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HUNEESES  List of Acquisitions

EH{ES At Works |

PRSI B B MR EROME A ZIHIC K 2FIPURIERIZRD & %
Do HAHI29 5 (B A2 3227 550 %2 2 Ot s O A 2510, 32047510 |
Fii 18 5 (B A 160, BFE200) L IKF « it (2450 . A4 (A
3L, BB RD L GRS s (S 5RD)  HEL68 5 (HEAG6055 528D TH %o

New additions to the museum collection as a result of the purchase or
receipt of donation of works of art during fiscal 2013 were as follows: 29
works of Japanese-style painting (2 purchased, 27 donated); 9 works of oil
painting, etc. (2 purchased, 7 donated); 18 works of print (16 purchased, 2
donated); 4 works of watercolor and drawing (4 donated); 4 works of
sculpture (3 purchased, 1 donated); 5 works of video (5 purchased), and 68

photographic works (60 purchased, 8 donated).

HIA ]
Japanese-Style Paintings

JEIKTET (1894-1935)
HORK « BHEOK
A4

AT -
#464.6X129.3cm

THOF G FICHR, A5 TRBOZR I/ FICER, %, A
1400 P B SE F (RO R AR B, 1927)

filE A

J00754

HAYAM]I, Gyoshu (1894-1935)
Houses in Kyoto, Houses in Nara
1927

color on paper, framed

each 64.6x129.3cm

J 15 BE T (1885-1966)
it

HEAN74E

fAF @ - FrEGHI T
%181.0X399.6cm

A NICHIE B ISR, Fle
41a1F i CROSURF AR, 1932)

J 115 B EE

J00755

KAWABATA, Ryushi (1885-1966)
Song of Newly Green Trees

1932

color on silk, a pair of six-fold screens

each 181.0x399.6cm

/N %2 (1882-1971)

ES

HARII344E

SORBEAT - il

170.0 X 40.0cm

Jeric e, YAk, FIE

DIERICIY B SN & 2 ORE : B L)
i (T C A, 1965)

NI e

Joo756

OGAWA, Senyo (1882-1971)

Poets Hanshan and Shide

1959

sumi and color on paper, hanging scroll
170.0x40.0cm

Z27 )V T (1887-1945)
EE{ETRY

FAFI124E

SR - B (L3

#26.6X35.5cm
JEECHVE ; BIICHER. EHAHK  FKITIER

£
AR FGET
J00757

HADA, Teruo (1887-1945)
Pictorial Autobiography

1937

color on paper, album of 13 leaves

each 26.6x35.5cm

) 11353 (1875-1929)

i3

KIE154E/ HARITCAE

ARSI « B Cotie)

#493.6 X 136.4cm

AEAT ISR, IR, E5A fetids FICi&aR.
F1E, FAH

7% 8 CREUR MBI, 1926)

[IN

J00758

KIKKAWA, Reika (1875-1929)
“Profound Grief”

from The Poem by Qu Yuan

1926
sumi and color on paper, a pair of hanging scrolls
each 93.6x136.4cm



ZMHH (1874-1911)
A

HHi533-344E 8

AR A - il

49.0 X 34.4cm

JEFICI&RR, HIw

TR PO

J00759

HISHIDA, Shunso (1874-1911)

ZE AL (1874-1911)
5N

HHIR394E

FEAF A - il

50.0X79.0cm

BTk, Fle

fE R FORY

J00760

HISHIDA, Shunso (1874-1911)

FEAHEFR (1835-1908)
L

HATA36-404E8

FEAE A - il

123.5X51.2cm

RIS, HIE

R RO

J00761

HASHIMOTO, Gaho (1835-1908)

Lin Hejing [the Chinese poet] Mt. Fuji The Isle of Eternal Youth
¢.1900-01 1906 c.1903-07

color on silk, hanging scroll color on silk, hanging scroll color on silk, hanging scroll
49.0x34.4cm 50.0x79.0cm 123.5x51.2cm

V[ SF 22 S (1849-1940) MR (1868-1958) INIFFE% (1868-1938)
=L s R

KIEG-74FH KiE6-74H] IBHI94E

HAERE - i AR - il AR - il

32.2X47.5cm 32.2X47.5cm 41.1X51.2cm

FEHNCEER, FIZE, FAA JERICEER, HIZ AR, HIE, FHiAH
R R R R S A AR R GRS, 1934)
J00762-001 J00762-002 o O FGE

SAION]JI, Kinmochi (1849-1940)
Literature and Stanzas

c.1917-18

sumi on paper, hanging scroll

32.2x47.5cm

YOKOYAMA, Taikan (1868-1958)

Returning from Fishing
c.1917-18

sumi on paper, hanging scroll
32.2x47.5cm

J00763

OGAWA, Usen (1868-1938)

Netting Around
1934

color on silk, hanging scroll
41.1x51.2cm

JIE E A (1873-1957)
BHER

IAAIS-104E8

AR -

113.3X40.0cm

i FIC &R, HIE

e R PO

J00764

KAWAI, Gyokudo (1873-1957)
Spring Colors in a Gorge Village
c.1930-35

color on silk, hanging scroll
113.3x40.0cm

JIE E 5 (1873-1957)
3

HAAI1S-104E L8

HORF - i

42.4X57.6cm

Je ic iR, HE

TR PO

J00765

KAWALI, Gyokudo (1873-1957)

Clear Winter Skies
¢.1930-35

color on paper, hanging scroll
42.4x57.6cm

IINZEFRZE (1874-1945)
FHEREHE

AR5 4

HOARF - i

66.0X90.4cm

e RISk, HIZE, FAH
11fa)9 fE RO R TR, 1930)
R FOE

J00766

KOMURO, Suiun (1874-1945)
Vegetables and Fruits in a Country House
1930

color on paper, hanging scroll

66.0x90.4cm

Kok H (1876-1963)
MICEER

NEFI74F

AT A - il

154.5X41.8cm

e FITIERR. s, FHAR

FOR AT CRERHESE, 1932)
R LR

100767

MATSUBAYASH]I, Keigetsu (1876-
1963)

Li Po Watches a Waterfall Among Pine Trees
1932

color on silk, hanging scroll

154.5x41.8cm

S Sl (1867-1943)
HiTAREE

RIS

EAT - i
125.3X41.6cm

A FICHER, A

S FE

J00768

SHIMADA, Bokusen (1867-1943)

The First Ode to the Red Cliff
1930

color on silk, hanging scroll
125.3x41.6cm

S Sl (1867-1943)
ETHE

IEAI84E
AR - i
123.0X42.0cm

i icigRk, s
fRECE FOs
100769

SHIMADA, Bokusen (1867-1943)
Laozi Passing the Hangu Pass

1933

color on silk, hanging scroll

123.0x42.0cm



AR (1872-1944)
T e

FAA5-104E 6

FEEN AR ]

58.0X70.8cm

A&

i FH 2 ECa

J00770

ARAKI, Jippo (1872-1944)
Rabbit-Ear Irises and Flying Swallow
c.1930-35

color on silk, hanging scroll

58.0x70.8cm

it [ F5H4 (1874-1944)

(e eSiE

WS4

EAT -

130.6 X 42.0cm

FeERICi&R, HIE
SRR G LR, 1930)
TR R

Joo771

IKEGAMI, Shuho (1874-1944)

Quiet Beauty of a Gorge Waiting for Spring

1930
color on silk, hanging scroll
130.6x42.0cm

i F5HA (1874-1944)
B

HARN5-104E
SOARSREE -

130.1 X 32.4cm

1 e i, e

TR FM

Jo0772

IKEGAMI, Shuho (1874-1944)

Nesting

c.1930-35

sumi and color on paper, hanging scroll
130.1x32.4cm

TAEETREQ1877-193)
A

NS -8R LA
HERBEIAT - il
136.5X31.9cm

H RIS, &, #5AH
RIS

J00773

HIRAFUKU, Hyakusui (1877-1933)

Fs ik ZEIH (1875-1957)
a

HER5-104 b

AT @ -
23.0X34.7cm

A& I, FAH
R [

J00774

YUKI, Somei (1875-1957)

TR (1890-1987)

TERK

WARIS4E

FAAF - il

52.7 X53.6cm

Je BICI&RR. HIE

9ler] H A pi i B¢ JiE CHROSURFEARTARL, 1930)
o PG

Joo775

KONO, Shuson (1890-1987)

Night Herons Flowers

c.1930-33 €.1930-35 Mourning the Passing of Autumn

sumi and color on paper, hanging scroll color on paper, hanging scroll 1930

136.5%x31.9cm 23.0x34.7cm color on silk, hanging scroll
52.7x53.6cm

HKAEH (1894-1935) MK (1894-1935) MR (1868-1958)

LA HEG #it

KIE114E 64 AR 154

ARG - il MRAFZ A - il AR O - i

36.5X49.3cm 30.3X45.5cm 53.8 X 66.4cm

AR, I JE MR, HIE AR, FIE

Rl REP ECR Rl REPEGE Rl REB G

J00776 Joo777 J00778

HAYAMI, Gyoshu (1894-1935)

HAYAMI, Gyoshu (1894-1935)

YOKOYAMA, Taikan (1868-1958)

Colonnade on the Hill White Lily Morning Colors

1922 1931 c.1926-40

color on silk, hanging scroll color on paper, hanging scroll sumi and color on silk, hanging scroll
36.5x49.3cm 30.3x45.5cm 53.8x66.4cm

BELLA T (1868-1958) TR (1864-1942) IR HT T (1883-1957)
)\t TR [EES

A9 MAfl16-174F L FEA113-254F LR

MA@ - il LEEN AR AR - il

59.5X71.3cm 134.0X29.2cm 127.8 X44.8cm

AT, R JETICIEAR, HIE, EAA HTICIER IR

RGBS FCRE RIRRER FCRE TR IR ECE

300779 100780 700781

YOKOYAMA, Taikan (1868-1958)

Shining Above the World

1944

sumi and color on paper, hanging scroll
59.5x71.3cm

TAKEUCHLI, Seiho (1864-1942)

High Waterfall
c.1931-42

color on silk, hanging scroll
134.0x29.2cm

KOBAYASHI, Kokei (1883-1957)

Shrike

c.1938-50

color on paper, hanging scroll
127.8x44.8cm



1L KB (1868-1958)
[FREBLATIE D T
KIE144E

A

36.7 X42.0cm

JEFICI&RR, HIw

Tl K P

J00782-001

YOKOYAMA, Taikan (1868-1958)

Title from “Famous Views in Tokyo”

LU (1884-1978)

RERS A& O #EP
KIE14F

AR @

36.7 X42.0cm

A&, HIE

e R — [

J00782-002

YASUDA, Yukihiko (1884-1978)

Sakuradamon from “Famous Views in

J 1| BE - (1885-1966)

M &0 Hikw
KIE14E(?)

AR A

36.7 X42.0cm

FeENICI&ERR, HIE

T B s

J00782-003

KAWABATA, Ryushi (1885-1966)

Hibiya from “Famous Views in Tokyo”

1925 Tokyo” 1922(2)
sumi on silk 1925 color on silk
36.7x42.0cm color on silk 36.7x42.0cm
36.7x42.0cm
/IR E R (1891-1933) AL (1873-1930) HITHHE T (1885-1977)
MEREBSATI & D fHZEDIK RESATIE D HAR MRELATI LD KRR
KIE14E(?) KIE14E(?) KIE114E
AR M LEEN AL LEEN AL
36.7 X42.0cm 36.7 X42.0cm 36.7 X42.0cm

JERICH&AR, HIE, FAH

Tl B PO

J00782-004

OMODA, Seiju (1891-1933)

Ochanomizu from “Famous Views in

JE ISR, e

A R — PO

J00782-005

SHIMOMURA, Kanzan (1873-1930)

Nihombashi Bridge from “Famous Views in

AT, I

ey B FE

J00782-006

MAEDA, Seison (1885-1977)
Daikongashi Vegetable Market from

Tokyo” Tokyo” “Famous Views in Tokyo”
1922(2) 1922(?) 1922

color on silk color on silk color on silk

36.7x42.0cm 36.7x42.0cm 36.7x42.0cm

/IR £ (1883-1957) LA SR GRETE) (1885-1942) T E /T (1878-1945)
MREAATI & D MEAATI LD WS MREAATI & D AR
KiE114E KIE14E(?) KIE14E(?)

[EEN AN [EENAEN [EENAE]

36.7 X42.0cm 36.7 X42.0cm 36.7 X42.0cm

e FICI&RR, HIE e RICI&ERR, HIE A ICHIZE

A R — [ A R — [ T R — M

J00782-007 J00782-008 J00782-009

KOBAYASHI, Kokei (1883-1957)

Ginza from “Famous Views in Tokyo”

1922
color on silk
36.7x42.0cm

YAMAMURA, Toyonari (Koka)
(1885-1942)

Tsukudajima from “Famous Views in Tokyo”
1922(2)

color on silk

36.7x42.0cm

ARALI, Hirokata (1878-1945)

Yoyogi from “Famous Views in Tokyo”
1922(2)

color on silk

36.7x42.0cm

N (1875-1950)

MRE A& D Rt

KIE14E(?)
[EEN AN

36.7 X42.0cm
FETRICI&RR, HIE
T B P
J00782-010

FUDEYA, Tokan (1875-1950)

Tsukudo from “Famous Views in Tokyo”

1922(2)
color on silk
36.7x42.0cm

10

FEEEA (1897-1978)

MREBSAAT & D BACERERE
KIE14E(?)

[EEN AN

36.7 X42.0cm

FENICI&ERR, HIE

T B — s

J00782-011

SHINDO, Reimei (1897-1978)
Basho-an in Sekiguchi from “Famous
Views in Tokyo”

1922(2)

color on silk

36.7x42.0cm

LT — B (1884-1962)
AT LD BEEES
KIE144F

HAEE

36.7 X42.0cm

i FICHR, I, HA%

i L —

J00782-012

KONDO, Koichiro (1884-1962)
Reiun-ji Temple in Yushima from “Famous
Views in Tokyo”

1925

color on silk

36.7x42.0cm



LKL (1868-1958)

RELATI LD AR
KIE114E

AR A

36.7 X42.0cm

A LICiERR HIE

T B s

J00782-013

YOKOYAMA, Taikan (1868-1958)

Shinobazu Pond from “Famous Views in

AR (1876-1942)
(AT LD BEOR
KIET4E(?)

RS

36.7 X 42.0cm

JERICEER, HIE

A R — FGE

J00782-014

KIMURA, Buzan (1876-1942)

Negishi from “Famous Views in Tokyo”

F WP E i (1885-1949)

THAAAT & D &HEL
KIE14E(?)

HAR A

36.7 X 42.0cm

A&

T R — G

J00782-015

NAGANGO, Sofu (1885-1949)

Kinryuzan Temple in Asakusa from

Tokyo” 1922(2) “Famous Views in Tokyo”
1922 color on silk 1922(2)

color on silk 36.7x42.0cm color on silk

36.7x42.0cm 36.7x42.0cm

FRA T 4 (1890-1969) REAIKF (1886-1944) REAERIK (1876-1943)
RIS LD S [HAAAT &R D KBS MBI & D BiEY)
PNISNES KIELE(?) KIELE(?)

LEEN AL LEEN AL LEES AL

36.7 X42.0cm 36.7 X42.0cm 36.7 X42.0cm

A TSR, FIE
ey B Pl
J00782-016

NAKAMURA, Gakuryo (1890-1969)
Imado from “Famous Views in Tokyo”
1922

color on silk

36.7x42.0cm

A TSR, FE
ey B sl
J00782-017

HASHIMOTO, Eiho (1886-1944)
Mokubo-ji Temple from “Famous Views in
Tokyo”

1922(2)

color on silk

36.7x42.0cm

e NICIERR, HIE
T B GBI
J00782-018

HASHIMOTO, Seisui (1876-1943)
Horikiri from “Famous Views in Tokyo”
1922(2)

color on silk

36.7x42.0cm

IINTIEER (1868-1938)
AR YA
KIET4E(?)

WA

36.7X42.0cm

IR, I, HAK

391 2y L — FCE

J00782-019

OGAWA, Usen (1868-1938)

Yotsugi from “Famous Views in Tokyo”
1922(2)

color on silk

36.7x42.0cm

KRB (1882-1958)

MHRESBAT LD AR

KIE14E(?)
HAR A

36.7 X 42.0cm
A& =
T R — G
J00782-020

OCHLI, Shokan (1882-1958)

Kiba from “Famous Views in Tokyo”
1922(2)

color on silk

36.7x42.0cm

B H2A1l(1879-1936)
[HESAATI R D Tk
KIE14E(?)

RS

36.7 X 42.0cm

JE RIS, HIz

T A R TG

J00782-021

TOMITA, Keisen (1879-1936)
Kiyomizu Temple in Kyoto from “Famous
Views in Tokyo”

1922(2)

color on silk

36.7x42.0cm

JEBFEE (1880-1947)

I i Y P B =y oy i s ]
KIET4E(?)

AT

36.7X42.0cm

FERICi&RR, s

I B — FOR

100782-022

KITANO, Tsunetomi (1880-1947)

Soemon-cho in Osaka from “Famous Views

in Tokyo”
1922(2)
color on silk

36.7x42.0cm

1
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Oil Paintings, etc.

MBS (1928-2013)

H ik

HERIS0E

TV T e Fy UINA
162.3X130.0cm

HB, FHAA, F5d
R K7 FCAF

001235

DOMOTO, Hisao (1928-2013)

Solar Eclipse
1975

acrylic on canvas
162.3x130.0cm

A—F—T 2,  EZ—)l919- )

B 197653 H4H

BRI 14E

WM - Fr 2NR
92.0X73.0cm
FERICE4Y

R R G
001236

SOULAGES, Pierre (1919- )

Painting, 4 March, 1976
1976

oil on canvas

92.0%x73.0cm

BRFER 1959 )
Harmless Kitty
SERGHE

TV

150.0 X 140.0cm

HITEA, FiAA FE

Te=2k7 7> 2T— " B ANOGIHA

Ji& CEr BRI AT . 1996)
A
001237

NARA, Yoshitomo (1959- )
Harmless Kitty

1994

acrylic on cotton

150.0x140.0cm

I R% . (1919-1986)
firf & %

HARI44E

W« Fv 2N R
60.5X41.0cm

e bic s, B
WA = R
001238

YAMASHITA, Kikuji (1919-1986)
Salmon and Owl

1939

oil on canvas

60.5x41.0cm

L % . (1919-1986)
fE R T35

HARI264E

M - Fv 2N

72.5X116.5cm

FERICAER, B

5[l i S 00 J COROCAB AT B, 1951)
WA EE = R

001239

YAMASHITA, Kikuji (1919-1986)
Colonial Factory

1951

oil on canvas

72.5x116.5cm

N3 . (1919-1986)
S d v o X—5H26H

HARI354F

T - B

155.0 X 124.0cm

R ES

1300l A CRETERSEIREE . 1960)
AT = R

001240

YAMASHITA, Kikuji (1919-1986)
Ideas and Attitudes, the 26th May
1960

oil on plywood

155.0x124.0cm

I R% . (1919-1986)

B1 & Dmake-up

IBAI394E

W - R dmR

193.0 X 162.0cm

HRICE%

T4 HO MRS R (R R+ 5 1) —. 1964)
PR =

001241

YAMASHITA, Kikuji (1919-1986)
Maquillage

1964

oil on dungarees

193.0x162.0cm

1 R% - (1919-1986)
filbn/zI XY

HAR464E

W -« Fv 2N

162.2X260.6cm

HRICE
T4 I ) (H AR R, B3R5, 1971)
PTATE = R

001242

YAMASHITA, Kikuji (1919-1986)
Horned Owl in Captivity

1971

oil on canvas

162.2x260.6cm

L% —(1919-1986)
HIFEONYIEE

FEF1284E

WE - Krdoz

137.0X214.0cm

JERICES

1= R R GRS, 1953)
19N

001243

YAMASHITA, Kikuji (1919-1986)

The Tale of Akebono Village
1953

oil on dungarees

137.0x214.0cm

12
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Prints

ERFE TS (1911-1935)
BN TAIAY
WIRIGEE

B

11.0X12.0cm

AT R
P01932

FUJIMAKI, Yoshio (1911-1935)

A Death Mask of Tkuhisa
1931

woodcut

11.0x12.0cm

ERFE T (1911-1935)
FEPE

WAFI104E

B

21.2X18.3cm

i iR, B A
BT I

P01933

FUJIMAKI, Yoshio (1911-1935)

A Daruma
1935
woodcut
21.2x18.3cm

PR (1911-1935)
fz

HEAI84E

KR

26.3X30.0cm

FETRICES

98

P01934

FUJIMAKI, Yoshio (1911-1935)
Iron

1933

woodcut

26.3x30.0cm

R FE T (1911-1935)
i

A7 4
EN
11.9X9.5cm
A
P01935

FUJIMAKI, Yoshio (1911-1935)
Morning

1932

woodcut

11.9x9.5cm

PERFE T (1911-1935)
Liax

WA 184

K

14.9X9.2cm

[N
P01936

FUJIMAKI, Yoshio (1911-1935)
Cinema

1933

woodcut

14.9x9.2cm

R FE T (1911-1935)
BEOBVWEA
AR

PN

14.3X9.5cm

1IN
P01937

FUJIMAKI, Yoshio (1911-1935)

An Old Man of an Island
1933
woodcut

14.3x9.5cm

ERFE T (1911-1935)
HBH—H

AR

B

13.8X10.7cm

LN
P01938

FUJIMAKI, Yoshio (1911-1935)
A Page

1933

woodcut

13.8x10.7cm

PERFE T (1911-1935)
ks

R84
AR
15.5X17.3cm
LIN

P01939

FUJIMAKI, Yoshio (1911-1935)
An Iron Bridge

1933

woodcut

15.5x17.3cm

R FE TS (1911-1935)
DE

IBA94E

A

12.8X12.7cm

LN
P01940

FUJIMAKI, Yoshio (1911-1935)

Moon

1934
woodcut
12.8x12.7cm

R TR (1911-1935)
HOTKE

04
ARhi

8.1 X18.7cm
[N

P01941

FUJIMAKI, Yoshio (1911-1935)
Shirahige Bridge

1935

woodcut

8.1x18.7cm

PERFE T (1911-1935)
FARI8LE  BIK
WAFI84F:

AP

14.2X9.2cm

1IN
P01942

FUJIMAKI, Yoshio (1911-1935)

New Year's Card for 1933
1933

woodcut

14.2x9.2cm

13



RIS (1911-1935)
U & 5 5

IHFI94E

IR e

16.0X23.6cm

A
P01943

FUJIMAKI, Yoshio (1911-1935)

Byobu Hill Road
1934

lithograph
16.0x23.6cm

R (1911-1935)
MR IR
FEF1104E

AIR

14.6X9.3cm

A
P01944

FUJIMAKTI, Yoshio (1911-1935)

New Year’s Card for 1935
1935
woodcut

14.6x9.3cm

R FE T (1911-1935)
H£ity

FEF1104E

i

15.0X12.0cm

LIN
P01945

FUJIMAKI, Yoshio (1911-1935)

Back Street
1935
woodcut
15.0x12.0cm

R (1911-1935)
J1TH

Ef04E
N
9.3X12.1ecm
JiEA
P01946

FUJIMAKI, Yoshio (1911-1935)

River Surface
1935

woodcut
9.3x12.1cm

R K (1911-1935)
A

HARI105E

ARR

6.9X10.5cm

A
P01947

FUJIMAKTI, Yoshio (1911-1935)

The Month of May
1935
woodcut

6.9x10.5cm

RS (1911-1935)
W

FEF1104E

P

12.0X15.1cm

LN
P01948

FUJIMAKI, Yoshio (1911-1935)

Higan Week
1935

woodcut
12.0x15.1cm

R (1911-1935)

THE  RE T TRV RV BRAR—
AR5

DRSS

39.5X27.3cm

BRI 7 > 578 2 2 o R (st R, 0
1934)

i A

P01949

FUJIMAKI, Yoshio (1911-1935)

Kiyosu Bridge: Poster for the Independent Exhibition of Prints
1934

lithograph

39.5x27.3cm

=S

Drawings

14

R (1911-1935)

KHEHG
HERI9E

28.1X20.2cm
R A
D00622

FUJIMAKI, Yoshio (1911-1935)
A Portrait of Ota Toyoharu

1934

sumi on paper

28.1x20.2cm

R FE TS (1911-1935)
oM

BAI94E

BT - i

18.1X21.2cm

HFICE4,
R

D00623

FUJIMAKI, Yoshio (1911-1935)
Fish

1934

sumi and color on paper

18.1x21.2cm



R FE TS (1911-1935)
RiEFTATATZNT

o4

ST - )

143.5X24.5cm

LleEsAG | e FICAERR, Ak, B
BT

D00624

FUJIMAKI, Yoshio (1911-1935)

A Toy Drum in the Design of a Papier-
méché Dog

1934

color on paper, hanging scroll

143.5x24.5cm

J I EE 1~ (1885-1966)
ATy Tk

KIE114E

AVY M (4488 H)

19.6 X 14.4cm

5 2 FCF

D00625

KAWABATA, Ryushi (1885-1966)

Sketchbook

1922

ink on paper, 44 sheets, 88 pages
19.6x14.4cm

24

Sculptures

Ay T T =2 IN—=7NF (1903-1975)
o> TWABIA

HARI434E

HuTar X
62.0X48.0X49.0cm

BRI B, FAK, 45
T KL ECAT I

S00460

HEPWORTH, Barbara (1903-1975)
Four Figures Waiting

1968

polished bronze

62.0x48.0x49.0cm

e 2 (1935- )

AV ke F TV

WAF1374F

RV L AT VAR,

14.0X23.0 X 14.0cm

TRAI DI (EIRTIE AR LT, 1963)
5 A

S00461

NAKANISHI, Natsuyuki (1935- )
Compact Object
1962

polyester resin, etc.
14.0x23.0x14.0cm

P E 2 (1935- )

AV bk F TV kT
PEF1434E

RV T ATV, fin

14.0X23.0 X 14.0cm

LN
S00462

NAKANISHI, Natsuyuki (1935- )
Compact Object:Sinking Scissors

1968

polyester resin, etc.

