or recently restored films.
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Lone Wolves and Stray Dogs: The Japanese Crime Film 1931-1969

This was the second screening event co-hosted with Yale University,
continuing from the previous year’s “The Sword and the Screen: The
Japanese Period Film 1915-1960’, and looked back on the history of crime
cinema, such as yakuza or gang movies, which have had such long-term
popularity in Japan. Professor Aaron Gerow, Department of East Asian
Languages and the Film Studies Program at Yale University, selected titles
and NFC curators advised on film sources and the background of the
restoration. Also, for this event NFC newly acquired a representative title of
the matatabi or ‘wandering gangster genre in the prewar period on 35mm
print, which was Hiroshi Inagaki's Mabuta no haha: Banba no Chutaro
(1931) based on the story by Shin Hasegawa, and showed it for the first
time with English subtitles. In addition, a NFC curator attended the
symposium after the end of the screenings, together with panelists to
discuss crime movies in Japanese film history from various perspectives.
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Film Treasures from The Museum of Modern Art

As a part of the 27th Tokyo International Film Festival, and co-hosted with
entities such as Japan Community Cinema Center (JCCC), this project
offered screenings at public halls and similar facilities all over Japan. 14
titles in total were selected from the screenings held at NFC under the same
name, to introduce MoMAs film collection (mainly stored at NFC) to the
public. JCCC took responsibility for clearing the screening rights. Though
the eventual choice of the film to show depended on each venue, all venues
showed all 14 titles. Depending on the offers from the venue, this year chief
curator Hisashi Okajima visited and gave a lecture in Kochi. This will be
continued to the following year in a few venues.
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As a co-organized project with the Agency for Cultural Affairs, and in
liaison and cooperation with various boards of education and public
institutions, NFC circulated screening events of 35mm films in many
places around Japan so as to encourage people’s interest in film culture and
film art, and also to deepen their understanding of the importance of film
preservation.
For this 26th edition, four films of Keisuke Kinoshita, which were in strong
demand from the venues, were returned. As a result, 100 films in 25
programs were sent out, however, as a distribution company requested to
change the titles, NEC's newly purchased 35mm prints of Akira Kurosawa's
The Bad Sleep Well (1960) and Yojinbo (1961), and Kon Ichikawa's Ohan
(1984) were added to the program.

Though 192 venues were expected at the beginning, two cancellations
occurred, and eventually 190 venues held screenings. Audience numbers

