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HUREAES  List of Acquisitions

EH{ES At Works |

SERR4AMEFEIC U B EAMER DI AL ZIIC K 2 HIUEERIZRD & 35
Do HARMm A (AL, 28D IHF. Z Dfthe s (I A5, 2350,
IKF « FEficari (HEAG4RD) . MR (A1) . BHES9f (A5, 2
B8 BRI LS A LS, ZH105) TH %,

New additions to the museum collection as a result of the purchase or
receipt of donation of works of art during fiscal 2012 were as follows: 9
work of Japanese-style painting (1 purchased, 8 donated); 8 works of oil
painting, etc. (5 purchased, 3 donated); 64 works of watercolor and
drawing (64 purchased); 1 work of video (I purchased); 59 photographic
works (51 purchased, 8 donated), and 11 supplementary materials (1

purchased, 10 donated).

HIA
Japanese-Style Paintings

Z57 )V T (1887-1945)

717 o —JEs
KIE44E

AT
37.5X29.0cm

LN

J00753

HADA, Teruo (1887-1945)
A Scene in Café

1915

color on linen

37.5x29.0cm

227 )V T (1887-1945)
TEEOEC 1

KIFSHEG

HABE

10.9X33.3cm

it LA ; B L=
2 U7 B

J00746

HADA, Teruo (1887-1945)

Children’s Play 1
c.1916

color on paper
10.9x33.3cm

7)1 T (1887-1945)
TEEOWT 2

KIESHEY

AT

10.9X33.3cm

KT I 2 ;AR 2
2 O A

100747

HADA, Teruo (1887-1945)

Children’s Play 2
c.1916

color on paper
10.9x33.3cm

Z27 )L T (1887-1945)
FEEOWT 3

KIFS 4G

SAB

10.9X33.3cm

Eifit FICHE A Wl Tz
Py ey

700748

HADA, Teruo (1887-1945)

Children’s Play 3
c.1916

color on paper
10.9x33.3cm

Z27 )V T (1887-1945)
TEELOET 4

KIFS4EG

SR

10.9X33.3cm

Zifife LIchiE A ; BEA T iiE
2 U7 B

100749

HADA, Teruo (1887-1945)

Children’s Play 4
c.1916

color on paper
10.9x33.3cm



2T )V T (1887-1945)
TEELDOWET 5

KIEsHEE

AR

10.9 X33.3cm

Filid BICHiE A S S FIcHiEHl
Z U HIEZ

J00750

HADA, Teruo (1887-1945)

Children’s Play 5
c.1916

color on paper
10.9x33.3cm

2T )V T (1887-1945)
TEEOWET 6

KIEsHEE

AR M

10.9 X33.3cm

FiliAT FICHiE A S S I Hi & Hl
Z U HIE2

J00751

HADA, Teruo (1887-1945)

Children’s Play 6
c.1916

color on paper
10.9x33.3cm

257 ) T (1887-1945)

H i

KIEsH:

5 - 4
19.6X14.7cm
ANICHEEED, 455
Z U7
J00752

HADA, Teruo (1887-1945)
Self Portrait

1916

sumi on paper

19.6x14.7cm

SEHE R (1877-1933)
FHES A
KiE154E

fAAE G - PrE 6K
#4175.6 X 398.6cm

G NICHIE § e e PICIER, HIEE

SRS A
J00745

HIRAFUKU, Hyakusui (1877-1933)

Crane and Blue Waves

1926

color on silk, a pair of six-fold screens
each 175.6x398.6cm

T Z Ofth

Oil Paintings, etc.

Bi.(1911-1960)
YN

FEF1104E

S - JEEAE
40.8X32.1cm

A
001232

EI-KYU (1911-1960)

Two Figures

BiH.(1911-1960)

NSRS B
WER144F

T -+ M
24.2X33.4cm

[ IN

001233

EI-KYU (1911-1960)

Landscape in Narumi B

1935 1939

oil on cardboard oil on board

40.8x32.1cm 24.2x33.4cm
B J1(1911-1960) R (1926-1998) HIHYEE (1912-1981)
HICT AN THT e
NAF184F HAR1334F HARI10-154E 8
T - M - F v 2NR W - AT A
22.7X15.5cm 130.3X162.1cm 35.5X45.5cm
HTNCES HE s Jas) 6lal = 3R > Jg RS AR, 19584F) e — AT
[N e R 001228
001234 001230

EI-KYU (1911-1960)

In the Garden
1943

oil on board
22.7x15.5cm

BITO, Yutaka (1926-1998)
Traveling to Siberia

1958

oil on canvas

130.3x162.1cm

YAMADA, Koshun (1912-1981)

Work
c.1935-40

oil on glass
35.5x45.5cm



IR (1912-1981)
YEd

HEfI264E

S - 715 2
45.7X35.8cm

Je FI B, tid
LD

M

001229

YAMADA, Koshun (1912-1981)

Work
1951
oil on glass

45.7x35.8cm

P AR (1885-1927)
NI ]

KIF24EHE

T - B

23.4X33.0cm

JeNICES

J A

001231

YOROZU, Tetsugoro (1885-1927)

A Cornfield in the Sun
c.1913

oil on canvas

23.4x33.0cm

a7 ¢ 2 H(1893-1983)

Rl (BB | HOAP-B2oDh)

KIE144E

ME - Fv 2NA
130.0X95.0cm

i McE,
LN

001227

MIRO, Joan (1893-1983)
Painting-Poem ("Oh! One of those
gentlemen who did all that!”)

1925

oil on canvas

130.0%x95.0cm

IKF « 3=t

Watercolors & Drawings

BE.(1911-1960)
AT wF Ty
A1 04 b

g Ry F Ty 7 A7R3KD
28.2X24.0cm

LN
D00569

EI-KYU (1911-1960)

Sketchbook
c.1935

pencil on paper
28.2x24.0cm

L (1911-1960)
Ty

WA 14E

TR

34.0 X 34.6cm

[N
D00570

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.0x34.6cm

Bi1.(1911-1960)
VARV
AR

AT AR
34.5X33.9cm
HRICEH

JA

D00571

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.5x33.9cm

L (1911-1960)
Ty

PRI 14E

FZ/EE
34.5X33.9cm

i FlieE

JiEA

D00572

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.5%33.9cm

L (1911-1960)
Ty
WAFI14E

£ A
34.5X33.9cm

[N
D00573

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.5x33.9cm

Bi1.(1911-1960)
Ty
BRI

AT AR

34.0 X 34.6cm
HTRICES

9N

D00574

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.0x34.6cm

Bi1.(1911-1960)
Ty
HEAI14E

AR 3
34.5X33.8cm
HTRICES

9N

D00575

EI-KYU (1911-1960)
Dessin

1936

ink on paper
34.5x33.8cm

B (1911-1960)
Ty
IAFI14E

£ A
25.2X28.7cm
HRICES

A

D00576

EI-KYU (1911-1960)
Dessin

1936

ink on paper

25.2x28.7cm



Bi.(1911-1960)
Ty
FAFI14E
POZ/AE
21.1X26.0cm
HTICES

A
D00577

EI-KYU (1911-1960)
Dessin

1936

ink on paper

21.1x26.0cm

B 1.(1911-1960)
VAR IV
HERI14E

POZ/AE
25.2X28.7cm
HRICES

LN
D00578

EI-KYU (1911-1960)
Dessin

1936

ink on paper

25.2x28.7cm

Bi.(1911-1960)
Ty
PEFI14E

AT A
28.7X22.9cm
HTRICE%

A
D00579

EI-KYU (1911-1960)
Dessin

1936

ink on paper
28.7x22.9cm

Bi.(1911-1960)
Ty

PRI 4R
POZ/AE
20.8X25.8cm

H RICE4

LN
D00580

EI-KYU (1911-1960)
Dessin

1936

ink on paper
20.8x25.8cm

Bi.(1911-1960)
Ty
FEFI114E

POZ/AE
28.6X23.0cm

K TRICEBY

i A

D00581

EI-KYU (1911-1960)
1936
ink on paper

28.6x23.0cm

Bi.(1911-1960)
Ty

P11 14E

AT A
28.9X24.2cm

G RCBLY,
A

D00582

EI-KYU (1911-1960)
Dessin

1936

ink on paper
28.9x24.2cm

BE1.(1911-1960)
VAVA IV
FARI14E
POZ/AE
24.5X31.0cm
B

A

D00583

EI-KYU (1911-1960)
Dessin

1936

ink on paper

24.5x31.0cm

BE1.(1911-1960)
AR IV
HARI14E
POZ/AE

25.5 X 34.6cm

i NcE4

9N

D00584

EI-KYU (1911-1960)
Dessin

1936

ink on paper
25.5%34.6cm

BE1.(1911-1960)
Ty
AR

AT AR
25.5X34.7cm
HRICE

9N

D00585

EI-KYU (1911-1960)
Dessin

1936

ink on paper

25.5x34.7cm

BL.(1911-1960)
Ty

WAL 14
F27ES i3
25.5X34.8cm
GFCBY,
A

D00586

EI-KYU (1911-1960)
Dessin

1936

ink on paper

25.5x34.8cm

10

BE1.(1911-1960)
Ty
AR

AT A
25.5X34.7cm
HRICES, Fid
9N

D00587

EI-KYU (1911-1960)
Dessin

1936

ink on paper

25.5x34.7cm

B 1.(1911-1960)
Ty
AR

AT AR

25.5 X 34.6cm
HTRICEY

9N

D00588

EI-KYU (1911-1960)
Dessin

1936

ink on paper
25.5%34.6cm



Bi.(1911-1960)
Ty

AR 14
FOZ/AE S

25.5 X 34.8cm
fHRicEy

9N

D00589

EI-KYU (1911-1960)
Dessin

1936

ink on paper
25.5%34.8cm

L (1911-1960)
Ty

PRI 1A
PrEE

34.5 X 34.0cm

LN
D00590

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.5x34.0cm

L (1911-1960)
Ty
IAFI114E
TR
34.0X34.7cm

[N
D00591

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.0x34.7cm

BE1.(1911-1960)
Ty
HARI14E

AT AR
34.5X33.9cm

LN
D00592

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.5x33.9cm

L (1911-1960)
Ty

AT AR
34.4X33.9cm

WA

D00593

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.4x33.9cm

L (1911-1960)
Ty

WA 14E
TR
34.0X34.7cm

LN
D00594

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.0x34.7cm

L (1911-1960)
Ty
FZZAE 3

34.0 X 34.4cm

[N

D00595

EI-KYU (1911-1960)
Dessin

1936

ink on paper
34.0x34.4cm

L (1911-1960)
Ty

PRI 14E

FZ/EE
34.4X33.9cm

LN
D00596

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.4x33.9cm

L (1911-1960)
Ty
WAFI14E

£ A
34.0X34.7cm
i R C B

A
D00597

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.0x34.7cm

Bi1.(1911-1960)
Ty
BRI

AT AR
34.7 X 34.0cm

LN
D00598

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.7x34.0cm

Bi1.(1911-1960)
Ty
HEAI14E
AR 3
34.5X33.8cm
ERICE%

9N

D00599

EI-KYU (1911-1960)
Dessin

1936

ink on paper
34.5x33.8cm

B (1911-1960)
Ty
IAFI14E
POZ/ER
34.0X34.7cm
FERICES

LN
D00600

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.0x34.7cm

1



B 1.(1911-1960)
Ty
FAFI14E

POZ/AE
34.5X33.8cm
HRICES

[LIN
D00601

EI-KYU (1911-1960)
Dessin

1936

ink on paper
34.5x33.8cm

B 1.(1911-1960)
VAR IV
HERI14E

POZ/AE
34.7 X 34.0cm

A
D00602

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.7x34.0cm

BE1.(1911-1960)
Ty
AR

AT A
34.4X33.9cm

A
D00603

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.4x33.9cm

Bi.(1911-1960)
Ty

PRI 4R

POZ/AE

34.7 X 34.0cm

[N
D00604

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.7x34.0cm

B 1.(1911-1960)
VAR IV
HARI14E

POZ/AE
34.6 X 34.0cm
HRICES

A
D00605

EI-KYU (1911-1960)
Dessin

1936

ink on paper
34.6x34.0cm

B 1.(1911-1960)
Ty
HARI14E

AT A
34.5X33.9cm

A
D00606

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.5x33.9cm

Bi.(1911-1960)
Ty
FARI14E

POZ/AE
34.5X33.8cm

A
D00607

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.5%33.8cm

BE1.(1911-1960)
AR IV
HARI14E

POZ/AE

34.0 X34.7cm

i NcE4

9N

D00608

EI-KYU (1911-1960)
Dessin

1936

ink on paper
34.0x34.7cm

BE1.(1911-1960)
Ty
AR

AT AR
34.5X33.9cm
HRICE

9N

D00609

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.5x33.9cm

BEJ1.(1911-1960)
Ty
HARI14E

POZ/AE

34.6 X 34.0cm

LN
D00610

EI-KYU (1911-1960)
Dessin

1936

ink on paper

34.6x34.0cm

12

Bi.(1911-1960)
Ty
FEF1124E

AT A
29.2X38.3cm
RICE,, R
A

DO00611

EI-KYU (1911-1960)
Dessin

1937

ink on paper
29.2x38.3cm

B 1.(1911-1960)
e

AR 24E

a7—Ta
41.5X30.0cm

Wi E5

A

D00612

EI-KYU (1911-1960)
Work
1937

collage on paper

41.5%30.0cm



Bi.(1911-1960)
1E

HEFI24E
5=V - i
28.0X23.5cm

W B4

9N

D00613

EI-KYU (1911-1960)
Work
1937

collage on paper
28.0x23.5cm

L (1911-1960)
=

PAFI24F
a5—Va - ik
28.0X23.5cm

il B,

A

D00614

EI-KYU (1911-1960)

Work

1937

collage on paper
28.0x23.5cm

HiJ1.(1911-1960)
P&

IAFI124E
a5—Va - Ht
28.0X23.3cm
HEICEY

58

D00615

EI-KYU (1911-1960)

Work

1937

collage on paper
28.0x23.3cm

BiJ1.(1911-1960)
e

HERI24E
5=V - i
33.8X22.5cm

W B4

A

D00616

EI-KYU (1911-1960)

Work

1937

collage on paper
33.8x22.5cm

BEJ1.(1911-1960)
Ve

AR 24 L
a5—Va - #f
27.7X23.3cm
HRICEY

A

D00617

EI-KYU (1911-1960)
Work

c.1937

collage on paper
27.7x23.3cm

HiJ1.(1911-1960)
VR

WA 24
a95—Va - #
41.3X29.5cm

[N
D00618

EI-KYU (1911-1960)

Work

c.1937

collage on paper
41.3%x29.5cm

BiJ1.(1911-1960)
Ve

AR 24F b
a5—Va - i
41.5%X29.5cm

LN
D00619

EI-KYU (1911-1960)
Work

c.1937

collage on paper
41.5%29.5cm

BiJ1.(1911-1960)
Ve

R 24E L
a5—Va
24.2X20.4cm

LN
D00620

EI-KYU (1911-1960)
Work
c.1937

collage on paper
24.2x20.4cm

HiJ1.(1911-1960)
TE&h

WA 24
a95—Va - #
27.9X23.5cm
LB %

WA

D00621

EI-KYU (1911-1960)
Work

c.1937

collage on paper
27.9x23.5cm

287 )V T (1887-1945)
IR

KIFsHEE

AT A

32.7X24.3cm

LTSI X AL, SAH

[N

D00558

HADA, Teruo (1887-1945)

Black Smoke
c.1916

ink on paper
32.7x24.3cm

Z%7 )V T (1887-1945)

EEPANAVET
KIESHEEA

A7 -
32.7X24.3cm
ATICHEEE, FHAA
A

D00559

HADA, Teruo (1887-1945)

Locked Door
c.1916

ink on paper
32.7x24.3cm

Z7 )V T (1887-1945)
FEATHIL

KiEstE

PP

24.3X32.7cm

HRICHEAL AR

(798

D00560

HADA, Teruo (1887-1945)
Dying a Death

c.1916

ink on paper

24.3%32.7cm

13



27 )V T (1887-1945)

Ebs

KIESHELH

AU - A
32.7X24.3cm

FeE FICHEZEL, 3HAA
[LIN

D00561

HADA, Teruo (1887-1945)

Moonlight

c.1916

ink and color pencil on paper
32.7x24.3cm

%fj)l/ 7 (1887-1945)
BLEH

KIESHEH

A - i
24.3X32.7cm

HFICHEEL, AR

i A

D00562

HADA, Teruo (1887-1945)

A Miserable Day

c.1916

ink and color pencil on paper
24.3x32.7cm

ZZ7 )L T (1887-1945)
G

KIESHE

A2 Mg - fi
22.8X16.5cm

HFICH XA, BAR

JHA

D00563

HADA, Teruo (1887-1945)
Lamplight

c.1916

ink and color pencil on paper
22.8x16.5cm

2T )V T (1887-1945)
KIFsHEE

POZ/AE

22.8X16.5cm

HRICHEZE

A
D00564

HADA, Teruo (1887-1945)

Untitled
c.1916

ink on paper
22.8x16.5cm

2T )V T (1887-1945)
KIFsHE

POZ/AE

16.5X22.8cm

HRICHIZ

[:9N

D00565

HADA, Teruo (1887-1945)

Untitled
c.1916

ink on paper
16.5x22.8cm

257 )V T (1887-1945)
7% H

KiEstEbi

XY e -
16.5X22.8cm

£ FICHZ L, 54K

A

D00566

HADA, Teruo (1887-1945)
Sunset

c1916

ink and color pencil on paper
16.5x22.8cm

27 )V T (1887-1945)

THEI D LG

KIESHELH

AV - A
22.8X16.5cm

AHICHEEEL, A7 i EHAR
[LIN

D00567

HADA, Teruo (1887-1945)
Waitress at the Cinema
c.1916

ink and color pencil on paper
22.8x16.5cm

28T )V T (1887-1945)
Jit

RIESHE

Ay R -
16.5X22.8cm

fi FIcHi 2L, 3545

A

D00568

HADA, Teruo (1887-1945)
Smoke

c.1916

ink and color pencil on paper
16.5x22.8cm

IS
Videos

14

AL (1975- )
—on7avzy b LOORE
1745 FEINEHICT

P RR244E

HDY « 74 Hho— P R03533%)
BeR—)b, fi

EfficRBo 1 XXMk LIvary HAL
RO 1004 CRUTEN AR IEMIAE, 2012-134F)
[N

V00029

TANAKA, Koki (1975- )

A Project, Seven Boxes and Movements at the Museum
2012
HD video, color, sound, 13'33”. chairs and cardboard boxes, etc.