14.0x23.0x14.0cm

HIVE—. T L7 Z—(1898-1976)
AR —

WA 44

SEW - e 5@

130.0 X235.0X121.0cm

HEA
S00463

CALDER, Alexander (1898-1976)

The Monster

c.1939

sheet metal, steel wire, and paint
130.0x235.0x121.0cm

IS
Videos

Chim T Pom

LAV 100HF

R34

T TA NWT— YIUVE 1077308
[REAL TIMESJJE(JEAS TR X7 > 3 >, HO,
2011)

YN

V00030

ChimT Pom

KI-AI 100
2011
video, color, sound, 10°30”

Chim T Pom

BLACK OF DEATH 2013
SERK254E
T4 TA NWT— YIUER 8553k

1IN
V00031

ChimT Pom

BLACK OF DEATH 2013
2013

video, color, sound, 8°53”

PAVILION & (FAA K BB AE B, 2013)

15



EHE (1976- )

LR ERRIEE WS IR AREE R
20124E8H

P RR244E

Y4 TA hI— YIUR 1257478

M3.11 &7 —7 4 A b TR ORISR IEOKF
ZARBEBRENF v Z 1 —, 2012)

Ml A

V00032

FUJII, Hikaru (1976- )
Record of Coastal Landscape: litate-mura,

Fukushima, August 2012
2012

video, color, sound, 12’47”

BEFE976- )

7B Yx 7 b FUKUSHIMA !
SERR244E

Ja4TE NT— YIUE 90h

311 E7—F 4 A b & E{FEOiE Ok
MBI R Y 5 U —, 2012)

798

V00033

FUJIIL, Hikaru (1976- )

PROJECT FUKUSHIMA!
2012

video, color, sound (original version: 90°00”)

HFR I (1975- )

U & DORIgR%E F A DMIZERME
% (LB K B5AH)

254

HDY 4 74 Hho— HUVE 755, M
55[)% = R F 7« B2 — L EERSEME(H
A, T xF T 2013)

[LIN

V00034

TANAKA, Koki (1975- )

a pottery produced by five potters at once
(silent attempt)

2013

HD video, color, sound, 75°00”, four potteries

B
Photographic Works

BEJFE—E931- )
Jo—FoyzA]&D
ROV T - TY—>
HEA148-494F CEROTHET Y > )
PSF e R— - TY Vb
27.4X27.4 (35.6X43.2) cm
HEIT TV MME

9N

Ph2247

NARAHARA, Tkko (1931- )

Bowling Green from “Broadway, New York”
1973-74 (1989 print)
gelatin silver print

27.4x27.4 (35.6x43.2)cm

HEFE—E0931- )

Jo—RozA1&D
Ux—)b e ARU—h
HER148-494E CEROTAHET ) > )
YS5F e )N — - YUk
27.5%X27.5 (35.6X43.2) cm
HEIC TV ME

[LIN

Ph2248

NARAHARA, Ikko (1931- )

Wall Street from “Broadway, New York”
1973-74 (1989 print)

gelatin silver print

27.5x27.5 (35.6x43.2)cm

HEFE—&E0931- )

Jo—FoyzA]&D
A Z/AVIVEN. S R
IBA148-494F CEROTHET Y > b))
YIF e V)N — - FTYU Uk
27.5%X27.5 (35.6X43.2) cm

HIC 7YV MME

9N

Ph2249

NARAHARA, Ikko (1931- )

Franklin Street from “Broadway, New York”
1973-74 (1989 print)

gelatin silver print

27.5x27.5 (35.6x43.2)cm

BEJFE—E931- )
Jo—FoyzA]&D
AFI e ALU—F
HEA148-494F CEROTAHET Y > )
YSF e )N — - FTU Uk
27.4X27.4 (35.6X43.2) cm
HIC 7Y ¥ MME

9N

Ph2250

NARAHARA, Tkko (1931- )

Canal Street from “Broadway, New York”
1973-74 (1989 print)
gelatin silver print

27.4x27 .4 (35.6x43.2)cm

ZHBEJR—E(1931- )

Jo—RFyzA]&D
NT—F - ZhU—k
HER148-494F CEROTHET Y > 1)
YS5F e N — - TY Uk
27.4X27.4 (35.6%X43.2) cm
BT T >V ME

[N

Ph2251

NARAHARA, Tkko (1931- )

Howard Street from “Broadway, New York”
1973-74 (1989 print)

gelatin silver print

27.4x274 (35.6x43.2)cm

BEJFE—E931- )
TJo—FoyzA]&D
75K« ARU—F
IEA148-494F CEROTHET Y > b))
YIF e )N — - FTY Uk
27.4%27.4 (35.6%X43.2) cm
HEIC 7YV MME

M A

Ph2252

NARAHARA, Ikko (1931- )

Grand Street from “Broadway, New York”
1973-74 (1989 print)
gelatin silver print

27.4x274 (35.6x43.2)cm

16

HREFE—E0931- )

Jo—FoyzA]&D
TW—L« ARU—F
ER148-494F CEROTHET Y > 1)
YIF e V)N — - FTU Uk
27.4%27.6 (35.6%X43.2) cm
BT 7YV MME

M A

Ph2253

NARAHARA, Tkko (1931- )

Broome Street from “Broadway, New York”
1973-74 (1989 print)
gelatin silver print

27.4x27.6 (35.6x43.2)cm

BREFE—E0931- )
Jo—RozA1&D
22TH

IRAN48-494E CEBTAET Y >~ 1)
BSFY e vn— - FU VR
27.5%X27.4 (35.7X43.0) cm
IS T >V ME

1IN

Ph2254

NARAHARA, Tkko (1931- )

22nd Street from “Broadway, New York”
1973-74 (1989 print)

gelatin silver print

27.5%27.4 (35.7x43.0)cm



BRE—®0931- )
Jo—RozA1LD
29T H

HEF148-494F CERBOTAE T Y > b))
YS5F e N — - YUk
27.3X27.4 (35.6%X43.2) cm
IS T >V ME

[N

Ph2255

NARAHARA, Ikko (1931- )

West 29th Street from “Broadway, New York”
1973-74 (1989 print)

gelatin silver print

27.3x27.4 (35.6x43.2)cm

HEFE—E0931- )

7ua—FyxzA]&D
LTHEEZALX - AT
HEF148-494E CEROTAET ) > 1)
BSF2 e ) —- FU Uk
27.4X27.4 (35.6%X43.2) cm
Hiiic 7Y v MME

[N

Ph2256

NARAHARA, Tkko (1931- )

42nd Street and Times Square from “Broadway, New York”
1973-74 (1989 print)

gelatin silver print

27.4x27.4 (35.6x43.2)cm

HEFE—E0931- )

Jo—FRyzA11KD
Vu44 T H

IAAN148-494F CERUTAET ) > b))
BSF> e b —- FU Uk
27.4X27.5 (35.6X43.2) cm
HfIC T v ME

[LIN

Ph2257

NARAHARA, Ikko (1931- )

West 44th Street from “Broadway, New York”
1973-74 (1989 print)

gelatin silver print

27.4x27.5 (35.6x43.2)cm

HEFE—E0931- )

Jo—RozA1LkD
JTaINR - Y—2o)b
HER148-494F CEBUTAE T ) > b))
LSF N —- FY U
27.4X27.4 (35.6%X43.2) cm
BT T > MME

[N

Ph2258

NARAHARA, Ikko (1931- )

Columbus Circle from “Broadway, New York”
1973-74 (1989 print)

gelatin silver print

27.4x27.4 (35.6x43.2)cm

I = (9472 )

Morth East Earthquake Disaster TSUNAMI 2011 R— }
TAVAILY R =R B
T34

BIF e 8=« FU T B, ed. 2/12
40.8%50.8 (50.9X60.8) cm

HEEICHES, Fid, B, L7 >3 VRS
TN

Ph2279-001

MIYOSHI, Kozo (1947- )

Minamisanriku, Motoyoshi, Miyagi Pref.

from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011

gelatin silver print, ed. 2/12
40.8x50.8 (50.9x60.8)cm

== (1947- )

MNorth East Earthquake Disaster TSUNAMI 2011 R—
72U IKD AR TN
T34

BIF e D) —« TU VB, ed 2/12
40.9%50.8 (51.0X60.8) cm

A, R B, T v a RS
A

Ph2279-002

MIYOSHI, Kozo (1947- )
Ofunato, Ofunato, Iwate Pref.

from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011
gelatin silver pring, ed. 2/12

40.9%50.8 (51.0x60.8)cm

=R = (947- )

MNorth East Earthquake Disaster TSUNAMI 2011 K —
74U IKD BRI TiTEH s LT
234

YSF2 e VWA= TU Vb, ed 2/12
40.8%50.7 (51.0X60.8) cm

HICHES, Fid, B, L7 a3 VB
TN

Ph2279-003

MIYOSHI, Kozo (1947- )

Nishiminato, Kesennuma, Miyagi Pref.

from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011

gelatin silver print, ed. 2/12
40.8x50.7 (51.0x60.8)cm

== (1947- )

MNorth Fast Earthquake Disaster TSUNAMI 2011 35—}
TAVALED BRSPS
234

YSF2 e VWA= TU U b, ed 2/12
43.4%53.4 (50.9X60.8) cm

HEICHS, Fid, B, L7 a3 VRS
TN

Ph2279-004

MIYOSHI, Kozo (1947- )

Minamisanriku, Motoyoshi, Miyagi Pref.

from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011

gelatin silver print, ed. 2/12
43.4x53.4 (50.9x60.8)cm

=R = (947- )

MNorth Fast Earthquake Disaster TSUNAMI 2011 35— }
TAVEIED  EIREAREARR = REEE rH
234

YSF2 e VIWN—+ TY U b, ed 2/12
43.9X54.6 (51.0X60.8) cm

HFICHS, Fid, B, L7 >3 vBRE
TN

Ph2279-005

MIYOSHI, Kozo (1947- )

Minamisanriku, Motoyoshi, Miyagi Pref.

from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011

gelatin silver pring, ed. 2/12
43.9%54.6 (51.0x60.8)cm

=R = (947- )

MNorth East Earthquake Disaster TSUNAMI 2011 K —
7404 1LY ERREIRETE SR
234

YSF2 e VWA= TVU Vb, ed 2/12
41.0%X50.8 (51.0X60.8) cm

HIICHES, Fid, B L7 a3 VB
TN

Ph2279-006

MIYOSHI, Kozo (1947- )

Miyatomurohama, Higashimatsushima, Miyagi Pref.

from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011

gelatin silver print, ed. 2/12
41.0%50.8 (51.0x60.8)cm

== (1947- )

MNorth East Earthquake Disaster TSUNAMI 2011 R— }
TAVAIKD AR A e
234

BITF « A= TV b, ed 2/12
41.0X50.9 (51.0X60.8) cm

WIS, Fi BY, L7 0 a V&S
9N

Ph2279-007

MIYOSHI, Kozo (1947- )

Takata, Rikuzentakata, Iwate Pref.

from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011

gelatin silver print, ed. 2/12
41.0x50.9 (51.0x60.8)cm

== (1947- )

MNorth East Earthquake Disaster TSUNAMI 2011 R—
72U IKD B AETTET D
R34

YIF2 e VW= TY Vb, ed 2/12
40.8X50.9 (51.0X60.8) cm

SIS, R B, T v g VR
[TIN

Ph2279-008

MIYOSHI, Kozo (1947- )

Ogatsu, Ishinomaki, Miyagi Pref.

from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011

gelatin silver pring, ed. 2/12

40.8x50.9 (51.0x60.8)cm

17



U= (947- )

['North East Earthquake Disaster TSUNAMI 2011
R=1 740K IED  HFREATREIHT
SRR 234

YIF e VWA=« TV, ed 2/12
43.8%54.7 (51.0X60.8) cm

HEICESA, i, B8, 2703 VFS
YN

Ph2279-009

MIYOSHI, Kozo (1947- )

Toni, Kamaishi, wate Pref.
from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011

gelatin silver print, ed. 2/12
43.8x54.7 (51.0x60.8)cm

U= (947- )

[North East Farthquake Disaster TSUNAMI 2011
F=F74VA1&D  EREAETERA T
FR234E

YIF2 - VJN—+ TY Vb, ed 2/12
43.5X54.6 (51.0X60.8) cm

HEICHES, i, B8 2703 V&S
YN

Ph2279-010

MIYOSHI, Kozo (1947- )

Hiyorigaoka, Ishinomaki, Miyagi Pref.

from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011

gelatin silver print, ed. 2/12
43.5x54.6 (51.0x60.8)cm

== (947 )

MNorth East Farthquake Disaster TSUNAMI 2011
F=bT74V41&D AFREATHANT
R34

BIF o VIIN— - TV, ed 2/12
40.9%50.8 (51.0X60.8) cm

HEIC S, i, B8 2703 V&S
[N

Ph2279-011

MIYOSHI, Kozo (1947- )

Higashimae, Kamaishi, Iwate Pref.

from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011

gelatin silver print, ed. 2/12
40.9x50.8 (51.0x60.8)cm

U = (947- )

MNorth East Farthquake Disaster TSUNAMI 2011 i —
F7AVAIKD  ETE EFREAKEET FAT
FRR234E

YIF e VW=« TV, ed 2/12
40.9%50.9 (51.0X60.8) cm

HEICESA, i, B8, 2713 VEFS
YN

Ph2279-012

MIYOSHI, Kozo (1947- )

Otsuchi, Kamihei, Iwate Pref.

from North East Earthquake Disaster TSUNAMI 2011 portfolio
2011

gelatin silver print, ed. 2/12
40.9x50.9 (51.0x60.8)cm

ML U (980- )
[KREROGEAANIILD

SRR 23-244F

BIFY e )N—+« FUV R AP
24.7%30.6 (27.8X35.6) cm

HEICEHS, B4, 45

IEHOBEL: 20 2Ok, ZOEEOR GURELE R, 2012)
VEEZ

Ph2239

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%x30.6 (27.8x35.6)cm

ML U (9s0- )
[REigfabAAAHIIED

SRR 23-244F

PS5F e =« FUY R AD
25.2X30.6 (27.8X35.6) cm

HHEICEHSY, B4, i

IEHOBEL 20 Ok, ZOEEOR GUREIE R, 2012)
VEEZ

Ph2240

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

25.2x30.6 (27.8x35.6)cm

AL L (9s0- )

TREFREFAHIUIED

SRR 23-244F

YIF e V)N —« FTUV B AD
24.7%30.6 (27.8X35.6) cm

B EHS, B4, 46

[BADHES 2O L LK, Z0E EORGREMERKENE, 20126)
=0

Ph2241

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7x30.6 (27.8x35.6)cm

AL U (980- )

TREFREFAHIUIELD

SRR 23-244F

BIFY e )N—+« FUV R AP
24.7%30.6 (27.8X35.6) cm

W EHS, B4, 45

=i

Ph2242

MURAKOSHI, Toshiya (1980- )

From “prayer & bark”
2011-12

gelatin silver print, A. P.
24.7x30.6 (27.8x35.6)cm

AL U (9s0- )
[RERAOGEAAHIILD

SR 23-244F

BIFY e )N—+ FUV R AP
24.7%30.6 (27.8X35.6) cm
HEICEHS, B4, Fid

VEEE

Ph2243

MURAKOSHLI, Toshiya (1980- )

From “prayer & bark”
2011-12

gelatin silver print, A. P.
24.7x30.6 (27.8x35.6)cm

AL L (980- )

[RETREFAHIUIED

SRR 23-244F

BIFY e JN—+« FUV R AP
24.7%30.6 (27.8X35.6) cm

HECEHS, B, 455

IBADHES 0L LK, Z0E X ORI GREERFENE, 20126)
VEEZ

Ph2244

MURAKOSH]I, Toshiya (1980- )

From “prayer & bark”
2011-12

gelatin silver print, A. P.
24.7x30.6 (27.8x35.6)cm

18

ML U (9s0- )

[RETREFAHIUIELD

SRR 23-244F

BIFY e N—+« FUV R AP
24.7%30.6 (27.8X35.6) cm

HHEICEHS, B4, 45

IEHOBEL: 20 L 2Ok, ZOEEOR UREILE R, 2012)
VEEZ

Ph2245

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%x30.6 (27.8x35.6)cm

ML U (9s0- )

[REFEREFAHIUIELD

SR 23-244F

BIFY e )N—+ FUV R AP
24.7%30.6 (27.8X35.6) cm

HHEICEHSY, B4, 5

IEHOBEL 20 Ok, ZOEEOR GUREILEREHE, 2012)
VB2

Ph2246

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%x30.6 (27.8x35.6)cm



MEE U (9s0- )

[REBLEAATIIIXD

SR 23-244F

BS5F e A=+« FUY R AD
24.7%30.6 (27.8X35.6) cm

HEICEHY, B4, Fid

IEHOBEL 2O Ok, 2O EOR GUREIE R, 2012F)
9N

Ph2280

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%30.6 (27.8x35.6)cm

ML U (9so- )

[REBAEAANNIIKD

K 23-244F

BIF 2 e JN—« TYV K AD
24.7%30.6 (27.8X35.6) cm

HEICES, B, Fid

IEHOBEL 20k Ok, 2O EOR GUREILE R, 2012)
[IN

Ph2281

MURAKOSHI, Toshiy (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%x30.6 (27.8x35.6)cm

e L (9s0- )
IREGAOLAAHIIKD

K 23-244F

BS5F e A=+« FUV R AD
24.7X30.6 (27.8X35.6) cm

HICEY, B4, Fid

IEHOBEL 20k O, 2O EOR GUREILERENH, 2012)
(9N

Ph2282

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%x30.6 (27.8x35.6)cm

ML U (9s0- )

[RETLEAATIILD

SR 23-244F

YIF e JN—+« TUYV R AD
24.7%30.6 (27.8X35.6) cm

HECEHY, B4, il

IEHOBEL 20 Ok, ZOEEOR GUREILE R, 2012F)
9N

Ph2283

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7x30.6 (27.8x35.6)cm

ML L (9s0- )

[REBRAOEAANIIKD

SRR 23-244F

BIF e JN—« TYV R AD
24.7%30.6 (27.8X35.6) cm

HECEY, B4, Fid

IEHOBEL 20 Ok, 2O EOR GUREILE R, 2012)
(9N

Ph2284

MURAKOSHLI, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%30.6 (27.8x35.6)cm

e L (9s0- )

[REBAEAANIIKD

K 23-244F

BSF e A=+« FUV R AD
24.7X30.6 (27.8X35.6) cm

HICEY, B4, Fid

IEHOBEL 20k O, 2O EOR GUREILERENH, 2012)
(9N

Ph2285

MURAKOSHLI, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%x30.6 (27.8x35.6)cm

ML U (1980- )

[REBLEAATIIIXD

SR 23-244F

BIFV e )N— FUV R AP
24.7%30.6 (27.8X35.6) cm

HEICEHH, B4, il

IEHOBEL 20 Ok, ZOEEOR GUREIE R, 2012)
(9N

Ph2286

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7x30.6 (27.8x35.6)cm

ML L (980- )

[REBRAOEAANIIKD

K 23-244F

BIF e JN—« TYUV R AD
24.7%30.6 (27.8X35.6) cm

HECEH, B4, Fid

IEHOBEL 20 Ok, ZOEEOR GUREILEREH, 2012)
[IN

Ph2287

MURAKOSHLI, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%x30.6 (27.8x35.6)cm

ML L (980- )

[REBAEAANIIKD

K 23-244F

BS5F e A=+« FUV R AD
24.7%X30.6 (27.8%X35.6) cm

HCEH, B4, Fid

IEEOBEL 20k O, 2O EOR GUREILERENH, 20126)
(9N

Ph2288

MURAKOSHLI, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%x30.6 (27.8x35.6)cm

ML U (980- )

[REBLEAATIIILD

SR 23-244F

BIFY e )N—+« FUV R AP
24.7%30.6 (27.8X35.6) cm

HHEICEHY, B4, il

IEHOBEL 20O Ok, ZOEEOR GUREIERERHE, 2012)
1IN

Ph2289

MURAKOSHLI, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7x30.6 (27.8x35.6)cm

ML L (9s0- )

[REBRAOEAANIIKD

K 23-244F

BIF e JN—+« TYV R AD
24.7%30.6 (27.8X35.6) cm

HEICEY, B4, il

IBEOBEL 20 ¥ Ok, ZOEEOR GUREIEREH, 2012F)
(1IN

Ph2290

MURAKOSHLI, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%30.6 (27.8x35.6)cm

ML L (980- )

[REBAEAATIIKD

K 23-244F

BIFY e )N—+ FUVF AP
24.7X30.6 (27.8X35.6) cm

HICEY, B4, Fid

IEEOBEL 20k & O, 2O EOR GUREILERENH, 2012)
[IN

Ph2291

MURAKOSH]I, Toshiya (1980- )

From “prayer & bark”
2011-12
gelatin silver print, A. P.

24.7x30.6 (27.8x35.6)cm

19



Rk LS 1980- )

TREFREFAHIUIELD

SRR 23-244F

YIF e V)N —« FTUV B AD
24.7%30.6 (27.8X35.6) cm
WHICES ., 5, 45

[BHOFHEA 2O L EDK, 2O EDM) (RFEERKENR, 2012F)

[N
Ph2292

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7x30.6 (27.8x35.6)cm

L L (9so- )
[KRERGEAANIIKD

SRR 23-244F

BIFY e N—+« FUV R AP
24.7%30.6 (27.8X35.6) cm
WEICES, #5455

JiEA

Ph2293

MURAKOSHLI, Toshiya (1980- )

From “prayer & bark”
2011-12

gelatin silver print, A. P.
24.7%30.6 (27.8x35.6)cm

R E L5 (1980- )
[RETAEAAAIIED
SRR 23-244F

BIFY e )N—+« FUV R AP
24.7%30.6 (27.8X35.6) cm

W EHS, B4, Fid

[SHOGA: 2O L ED), ZOE EDM (REERFENE, 20126F)

LN
Ph2294

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7%x30.6 (27.8x35.6)cm

Rk & LS (1980- )

TREFREFAHIUIED

SRR 23-244F

YIF e V)N —« FTUV B AD
24.7%30.6 (27.8X35.6) cm

W EHS, B, 456

[BHOFHE 2O ED, 2O EDH) (RFETERFEANM, 2012F)

LIN
Ph2295

MURAKOSH]I, Toshiya (1980- )
From “prayer & bark”

2011-12

gelatin silver print, A. P.

24.7x30.6 (27.8x35.6)cm

ML U (980- )
[KREROGEAANIILD

SRR 23-244F

BSF e N— e TY U+
24.7%30.6 (27.8X35.6) cm
W EHSY, B4, 45

LIN

Ph2296

MURAKOSHLI, Toshiya (1980- )

From “prayer & bark”
2011-12

gelatin silver print
24.7x30.6 (27.8x35.6)cm

P51 v EL (1941-2006)
A R | i
HARI424E CERR174EE T ) > 1)
BIFY e )N— FY Uk
28.6%19.0 (30.6%X25.2) cm
BT AR

JiEA

Ph2259

WATANABE, Katsumi (1941-2006)

Host in a bar for male homosexuals,
Shinjuku

1967 (c. 2005 print)

gelatin silver print

28.6x19.0 (30.6x25.2)cm

P51 v B (1941-2006)
X— RARIAIE, #HiE
MBR1434FE CERR174EE 7)) > 1)
BIFY e VJN— -« YT B
28.5%18.9 (30.7X25.2) cm
HMIC4ER

YN

Ph2260

WATANABE, Katsumi (1941-2006)
Girl in a nude studio, Shinjuku

1968 (c. 2005 print)

gelatin silver print

28.5x18.9 (30.7x25.2)cm

P51 v EL (1941-2006)
it

HARN434E CERR174EE T ) > 1)
BIF e JN— - TY U+
28.5%19.0 (30.6X25.2) cm
BRI ER

[N

Ph2261

WATANABE, Katsumi (1941-2006)
Shinjuku

1968 (c. 2005 print)

gelatin silver print

28.5x19.0 (30.6x25.2)cm

T 5 E (1941-2006)
it

HARI434E CERI74EE 7Y > )
BSFY e VN— - YR
28.5X18.9 (30.6X25.3) cm
EEIC R

JiEA

Ph2262

WATANABE, Katsumi (1941-2006)
Shinjuku

1968 (c. 2005 print)

gelatin silver print

28.5x18.9 (30.6x25.3)cm

P52 v EL (1941-2006)
INY FR—A it
HARN434E CERR174EE T ) > 1)
BIFY « )N— FTY V|
19.0X28.3 (25.3X30.8) cm
B4R

[N

Ph2263

WATANABE, Katsumi (1941-2006)

Bandsmen, Shinjuku
1968 (c. 2005 print)
gelatin silver print
19.0x28.3 (25.3x30.8)cm

20

P51 v EL (1941-2006)
it

HARN434E CERR174EE 7Y > 1)
BIFY e )N— FTY V|
18.8X28.3 (25.3X30.7) cm
SRR

[N

Ph2264

WATANABE, Katsumi (1941-2006)
Shinjuku

1968 (c. 2005 print)

gelatin silver print

18.8x28.3 (25.3x30.7)cm

P51 v EL (1941-2006)
TAR—A . e
HARI444E CER174EE T ) > b))
BIFY - )N— - FY V|
29.0X19.0 (30.6%25.3) cm
B4R

[N

Ph2265

WATANABE, Katsumi (1941-2006)
Host in a bar for male homosexuals,
Shinjuku

1969 (c. 2005 print)

gelatin silver print

29.0x19.0 (30.6x25.3)cm



P50 v EL (1941-2006)
X— R AR IAIE, Hitg
HRRN44%E CEBI74EE T > 1)
R VI AT RRA) VAN
28.2X19.0 (30.6%X25.3) cm
HEHEIC R

[N

Ph2266

WATANABE, Katsumi (1941-2006)

Girl in a nude studio, Shinjuku
1969 (c. 2005 print)

gelatin silver print

28.2x19.0 (30.6x25.3)cm

T L (1941-2006)
HiiE

HBAN444E CEBI74EE TV > 1)
BIF e JN—« TY Uk
28.7%X19.2 (30.6X25.3) cm
S AERD

LN

Ph2267

WATANABE, Katsumi (1941-2006)
Shinjuku

1969 (c. 2005 print)

gelatin silver print

28.7x19.2 (30.6x25.3)cm

P50 7 B (1941-2006)

WERLGHT DY > 7 R AV JJEN,
e

HAAN454E CEBI74EET 7Y >~ )

BSF> e b —- FU Uk

19.0%28.3 (25.3X30.6) cm

HICHER

[LIN

Ph2268

WATANABE, Katsumi (1941-2006)
In “Yangu Meitsu” in Kabuki-cho, Shinjuku
1970 (c. 2005 print)

gelatin silver print

19.0x28.3 (25.3x30.6)cm

P51 v EL (1941-2006)
BEELE D | FfE

HAR454E CERR174EE ) > 1)
BIFY e )N— - FY Vb
19.0X28.3 (25.3%X30.8) cm
HEHEIC R

A

Ph2269

WATANABE, Katsumi (1941-2006)

Yasukuni Street, Shinjuku
1970 (c. 2005 print)

gelatin silver print

19.0x28.3 (25.3x30.8)cm

T L (1941-2006)

KR E ho, Fitd

HERI465E CERI74EE 7Y >~ 1)
YBIF e JN— - TY Uk
28.8%19.0 (30.6%X25.3) cm
S AERD

[LIN

Ph2270

WATANABE, Katsumi (1941-2006)
Mr. Mitsuo, Shinjuku

1971 (c. 2005 print)

gelatin silver print

28.8x19.0 (30.6x25.3)cm

T TIE (1941-2006)

B RRTH . it

HARI474E CER 17456 7D > B)
BSF e N—- FTY U
19.1X28.7 (25.3X30.6) cm
BRI AERD

LN

Ph2271

‘WATANABE, Katsumi (1941-2006)
Mankichi, a stray dog, Shinjuku

1972 (c. 2005 print)

gelatin silver print

19.1x28.7 (25.3x30.6)cm

T L (1941-2006)
SFIHER]E A, #Hi1E

HARD474E CER174EE T ) > b))
BSF e N— FY U
29.8X19.4 (31.4X25.3) cm
S AERD

[LIN

Ph2272

WATANABE, Katsumi (1941-2006)