totaled 76,572.
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K84 BRfEARS JOJSL BE HBREE ASEH REEH AR
WiEE
1 PRk 2 — 8H28H (K) » 8/330H (1) T 2 4 334 3 94,300
2 FLRAEEERR G 2 — (b A D H) 10H23HKR)~ 10/124H (&) Q 2 8 753 5 1,938,203
3 JeEhbi—) 1ASH ()~ 11A9H (H) C 2 4 159 1 43,000
4 JEFIEIEE RO 10H24H (&)~ 10H26H(H) vV 3 5 20 0 10,500
5 WIS R o 2 — 1HGH M)~ 11 H7H ) 0 2 4 164 2 18,740
WSR2
6 EARESTIEMES T 2 —% 1H1I0H ()~ 1128 (D) 0 3 12 283 3 298,462
7 J\FRE SR —L RABHM ~ 12A14HHE) 1 2 4 466 1 240,000
8 EikmHOM 8H23H ()~ 8H24H (H) W 2 4 145 3 300,548
BEFE
9 AEEHULEEE (T —N VY F—)) 2H26H (R)~ 2H28FH () ] 2 4 144 0 37,450
=R
10 FHREERSUba 1018 ()~ 10A19H(H) D 2 4 200 1 150,879
11 nFERTHET S b 288 (R Ny N R —)L) 9 1sHUD) D 1 4 406 0 25,356
WRHE
12 deRkEmsUb G (7 7 vay) 10A13H (H) ] 1 4 527 0 35,996
13 R RSy 1A10H ()~ 111 H (D E 2 8 504 2 80,000
14 HFIATETSUEASHbE 1 2 — L% 7H1sH )~ 7H16H GK) E 2 4 480 0 6,526
15 KAl RS (R > 90) 1A24H (D)~ 1H25H (FD) A 2 4 394 1 89,000
16 MTFHSNHVEYZ—hEL S EL B 11H8H () G 1 4 144 0 98,000
17 GIRMGIRSU b2 9HG6H (1)~ 9A7H (H) K 2 6 339 0 49,772
18 RAHIRREAE A10H D~ 1312807 D 3 9 570 3 333,000
19 CMEm AZEERETEDER— L 8H8H (&)~ sHoH (1) W 2 4 132 0 28,000
I
20 @b —b % 9H27H (1) ] 1 1 165 1 89,000
21 LT R LN A 9H13H ()~ 9H14H (H) S 2 4 863 2 254,000
22 I 7 LY R =759 9IH14H (H)~9H15H () N 2 4 325 0 16,712
BESR
23 BRIty 22— 2H3H k)~ 2H4H OK) D 2 4 458 2 287,000
24 Tt v 22— 12A5H G~ L 1 2 440 1 124,500
25 AUt v 2 — 8H30H ()~ 831 H (H) D 2 8 208 0 65,000
26 EAHEE 9H20H (H)~9H21H(H) R 2 4 42 1 50,000
W R
27 K ZEARECA C MAIS) 2H21H ()~ 2H22H(H) L 2 4 250 0 270,062
28 LT ISUERIEIER) C 1 3 729 0 142,471
29 Wbty 2— 1A31H D)~ 2815 (HD Q 2 8 314 0 37,789
WiFARE
30 JEFIE LT RAIHUO~12A7HH)  E 2 4 188 0 150,785
31 WAARHIIASALZAE 8H9H ()~ 8H10H (H) L 2 4 109 0 146,557
32 ARty 2— 1H18H (HD) E 1 4 1203 0 100,054
33 7 LOFK 10H10HE) ~10H11HCE)  F 2 4 257 0 60,000
WE5R
34 MEMHERSUERM GOV 7 R—)b) 10H18H( )~ 10H19H(H) L 2 4 910 0 120,000
35 HRET S b2 12H14H (H) E 1 4 1052 0 13,500
36 AT bR —V 9H19H )~ 9H20H (1) F 2 4 787 3 340,753
37 @fh S5 bk—)b 1H25H (H) D 1 4 848 0 51,374
38 VEAREZX Lk 7H31HR)~ 8H3H (H) ] 4 19 398 3 340,753