L

Photographic Works

L (1911-1960)
RO O 1 &D 1

MERI114E

YIF e VN— - TY Uk
27.5X22.7cm

9N

Ph-2170-01

Ei-Kyu (1911-1960)
From Reason of Sleep 1
1936

gelatin silver print
27.5%22.7cm

L (1911-1960)

MR OBHILD 2

[ERIIRER

YIF2 e U=+ TY b
27.5X22.7cm

LN

Ph-2170-02

Ei-Kyu (1911-1960)
From Reason of Sleep 2
1936

gelatin silver print
27.5%22.7cm

L (1911-1960)
MO OBHIKLD 3

HAFI4E

AV ETFY e N—= - TY b

27.5X22.7cm
HEA
Ph2170-03

Ei-Kyu (1911-1960)
From Reason of Sleep 3
1936

gelatin silver print, ink
27.5%22.7cm

L (1911-1960)
RO OB 1L 4

HERI114E

YIF e VN— - TY Uk
27.5X22.7cm

9N

Ph-2170-04

Ei-Kyu (1911-1960)
From Reason of Sleep 4
1936

gelatin silver print
27.5x22.7cm

L (1911-1960)

MRO OBHILD 5

[EIIRER

YIF e U=+ TY b
27.5X22.7cm

[N

Ph-2170-05

Ei-Kyu (1911-1960)
From Reason of Sleep 5
1936

gelatin silver print
27.5%22.7cm

L (1911-1960)
RO DAH XD 6

WERI114E

YIF2 e JN—« TY Uk
27.5X22.7cm

[ IN

Ph-2170-06

Ei-Kyu (1911-1960)
From Reason of Sleep 6
1936

gelatin silver print
27.5%22.7cm

L (1911-1960)
RO OB kD 7

HER14E

YIF e VN— - TY Uk
27.5X22.7cm

9N

Ph-2170-07

Ei-Kyu (1911-1960)
From Reason of Sleep 7
1936

gelatin silver print
27.5x22.7cm

L (1911-1960)

MRD OFHILD 8

[EEIIRER

YIF e VN— - T Uk
27.5X22.7cm

LN

Ph-2170-08

Ei-Kyu (1911-1960)
From Reason of Sleep 8
1936

gelatin silver print
27.5%22.7cm

Bi1.(1911-1960)

RO DMEIED 9
HERI14E

BIFY - A= FU TR
27.5X22.7cm

LN
Ph-2170-09

Ei-Kyu (1911-1960)
From Reason of Sleep 9
1936

gelatin silver print
27.5x22.7cm

BiH.(1911-1960)
RO OFHIED 10

HEAI14E

YBIF e JN— - TY Uk
27.5X22.7cm

9N

Ph-2170-10

Ei-Kyu (1911-1960)
From Reason of Sleep 10
1936

gelatin silver print
27.5x22.7cm

B (1911-1960)

R Ot &Y 3GEITV V)

TARI14E

BSFY e VN— - TU Vb
22.8X27.8cm

9N

Ph-2171

Ei-Kyu (1911-1960)

From Reason of Sleep 3 (another print)

1936
gelatin silver print
22.8x27.8cm

15



Bi.(1911-1960)

MY OBE 1LY 107UV )

ZEINES

B5F e N— - TY Vb
22.8X27.8cm

9N

Ph-2172

Ei-Kyu (1911-1960)
From Reason of Sleep 10 (another print)
1936

gelatin silver print

22.8x27.8cm

Bi.(1911-1960)
Tk e ToHY
FEF1114E

BIF e )N— - TY Uk
27.6X22.9cm

HIC B4, FiR

Jli A

Ph-2173

Ei-Kyu (1911-1960)
Photo-Dessin

1936

gelatin silver print
27.6x22.9cm

BE1.(1911-1960)

TA b ToYY
AR

YIF e )N — - TU Uk
24.5X27.4cm

Wi E ., il

JHA

Ph-2174

Ei-Kyu (1911-1960)
Photo-Dessin

1936

gelatin silver print
24.5x27.4cm

Bi.(1911-1960)
Tk Ty
WA 14

BIGF s )N — - TY Uk
29.0 X 24.6cm

LN
Ph-2175

Ei-Kyu (1911-1960)
Photo-Dessin
c.1936

gelatin silver print
29.0x24.6cm

Bi.(1911-1960)
Tk e Ty
AT 4R B

BIF e )N— - TYU R
22.8X27.8cm

A
Ph-2176

Ei-Kyu (1911-1960)
Photo-Dessin

c.1936

gelatin silver print
22.8x27.8cm

Bi.(1911-1960)

T4 b TFuy
FEF AR

BIF e )N— - YUk
27.7X22.7cm

A
Ph-2177

Ei-Kyu (1911-1960)
Photo-Dessin

c.1936

gelatin silver print
27.7x22.7cm

Bi.(1911-1960)
Tk Ty
WA AR

BIGF s )N — - TY Uk
22.7X27.5cm

S
Ph-2178

Ei-Kyu (1911-1960)
Photo-Dessin

c.1936

gelatin silver print
22.7x27.5cm

Bi.(1911-1960)

T b Ty
FEF1124E

BIF e )N— - TYU R
27.4X22.8cm

S B,

A

Ph-2179

Ei-Kyu (1911-1960)
Photo-Dessin

1937

gelatin silver print
27.4x22.8cm

BiH.(1911-1960)

ZE A
HERI314E

BIF e )N— - YUk
22.2X27.5cm

A
Ph-2180

Ei—Kyu (1911-1960)
Photo-Dessin

1956

gelatin silver print
22.2x27.5cm

Bi.(1911-1960)
Tk Ty
WE125-35 441

BIGF s )N— - TY Uk
28.2X22.8cm

A
Ph-2181

Ei-Kyu (1911-1960)
Photo-Dessin
¢.1950-60

gelatin silver print
28.2x22.8cm

16

Bi.(1911-1960)

T b FoF ()
IAAI125-354F8

ESF e )R— -« TY Uk
27.0X22.3cm

A
Ph-2182

Ei-Kyu (1911-1960)
Photo-Dessin (Woman)
¢.1950-60

gelatin silver print
27.0x22.3cm

SEFRUE (1949- )
THH U ] IS A

SERR7AE CER244E 7 > b))

YTIF e VN— TYUV R, TIVEY Y Y
ISHIUIC TV B AR

100.0 X 125.0cm

HEC TNV (S, BH 27023 V&)
TG 2 DN 4RI T/ SRl ) [ENTREMAR, 2012)
@1

Ph-2187

SHIBATA, Toshio (1949- )

Kunigami Village, Kunigami County, Okinawa Prefecture
1995 (2012 print)

gelatin silver print, mounted on Alpolic panel, A.P.
100.0x125.0cm



SEUE (1949- )

JES B IR AR T

SERR7AE CERR244E T ) > 1)

YTIF e VN— YU, TIVEY Y Y
ISHIUCT VB AR

100.0 X 125.0cm

HEC TNV (S, BH 2723 V&)
TG 2 DNI G IREPERT /SR ) [EHEENRE, 2012)
Gt

Ph-2188

SHIBATA, Toshio (1949- )

Kake Town, Yamagata County, Hiroshima Prefecture
1995 (2012 print)

gelatin silver print, mounted on Alpolic panel, A.P.
100.0x125.0cm

S (1949- )

RS IRRERAE TR

SER6HE CERR244E 77D > 1)

YIF e )WN—TUZ b TIVRY v s
ISAIUCT Y B AR

100.0 X 125.0cm

HECTNIVGEA, B LT« >3 UFS)
TG A DN G IREP R/ SR ) [ENTHEERE, 2012)
VEEE

Ph-2189

SHIBATA, Toshio (1949- )

Kurabuchi Village, Gunma County, Gunma Prefecture
2004 (2012 print)

gelatin silver print, mounted on Alpolic panel, A.P.
100.0x125.0cm

e (1938- )
[Y—Fa2l—ar—HN 5
AT 174150 [C-002]

WARI464E CERR244E 7D > 1)

BSF> e )k —« TU VB, ed. 3/15

32.0 X48.0 (40.6X50.8) cm

HEICAZ YT, TV Y bEG. LT 1V a V&S
[LIN

Ph-2191

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-002]
1971 (2012 print)

gelatin silver print ed. 3/15

32.0x48.0(40.6x50.8)cm

e (1938- )
Y—Fal—vary—Hf &%
At 741X 0 [C-005]

TEAI464E CERR244E T ) > 1)

BITF e VA= TV b, ed 1/15

32.0 X48.0 (40.6X50.8) cm

HECA YT TV Y G, L7143 VS
[LIN

Ph-2192

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-005]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

A EL I (1938- )
(Y—Fal—yary—HfH %
A 741K [Co11]

MEAN464E CERR244E T 1) > 1)

BSF2 e ) —« FTU VB, ed 1/15

32.0 X48.0 (40.6X50.8) cm

HEICAZ YT, TV Y b RS, LT« a V&S
[LIN

Ph-2193

NAKAHIRA, Takuma (1938- )
From “Circulation: Date, Place, Events” [C-011]
1971 (2012 print)

gelatin silver printed. 1/15
32.0x48.0(40.6x50.8)cm

e (1938- )
[Y—Fal—yary—Hf 5
At 741K 0 [C-013]

WARI464E CERR244E 7D > 1)

BSF2 e ) —« TU VB, ed. 4/15
32.0X48.0 (40.6<50.8) cm

HECAZ YT, T Y bRG,. LT« 3 VS
[LIN

Ph-2194

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-013]
1971 (2012 print)

gelatin silver print ed. 4/15

32.0x48.0(40.6x50.8)cm

A EL I (1938- )
Y—Fal—vary—Hf &%
AT, 741X 0 [C-019]

HARI4GHE CRR44E T ) > 1)

BITF e VA= TV b, ed 1715

32.0 X48.0 (40.6X50.8) cm

HEICRAZ YT TV Y MRS, L7123 VHES
[LIN

Ph-2195

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-019]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

e (1938- )
Y—Fal—yary—Hf %
AT, 741X 0 [C-023]

HARI4GHE CTR244E T ) > 1)

YITF e VWA= TV b, e 1/15
48.0X32.0 (50.8X40.6) cm

HEICAZ YT, T Y RS, LT« a V&S
[LIN

Ph-2196

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-023]
1971 (2012 print)

gelatin silver print ed. 1/15

48.0x32.0(50.8x40.6)cm

R e (1938- )
Y—Falb—yar—Hf %
AT 174150 [C-033]

WARI464E CERR244E 7D > 1)

BITF e VWA= TY Vb, ed 1/15
32.0 X 48.0 (40.6<50.8) cm

HECAZ YT, T Y b RG. LT3 VES
A

Ph-2197

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-033]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

e (1938- )
V—Fal—Yary—Hfh 5
AT, 741X 0 [C-035]

HARI4GHE CERR44E T ) > 1)

YITF e VA= TV b, ed 1715

32.0 X48.0 (40.6X50.8) cm

HEICRAZ YT TV MRS, L7 1 ¥ 3 VHES
[LIN

Ph-2198

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-035]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

A e (1938- )
Y—Fal—yary—H 5
AT 741X 0 [C-040]

HARI4GHE CER244E T ) > 1)

YITF e VA= TV b, ed 1/15
48.0%32.0 (50.8X40.6) cm

HEICAZ YT, T Y b RS, LT« v a V&S
[LIN

Ph-2199

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-040]
1971 (2012 print)

gelatin silver printed. 1/15

48.0x32.0(50.8x40.6)cm

R e (1938- )
[Y—Falb—Yar—Hf &%
AT 741X 0 [C-046]

TARI464E CERK244E 7)) > 1)

BITF e VWN— TV b, ed 1/15
32.0 X 48.0 (40.6<50.8) cm

HEICAZ YT TV MRS LT 0¥ 3 VES
[LIN

Ph-2200

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-046]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

17



FAE e (1938- )
—Fal—yary—HA 8%
A 741X 0 [C057]

IARI464E CEAR244E 7D > 1)

YIF e VWA=« TV b, ed 1715
32.0 X 48.0 (40.6X50.8) cm

HINCAZ YT, TV MES, LT 4 avEs
Ml A

Ph-2201

NAKAHIRA, Takuma (1938- )
From “Circulation: Date, Place, Events” [C-057]
1971 (2012 print)

gelatin silver print ed. 1/15
32.0x48.0(40.6x50.8)cm

FAE e R (1938- )
y—Fal—yary—HH %
A 741X 0  [C077]

IFRI464E CEAR244E T ) >~ 1)

YIF e VIWN— TV b, ed 1715
32.0X48.0 (40.6X50.8) cm

HECAZ YT, TV Y b S T4 a V&S
9N

Ph-2202

NAKAHIRA, Takuma (1938- )
From “Circulation: Date, Place, Events” [C-077]
1971 (2012 print)

gelatin silver print ed. 1/15
32.0x48.0(40.6x50.8)cm

e (1938- )
y—Fal—>ary—HAL 5
At 741X 0 [C-080]

IBRI464E CERR244E T ) > 1)

YIF e VIN— TV b, ed 1715
32.0X48.0 (40.6%50.8) cm

HEICAZ YT, TV Y b RS TT 1 a V&S
A

Ph-2203

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-080]
1971 (2012 print)

gelatin silver print ed. 1/15

32.0x48.0(40.6x50.8)cm

FAE e (1938- )
—Fal—vary—Hf %
A 741X 0 [C082]

IFRI464E CEAR244E 7D > 1)

YIF e VWA=« TV, ed 615
32.0 X 48.0 (40.6X50.8) cm

HECAZ YT, TV Y RS, TV a V&S
YN

Ph-2204

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-082]
1971 (2012 print)

gelatin silver print ed. 6/15

32.0x48.0(40.6x50.8)cm

PR e (1938- )
—Fal—yary—HH %
At 741X 0 [C-083]

IFRI464E CEAR244E T ) > 1)