Mr. Terayama Shuji, Shinjuku
1972 (c. 2005 print)

gelatin silver print

29.8x19.4 (31.4x25.3)cm

I3 v EL (1941-2006)

I—VT VOB 5 T A, B
(&

HARD474E CER1 74287 ) > b))

YS5F e N — - YUk

28.6X19.2 (30.6X25.2) cm

HlICFER

[ IN

Ph2273

WATANABE, Katsumi (1941-2006)

Mr. Takita Yu in Golden-gai, Shinjuku
1972 (c. 2005 print)

gelatin silver print

28.6x19.2 (30.6x25.2)cm

TEITEE (1941-2006)

i

HARI474E CERR 17458 7D > B)
BIFv e )N— - FY U
28.0%19.0 (30.6X25.2) cm
BRI AERD

LN

Ph2274

WATANABE, Katsumi (1941-2006)
Shinjuku

1972 (c. 2005 print)

gelatin silver print

28.0x19.0 (30.6x25.2)cm

P50 v EL (1941-2006)

I FRGATOMHE X | HiiE
HEAN474E CEBO74EE 7Y >~ b))
BIFY e I )N— - FY V|
19.0X28.8 (25.2X30.7) cm
B4R

[N

Ph2275

WATANABE, Katsumi (1941-2006)
Shoeblacks in front of Koma Theater,
Shinjuku

1972 (c. 2005 print)

gelatin silver print
19.0%x28.8 (25.2x30.7)cm

320 v EL (1941-2006)
1w IV, HiE

HAR474E CRRR174EEE T ) > 1)
BIFY e )N— - FY VT
28.8%19.0 (30.7X25.2) cm
B AR

[N

Ph2276

WATANABE, Katsumi (1941-2006)
Couple, Shinjuku

1972 (c. 2005 print)

gelatin silver print

28.8x19.0 (30.7x25.2)cm

T3 7 B (1941-2006)
IN—DRAT A

HEAN484FE CEBR174EE 7Y > k)
BIFv e )N— - FY b
28.8%19.0 (30.7X25.2) cm
B AR

[LIN

Ph2277

WATANABE, Katsumi (1941-2006)

Barmaid, Shinjuku
1973 (c. 2005 print)
gelatin silver print
28.8x19.0 (30.7x25.2)cm

21



T 5 E (1941-2006)
I BIGEEIRY . BifE

HAFI494E CERR174EE 7Y >~ )
ES5F e N — TY Uk
19.0X28.8 (25.2X30.7) cm
B AR

[LIN

Ph2278

WATANABE, Katsumi (1941-2006)

Square in front of Koma Theater, Shinjuku
1974 (c. 2005 print)

gelatin silver print

19.0x28.8 (25.2x30.7)cm

7RIl e TR LA (1902-1984)
I XDAROHER, I+ 7 ER
[, VT HIV=T

M2 (EANS6HE T > B)
YIFY - N— - TY Vb

37.9X28.4cm

i FICE%, AREICA 2 V7 8, Fid
JiEA

Ph2229

ADAMS, Ansel (1902-1984)

Juniper Tree Detail, Sequoia National Park, California
¢.1927 (1981print)

gelatin silver print

37.9X28.4cm

7RI e TR LA (1902-1984)
BMEBN, BAR, Za—RAXF
v

WERI4E (RISt 7D > 1)

BIFY - U s FY R

33.0X24.8cm

i FIcE%, BREmICA 2 VT . Fid
JA

Ph2230

ADAMS, Ansel (1902-1984)
Winnowing Grain, Taos, New Mexico
1929 (1980 print)

gelatin silver print

33.0x24.8cm

TRV e TR LA (1902-1984)
HEKEFED, VI TRT 7 A,
HITHI)V=T

IEFILO4EEI(REAISSHE T > b))
YIF e V)N — - FTY Uk

26.3X34.5cm

HFICES, AETICA 2 V7, M, Fid
JilEA

Ph2231

ADAMS, Ansel (1902-1984)

Grass and Pool, Sierra Nevada, California
¢.1935 (1980 print)

gelatin silver print

26.3x34.5cm

T Il e TR LK (1902-1984)
KT T B, Ra LIRS, ®A
aas R

TR 24E (BBANSSAET Y >V 1)

CSF e N — - TYU b

23.7X34.7cm

HFICES, BHEEmEICA 2> T, 4, Fil
JA

Ph2232

ADAMS, Ansel (1902-1984)

Aspens, Dawn, Dolores River Canyon, Autumn, Colorado
1937 (1980 print)

gelatin silver print

23.7x34.7cm

7RIV TR IR (1902-1984)
VA=V A F—T LA =T Ty
A, F)—EREERNE, TVYVF
WEFIL24E (RRISSHET ) > 1)

BSF e JN— - TY U+

19.2X26.9cm

A FICBS, GREEIC AR V7, B4, 5
1IN

Ph2233

ADAMS, Ansel (1902-1984)

Georgia O'Keeffe and Orville Cos, Canyon de Chelly National Monument, Arizona
1937 (1980 print)

gelatin silver print

19.2x26.9cm

T e TR LA (1902-1984)
LAY TRT AV ANDL
M, F~xIfHE, Za—AF>a
FAFI24E (FFRISGAE TV ~ b))

YIF e V)N — - FTYU Uk

23.6X34.0cm

HTICES, BHETIC AR V7, 4, Fid
[iIN

Ph2234

ADAMS, Ansel (1902-1984)

Spanish American Woman, near Chimayo, New Mexico
1937 (1981 print)

gelatin silver print

23.6x34.0cm

7RIl e TR LK (1902-1984)

I)VFr 2L, I TET
KRE, AV T =T
WEFILSAEET(BERISGHE T > b))

YSF e )N — - FTU Uk

27.0X34.9cm

HRICE%, BREICAZ Y7, e, Fi
[N

Ph2235

ADAMS, Ansel (1902-1984)

El Capitan Fall, Yosemite National Park, California
¢.1940 (1981 print)

gelatin silver print

27.0x34.9cm

7RI e TR A (1902-1984)

KicED, 7axk, Za—AF
v

RN 74EEI (RIS T ) > b))

CSF e )N — - TY U+

26.1X36.9cm

HTICB%, BREIC AR YT, 8, Fie
[N

Ph2236

ADAMS, Ansel (1902-1984)

Pool, Acoma Pueblo, New Mexico
¢.1942 (1981 print)

gelatin silver print

26.1x36.9cm

T IV e TR LA (1902-1984)
FLAS—Fy v TOFIEB,
VyFEYR, AVTFILVZT

IEFIL94E (HERISGHET Y > )
YIF e )N — - FTY Uk

34.8X24.5cm

HFICES, AEICA 2 V7, M8, Fid
JiEA

Ph2237

ADAMS, Ansel (1902-1984)

Trailer Camp Children, Richmond, California
1944 (1981 print)
gelatin silver print

34.8x24.5cm

22

7RIl e TR LK (1902-1984)
A RAFEHFE XTIVE—F K
U7+ V=T

IERI424E (BERISSHET Y > )
YIF e V)N — - FTU Uk

24.9X33.0cm

AR ES, BHUERIIC A 2 > 7| 4, 45
9N

Ph2238

ADAMS, Ansel (1902-1984)

Cypress and Fog, Pebble Beach, California
1967 (1980 print)

gelatin silver print

24.9x33.0cm



T=/& Craft Works

RS EIC B B TEAERMOME A SIS K 2 HlUAERIZRD & 5
Do Faf125 (AR, M350 AT A7 (EASK, 250 14
OB A2 2250 . Y (A LR, 32250 . & T2l (A 250

TH%,

New additions to the museum collection as a result of the purchase or
receipt of donation of crafts during fiscal 2013 were as follows: 12
purchased ceramic works (9 purchased, 3 donated); 7 items of glass works
(5 purchased, 2 donated) ; 4 lacqureware (2 purchased, 2 donated); 3 textile
(1 purchased, 2 donated), and 2 metal works (2 purchased).

R hid
Ceramic Works

A1 B (1893-1968)
#9228k

FAA5-104E 8

Fias

h8.5 D20.5cm

LN
Cr0979

ISHIGURO, Munemaro (1893-1968)
Bowl, Chun ware type

c.1930-35

stoneware

h8.5 D20.5cm

A3 B2 (1893-1968)
=BT

W RIGAE L

e

h8.5 D11.5cm

[N
Cr0978

ISHIGURO, Munemaro (1893-1968)
Tea bowl, Mishima-style ware

c.1931

stoneware

h8.5 D11.5cm

A1 (1893-1968)
I Rl

AR 146

[

h8.8 D12.4cm

LN
Cr0980

ISHIGURO, Munemaro (1893-1968)

Tea bowl, opaque glaze
c.1936

stoneware

h8.8 D12.4cm

£ 52 (1893-1968)
K H ks

RT3 6

e

h19.0 D20.2cm

LN
Cr0982

ISHIGURO, Munemaro (1893-1968)
Water container, tenmoku glaze

c.1938

stoneware

h19.0 D20.2cm

£ B2 (1893-1968)
=& 5 i as

R

[oen

h18.7 D15.3cm

[LIN
Cr0981

ISHIGURO, Munemaro (1893-1968)
Vase, brush pattern

c.1949

stoneware

h18.7 D15.3cm

23



R SER OINRE) 3855 (1919-1990)
HRRHHSC

FAFI304E

[t

h49.2 w35.2 d36.5cm

511 R CHTAET. 195549)
A

Cr0977

OKABE (KATO), Mineo (1919-1990)

Tripod with straw-rope patterns, oribe type
1955
stoneware

h49.2 w35.2 d36.5cm

gL Bl (1900-1968)

i S R A M S
FEF1284E

e

h3.8 w19.1 d18.8cm

[T

Cr0986

KATO, Hajime (1900-1968)

Square bowl, chrysanthemum and peony
design, yellow and red enamels , the
Ming-dynasty Kasei style

1953

porcelain

h3.8 w19.1 d18.8cm

AT (1886-1963)
TR
HERISEE

s

D3.4cm

2

Cr0983

TOMIMOTO, Kenkichi (1886-1963)
Sash clip, leaf design, overglaze enamels
1940

porcelain
D3.4cm

B ARET (1886-1963)
e H A ERRE (TERRERR) 7 1o —F
FAFI154E

T

D5.6cm

25

Cr0984

TOMIMOTO, Kenkichi (1886-1963)

Brooch, five-petal floral pattern, overglaze
enamels

1940

porcelain

D5.6cm

EARET (1886-1963)
=R

FEF1184E

R

h17.2 D22.8cm

i

Cr0985

TOMIMOTO, Kenkichi (1886-1963)
Vase, white porcelain

1943

porcelain

h17.2 D22.8cm

FoEYTA4. Ty )=/
(1915-1992)

AA F1D B % EH
NAFNS 8L

P

h6.5 D53.5cm

[N

Cr0987

TRAMONTI, Guerrino (1915-1992)

Still Life with Watermelon
c.1983
stoneware

h6.5 D53.5cm

FoEYVTFA. Ty )=/
(1915-1992)
W & ER

IEAIG0LE

P g

h64.0 w56.5 d5.0cm
WA

Cr0988

TRAMONTI, Guerrino (1915-1992)

Cat with Still Life
1985
stoneware

h64.0 w56.5 d5.0cm

HF A
Glass Works

24

ARG REZ (1958- )

FHWWE > TR

SERR234

HI A, HWE, TF AVFHT . e
h61.6 D39.8cm

[(Eaii]

Glo131

TAKAHASH]I, Yoshihiko (1958-)

Bottle with White Ear
2011
glass, blowing, enamel, casting

h61.6 D39.8cm

ERG R (1958- )
LATFBT L

SERR234E

AIA, HRE, e, 7a—3IV 7

h34.2 w15.6 d10.7cm

[ Ak G G EN RS L
5, 20114F)

9N

Gl0133

TAKAHASH]I, Yoshihiko (1958-)
Melting

2011

glass, blowing, casting, fuming

h34.2 w15.6 d10.7cm



G (1958- )

LAFBHT L

R34

HT A, EHRE, e, Ta—3Iv 5

h28.6 w23.1 d16.9cm

(975 A Kk ERGRAZ ) GO T S A A A T
. 20114F)

A

Glo134

TAKAHASHI, Yoshihiko (1958-)
Melting

2011

glass, blowing, casting, fuming

h28.6 w23.1 d16.9cm

G (1958- )

LAFBHTE

R34

AR, HRE, i, 7a—3I0 5

h48.7 w19.6 d9.1cm

[T Ak e Gt EN R SEME L
L 20114F)

[IN

Glo135

TAKAHASH]I, Yoshihiko (1958-)

Melting

2011

glass, blowing, casting, fuming
h48.7 w19.6 d9.1cm

B (1958- )
LATFBT L

R34

AT A, HRE, i, 7a—3I2 7

h42.7 w14.5 d11.1cm

[T A Kz E) Rt ENERSEMEE L
A, 20114F)

(YN

Gl0136

TAKAHASHI, Yoshihiko (1958-)
Melting

2011

glass, blowing, casting, fuming

h42.7 w14.5 d11.1cm

EREREZ (1958- )
LATFBT L

SERR234E

HIA, HRE, i, 7a—3Iv 5

h27.9 w23.3 d15.6cm

[T Ak EiE R G EN RSN L
. 20114F)

9N

Glo137

TAKAHASHI, Yoshihiko (1958-)
Melting

2011

glass, blowing, casting, fuming

h27.9 w23.3 d15.6cm

R 5 - (1921-2004)
KM kD

FAA1634E

AT A, HWE
h4.0 D69.0cm
AR RE
Glo132

FUJITA, Kyohei (1921-2004)
Large plate, “Dance of Fire”
1988

glass, blowing

h4.0 D69.0cm

N

Lacquerwares

TRF AT (1871-1936)
G ik

At

N

h5.1 w22.3 d25.4cm

A
Lc0275

AKATSUKA, Jitoku (1871-1936)

Inkstone case, “Evergreen”, maki-¢
unknown
lacquer, maki-e

h5.1 w22.3 d25.4cm

TAHARHEARFG K (1880-1952)
LI A

WAF1194E

W R, G

h6.3 w24.5 d26.5cm

[N
Lc0276

TSUISHU, Yozei XX (1880-1952)
Inkstone case, crane design, choshitsu
1944

lacquer, choshitsu, maki-e

h6.3 w24.5 d26.5cm

TR RAEE (1867-1929)
SER RGO

W3 ARG

h13.7 w43.1 d13.0cm
e

Lc0277

TSUJIMURA, Syoka (1867-1929)
Casket for sutras with the motifs of Horai
(legendary mountain)

c.1890-1945

lacquer, maki-¢
h13.7 w43.1 d13.0cm

R EE (1896-1958)
ok 2 XUz i

HRFI AR

e RN

h6.1 w25.5 d28.4cm

HASE i 22 70l £ R S 2
TR O

Lc0274

YOSHIDA, Genjuro (1896-1958)
Inkstone case with pomegranate motifs,
kanshitsu

1926

lacquer, kanshitsu, maki-e

h6.1 w25.5 d28.4cm

25



DA R XS
%nﬁ

Textiles

e 2 KRBT~ (1939- )

FRBHE ) EOE

SRR 174

LN

184.0 X 142.0cm

555208 AR T35 (Bal, DA = BAS,
20054F)

A

Tx0411

SASAKI, Sonoko (1939-)

Kimono, “Fragrance of the Breeze”, ssumugi silk
2005

silk, weaving

184.0x142.0cm

AT T (1945- )

MEAN

IBAIS74E

. Ko

168.0 X 130.0cm

AR AT TR GRS - A BT AN, 19824F)
TEE A

Tx0409

FUKUMOTO, Shihoko (1945-)

Heat Haze
1982

silk, tie-dyeing
168.0x130.0cm

AT (1945- )
120

FAFI614E

8. KR
174.0X130.0cm

e

Tx0410

FUKUMOTO, Shihoko (1945- )
Hazy Weather in Spring

1986

silk, tie-dyeing

174.0x130.0cm

& T
Metal Works

JbJFTF B (1887-1951)
e E Y

HARI24E L

[N =

h12.0 w39.0 d22.0cm
[N

Mt0412

KITAHARA, Senroku (1887-1951)

Ornament, “Wild Vine”
c.1927
iron

h12.0 w39.0 d22.0cm

b5 B (1887-1951)
EEY

HARI34E

e

h21.5 w30.0 d11.0cm
FEolalwH i CRUFEIRRE, 192842)
fiEA

Mt0413

KITAHARA, Senroku (1887-1951)
Ornament, “Ram®

1928

silver

h21.5 w30.0 d11.0cm

26
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30

ChETOREES—E Exhibitions from the Opening in 1952 until 2013 |

HASIASE R - AR O [l &
Modern Japanese Art: Retrospective and Perspective of Modern Painting
MRS R ARPEE O (FTE & HAS)

Development of Modern Western-style (Oil) Painting: Europe and Japan

RDKRA X —[&

World Posters

ICRHARREE @ HAmOFRN Ghilh & EH)

Mainstream of Japanese-style Painting: Its Schools and Development
AN © HA & PaTE

Modern Sculpture: Europe and Japan

BIRGHEE  HRET AV %

The Exhibition of Contemporary Photography: Japan and America
PANDMEIZR iR EEER B THEE

Exhibition of Four Painters: Tsune Nakamura,Seiju Omoda, Tetsugoro Yorozu,
Bakusen Tsuchida

g L LR JEE e £ S BfREd 5

Abstraction and Fantasy: How to Understand Non-figurative (Non-realistic)
Painting

SEAROD (G

Exhibition of Modern Japanese Portraiture

Fo7mEy =X - UL — DEBEEMRE ¢ HERENER
Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

I o5 RS
The Memorial Art Exhibition of the Works of Yasuo Kuniyoshi

KIEHI O 5

The Exhibition of the Painting of the Taisho Era
THRET A ENTINT A

Gropius and Bauhaus

R R R

Exhibition of Seiki Kuroda

A=

Exhibition of Water Colors and Drawings

SR B

Exhibition of World Children’s Art

ANDBZ A= BIETEE A LS LSRR

Exhibition of Four Painters: Yuzo Sacki, Kanji Maeta, Kagaku Murakami, Koho
Hiroshima

BIUROIR © HASEM LD 5
Today's Focus: On the History of Japanese Art



g3 (e 1955]

g3 1 #1956]

19ONDIESRK - ¥kiE ORI - LA
WA SE3EIY T C Ty — D EBRENR © B ERENER

Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

MLy a s EN MR
Exhibition in Liaison with the Establishment of The National Museum of Western
Art

HREHIITER @ Y 77U X LD
Western-style Painting of the Early Meiji Era

ERS i SS(7E
Abstract Art Exhibition: Japan and U.S.A.

EIFED =R

Great Masters in Their Twenties

ERS/ AT/

Joint Exhibition of American and Japanese Water Colours

BIRBEADE « BO= - I—my/ SKEREES  BENERE
Contemporary Japanese Calligraphy: Art in Sumi

et D

Tessai in His Last Period

VANDIER @ PABIL Bt ST RRACTA
Exhibition of Four Artists: Kanzan Simomura, Aimitsu, Morie Ogiwara, Heihachi
Hashimoto

BIRDIR 1 7 27 DFEFfi 5

Today's Focus: Eastern Art Seen through Eyes of the Present

MR LAR O Jal A

Genre-printing in the Meiji, Taisho and Showa Eras

28RN « YV —LE | S EENER

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

LR R

Posthumous Exhibition of Sotaro Yasui

BROME : HAETZa—)L - K-8

Contemporary Prints: Japanese Artists and | Ecole de Paris
FHOEHR  AARET T VA
Contemporary Photography: Japan and France

HA DR

Japanese Scenery

HADREA © EACGHET - S84 - £ & BUR

Exhibition of Japanese Sculpture: Contemporary versus Haniwa, Bronze Buddhist
Statues, and Mask of the Asuka and the Nara Period

HIith L e

Posthumous Exhibition of Keigetsu Kikuchi

H AR D R

Japanese Satirical Painting (Cartoons)

31
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38

39

40

IR HADHE

Masterpieces of Modern Japanese Painting

AR ST s B — LR BRI

Preview Exhibition of the 4th Sio Paulo Biennial Exhibits from Japan
0MHDOTVA VIR I—my/RET AV
Exhibition of 20th Century Design in Europe and America

BOZAN - HIE & HADRRE
Suiboku Paintings of China and Japan

HIEEEMT D15 A
RS 77 A D) A BRI
15 Vanguard Artists

The Special Showing of 8 Contemporary American Artists
1 S E R T > — L)
b & bR

1¢¢ Exposition Biennale Internationale de Gravure a4 Tokio
Exhibition of Utamaro and Hokusai

PUNDIESR PRSI =EE =RaRE EOFE R

Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Kotaro Migishi, Naoya, Takei

RO K i

Deutsche Druckgraphik der Letzten Jahre

17 NDESR @ B DR » fZIS Y —X

Living Seventeen Japanese Artists: Series of Today's Painting and Sculpture
AL Al N

The Ist Yasui Award Exhibition

IEAH AR D Hr

Development of Modern Japanese Painting

IERAARIC BT B2 EORE : kaii & A
Masterpieces of Modern Japanese Art: Painting and Sculpture
AR

Development of Japanese Abstract Painting

PANDIESR /NI Hem~dy feos Jtips

Exhibition of Four Artists : Ogawa Usen, Kajita Hanko, Saburi Makoto, Kitawaki
Noboru

F—=ALIV7, Za—I—5 2 FKE HABE MR - FNER

Preview Exhibition of Contemporary Japanese Art Exhibition to Be Circulated in
Australia and New Zealand

N&EHEFRE
Posthumous Exhibition of Gyokudo Kawai

RO K -
Hakuin's Art: Suiboku Painting and Calligraphy

S BRI A=
The 2nd Yasui Award Exhibition



g 34w (1959

E$ﬂ35$}§ [1960]

56

57

58

70

Al

72

A H A O H B

A Survey of Modern Japanese Art: Permanent Exhibition
D

Postwar Outstanding Works of Art
IEARE A D F i

mwspatE 7T D)V | R AR

Still-life in Modern Japanese Painting
Brasilia, the New Capital: Brazilian Modern Architecture

sl iy n - By — LI L AR,

Preview Exhibition of the 5th So Paulo Biennial Exhibits from Japan
IEAAREZ DN

Development of Modern Sculpture in Wood

BURHA DM =

Contemporary Japanese Ceramic Art

RLRBUEF

Posthumous Exhibition of Taikan Yokoyama

BAEDE - I—a vy 8E ERER

Preview Exhibition of Shiko Munakata Exhibition to Be Circulated in Europe

S 3l g E T R
The 3rd Yasui Award Exhibition

IEACH A D H RS

A Survey of Modern Japanese Art: Permanent Exhibition

BICEFUE19594F

SEICCTINE I E SIAITINPAY IMDACPAE (e S/ VAV 2o 4 (2
Contemporary Japanese Photographies 1959

Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

IERHADZS © 7 A i8]
was <Y/ - XU—=DV ~TT
Japanese Drawings in XXth Century: Preview of the Travelling Exhibition in

U.S.A.
Lithographs by Marino Marini

H A<l D7 AL

Recent Development in Japanese Style Painting

BIEANZA - U — UEBREME | FNER

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

BB S 0D JE A

A 7S VORLY - AT L—F
Development of Japanese Surrealistic Painting
Brazilian Poema Concrete

PANDIESR : ZEMAFE BUL ERCHEN  SRDERES

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

BURDMR © TSN 5

Today's Focus: Primitive Art Seen through Eyes of the Present



A HASE O H b5

A Survey of Modern Japanese Art: Permanent Exhibition
HAANDT : BIRODEH L=

RS ZEAT e UTOEE | X R 2 EIREEE

Contemporary Japanese Handicrafts: Contemporary Traditional Craft
Photography in the Fine Arts

IR P R

Posthumous Exhibition of Kokei Kobayashi

20 E R © T > — L

The 2nd International Biennial Exhibition of Prints in Tokyo
AR Z I Al N

The 4th Yasui Award Exhibition

BT HE19604F

pAfE 7= A —2 3 O

Contemporary Japanese Photographies 1960
Animation Art

BURAARA fzimife

Exposicion: Contrastes en la Pintura Espafola de Hoy
ey oiynm - Cx Y — L D BANIHE
e B H A DR

Preview Exhibition of the 6th Sdo Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

SCERE TG 2 i & 9 B B

Permanent Exhibit: Mainly New Acquisitions of The Ministry of Education

BURSEN DIk
Adventure in Today's Art of Japan

IARHARDOYAERE © FAH « FFE
Masterpieces of Modern Japanese Art
IRHAHHE DO FN

Development of Oil Painting in Modern Japan

IEREADA R

Masterpieces of Modern Japanese Art
IEARHAR L OFN

Development of Sculpture in Modern Japan
IEARHABOFN

Development of Japanese-style Painting in Modern Japan
IERHADTm - FENE SRR
Development of Oil Painting in Modern Japan

s B &
The 5th Yasui Award Exhibition

B A D i

Contemporary Japanese Prints

B DL

Prominent Works of Contemporary Japanese Painting

E$u36$f§[1961]




i3/ FE1962]

B3 S # i 1963]

IARHADIENE @ ik & A
Oil Painting and Sculpture in Modern Japan

IEARHA DS - i & 41

Painting and Sculpture in Modern Japan

IR AR

Painting on Folding Screen in Modern Japan

£ 3 [m] U B R & T > ) — L
Gl TIREE S

‘The 3rd International Biennial Exhibition of Prints in Tokyo
Sharaku

PUNDIES < Ipvs—B%  H—% TR p)iEiE
FIRERE 7 > A R o

Posthumous Exhibition of Four Artists: Kondo Koichiro, Sakata Kazuo, Noda
Hideo, Fujikawa Yuzo
History of French Films

ol E iR N
The 6th Yasui Award Exhibition

BUUHEIE1961-624F
Contemporary Japanese Photographies 1961-1962

EARH A DR & 4]

Painting and Sculpture in Modern Japan

JAFHEDRBRE

Posthumous Exhibition of Kunitaro Suda

Bk & R

Contemporary Oil Painting and Prints

oy 7 g ZOZEMD4S
rrERIRE B0 HAH

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-style Paintings

AN DFHEAR

New Generation of Japanese Sculptors

BURODIR 1 HS LOHDHADFE

FREpAE AR H A

Today's Focus: Traditional Daily Implements of Japan Seen through Eyes of the
Present

Modern Japanese-style Paintings

IR HAR DRI & A

Painting and Sculpture in Modern Japan

IR EAZERNC B % 19144F
BRSNS ENDE S i

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JERESE LA D =i

R ARG

The Art of Rosanjin Kitaoji: Ceramics, Lacquer, Calligraphy, Painting, etc.
Japanese Abstract Painting



g 3O (1964]

i (1965
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108

109

110

7Rl E AT A\

R <Y S OIAE

The 7th Yasui Award Exhibition

Takuhon: Rubbed Prints of Mayan Art

THRAE & Z D%

FIRERAE R — P OD R

Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda’s Prints

IEAPEROEE - EHEA KSR efakc  Aftas dil
gl

WA HE32MNZR - EL Y — L EBRSEME | AR
Posthumous Exhibition of Five Artists: Keisen Tomita, Chou Ota, Gengen Sato,

Hakutei Ishii, Toshio Nakanishi
Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

IR B = AR

Posthumous Exhibition of Zenzaburo Kojima
YAV

Pablo Picasso Exhibition: Japan, 1964
SO HAE @ FLSEN SBULE T

Japanese Painting in Kyoto: From Okyo Maruyama to Present Generation

BRI PR R ==
s ASEEFTEO H AR

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from The Museum Collection

IERHEARDAE AV 8y I REKESZINER

Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics
B4R E R E > — LR

S IC LI VNS

The 4th International Biennial Exhibition of Prints in Tokyo

Hiroshige

81l 2 H el N

R HTIEROD HAH @ SO ENZ A& D OF R L E LT
The 8th Yasui Award Exhibition

New Pieces of Japanese-style Paintings in The Museum Collection

LGRS ADIETER

Painters of the “Senchu” Generation

kR ORI - ATk ERZ D E LT

BN BESIEY SR T - B — LAEIBRIERE ¢ A
WIER

R (T EATLODIKE

Postwar Japanese Paintings: Mainly from the Collection of The Museum

Preview Show for the 8th Biennial Exhibition of Sio Paulo
Water Colors of Harue Koga

RIS FBVT 5 XNHE & Z D8 - HA L HIE

Modern ‘Bunjin-ga’ of China and Japan and Its Influence



g | #m1966]

I H A DO ERA T
rRsBAtE FTNEROR & A

Paintings of Nudes in Modern Japan
New Pieces of The Museum Collection: Oil Painting and Sculpture

IEARVER OB - AR ARRH Ji)ITIR s
FERfE  1—d 25 7B R

Posthumous Exhibition of Four Artists: Kosugi Hoan, Kimura Shohachi,

Mackawa Senpan, Fujii Koyu
Exhibition of Contemporary Prints in Yugoslavia

IEARHADHRS A FRIC &%

Modern Japanese Oil Paintings: From The Museum Collection
Rl =D kR

The Retrospective Exhibition of the Inten: The Prewar Period
TESNEAMERE : I— w7 AV %

Exhibition of Japanese Artists Abroad: Europe and America

BRI HAZMNSS © ENER
'The 1st Preliminary Show of Japan Art Festival

SR BRI N\

FEEHE 2 AND 7 AV A DG ENER
The 9th Yasui Award Exhibition

Two American Photographers

B OB AL

New Generation of Contemporary Art

AEAROD HARH « [ AR AT EAhIC & %

WA S33ENZR - BT F— LR SRR ENER

Modern Japanese-style Paintings: From The Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

HROMR © D%

Today's Focus: Fantasy of the Orient Seen through Eyes of the Present
IEAVER O - RS

Posthumous Exhibition of Kishida Ryusei

R—F YV FDRA R —

e BUYRGHEDI0A

Posters of Poland
Ten Artists of Contemporary Japanese Photography

g
Joan Miré Exhibition: Japan, 1966
BURT AV FrfammifE

Two Decades of American Painting

B o] B R [ B © > — L

The 5th International Biennial Exhibition of Prints in Tokyo

10 HE TN E

s ZHEOERE  ZEEME ZD%
The 10th Yasui Award Exhibition

Yasui Award Artists: Their Awards and Later Works

37
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38

137

PR ERAC & 2 A H AR D AT+ Kb S FEAIATH Oz i
RSB SEOMEIT 2Ry m - B P — LR R ERE R
Modern Japanese Paintings: From The Museum Collection—Paintings from

Taisho to Early Showa Eras
Preview Exhibition of the 9th Sio Paulo Biennial Exhibits from Japan

7574w 77— USA

Graphic Arts USA

AR A D

Modern Japanese Prints

2l AARZEM S - AR

The 2nd Preliminary Show of Japan Art Festival
IRHARDKE &

Modern Japanese Water Colors and Drawings
BURA 20 7 Fdffe

Exhibition of Contemporary Italian Art

VAR S04
50 Years of Painting U.S.S.R.