206



2188 s J095L B HREH ASEH REES A
WEER
39 FERVEY FxeTzV—F=x 9H21H (H)~ 9H25H (K) G 5 20 227 1 145,999
40  BOEE W XZES (BOEY 2 AXIA) 1H23H (&)~ 1H25H (H) W 3 9 424 4 1,253,000
41 FERSEGEOEY A AZIL) 10H2H K~ 10[A3H ) N 2 6 379 2 202,000
42 FRITREAE 2A22H (D D 1 4 1,418 0 72,229
43 B H T s HHIH @~ 1173538 0K) Q 5 10 598 2 348,616
44 FRRAIERSUEE Y 2= (2 2—2R) 2H21H )~ 2H22H (HD X 2 4 873 1 340,000
45 KNI ERAR—V D) 3A1HH) L 1 2 1,266 0 75,267
46 SKIPVT+« FOEEY 27 )VTIH 9[A13H (F)~ 9 14H (H) ] 2 4 508 9 580,000
WEERED
47 JLANKRARRYE Y Z— iE O 1ASH ()~ 11H9IH (FD N 2 2 224 2 676,000
48 JLHXINT bt > 2 —% 10H11H k) D 1 2 355 487,000
49 ZEERVIKILAREE(NV T R—)L) 11260 0K~ 11H27HCK) B 2 4 157 0 147,000
50 IERERET TV NH2AE ~ 112430 1 3 4 344 0 180,000
51 AETHREEOOMEAR—IV 9H27H (1) ¢) 1 2 251 0 179,654
52 INFHERSUERIERR—L OV TT2N5S) 2ASHOR) ~ 2H6H (%) W 2 4 1,064 0 180,000
53 Mkt 22— 1TH12HUT) K 1 2 713 2 700,000
BTER
54 WM #EI 2—Y7 Lk RHI9HGE) ~ 12H21H(H) A 3 4 343 2 470,000
55 s b 2 A 2H15H (D Q 1 4 366 0 55,722
56 THMEESULR—Lk 9H27H (4) S 1 4 443 2 148,975
WER/||2
57 BTN ERSUE R ON—' = — R — )V E[H) NARHOK~11H13HCR) s 2 4 223 0 130,000
58  JEAMHSUERME 7 22— RHDTWE.COM 3A8H(H) F 1 2 49 1 224,920
59 JpHEIRFTRIT—IV R 2014 /1045 K 1 4 127 2 200,000
60 ST 2 WG 9H13H ()~ 9H14H (H) A 2 4 208 2 173,245
61 MR R —b 10200~ 10H21HCD) W 2 4 334 1 721,105
62 HENGERIENEE T ¢ )V L > 22— AR AR HATH @ ~ 11 A28 () F 2 4 377 1 721,105
63 MR ErER A w2 — 11H28 (D) I 1 2 64 1 721,105
I
64 I ZHBHT SRR UL NE 52 & L 205 (5% & L 260) 8H161H (1) B 1 2 224 0 17,157
65 #OF:S WV ERE—)L 1tH17H )~ 1A18H (H) \ 2 4 101 0 32,000
66 B ENNMTEIIE bR —)V(H @ BRI S L) 1H24H (D)~ 1H25H (FD) S 2 4 524 0 16,269
BEHE
67  FREHTARAE 7H19H (1) U 1 2 378 2 105,000
68 MLt > 2 — (AN B 9A7H(H) % 1 2 490 2 105,000
69 REWHERRRAEEAT—EIE S % nAIHM ~11A16H(H) L 2 3 137 0 99,000
70 AREALNFESUEFR—IL % 3A7H ()~ 3A8H(H) D 2 3 224 0 30,000
WRE
71 MEBRSNSVE Y 2— 1H29H ()~ 11H30H () W 2 7 383 0 66,273
72 PRNTIPEE b2 9A13H (I~ 9 14H (FH) X 2 8 206 0 31,000
73 RERRASULAM 9A6H(+)~9A7H(H) L 2 8 177 0 8,558
74 AT NSO 2R 8H1H G~ 8HA3H(H) I 3 8 41 0 39,633