YIF e VIWN— -« TV b, ed 1715

32.0 X48.0 (40.6%50.8) cm

HECAZ YT, TV Y bES, 71V a V&S
9N

Ph-2205

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-083]
1971 (2012 print)

gelatin silver print ed. 1/15

32.0x48.0(40.6x50.8)cm

A e (1938- )
—Fal—yary—HA 5
At 741X 0 [C-086]

TARI464E CERR244E T ) > 1)

YIF e VIWN— TV b, ed 1715
32.0X48.0 (40.6X50.8) cm

HEICAZ YT, TV Y bEE, LT 1V a V&S
[LIN

Ph-2206

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-086]
1971 (2012 print)

gelatin silver print ed. 1/15

32.0x48.0(40.6x50.8)cm

MR e R (1938- )
—Fal—yary—HA %
A f741% 0 [C091]

IARI464E CERK244E 7)) > 1)

YIF e VIWN—« TV b, ed 1715
32.0X48.0 (40.6%50.8) cm

HECAZ YT, TV Y bEE, T4V a V&S
9N

Ph-2207

NAKAHIRA, Takuma (1938- )
From “Circulation: Date, Place, Events” [C-091]
1971 (2012 print)

gelatin silver print ed. 1/15
32.0x48.0(40.6x50.8)cm

FAE LR (1938- )
—Fal—yary—HA %
A 741X 0 [C-104]
IFRI46LECER244E ) > )

YITF e VIWN— -« TV b, ed 1715
48.0X32.0 (50.8X40.6) cm

HECAZ YT, TV Y b EE 71V a V&S
9N

Ph-2208

NAKAHIRA, Takuma (1938- )
From “Circulation: Date, Place, Events” [C-104]
1971 (2012 print)

gelatin silver print ed. 1/15
48.0x32.0(50.8x40.6)cm

e (1938- )
Y—Fal—vary—Hf &%
A f741&0  [C-110]

IARI464E CERR244E T ) > 1)

YITF e VIN— - TV, ed 2/15

32.0 X48.0 (40.6X50.8) cm

HEICAZ YT, TV Y MRS, L7 1Y 3 VHES
9N

Ph-2209

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-110]
1971 (2012 print)

gelatin silver print ed. 2/15

32.0x48.0(40.6x50.8)cm

PR e (1938- )
V—Fal—vary—df 5
A 17741& 0 [C-111]

IARI464E CERK244E 7)) > 1)

YIF e VW=« TV b, ed 2/15
32.0X48.0 (40.6%50.8) cm

HEC AL YT, TV Y RS 2TV a V&S
[IIN

Ph-2210

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-111]
1971 (2012 print)

gelatin silver print ed. 2/15
32.0x48.0(40.6x50.8)cm

18

P e (1938- )
y—Fal—yary—HH %
A 1741& 0 [C-112]

IFRI464E CERR244E T ) >~ 1)

BS5F 2« A=« TV, ed. 2/15
32.0X48.0 (40.6%50.8) cm

HECAZ YT, TV Y b EE, TT 1V a V&S
[LIN

Ph-2211

NAKAHIRA, Takuma (1938- )
From “Circulation: Date, Place, Events” [C-112]
1971 (2012 print)

gelatin silver print ed. 2/15
32.0x48.0(40.6x50.8)cm

e (1938- )
Y—Fal—vary—Hf &%
At 741X 0 [C-113]

TARI464E CERR244E T ) > 1)

YITF e VN— -« TV b, ed 2/15

32.0 X48.0 (40.6%50.8) cm

HEICAZ YT, TV Y b RS, LT 1 a V&S
[LIN

Ph-2212

NAKAHIRA, Takuma (1938- )
From “Circulation: Date, Place, Events” [C-113]
1971 (2012 print)

gelatin silver print ed. 2/15
32.0x48.0(40.6x50.8)cm



A e (1938- )
V—Fal—vary—HN &%
A 741K 0 [C-116]

TBAI464E CERR244E T ) > 1)

YIF e VA= TV b, ed 1715

32.0 X48.0 (40.6X50.8) cm

HEICAZ YT, TV Y b RS, LT 1 a V&S
JiEA

Ph-2213

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-116]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

e (1938- )
—Fal—>a>y—HAH 5
A 741K 0  [C-127]

MEAN464E CERR244E T 1) >V 1)

YSF2 e )N —« TU VB, ed 1/15

32.0 X48.0 (40.6X50.8) cm

HEICAZ YT, T Y b RS LT« 3 VS
[LIN

Ph-2214

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-127]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

e (1938- )
Y—Fal—yar—Hf 5
A 74150 [C-129]

WARI464E CERR244E 7D > 1)

YSF> e )k —« TU VB, ed 1/15

32.0 X48.0 (40.6X50.8) cm

HECAZ YT, T Y b RS LT« v 3 VES
[LIN

Ph-2215

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-129]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

e (1938- )
Y—Fal—vary—Hf &%
At 741K 0 [C-130]

TEAI464E CERR244E T ) > 1)

BITF e VA= TV b, ed 1715

32.0 X48.0 (40.6X50.8) cm

HEICAZ YT, TV Y b RS, LT 1 a V&S
Ve

Ph-2183

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-130]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

A EL I (1938- )
(Y—Fal—vary—Hf| 5
A 741K 0 [C-131]

MEAN464E CERR244E T 1) > 1)

BSF2 e ) —« FTU VB, ed 1/15

32.0 X48.0 (40.6X50.8) cm

HEICAZ YT, TV Y b RS, LT« a V&S
VEEZ

Ph-2184

NAKAHIRA, Takuma (1938- )
From “Circulation: Date, Place, Events” [C-131]
1971 (2012 print)

gelatin silver printed. 1/15
32.0x48.0(40.6x50.8)cm

e (1938- )
[Y—Fal—yary—Hf 5
A 174150 [C132]

WARI464E CERR244E 7D > 1)

BSF2 e S —« TU VB, ed 1/15
32.0X48.0 (40.6<50.8) cm

HECAZ YT, T Y b RS, LT3 VS
VEEZ

Ph-2185

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-132]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

A EL I (1938- )
Y—Fal—vary—Hf &%
A 741K 0 [C-133]

TARI464E CRRK244E 7D ~ 1)

BITF e VA= TV b, ed 1715

32.0 X48.0 (40.6X50.8) cm

HEICAZ YT TV Y MRS, L7 1 Y3 VHES
==t

Ph-2186

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-133]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

e (1938- )
Y—Fal—yary—Hf %
A, f11& 0 [C-145]

HARI4GHE CTR244E T ) > 1)

YITF e VWA= TV b, e 1/15

32.0 X48.0 (40.6X50.8) cm

HEICAZ YT, T Y RS, LT« a V&S
[LIN

Ph-2216

NAKAHIRA, Takuma (1938- )
From “Circulation: Date, Place, Events” [C-145]
1971 (2012 print)

gelatin silver printed. 1/15
32.0x48.0(40.6x50.8)cm

R e (1938- )
Y—Falb—yar—Hf %
A 174150 [C-149]

WARI464E CERR244E 7D > 1)

BITF e VWA= TY Vb, ed 1/15
32.0 X 48.0 (40.6<50.8) cm

HECAZ YT, T Y b RG. LT3 VES
A

Ph-2217

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-149]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

e (1938- )
V—Fal—Yary—Hfh 5
AT A741K 0 [C-154]

MERI464E CERR244E T 1) > )

YITF e VA= TV b, ed 1715
48.0%32.0 (50.8X40.6) cm

HEICRAZ YT TV MRS, L7 1 ¥ 3 VHES
[LIN

Ph-2218

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-154]
1971 (2012 print)

gelatin silver printed. 1/15
48.0x32.0(50.8x40.6)cm

A e (1938- )
Y—Fal—yary—H 5
AT, 741X 0 [C-162]

HARI4GHE CER244E T ) > 1)

YITF e VA= TV b, ed 1/15

32.0 X48.0 (40.6X50.8) cm

HEICAZ YT TV MRS, L7 1 ¥ 3 VFS
[LIN

Ph-2219

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-162]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

R e (1938- )

Y —Fal—ary—Hf 5
A 174180 [C-177]

WAFI464E CER44E 7D > 1)

BITF e VWN— TV b, ed 1/15
32.0 X 48.0 (40.6<50.8) cm

HECAZ YT, T Y b RS, TT v a VES
il A

Ph-2220

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-177]
1971 (2012 print)

gelatin silver printed. 1/15

32.0x48.0(40.6x50.8)cm

19



FAE e (1938- )
—Fal—yary—HA 8%
A 741X 0 [C-207]

IARI464E CEAR244E 7D > 1)

YIF e VWA=« TV b, ed 1715
32.0 X 48.0 (40.6X50.8) cm

HINCAZ YT, TV MES, LT 4 avEs
Ml A

Ph-2221

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-207]
1971 (2012 print)

gelatin silver print ed. 1/15
32.0x48.0(40.6x50.8)cm

FAE e R (1938- )

W —Fal—a AN 5
A 741X 0 [C-229]

IFRI464E CEAR244E T ) >~ 1)

YIF e VW=« TV b, ed 1715

32.0 X48.0 (40.6X50.8) cm

HECAZ YT, TV Y b S T4 a V&S
9N

Ph-2222

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-229]
1971 (2012 print)

gelatin silver print ed. 1/15
32.0x48.0(40.6x50.8)cm

e (1938- )
y—Fal—>ary—HAL 5
A 741X 0 [C-233]

IBRI464E CERR244E T ) > 1)

YIF e VIN— TV b, ed 1715
32.0X48.0 (40.6%50.8) cm

HEICAZ YT, TV Y b RS TT 1 a V&S
[N

Ph-2223

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-233]
1971 (2012 print)

gelatin silver print ed. 1/15

32.0x48.0(40.6x50.8)cm

FAE e (1938- )
—Fal—vary—Hf %
A 741X 0 [C-235]

IFRI46LE CE244E 7)) > )

YIF e VWA=« TV b, ed 1715
48.0X32.0 (50.8X40.6) cm

HECAZ YT, TV Y RS, TV a V&S
YN

Ph-2224

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-235]
1971 (2012 print)

gelatin silver print ed. 1/15
48.0x32.0(50.8x40.6)cm

PR e (1938- )
—Fal—yary—HH %
A 741X 0 [C-249]
IFRI46LECER244E ) 7 )

YIF e VWA=« TV b, ed 1715

32.0 X48.0 (40.6%50.8) cm

HECAZ YT, TV Y bES, 71V a V&S
9N

Ph-2225

NAKAHIRA, Takuma (1938- )

From “Circulation: Date, Place, Events” [C-249]
1971 (2012 print)

gelatin silver print ed. 1/15

32.0x48.0(40.6x50.8)cm

A e (1938- )
—Fal—yary—HA 5
At 741X 0 [C-255]

TARI464E CERR244E T ) > 1)

YIF e VIWN— TV b, ed 1715
32.0X48.0 (40.6X50.8) cm

HEICAZ YT, TV Y bEE, LT 1V a V&S
[LIN

Ph-2226

NAKAHIRA, Takuma (1938- )
From “Circulation: Date, Place, Events” [C-255]
1971 (2012 print)

gelatin silver print ed. 1/15
32.0x48.0(40.6x50.8)cm

KATTARIR (1963 )

TTaiji Matsue/ (ugeyan, 2003) YA
1A (42343 55)

STRTC- 145

BSF2 e nR— FYT b

#%27.9X35.6cm

AR G FH PSP

Ph-2190

MATSUE, Taiji (1963- )

From 7aiji Matsue (ugeyan, 2003), 343
prints

1989-2002

gelatin silver print

each 27.9x35.6cm

Va7 x—HLw by
A2/ (1815-1879)
Vayen—vz)Ul

BEIS3E (R34 >V )

PER N A AT

21.6X16.2cm

A
Ph-2227

CAMERON, Julia Margaret (1815-1879)

Sir. John Herschel
1867(1890 print)
photogravure
21.6x16.2cm

Va7 ex—=HLw k- -F¥
AT 2/(1815-1879)

T AV

IHVA24E (iR234E 7 ) ~ 1)

Tx RS T 2=l

21.7X16.3cm

A
Ph-2228

CAMERON, Julia Margaret (1815-1879)

Lord Tennnyson
1869 (1890 print)
photogravure
21.7x16.3cm

=g

Supplementary Materials
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Bi.(1911-1960)
FHLIEED ¥

FEAI134E

IKF -
27.2X24.2em
JETICEY, A
I E— KA
MO00648

EI-KYU (1911-1960)

A Train Passed By
c.1938

watercolor on paper
27.2x24.2cm

B, (1911-1960)
ETdEAN ) pama a3
AT 36

IKE + #E
27.2X24.2cm
ok R B, FlE

B — 7
M00649

EI-KYU (1911-1960)

A Poem by Mr. Nanshu
c.1938

watercolor on paper
27.2x24.2cm



L (1911-1960)

e N 42 BEL C
WA 34

IKE - #

24.2X27.2cm

HTRICB%

I —
M00650

EI-KYU (1911-1960)
In the Playground at Narumi Elementary School
c.1938

watercolor on paper
24.2x27.2cm

L (1911-1960)
HH [

FAAI 34 BT
IKF + MK
24.2X27.2cm
FENICES
LD — A
M00651

EI-KYU (1911-1960)
Countryside
c.1938

watercolor on paper
24.2x27.2cm

BE1.(1911-1960)
TEERA
HARNI134E

IKF « #E
27.2X24.2cm
FENICES, HE
LD — A7
M00652

EI-KYU (1911-1960)

In Streams So Aqua, the Whiter the
Birds Appear

1938

watercolor on paper
27.2x24.2cm

L (1911-1960)
TABEA

A3

USRI

27.2X24.2cm

fi bie EIAR, HTICESH
LD — 7

M00653

EI-KYU (1911-1960)

Miss Teru

c.1938

watercolor on paper
27.2x24.2cm

L (1911-1960)
20

A 34

IKF + A

27.2X24.2cm

fi Fic#Ad, ETFICESH
L — 75

MO00654

EI-KYU (1911-1960)
Paints
c.1938

watercolor on paper
27.2x24.2cm

L (1911-1960)

PR JE R

HARN134EEH

IKE - #

27.2X24.2cm

B L B 35AR, RIS AR, B4
VLY — F

MO00655

EI-KYU (1911-1960)

In the Night Came the Sound of Wind
and Rain

1938

watercolor on paper
27.2x24.2cm

L (1911-1960)
EZAE (L)

AR -

135.2%X33.0cm

A BICEAR, FE RIS ES, HIE
LD — 2T

M00656

EI-KYU (1911-1960)
Untitled (Landscape)

color on paper, hanging scroll
135.2x33.0cm

L (1911-1960)

BOBIRER

ST W, FBR R, R X — MR,
e

L — G2

MO00657

EI-KYU (1911-1960)
Material Related to EI-KYU

letters, photos, books, catalogues, Invitations,
posters, magazines and oil paintings, etc.

BE1.(1911-1960)

T b Ty AR
AF125-354FE8H

K

30.0X25.3cm

[N
MO00658

EI-KYU (1911-1960)
Patterns for Photo-Dessin
¢.1950-1960

paper

30.0x25.3cm

21



TZ={&S Craft Works |

SER24F I I B TEEMOME A ZIEIC X 2 HURIEMIZ XD & F5
D o Bt 1055 (HE A 1A 2955 T A1 A 21 25 IR Lo (B A LA
28R . AL 1A (BZIE 15D . Hehk3 i (B350 . AR 1R (1), &
T10R (210D, T 7 4w 7« THA 186 (ZM21 51, A E
1655) TH %,

New additions to the museum collection as a result of the purchase or
receipt of donation of crafts during fiscal 2012 were as follows: 10 ceramic
works (1 purchased, 9 donated); 1 item of glass work (1 donated); 9
lacqureware (1 purchased, 8 donated); 1 item of wood work (1 donated); 1
item of doll (I donated); 3 textile (3 donated); 10 metal works (10 donated);

and 186 graphic design (21 donated, 165 reclassified).