BRI E el N

RIS L E RO

The 11th Yasui Award Exhibition

Special Show Sotaro Yasui

ICARHARDES - AL - I GEED Zrh & LT IR (ki) &2
LelT

R SE3AEINZ A - BT — LR ¢ R EREANER
Modern Japanese Oil Paintings: Mainly from Taisho and Showa (Prewar) Eras /

Mainly from the Postwar Showa Era
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

U= DHT AL

New Generation of Ceramic Art in Japan

3l HAZEMSS © AR

The 3rd Preliminary Show of Japan Art Festival

KN GO 2 EB) DOFcEk

RS HAIC BT B X XA ALDE Y )V LT ) AL
Dada

Dadaism to Surrealism in Japan

i [ B A

Contemporary Korean Painting

TRPE AN 2SI

Mutual Influences between Japanese and Western Arts

S E - e | g T T e s e 2

The 6th International Biennial Exhibition of Prints in Tokyo

BURTHERZEME © 3 & VHORSFR

Contemporary Art: Dialogue between the East and the West



NV =« L—=T7 &

Henry Moore Exhibition in Japan, 1969

BUR R A i

Bauen in Deutschland

AR ¥ 8>« 7= « T2 AT 4 7VV(HARZENRSS) @ HRER
The 4th Preliminary Show of Japan Art Festival

7o Y ABRZERY — &

Tapisserie Frangaise d’A ujourd hui

[ R8T (2T

Picasso's Recent Works in Prints

= %j:\g;
gl 5EE970] BRI
Posthumous Exhibition of Kenkichi Tomimoto
Ry vr—VE
Ben Shahn
B ¥Ry« 77—« T2 AT 4 7VV(HAZRSD) @ ENER
The 5th Preliminary Show of Japan Art Festival
197048  BURSEHT O — Wi
August 1970: Aspects of New Japanese Art
BURA 1) A
Contemporary British Art
BURA > FAGmiE
Contemporary Indian Painting
2710 U R B R © o > - — L
The 7th International Biennial Exhibition of Prints in Tokyo
INTINT RS04
Bauhaus 50 Years
Ny T 0]

Around 1930 in Modern Japanese Art

W e J )y Mg

Rétrospective René Magritte

Fel Y v /XY« 7 —b « T2 AT 470 T ENER
The 6th Preliminary Show of Japan Art Festival
HUEA R OR © A gl T &

New Pieces of The Museum Collection: Japanese-style Painting, Prints, Crafts,
Calligraphy

IEARAER O [El R L7

Posthumous Exhibition of Yamaguchi Kaoru
B R Ay &l
Zeitgendssische Deutsche Kunst

BROMAZ : 7 AU« AF X« AF T HA
Contemporary Ceramic Art: Canada, U.S.A., Mexico and Japan
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HRER HIASEN OJRR © BRKBIOZSL
Development of Postwar Japanese Art: Figurative Art
HUEA S DJEIR © FE - 4

New Pieces of The Museum Collection: Western-style Painting, Sculpture

B 2 — 7 SR

Swedish Art 1972: A Contemporary Theme

WA 2V T HEGOERS : Vv Xy T A= - a7y
varvko

Masters of Modern Italian Art: From the Collection of Gianni Mattioli
ARG AR RN T it D

RS AR D ZE A
New Pieces of The Museum Collection 1971
Drawings from The Museum Collection

BRAROM I EREAOREMNS  HEH20FIR
Today's Focus: On Modern Japanese Art

B8 s [ B & > — L

‘The 8th International Biennial Exhibition of Prints in Tokyo
=11 v 3D HARMEFR

Japanese Artists in Europe

R R
The Retrospective Exhibition of Denchu Hirakushi

BRa—d257 ¢ 7 EiiiE

Contemporary Yugoslav Art

BRI H AN DR © IR ERBIDOZ AL

Development of Postwar Japanese Art: Abstract and Non-figurative
HTLEF i D R

s RO ENZRYIER & O BB O HAE

New Acquisitions
Japanese Paintings Transferred from The Tokyo National Museum

IEREASEM RIS BT 530 L HA
Modern Japanese Art and Paris

VX AE X UA—E

Exhibition of Giacomo Manzu

7 AV A D HAARVERK

Japanese Artist in the Americas
IEAAER DRI« Frf e SR
Modern Japanese Artists in Retrospect: Takezo Shinkai / Toyoshiro Fukuda

T7YRYa—--UA TR
Works of Andrew Wyeth
TR SR fe

Posthumous Exhibition of Shinsen Tokuoka
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15 NDHESK

Fifteen Photographers Today

BRA o aihE

Contemporary Mexican Art

ol st R & T > — L

The 9th International Biennial Exhibition of Prints in Tokyo
IEARHA D

Modern Japanese Art

e T\ B e

Posthumous Exhibition of Heihachiro Fukuda

A=)« FIVR—JE

Paul Delvaux

I FE 5 70

The Retrospective Exhibition of Seison Maeda
A A5 TR

Posthumous Exhibition of Yasuo Kazuki
MAF48 « 49LEFEHIUNBE M DR

S AT < A T \BSE R

New Pieces of The Museum Collection 1973-1974

Exhibition of the Works by Heihachiro Fukuda: Donation from the Union of
Soviet Socialist Republics

a7 ALE

Surrealism

7T Y ATEDORK 15D S 1sttild 2 ER Y —

Merveilles de la Tapisserie Francaise

RAY = U771 XU 1919-1933 0 R A BRI A1 - 4] -
]

Realistische Tendenzen—Deutscher Kunst 1919-1933: Eine Ausstellung aus
Museen der DDR

W7 4 —/ « B AR

Exhibition Rufino Tamayo

LA

The Retrospective Exhibition of Yukihiko Yasuda
R 2zpuppg & T H

Koshiro Onchi and ‘“Tsukuhae’

¥y AH—IVE

Exposition Marc Chagall: Japon 1976
Fa—EXLE

Cubism

S5 100m] SR B & T > 0 — LR

The 10th International Biennial Exhibition of Prints in Tokyo
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209

210

SHOBEE - I—mw/SEHA
Fiber Works: Europe and Japan

FARISO- EERTUBR R D IR © A SZIEE,
New Pieces of The Museum Collection: Purchases and Gifts 1975

HEHIHE A

The Retrospective Exhibition of Shoji Hamada

ESINAITE >

Exposition Peintres Naifs

B Fib DR © FRANS VAR IR Edl  FEANSO4R S /T R
Elh

New Pieces of The Museum Collection: New Acquisitions 1976, Works
Transferred from The Agency for Cultural Affairs 1975

PEDE S S N L AR VLB S
Fontanesi, Ragusa e ’Arte Giapponese nel Primo Periodo Meiji
BRAATZOFHNE | BRI S TS0 PR

Masterpieces of Contemporary Japanese Crafts: Commemorative Exhibition for

Opening of The Crafts Gallery
SHOBEIRE © 7 AV A EHA
Fiber Works: Americas and Japan
JYU—FUwkEZDEI
Friedrich und Sein Kreis

XU/ RY—ZJR

Exhibition Marino Marini

IR IR

Saito Yoshishige Exhibition 1978

FRHHME/N 2

Gonroku Matsuda Exhibition

BESOFRLR (o=

Yuzo Sacki Exhibition: 50th Year Posthumous Exhibition
ANV T4 F T4 7 OT 2 MR TR
World Contemporary Crafts Exhibition: Scandinavian Crafts
- SORAZ—  ZOIFEHRNSHNRET
L'Affiche: En Occident de Ses Origines 2 Nos Jours

IR HA D E R

Enamelled Porcelain of Modern Japan
HIDURFEMESROIRR - RIS RS ER, G
JiRiE A

New Pieces of The Museum Collection: New Acquisition 1977 Paintings,
Drawings, Prints and Sculpture

1RSSR FEHBIE R
Ryusei Kishida: 50th Year Posthumous Exhibition
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The 11th International Biennial Exhibition of Prints in Tokyo
WEHATIS2, 53R REUM T2 Fim DR -
Ml T ML &1 AI5X Bk Zofth
The Permanent Exhibition “Modern Japanese Crafts”
IR HADEZ
Lacquer Art of Modern Japan
Fo—%x—g: aX—)¢v=>y
Robert / Sonia Delaunay
TUDw b TAU—E 1959 519784 F TOIE
Bridget Riley: Works 1959-78

e BRI R © WSS, S44F EEUHET (i,
CHITINYIC NS U T 721 1 S
New Pieces of The Museum Collection: New Acquisition 1978 & 1979—
Paintings, Water-colors, Drawings, Prints, Sculpture, Ceramics, Dyeing, and
Lacquer Ware
HERS JRAIERR
Exhibition Yamaguchi Takeo & Horiuti Masakazu
HADRIZE - (i L B
Katazome / Japanese Stencil and Print Dyeing: Tradition and Today
RYE Ry - 2 Z— 120l DR
Le Musée National d’A rt Moderne Centre Georges Pompidou: LArt du 20 Siécle
HUCH S ADZE  I—m v/t HA
Contemporary Glass: Europe & Japan
<

zinS Qe 19s1] TR

Matisse Exhibition
ARRERE  EOLEDE
The Creative Spirit of His Ceramic Art: Ishiguro Munemaro Exhibition

EEl KK
The Ceramic Artist Kazuo Yagi

2014 A 7 A fe i

Twentieth Century Canadian Painting

HOLEEE

Higashiyama Kaii 1981

VN

Munch Exhibition

BRHSADRE A=A T U7 AFH T AV HEHA
Contemporary Glass: Australia, Canada, U.S.A. & Japan

19604-4X - BIRSEMT D ity
The 1960’s: A Decade of Change in Contemporary Japanese Art

IR &L - 1<

Contemporary Vessels: How to Pour
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Hanjir0 Sakamoto Exhibition

IEAHARDZEM © 1945 L% FTEIESIC & 5 2REBE
PREE30JH R/ 1

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 1 [1945- ]

IRHADTZ - Al Eiic X % FEH30 R

Mae AoA BT AT BT Yk

Modern Japanese Crafts: The 30th Anniversary Exhibition from The Museum
Collection: Ceramics, Glass Ware, Lacquer Ware, Wood and Bamboo Work,
Metal Work, and Textiles

TRV AADEZKES  EE < HK - fAE - BHEY
AY K« = VigH

Japanese Artists Who Studied in U.S.A. and the American Scene
IEREADIEMR : 1945F AT FElERHIC & 2 ARSI
BHEE30JH 4FRc I 2

The 30th Anniversary Exhibition from The Museum Collection: Modern
Japanese Art, Part 2 [1900-1945]

BEE G(HAOAT AT | IHATII B BICE T

Modern Japanese Glass: Early Meiji to Present

NV E— SRR

Symbolisme en Belgique
AFVZAD=Z—R)LT—7
British Needlework

HHEME : A TLEDIR
Kuroda Tatsuaki: Master Wood Craftsman

YAV e L Z OO
Picasso: Masterpieces from Marina Picasso Collection and from Museums in

U.S.A.and US.S.R.

TIVVAN—OY

Francis Bacon: Paintings 1945-1982

(it T30 D

30 Years of Modern Japanese Traditional Crafts

BIREMIC B 2 5 H 1 19708 DZEMZHh & LT

Photography in Contemporary Art

EXZRLDTERES (@ TAEPCLT

Modernism and Craftsmen: The 1920's to the 1930’s

20/ 7 AU ADRA R — + = 2 —F— VI RSAEETENIC & %

The Modern American Poster: From the Graphic Design Collection of The
Museum of Modern Art, New York

(R R i
Kagaku Murakami Exhibition

ERAEHEORER - 7o vky s ALy VHIER

Modern Masters from the Thyssen-Bornemisza Collection



g 198s]
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Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
B R URE LB ZoEE

Kawai Kanjiro: Master of Modern Japanese Ceramics

DR EE Pt U SINEIES

Constructivism and the Geometric Tradition

EE SH0YaTy—: RO

Contemporary Jewellery: The Americas, Australia, Europe and Japan
AT 7 =Ly VR BURFEANOBLR

Metaphor and/or Symbol: A perspective on Contemporary Art

BT @ BERISS « S9FE
New Acquisition 1983 and 1984

oI ERICET 5 R
Modern Bamboo Craft

M &=

Shiko Munakata

Bl BCAMRO%E - ROESL SRR = ENESA

Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo Munehiro,
and Fukumi Shimura

T4V =28

Modigliani

FEREHOGA LA SHTEYIINE T @ GRORGE 1
Development of Western Realism in Japan [ : Realistic Representation 1]
BTYA Y DREL : KA TR O 5

Contemporary Landscape from the Horizon of Postmodern Design

191t R A VAREAIERE © 7 1A 2 UV ) RN SRR

Meisterwerke Deutscher Malerei des 19. Jahrhunderts aus der Nationalgalerie
Berlin-Staatliche Museen Stiftung Preuf8ischer Kulturbesitz

A NP L= EfZFRLIc LT
Modern Japanese Dolls

MNAE /Y

Shunsuke Matsumoto Exhibition 1986
IAREARDZENM © PFrElEmmic X 5 2R
Modern Japanese Art from The Museum Collection
EROFRZEBL 1 RAMEX DEEE1960-1986
Revision der Moderne: Postmoderne Architektur 1960-1986
KIEFAOMEE. @ BIDOFRGE 2

An Eye for Minute Details: Realistic Painting in the Taisho Period [ : Realistic
Representation 1]

HADOHAM1910-1930 © KIEDT T2 - B LAl
Nihonga, the Kyoto School 1910-1930
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BE]l 1960 RD T2« B9 2 LWidIE

Forms in Aggression: Formative Uprising of the 1960s

W60 + GARFE © HTIURKTE bt fE
New Pieces of The Museum Collection: New Acquisitions 1985 & 1986

d—Fv g
Paul Gauguin: In Search of Paradise

HT @4 AT

Kandinsky

ezl KL= I SBIRET
Modern Woodcraft

s

Yasushi Sugiyama Exhibition
25 WIS RS L I OB S

Kamoda Shoji: A Prominent Figure in Contemporary Ceramics

FMER - 5 HOMER
Isamu Wakabayashi

B R © T HOMER

Tatsuoki Nambata

=8O L—2RA 1 7Y 2w RV LN AL Y AR

Dentelles Européennes

b BE = B VE

Ryuzaburo Umehara Retrospective

VT NE

René Magritte

ARSI A NG © ATk A Edmle & % 2 RRBRY |

The Image of Man in Modern Japanese Art from The Museum Collection
B [XZRDZF  1868-1945

Design in Transition

HRBH I OTE - BRORE

Painting in Japan 1884-1907 : Realistic Representation Il

BRAFY ZAD T

Contemporary British Crafts

FFemy - VRVE
Odilon Redon

BRI

Tatsuo Takayama
MEFIDZERN © FEE i K % ARSI
Art of the Showa Period: From The Museum Collection

B a7 S L RRANE DR
Organs That Provoke: Ceramic Works of Junkichi Kumakura



Fr D [1990]

it R [1991]

P ErE1992]

R LT/ 7u—L  BUREIA DT 2

Color and/or Monochrome: A Perspective on Contemporary Art 2

REMEA 7Y o L BT XY A TEDERM
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

Uy ReJz)URE
Van de Velde

EDFE1907-1918]

Masterpieces from the Bunten Exhibition 1907-1918
TR
Osamu Tezuka Exhibition

HHEDWE & BITE

The Past and the Present of Photography
7574w I THA Y D5H
Graphic Design Today

BATT 54 A= 1 1980FAR DM KB

Images in Transition: Photographic Representation in the Eighties

AR

Tomimoto Kenkichi

FINMEMEDRERE : HA#END5NEY;

Constructing the Perceiver—Arakawa: Experimental Works

777 F DGR - R EYIRREN IS & B

African Textiles

HEAEL AW 7 at A ARE LR SR AT b 2 Huiic

Harue Koga: The Creative Process—A Show Built around The Museum
Collection

SN
Isamu Noguchi Retrospective 1992

Wt IV J)E
René Lalique
JERDIZEFIC + BUREMANDOHE 3

Among the Figures: A Perspective on Contemporary Art 3
TR VDR MK EARE A—A N Z U7 KDL
Crossroads—Toward A New Reality: Aboriginal Art from Australia

YNAF v - YIVA R 1 AHOKH
Sebastiao Salgado: In Human Effort

BY DR

Nuances in Laquer: 70 Years of Innovations

T F =T ¢ AL & HAGE R

Fauvism and Modern Japanese Painting
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338

NI RS

Ogawa Usen Retrospective

M e

Yoshitatsu Yanaguihara: A Retrospective

135 IRl E ST T AN K E=

Shussai-Kiln, Folk Craft in San’in Area: Contemporary Japanese Ceramic

Tl ) B = [ i

Kokuga-Sosaku-Kyokai Retrospective
REYF = A2E)VT F—E
Aki Kuroda: Corridor = Metamorphosis
e HIRORER : <D AIINE—
Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

[IIENEYN;E

Yamamoto Kyujin Retrospective

AR ORI
Chuta Kimura

B ATTIVDTZ: 7YY IR R BAF v AOVRHEOaL
7y aHuic LT
Israeli Contemporary Crafts: Featuring the Collection of the Alix de Rothschild
Foundation

DR JOREFA 193040 HIATH & P - GRORG, 4
Master Paintings in Japan in the 1930s: Realistic Representation IV

T35 e (YT VN

The Domain of the Medium: New Approaches to the Medium in Art, Craft,
Design

HADZ © {aft &tk

The Traditional Beauty in Japanese Art

39 IRUANDJ Z¢3

Choshitsu (Carved Lacquer) Today

LNEIRE VS Hok$

Isamu Wakabayashi: Works on Paper

MREB TR MO LEDOER © X F Ry 2 EMBETR
mnEpAE 77 A ) AMREBEROLIER ¢ ENFTE

Abstract Expressionism: Works on Paper—Selections from The Metropolitan
Musuem of Art
Abstract Expressionism: Masterpieces from Japanese Collections

T40 IS N T ] e

Itaya Hazan Retrospective

HUERTIEARONEE & 5 H 1953-1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995

Rl 17 RS — - YoV — HARDIEZK30NC KD

Contemporary Jewellery: Exploration by Thirty Japanese Artists



i S EE1996]
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Art Deco Posters
JREFEEET 1 1986-1995
Toeko Tatsuno 1986-1995
EZE EEOGAD T 1 1950-19604EDEXY - 757 k
Crafts in Everyday Life in the 1950s and 1960s
FRE, ME—72% &0 1 BRI O 4
Painting—Singular Object: A Perspective on Contemporary Art 4
R O LB 1 N2 AT — DR &S
Panorama: Architecture and Applied Arts in Hungary 1896-1916
BURIHSR DR A & — - g AR & O
Contemporary Posters from Museum'’s Collection
e - BEORE
Yasuhiro Ishimoto: Remembrance of Things Present
Pk & £B11920-1980 1 RV E Ry —t v Z—ElEMb S
La Dimension du Corps 1920-1980

FEHZIE  (ER R

RN BTIDORESE - FARIE i Z oM K SR ki
Wl

Kishida Ryusei: Works and Archives from The Museum Collection

New Acquisitions: Japanese-style Paintings, Oil and Other Paintings, Watercolors,
Drawings, Prints, Sculptures, Photographs

LT ZERIL =R EERAARDFE
HUENTUT AR, ENZPR SR ATER A & %

The Crossing Visions: European and Modern Japanese Art: From The Collection
of The National Museum of Western Art & The National Museum of Modern
Art, Tokyo

B AR DR A 2 — BB AN 195341996 4E DL

Yusaku Kamekura Poster Exhibition

EZE A DEB - 1990 RDJER

New Expression in Porcelain: Development in the 1990s
9O DEEFEMM S FEKOYFH

An Aspect of Korean Art in the 1990s
WG R A 2 2 —T 2 A A

Shomei Tomatsu: Interface

TaY b T d— c YINAINL L 19704ELUE O B EMT RS
TaY T« TEEN - BEr] AEEOEFR I T

Project for Survival

AL

Noboru Kitawaki: A Retrospective
ERE T LT SO/
Tatsukichi Fujii: A Pioneer in Modern Crafts

EXZ ALY« RHZpUEg  MEEGS B
Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu
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EHHRRE | ARE ORI ZEE D B U Fo sk

Yorozu Tetsugoro Retrospective

TRAYTHAYDOR U4 UT L EBUA
William Morris

BE] (B R R 2 — L O

Posters of Fukuda Shigeo: An Artist of Visual Wit

TIVT Ly R« A7 0= vy LBEHE=
Alfred Stieglitz and Yasuzo Nojima

B

Bakusen Tsuchida: A Retrospective

BE] R AR RO - BOEE

Masumura Mashiki: Intrinsic and Formal Beauty of Lacquer
R = BRI © BADRZL]  WE & ey OMRZ RO T
Saburo Muraoka: Salt, Heat, Oxygen

150 [ N UV R Gy NN I AR Sl Ok Awited ISR i) b
Tone Vigeland: Norwegian Art Jewelry

B Lz DRk IzE © SCNB D

Destination of Literary School Painting in Modern Ages: Tessai, His Teachers and
Friends

BB AE - THEOBUE
‘The Absence of Distance: Photography Today
ANHLSGE

Matazo Kayama Exhibition

PrNEESHR @ RTZE - b & & aHE
Elegance of Woodwork: Art of Takeuchi Hekigai

ATk EfmlS & % 20 G D ™« TAERK ) & 7252
Making It Visible: Graphic Elements in 20th Century Art

A K IER A 2 — )i [Life]
Posters of Kazumasa Nagai [Life]
TR
Takeshi Tsuchitani: A Retrospective
Itz |DT © BERESE & T DRE
‘The Domain of the Form: Functional Beauty and Its Transmigration
RO T 2£1910-1940 © AL L ZAHFDIF EHIC

Crafts Reforming in Kyoto 1910-1940: A Struggle between Tradition and
Renovation

RiLiE rl G IR
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography

e BRI OM S | REOA T Y o

Ceramic Art of Suzuki Osamu: Poetry in Ceramic Works

AT /5
Kaburaki Kiyokata: A Retrospective
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T 55 NG SR AT (S 2z IO\ i E ]|

Motono Toichi: A Retrospective

L

Misao Yokoyama: A Retrospective

B R AR — R RO

Beyond Tradition: An Exhibition of Ikko Tanaka's Posters

T 57 IS el RS IR AN FIA TR

Kato Hajime: The Quintessence of Modern Japanese Ceramic Art
AR |/ 7 a— L—IRDdR

Miyako Ishiuchi: Time Textured in Monochrome

[ HTh SN YD)

Visage: Painting and Human Face in 20th-century Art

R AZiKIE L AT RO T YA T —

Hisui Sugiura: A Retrospective

Bl 5 DbzHb L EDL LICED TR

“Utsuwa’: Thoughts on Contemporary Vessels
F—=<XZ+>aby)b—h 3o K=—bLAh

Thomas Struth: My Portrait

B R VHZED1006 1 7 —)b « A—T 4 =D HBERE T
Deutsche Keramik 1900-2000: Geschichte und Positionen des Jahrhunderts
Ffiff 7z i i < RBEEH & BURDZEL

Reading the Art Museum: Hyokeikan and Art of Today

1930 HARDHIR 791 > 1 KRR BT B 153E

Japanese Posters and Handbills in the 1930s: Communication in Mass Society
EA BOf - REMOELEE