75 MfGETIREME 2 HINER )L 9A6H (+)~9A7H(H) E 2 6 366 0 61,000
76 T RAE nHIHC) ~ 11428 (H) L 2 6 130 0 10,000
77 IS 9IH6H (D)~ 9H7H(H) L 2 8 177 2 200,000
78  WiETESUL AR 1H2H(HD~ 11H3H(H) H 2 6 488 5 803,039
=R
79 ATV T Uy 2 —% 3A7H ) ~3HA8H(ED w 2 2 474 0 22,000
80 ALHASHTH I —l % HARHGO~NHBBHOR M 2 4 204 2 420,000
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121 f&IgHT )7 R —)L 10H5H(H) L 1 4 645 0 19,626
122 JIIPEH A DIE M E—)b 1H21H GO~ 1H22H0K) F 2 4 869 0 160,923
123 EHYREET 10H4H ()~ 10A5H () B 5 19 568 1 225,700
124 HEEgHisHbe > 2 — 12A23H O~ 12H24H0K) 2 4 1,343 3 536,000
125 BHTR7IY(F-o & AT7—Y) 2H7H (D)~ 2H8H (HD) F 2 4 247 0 86,603
126 ATV TRAME 10H22H k) B 1 2 854 2 290,685
BERE
127 ZEBEWIEBEHT bR —L 12H6H (1) D 1 2 91 0 364,730
WAFLE
128 FakiLii oAl 1MH26H 0K~ 11H28H () L 3 6 178 2 365,607
129 FEARTHREA 3H7H ()~ 3H8H(H) ] 2 4 92 0 66,862
130 AL ITTEGE/ SR 2 Y 2 — (e & R —)L) tH17H (D)~ 1H18H (H) L 2 4 456 0 66,411
131 AL 9H26H (&) A 1 4 203 0 80,000
132 Hgmtihi Rt v 2 — nHIISH) R 1 3 80 0 54,723
133 AR RS b8 9H30H (X)~ 10H1H 0K Q 2 8 699 2 370,000
134 Y5 RS b2 9H4H (R~ 9H5H () U 2 6 237 0 25,258
BEER
135 KPR 10H17HE) ~10H18H (L) s 2 6 590 0 150,000
HERE
136 EARRZE M by 2 — (55 hT) 10H12H (F) N 1 4 154 0 50,000
137 ALE s ER AL > 2 — @7 )VY) 10H25H ()~ 10H26H(H) N 2 6 126 1 197,000
138 LT REED 24152 X LAEM (A T4 759)  10A18H ()~ 10H19H(H)  F 2 3 167 1 206,404
139 fRsfbs—ib 8H14H (R~ 8H15H () Q 2 4 104 0 60,000
140 {IEifRE R Y 2 —(IVF—Y 2 1 K—)L) 1A24H ()~ 17250 (H) T 2 3 187 0 25,249
141 ERTTARXREE SUb2E(F o) T 7 k=)L) LA1I7H )~ 17 18H (FD N 2 4 93 0 41,566
142 KBS LA 10H4H ()~ 104580 (F) D 2 4 61 0 3,598
143 FHSEAH 11H24H () F 1 1 135 1 175,000
LR
144 [ LR sk 7 59 2A7H () [e) 1 4 357 4 700,000
145 Mty 2—(F v 57> —Kk—)) 9H6H (1) F 1 1 43 0 52,000
| N=T
146 LA (RRRO,
VI UNENC) NMARHOK~11H14H &) F 3 6 396 0 238,014
147 LBV OV YRR 7H1RE ) ~7H15H GO D 4 12 538 6 1,186,867
148 R REE HHSH(I)~11H1R2HOK) W 5 7 81 1 140,000
149 YA E—R2 nHIHE ~ 11 A3 0D D 3 6 243 3 480,000
150 @ OMWEX L R— (XL 5TH) 1MA27HR~11H28H ()  C 2 6 527 0 120,000
151 ZEmmhiREbt > 2 — (7 1) AZ)V7— a) M 5 7