R hid:
Ceramic Works

T=RE RS M ERR) (1926-2001)
(AT 7 TR

SRS

fid 1. i

h33.9 D26.4cm

IR ORI, A SR 19934F)

JER I

Cr0967

IMAIZUMI, Imaemon XIII (Yoshinori) (1926-2001)

Vase, poppy design, underglaze gray and overglaze enamels
1993

porcelain
h33.9 D26.4cm

T=RARASHEM GBI (1926-2001)
(SRS st S gy ol

SRR

[ 72 NS

h10.4 D11.5cm

I (KU, BEIEZ 9| 19954F)

JEERF G

Cr0968

IMAIZUMI, Imaemon XIII (Yoshinori) (1926-2001)
Incense burner, auspicious tree design,
underglaze gray and overglaze enamels

1995

porcelain
h10.4 D11.5cm

T =R EEM GEFR) (1926-2001)
R E AR SCTEIR

SERROHE

it ke

h37.8 D20.5cm

iR (R, A SR, 19974F)
J\BE T ICEF I

Cr0969

IMAIZUMI, Imaemon XIII (Yoshinori) (1926-2001)
Vase, auspicious tree design, underglaze
blue and gray and overglaze enamels

1997

porcelain
h37.8 D20.5cm

22

KB 35 (1940-1995)
PXFh L

IBAI524F

R

h8.3 w47.6 d46.9cm

{2

PR R AT

Cr0971

OSAKO, Mikio (1940-1995)
Large dish, ash glaze

1977

stoneware

h8.3 w47.6 d46.9cm

KA E F5(1940-1995)
PRHTFAT #4

TAF1524F

Kt

h7.5 w14.5 d13.6 ; h7.2 w14.8 d13.8 ; h7.7 wl4.3
d13.4;h7.6 w14.8 d13.6; h7.2 w14.4 d13.4 ; h8.2cm
i

AR A

Cr0972

OSAKO, Mikio (1940-1995)

Dishes with handles, ash glaze

1977

stoneware

h7.5 w14.5 d13.6 ; h7.2 w14.8 d13.8 ; h7.7 w14.3
d13.4; h7.6 w14.8 d13.6; h7.2 w14.4 d13.4 ; h8.2cm



HNSF B (1933-1983)
i G

TAR454F

e

h25.2 w23.0 d24.8cm

TR (RO, EIAKBSISER. 1970F)
A

Cr0970

KAMODA, Shoji (1933-1983)
Jar with pattern of waves

1970

stoneware

h25.2 w23.0 d24.8cm

e (1941- )

IR T A
244

it

h24.8 D38.5cm
V&7
Cr0973

TAKENAKA, Ko (1941- )

Large bowl with faceted sides, white porcelain

2012
porcelain

h24.8 D38.5cm

PHFHEA G955 )
SRR I w

SRS A

Bib S

h41.0 w39.0 d37.0cm

5400a] A s T 250

Ght, HAKE =BURSE, 19934F)
SRS G

Cr0974

Nishida, Shinya (1955- )

Jar, inlay and colored clay decoration

1993
stoneware

h41.0 w39.0 d37.0cm

L—F 1. Y L930- )
Montana Vessel

A5 S 4

Fgs

h86.0 w46.0 d38.0cm
[ AR — 5
Cr0975

Leedy, Jim (1930- )
Montana Vessel
1980

stoneware

h86.0 w46.0 d38.0cm

L—F 1. Y L1930 )
Sculpture with Monkey Skull
855 F114E8

Fes. 5 Ce)

h37.0 w16.4 d12.2cm

e FE AR — 25

Cr0976

Leedy, Jim (1930- )
Sculpture with Monkey Skull
c.1990-99

stoneware
h37.0 w16.4 d12.2cm

HI A
Glass Works

R 5 - (1921-2004)
ik el

484

AT A, RmE

h11.0 w25.0 d18.0cm

flalfe Rt HAKE & SR 19734F)
TR I LG

Bl

Gl0130

FU]JITA, Kyohei (1921-2004)
Ornamental box, “Koetsu”

1973

glass, blowing

h11.0 w25.0 d18.0cm

&L

Lacquerwares

AU (1898-1997)
ARy 2 B
SPRR2-94E b

AL %

h6.1 w19.6 d25.4cm

AN NS AN

L0268

OTOMARU, Kodo (1898-1997)
Inkstone case, grasshoppers design, wood
carving

c.1990-97

wood, lacquer
h6.1 w19.6 d25.4cm

IINBRFB AT (1945- )
R4S

RO

. A

el ROt PR, 19974F)
h7.1 D6.4cm

N NSRS

Lc0265

KOMORI, Kunie (1945- )
Tea caddy, rantai
1997

lacquer, rantai
h7.1 D6.4cm

23



FH12RHH GEr) (1958- )

e VLT

IAAI624E

7, S

h8.2 D7.7cm

LA MK EEEEKT — k-
T A —F L\, 19874F)

IR T G

Lc0270

TAGUCHI, Yoshiaki (1958- )
Tea caddy, primrose design, maki-e
1987

lacquer, maki-e

h8.2 D7.7cm

FH 170 G (1958- )
OIEIHERT BT

TR

bEN 7 N

h14.5 w25.5 d12.4cm

381 AR LR (Rt HARK=BURIE, 19914F)
INRE - R

Lc0269

TAGUCHI, Yoshiaki (1958- )
Ornamental box, “Colorful Wing”, maki-e, raden inlay
1991

lacquer, maki-e, raden inlay

h14.5 w25.5 d12.4cm

H 13 IA G (1958- )

HHEE e

SRR 164

. i

h8.6 D8.0cm

2100 ARG R GO WA )5,
20044F)

IR AT

Lc0271

TAGUCHLI, Yoshiaki (1958- )

Tea caddy, “Goldfish”, maki-e
2004
lacquer, maki-e

h8.6 D8.0cm

FH T E (1923-1998)
TER R A

TAFI624E

b 7 AN |

h10.4 D20.7cm

FERACH WSHREEEART — k-
T A —F L\, 19874F)

IR T T

Lc0272

TAGUCHLI, Yoshikuni(1923-1998)
Ornamental box, butterfly design, maki-e, raden inlay
1987

lacquer, maki-e raden inlay
h10.4 D20.7cm

TAARHERAZ R (1880-1952)

[ 7S AT L

KIEAE

. Wik

h11.5 D37.6cm

S 5 ) 2 P R @ (191647
A

Lc0273

TSUISHU, Yozei XX(1880-1952)
Low table, six-petaled flower design, choshitsu
1915

lacquer, choshitsu
h11.5 D37.6cm

WAL —BR (1941- )
AR

At

b N4

h5.5 w26.1 d25.3cm

N NEERANG T

Lc0266

MASUMURA, Kiichiro (1941- )
Tray, shippi

unknown

lacquer, shippi

h5.5 w26.1 d25.3cm

ZEWRIZE 950- )
IR ik
SERR124F

7 i

h4.8 w21.0 d22.8cm

IR R, HIARKG = BE, 20004F)
IR E 1 G

Lc0267

MUROSE, Kazumi (1950- )
Inkstone case, catfish design, maki-¢
2000

lacquer, maki-¢
h4.8 w21.0 d22.8cm

AL
Wood Works

24

e B HE (1911-1999)
B5 > AFL4

ARS8

KBS 5E)

h6.1 w37.8 d31.9cm
23R LS E IR

CHUE, HAKE =BUARSE . 19834F)
[ AN}

Wd0080

SATO, Hosho(1911-1999)
Clothes tray, yew wood
1983

wood(yew wood), joining

h6.1 w37.8 d31.9cm



Textiles

ORI Z (1924-2010)
EXNORwE=dpY /N
FAF1424F

172.0 X 142.0cm

e

Tx0407

ISA, Toshihiko(1924-2010)
Kimono, “The Pine of Rome”, stencil
dyeing

1967

silk, stencil dyeing

172.0x142.0cm

ORI Z (1924-2010)
R a—< O
RF424F

. g

161.0 X 170.0cm

EIEIE e

W

Tx0408

ISA, Toshihiko(1924-2010)

Two fold-screen, “The Pine of Rome”,
stencil dyeing

1967

silk, stencil dyeing

161.0x170.0cm

AR & (1935- )
JEEMG

RS 74F

SCHE, FEE:

h4.6 w24.6 d20.0cm

flilfe R, e, 19834F)
E=il

Tx0406

KITAMURA, Takeshi (1935- )

Album of 7a type silk clothes
1982

silk, 7a (complex gauze) type weaving
h4.6 w24.6 d20.0cm

NIE

HE(1937- )
B ADEB DM
SR 244E

1

h36.8 w12.0 d13.4cm
=it

DI0088

Katsura, Morihito (1944- )
Incense container, “Crab”
1980

shibuichi (copper alloy with silver)
h3.5 w9.5 d7.0cm

Dolls Atae, Yuki (1937- )
Errand for father
2012
clothes
h36.8 w12.0 d13.4cm
FERRAZ (1944- ) RS (1944- )
BT I LA B
WAR15S RO
Pa5—, it P54t $TH
h3.5 w9.5 d7.0cm h13.0 w20.5 d12.0cm
AT o7l A (G4 TR Fiadlnl A (G4 TR
A lRt. FUARKE SRR, 19804F) Glst, HAKE=HARE. 199745
e e
Metal WOl‘kS Mrt0402 Mt0403

Katsura, Morihito (1944- )

Incense burner, “Jump”, hammerwork
1997

shibuichi (copper alloy with silver), hammering
h13.0 w20.5 d12.0cm

25



FEB— (1944- )

B E OAK

SERR T4

Yoy —. AR, HEA.

h1.0 w5.5 d2.5cm
H39EMa L 2fi e

CHRE FARKE =IBURSE . 19994F)
VEEZ

Mt0404

Katsura, Morihito (1944- )

Sash clip in the shape of beach tree
1999

shibuichi (copper alloy with silver), shakudo
h1.0 w5.5 d2.5cm

FEREAZ (1944- )
HERR B
PR

[ e N

h0.8 w7.0 d2.5cm

sl H A S L)z

GRmt, FIAKE = BOURIE, 20034F)
VEEZE

Mt0405

Katsura, Morihito (1944- )

Sash clip in the shape of cyprinodont
2003

shibuichi (copper alloy with silver), shakudo
h0.8 w7.0 d2.5cm

WER—1915-1992)
R EAR — 7
HA45- et

i

each h21.5 D12.2cm

K2 2

Mt0406

TSUKIO, Soichi(1915-1992)
Flower vase, “Straight Line”, bronze
c.1970-89

bronze

each h21.5 D12.2cm

MR (1915-1992)
SEETEdR

A 45 eAEeE

il

each h23.2 D11.4cm

K HIHE 2 FR25
Mt0407

TSUKIO, Soichi (1915-1992)
Flower vase, bronze

c.1970-89

bronze

each h23.2 D11.4cm

MR (1915-1992)
FHFHT L FhE

Aftas-FreiEld

S

h19.2 w13.3 d16.2cm
K2 FRE I
Mt0408

TSUKIO, Soichi (1915-1992)
Incense burner in the shape of owl, nickel
¢.1980-89

nickel

h19.2 w13.3 d16.2cm

B S%—(1915-1992)

7 ETVAVEY Z (S48
AL
il

h16.0 w9.9 d8.7cm
BINPYFERLR FEBE LT YA o
KHHEZ FCAF
Mt0409

TSUKIO, Soichi (1915-1992)
Hexagonal flower vase, “B”, bronze
1992

bronze

h16.0 w9.9 d8.7cm

PEATUZ (1889-1947)

Hi-C TN T

TAFI74FLA

B gL L

FEEL A ¢ h3.7 10.1 X 13.0cm JK¥% L:h3.8 D9.4cm
<X F I —A:h2.368%3.9cm k LA:h1.0 27.1X
18.2cm

HARN T [CA

Mt0410

NISHIMURA, Toshihiko (1889-1947)

Cigarette set, design of prum tree and bush warbler, cloisonne on copper
c.1932

copper, cloisonne

cigarette box - h3.7 10.1x13.0cm ash tray:h3.8 D9.4cm
match box:h2.3 6.8x3.9cm tray:h1.0 27.1x18.2cm

I G- (1964- )
v I LA

SR 184

B, B L BRA w F
h8 w40 d40cm
2006 2 LY —7 — M &
lE=i

Mt0411

Yamada, Mizuko (1964- )
Necklace

2006

copper, silverplating

h8 w40 d40cm

75T 47
THAY
Graphic Design

26

J5A (1903-1986)
HASEACSEN R - a0l g
L

TAR1274E

77.0X54.4cm

#1

YEET

Gd0604

HARA, Hiromu (1903-1986)
Modern Japanese art : retrospective and
perspective of modern painting

1952
77.0x54.4cm

J5A (1903-1986)

H AT AR E O[] gE & B
HERI274E

32.1X52.9cm

#1

R

Gd0605

HARA, Hiromu (1903-1986)

Modern Japanese art : retrospective and

perspective of modern painting
1952
32.1x52.9cm



JH5A (1903-1986)
SARPEE DS A  PETEE HAR
PEF1284F

75.2X52.5cm

#2

R

Gd0606

HARA, Hiromu (1903-1986)

JREA (1903-1986)
ERPERIOSH | FiEE FA
PAF1284F

75.2X52.5cm

#2

S

Gd0o607

HARA, Hiromu (1903-1986)

JHEA (1903-1986)
HEDORZ X —&

IAF1284F
75.6X53.3cm
#3

pay- el
Gd0608

HARA, Hiromu (1903-1986)

Development of modern Western-style Development of modern Western-style World posters
painting : Europe and Japan painting : Europe and Japan 1953

1953 1953 75.6x53.3cm
75.2x52.5cm 75.2x52.5cm

Ji5A (1903-1986) Ji5A (1903-1986) Ji5A (1903-1986)
HABE DN @ T DFKak & JEHH IR © arE e A IR  ParE L A
A28 A28 ARfI284F
75.5X53.0cm 75.1X52.5cm 35.3X54.0cm

#4 #5 #5

pop v pop v pop v

Gd0609 Gdo610 Gdoo11

HARA, Hiromu (1903-1986)
Mainstream of Japanese-style painting : its
schools and development

1953
75.5%53.0cm

HARA, Hiromu (1903-1986)

Modern sculpture : Europe and Japan
1953
75.1x52.5cm

HARA, Hiromu (1903-1986)

Modern sculpture : Europe and Japan
1953
35.3x54.0cm

J5i51,(1903-1986)
HREHEE:: HAET AU A

HARI284E
74.8X51.6cm
#6

por
Gdo612

HARA, Hiromu (1903-1986)
The exhibition of contemporary

photography : Japan and America
1953

J5i54,(1903-1986)

PUNDES & R, « /NS 1 -
EELHER « THEE

TAF1284FE

76.0X52.6cm

#7

S

Gd0613

HARA, Hiromu (1903-1986)
Exhibition of four painters : Tsune
Nakamura, Seiju Omoda, Tetsugoro

JHEA (1903-1986)
AR D H R
WAF1294F
74.2X52.9cm

#9

N

Gdo614

HARA, Hiromu (1903-1986)

Exhibition of modern Japanese portraiture
1954
74.2x52.9cm

74:8:51.6cm Yorozu, Bakusen Tsuchida

1953

76.0x52.6cm
J554,(1903-1986) J5i54 (1903-1986) J554 (1903-1986)
[l &5 R KIFH D5 S
HARI294E HARI294E HAA1294F
73.1X51.9cm 74.3X52.8cm 74.0X52.5cm
#11 #12 #14
RS AT RS
Gdo615 Gd0616 Gd0617

HARA, Hiromu (1903-1986)

The memorial art exhibition of the works of
Yasuo Kuniyoshi

1954

73.1x51.9cm

HARA, Hiromu (1903-1986)

The exhibition of the painting of the Taisho
era

1954

74.3x52.8cm

HARA, Hiromu (1903-1986)

Exhibition of Seiki Kuroda
1954
74.0x52.5cm
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J5A (1903-1986)
IR & 4

IEAI1294F
73.6X51.9cm
#15

Vg eyl
Gdo618

HARA, Hiromu (1903-1986)

Exhibition of water colors and drawings
1954
73.6x51.9cm

J54 (1903-1986)
TS i 5 ]
IEFI1294E
74.0X51.9cm

#16

4y K

Gd0619

HARA, Hiromu (1903-1986)

Exhibition of world children’s art
1954
74.0x51.9cm

J5A (1903-1986)
PUNDIEZR - A= « RIS -
A IR - IRERH

TAR1294E

73.9X51.5cm

#17

YEEE

Gd0620

HARA, Hiromu (1903-1986)
Exhibition of four painters : Yuzo Sacki,
Kanji Maeda, Kagaku Murakami, Koho
Hiroshima