Contemporary Textiles: Weaving and Dyeing: Ways of Formative Thinking
Bl 5RO T.251945-2000

Crafts in Kyoto 1945-2000

AFEDMHL © 20D DT T D

The Unfinished Century: Legacies of 20th Century Art

T4 VAT’

Kandinsky

YA MLt | EEOBE 2

[sdic] Site/ Sight: Photography Today 2

B ARIEVE  Fatges T A T O
Masahiro Mori: A Reformer of Ceramic Design

AN =pUi-CYE

Yuki Ogura: A Retrospective

T65 WUER I I L G EES TR e (DL TR LIS

Modern Revival of Momoyama Ceramics: Turning Point toward Modernization
of Ceramics
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it A0 ¢ BUREM AN DAL S

Continuity / Transgression: A Perspective on Contemporary Art 5

TAIWNT AT« 54 TR

Wolfgang Laib

[ZyyaryhbfifigtlE Iy « ATV AE R
A TVEEY - R a7 1 > D6

Hermann Muthesius und der Deutsche Werkbund: Modern Design in
Deutschland, 1900-1927—Vom Sofakissen zum Stidtebau

HARBLERAADOOY YT ¢ ¥ X s

Shigeru Aoki and Romanticism in Modern Japanese Art
BL L

YA 4 HONEZ - AR DS

Contemporary Dolls: Formative Art of Human Sentiment

Akttt
Shigeo Gocho: A Retrospective
] A — A T 7HRTE3ANE  RAIDON 2B 725K T
Light Black: Three Contemporary Australian Craftspersons
HPTRROE AT 0FEA D L AR
Dreams of the Horizon: Fantastic Paintings in Japan 1935-1945
09 IEEANCIE L GC g
Miyata Rando III: A Retrospective
B RILBEG R
Gyoji Nomiyama: A Retrospective
el BIUROARTRE : A0—F 1 7 OZEML T A~
Contemporary Furniture and Woodworks in Japan
ik : 2T TRBEVETZEZZTDDI0DL Y A
Traveling: Towards the Border
BMY AT L TFIMES DR
Akari: Light Sculpture by Isamu Noguchi
NI - ATV ERERAOE
Johannes Itten: Wege zur Kunst

EEERIEE © 7 AV A LHAE, SD0MHOHNET

Yasuo Kuniyoshi

TIIN KT« JAZNVDT

Brazil: Body Nostalgia

WK © Rimpa

Rimpa

WA JEEOA T Y BIRLED1IA
Cool & Light: New Spirit in Craft Making
AR ef e

Thei Kimura: The Man with the Camera
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Yayoi Kusama

BEl A\MEEOHHD S Db 1 &5 —DDEAES
Daily Vessels by Kenkichi Tomimoto: The Master of Ceramic Art

R - BIRERIC BT 2 5k LR

Traces: Body and Idea in Contemporary Art

FHEEDT ST 4w 7TV Iz a—8T
Graphic Designs of Takashi Kono: Humor & City

Ty KR IEOEROESE 7 7 > dy REMEH

I LI—=3 2 F— FEifEimE

Van Gogh in Context: Collection from the Van Gogh Museum, Amsterdam and
the Kréller-Miiller Museum, Otterlo

THOHIE - G D%
Isa Toshihiko: Beauty of Stencil Dyeing
N
Kokei Kobayashi, 1883-1957
TITDF 2 C AL RIS E RS
Cubism in Asia: Unbounded Dialogues
B HADY =)L« =74 —1900-1923 1 TEE TP 2 OFH
Art Nouveau in Japan, 1900-1923: The New Age of Crafts and Design
RAYHEEOIUE : b D S THTE LA nd S 72
Zwischen Wirklichkeit und Bild: Positionen Deutscher Fotografie der Gegenwart
TIUAN A
August Sander: Face of Our Time
T AR
Suda Kunitaro
AT VeV T - TYA Y O
Riki Watanabe: Innovating in Modern Living

AFE1205FE  REEHRAE @ /%) 20K 7 U 72BN

Léonard Foujita

EREI00FFRLR TG R

Jiro Yoshihara: A Centenary Retrospective

N E =R B O © BPEDEIT %

Jusetsu Miwa: A Retrospective

TR IRTZA R L RIFSEMER + A LT AR
HRPHAA I DFEEL

Modern Paradise: Japanese and Western Masterpieces from Ohara Museum of Art
and The National Museum of Modern Art, Tokyo

Bl 2o T —05 I AROA TV
Transfiguration: Japanese Art Jewelry Today
57z < %6 DDG + HEODBITE 3
Resolution / Dissolution: Photography Today 3
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5 IR HAH & PO &I
Modern Art in Wanderings: In between the Japanese- and Western-style Paintings

30 PN [EEE NEEUI 7NN LS

Matsuda Gonroku: Master of Lacquer Art and Living National Treasure
AR A
Tsuji Kaké Exhibition
EEl HREEL AR ORDDO T
Sori Yanagi: Design in Everyday Life
52 I UE) e R TR
Mineo Okabe: A Retrospective
ERE1004F B

Ai-mitsu

TV ANTAZ=T Ly VY I HILNE SR
De Qui S"agit-il?: Rétrospective de Henri Cartier-Bresson
TV e Iva— 1 0EDONED

Henri Michaux: Emerging Figures

TR © i © ORRiES

Tkuo Hirayama: A Retrospective—Pilgrimage for Peace

Bl 306EDH DA FARH30MAFRLRE |

30 Years of The Crafts Gallery

HARZZI AR

Modern Age in Japanese Sculpture: From Its Beginnings through the 1960s
Wl [50)) 21O | BAEH30E AR RURIE T

The Power of Crafts: Outlook for the 21st Century
bleLLEDT 0 Uch  BUEMC A2 B L i

Self / Other

ERE1004F SO LR

Kaii Higashiyama: A Retrospective—Commemorating the 100th Anniversary of
Artist’s Birth

HBEENS EFNBHEE RX—F— - A7 LEFERE
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Emotional Drawing: A Perspective on Contemporary Art 6
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Makoto Komatsu Exhibition: Design + Humour
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Yutaka Takanashi: Field Notes of Light
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Waiting for Video: Works from the 1960s to Today
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Bernard Leach, Hamada Shoji, Arakawa Toyozo and Miwa Jusetsu from Mr. and
Mrs. Someno's Ceramics Collection
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Kawaguchi Tatsuo: Language, Time, Life
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The Power of Decoration: A Viewpoint on Contemporary Koge: (Studio Crafts)
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William Kentridge — What We See & What We Know: Thinking about History
while Walking, and Thus the Drawings Began to Move...
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Hayakawa Yoshio: “The Face” and “The Form”
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Ono Chikkyo: 120 Years after His Birth
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Uemura Shoen
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About the Tea Ceremony: A Viewpoint on Contemporary Kogei (Studio Crafts) 2
BATEGEE | FTOREES, T OXRNE

Suzuki Kiyoshi: Hundred Steps and Thousand Stories
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Aso Saburo
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The Avant-Garde of “Nihonga”
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Ceramic Design of Sakaegi Masatoshi: Rhythm and Waves
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Takahashi Yoshihiko Goes to the Glass
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Okamoto Taro: The 100th Anniversary of His Birth
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Masuda Mitsuo's Bracing Metal Chasing: and Tomimoto Kenkichi

NIV - I L——BbbENW MU T

PAUL KLEE: Art in the Making 1883-1940
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Leo Rubinfien: Wounded Cities
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Leiko Ikemura: Transfiguration
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Guerrino Tramonti, the Magician of Color, Raised in Faenza, Italy, Exhibition
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Undressing Paintings: Japanese Nudes 1880-1945
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Hara Hiromu and The National Museum of Modern Art, Tokyo: What One
Discovers Through Design Work
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Kitamura Takeshi: Master of Contemporary weaving
ERE1006: Yy oy Ry V)R

JACKSON POLLOCK: A Centennial Retrospective
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Japanese Crossing Borders: Asia as Dreamed by Craftspeople, 1910s-1945
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Kikkawa Reika: An Explorer for Lines in Modern Times
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MOMAT Pavilion designed and built by Studio Mumbai
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New Footing: Eleven Approaches to Contemporary Crafts
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Art will Thrill You! Best Selection — 100 Years of Modern Japanese Art: In
celebration of the 60th anniversary of The National Museum of Modern Art, Tokyo
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Design Project for the Tokyo 1964 Olympic Games
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Playback Artist Talks
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Takeuchi Seiho
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Close Up Crafts
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PRODUCT DESIGN TODAY: Creating "Made in Japan"
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Josef Koudelka Retrospective
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From Crafts to Kggei In Commemoration of the 60th Japan Traditional Art Crafts
Exhibition
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Your Portrait: A Tetsumi Kudo Retrospective
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Playback Artist Talks

Since 2005, our museum has given thirty Artist Talk sessions where the
artist talks about his/her work in front of the piece shown in the collection
exhibitions.

Focusing on paintings from among the various genres, this exhibition
presented digest movies of talks by twelve painters, namely Akioka Miho,
Okamura Keizaburo, Kodama Yasue, Kobayashi Masato, Suzuki Shozo,
Tatsuno Toeko, Domoto Yuumi, Nakagawa Yoshinobu, Nagasawa
Hideyuki, Hidaka Rieko, Maruyama Naofumi and Yamaguchi Keisuke,
together with paintings from our collection and some borrowed pieces.
While aiming to familiarize the public with confusing contemporary art
through listening to artists’ voices, this show also tried to illustrate the
challenges that paintings in the 1980s and 1990s tackled and the resulting
accomplishments. The venue was divided into four sections, each
presenting a video of talks by three artists, surrounded by their paintings,
in an attempt to help understand the works visually and aurally.
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Takeuchi Seiho

A Kyoto-born Japanese-style painter, Takeuchi Seiho (1864-1942) studied
under Kono Bairei, a leading painter of the Shijo School that was the
mainstream fraction of the Japanese-painting circles in Kyoto. Visiting
Europe in 1900, he was among the painters based in Kyoto who contacted
with Western art in an early period. Building upon his experience with
Western art and art schools in Europe, Seiho advocated Japanese-style
painting for a new age that combined the merits of both Western and
Japanese paintings, a style that made the painter a leader of the Kyoto
painting circles.

This was the first solo exhibition of Takeuchi Seiho held by a national
art museum, and the first major solo exhibition of the painter in more than
ten years. Considering the circumstances, and that Seiho is not very well
known in recent years compared to big-name painters such as Yokoyama
Taikan, we tried to figure out the exhibition structure and exhibit selection
that could offer a general view of Seiho’s art.

In addition, the exhibits included Seiho’s sketchbooks, photographs,
housed at the Takeuchis and letters kept at Takashimaya Department Store
that had a close connection with the painter, in an attempt to incorporate
the results of recent research and to examine his art from various angles. In
particular, this show introduced for the first time in an exhibition the
painter’s engagement with artistic textile dyeing in the Meiji period (1868—
1912).
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Close Up Crafts

Presenting five leaders in the modern Japanese crafts, namely Suzuki
Chokichi (1848-1919), Tomimoto Kenkichi (1886-1963), Matsuda
Gonroku (1896-1986), Moriguchi Kako (1909-2008) and Onagi Yoichi (b.
1931), this exhibition illustrated characteristics of their works. In particular,
the show focused on characteristics of texture and details of the important
pieces in the respective periods from the Meiji period (1868-1912) to the
present, to explore the respective craftsmen'’s ideas on production.

One room was assigned to each craftsman. The show focused on realistic
expression in the Meiji period seen in Suzuki Chokichi’s pieces, Tomimoto
Kenkichi's pattern creation, Matsuda Gonroku's research into ancient
powder, developments of Moriguchi Kako's maki-e, and formativity of
woven fabric as seen in Onagi Yoichi's pieces. We selected and displayed the
exhibits aiming to help visitors understand how the respective craftsmen
tackled the era-specific challenges and refined their works.

The show was designed to help appreciate individual pieces and
craftsmen, as well as to illustrate the diversity of modern Japanese crafts by
presenting the changing challenges that had faced the modern craftspeople.
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PRODUCT DESIGN TODAY: Creating "Made in Japan"

This exhibition presented fifty pieces produced by four leading designers
and Sen'nuki (lit. bottle opener) Design Project, a group of budding
designers. Koizumi Makoto and Oji Masanori showed ceramics, castings
and lacquerware that were produced in collaboration with local technicians
and enjoyed an established reputation. Building on his activities in Milan,
Shirotani Kosei creates utensil designs that fit social life and yet question
the meaning of design, based on the manual industry in district Kyushu
including bamboo works and ceramics. Using yarns, fabrics, weave
structure and processing methods in various districts, textile designer Sudo
Reiko develops and sells diverse textiles. She also produces clothing and
sundry goods using her textiles, and actively shows her products in Japan
and abroad, winning high praise. We displayed four to five important
pieces of each of the four craftspeople. Sen'nuki (lit. bottle opener) Design
Project (Oji Masanori, Ono Rina, Masuda Hisanori, Yamazaki Hiroshi,
Yamada Keiichiro and Yoshita Moritaka) showed bottle openers and two
distinctive design works. Each piece was displayed on a table 90 centimeters
square and 90 or 100 centimeters high. Because the pieces by textile
designer Sudo Reiko had forms different from others, and some of them
were illuminated, the whole display of her pieces were arranged face to face
with long, curtain-shaped pieces like transparent cloth and wall hangings.
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Josef Koudelka Retrospective

As the first full-scale exhibition in Japan featuring Josef Koudelka, a
photographer born in 1938 in former Czechoslovakia, this retrospective offered
a full view of his photography world. Based on his retrospective that was first
held in 2002 at the National Gallery in Prague, Czech Republic, and traveled to
several countries, we reorganized it with some replacements and additions of
recent pieces.

While working as an aeronautical engineer based in Prague, Koudelka
became known to the Czechoslovak photography world for his photography
for a theatrical magazine, and changed careers from engineering to
photography. His shots of the invasion of Prague by the Warsaw Pact
armies in 1968 led him to exile to the West in 1970. The photographer
acquired a reputation in the Western photography world with his series
including Gypsies that he began photographing in his Czechoslovak days,
and Exiles that he shot in various places in Europe after his exile. Since the
mid-1980s, Koudelka has working on a series capturing contemporary
scenes using panoramic cameras.

This exhibition presented 280 pieces spanning his entire career in seven
chapters to offer a full view of his photography world.
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From Crafts to KOGEI In Commemoration of the 60th Japan
Traditional Art Crafts Exhibition

Gathering together masterpieces by 97 active artist in seven fields, this
exhibition was designed to provide an overview on today's traditional Japanese
crafts and to explore its future. The seven fields were ceramics, textiles,
lacquerware, metalwork, wood and bamboo works, dolls and other crafts
including glasswork, cloisonné ware, inkstones and jewelry, as in the Japan
Traditional Art Crafts Exhibition that marked its 60th anniversary in 2013.

The exhibition title From Crafis to Kogei reflected the recent trend where
Japanese kagei or art crafts is winning international acclaim for its excellent
techniques, quality and breadth of expression, owing to its development
built on the efforts of the precursors. Because of the unique development of
Japanese kOgei thanks to its excellent artistic quality, we believed that the
charm of kdgei would appeal more straightforwardly when introduced using
the word kdgei instead of conventional “craft.”

The exhibition offered the opportunities to appreciate the maturity of
the pieces in the respective fields, and to obtain a cross-sectional view across
various materials and genres, in an attempt to effectively convey the active
artist's intense love for kdgei, and the high level of quality of Japanese kdge:.
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Your Portrait: A Tetsumi Kudo Retrospective

One of the most important artists in postwar Japanese art, Kudo Tetsumi
(1935-1990) began showing his works while studying at the Tokyo
University of the Arts, and entered the limelight as a leader of the “Anti-art”
generation. After moving to Paris in 1962, the artist worked mainly in
Europe. He took up a professorship at his alma mater in 1987, and died in
1990. Because he was based mainly in Europe for many years, Kudo is less
known in Japan than abroad. Offering a full view of Kudo Tetsumi’s art,
this was the first retrospective of the artist in twenty years in Japan, and in
Tokyo ever. The show was organized chronologically into six sections.
Presenting more than 200 pieces, when including related materials, that
spanned Kudo's entire career, this was one of the largest exhibitions
worldwide that introduced all the activities of the artist. The accompanying
voluminous catalogue of 640 pages included six essays by curators at the
organizing museums, reproductions of Kudo's manuscripts and a complete
list of his works. We hope the catalogue will help not only promote research
into Kudo's art, but also review postwar art in Japan and the West.
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MOMAT Collection

Presenting in the 3,000-square-meter space 200 pieces in each period with
replacements three to five times a year, the MOMAT Collection introduces
modern art centering on Japan. Of special note for fiscal 2013 is Theres
Something Happening Here:1907-1945, the first large-scale program that used
the fourth and third floors. It was again confirmed through the compilation
of 60 Years of The National Museum of Modern Art, Tokyo 1952-2012 that our
collection exhibition was developed as a means of illustrating the one-
hundred-year history of modern Japanese art. Based on this recognition,
Something Happening tried to introduce the trends in modern art in light of
the historic events such as the Russo-Japanese War, the Great Kanto
Earthquake, the Sino-Japanese War and the Pacific War. Employing
magazines, posters and videos, we designed the show to highlight the
relationship between the respective periods and art. Such efforts also helped
us identify the historically important areas that our collection did not
sufficiently cover. This program achieved significant results not only in
confirming the original objectives of our collection exhibition, but in
considering the connection between display and acquisition.

@®Jan. 24 to May. 26 (110 days of which 51 days were in fiscal 2013)
Special Display : Distorted Figures

Number of the exhibits : 204 (including 4 Important Cultural Properties)
Number of visitors : 88,652 (61,136 in fiscal 2013)

@ June. 4 to Aug. 4 (54 days)

Primarily from the Museum Collection : Unconsciousnes of the City
Number of the exhibits : 218 (including 3 Important Cultural Properties)
Number of visitors : 15,628

‘Aug.lO to Oct. 14 (57 days)

Special Display : Process in Nihon-ga : Tsuchida Bakusen, Higashiyama Kaii,
and Takayama Tatsuo

Number of the exhibits : 237 (including 3 Important Cultural Properties)
Number of visitors : 68,456

@ Oct. 22 to Jan. 13, 2014 (69 days)

Special Display : There's Something Happening Here : 1907-1945
Number of the exhibits : 178 (including 4 Important Cultural Properties)
Number of visitors : 29,661

@ Jan. 21 to Apr. 6 (68 days, of which 62 days were in fiscal 2013)
Special Display : There's Something Happening Here : 1907-1945
Primarily from the Museum Collection : Mud and Jelly

Number of the exhibits : 217 (including 4 Important Cultural Properties)
Number of visitors : 17,752 (15,193 in fiscal 2013)
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Body?

Body3 divided crafts into three groups: Hitogata (human figure) that focused
on shapes of the body such as dolls and parts of the body; Body Size
comprising vessels and kimonos that used the human body as measuring
standards to validate sizes and functions; and Body Energy consisting of
pieces generated by body activities such as striking and breathing. We tried
to organize a visually comprehensible exhibition.

Flowers

Held in springtime, Flowers focused on pieces with floral motifs and
presented highly individual works created by craftspeople.

@ Fcb. 19 to May 6 (71 days of which 34 days were in fiscal 2013)
Blooming Crafts: Modern Crafts From the Museum Collection

Being held simultaneously Works of Living National Treasures and Great
Masters

Number of the exhibits: 154

Number of visitors: 21,955 (10,185 in fiscal 2013)

@ ]June 25 to Sep. 1 (60 days)

Body?

Number of the exhibits: 123

Number of visitors: 7,467

@ Sep. 14 to Dec. 8 (74 days)

Masterpieces of Modern Crafts and Living National Treasures from the
Museum Collection

Number of the exhibits: 30

Number of visitors: 8,707

@ Mar. 18 to June 1, 2014 (69 days, of which 14 days were in fiscal 2013)
Flowers

Masterpieces of Modern Crafts and Living National Treasures from the
Museum Collection

Number of the exhibits: 120

Number of visitors: 29,759 (3,236 in fiscal 2013)
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MOMAT Passport

The MOMAT Passport was launched in December 2006. The passport
allows the holder to visit the Film Center gallery and the Museum Collection
exhibitions in the Main Building and Crafts Gallery as often as desired
during a 12-month period for just 1,000 yen. Information on the Passport
was provided to the public through press releases and website notices. Unit
sales totaled 480 in fiscal 2013 (ending in March 2014) .
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Touring Exhibition of Crafts from the MOMAT Collection

Presenting a selection from Crafts Gallery’s collection, this exhibition
offered an overview of modern Japanese crafts that had developed rich
formal expression through its unique history and techniques. Spanning
various genres including ceramics, glasswork, lacquerware, bamboowork,
textiles, dolls and metalwork, this show featured fifty important
craftspeople that had created new sophisticated expression in the respective
areas. In organizing the show, a special focus was placed on the germ of
new expression centering on postwar crafts.
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Although National Film Center is the film division of the National
Museum of Modern Art, Tokyo, as the only national film institution in
Japan, it regards its archival policy as acquisition. This means that it aims
at accumulating the entire film history, rather than having a selective art
museum policy that prioritizes artistic evaluation. To this end NFC is
collecting all kinds of films in any format, regardless of the year or the
country of production. Especially targeting Japanese films to build a
comprehensive collection, the policy matches the spirit of the International
Federation of Film Archives (FIAF), that is, the national film archive of
each country should be responsible for safeguarding its own film heritage
and for securing it as an inheritance for future generations.

In collecting, NFC prioritizes films that have deteriorated or that might
start decomposing owing to age or poor storage conditions in the past, as
well as films at risk of being lost by being discarded or scattered, and films
discovered extant within and outside of Japan. NFC also actively collects
films of cultural, historical, and aesthetic importance.

Concerning the screening programs, NFC puts priority on preparing such
prints as are needed for in-house screenings and international exchanges.
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In the fiscal year 2013, aiming at building a comprehensive collection of
films as not only artworks but as cultural heritage or historical records,
NFC collected films at risk of being scattered, deteriorating, or being lost,
regardless of the year of production with priority on Japanese films. NFC
also collected animation films, digitally restored works, projection materials
needed for screening programs and international exchange programs, and
donated films from companies which NFC had never dealt with before.
NFC concentrated on the following points in the previous year.

a. Continuing from 2012, NFC collects and restores works reflecting
the experiments of early sound or color processes.

b. For films of major collections, NFC conducts necessary preservation
and restoration, and makes prints with subtitles.

c. For foreign films, NFC collects masterpieces, popular films,
representative titles of major film directors, and films related to
Japan, and duplicates or makes safety copies from nitrate films
already in the collection.

d. NFC makes digital projection materials from films already in the
collection and preserves digital data on a trial basis. NFC also
migrates the digital files accumulated as a result of digital
restoration, and makes digital projection materials from them.

Purchased films for screening programs were: 34 films of 13 titles including
Nara ni wa furuki hotoketachi [Ancient Buddhas of Nara] (1953) directed
by Hiroshi Shimizu and eight films of seven more titles added to this by
duplication; Projection prints of 26 titles directed by Yoji Yamada including
Nikai no tanin [Strangers Upstairs] (1961). For the following year’s
screening programs, NFC started purchasing early color films from
companies such as Toho, Kadokawa, and International Television Films,
Inc.. In addition, because of a joint digital restoration project with
Shochiku for film director Yasujiro Ozu’s four titles in color, NFC collected
three-color separation black and white negative films, projection prints, and
archival digital materials of each title.

Amongst other donations, from individuals and institutions that had never
been donors before NFC acquired a large amount (3,001 films) of mainly
TV programs produced by RCC Broadcasting Co., Ltd. from the 1960s to
the early 1980s. Educational Media, Inc., a leading distribution company
of education films in the postwar era, donated 698 films such as master film
materials of puppet animation directed by Tadahito Mochinaga, and also
master film materials of the full-length documentary series Gaia Symphony
No.I to No.6(1992-2006) directed by Jin Tatsumura were donated from Jin
Tatsumura Office and On the Road, Inc.. As a donation of independent
films, Mako Idemitsu, a pioneer female filmmaker in Japan, herself donated
50 mainly master film materials of all her works since 1972.

The total number of films added to NFC's collection in 2013 marked
the highest since 2008. The main reason was NFC was able to purchase
films and make safety duplicates from nitrate films along with the screening
programs. The inspection and registration of films offered by donors ran
smoothly, and many of the administrative procedures have been completed.
Eventually, the number of donated films also marked the highest since 2008,
and NFC expects this trend will continue in the future. This is because
these days more and more films are returned to its owners from film
laboratories where films used to be deposited, and NFC is getting an



increasing number of donation offers from the owners. On the other hand,
NEC'’s human resources and facilities are not sufficient to carry out film
inspection, registration and the administrative procedure, and at the same
time, it is getting much harder than before to maintain film related
equipment. Based on these actual situations, NFC will pursue more
efficient job performance than before and achieve better results.
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Regarding non-film materials, NFC is getting more donation offers each
year as it is one of the only institutions of its kind in Japan. Since its
standard of organizing basic materials such as still photos and movie posters
has been set, NFC is now trying to acquire as much material as possible
within its capacity. Aiming at increasing the range of materials accessible to
the public, NFC continued cataloguing of press kits and movie programs as
well as scenarios through the construction of the database. As need arises
NFC also acquires movie posters and equipment from a wave of closing
cinemas.

In fiscal 2013, the most notable donation was 9,188 glass plates for still
photography from Nikkatsu. In addition, the collector Eiji Inoue donated
3,833 movie posters. Also of special note, Imagica Corp. donated seven
large technical items, including their original 70mm multi optical printer.
Since the exhibition titled “Souvenir Movie Programs of Japan” held in
2011, a small amount of movie programs have been donated from
individual movie fans.

As it has almost reached the limit of capacity, NFC will have to turn
down future donation offers of large technical items. Books and paper
materials are also reaching the storage limit in NFC'’s main building in
Kyobashi, therefore, role-sharing with a new storage facility in Sagamihara
annex should be considered, and a conservation plan should be prepared for
balancing out the accessibility and preservation standard. NFC is also
continuing to organize and select a large number of books which belonged
to the late film historian Masasumi Tanaka, under the policy of acquiring
movie-related books, with help from a group of people who are cataloging
his book collection.
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NFC digitally restored four color films by renowned Japanese film director
Yasujiro Ozu including Higanbana [Equinox Flower] (1958) in a joint
project with Shochiku, mainly for the color correction of the faded images.
Three-color separation black and white negative films were used and the
prints (of both the original version and English subtitled version) were
made by optical compositing, the whole process conducted for the first time
for feature films in Japan. Through this project, NFC achieved the best
available workflow practice currently for film repairing, long-term
preservation, and making projection materials.

The number of restoration projects:

Digital restoration of motion picture films 36
Noise reduction, etc. 52
Making safety duplicates from nitrate films 57

Film Cleaning 0
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As for the ‘Japanese Cinema Database’ which the Agency for Culcural
Affairs implements, the Agency has taken the lead in entrusting the system
to a private entity that runs and maintains it. NFC has continued to
participate by connecting it with our open database. Retrospective
registration of old films had mostly been completed in the previous year, so
from this year the work shifted to updating the information of new films by
the Agency for Cultural Affairs.