7H16H UK~ 7H18H &) C 3 6 586 0 31,000
mLO8
152 FRTTRAS 9IH2HUD~9H23HCO  Q 2 6 1,120 2 272,923
153 L=t > 2 — (YCAM) 9H1THOR)~ 9H 14H (H) ¢) 4 8 182 4 190,000
154 IR ERZEM bR — VRN e OLxoy Yiahi ) 8H16H ()~ 8H17H (H) [¢) 2 6 233 0 40,000
155 77 RV T 7H23H 0K~ 7H27H (H) Y 5 5 422 0 149,460
156 LLiG INEF PR T A 928 H (FD F 1 3 130 0 65,000
157 77 MVEELUERES =77) 10H24HE)~10H28HCK) T 5 14 425 0 149,460
158 5 i RS b 23 ke 2H28H ()~ 3H1H(H) K 2 6 354 0 139,430
BE)2
159 FHNIRRRF—IV(TIVT 7 HE5ER—)V) 9H7H(HD D 1 3 930 2 424,000
160 FHmFT A 2A8H(H) U 1 4 1,345 0 33,000
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2154, BifEEAR J095L B MEHM ASEH BEER ADSE
161 Nt BEBLOL 10H4H ()~ 10A5H (F) M 2 4 32 0 33,500
162 =0T LT F 3 2H15H (D M 1 3 555 0 28,600
WEES
163 Mylifs e fiukt > 2 — 12H7H (D R 1 4 472 4 516,605
164 PE&iie AL 9H28H (H) H 1 4 79 3 113,786
165 FRSCHAR 10H26H (H) E 1 4 442 0 18,018
W2
166 NPT T2 1A31H D)~ 2815 (HD) M 2 6 150 0 18,832
167 U 10HsH(ED 0 1 4 63 3 336,489
168 TAEH/KANIHRSUEREE (K A LEBR—IL) 7H28H ()~ 7H31H(K) A 4 38 215 0 15,517
169 mEld 7z TR NHIE ) ~ 11353 0K) K 5 20 1433 3 336,489
WEES
170 LSNP Rl R 12A1BA)~ 120140 () U 2 4 63 5 103674
171 HNIEPEE > 2 — 8H2H ()~ sH3H (H) E 2 6 1,102 0 50,101
172 /MR b2 1A24H (D)~ 17258 (H) U 2 4 506 0 59,574
WEER
173 AR b v 2 —% 8H30H (1)~ 8H31H(H) B 2 6 220 0 128,650
174 T S by 9H22H(H)~ 9H23H (X)) D 2 8 376 0 50,687
175 BEETHEEEEE Y 2— (21 7)) 7H26H (H)~7H27H (H) T 2 8 404 0 31,154
176 ST RS b2 8H2H (1) D 1 4 770 0 71,666
BRES
177 KRR 1H31H ()~ 2H1H(HD) K 2 8 573 0 93,000
178 JIBIRT A 2% 4 12H14H (H) L 1 4 245 0 14,676
179 it sz b=k 9H20H ()~ 9H21H (D T 2 8 596 0 24,738
WREARR
180 JUTAREE 2H1HHD S 1 4 374 0 58,000
181 EHTRAMH 8H24H (H) C 1 4 664 0 69,300
182 [LI#ERHT N KR — )L A28~ 117230 ) O 2 4 38 0 16,978
183 ZRAVEAKEAR 9H27H (1)~ 9H28H (HD) W 2 8 280 0 16,000
184 ASbkHT AL 22h THIIH(ED~ 1H12H(H) U 2 8 292 0 33,877
185 FhiRaH 7H20H (H) T 1 4 412 0 38,000
BXHE
186 I 3LFk—)b 8H16H (+)~ 8d17H (H) D 2 6 1,045 4 475227
187 HHEMERSULAREEOI MY 7 HHED A17H D)~ 13185 (HD R 2 4 402 0 70,194
| =l
188 P bR —)L 1A30H G~ 1H31H () E 2 6 255 0 33,000
189 PYINTRE & S bzl 9H13H ()~ 9H14H (H) C 2 6 288 0 19,000
WS
190 RIS 1AIBHCO)~11H20HCR)  C 3 9 335 3 322,486