1954
73.9x51.5cm

JH54 (1903-1986)
HADOHE © HAZEM LN S
TAF1294F

74.4X52.8cm

#18

Sy

Gd0621

HARA, Hiromu (1903-1986)

Today’s focus : on the history of Japanese
art

1954

74.4x52.8cm

JH5A (1903-1986)
HAROHE © HAZE M 5

A9
74.5X52.5cm
#18
gl
Gd0622

HARA, Hiromu (1903-1986)
Today’s focus : on the history of Japanese
art

1954
74.5x52.5cm

JH5A (1903-1986)
I9NDVES © ¥k Diz - 4
TAF1304E

74.2X52.8cm

#19

B

Gd0623

HARA, Hiromu (1903-1986)
Living nineteen Japanese artists : painting
and sculpture for the past ten years

1955
74.2x52.8cm

JH54 (1903-1986)
RIS 7 ) X L0
JEERHE

IFRI1304E

74.2X52.3cm

#21

YT

Gd0624

HARA, Hiromu (1903-1986)

Western style painting of the early Meiji era
1955
74.2x52.3cm

J5A (1903-1986)

EIED201%

NHF304F
74.7 X52.4cm
#23

oy )
Gd0625

HARA, Hiromu (1903-1986)

Great masters in their twenties
1955
74.7x52.4cm

J5A (1903-1986)
HRK R
HERI304E
74.6X52.2cm

#24

R

Gd0626

HARA, Hiromu (1903-1986)
Joint exhibition of American and Japanese
water colours

1955
74.6x52.2cm

J54 (1903-1986)
HRREHADE - BOZE: I—1y
2K [E RO ENER

IFRI1304E

74.3X52.0cm

#25

VBT

Gd0627

HARA, Hiromu (1903-1986)
Contemporary Japanese calligraphy : art in
Sumi

1955
74.3x52.0cm

28

J5A (1903-1986)

el D #kog

IBFI304E
74.9X52.0cm
#26

oy vl
Gd0628

HARA, Hiromu (1903-1986)

Tessai in his last period
1955
74.9x52.0cm

J5A (1903-1986)
RO © 77 OFEMEN S

HEFI304F
73.9X52.1cm
#28

pay )
Gd0629

HARA, Hiromu (1903-1986)
Today’s focus : Eastern art seen through
eyes of the present

1955
73.9x52.1cm



JH5A (1903-1986)
AAYR LU O B 1H

HARI314E
75.0X52.1cm
#29

o el
Gd0630

HARA, Hiromu (1903-1986)
Genre-printing in the Meiji,Taisho and

JREA (1903-1986)
ZHEREGEERE

HARI314E
74.1X52.8cm
#31

o el
Gd0631

HARA, Hiromu (1903-1986)

Posthumous exhibition of Sotaro Yasui

J5i54,(1903-1986)
ZHEREGEERE
IHRI314E

36.4X51.2cm

#31

Sy HEE

Gd0632

HARA, Hiromu (1903-1986)

Posthumous exhibition of Sotaro Yasui

Showa eras 1956 1956

1956 74.1x52.8cm 36.4x51.2cm
75.0x52.1cm

S5 (1903-1986) JHEA (1903-1986) JEL (1903-1986)

TR O - A Za—)b - K-
A

HERI314E

74.6X51.8cm

#32

YA

Gd0633

HARA, Hiromu (1903-1986)
Contemporary prints : Japanese artists and
I’Ecole de Paris

1956
74.6x51.8cm

SHOGHE HAL TS VA
HERN314F

74.4X53.2cm

#33

pay- el

Gd0634

HARA, Hiromu (1903-1986)
Contemporary photography : Japan and
France

1956

74.4x53.2cm

HARD 5t

ARI314
74.3X52.1cm
#34

pay- el
Gd0635

HARA, Hiromu (1903-1986)

Japanese scenery
1956
74.3x52.1cm

S5 (1903-1986)

HA DL - AR (i - 5 i L -
f7281H) & B

IBAI314E

75.0X52.1cm

#35

SRS

Gd0636

HARA, Hiromu (1903-1986)
Exhibition of Japanese sculpture : contemporary
sculpture versus Haniwa, bronze buddhist statues,

and masks of the Asuka and the Nara periods
1956

J5i54,(1903-1986)
R H R
HERI314E
75.6X52.4cm

#36

SRS

Gdo0637

HARA, Hiromu (1903-1986)

Posthumous exhibition of Kikuchi Keigetsu
1956
75.6x52.4cm

JHEA (1903-1986)
HAD
WAF1314E
74.4X51.6cm

#37

HEE

Gd0638

HARA, Hiromu (1903-1986)

Japanese satirical paintings (cartoons)
1956
74.4x51.6cm

75.0x52.1cm
JH5A (1903-1986) J5i51,(1903-1986) JREL (1903-1986)
SER A WHKDFHA Y 1 T—aw/SE  20MHEDFH A > T—Hw Sk
13147 7 A A 7 A7
oty FiFI324F 1326
s 11#2347><7248cm ig:x 51.5cm
(40639 SIS SIS
Gd0640 Gdo641

HARA, Hiromu (1903-1986)

Masterpieces of modern Japanese painting
1956
73.8x51.7cm

HARA, Hiromu (1903-1986)
Exhibition of 20th century design in
Europe and America

1957
102.7x72.8cm

HARA, Hiromu (1903-1986)
Exhibition of 20th century design in
Europe and America

1957
36.4 x 51.5cm
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J5A (1903-1986)

SO ¢ T HARORE
TAF1324E

74.3X51.8cm

#41

Sy K

Gd0642

HARA, Hiromu (1903-1986)

Suiboku paintings of China and Japan
1957
74.3x51.8cm

J54 (1903-1986)
iR E R e T — 1
&=

HERI324F
107.6 X74.9cm
#43

Gd0643

HARA, Hiromu (1903-1986)

The 1st international biennial exhibition of
prints in Tokyo

1957

107.6x74.9cm

J5A (1903-1986)
PEim R E R Em e T — 1
&2

HERI324F
104.9 X 74.6cm
#43

Gd0644

HARA, Hiromu (1903-1986)

The 1st international biennial exhibition of
prints in Tokyo

1957

104.9x74.6cm

JH54 (1903-1986)
FIED R A ki
TAF1324E

73.4X51.1cm

#45

Sy KT

Gdo645

HARA, Hiromu (1903-1986)

German prints in recent years
1957
73.4x51.1cm

J5A (1903-1986)

17)\@1’!5%'“’6  HAROREE - A
J—X

IFA1324F

73.5X51.0cm

#46

YT

Gd0646

HARA, Hiromu (1903-1986)
Living seventeen Japanese artists : Series of
today’s painting and sculpture

1957
73.5x51.0cm

J5A (1903-1986)
IARHARICB T 2HIEORESE &
LIz 24l

IBAI334E

73.3X50.7cm

#49

BT

Gdo647

HARA, Hiromu (1903-1986)
Masterpieces of modern Japanese art :
painting and sculpture

1958
73.3x50.7cm

JH5A (1903-1986)
il HI) |

HARI334E
72.6X51.0cm
#50
YRS
Gdo648

HARA, Hiromu (1903-1986)
Development of modern Japanese abstract
painting

1958

72.6x51.0cm

J54 (1903-1986)

ANOVES - /NIFERR « B .
o B~ At

IFAI334E

74.0X51.1cm

#51

YT

Gd0649

HARA, Hiromu (1903-1986)
Exhibition of Four Artist : Usen Ogawa,

Hanko Kajita, Makoto Saburi, Noboru
Kitawaki

J5A (1903-1986)
N E AR
TAR1334F
73.4X51.9cm

#53

R

Gd0650

HARA, Hiromu (1903-1986)

Posthumous exhibition of Kawai Gyokudo
1958
73.4x51.9cm

1958
74.0x51.1cm
J54 (1903-1986) J5A (1903-1986) J5A (1903-1986)
S lnl B T N KR DF1E EARH A O ER) 1
IBRI334E TAR1344F TAR1344F
64.5X47.3cm 73.2X50.8cm 73.0X50.5cm
#55 #57 #58
Sy ks R R
Gd0651 Gd0652 Gd0653

HARA, Hiromu (1903-1986)

The 2nd Yasui award exhibition
1958
64.5x47.3cm

30

HARA, Hiromu (1903-1986)

Postwar outstanding works of art
1959
73.2x50.8cm

HARA, Hiromu (1903-1986)
Still-life in Japanese painting
1959

73.0 X50.5cm



JH5A (1903-1986)
R DN
HARI1344E
73.9X50.8cm

#60

P

Gd0654

HARA, Hiromu (1903-1986)

Development of modern sculpture in wood

JREA (1903-1986)
BRHARDRE

HARI344F
73.8X50.9cm
#61

pay- e
Gdo655

HARA, Hiromu (1903-1986)

Contemporary Japanese ceramic art

JHEA (1903-1986)

KL BLEE
HAAI344F
107.2X73.9cm

#62

pay- e

Gd0656

HARA, Hiromu (1903-1986)

Posthumous exhibition of Taikan

1959 1959 Yokoyama
73.9x50.8cm 73.8x50.9cm 1959
107.2x73.9cm
S5 (1903-1986) JHEA (1903-1986) JEL (1903-1986)
RELRBUEE R 3 ln 2 E T N R HREHEE19594F
W44 WEATI344E W3S E
37.6X51.8cm 50.8 X75.0cm 73.8X50.8cm
#62 #64 #66
R I S
Gd0657 Gdo658 Gd0659

HARA, Hiromu (1903-1986)
Posthumous exhibition of Taikan
Yokoyama

1959
37.6x51.8cm

HARA, Hiromu (1903-1986)

The 3rd Yasui Award exhibition
1959
50.8x75.0cm

HARA, Hiromu (1903-1986)
Contemporary Japanese photographies

1959
1960
73.8x50.8cm

S5 (1903-1986)

ERHEAROZN ¢ 77 AV Al
WER

LAETIERES

73.1X50.2cm

#67

SR

Gd0660

HARA, Hiromu (1903-1986)
Japanese drawings in XXth century :
preview of the travelling exhibition in
U.S.A.

1960
73.1x50.2cm

S5 (1903-1986)
HAHE O F AL

HER1354F
72.7X51.6cm
#68

pay- e
Gdo661

HARA, Hiromu (1903-1986)
Recent development in Japanese-style
painting

1960

72.7x51.6cm

JHEA (1903-1986)
FEER IR 0D JRE B

HAAI354F
72.6X51.5cm
#70

pay- e
Gd0662

HARA, Hiromu (1903-1986)

Development of Surrealistic Paintings
1960
72.6x51.5cm

JH5A (1903-1986)

ANDER . ZHERE - B L
FROHEN « s YEARER

BAN354E

72.8X51.5cm

#71

SRS

Gd0663

HARA, Hiromu (1903-1986)
Exhibition of four artist : Hishida Shunso,
Ei kyu, Kosaka Gajin, Takamura Kotaro
1960

72.8x51.5cm

J5i51,(1903-1986)
BURDHE © JFHE5EMRD B

HERI354F
72.7X51.5cm
#72

pay e
Gd0664

HARA, Hiromu (1903-1986)

Today’s focus : primitive art seen through

eyes of the present
1960
72.7x51.5cm

JREL (1903-1986)

HARANDTF : RO T2
IARI354E

72.6X51.5cm

#74

N

Gd0665

HARA, Hiromu (1903-1986)
Contemporary Japanese handicrafts :
contemporary traditional craft

1960

72.6x51.5cm
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J5A (1903-1986)
IR PO R R
IAAI354E
72.6X51.7cm

#75

Sy K

Gd0666

HARA, Hiromu (1903-1986)

Posthumous exhibition of Kokei Kobayashi
1960
72.6x51.7cm

J54 (1903-1986)
IR POE R
IBRI354E
37.6X52.4cm

#75

Sy Kz

Gd0667

HARA, Hiromu (1903-1986)

Posthumous exhibition of Kokei Kobayashi
1960
37.6x52.4cm

J5A (1903-1986)

SEAln AT R
IBAI354E

72.9X51.9cm

#77

RS

Gd0668

HARA, Hiromu (1903-1986)

The 4th Yasui Award exhibition
1960
72.9x51.9cm

JH54 (1903-1986)

B HEE19604F

HARI364E
72.9X51.7cm
#78
A
Gd0669

HARA, Hiromu (1903-1986)
Contemporary Japanese photographies
1960

1961

72.9x51.7cm

J5A (1903-1986)
HUR AR A Ve
FAR1364E

72.9X51.6cm

#79

R

Gd0670

HARA, Hiromu (1903-1986)
Exposcion : contrastes en la pintura
espanola de hoy

1961

72.9x51.6cm

J5A (1903-1986)
HHolmYrosva-enyF—L
[ B S  J HE b ot D N R
TAR1364E

50.8 X73.1cm

#80

VBT

Gdo671

HARA, Hiromu (1903-1986)
Preview exhibition of the 6th Sao Paulo

biennial exhibits from Japan
1961
50.8x73.1cm

JH54 (1903-1986)
BAREM O IR

HARI364E
72.5%51.5cm
#82
Vag-EaLEl
Gd0672

HARA, Hiromu (1903-1986)

Adventure in today’s art of Japan
1961
72.5X51.5cm

J54 (1903-1986)
SERHADZERE © HAH - P
FAR1364FE

72.8X51.5cm

#83

R

Gd0673

HARA, Hiromu (1903-1986)
Masterpieces of modern Japanese art :
Japanese-style paintings and oil paintings
1961

72.8x51.5cm

J5A (1903-1986)
FEARH AR D
HERI364E
72.5X51.4cm

#88

R

Gd0674

HARA, Hiromu (1903-1986)
Qil painting in modern Japan

1961
72.5x51.4cm

J54 (1903-1986)
SHslal B e N

HARI364E
73.3X51.8cm
#89

Vag ekl
Gd0675

HARA, Hiromu (1903-1986)

The 5th Yasui Award exhibition
1961
73.3x51.8cm

32

J5A (1903-1986)
IEARHARDIEN © ks & A
IBRI374F

72.4X51.2cm

#92

R

Gd0676

HARA, Hiromu (1903-1986)

Qil painting and sculpture in modern Japan
1962
72.4x51.2cm

J5A (1903-1986)

S H AN 4l 2 4
TAF1374F

73.2X51.9cm

#93

R

Gdo677

HARA, Hiromu (1903-1986)

Painting and sculpture in modern Japan
1962
73.2x51.9cm



JH5A (1903-1986)
SERO B AR

IBAI374E
72.6X51.5cm
#94

pay )
Gd0678

HARA, Hiromu (1903-1986)

Painting on folding screen in modern Japan

J5i54,(1903-1986)

ANDOIER - JRA—5 - BT -
SRS —% - )1 55

TAF1374F

73.1X51.4cm

#96

R

Gd0679

HARA, Hiromu (1903-1986)

JHEA (1903-1986)
elnl 2 E R N

HAAI374F
73.1X51.9cm
#97

pay- el
Gd0680

HARA, Hiromu (1903-1986)
The 6th Yasui Award exhibition

1962 Exhibition of four artist:Sakata Kazuo, 1962
72:6:515em Noda Hideo, Kondo Koichiro, Fujikawa 73.1:51.9em

Yuzo

1962

73.1x51.4cm
Ji54,.(1903-1986) Ji54.(1903-1986) J554.(1903-1986)
HREHE 1961-624F JAHEDREREF I Cav7zlE: ZOEMOR
HEFN384F HER1384F MAAI384
72.7X51.6cm 72.6X51.5cm 73.1X51.9cm
#98 #100 #102
pay ) pay- el g el
Gdo681 Gd0682 Gd0683

HARA, Hiromu (1903-1986)

Contemporary photographies 1961/62
1963
72.7x51.6cm

HARA, Hiromu (1903-1986)

Posthumous exhibition of Kunitaro Suda
1963
72.6x51.5cm

HARA, Hiromu (1903-1986)

Bernard Buffet : exposition au Japon 1963
1963
73.1x51.9cm

S5 (1903-1986)
WA HT
HARI384E

72.7 X51.4cm

#103

PR

Gd0684

HARA, Hiromu (1903-1986)