Regarding the number of records open to the public through the ‘film

collection search system’, 337 records of Japanese feature films were newly
added, resulting in 6,453 records in total.
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Screenings from the Opening Programs in Fiscal 1970 until 2012
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Retrospective of American Classic Films
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Films of Mikio Naruse
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In Memory of the Scriptwriter Kogo Noda
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History of French Films

5 B4 Ni2E

Retrospective of German Films
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Kinuyo Tanaka-Japanese Film History as Seen by an Actress

78 YRS 0D [l P

Retrospective of Tomu Uchida
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French Film Program
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Retrospective of Animation Film
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Films of Yasujiro Ozu
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Belgian Film Program
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Japanese Films under the Occupation
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Music Film Program
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Newly Acquired Films
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Kingoro Yanagiya, Film Comedian
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Retrospective of Polish Films
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Japanese Documentary Films: The Prewar Era
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Italian Film Program
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Films of Kenji Mizoguchi
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Choko Iida, Film Actress
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European Films in the 1930s
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European Films in the 1930s (Reprise)
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Unshown Films from Our Collection
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Review of Contemporary Bulgarian Films
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In Memory of John Ford
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Films of Heinosuke Gosho
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In Memory of Film Figures We Lost
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Japanese Documentary Films: The Postwar Era
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Directors Research: Hiroshi Shimizu and Tamizo Ishida
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Films of Yasujiro Shimazu
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People who Made French Film (1)
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Hungarian Film Festival: 30 Years of Hungarian Films
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Saturday Special: Masterpieces of Film History
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Awarded Films at the 9th Tokyo International Amateur Film Competition
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Unshown Films in Our Collection
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Historical Review of British Films

FEER - L) B W A\ 22 (8 AT 1974-1975
In Memory of Film Figures We Lost 1974-1975
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Awarded Films at the Arts Festival of the Agency for Cultural Affairs
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People who Made French Film (2)
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Films of Yasujiro Ozu
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Saturday Special: Masterpieces of Film History
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“Mainstreams of Postwar Japanese Film (1946-62)" - from Unshown Films
in Our Collection
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A Retrospective Screening of Prewar German and Austrian Films (1919-

1937)
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Director Research: Teinosuke Kinugasa
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In Memory of Film Figures We Lost in 1975-1976

70FERAR—F > FIE O RE

Review of Polish Cinema in the 70s
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The American Bicentennial - Panorama of American Cinema (1894-1936)

AT ES TR E R

Keisuke Kinoshita Special Series

BRBDED LR

Best Films for Boys and Girls for Spring Holidays

TERFER WS o
Saturday Special: Masterpieces of Film History

EE10[E1 7 < F 2 7 Wi 2 > 7 — )V N AR SRR L
The 10th Tokyo International Amateur Film Contest - Screening of Prize
Winning Films

ey R B R
Special Series — Akira Kurosawa (In Commemoration of Kurosawa’s
receiving the Cultural Order of Merit)

R P N

Director Research: Daisuke Ito

BRI 7 DR

Review of Contemporary Bulgarian Films

R & KRR D B AR

Films of Terror and Fantasy

ER FFa X2 —1053

10 Long Documentary Films
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HRADED L ERE

Famous Films for Boys and Girls for Summer Holidays

Rg - 3l 2 W A 72 {8 A0 C 1976-1977
Memories of Film Figures We Lost in 1976-1977

BeiEE 1 L% BN 44X

The Second Decade of Showa (1935-1945) as Reflected in Films

H ABRIE Rl oD F k% 30—

Development of Japanese Movie Techniques — During 30 Years after the
World War IT

717 W D SRR

Historical Review of Canadian Films

> FHMLE O BB 1923-1946

Historical Review of Soviet Films

HARDY = A= 3 /B (1924-1958)
Japanese Animated Films (1924-1958)

BRB DDA ERH
Best Films for Boys and Gitls for Spring Holidays

TR

Saturday Special Film Series

HABE DA (1961-1966)  IUHMEA EM{ER X D
Stream of Japanese Films (1961-66) — from Unshown Films in Our
Collection

e sl [ DAE G140
Masterpieces of Film History (Part 1)
T BB R

Kenji Mizoguchi Retrospective

HIRB DD LA R
The Best Films for Boys and Girls during the Summer Holidays

Kitk - 0 2 W N7z {8 AT 1977-1978

Memories of Deceased Film World Personalities 1977-1978
—FE004ERR—N F S B = FDNIR

— The 100th Anniversary— Shozo Makino and his followers

BN ROEA (L2
Masterpieces of Film History (Part 2)

F X TV YIERRE Ay, Ty Y RA, Sa—F a7,
T7—AF «FaF)URR—

Chaplin’s Early Film — Keystone, Essanay, Mutual and First-National
Period

T — 7 W D SRR

Panorama of Danish Films

e SRR E

Tomotaka Tasaka Retrospective
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69

TREE

82

83

84

BIRADGEAD L ERE
Best Films for Boys and Girls for Spring Holidays

TR

Saturday Special Film Series

Pl A | TR 2 DTS S

Special Series for Short Films, Cultural Films and Documentary Films

BI—RFek

Special Series of Kazuo Hasegawa

e st b D#E

Masterpieces of Film History

Frtk -« #ilY % Bl A\ 72 8 AT 1978-1979
In Memory of Film Figures We Lost in 1978-1979

HARBDEE DL
Best Films for Boys and Girls for Summer Holidays

I = S R R AR

Mikio Naruse Retrospective

BRI F— i D Jg

Panorama of Contemporary Belgian Films

RRG AR RERRES
Kiyohiko Ushihara Retrospective

S PURREL B RE R
Shiro Toyoda Retrospective

Wit T o > AMEFHEE 1945-1954

The Collection of the Best Postwar French Films (1945-1954)
BEEUIE Yy /U=

Special Series of Jean Renoir

F—=A L5 7 Wi o RS

Historical Panorama of Australian Films

BRI DDA TERE
Best Films for Boys and Girls for Spring Holidays

TR

Saturday Special Film Series

Bl « b - RlExmmiR e

Special Series of Short Films, Cultural Films and Documentary Films

% HARIRE O (1967-1971)

Stream of the Japanese Postwar Cinema (1967-1971)
BBIE Ju—R--Ya b3S

Director Study: Claude Jutra

W sl DA E

Masterpieces of Film History
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FEER LY B W A 22 (8 AT 1979-1980
In Memory of Film Figures We Lost in 1979-1980

KB DDA ERH
Best Films for Boys and Gitls for Summer Holidays

BEHgY SRS =RE &R
- The 30th Anniversary of Kindai Eiga Kyokai- Directors Study: Kozaburo
Yoshimura and Kaneto Shindo

W7 2 > AMEFHES 1955-1960
Collection of the Best Postwar French Films (1955-1960)

AL T ERET R R

Yasujiro Ozu Retrospective

=T 1Y« Aty VETERHE
Martin Scorsese Retrospective

A A AW D A JEEE 1941-1979
Historical Overview of Swiss Films (1941-1979)

— IR AR R R A DR DI (R
— An International Year of the Handicapped Project — Best Films for Boys
and Girls for Spring Holidays

TWERRER
Saturday Special Film Series

Kk - S - RlExmireE

Special Series of Short Films, Cultural Films and Documentary Films

Y Ry —)VEZE R
Winners of Georges Sadoul Prize
W s _EDAE

Masterpieces of Film History
iR EN S

Retrospective of Hiroshi Inagaki

FEEE LT 2 W A\ Z2 8 A0 C 1980-1981
In Memory of Film Figures We Lost in 1980-1981

HIRB DD LR
Best Films for Boys and Gitls for Summer Holidays

19204EARD R WL
German Films of the 1920s

HAD b —F— 1 HEDN ST

Japanese Talking Pictures: From Birth to Establishment

S DMt USRS

Classic Italian Films

FIARHRE SRS (1) SR04
Japanese Film History Research (1) — Thirty Years of Toei Movies

T4 VT RO BN ESE 1940-1977
Historical Overview of Finnish Films (1940-1977)
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103

104

TREE

WSk A WA iR (O DR

Unscreened Foreign Films from the Film Center Collection

BIRADED L ERE
Best Films for Boys and Girls for Spring Holidays

Pl A | TR 2 DTS S

Special Series of Short Films, Cultural Films and Documentary Films

TR

Saturday Special Film Series

e st b D#E

Masterpieces of Film History

D.W.Z7' 7 ¢ AR
D. W. Griffith Retrospective

HARBDEE DL
Best Films for Boys and Girls for Summer Holidays

RFSR - VY 2 W A 72 8/ C 1981-1982
In Memory of Film Figures We Lost in 1981-1982

HAHREILRTZE(2)  BRE BRI SOLE D %
Japanese Film History Research (2) — Fifty Years of Toho Movies

BIRA ) A oD fE S

Overview of Contemporary British Films

Az —7 B OBIAEE 1910-1969
Historical Overview of Swedish Films 1910-1969

BRI DL ERE
Best Films for Boys and Girls for Spring Holidays

R - b - FoExmmi

Special Series of Short Films, Cultural Films and Documentary Films

e s b DHAE

Masterpieces of Film History

Vg v T — FEEREC1917-1946)
John Ford Retrospective (1917-1946)

HRADED LR
Best Films for Boys and Girls for Summer Holidays

REER « LT 2 Wi A 72 £8 A C<1982-1983)
In Memory of Film Figures We Lost in 1982-1983

7 Z v AMRE ORI 1930-1946 (1)
French Film Retrospective (1930-1946) Part 1

SIFER BRI

Tadashi Imai Retrospective

7 2 AW ORI 1930-1946 (2)
French Film Retrospective (1930-1946) Part 2
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BRADHE DL ERE
Best Films for Boys and Gitls for Spring Holidays
R« B - AR e

Special Series of Short Films, Cultural Films and Documentary Films

T 1)V It v 2 — ik 3R (1)

Selected Films from the Collection of the Film Center, Part I

19205EARD R e—R B 148 &R RO

German Films of the 1920s — Between Expressionism and New Objectivity

IR ) — KRR

Retrospectve of Kazuo Miyagawa, Director of Photography
HRBDEAD L ERE

Best Films for Boys and Girls for Summer Holidays

FFER - i) 2 Wi A 72 84T 1983-1984
In Memory of Film Figures We Lost in 1983-1984

ANRA VIRE D SRR 1951-1977
Historical Review of Spanish Films (1951-1977)

7« )V It v 2 — Pl E 3R
Selected Foreign Films from the Collection of the Film Center
KR - sk - FoERmm kR

Special Series of Short Films, Cultural Films and Documentary Films

7 4 VLt v 2 — ik H AR SR — 4 PR DR 1 —
Selected Japanese Films from the Collection of the Film Center —
Outstanding Supporting Players

PP [E L D[R] 1922-1952
Retrospective of Chinese Films (1922-1952)

P4 k53R £ T

<T AWV Z—BERT 2 W LDFzDDHEEDOEREFMIC X B >

Selected Foreign Films from the Collection of the Film Center, Part II

T4 )V Lty 2 —FrE HARMENEE — Wl v X5 VO
{1921-1944)

Selected Japanese Films from the Collection of the Film Center —
Outstanding Cameramen (1921-1944)

FEEE LT 2 W\ 22 8 AT 1984-1985
In Memory of Film Figures We Lost in 1984-1985

T 1 )V Lt v 2 — P B 3R A

Selected Foreign Films from the Collection of the Film Center

HAHRE SRS (3) — i e o 11 57<1921-1936)

Japanese Film History Research (3) - The World of Kamata Film 1921-1936
T AV AMEOKIE Tz B—FF =)L« T F IV a & F DR
{1914-1939)

Masters of American Film — Retrospective of Raoul Walsh and Others
1914-1939
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BURA A AME DL

Survey of Contemporary Swiss Film

e I 0D 75 & H—/ N« 7K« i
When Kamata Film was Young — Early Works by Ozu, Shimizu and Naruse
T 1 )V It v 2 — S E e A

Selected Foreign Films from the Collection of the Film Center

R - 0L % W \ 72 £8 A T<1986-1987)
In Memory of Film Figures We Lost in 1986-1987

F R 0D ] < 1932-1964)
Retrospective of Chinese Films, 1932-1964

PRGN N Sl IV G4 SES NS

Selected Foreign Films from the Collection of the Film Center

7 1)V It > 2—pfrik H AR gEEE (1)

Selected Japanese Films from the Collection of the Film Center 1

T 1 VIt v Z—FiEk H AR EE (2)

Selected Japanese Films from the Collection of the Film Center 2

R - il 2 W A 2 (8 A T<1987-1988)

In Memory of Film Figures We Lost in 1987-1988

T AV L AR — HADT = A= 3 v

Selected Japanese Animation Films from the Collection of the Film Center
7 4V Lt Y 2 —FTE S EBEES D.W. S T ¢ A L2 DR

D. W. Griffith and His Age - Selected Foreign Films from the Collection of
the Film Center

T 4 )V It 2 — ek H AR S L < DR
Selected Japanese Films from the Film Center Collection — The World of
Shinko Kinema

75 v AW DR
The Golden Age of French Film

H AR D il
Selected Works of Japanese Film Masters

B I — 1y 7 SBIUE 75158

Selected Postwar European Film Masterpieces

) AR AR R E R

Retrospective of Yoshikata Yoda, Screenwriter

RHEE - [R—F > FIR] OB (1948-1963)
Selected Postwar Polish Films 1948-1963

FFEE 01T 2 Wi A 72 8 AT <1988-1989)
In Memory of Film Figures We Lost in 1988-1989

RS I H AR 0D il
Selected Works of Japanese Film Masters
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P ErE1992]

P HEr1993]
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Pk [ £ [1995]

RS NI/ Bb—INEEEREBaL v a v

Cinema: Lost and Found — From the Collection of Tomijiro Komiya

RgE « L 2 e A 72 (8 A C<1990-1991)
In Memory of Film Figures We Lost in 1990-1991

Ritk BB H AR DR
Selected Works of Japanese Film Masters

A S A A

Retrospective of Tomu Uchida

PRIREGE & LR (P RE 72 5 v ] e oD [
Sun Yu and His Shanghai Colleagues — Retrospective of Chinese Films

PEGIZN - St V- = R NUNTTp e

Selected Japanese Films from the Collection of the Film Center

i8R _ERR H AR O Rk
Selected Works of Japanese Film Masters

RRES/4i QR RS Al Mal
Special Screening of Chuji Tabi Nikki

MENE 27 A Ay

American Films — The Little Known

R - il 2 WA\ 2 8 A T<1991-1993)
In Memory of Film Figures We Lost in 1991-1993

RigR_ERR H AR 0D Rak
Selected Works of Japanese Film Masters

ALV« VY X Wi & EROF A2V T

Silent Film Renaissance

T4V 795 1 SREOKER

Reviving the Enchantment of Cinema
A Special Program for the Opening of the New National Film Center

7 4V ISFELERT B 0 HADL - SeERmEi{ER Tz B
Glimpses of Nippon: A Japanese Documentary Tradition
A Special Program for the Opening of the New National Film Center

SF IR - PRESR =BUE ) & THAPRE L
Jirocho-sangokushi and Nihon-kyokaku-den: Two Movie Series by Masahiro

Makino

A ¥ RBRE DA
A Passage to ‘Film India From Rekha to Ghatak

19304 T — 11w 7 Sk 10338
Diversity in Europe: Ten Films from the 30s

£ UN[EEFing i

Isuzu Yamada, Our Actress

R - LT 2 MR\ 2 (AT 1993-1994
In Memory of the Film Figures We Lost in 1993-1994
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58 o R I R b 1 o PR I I AR D SR
Selected Works of Japanese Film Masters

A 1995 Tokyo International Film Festival Sponsored Event
R W R R R DE R [ & R
Silent Film Renaissance 1995

A Program for the Centenary of Cinema at the NFC

A=AT— BEBEEHNT— - TrE R RIS R B
Special Screening of a Restored Konicolor Feature: Midori Harukani / Far
offin the Green

A Program for the Centenary of Cinema at the NFC

WAL P e T —E B D 1004F 7 5 > A 0O 1004F
Gaumont Presents: A Century of French Cinema

A Program for the Centenary of Cinema at the NFC

BRI A R P g VY o c AU T X BLEEO TR
Georges Méli¢s: In the Kingdom of Dreams and Magic
A Program for the Centenary of Cinema at the NFC

d—F B3
Gaumont Presents More
RALT +thes
19504 D22 & K
Brighter Summer Days: Films by Yasuzo Masumura and Ko Nakahira in
the late '50s

FIARBE ORI 1 & A B Rt
Rediscovering Our National Film Heritage (I): The Silent Years

HABEOFE R b —F— OB & BT O B8 RR
Rediscovering Our National Film Heritage (II): The Advent of Sound and
the Prewar Golden Age

Hifisintt > 2 < DB & H 21996

Silent Film Renaissance 1996

Ty vV T, BEOTNRT,

Le Grand Théatre de Jean Renoir

7« )V LERLERNS %97 ¢ HADL - REERBREIFR e B
Glimpses of Nippon '97: A Japanese Documentary Tradition

HABRE OFE R IT : HEr DR
Rediscovering Our National Film Heritage (IIT): During the War Years

RREE « VT % s A 72 AT 1995-1996

In Memory of the Film Figures We Lost in 1995-1996
EHinE R~ OB L ES1997

Silent Film Renaissance 1997

NECHTRSHEM 4 197041 e O — Wi

Films in the 1970s: A Profile
- From the Foreign Film Collection of the National Film Center -

7 4V INFRLERS %98 1 HARDIE « RlExmi{E5 7z B
Glimpses of Nippon '98: A Japanese Documentary Tradition
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HARE OFE RV © 55H FONIPPON

Rediscovering Our National Film Heritage (IV): Nihon Eiga under the
Occupation

Ritk - 0 2 W N 72 {8 A T1997

In Memory of the Film Figures We Lost in 1997
AR DER [ & 5281998

Silent Film Renaissance 1998

FEERD T 5 > AWLE—19304Ex HulIC—

En souvenir du cinema frangais

HABEDFER YV @ KD S04
Rediscovering Our National Film Heritage (V): The Glorious 1950s

FEdE & N 72 51999
Cinema: Lost and Found 1999

NUD e RIERENT — R« R— 2 BRI
Legend of Hollywood: A Howard Hawks Retrospective
VAROBBRBEER D Ty - T TEE

Silent Film Renaissance - Featuring Fritz Lang

RERREMRE (R 5 K™ (1) © /IVRIERH

Homage to Three Great “K’s - Part 1: Masaki Kobayashi
R NRE (K72 5K (2) © B

Homage to Three Great “K’s - Part 2: Akira Kurosawa
RERRERARE (R K (3) P R RES

Homage to Three Great “K’s - Part 3: Keisuke Kinoshita
VRROEM B LSS AT R DM
Silent Film Renaissance: Dutch Silent Cinema

- From the Collection of Nederlands Filmmuseum -

7 4V LEcERd %2001 HAOXAE « iR FER 725
Glimpses of Nippon 2001: A Japanese Documentary Tradition

FIE NT 7252001 1 0P T s AT 4 )VET 4V FTHRAE
N7z HARRE

Cinema: Lost and Found - The Treasure of Japanese Cinema Returns from
Russia

FREBE L O - AR S b —F—

A Study of Chinese Cinema: From Silent to Sound

FIARBRIE D FE VI * 19604-4X
Rediscovering Our National Film Heritage (VI): 1960s

HAICBF B4 %1 72001 A Z V) 77 Bk A [@]RAE

Grande Retrospettiva del Cinema Italiano: dal muto agli anni 80

7 4 VTR 220D HA
Twentieth Century Japan as Captured by Film
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220

221

NECHTRSEM i B D X X — @iz b
Remembering Star Actresses - From the Foreign Film Collection of the
National Film Center -

FIARE DFE VI © 19704-4%
Rediscovering Our National Film Heritage (VII): 1970s

T & & Wy
Kids¥ Cinema

20024 F i RS iftAL a2 i I — 2R 0D 1960 X
Korean Films — The Glorious 1960s
VARDOEREEFED W JUT ¢ AEE
Silent Film Renaissance - Featuring D. W. Griffith

R - 0L % W A\ 72 8 AL T 1998-2001
In Memory of the Film Figures We Lost in 1998-2001

T & & MUEAE 1 20034 DHFARH
Kids% Cinema

Fed & N7zl 72 52003
Cinema: Lost and Found 2003

e S )1

Kon Ichikawa Retrospective

RS NG LB E B AT S0 ARl JEARIIUR A 7 ¢ 7IC A2 8K
HA

Contemporary Japan as Seen by Documentary Films

HAICHT 3 bV IR EdE ML s OB
Turkish Cinema Now

7 ZMEER, S1—)b - RSA Y —

The Art of Carl Th. Dreyer

N2 TR 1004 R /NS T BB D B A

Yasujiro Ozu: Japanese Film Master

AT A VA 7 2 R EW KR ZERE1004F

The 4th TOKYO FILMeX Special Program: The 100th Anniversary of
Shimizu Hiroshi’s Birth

TV =R - HADHEEE (1)

Master Cinematographers of Japan Partl

A « & 2 —/ SIS EIRRN T 75 ML 3 2 — 7 SR A DR

Voyage to Cuban Cinema

7T R — B L SR R SRE T VL - T — 51 T
TITMEIL Y ar kD

Asian Cinemas: “Fertile and Diverse”

From the Asian Film Collection of the Fukuoka City Public Library Film
Archive

HAY ZA— 3 VBLEE

A History of Japanese Animation
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MR £ (8 1A+
Hideko Takamine, Film Actress
ST T ¢ IV A & A R e P FHE 22 BB ER AR WL RIS B

The 5th TOKYO FILMeX: Seriously Entertaining: The Battle for Uchida
Tomu’s Film Style

FFER « itV % i A 72 {15 A, "C2002-2003
In Memory of the Film Figures We Lost in 2002-2003

R DOERE & EEE T A Ay S R R

Silent Film Renaissance: An American Tradition

7 4V LIEcERT %2005 ¢ HAOE « GlERREFR 75
Glimpses of Nippon 2005: A Japanese Documentary Tradition

AR FTEE AR R B Y AR

Hiroshi Inagaki Retrospective at his Centenary

ALRE FTAERFAR W RS ST ER

Shiro Toyoda Retrospective at his Centenary

FEHE S NI 72 52005

Cinema: Lost and Found 2005

ALFE PTAEAESR TR e =

Mikio Naruse Retrospective at his Centenary

H—5 > KW, VEH &4 H

Polish Film, Yesterday and Today

ALFE AR MRS R T RS & A

Torajiro Saito and Hiromasa Nomura: Retrospective at their Centenary
ORISR T VA & A5t bW ERE T ARRESR RIS R—HIRD 77 )V
FH—

The 6th TOKYO FILMeX: Nobuo Nakagawa Retrospective at his
Centenary

. 2 kavEs

RigkctstE200s §2EY 77U X LB O RIS & B B R
Japan-Korea Friendship Year 2005

Yu Hyeon-Mok Retrospective: The Pathfinder of Korean Realism
TARDOER SR AR EFORED

Silent Film Renaissance: Masters at their Centenary

FAPTRIZE T 10/ AL ARTTHRIIERSR 1960-704F4K

Shochiku Company at 110: A Quest of Shochiku Films in the 1960s and
1970s

AAIC 3513 % 11 72005/2006 NFCHIT i/ FEIL 384

RAY « A=A U 7 M4 {3

Deutschland in Japan

A Study of German and Austrian Cinema: From the National Film Center
Collection

TFUAER A
Written by Kaneto Shindo
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NG VB No.1) BRI D ZHZE 2006
Kyobashi-za No.1: Film Class of 2006

NECHSEMEEYE 7 5 > Xt s~ O FF
Invitation to French Cinema Classics From the National Film Center
Collection

a7t 7 £ AT 47312006 IN JAPAN /7 « ¥ U T b BUEZ%
Russian and Soviet Film Festival

ChURBMRIED VRIS No.2) 77 > T — VRS PRI 74 EIRERR X D
Kyobashi-za No.2: Back by Popular Demand: From the Programs of 2005

HAWUE sk O BHiE7 7 > 3~ o i
Cross-section of Japan's Cinematic Past [Part 1]
Nikkatsu Action Film

CHURRMELNEISE No.3)  AERE1004F AL SEMTBEEY /KA1 SlngE 4
Kyobashi-za No.3: Pioneering Art Director: Hiroshi Mizutani at His
Centenary [Film Screening]

HEE87i42006 A — A 5 1) 77 BRIEIZS
Australian Film Festival
2006 Australia-Japan Year of Exchange

CHUiEmemp RIS No.4) 1 DERR [ & E%£2006
Kyobashi-za No.4: Silent Film Renaissance 2006
BetsofE T AR

Kenji Mizoguchi Retrospective

B7HGAT )V A & 2 R L R ACE N HABRIEI O 2> 7 ¢ XL
The 7th TOKYO FILMeX: Okamoto Kihachi Retrospective

H A SR @ BGE - < 22— V)V /)%
Cross-section of Japan’s Cinematic Past [Part 2]
Song and Dance Tradition

TU—R - HADHGEEE (2)
Master Cinematographers of Japan Part 2
(U IVSISS No.5)  CHANBARAD i) 145 KM

Kyobashi-za No.5: Chanbara, the Art of Japanese Sword Fight Part 1: Utaemon
Ichikawa

IBMRFER BEIETE A BT & EARIE

Retrospective in Memory of Shohei Imamura and Kazuo Kuroki

i | Qi 2007]

EUY 4 )V LT —X2007
EU Film Days 2007

e S ) 1S =

Yuzo Kawashima Retrospective

CrOfBIe Mg No.6)  ILIE D E(ZE 2007
Kyobashi-za No.6: Film Class of 2007

RFER - VT 2 Wt A\ 7 8/ °C 2004-2006
In Memory of Film Figures We Lost in 2004-2006
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CHORBMABL NG No.7) 77 2 T1— )VREEE © 20064F 1 EMMERL &K D
Kyobashi-za No.7: Back by Popular Demand: From the Programs of 2006
A « K= RS0 il R— T > N

7y F R D W

Polish Short Film Selection: Masterpieces of the £6dZ Film School
HA « 7 XA R 5 A SRR D AANF A 2
Uzbekistan Film Festival

NSt A > R i &

Japan-India Friendship Year 2007: Indian Film Festival

AV 2 =T« RFa AT R —HifFiE

Swedish Documentary Now

SSIEIHLET 7 1 L A & A R B | AR BE R R

PV <HRRS T RTA A h—

The 8" TOKYO FILMeX Special Program Satsuo Yamamoto
NECHTBSHHBEESE T — 1 7 B4 (F 88

European Film Classics : From the National Film Center Collection

CRUkmam V1% No.8)  HADSAL « FUERBIE S | Zhfi2nlikd %

Kyobashi-za No.8: A Selection of Japanese Documentary Film: Arts on Screen

R EAE B R < HEIA

Masahiro Makino Retrospective

CHUmm/ [NE % No.9)  NFCPITES B 77 X V) A7 BRET L 5RO
Kyobashi-za No.9: A Survey of American Film History Part 1: From the
National Film Center Collection