ot 19085 368 959 76,572
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@FIEIE 20 (53250)

(D Motion Picture Film

As regards motion picture film, fiscal year 2014 can be characterized as
follows. Firstly, for cooperation in co-organized events and film loans, NFC
offered or loaned a considerable number of films overseas. Secondly, for
requested research screenings, cultural/documentary films including
amateur footage were particularly in demand. Thirdly, a large number of
duplications of Japanese newsreels were requested, and also NFC offered
source materials for digital restoration overseas.

NEFC loaned films for international co-organized events as follows; 10
films of the earliest talkie titles to the special program titled Japan Speaks
Out! Part 3" at the 28th Il Cinema Ritrovato; for “Tribute to Noburo Ofuji
and Kenzo Masaoka’ at the 13th International Montreal and Quebec City
Festival, 16 films directed by them; 10 films for ‘Lone Wolves and Stray
Dogs: The Japanese Crime Film 1931-1969", which was co-hosted with the
Council on East Asian Studies at Yale University. 21 Japanese feature films
were offered for the retrospective of Kinji Fukasaku hosted by
Cinematheque francaise (FIAF member). Five Japanese animation prints
were also offered to Fantoche International Animation Festival.

As joint projects within Japan, NFC offered films as follows; four
Japanese and eight foreign feature films for the four screening events of the
‘MoMAK Films@home' series at the National Museum of Modern Art,
Kyoto, continuing from previous years; and two Japanese period drama
musical films for the ninth installment of the ‘Nakanoshima Screen’ series
co-hosted with the National Museum of Art, Osaka. Through these NFC
was able to build stronger bases for film screenings in the Kansai (western)
region. Also, for the circulation screenings projects organized with Japan
Community Cinema Center, NFC offered 34 Japanese films prepared for
‘Cinema: Found and Restored by National Film Center, Tokyo’, which
continued from the previous year, and 12 newly collected foreign films for
‘Film Treasures from The Museum of Modern Art, started from fiscal year
2014.

As for regular lending to third parties, NFC lent prints from the
collection to the screenings organized by such organizations as Kawasaki



City Museum, Kawakita Memorial Film Institute, Kobe Planet Film
Archive, and film festivals such as Kyoto International Film Festival. In
addition, for special screenings held at repertory cinemas such as Jinbocho
Theater, Shin-Bungeiza, Laputa Asagaya, and Cinemavera Shibuya, NFC
lent prints which were indispensable for their programs.

For requested research screening, NFC contributed to research, study,
and training by educational institutions such as universities, film related
organizations, film and TV production companies, and non-profit
organizations related to moving images, through projections of the prints
in the collection.

For requested duplication, NFC contributed the usage of images by
copyright holders for collection development and enhancement for the
exhibitions of, for example, museums, and as references for visual works or
TV productions. Especially in fiscal year 2014, Chunichi Eiga-sha made
five requests and used a total of 1,471 films of Chunichi News and Chunichi
Eiga News. Also, as the source materials for the digital restoration, NFC
contributed to the activities of both Centro Sperimentale di Cinematografia
and Friedrich Wilhelm Murnau Foundation by offering the use of films in
the collection.

(@ Non-film Materials

The most notble loan of non-film materials this year was to Kamakura City
Kawakita Film Museum, which is one of a very few institutions with a
movie related permanent exhibition.
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5% Public Relations

£EERYATAICLAER 5% Difusion and Public Relations through the Museum Informational System |
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EREZ7  International Exchange
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May 27, 2014
June 10, 2014

June 24, 2014
September 19, 2014

October 11, 2014

October 25, 2014
October 28, 2014
November 11, 2014
December 10, 2014

March 6, 2015
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Jean-Frangois Rauger (France /” Cinémathéque frangaise)
Amélie Galli (France /” Programmatirce, Département
du développement cultural, Centre Pompidou)

Lee Ying-ping (Political Deputy Minister of Culture of
the Republic of China)

Matthieu Orléan (France / Conseiller artistique
chargé des expositions 4 la Cinématheque frangaise)
Kate Reidy (Switzerland /" Director, International
independent film Festival, Geneva)

Maria Watzlawick (Switzerland  Director,
International independent film Festival, Geneva)

Katie Trainor (USA " Film Collections Manager, The
Museum of Modern Art, New York)

Peter Bogdanovich (USA /" Filmmaker)

Fumiko Tsuneishi (Austria / Filmarchiv Austria)
Andrea Cairola (China / Adviser for Communication
and Information, UNESCO Beijing Office)

Emilie Cauquy (France /* Cinémathéque frangaise)
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HEE(LET Y 3>, iTEE. TESEEH) Record of Events
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FHE Expenditure

FRG6EERETFE—E

ES FH5E (B0 FH)
1 — R E 257,686
2 INEE - IREHEY 649,017

5] e A 528,615
VERIEE L 3,444
AR R 116,958
3 JERE 281,943
R 70,938
TR AR 10,578
R AR 191,759
P i 2 8 ] Fiek 2 6,612
R A AR 2,056
4 A F 90,936
BEY N TR 196,557
&at 1,476,139
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