New generation of Japanese sculptors
1963
72.7x51.4cm

S5 (1903-1986)
RO - BES LoHPOHADZE

HERN384F
72.7 X51.4cm
#104

pay- e
Gd0685

HARA, Hiromu (1903-1986)

Today’s focus : traditional daily implements
of Japan seen through eyes of the present
1963

72.7x51.4cm

JHEA (1903-1986)
SERHAZERIC BT 5 19144F

IARI384E
72.8X51.5cm
#106
SYFRZEEE
Gd0686

HARA, Hiromu (1903-1986)

1914 : the beginning of an era in modern
Japanese art

1963

72.8x51.5cm

J5i54,(1903-1986)
LRSS LN D2l
HARI384E

72.6X51.6cm

#107

Sy

Gdo687

HARA, Hiromu (1903-1986)

The art of Rosanjin Kitaoji
1963
72.6x51.6cm

J5i51,(1903-1986)
JERIEE AN D ZE
HERI384E

72.4X51.5cm

#107

S

Gdo688

HARA, Hiromu (1903-1986)

The art of Rosanjin Kitaoji
1963
72.4x51.5cm

JREL (1903-1986)
7z N
IAF1384F

72.1X50.4cm

#108

R

Gd0689

HARA, Hiromu (1903-1986)

The 7th Yasui Award exhibition
1963
72.1x50.4cm
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J5A (1903-1986)
M 2 O
IEAI394E
73.0X51.6cm

#109

Sy ks

Gd0690

HARA, Hiromu (1903-1986)

Japanese artists : a contrast, after sojourning
in Europe or America

1964

73.0x51.6cm

J54 (1903-1986)

ITARAVER O [RIEE © & Tl - AR
W - ERE A - A= - gl
IFAI394E

72.2X51.3cm

#110

YT

Gd0691

HARA, Hiromu (1903-1986)
Posthumous exhibition of five artists :
Keisen Tomita, Chou Ota, Gengen Sato,
Hakutei Ishii, Toshio Nakanishi

1964
72.2x51.3cm

J5A (1903-1986)
IR B = EE R
TAF1394F

73.2X51.7cm

#111

YEETE

Gd0692

HARA, Hiromu (1903-1986)

Posthmous exhibition of Zenzaburo Kojima
1964
73.2x51.7cm

J5A (1903-1986)

EHVIE  ZDEMD70E
IEAI394E

37.0X51.4cm

#112

i

Gd0693

HARA, Hiromu (1903-1986)

Pablo Picasso exhibition : Japan 1964
1964
37.0x51.4cm

J5A (1903-1986)
EHVIE | FDEMD704E
IAFI394E

103.0 X72.8cm

#112

R

Gd0694

HARA, Hiromu (1903-1986)

Pablo Picasso exhibition : Japan 1964
1964
103.0x72.8cm

J5A (1903-1986)
EHVIE | FDEMD70E
FAF1394F

99.5X72.9cm

#112

R

Gd0695

HARA, Hiromu (1903-1986)

Pablo Picasso exhibition : Japan 1964
1964
99.5x72.9cm

JH54 (1903-1986)
TR R =

HARI394F
72.7X51.5cm
#114
Vag-EaLEl
Gd0696

HARA, Hiromu (1903-1986)
International exhibition of contemporary
ceramic art

1964

72.7x51.5cm

J54 (1903-1986)

BRI PR =

IBFI394E
72.7X51.5cm
#114
Vol
Gd0697

HARA, Hiromu (1903-1986)
International exhibition of contemporary
ceramic art

1964

72.7x51.5cm

J5A (1903-1986)

SEslnl BT N R
TAF1394F

72.8X51.6cm

#117

R

Gd0698

HARA, Hiromu (1903-1986)

The 8th Yasui Award exhibition
1964
72.8x51.6cm

J54 (1903-1986)
BERIEROIRE - MZEUE « ARIEN « il
T« HHERERA 2 —(B2)  FIRIERS
TARI404E

L BE, HT—F v T

79.2 X56.4cm

#122

M

Gdo0s583

HARA, Hiromu (1903-1986)

Original of the poster for Exhibition of “Four artists : Kosugi
Hoan, Kimura Sohachi, Mackawa Sempan, Fujii Koyu” (size B2)
1965

paper, pencil, color chip

79.2x56.4cm

34

J5A (1903-1986)
TENHAEREI— v /8L T X
VA ERAZ—(B2) HIREH
TEF1404E

L BE, HT—F v T

79.0 X 54.7cm

#125

M

Gd0584

HARA, Hiromu (1903-1986)

Original of the poster for Exhibition of “Japanese
artists abroad : Europe and America” (size B2)
1965

paper, pencil, color chip

79.0x54.7cm

J554,(1903-1986)
MENHAEREIT — w87 A
VA IBRAZ—(B3) HIWER
HARI404E

MR, AT —F v T FL—Y VIR~
11.8 ~39.3X25.2 ~ 51.7cm

#125

i

Gdo585

HARA, Hiromu (1903-1986)

Original of the poster for Exhibition of “Japanese
artists abroad : Europe and America” (size B3)
1965

paper, pencil, color chip, tracing paper

11.8-39.3%x25.2-51.7cm



JH5A (1903-1986)

eIl 22 B il B A\ Ji ) R A
2—(B2)  HIIER

HARI404E

AR

72.2X51.5cm

#127

A

Gd0586

HARA, Hiromu (1903-1986)

Original of the poster for The 9¢h Yasui award exhibition (size B2)
1965
paper, pencil

JREA (1903-1986)
SR A NP Y NTE

HARI404E
72.8X51.9cm
#121

pay- e
Gd0699

HARA, Hiromu (1903-1986)

Paintings of nudes in modern Japan
1965
72.8x51.9cm

JHEA (1903-1986)

ITARVER DRI : /IMETE « AR
HN B0 - G

IFFN404F

72.5X51.4cm

#122

EEE

Gd0700

HARA, Hiromu (1903-1986)
Posthumous exhibition of four artists :

Kosugi Hoan, Kimura Sohachi, Maekawa
Sempan, Fujii Koyu

1965

72.2x51.5cm 72.5%51.4cm
S5 (1903-1986) JHEA (1903-1986) JEL (1903-1986)
BefEz=fli DA« HikHi TFENEHAERE : —a w7 FoRlzeHEB RGN NE
RAFI404F A1) A IAI404F:
;?.28;( 51.5cm WAF1404F ;?297>< 52.1cm
Py e ot
Gdo701 %\iﬁgﬁ Gdo703

Gd0702

HARA, Hiromu (1903-1986)

The retrospective exhibition of the Inten :
the prewar period

1965

72.8x51.5cm

HARA, Hiromu (1903-1986)
Exhibition of Japanese artists abroad :
Europe and America

1965
73.4x52.2cm

HARA, Hiromu (1903-1986)

The 9th Yasui Award exhibition
1965
72.9x52.1cm

S5 (1903-1986)

MRREMR O MR BER X Z—
(B2)  EIWEHE

HARI414E

M8 AT—F v T, b=y YT R—)3— ik
13.2 ~ 72.8X20.5 ~ 51.5cm

#128

A

Gdo587

HARA, Hiromu (1903-1986)

Original of the poster for “New generation of contemporary art” (sze B2)
1966

paper, pencil, color chip, tracing paper
13.2-72.8x20.5-51.5cm

S5 (1903-1986)

0N REDHSURER A~ (30) IR
PEF414E

$E, B, HS—F v T

72.7X51.5cm

#130

Bl
Gdos88

HARA, Hiromu (1903-1986)

Original of the poster for exhibition of “Today’s focus :

fantasy of the Orient seen through eyes of the present”
1966
paper, pencil, color chip

72.7x51.5cm

JHEA (1903-1986)

DERVEZR O REE © FHEBEER
AZ—(B2) FIREH

BER1414E

4 HE, HT—F v T

72.8 X51.5cm

#131

M

Gd0589

HARA, Hiromu (1903-1986)

Original of the poster for “Posthumous exhibicion of Kishida Ryusei” (size B2)
1966

paper, pencil, color chip

72.8x51.5cm

JH5A (1903-1986)

[R—F Y FORZZ—, BEHE
DION JERZAZ—(B2) HIMEH
A4 14E

BV, AS—F T

72.7%X51.5cm

#132

Gd0590

HARA, Hiromu (1903-1986)

Original of the posters of “Poland, Ten artists of contemporary
Japanese photography” (size B2)

1966

paper, pencil, color chip

72.7X51.5cm

J5i51,(1903-1986)
R EM OH AL

HARI414E
72.8X51.5cm
#128

pay e
Gd0704

HARA, Hiromu (1903-1986)

New generation of contemporary art
1966
72.8x51.5cm

Ji54.(1903-1986)

BHROIR @ sRyFEDL)8

HAAI414F

72.8X51.4cm

#130

pay- e

Gd0705

HARA, Hiromu (1903-1986)

Today’s focus : fantasy of the Orient seen
through eyes of the present

1966
72.8x51.4cm

35



J5A (1903-1986)

IERVER DA - B
TAFI414E

72.8X51.1cm

#131

4y Kz

Gd0706

HARA, Hiromu (1903-1986)
Posthumous exhibition of Kishida Ryusei

1966
72.8x51.1cm

J54 (1903-1986)

K-S FOEZRZ—, BItGH
D10

TEF1414E

72.7X51.6cm

#132

BT

Gdo707

HARA, Hiromu (1903-1986)
Posters of Poland, Ten Artists of
Contemporary Japanese Photography

1966
72.7x51.6cm

J5A (1903-1986)

SOOI EELICAUL
PEF1414E

103.1 X61.5cm

#133

Sy

Gdo708

HARA, Hiromu (1903-1986)

Joan Miro exhibition
1966
103.1x61.5cm

J5A (1903-1986)

OEI-ET EBLETATE
TARI414E

73.1 X34.1cm

#133

4K

Gd0709

HARA, Hiromu (1903-1986)

Joan Miro exhibition
1966
73.1x34.1cm

J5A (1903-1986)
HRT” AV Ak e
FEF1414E

72.7 X51.5cm

#134

R

Gdo710

HARA, Hiromu (1903-1986)

Two decades of American painting
1966
72.7x51.5cm

J5A (1903-1986)
BT XD ke
FEA1414E

36.4X51.7cm

#134

R

Gdo711

HARA, Hiromu (1903-1986)

Two decades of American painting
1966
36.4x51.7cm

JH54 (1903-1986)

757 4w 27— RUSAJERA
Z—(B2) FHIWIEFR

TAR1424E

HEBRE, Ho—F v T, FL—Y IR~
12.7 ~ 72.6 X20.6 ~ 51.6cm

#138

HH

Gdo0591

HARA, Hiromu (1903-1986)

Original of the poster for “Graphic arts USA” (size B2)
1967

paper, pencil, color chip, tracing paper
12.7-72.6x20.6-51.6cm

J54 (1903-1986)

TR 40 7R R 2~ (50) FORIRERG
FEF1424F

$E, B, 5—F v T

72.8X51.5cm

#142

Bl
Gd0592

HARA, Hiromu (1903-1986)
Original for the poster for Exhibition of
“contemporary ltalian art” (size B2)

1967

paper, pencil, color chip

72.8x51.5cm

J5A (1903-1986)

[BIRA 20 7 M IR A Z—(B3)  HIRIGAS
FEF1424F

$E, B, 5 —F v T, P L—y T
22.3 ~36.4%X29.4 ~ 51.5cm

#142

Bl
Gd0s593

HARA, Hiromu (1903-1986)
Original for the poster for Exhibition of
“contemporary Italian art” (size B3)

1967

paper, pencil, color chip, tracing paper

22.3-36.4x29.4-51.5cm

J54 (1903-1986)

THRA 20 7 EMEIFr v b IR
TEF1424F

M BNV, A T—F v T FL—Y Yy I R—8—
20.0X70.0cm

#142

Bl
Gd0594

HARA, Hiromu (1903-1986)
Original for the ticket for Exhibition of
“contemporary Italian art”

1967

paper, pencil, color chip, tracing paper
20.0x70.0cm

36

J5A (1903-1986)

[ HRRESOEE R A Z—(B2)  HIRIERE
PEF1424F

L BNEE, P L— T R—s8—

78.3X55.0cm

#143

Bl
Gdo595

HARA, Hiromu (1903-1986)
Original of the poster for “50 years of
Painting U.S.S.R.” (size B2)

1967

paper, pencil, tracing paper

78.3x55.0cm

J5i54,(1903-1986)

MY RS0 FERE IR A Z—(B3)  HIRIG
ARI424F

B, S —F v T L= IR
38.7 X 54.6cm

#143

Bl
Gd0596

HARA, Hiromu (1903-1986)
Original of the poster for “50 years of
Painting U.S.S.R.” (size B3)

1967

paper, pencil, color chip, tracing paper

38.7x54.6cm



JH5A (1903-1986)

[ R SO4E [ [FAR 2R - BE 2% -
INATE EI R RS

MEF1424FE

MBS, T —F v T L= R85~
7.0 ~ 26.3X10.5 ~ 23.0cm

#143

M

Gdo0597

HARA, Hiromu (1903-1986)

Original of the tickets for “50 years of Painting U.S.S.R.”
1967

paper, pencil, color chip, tracing paper
7.0-26.3x10.5-23.0cm

JREA (1903-1986)

S 1omIZe - E e fliE N
MAF1424F

72.5X52.0cm

#136

S

Gdo712

HARA, Hiromu (1903-1986)

The 10th Yasui Award exhibition
1967
72.5x52.0cm

JHEA (1903-1986)
7574w 77—k USA
WAF1424F

72.8X51.5cm

#138

N

Gdo713

HARA, Hiromu (1903-1986)

Graphic arts U.S.A.
1967
72.8x51.5cm

S5 (1903-1986)
FEARH AR DR
PEF424F
72.1X51.1cm

#139

P

Gdo714

HARA, Hiromu (1903-1986)

Modern Japanese prints
1967
72.1x51.1cm

JHEA (1903-1986)
SR HARDIKE & 4

HARI424E
73.2X51.7cm
#141

pay- el
Gdo715

HARA, Hiromu (1903-1986)

Modern Japanese water colors and drawings
1967
73.2x51.7cm

JEL (1903-1986)
HRA 2V 7 Efhi =
WAFI424F

37.6X51.4cm

#142

EEE

Gdo716

HARA, Hiromu (1903-1986)

Exhibition of contemporary Italian art
1967
37.6x51.4cm

S5 (1903-1986)
R A 2V 7 FEi =
PEF424F

72.7 X51.4cm

#142

PR

Gdo717

HARA, Hiromu (1903-1986)

Exhibition of contemporary Italian art
1967
72.7x51.4cm

S5 (1903-1986)
Y AR S04 Ji
PAF424F
72.9X51.7cm

#143

R

Gdo718

HARA, Hiromu (1903-1986)

50 years of painting U.S.S.R.
1967
72.9x51.7cm

JHEA (1903-1986)
Y IR S04
WAF1424F
36.4X51.7cm

#143

EEE

Gdo719

HARA, Hiromu (1903-1986)

50 years of painting U.S.S.R.
1967
36.4x51.7cm

JH5A (1903-1986)
Y AR S04 Ji
PEF1424F
72.7X51.7cm

#143

PR

Gd0720

HARA, Hiromu (1903-1986)

50 years of painting U.S.S.R.
1967
72.7x51.7cm

JHEA (1903-1986)
EARICIE-SaN=(3 T YN/

HARI424E
72.8X51.7cm
#144

pay e
Gdo721

HARA, Hiromu (1903-1986)

The 11th Yasui Award exhibition
1967
72.8x51.7cm

JREL (1903-1986)

[EBRAREE R A 2—32)  HIRER
IAF1434F

B S—F v T

78.8X54.8cm

#149

I

Gd0598

HARA, Hiromu (1903-1986)

Original of the poster for “Contemporary
Korean painting” (size B2)

1968

paper, pencil, color chip

78.8x54.8cm

37



J5A (1903-1986)
[HPEEMREIRAZ—(B2)  FIRIEA
TAF1434F

$E B, 15— F v T

79.0 X 54.8cm

#150

Bl
Gd0599

HARA, Hiromu (1903-1986)

Original of the poster for “Mutual
influences between Japanese and Western
arts” (size B2)