DV I—=)v+)v T—)VIEJBIEEE ¥ v > - )L/ 7 — )Vt ot R
Tx V)T — VBB

Lunivers cinématographique de Jean Renoir
Rétrospective Jean Renoir

CEREMREE NG No.10) B D HI 0D H A F Part 1

Kyobashi-za No.10: Japanese Literature in Film Part 1

FEH X N 72 52008
Cinema : Lost and Found 2008

55 2 () [2008]

EU7 « VLT —X2008
EU Film Days 2008

AR — LB RRI—RKREKRT .2

Kazuo Hasegawa and Teinosuke Kinugasa

HAA YT X7 M > ) — 2O PRF30/ElR &R
CHT A IVLT 2 AT 4 7NV DB vol.1

The History of Japanese Independent Cinema |
Retrospective of Pia Film Festival vol.1

AEFEL004E I EE2h L T & I —1 -y 7 SBUE D 5§ G HRFK

Madame Kawakita: CAmbassadrice cinématographique du film européen

Ry NS No.11) 77 > 1—)VRFSE © 200741 EIYES &K D
Kyobashi-za No.11: Back by Popular Demand: From the Programs of 2007
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ALREN 10/ 4 A 5 — LB R P ERER & Y
Denjiro Okochi and Daisuke Ito
In Celebration of the 110th Anniversary of their Birth

TR VRIS No.12) BRI D #Z£2008
Kyobashi-za No.12: Film Class of 2008

HOEHETT 1 VA 7 AR L aU RS R B R R L B D R —
The 9th TOKYO FILMeX Special Program: Kurahara Koreyoshi
Retrospective

AEREEAE BREEGE SR

Fumio Kamei Retrospective at his Centenary

H A SR T ) PR - SPRHRFER

Cross-Section of Japan's Cinematic Past [Part 3]

Monster and Science Fiction Film

HAA S > 2 4:2008-2000 75 > 2 BRiE%%2009

Nederland in Japan 2008-2009

Holland Film Festival 2009

HFHE e T A= g VIREGESE

A Selection of Canadian Animation: From the Collection of la

Cinémathéque québécoise

CHUREMED RIS No.13)  NFCHTRYEIRRIETEER 77 X ) 7 i sE R 58 @)
Kyobashi-za No.13: A Survey of American Film History Part2: From the
National Film Center Collection

MR D H1 0D H AL Pare 2

Japanese Literature in Film Part 2

FEI & N7 M 72 52009

Cinema: Lost and Found 2009

A « TV 750 BIRABsOR A& 7L A 7 R

50 Years of Reestablishment of Diplomatic relations between Bulgaria and

Japan
Bulgarian Film Week

H AR W] SRR T (@ PR - SPL R AR Pare 2
Cross-section of Japan’s Cinematic Past [Part 4]
Monster and Science Fiction Film II

EU7 « VLT — R2009
EU Film Days 2009

REER « LT 2 Wi A 72 £ AU C2007-2008

In Memory of Film Figures We Lost in 2007-2008

HAA T4 RYT Y FEES ) —X@ U7 4 VLT 2 A
7 A 7NV O vol.2

The History of Japanese Independent Cinema II: Retrospective of Pia Film
Festival vol.2

E31E CHT A IWVLT 2 AT 43V

31st Pia Film Festival

CHUMRME/ VI No.14) R 2 X 2/ 2 U —ER AR

Kyobashi-za No.14: Noriaki Tsuchimoto: a Documentary Filmmaker
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CrURGMLE RIS No.15) B D Z(ZE2009
Kyobashi-za No.15: Film Class of 2009

PRI P A BB 1 L

Sadao Yamanaka Retrospective at his Centenary

et AERi) URTTEN? 3 LR AN

Film Actress Kinuyo Tanaka at her Centenary

CrOkgmL VR No16) 77 > T— URF4E ¢ 20084E 88 FIESL & D
Kyobashi-za No.16: Back by Popular Demand: From the Programs of 2008

UALTL =N

Nagisa Oshima Retrospective

N &I L 00 R )| 5 2 A2 B R lge AR
“A Wreath for Madame Kawakita” in Tokyo

7Y A=)V T 1995-20044F D EEN: & D
Back by Popular Demand: From the Programs of 1995-2004

P B o P L
Masahiro Shinoda Retrospective
CHURRMED 1B No.17)  NFCHTBSMEIRLEEEE 77 A 1) 7 MU RTFE®)

Kyobashi-za No.17: A Survey of American Film History Part3: From the
National Film Center Collection

WL D HID H A EE Part 3

Japanese Literature in Film Part 3 [Film Screening]

CHURBRIE VBT No.18) I OD (522010
Kyobashi-za No.18: Film Class of 2010

7 1V Il 2 —Bf40 A ERLED FEHE & NI 72 52010
The 40th Anniversary of National Film Center Part 1
Cinema: Lost and Found 2010

EU7 « VLT —X2010
EU Film Days 2010

T 4 VIt Y 2 — B4 LR

T4V - AL T 3 VIR NFCO404E
The 40th Anniversary of National Film Center Part 2
To the Sources of the NFC Film Collection

HAA YT 4RV TV FREE S ) — G
CHT 4 IWVLT 2 AT 1 7VD vol.3

The History of Japanese Independent Cinema III: Retrospective of Pia Film
Festival vol.3

S32[EPFF U T 4 VLT 2 AT 47NV
32nd Pia Film Festival

CHOREMAI VB No.19) 77 = A —3 3 > DIl KIS HD
Kyobashi-za No.19: Noburo Ofuji: Pioneer of Japanese Animation
[Film Screening]

139



2 3w o11]

140

HARIL N HIEIHERSS1508 4 RV b A VIREIZ$2010
< /T R A UY A5 ERL MVBEORRRS

The 150th Anniversary of the Peace, Friendship and Trade Treaty between
Portugal and Japan(1860-2010) Portuguese Cinema Festival 2010

CrbGmm/ VRIS No.20) 77 > T— U4 ¢ 20094E 8 EMVES &
Kyobashi-za No.20: Back by Popular Demand: From the Programs of 2009
M R T AE R

Kiju Yoshida Retrospective

AR FE AR Tl B SRR

Akira Kurosawa Retrospective at his Centenary

HA—R7 7V A3EFI00EFEE <7 71 712010

Cinema Africa 2010

Celebrating the Centennial of Official South Africa-Japan Relations
BT SV AMBDOHG—1=T 5V ARG T VL - ALy a v D
Une petite découverte du cinéma frangais d'aujourd hui dans la donation de
I'Unifrance

PEGIZN 7t ) S EERENG))

KHMZ % HARBE—ME AT O T2 D DRFIIHEREIC K

The 40th Anniversary of National Film Center Part3

The Little Known Japanese Cinema - NFC’s Newly Acquired Collection
from Major Film Studios

e K SENURTTL = Y /AN

Kozaburo Yoshimura Retrospective at his Centenary

KA Z % HA T vol.2 [FRYR]

— MR RA7 D Tz D DRI FHEEIC K B

The Little Known Japanese Cinema vol.2-NFC's Newly Acquired

Collection from Major Film Studios

CHUMEMEmNEISING 21) BRI D #2011
Kyobashi-za No.21 Film Class of 2011

EU7 4 VLT —X2011
EU Film Days 2011

CtHEE VEIiNo.22) 77 > T — )UREER 1 20104FE EMYER & D
Kyobashi-za No.22:Back by Popular Demand : From the Programs of 2010

P RHE P AT R AR

Kazuo Mori Retrospective at his Centenary

R - i 2 W \ %2 {8 A T2009—2010

In Memory of Film Figures We Lost in 2009-2010

TR OB L EE2011
Silent Film Renaissance 2011

H33MIPFFUSH 7 4 VLT 2 AT 4 7NV
The 33rd Pia Film Festival

PR 0 KBADR B HABE—IREI R 7D 72 D DR FRBIC K B/
M REFTAF MR S F A=

Coming Back : The Little Known Japanese Cinema - NFC's Newly
Acquired Collection from Major Film studios

Kozaburo Yoshimura Retrospective at his Centenary
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Kyoko Kagawa Retrospective

HADAL « FLExMEnE  SOb7T TERRR ek DR
Japanese Craft Techniques on Screen : Documentary Film series by Agency

for Cultural Affairs

KBMZ % HARME  vol.3 DIl E ] —MREifR{£D 7z DFEHIH
ES v

The Little known Japanese Cinema Vol.3 - NFC'’s Newly Acquired
Collection from Major Film Studios

BT 5 Y AMEO M {§o—127 5 Y A%MT 4 v - aAL v g
V&b
Une petite découverte du cinéma frangais d‘aujourd hui 2 dans la donation

de I'Unifrance

KBD A B HAMEIvol.4 [RIREE]  — R fR{ED 72 3D DRI S5 3¢
L3

The Little Known Japanese Cinema vol.4-NFC's Newly Acquired
Collection from Major Film Studios

ek Vg5 No.23) U D # 222012
Kyobashi-za No.23: Film Class of 2012
AR E A BRI 5 HIE

Tadashi Imai Retrospective at his Centenary

EU7 « VLT —X2012
EU Film Days 2012

CROREMNEISINo 24) 77 > T —)URESR 201 14EFE EIRESL & D
Kyobashi-za No.24: Back by Popular Demand: From the Programs of 2011
O—FRyg—e A7 V=2 T—LZ2WA 4 ERE

LET’S GO TO THE MOVIES!  Celebrating the 50th Anniversary of

Foreign Film Importer- Distributors Association of Japan

VEAROBMR B LS 201207 « YV ET IR R
Silent Film Renaissance 2012: A Selection of Russian and Soviet Silent Films
55340 PFEUSH 7 4 VLT 2 AT 473V

The 34" Pia Film Festival

AR AR R TR

Keisuke Kinoshita Retrospective at his Centenary

HiGHE O 100 HAME D 1004
Nikkatsu 100: A Century of Japanese Cinema [Screening]

CotRER AN 25) SO ENDE AR 60 fFRc  SEifE &k
[ RGN L S VITONME =S

Kyobashi-za No.25: The 60* Anniversary of The National Museum of
Modern Art, Tokyo

Film in the Museum: Screenings before National Film Center

KB A B HAMEIvol.5 [FfR] —MREIER{ZD 7z 8 DRFAIHIEEE
&%

The Little Known Japanese Cinema vol.5- NFC'’s Newly Acquired
Collection from Major Film Studios

HEE ) —X BCHAOBERE 1 8
Directed by Yoichi Sai - His Own Selection
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FrR25FE LBFEER  Records of Screenings in Fiscal Year 2013
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In Memory of Film Figures We Lost in 2011-2012

This regular series aims to remember and retrace the achievements of
recently deceased filmmakers through their representative works mainly by
showing the films in NFC's archival collection. This time, directors,
actors, technical specialists and other film professionals who passed away
between January 1, 2011 and December 31, 2012 were featured. By
screening a total of 52 films in 48 programs, the demise of over 60 film
professionals including Kaneto Shindo, Isuzu Yamada, Chikage Awashima,
and Hiroyuki Nagato was lamented.

As for some titles that are important in the particular film professional’s
filmography, NFC screened newly purchased prints so as to present the
richness of the history of Japanese cinema.
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Hiroshi Shimizu Retrospective in Celebration of the 110th
Anniversary of His Birth

Commemorating the 110th anniversary of the birth of Hiroshi Shimizu,
who made 164 films in about 35 years from the early era through the post
war golden era of Japanese films, this program consisted of the greatest
number of his available works, making it the largest ever retrospective
review of his surviving films. For this program, 50 titles from Mori no
kajiya (1929) to his last work in 1959, Haha no omokage, were screened.
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Kyobashi-za No.26: Back by Popular Demand: From the Programs
of 2012

This series re-screens especially popular films such as those titles whose
screenings sold out during the previous year’s programs. For the eighth
installment, NFC examined the screening data of 2012 to choose 10 titles,
and organized them into 9 programs, showing each program twice.
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The Little Known Japanese Cinema vol.6 - NFC'’s Newly Acquired
Collection from Major Film Studios

NFC acquired special working expenses for film preservation from the
supplementary budget of fiscal year 2009 and organized the project to
secure master film materials. This event focused on Toho films as the sixth
installment of the series that presents the results of such efforts.

As part of this special project, NFC made master film materials of the
159 rare Japanese titles in its collection. In addition, among the Japanese
films which had long been unavailable for screening due to the loss of the
negatives, NFC made dupe negatives and new prints for 173 titles that are
especially important for such reasons as the fame and the critical acclaim of
the director and the significance for the history of each film studio. This
event featured the films in the latter category, that is Toho films including
early works produced by its previous bodies such as P. C. L. or J. O. studio
and unknown titles of master directors. A total of 20 films were screened in
19 programs.
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Silent Film Renaissance 2013 : A Selection of Lois Weber Films

This series appeared in 1995 aiming to show silent films accompanied by
benshi performance and / or live music. This year it focused on films
directed by Lois Weber, who is now re-evaluated worldwide, and screened
them with performances by Mie Yanashita, Makia Matsumura, Midori
Sawato, Yuko Saito, Makiko Suzuki, Takashi Niigaki and Joichi Yuasa. For
each day, the first screening was unaccompanied, and the second screening
was accompanied by live music and benshi performance and / or live music.
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Yoji Yamada Retrospective

Yoji Yamada became the third Japanese film director who was presented
with the Cultural Medal in 2012 and released 7okyo Kazoku, which
commemorated his 50-year career as a film director. This program, as his
first recrospective at NFC, showed a total of 54 out of 80 titles up to Kyoro
Uzumasa monogatari in 2010 (co-directed by Tsutomu Abe), including 20
titles chosen by the director himself from the Oroko wa tsurai yo series, to
retrace the works of Yoji Yamada, a renowned film director in Japan.
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Kyobashi-za No.27 : Film Class of 2013

This series marked its eighth year, mainly targeting the students who study
film history at universities, as although their number is increasing, the
chances to screen classic films are decreasing. From its collection, NFC
selected a total of 27 (20 foreign and seven Japanese) titles based on their
importance in the study of world and Japanese cinema history, and screened
them in 9 programs. As has happened in the past, NFC is also making
efforts to promote silent film screenings.
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Selected Films Printed by Technicolor I.B. Process From the
National Film Center Collection

This program showcases selected original prints of foreign films from
NEC's collection, which were used for the Japanese release at the time. In
the program NFC showed color prints by Technicolor Imbibition (I. B. -
dye transfer) process. Technicolor had become a synonym for natural color
and dominated the era from the 1930s but disappeared after the
introduction of Eastmancolor, which used a multilayered mono-pack
system.
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The Little Known Japanese Cinema vol.7 - NFC's Newly Acquired
Collection from Major Film Studios

NFC acquired special working expenses for film preservation from the
supplementary budget of fiscal year 2009 and organized the project to
secure master film materials. This event focused on Shochiku films as the
seventh (and the last) installment of the series that presents the results of
such efforts.

As part of this special project, NFC made master film materials of the 159
rare Japanese titles in its collection. In addition, among the Japanese films
which had long been unavailable for screening due to the loss of the
negatives, NFC made dupe negatives and new prints for 173 titles that are
especially important for such reasons as the fame and the critical acclaim of
the director and the significance for the history of each film studio. This
event featured the films in the latter category, that is Shochiku films from
1933 to 1946, meaning from the last stage of the silent era to the immediate
post war era via sound implementation. A total of 25 films including a film
made by Daiichi Eigasha were screened in 23 programs.
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Directed by Kazuki Omori - His Own Selection

This is the second installment of the series investigating the roots of modern
Japanese cinema through putting focus on a leading, active filmmaker in
Japan after the 1980s and showing his/her own selection of films. This time
NEC picked director Kazuki Omori, and screened a total of 19 films
(including screenings for reference) in 12 programs, such as his independent
film Kuraku naru made matenai! (1975), his commercial debut Orange Road
Express (1978), and the TV production Joyu jidai (1988).
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IR T 2 2 S IR RO/ N 22 BB & TR
Days of Youth: Ozu and Shimizu at the Shochiku Kamata Studio
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Artworks from the Animation Films of Tadanari Okamoto

oY - S
Hideko Takamine, Film Actress
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Matsunosuke Onoe and the Culture of Period Films
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Polish Posters for Films: From the Collection of National Film Center
KPTEIZE L0 R AT & Wl

Shochiku Company at 110: Shochiku in the History of Japanese Cinema
FEIHBE Y b

Recreated Set of Ukigumo

AREI00B AR EINEE ke ots

Pioneering Art Director: Hiroshi Mizutani at his Centenary

AFEIOJFRLR KA H 2B Ot 5R

Teinosuke Kinugasa: From Female Impersonator to Master Filmmaker

AT VBT % HADBRE L 5

Japanese Film Actresses: from the NFC Still Photo Collection
RIL30FELR Fry T YOHK
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Chaplin Meets Japan: from the Collection of Toraichi Kono, Charles
Chplin’s Secretary

</ W D
The Makino Picture Story

BRI CH D BRE OO HASC Pare 1

Japanese Literature in Film Part 1—From the NFC Non-film Collection

EREI00H: IEZH L )
Madame Kawakita, Her Life and Films

HEREIFY © L b Bl R X 2 — i U R ASE R T ¢ L Lk
YRS TFaL v a )&

Soviet Film Posters in the Silent Era

BRI CH S BRI H A Pare 2

Japanese Literature in Film Part 2—From the NFC Non-film Collection

RFa A2 —{ER LA

Noriaki Tsuchimoto: The Life of a Documentary Filmmaker

AFETE WA R

Film Actress Kinuyo Tanaka at her Centenary

Hite 7 T > AW R A 2 — O B FEN i RIE T <V Lt
VA= L v g V)& D

Postwar French Cinema in Posters

BRIERCH S BRI H A Pare 3

Japanese Literature in Film Part 3—From the NFC Non-film Collection

TZA—T g YOSERE KIS

Noburo Ofuji, Pioneer of Japanese Animation
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Akira Kurosawa at his Centenary

(R NFCOL 7 > 3 TH B HABE DL

Nihon Eiga: The History of Japanese Film

From the NFC Non-film Collection

T 4 VIt Y Z—FOT40H AR JERE ) = 2 — 77 VAR NFCIR
HIESIR D154 1995-2010

15 Years of NFC's Exhibitions: 1995-2010

3Fﬁ§23$f§[2011] 32 B ITTAVAVARV AN U

Souvenir Movie Programs of Japan

33 SR T
Kyoko Kagawa, Film Actress

I 1A A % 22— 2ff
The Art of Film Posters in Japan

O—Rya—eX7U— SHEBE T — LORHL
LET’S GO TO THE MOVIES!

Celebrating the 50 Anniversary of Foreign Film
Importer-Distributors Association of Japan

el HITIRE 0D 1004F HABE D 1004
Nikkatsu 100: A Century of Japanese Cinema

Yl PEEREI D SR R A R — T % W S Parc
Film History in Posters Part 1: WESTERN MOVIES

T 4 Fk 2012 85
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TH254%EBESHE  Records of Exhibitions, 2013
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Titled Film Stills: Publicity Photos for Japanese Cinema

Still photos for publicity serve as an important trigger for the encounter
between the audience and a certain film. In a real location or on a movie
set, other than a cinematographer who creates the film itself, there is a still
photographer taking photos parallel to the shooting. Still photos capture
the essence of the movie, which is a time-based art form, and stimulate our
imagination. It is a job requiring its own sense and professionalism.

This exhibition brought still photos under the spotlight for the first
time, focusing on those stills by photographers who were active during the
golden age of Japanese cinema to reveal their hidden contribution. Apart
from introducing the role of still photographers it also displayed
prizewinning works from a still photo contest held by movie magazine
Kinema Jumpo for 16 years from 1951, as well as masterpieces which
eventually became symbols of the movies. There were stills by famous
photographers, as well as stills for prewar comedies of which the films are
lost, and a collection of lobby cards - photo prints that decorated movie
theaters - belonging to Kyoichi Tsuzuki, the editor/photographer, to show
this “other
film culcure”
from various
perspectives.
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Czech Posters for Films From the Collection of Terry Posters

The Czech Republic, which has always been well-known for its picture
books, puppet shows, and animations, has also produced many
masterpieces of movie poster design. By the 1960s, a new generation of
graphic artists represented by Karel Teissig, Milan Grygar, and Zden€k
Ziegler had departed from their background of socialist realism. They
established their own style in the movie poster genre, using their ingenuity
to extract the essence of a film and sometimes transforming it boldly.

This exhibition, co-hosted by NFC and The National Museum of
Modern Art, Kyoto, introduced 82 movie posters made from the late 1950s
to the 1980s during the Czechoslovakian era owned by ‘Terry Posters’, a
gallery in Prague specializing in movie posters. It focused on posters for
Czechoslovakian films which were called ‘Czech New Wave' in the 1960s,
for films from European countries and the US, and moreover the movie
posters for Japanese films, to propose the tense feeling, grace, and humor
brought about by the encounter of films and graphic design.
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Iconography of Yasujiro Ozu

In the 110th year after his birth, and 50 years after his death, film director
Yasujiro Ozu (1903-1963) is gaining more and more respect internationally
and there is no end to the inquiry into his rich cinematic world. In this
milestone year of 2013 NFC undertook the digital restoration of four of his
later color films in collaboration with Shochiku, and held this exhibition
from 12th December, which is both his birthday and the anniversary of his
death, to propose a new perspective from which to decipher Ozu’s films.

Films directed by Ozu have been discussed so far mainly in terms of his
original skills of exact screen structure and scriptwriting, cultural context,
and his own artistic view. On the other hand, the aspects which support his
films, art genres which enriched his aesthetic taste, and his own neat
artworks have not been remarked upon enough. This exhibition pointed
out the importance of these elements in his films and actual life such as
drawings, designs, lettering and colors, revealing his stylish and buoyant
sense, and showed the “eternal ultramodern” sophistication of Ozu’s art that
emerges from the diversity of iconography.
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Japan Speak Out! Part 2: Singers and Swordmen

This was the second installment of the series to introduce a program of
early sound films from Japan, co-organized by NFC with the organizer of
the Il Cinema Ritrovato,Fondazione Cineteca di Bologna (FIAF member),
a film archive in Italy. The festival is world-famous for featuring discoveries
and restoration works of motion picture films.

This year a total of nine titles were selected and shown with English
subtitles to introduce the pioneering experiments in sound design by
companies such as P. C. L., which was founded for making sound films, J.
O. studio, and Uzumasa Hassei Eiga.
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Cinema: Found and Restored by National Film Center, Tokyo

This project was undertaken to show the wonderful features of motion
picture films as part of “F Cinema Project’, which Japan Community Cinema
Center (JCCC) founded to maintain the film-screening environment
as a joint project with NFC and JCCC. NFC selected 34 films, most of
which were digitally restored recently to be screened them in 11 programs
on 35mm projection prints. NFC offered all the prints and JCCC took
responsibility for clearing the screening rights. The eventual choice of the
film to show depended on each venue. Depending on the offers from each
venue, a film curator from NFC would visit and give a talk about film
collection, preservation, and restoration. This will be continued to the
following year in a few venues such as Takamatsu.
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MoMAK Films 2013

This was the seventh year of the screening series that NFC launched with
the National Museum of Modern Art, Kyoto (MoMAK), in 2007. Since
2009, approximately five screening events (each event is about two days at
the moment ) per year have been held and films of various countries and
genres shown. This year, again, a total of 24 Japanese and foreign films
were screened at the auditorium of MoMAK.
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A History of Japanese Animated Cartoons: From Their Beginnings
to 1946

Co-organized with National Film Center, The National Museum of
Modern Art, Tokyo

The National Museum of Art, Osaka, has a strong record in showing films.
In 2010, the Museum launched the series entitled ‘Nakanoshima Screen’ in
order to investigate the historical transformation of fine art and moving
images. This was the seventh installment of the series, and looked back on
the history of the development of Japanese animation film production,
which started fully in 1917 after the birth of printed animation films at the
end of Meiji era and imported foreign animation films in successive periods
to the immediate postwar era. NFC curators helped Akihiko Morishita, a
visiting curator of the Museum, to organize seven programs consisting of
49 titles including 45 films of NEC's collection. Every time before the first
screening of the day, Morishita gave a presentation on the background of
the films in the program of the day. On the first day film historian Natsuki
Matsumoto showed magic lantern slides and other pre-cinema optical
equipment.
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As a co-organized project with the Agency for Cultural Affairs, and in
liaison and cooperation with various boards of education and public
institutions, NFC circulated screening events of 35mm films in many
places around Japan so as to encourage Japanese people’s interest in film
culture and film art, and also to deepen their understanding of the
importance of film preservation.

For this 25% edition, a distribution company requested to eliminate
Yasujiro Ozu’s program as this year was the 110th anniversary of his birth
and the 50% year since his death. As a result 96 films in 24 programs, which
is one less than the previous year, were circulated. Though 202 venues were
expected at the beginning, three cancellations occurred from the venues
and one cancellation because of the snowfall and eventually 198 venues
(including 39 new venues) in 46 prefectural and city governments, except
for Chiba prefecture, held screenings. Still it marked the largest number of
the venues since the program started, and the audience totaled 81,490, the
number exceeding that of the last fiscal year.
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DHREXBE (19694F « TEHIEH - 10353)
FEETHERICHY (19794 « SHEF- « 14077)
=E (19814F « FREEF AR « 13577)
Oy &, @rICHihk (19834 - ElfiE— « 1007)
#BOHE (19904 « HJFE - 10053)
BEI#L (19934F « HEKIE - 12457)
JREEIRIR (19364F « WM — « 7257)
fRE (19524 « BRME =S - 8797)
ERFMOE (19674F « RS » 9957)
BOHEK (19674F « LLUWTER - 9457)
A (1956%F « FHHRINZHB « 10457)

EE (19574 « BHPUER « 13353)

AEE] 7 Bk (19634 « HIRER - 13753)
AWDHE (19644F « BPRTERER * 16357)
FEOETF (19744F - FEIR[FECL - 8253)
BHDE (19814F « EHAE—ER » 9177)
BEhitdd% (19834 « KMEE + 10477)

F<5DEEEES (19884 « EFLEE « 9497)

BEDPREE (19504 « AT - 11053)

BLED=ZEA (19584F « =0 - 1385))
B (19614 « HHHE= « 9457)
(19634 « HJIIE « 11353)



FR/VE (19584F « FFEARH - 8677)
R JE U BRF% & MG (19634 « HHHE= « 8147)
RER (19614 - KT « 11077)

B RER BEtR—T (19664 + WEZE + 9077)

REIKARL (19604F « F—44 + 9193)
RBRZER (19634F « =&/ HAh + 10253)
WES S (19654 « AHHHES < 915)

ANEBS REAEERE (19684 - NHME - 1097))

% &R (19474F « |UARBER, BHSTEK - 11057)
REROERS (19474F « HRINZER » 9077)
BOEODFHED (19484F « KL + 8457)
V9D (19504 « KEEFHE « 10457)
BROR Z 35mm (19534 « T E28) + 10877)
ZDLWEDEZHT (19544F « /NFRIERS « 10973)
Z2HHB<CBLC(ELL (19614F « 1 LIFE= + 1285))
B72ng (19604F « FIEFEN - 9653)
KIFAANE (19514 - KT « 13277)
SBEFREDE ADBEE (19564 - H—4 - 827))
EARES (19584 « FAHER * 10853)
FiERt (19614 « FAFHIER * 15057)
AR (19524 « Pz - 9757)
ERBTHREE (19584 « EHPUER + 10977)
Zy ROEEEEAR (19624 - HIREE - 8677)

B - kl3BOIBEET (19714 - HIGH - 907))

BhLER (19634 « IREER + 11053)
BB - KRIRIT (19684F « HHIIIETE * 9497)
WRIFIERS L B (19684 « [LFHTEXR « 9157)
& > EH (19704 « TR — * 8877)
I/ 4> OERY) BT (19394 « HJI{ZK « 7459)
TSy UR (19554F « R27LHUE - 9253)
KEZEOEKXF (19614F « F27LHUE - 8253)
EHLHMHP TES (19644E + ZAJ112= * 10053)
HHWL (19684 « BHIH K - 9157)
NBDENET (19714F « FEABU - 9157)
HE (19724F - R — - 8859)
B (19724 « BEHTH + 12053)
RAH (19584 « BFRF5 KR « 11673)

BOVEE $3H5U-T DIE
(19604F- = Yt I[5L38 95973

BULER (1966%F + [LUAFER « 1505))
BIER R (19644 - NHMEEE - 1835))
BOROFH (19374 « /KT 8677)
HIAME (19554 « Yt/ 115458 « 108%3)
REBYIRE (19874F « R + 11073)

BEDX=E HIZZADT> b (19894 - FHEMSEH - 1075)

[rizp (19604 « # F4%H]. FHIEH  8897)

KBOEF FILZOKXEBR (19684F - FANEL - 8257)

R & (T3 (19694 « JIRZNER « 8077
KREDDE (19884 - = /EL - 8977)



A2 5 A P A 5 Mo S HEE S T

= BIfEEAR JOYSL BE LEEES ASES BEER AR
WiEE
1 PRkt 2 — 9H16H (H) - 9H18H UK) \% 2 4 261 3 94,300
2 FLRTAEEEEREGE Y 2—(BbA D H) 1ASH G~ 11A9IH () G 2 8 732 5 1,930,441
3 jeEhbik—)b nAIHM ~ 11 AI7H@E) T 2 6 152 1 43,000
4 HATERSUER— % 9H28H (1) C 1 4 82 5 169,154
5 JEREREE OROM) 10H18H (&)~ 10H20H(H) 1 3 5 40 0 10,500
6 T v 2 — 8HIH (%)~ sH10H (£) R 2 4 69 2 18,740
BERE
7 J\FMEH SR —V A2~ 12A228H) g 2 4 510 0 240,000
8  EiMHOM 8H24H (1)~ 8H25H (H) N 2 4 230 3 300,548
WEFE
9 AEEHSULEEE (T —/R Y F—)) 2H27H(R)~ 3H2H (H) \Y% 3 4 255 0 36,872
10 K RSUbad 8H31H ()~ 9H1H (D) K 2 100 0 39,380
W=EHR
11 nFERTHSET S b 288 (R Ny R —)L) 10H20H (H) H 1 4 72 0 25,680
W HE
12 JeRkEd e E (T 7 vay) 11A16H () P 1 3 252 0 35,996
13 KRS 2H21H G~ 2H23H (H) T 3 12 805 0 80,000
14 J\BRENT 20 BRAE 11H2H () N 1 3 136 0 6,526
15 KAl RESEECR > 390) 1AIBH )~ 1A19H () P 2 4 248 0 89,000
16 MTFEHSINHVEYZ—DEL SHEDEL ) 11H2H () G 1 4 160 0 98,000
17 BRMEGRSU b2 7H20H ()~ 7H21H (H) R 2 8 296 0 50,800
18 FAHIRRZE 11H4H D) C 1 4 134 3 333,000
19 CMEh SRR EDER— Lk 12A7H ()~ 12A8H (H) C 2 4 150 0 28,000
I
20 KIRAim RS bfE 9H 28 (4) \% 1 1 127 1 89,000
21 EHHRSUbAM 8H10H (+) X 1 4 106 0 28,826
22 JIBENTZ LY RU—=T"F 9% 7H21H (HD D 1 4 343 0 17,082
BESR
23 fEERERbte Y 2— 1H29H UK~ 1H30H CK) W 2 4 584 2 287,000
24 EEEEaTisb Y 22— 12H6H (&)~ 12H7H (1) E 2 13 1,042 1 124,500
25 At v 2 — 8H24H (+) E 1 4 163 0 65,000
26 EAHEE 9H7H(+)~9H8H(H) N 2 4 67 0 50,000
| penis
27 IKF RS (ACMEIE) 2H22H ()~ 2H23H(H) I 2 4 360 2 270,062
28 ZEITRAMEEHETRTZ9) 2H15H (D)~ 2H16H (H) D 2 4 236 0 190,000
29 kil REAH 11H30H (1) P 1 3 1,005 2 143,140
30 HfEsfbtr 22— 2H15H ()~ 2H16H (H) R 2 38 157 0 37,789
31 HCRiRSAE 9IH6H ()~ 9A7H (1) A 2 4 263 0 109,000
32 RS Y A—% 2H1H )~ 2H2H(H) D 2 4 589 0 53,000
WiFARE
33 SEARHTNIIE AR E B 11H16H (1) A% 1 4 134 0 12,676
34 EEATRXbtY 22— 1H19H (1) B 1 4 1,059 0 100,885
35 T LDk 8H25H(H) 1 4 209 0 60,000
| pEdosl]
36 MAATRSESEE (V7 R—)) 103198 ()~ 10H20H(H) T 2 4 750 0 130,000
37 HEHT b2 12H1H(HD N 1 4 468 0 13,500
38 AT XbR—Ibk 8H21HGK)~ 8H22H R D 2 4 1,018 3 340,095

182



2188 R J095L B HREM ASEH REES AR
39  EhHh S5 bR —b % 12H8H (H) Q 1 4 652 0 51,831
BEER
40 FEHVRR FER Tz —F=x 9H15H (H)~ 9H19H (K) E 5 20 365 1 146,361
41 FOETWEZMEISE BOEY X AR TIA) 1H10H G~ 1128 (H) B 3 9 348 12 1,245,000
42 FERSEEGEOEY A AZIL) 9H28H ()~ 9H29H (H) A 2 6 100 16 203,000
43 BRITRSAE 2A23H(H) F 1 4 991 0 72,169
44 JIBER 5 s 10H 128 ()~ 10H16HOK) B 5 10 606 10 340,000
45 PHRMESUbE Y 24— (2 2—X) 2A8H ()~ 2H9H (H) D 2 4 478 3 340,000
46 WA ERAR—V(EDH) 10A13H(H) E 1 1 207 0 75,635
47 SKIPYT+4 FOEEY 17 )NVTIH 9A1BH G~ 9H16H (A) M 4 8 203 9 580,000
WEERE
48 JLANIIRKMARRYE Y Z— fE */ O 1HIHEM ~11HI0H(H) Q 2 2 178 2 680,000
49 ITHRBFtt >y Z—(1 A 7 F—)V) 2A8H (4) ] 1 2 138 20 480,000
50 KRS, 8H6H (M)~ 8H7H GK) K 2 4 298 4 84,000
51 ZEETVAILAREE (VT R—)L) 1H27H 0K~ 11H28HCK)  E 2 4 211 0 145,000
52 ZIEFEET Y 11H2H (%) I 1 4 263 0 176,000
53 HEHREEOOMEFR—IV 11H16H (1) E 1 2 612 0 178,697
54 IEHERSUEREERR—IL O R 2 2nb) NMHA7HOR)~ 11H8H () U 2 4 1,696 0 180,000
55 #EbtY 22—k IVEREI=NOED) \ 1 2 788 30 713,849
W=
56 KAIMEESE Y Z—F—) 3A8H (1)~ 3H9H (ED) ] 2 4 1,504 1 230,000
57 PRI T RS b2 ON—F = — R —)VEERD) 8H17H ()~ sH18H (H) X 2 4 268 0 130,000
58  JEAMSULAEH 3H9H(H) I 1 1 362 2 224,923
59 JPHFEaOFY R T—)UR 10H5H (4) P 1 4 82 2 200,000
60 SET)IE2 MRSk 8H3H (1) W 1 2 65 2 173,823
61 AR TR — L% 1H28HR)~11H29H (&) ] 2 4 345 1 720,111
62 WRENLGEREME T 2« VLAt 2— MHEE fE,x  11Hi6H(E)~11H17HH) D 2 4 292 1 720,111
63 FERET #ERAELE Y 2 —% H2HE) ~ 11230 () X 2 4 49 1 720,111
W LFE
64 THIZHBHTRIRA AL N 5% & L 255X L&) sH17H (D) M 1 2 302 0 17,418
65 wLNMTETIE bR —V(H © BEEENT S b 2A) 1H1sH (D)~ 1H198 (H) S 2 4 576 0 16,548
BRHE
66 BERIT I3Ia2=7477%% 2H8H ()~ 2H9H (H) K 2 4 120 0 15,109
67 BRHTMARA 7H20H (1) ] 1 2 458 2 104,000
68 RTINS bt > 2 — (A RAE) 8H25H (H) A 1 2 372 2 104,000
69 B iR b (B r ARFR A b > 2 —) HNARHUO~11H14HCK) N 2 6 62 0 33,154
70  RRFTERNRREEEAT—ZIE S % 1nAHM ~11A17HHE)  H 2 3 81 0 99,348
VAR N= B8 (#/NE3E | i i ¢ 3A8H (1)~ 3A9H(H) R 1 2 346 0 30,000
72 LT REE, 9H22H (D) D 1 3 271 1 22,647
EER
73 K EfRSNhHN 22— RATHED~ 12H2HK) S 2 7 371 0 66,394
74 HANTPERESULREE 9H14H ()~ 9H15H(H) I 2 8 306 0 31,400
75 WRERRA LR 10H12H (1) W 1 3 177 0 8,613
76 faiATINEIE S b 2 10H25H &)~ 10H27H(H) K 3 8 120 0 40,272
77 FMfETTREE L HA—)V 12A14H D~ 12H15H(H) L 2 6 320 0 61,000
78 HErElTREAE 1A2HE) ~ 11A3H(HD Q 2 6 96 0 10,000
79 TR 9A7H ()~ 9A8H(H) D 2 8 213 2 200,000
80 AT X N R A28~ 11A3H(H) T 2 5 119 5 61,000
|
81 JHXTYREPX 2A27H (R~ 2H28H (%) U 2 4 502 0 32,000
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82 PrY—LHMY T

83 T EOEMEIES B 5

84 i RAM
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WEHE

86 K¥FiiscfbsfiE

87 MRV F 72 T A
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89  BIWIT HafES) R

90 EEAT AEEREE Y X —%
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91 IRty 2 —

92 SHETHME R

93 AU bRl > 2 — (ala)

| =il

9% Ry gy 7=V ER— (TS5 T)
95 BEHSCLEEE

96 BEETHAH)SULRHE(R 2 —Y )
97  HITHAESE Y 22—

98 TSt (A —3)

99 HEHRSUbt Y 2 —

WEHR

100 HEFEK

101 /MR ZSAE

102 —&i R

103 FHFHHTRSAH

104 RILTipER A

105 VL RSk

E=5=

106 iUty

107 BRI 2=7 ¢ Xfbt>2—

108 AN EEREL Y 2— 8 ET)
109 7 RNV A a—FADSH— )V (ZiRHiE D EL > 2—)
110 WaARTH AR,
WiBER

111 EVL\EH b2

112 HEHEKE—IV

113 HEFHTIT RSO 78 & R —) VI
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WRERT

115 SRR

116 FHATAEEE Y X —

117 HEF PSS b2 %
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119 KBRS EAE (xic b D
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121 R SUEEE (3 R Ak —)L)
122 SFOfbt v 2—(xFV—FK—)b)

108 12H ()~ 108130 (H)
IANAEE ~ 1A128 ()
9H21H ()~ 9H22H (H)
9A14H ()~ 9A16H (A)

8H2H (%)~ sH3H (1)
8H24H (+)
1A25H (E)~ 1H26H (H)
10H27H(H)

1A18H ()~ 1H19H (H)

12H3H ()~ 12H4H GK)
11230 ()~ 114248 (H)
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12A21H ()~ 12H22H (H)
1H13HH)
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12H15H(H)

2A1H ()

11H26H (k)

sH17H ()~ 8H18H (H)
9IA6H @)~ 9A7H (1)
1A18H ()~ 1H19H (H)
2H19H G~ 2H21H )
2H8H ()~ 2H9H (HD)
3A3H(A)~3H4H (K

9H21H (4)
9A11H GK)~ 9H12H (K)
9H14H ()~ 9H15H(H)
9H8H(H)
7H27H ()~ 7H28H(H)

12H21H ()~ 12H228 (H)
10H26H ()~ 10A27H (HD
9H14H (4)
1A4HUD

127145 ()~ 12A15H (FD
ASH G~ 11AIH ()
8H26H (H)~ 8H27H (X
10H3H (K)

10A5H ()~ 10A6H (H)
8H24H ()~ 8H25H(H)
12A14H ()~ 12H15H (H)
10H5H (1)
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57,852
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71,973
450,000
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86,000
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8,700
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145,000
145,000
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204,700

132,000
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300,000
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101,691

50,000
169,886
130,000

82,000
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82,000
93,000
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200,000
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2188 R J095L B HREM ASEH REES AR
123 KWL R—IV (B —7F 1 —FK—)L) 8H30H (<) N 1 3 460 0 125,469
BEER
124 JRRRIRNT FEMRRE (Al O fE) 8H30H )~ sH31H (1) D 2 4 498 6 128326
125 @I VT R —L% 10H20H (H) \ 1 3 500 0 19,626
126 P A DI R—)IV 2H14H G~ 2H15H () I 2 4 1,052 0 156,268
127 WEEHILER—IL% 9A14H ()~ 9H15H(H) T 2 4 83 1 485,000
128 MRkt > 22— 10H23H GK) G 1 3 2,079 3 536,000
129 BRHTHR7IHZ-> & RAT—) 2ATH )~ 2H2H(H) R 2 4 84 0 87,345
130 BHf A R 9H25H OK) I 1 2 874 2 290,685
B=RR
131 FREEESAE NH2IHR~11A28@E) W 2 4 1,616 0 365,667
132 REEWGEBETRUbA—V 12H7H (1) T 1 2 72 0 365,667
WAL
133 kL Rty 1H1SHOK~1H17H G Q 3 4 123 2 367,407
134 REASTI R SAE 3A8H ()~ 3A9H(H) \ 2 4 173 0 66,862
135 AOJITEE/NERESE 22— (& R—)L) 3A1H )~ 3A2HH) D 2 4 366 0 67,000
136 AL E 820H (U0 W 1 4 204 0 81,000
137 R RS > 2 — 1ASH &) « 117100 (HD L 2 2 78 0 55,515
138 FIARILIE RS b2 % 8H29H OK) W 1 4 623 2 367,407
HERE
139 Krififbtr 22— 10H23H 0K~ 10H25HE) M 2 4 679 3 150,000
HERE
140 BREZER by 2—(FF5 > v 7) 10HBHE)~10H14H () X 2 4 79 0 50,000
141 M{LEHER AR > 2 —ELT V) 10H26H ()~ 10H27H(H) R 2 6 175 3 196,000
142 MTTTiEREIED 2525 X LA (ATATZY)  10AsH ()~ 10H6H (HD Q 2 3 97 3 207,218
143 HARAER—)V 1H4H ()~ 1H5H(H) R 2 4 104 0 60,000
144 2RI 10H5H ()~ 10H6H () L 2 4 369 0 42,071
145 JTEmRaTRE Y 2—(IVF—T 1 FK—)b) THH ~ 1128 (H) 9] 2 4 273 0 25,708
146 ERTARIEF ULRH(F VT 7 5—)L) 107 19H ()~ 10H20H(H) C 2 4 102 0 42,086
147 IRE52 T L2 10HRA@ ~10H13A(H) N 2 4 45 0 3,702
148 FHESEAE K 8H15H (K) Q 1 1 83 1 175,000
iR
149 R LRK e Lsfb 75 2H8H (1) I 1 4 188 4 700,000
150 ML > 2—(F v T 7> —Kk—)) 9H8H(H) ¢) 1 2 164 0 53,000
151 WREMRE Y 2 —% 2H22H ()~ 2H23H(H) E 2 4 438 0 73,000
| N=T
152 ZAHE, SRR a, Sili AN R NABHOK~11A1SH&E) K 3 7 436 0 240,563
153 ZRY—Ya 7oy 1H23HOR)~ 1H25H () T 3 12 141 0 100,151
154 PR 8H3H (L)~ 8H7HUK) A 5 10 106 1 150,000
155 ¥R E—FR2 1A2E ()~ 1140 () B 3 6 139 4 480,000
156 @ ODhWEX LR (T 5TH) 1MH2HA~11H29H0 (&) T 2 8 558 0 120,000
157 HEEETEbt Y 2 — ZERETEEEE ST v Y4 REEETRE S 2— X
2H5H G~ 2H7H ) T 3 4 553 0 32,000
mLO8
158 FRAMIRSE 9H17H X~ 9H18H UK) J 2 6 1,248 2 275756
159 LSRR > 2 — (YCAM) RARHKR~ 2A1sHE) 1 4 8 207 4 190,000
160 [LEREZHS bR — )V & Oy Y e) 9A7H ()~ 9F8H(H) Q 2 4 283 0 40,000
161 77 MV T 10H25H (&)~ 10H29HCA)  E 5 8 534 0 151,168
162 LG/ NEF R T AR 9H29H (H) K 1 4 153 0 66,000
163 77 MVEL(ER S =7) 7H31H 0K~ 8H3H (1) X 4 10 694 0 151,168



2184, REfEEAR J095L B MEH ASEH BEER ADSE
| ESIT
164 BINRERF—IV(T VT 7 HESZER—)V) 12A8H (H) B 1 3 852 2 424,000
165 HBHAEAERE Y 2— 1H19H (D A 1 3 466 0 110,428
166 E@E<Fii REfE 2H9H(H) U 1 4 516 0 33,000
167 Nt BEBEDOE 7H20H ()~ 7H21H(H) X 2 3 157 0 34,000
168 =N UESH T ¥, 9H28H (1) T 1 3 392 0 28,160
169 MLk E ikt > 2 — 12H8H (H) ] 1 4 1,235 4 517,024
WEES
170 PasehikR ALl 9H8H (H) H 1 4 58 3 114,422
171 FHETAEAE 22— 8H17H ()~ 8H18H(H) K 2 4 132 0 84,200
| fd=
172 /MREH IV AR —)bk 1H27B 0K~ 11H28HCK) Vv 2 4 206 0 40,614
W2
173 R KL RSUE R (K A LBKR—IL) 8H22HR)~ 8H25H (H) R 4 8 233 0 15,909
174 wHH Tz TEIG X 1AIHE) ~11H20H0K) B 5 25 473 3 350,000
WEES
175 ALJUNTISZ MR RS RAIH(E~12H15H(H) N 2 4 337 5 103,674
176 ZTUHLALSI K 1H19H (HD R 1 3 598 0 27,275
177 HNEMEb > 2— 8H3H ()~ sH4H (D) ] 2 6 906 0 50,635
178 /NHBT S22 AR 1A1I8H ()~ 1198 (H) 0 2 4 600 0 59,575
179 KEHALAE sH17H ()~ 8H18H(H) I 2 38 804 1 127,657
WEER
180 AR SULASH T T W 8H26H (H)~ 8H27H (X) X 2 8 38 3 240,000
181 Bt b=fE 10HBHED~10A14HA)  Q 2 8 587 0 50,896
182 BT EEEE LY Z2— (1 TI) 9H7H ()~ 9H8H(H) C 2 6 367 0 31,581
183 Wi RS b2 E 7H21H (D \% 1 4 1,468 0 71,018
BRBS
184 KRR 2H1H )~ 2A2H(H) P 2 8 581 0 90,000
WEERR
185 JNTAREE 1H27H(H) ] 1 4 397 0 58,000
186 FhiRAAE 8H24H (1) ] 1 4 520 0 38,000
187 F/NIFE by 2— (S R—1K) 8H11H(H) W 1 4 216 5 60,000
188 7R AVE AL 9H21H ()~ 9H22H (H) L 2 8 183 0 16,900
189  ZmIkNT Sz b2 fE THR2H(ED~ 1H13H D) C 2 4 308 0 33,775
190 SRRt Ut R — % 9H29H (H) M 1 1 359 0 55,706
| pwal
191 a2)bk—l 8H17H () ) 1 4 1424 4 475227
192 HEWESEEEOS MY 7 HE) 8H11H(H) E 1 4 426 1 71,016
193 BIFFEERI >N Y 3 Vik—)bk 8H4H (H) C 1 1 150 1 125,000
| =l
194 PEERTi X bR —)b 1AH1IBH @)~ 1H198 () E 2 38 450 0 32,000
195 PYINTRS &S bahE 9H14H (1)~ 9H15H (H) B 2 8 1,576 0 18,600
WERER
196 AL bR —)V 10A5H ()~ 10A6H (H) K 2 8 426 0 95,000
197 HRRT KERGEYZ—% 10190 ()~ 10A20H(H) L 2 4 39 0 40,000
WHER
198 /8Ly ki A nAIHM ~ 1 ArAE) 2 38 1,124 3 321,487

&at 1985335 363 957 81,490
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PR ANDT 7t X Access to the Collection

QDS GINN

M7 ¢ )V LOFHITOWTIE, AR TEANNDEE., &2 Wik
THFRCBI RN TEEOEGICHHTE S, BHANDRHIDS B,
SR EMEHEFETIE, EFEEICH ERE, 74 VXY ot —% - F 2T H -
T o RO —= % (FIAFINYRRD) & ORAMIC X B 527 F 2~ - U hasN—
RS « FEERET AN EE EFS 1 S—h2 i TV LT A
BT, HAORFIIA N —F—WumoADOME 7 ¢ )V L2 LIz, —a—
I— 7 EREME, RAY « ST —7 GHTFIARIER) H#Ic X 3
] D FRIA RIS ARy b T A B2 Thz BB T 032 i L, i
O TU4ARDOME 7 ¢ )V L2 EHE Ulc, HADYIHT = A— 3 VIl
BEICOWTI, FRTH « FY A F—L (A &2V 7T - FIAFERDICBIF %
RN EMASITH U, 6AROME 7 ¢ )V LEES Uiz, Fiz, JEmE Bt
B 2N 7 (FIAFKERY) & T NS EBEE A L, 75V A
ANEBY Y - JL I o I, NEBEERRBaL 7Y arhb
TEME U7 ) > RERSE) 1929 B85 L, 74V Ltk Z—ic&k 3
TEIAWIE{RAEIE B O BR %, AT O A ERBIFHIORT T N TE
720

EANTOWHIID S b, HEFMFIETIE, FEERICH | EH & JE0ENGE
REEMBE & DR THAME L 7 NFCHREATE 24 MoMAK Films 2013 /I B>
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(D Motion Picture Film/Films

NEFC lends films both to foreign and domestic parties, and also to the
projects that NFC co-organizes and to third parties. Amongst other
international loans, one of the co-organized events was the 27 Il Cinema
Ritrovato’s special program ‘Japan Speak Out! Part 2: Singers and
Swordmen’ with Fondazione Cineteca di Bologna (FIAF member). For this
NEFC lent nine Japanese films to introduce early talkies. For the joint
screening program between Museum of Modern Art in New York and
Deutsche Kinemathek (both FIAF members) titled “The Aesthetics of
Shadow: Lighting and Japanese Cinema” which focused on cinematic
lighting techniques, NFC lent 14 films in total to both venues. As for early
Japanese animation films, NFC lent six films for screenings with live music
at Cineteca Nazionale (FIAF member in Italy). Also, for French film
director Jean Grémillon’s retrospective hosted by BFI Southbank (FIAF
member) and Edinburgh International Film Festival, NFC lent a duplicate
copy of original nitrate Gardiens de Phare (1929) from Tomijiro Komiya
Collection, and contributed to the promotion of NFC’s wide ranging
efforts towards film preservation activities to researchers and film fans
worldwide.

Within Japan, as joint projects, NFC offered 11 Japanese films such as
digitally restored Ginrin (1956) and 11 foreign films such as La Kermesse
Heroigque [Carnival in Flanders](1936), for the screening events of the
‘MoMAK Films' series at the National Museum of Modern Art, Kyoto
continuing from previous years. And to the seventh installment of the
‘Nakanoshima Screen’ series co-organized with the National Museum of
Art, Osaka, NFC offered 45 Japanese animation films such as digitally
restored Kumo to churippu [Spider and Tulip](1943). Through these NFC
was able to build stronger bases for film screenings in the Kansai (western)
region. Also, for the circulation projects organized with Japan Community
Cinema Center, NFC offered 34 Japanese films prepared as the result of
recent restoration projects for special screenings of restored films from NFC
collection “Cinema: Found and Restored by National Film Center, Tokyo".
As for regular lending to third parties, NFC lent prints from the collection
to the screenings organized by such organizations as Fukuoka Film Archive
(FIAF member), Kobe Planet Film Archive, Kawakita Memorial Film



Institute, Sendai Cultural Institution, Yamaguchi City Foundation for
Cultural Promotion, film festivals such as Yufuin Cinema Festival,
Kanazawa Film Fest, Takasaki Film Festival. In addition, for special
screenings held at repertory cinemas such as Jinbocho Theater, Shin-
Bungeiza, and Laputa Asagaya, NFC lent prints which were indispensable
for their programs.

For Requested Research Screening of NFC Film Collection, NFC
contributed to the research, study, and training by education institutions
such as universities, film related organizations, film and TV production
companies, and non-profit organizations related to moving images,
through projections of the prints in the collection.

For Requested Duplication of NFC Film Collection, NFC contributed
the usage of images by copyright holders, for collection development and
enhancement for the exhibitions of, for example, museums, and as
references for visual works or TV productions. Especially this year, a huge
number of requests for copying was notable such as access to 325 master
materials of 7Toei News requested three times by TV Asahi Productions
continuing from the previous year.

(@ Non-film Marerials

The most notable loan of non-film materials this year was to Kamakura
City Kawakita Film Museum, which is one of a very few institutions with a
movie related permanent exhibition.
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I5# Public Relations
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Lee Joo Saeng (Korea / President, Korea Film Lighting
Directors Society)

Ma Young-Chun (Korea /Adviser, Korea Film Lighting
Directors Society)

Margien Rogaar (The Netherlands / Filmmaker)
Judith Revault d’Allonnes (France / Pompidou Centre)
Benoit Ginisty (France /Director General of the International
Federation of Film Producers’ Associations)

Song Hwang-Chang (Korea / Actor)

Ralf Schenk (Germany /President, DEFA-Stiftung)
Zhao Si Yuan (China / Xi‘an International University)
Alexander Zahlten (Germany / Associate Professor, Harvard
University)

Stéphane Delorme (France / Chief Editor of Les Cahiers
du cinéma)

Stephen Okazaki (USA / Filmmaker)

Maxim Pavlov (Russia / Deputy Director, Musei Kino)
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