1968

paper, pencil, color chip

79.0x54.8cm

554 (1903-1986)

THPEEMNASRIE )R A Z—(B3)  HIRIER
WI1434E

$E BV, S —F v T, b ey TS
39.6X55.7cm

#150

i
Gd0600

HARA, Hiromu (1903-1986)
Original of the poster for “Mutual
influences between Japanese and Western

arts” (size B3)
1968

paper, pencil, color chip, tracing paper
39.6x55.7cm

JR5A (1903-1986)
AP ZOH AL

HARI434E
72.6X51.5cm
#146

oy )
Gdo722

HARA, Hiromu (1903-1986)

New generation of ceramic art in Japan
1968
72.6x51.5cm

J554(1903-1986)
IER1434E

72.8 X51.7cm

#148

ey

Gdo0723

HARA, Hiromu (1903-1986)

Dada
1968
72.8x51.7cm

J5A (1903-1986)
T E B R 2
HARI1434E
72.9X51.8cm

#149

R

Gd0724

HARA, Hiromu (1903-1986)

Contemporary Korean painting
1968
72.9x51.8cm

J5A (1903-1986)
TR AT
HARI1434E
72.9X51.7cm

#150

R

Gdo725

HARA, Hiromu (1903-1986)

Mutual influences between Japanese and
Western arts

1968

72.9x51.7cm

JH54 (1903-1986)
RG2S R
TAR1434F
36.4X51.8cm

#150

4K

Gd0726

HARA, Hiromu (1903-1986)
Mutual influences between Japanese and
Western arts

1968
36.4x51.8cm

J54 (1903-1986)

T SARSEN TR © SR & P XRE /AR
HAOEM BRAZ—B1)  HIlERE
AR1444F

., g

102.9X72.9cm

#152

M

Gd0o601

HARA, Hiromu (1903-1986)

Original of the poster for “Contemporary art: dialogue
between the East and the West; Modern Japanese art” (size B1)
1969

paper, pencil

102.9x72.9cm

J5A (1903-1986)

T SARSENT R © SR & paDXRE /AR
HADEM IBERAZ—B2) Al
IRR1444E

B, HI—F v T FL— I R—)8—
80.0X59.2cm

#152

Gd0602
HARA, Hiromu (1903-1986)

Original of the poster for “Contemporary art: dialogue
between the East and the West; Modern Japanese art” (size B2)
1969

paper, pencil, color chip, tracing paper

80.0x59.2cm

J54 (1903-1986)

THURI SR SENMT R © o & PSR
HADZEN JERAZ—(B3)  HIER
IARI444F

MR AT —F v S FL—v Y IR~
43.2X58.5cm

#152

i

Gd0603

HARA, Hiromu (1903-1986)

Original of the poster for “Contemporary art: dialogue
between the East and the West; Modern Japanese art” (size B3)
1969

paper, pencil, color chip, tracing paper

43.2x58.5cm

38

J5A (1903-1986)

HAHSRZEM R - e D XRE
AR H A DA

ER1444F

36.5X51.6cm

#152

BT

Gd0727

HARA, Hiromu (1903-1986)
Contemporary art : dialogue between the
East and the West

1969

36.5x51.6cm

J5A (1903-1986)

B HSREME - e D MFE
U AMEENAE1)

IRR1444F

103.3X72.7cm

#152

Sy

Gdo728

HARA, Hiromu (1903-1986)
Contemporary art : dialogue between the
East and the West

1969

103.3x72.7cm



JH5A (1903-1986)
ANV — s L—=TR FidHBh
=6 B0 ER

RR444E

102.9X72.8cm

#153

Sy

Gdo0729

HARA, Hiromu (1903-1986)

Henry Moore exhibition in Japan, 1969
1969
102.9x72.8cm

JREA (1903-1986)
B K VHESOR
EAI444F

102.9X72.8cm

#154

R

Gdo730

HARA, Hiromu (1903-1986)

Modern German Architecture
1969
102.9x72.8cm

JHEA (1903-1986)

TV ABRZE R — &
WAF1444F

72.8X51.5cm

#156

R

Gdo731

HARA, Hiromu (1903-1986)

French tapestries today
1969
72.8x51.5cm

S5 (1903-1986)
| BT (F )
HAR454F

75.5X53.5cm

#157

R

Gdo732

HARA, Hiromu (1903-1986)

Picasso’s recent works in prints
1970
75.5x53.5cm

JHEA (1903-1986)
| BIR (F )
HAR1454F

35.9X51.0cm

#157

S EE

Gdo733

HARA, Hiromu (1903-1986)

Picasso’s recent works in prints
1970
35.9x51.0cm

JEL (1903-1986)
| BIR (3]
W14

36.3X51.4cm

#157

N

Gd0734

HARA, Hiromu (1903-1986)

Picasso’s recent works in prints
1970
36.3x51.4cm

S5 (1903-1986)
EARESEERE
HAR454F
72.9X51.5cm

#158

T

Gdo735

HARA, Hiromu (1903-1986)
Posthumous exhibition of Kenkichi
Tomimoto

1970

72.9x51.5cm

S5 (1903-1986)

RNV ey —VE T AV HOH
R HRESIGH O
MAF1454E

102.6X73.0cm

#159

EEE

Gd0736

HARA, Hiromu (1903-1986)

Ben Shahn
1970
102.6 X73.0cm

JHEA (1903-1986)

NV ey —VE TAYAHDFE
LR BURAGRH O
FFN454E

36.5X51.6cm

#159

S

Gdo0737

HARA, Hiromu (1903-1986)

Ben Shahn
1970
36.5x51.6cm

JH5A (1903-1986)

RV ey —VE T AU IDF
EHF BIRESdem R
TAR1454FE

73.1X51.6cm

#159

Py ey

Gdo738

HARA, Hiromu (1903-1986)

Ben Shahn
1970
73.1x51.6cm

J5i51,(1903-1986)
HRA FY ZE =

IHR1454
36.5X51.5cm
#162
IR
Gdo739

HARA, Hiromu (1903-1986)

Contemporary British art
1970
36.5x51.5cm

JREL (1903-1986)

77 AV Fvk B o A1
MAR145 4

727X51.6cm

Gd0740

HARA, Hiromu (1903-1986)

A Retrospective of Classic American Films
1970
72.7x51.6¢m

39



J5A (1903-1986)
INTIINT R
TAF1464F
72.9X51.5cm

#165

Sy K

Gd0741

HARA, Hiromu (1903-1986)

Bauhaus Exhibition
1971
72.9x51.5cm

J54 (1903-1986)

Wt Ty bE A A=TD
EEMT R — B AR O EE
IER1464E

102.0 X73.0cm

#167

YT

Gdo742

HARA, Hiromu (1903-1986)

Retrospective Rene Magritte
1971
102.0x73.0cm

J5A (1903-1986)

Wt eTUY ME A A=TD
JEE i Ei— R B SR 0D LR
IBRI464E

36.3X51.5cm

#167

ST

Gdo0743

HARA, Hiromu (1903-1986)

Retrospective Rene Magritte
1971
36.3x51.5cm

J5A (1903-1986)

Wt Ty bE A A=ID
JEM R — R AR O B F
TARI464E

102.6 X72.8cm

#167

YT

Gd0744

HARA, Hiromu (1903-1986)

Retrospective Rene Magritte
1971
102.6x72.8cm

J5i54 (1903-1986)
WARVER ORI © 13
HARI464E

72.8 X51.6cm

#170

EEE

Gd0745

HARA, Hiromu (1903-1986)
Posthumous exhibition of Yamaguchi
Kaoru

1971
72.8x51.6cm

J5A (1903-1986)
B R A e
HARI465E

72.5X51.4cm

#171

R

Gd0746

HARA, Hiromu (1903-1986)

Contemporary German Art Exhibition
1971
72.5x51.4cm

JH54 (1903-1986)
B R A i
TAR1464F

36.5X51.6cm

#171

SN

Gd0747

HARA, Hiromu (1903-1986)

Contemporary German Art Exhibition
1971
36.5x51.6cm

J54 (1903-1986)
HROBEZE: T AV hF &
AFTaLHA

IER1464E

72.9X51.5cm

#172

BT

Gd0748

HARA, Hiromu (1903-1986)
Contemporary ceramic art : Canada,
U.S.A., Mexico and Japan

1971
72.9x51.5cm

J5A (1903-1986)
HROBEZE: T A N hF &
AFTarHA

IRRI464E

36.4X51.4cm

#172

Sy s

Gd0749

HARA, Hiromu (1903-1986)
Contemporary ceramic art : Canada,
U.S.A., Mexico and Japan

1971

36.4x51.4cm

J54 (1903-1986)
HR1Z HARFEM O - BHREHED

ZE55
IFR474F
72.7X51.5cm
#173

Por :opl
Gd0750

HARA, Hiromu (1903-1986)
Development of postwar Japanese art :
figurative art

1972
72.7x51.5cm

40

J5A (1903-1986)
HRAY = —F v FEiE

HARI474E
73.0X51.6cm
#175

oy )
Gdo751

HARA, Hiromu (1903-1986)

Swedish art 1972 : a contemporary theme
1972
73.0x51.6cm

J5A (1903-1986)
F—11 v D HAER
PEF1484F

72.8X51.5cm

#180

R

Gdo0752

HARA, Hiromu (1903-1986)

Japanese artists in Europe
1973
72.8x51.5cm



JH5A (1903-1986)
SR R

A48
73.0X51.5cm
#181

pay )
Gd0753

HARA, Hiromu (1903-1986)
The retrospective exhibition of Denchu
Hirakushi

JREA (1903-1986)
HRI—IZXF 7T ¢ 7 FEfi e
MEF1484F

72.8X51.6cm

#182

P

Gdo0754

HARA, Hiromu (1903-1986)

Contemporary Yugoslav art
1973

JHEA (1903-1986)

HRT% HAREM OB © iR ELHH D
ZHt

HAF1484E

72.8X51.5cm

#183

EEE

Gdo0755

HARA, Hiromu (1903-1986)

Development of postwar Japanese art :

1973 72.8:51.6em abstract and non-figurative
73.0x51.5cm 1973

72.8x51.5cm
J5i54,(1903-1986) J5i54,(1903-1986) J5i54,(1903-1986)

IARHAZENLRICE T 280 L H
ES

HARI484E
72.9X51.5cm
#185

Gd0756

HARA, Hiromu (1903-1986)

Modern Japanese art and Paris
1973
72.9x51.5cm

Y AE - I UA—E
HEAI149%E

84.1X59.7cm

#186

SYRIZE

Gdo757

HARA, Hiromu (1903-1986)

Exhibition of Giacomo Manzu
1974
84.1x59.7cm

7 A F D HALER

AR1494E
72.2X51.0cm
#187

pay- el
Gd0758

HARA, Hiromu (1903-1986)

Japanese artists in the Americas
1974
72.2x51.0cm

S5 (1903-1986)
PTARVER O RIEE © FrETiek - #m
EPYES

TAF1494E

72.9X51.5cm

#188

SRS

Gdo0759

HARA, Hiromu (1903-1986)
Modern Japanese artists in retrospect :

Takezo Shinkai, Toyoshiro Fukuda
1974
72.9x51.5cm

S5 (1903-1986)
TR a— LT AE
HERI49%E

72.8X51.8cm

#189

S

Gd0760

HARA, Hiromu (1903-1986)

Works of Andrew Wyeth
1974
72.8x51.8cm

JHEA (1903-1986)
7YRYa— s TJAT AR
WAF1494F

36.4X51.6cm

#189

P

Gdo761

HARA, Hiromu (1903-1986)

Works of Andrew Wyeth
1974
36.4x51.6cm

JH5A (1903-1986)
T el o S

HARI494E
73.1X51.7cm
#190

pay )
Gdo762

HARA, Hiromu (1903-1986)
Posthumous Exhibition of Shinsen
Tokuoka

1974

73.1x51.7cm

J5i51,(1903-1986)

1S NDEEGE

HARI494E
72.8X51.6cm
#191

pay e
Gd0763

HARA, Hiromu (1903-1986)

Fifteen Photographers Today
1974
72.8x51.6cm

JREL (1903-1986)
A > g%l
IAF1494F

72.8X51.6cm

#192

S

Gd0764

HARA, Hiromu (1903-1986)

Contemporary Mexican Art
1974
72.8x51.6cm
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J5A (1903-1986)
R X > a e
TAF1494F

36.6X51.5cm

#192

Sy K

Gdo0765

HARA, Hiromu (1903-1986)

Contemporary Mexican Art
1974
36.6x51.5cm

J54 (1903-1986)

K=V« FIVR—E /3 —V

DEEIN
HERIS04E
103.0X72.9cm
#196

Gd0766

HARA, Hiromu (1903-1986)

Paul Delvaux
1975
103.0x72.9cm

J5A (1903-1986)

K=V« FIVR=BAI—=T 2D

EIN
HERIS04E
36.5X51.3cm
#196

Gd0767

HARA, Hiromu (1903-1986)

Paul Delvaux
1975
36.5x51.3cm

J5A (1903-1986)
i FE B T

HARIS04F
73.3X51.8cm
#197
Vag-EaLEl
Gd0768

HARA, Hiromu (1903-1986)

The Retrospective Exhibition of Seison

Maeda
1975
73.3x51.8cm
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46

ZhETORES—E Exhibitions from the Opening in 1952 until 2011 |

HASIASE R - AR O [l &
Modern Japanese Art: Retrospective and Perspective of Modern Painting
MRS R ARPEE O (FTE & HAS)

Development of Modern Western-style (Oil) Painting: Europe and Japan

RDKRA X —[&

World Posters

ICRHARREE @ HAmOFRN Ghilh & EH)

Mainstream of Japanese-style Painting: Its Schools and Development
AN © HA & PaTE

Modern Sculpture: Europe and Japan

BIRGHEE  HRET AV %

The Exhibition of Contemporary Photography: Japan and America
PANDMEIZR iR EEER B THEE

Exhibition of Four Painters: Tsune Nakamura,Seiju Omoda, Tetsugoro Yorozu,
Bakusen Tsuchida

g L LR JEE e £ S BfREd 5

Abstraction and Fantasy: How to Understand Non-figurative (Non-realistic)
Painting

SEAROD (G

Exhibition of Modern Japanese Portraiture

Fo7mEy =X - UL — DEBEEMRE ¢ HERENER
Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

I o5 RS
The Memorial Art Exhibition of the Works of Yasuo Kuniyoshi

KIEHI O 5

The Exhibition of the Painting of the Taisho Era
THRET A ENTINT A

Gropius and Bauhaus

R R R

Exhibition of Seiki Kuroda

A=

Exhibition of Water Colors and Drawings

SR B

Exhibition of World Children’s Art

ANDBZ A= BIETEE A LS LSRR

Exhibition of Four Painters: Yuzo Sacki, Kanji Maeta, Kagaku Murakami, Koho
Hiroshima

BIUROIR © HASEM LD 5
Today's Focus: On the History of Japanese Art



g3 (e 1955]

g3 1 #1956]

19ONDIESRK - ¥kiE ORI - LA
WA SE3EIY T C Ty — D EBRENR © B ERENER

Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

MLy a s EN MR
Exhibition in Liaison with the Establishment of The National Museum of Western
Art

HREHIITER @ Y 77U X LD
Western-style Painting of the Early Meiji Era

ERS i SS(7E
Abstract Art Exhibition: Japan and U.S.A.

EIFED =R

Great Masters in Their Twenties

ERS/ AT/

Joint Exhibition of American and Japanese Water Colours

BIRBEADE « BO= - I—my/ SKEREES  BENERE
Contemporary Japanese Calligraphy: Art in Sumi

et D

Tessai in His Last Period

VANDIER @ PABIL Bt ST RRACTA
Exhibition of Four Artists: Kanzan Simomura, Aimitsu, Morie Ogiwara, Heihachi
Hashimoto

BIRDIR 1 7 27 DFEFfi 5

Today's Focus: Eastern Art Seen through Eyes of the Present

MR LAR O Jal A

Genre-printing in the Meiji, Taisho and Showa Eras

28RN « YV —LE | S EENER

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

LR R

Posthumous Exhibition of Sotaro Yasui

BROME : HAETZa—)L - K-8

Contemporary Prints: Japanese Artists and | Ecole de Paris
FHOEHR  AARET T VA
Contemporary Photography: Japan and France

HA DR

Japanese Scenery

HADREA © EACGHET - S84 - £ & BUR

Exhibition of Japanese Sculpture: Contemporary versus Haniwa, Bronze Buddhist
Statues, and Mask of the Asuka and the Nara Period

HIith L e

Posthumous Exhibition of Keigetsu Kikuchi

H AR D R

Japanese Satirical Painting (Cartoons)
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38

39

40

IR HADHE

Masterpieces of Modern Japanese Painting

AR ST s B — LR BRI

Preview Exhibition of the 4th Sio Paulo Biennial Exhibits from Japan
0MHDOTVA VIR I—my/RET AV
Exhibition of 20th Century Design in Europe and America

BOZAN - HIE & HADRRE
Suiboku Paintings of China and Japan

HIEEEMT D15 A
RS 77 A D) A BRI
15 Vanguard Artists

The Special Showing of 8 Contemporary American Artists
1 S E R T > — L)
b & bR

1¢¢ Exposition Biennale Internationale de Gravure a4 Tokio
Exhibition of Utamaro and Hokusai

PUNDIESR PRSI =EE =RaRE EOFE R

Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Kotaro Migishi, Naoya, Takei

RO K i

Deutsche Druckgraphik der Letzten Jahre

17 NDESR @ B DR » fZIS Y —X

Living Seventeen Japanese Artists: Series of Today's Painting and Sculpture
AL Al N

The Ist Yasui Award Exhibition

IEAH AR D Hr

Development of Modern Japanese Painting

IERAARIC BT B2 EORE : kaii & A
Masterpieces of Modern Japanese Art: Painting and Sculpture
AR

Development of Japanese Abstract Painting

PANDIESR /NI Hem~dy feos Jtips

Exhibition of Four Artists : Ogawa Usen, Kajita Hanko, Saburi Makoto, Kitawaki
Noboru

F—=ALIV7, Za—I—5 2 FKE HABE MR - FNER

Preview Exhibition of Contemporary Japanese Art Exhibition to Be Circulated in
Australia and New Zealand

N&EHEFRE
Posthumous Exhibition of Gyokudo Kawai

RO K -
Hakuin's Art: Suiboku Painting and Calligraphy

S BRI A=
The 2nd Yasui Award Exhibition
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56

57

58

70

Al

72

A H A O H B

A Survey of Modern Japanese Art: Permanent Exhibition
D

Postwar Outstanding Works of Art
IEARE A D F i

mwspatE 7T D)V | R AR

Still-life in Modern Japanese Painting
Brasilia, the New Capital: Brazilian Modern Architecture

sl iy n - By — LI L AR,

Preview Exhibition of the 5th So Paulo Biennial Exhibits from Japan
IEAAREZ DN

Development of Modern Sculpture in Wood

BURHA DM =

Contemporary Japanese Ceramic Art

RLRBUEF

Posthumous Exhibition of Taikan Yokoyama

BAEDE - I—a vy 8E ERER

Preview Exhibition of Shiko Munakata Exhibition to Be Circulated in Europe

S 3l g E T R
The 3rd Yasui Award Exhibition

IEACH A D H RS

A Survey of Modern Japanese Art: Permanent Exhibition

BICEFUE19594F

SEICCTINE I E SIAITINPAY IMDACPAE (e S/ VAV 2o 4 (2
Contemporary Japanese Photographies 1959

Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

IERHADZS © 7 A i8]
was <Y/ - XU—=DV ~TT
Japanese Drawings in XXth Century: Preview of the Travelling Exhibition in

U.S.A.
Lithographs by Marino Marini

H A DR AL
Recent Development in Japanese Style Painting
H30MINZ R« B > — LEERSE N © EN R

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

BB S 0D JE A

A 7S VORLY - AT L—F
Development of Japanese Surrealistic Painting
Brazilian Poema Concrete

PANDIESR : ZEMAFE BUL ERCHEN  SRDERES

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

BURDMR © TSN 5

Today's Focus: Primitive Art Seen through Eyes of the Present
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50

A HASE O H b5

A Survey of Modern Japanese Art: Permanent Exhibition
HAANDT : BIRODEH L=

RS ZEAT e UTOEE | X R 2 EIREEE

Contemporary Japanese Handicrafts: Contemporary Traditional Craft
Photography in the Fine Arts

IR P R

Posthumous Exhibition of Kokei Kobayashi

20 E R © T > — L

The 2nd International Biennial Exhibition of Prints in Tokyo
AR Z I Al N

The 4th Yasui Award Exhibition

BT HE19604F

pAfE 7= A —2 3 O

Contemporary Japanese Photographies 1960
Animation Art

BURAARA fzimife

Exposicion: Contrastes en la Pintura Espafola de Hoy
ey oiynm - Cx Y — L D BANIHE
e B H A DR

Preview Exhibition of the 6th Sdo Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

SCERE TG 2 i & 9 B B

Permanent Exhibit: Mainly New Acquisitions of The Ministry of Education

BURSEN DIk
Adventure in Today's Art of Japan

IARHARDOYAERE © FAH « FFE
Masterpieces of Modern Japanese Art
IRHAHHE DO FN

Development of Oil Painting in Modern Japan

IEREADA R

Masterpieces of Modern Japanese Art
IEARHAR L OFN

Development of Sculpture in Modern Japan
IEARHABOFN

Development of Japanese-style Painting in Modern Japan
IERHADTm - FENE SRR
Development of Oil Painting in Modern Japan

s B &
The 5th Yasui Award Exhibition

B A D i

Contemporary Japanese Prints

B DL

Prominent Works of Contemporary Japanese Painting



i3/ FE1962]

B3 S # i 1963]

IARHADIENE @ ik & A
Oil Painting and Sculpture in Modern Japan

IEARHA DS - i & 41

Painting and Sculpture in Modern Japan

IR AR

Painting on Folding Screen in Modern Japan

£ 3 [m] U B R & T > ) — L
Gl TIREE S

‘The 3rd International Biennial Exhibition of Prints in Tokyo
Sharaku

PUNDIES < Ipvs—B%  H—% TR p)iEiE
FIRERE 7 > A R o

Posthumous Exhibition of Four Artists: Kondo Koichiro, Sakata Kazuo, Noda
Hideo, Fujikawa Yuzo
History of French Films

ol E iR N
The 6th Yasui Award Exhibition

BUUHEIE1961-624F
Contemporary Japanese Photographies 1961-1962

EARH A DR & 4]

Painting and Sculpture in Modern Japan

JAFHEDRBRE

Posthumous Exhibition of Kunitaro Suda

Bk & R

Contemporary Oil Painting and Prints

oy 7 g ZOZEMD4S
rrERIRE B0 HAH

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-style Paintings

AN DFHEAR

New Generation of Japanese Sculptors

BURODIR 1 HS LOHDHADFE

FREpAE AR H A

Today's Focus: Traditional Daily Implements of Japan Seen through Eyes of the
Present

Modern Japanese-style Paintings

IR HAR DRI & A

Painting and Sculpture in Modern Japan

IR EAZERNC B % 19144F
BRSNS ENDE S i

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JERESE LA D =i

R ARG

The Art of Rosanjin Kitaoji: Ceramics, Lacquer, Calligraphy, Painting, etc.
Japanese Abstract Painting
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108

109

110

7Rl E AT A\

R <Y S OIAE

The 7th Yasui Award Exhibition

Takuhon: Rubbed Prints of Mayan Art

THRAE & Z D%

FIRERAE R — P OD R

Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda’s Prints

IEAPEROEE - EHEA KSR efakc  Aftas dil
gl

WA HE32MNZR - EL Y — L EBRSEME | AR
Posthumous Exhibition of Five Artists: Keisen Tomita, Chou Ota, Gengen Sato,

Hakutei Ishii, Toshio Nakanishi
Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

IR B = AR

Posthumous Exhibition of Zenzaburo Kojima
YAV

Pablo Picasso Exhibition: Japan, 1964
SO HAE @ FLSEN SBULE T

Japanese Painting in Kyoto: From Okyo Maruyama to Present Generation

BRI PR R ==
s ASEEFTEO H AR

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from The Museum Collection

IERHEARDAE AV 8y I REKESZINER

Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics
B4R E R E > — LR

S IC LI VNS

The 4th International Biennial Exhibition of Prints in Tokyo

Hiroshige

81l 2 H el N

R HTIEROD HAH @ SO ENZ A& D OF R L E LT
The 8th Yasui Award Exhibition

New Pieces of Japanese-style Paintings in The Museum Collection

LGRS ADIETER

Painters of the “Senchu” Generation

kR ORI - ATk ERZ D E LT

BN BESIEY SR T - B — LAEIBRIERE ¢ A
WIER

R (T EATLODIKE

Postwar Japanese Paintings: Mainly from the Collection of The Museum

Preview Show for the 8th Biennial Exhibition of Sio Paulo
Water Colors of Harue Koga

RIS FBVT 5 XNHE & Z D8 - HA L HIE

Modern ‘Bunjin-ga’ of China and Japan and Its Influence



g | #m1966]

I H A DO ERA T
rRsBAtE FTNEROR & A

Paintings of Nudes in Modern Japan
New Pieces of The Museum Collection: Oil Painting and Sculpture

ATAER DM /M2 AR )T BeHsh
R — 02 F E 7 B
Posthumous Exhibition of Four Artists: Kosugi Hoan, Kimura Shohachi,

Mackawa Senpan, Fujii Koyu
Exhibition of Contemporary Prints in Yugoslavia

IEARHADHRS A FRIC &%

Modern Japanese Oil Paintings: From The Museum Collection
Rl =D kR

The Retrospective Exhibition of the Inten: The Prewar Period
TESNEAMERE : I— w7 AV %

Exhibition of Japanese Artists Abroad: Europe and America

BRI HAZMNSS © ENER
'The 1st Preliminary Show of Japan Art Festival

SR BRI N\

FEEHE 2 AND 7 AV A DG ENER
The 9th Yasui Award Exhibition

Two American Photographers

B OB AL

New Generation of Contemporary Art

AEAROD HARH « [ AR AT EAhIC & %

WA S33ENZR - BT F— LR SRR ENER

Modern Japanese-style Paintings: From The Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

HROMR © D%

Today's Focus: Fantasy of the Orient Seen through Eyes of the Present
IEAVER O - RS

Posthumous Exhibition of Kishida Ryusei

R—F YV FDRA R —

e BUYRGHEDI0A

Posters of Poland
Ten Artists of Contemporary Japanese Photography

g
Joan Miré Exhibition: Japan, 1966
BURT AV FrfammifE

Two Decades of American Painting

B o] B R [ B © > — L

The 5th International Biennial Exhibition of Prints in Tokyo

10 HE TN E

s ZHEOERE  ZEEME ZD%
The 10th Yasui Award Exhibition

Yasui Award Artists: Their Awards and Later Works
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137

PR ERAC & 2 A H AR D AT+ Kb S FEAIATH Oz i
RSB SEOMEIT 2Ry m - B P — LR R ERE R
Modern Japanese Paintings: From The Museum Collection—Paintings from

Taisho to Early Showa Eras
Preview Exhibition of the 9th Sio Paulo Biennial Exhibits from Japan

7574w 77— USA

Graphic Arts USA

AR A D

Modern Japanese Prints

2l AARZEM S - AR

The 2nd Preliminary Show of Japan Art Festival
IRHARDKE &

Modern Japanese Water Colors and Drawings
BURA 20 7 Fdffe

Exhibition of Contemporary Italian Art

VAR S04
50 Years of Painting U.S.S.R.

BRI E el N

RIS L E RO

The 11th Yasui Award Exhibition

Special Show Sotaro Yasui

ICARHARDES - AL - I GEED Zrh & LT IR (ki) &2
LelT

R SE3AEINZ A - BT — LR ¢ R EREANER
Modern Japanese Oil Paintings: Mainly from Taisho and Showa (Prewar) Eras /

Mainly from the Postwar Showa Era
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

U= DHT AL

New Generation of Ceramic Art in Japan

3l HAZEMSS © AR

The 3rd Preliminary Show of Japan Art Festival

KN GO 2 EB) DOFcEk

RS HAIC BT B X XA ALDE Y )V LT ) AL
Dada

Dadaism to Surrealism in Japan

R E B e

Contemporary Korean Painting

TRPE AN 2SI

Mutual Influences between Japanese and Western Arts

S E - e | g T T e s e 2

The 6th International Biennial Exhibition of Prints in Tokyo

BURTHERZEME © 3 & VHORSFR

Contemporary Art: Dialogue between the East and the West



NV =« L—=T7 &

Henry Moore Exhibition in Japan, 1969

BUR R A i

Bauen in Deutschland

AR ¥ 8>« 7= « T2 AT 4 7VV(HARZENRSS) @ HRER
The 4th Preliminary Show of Japan Art Festival

7o Y ABRZERY — &

Tapisserie Frangaise d’A ujourd hui

[ R8T (2T

Picasso's Recent Works in Prints

= %j:\g;
gl 5EE970] BRI
Posthumous Exhibition of Kenkichi Tomimoto
Ry vr—VE
Ben Shahn
B ¥Ry« 77—« T2 AT 4 7VV(HAZRSD) @ ENER
The 5th Preliminary Show of Japan Art Festival
197048  BURSEHT O — Wi
August 1970: Aspects of New Japanese Art
BURA 1) A
Contemporary British Art
BURA > FAGmiE
Contemporary Indian Painting
2710 U R B R © o > - — L
The 7th International Biennial Exhibition of Prints in Tokyo
INTINT RS04
Bauhaus 50 Years
Ny T 0]

Around 1930 in Modern Japanese Art

W e J )y Mg

Rétrospective René Magritte

Fel Y v /XY« 7 —b « T2 AT 470 T ENER
The 6th Preliminary Show of Japan Art Festival
HUEA R OR © A gl T &

New Pieces of The Museum Collection: Japanese-style Painting, Prints, Crafts,
Calligraphy

IEARAER O [El R L7

Posthumous Exhibition of Yamaguchi Kaoru
B R Ay &l
Zeitgendssische Deutsche Kunst

BROMAZ : 7 AU« AF X« AF T HA
Contemporary Ceramic Art: Canada, U.S.A., Mexico and Japan
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56

173

174

HRER HIASEN OJRR © BRKBIOZSL
Development of Postwar Japanese Art: Figurative Art
HUEA S DJEIR © FE - 4

New Pieces of The Museum Collection: Western-style Painting, Sculpture

B 2 — 7 SR

Swedish Art 1972: A Contemporary Theme

WA 2V T HEGOERS : Vv Xy T A= - a7y
varvko

Masters of Modern Italian Art: From the Collection of Gianni Mattioli
ARG AR RN T it D

RS AR D ZE A
New Pieces of The Museum Collection 1971
Drawings from The Museum Collection

BRAROM I EREAOREMNS  HEH20FIR
Today's Focus: On Modern Japanese Art

B8 s [ B & > — L

‘The 8th International Biennial Exhibition of Prints in Tokyo
=11 v 3D HARMEFR

Japanese Artists in Europe

R R
The Retrospective Exhibition of Denchu Hirakushi

BRa—d257 ¢ 7 EiiiE

Contemporary Yugoslav Art

BRI H AN DR © IR ERBIDOZ AL

Development of Postwar Japanese Art: Abstract and Non-figurative
HTLEF i D R

s RO ENZRYIER & O BB O HAE

New Acquisitions
Japanese Paintings Transferred from The Tokyo National Museum

IEREASEM RIS BT 530 L HA
Modern Japanese Art and Paris

VX AE X UA—E

Exhibition of Giacomo Manzu

7 AV A D HAARVERK

Japanese Artist in the Americas
IEAAER DRI« Frf e SR
Modern Japanese Artists in Retrospect: Takezo Shinkai / Toyoshiro Fukuda

T7YRYa—--UA TR
Works of Andrew Wyeth
TR SR fe

Posthumous Exhibition of Shinsen Tokuoka



g () Er1975]

g1 #rl1976]

15 NDHESK

Fifteen Photographers Today

BRA o aihE

Contemporary Mexican Art

ol st R & T > — L

The 9th International Biennial Exhibition of Prints in Tokyo
IEARHA D

Modern Japanese Art

e T\ B e

Posthumous Exhibition of Heihachiro Fukuda

A=)« FIVR—JE

Paul Delvaux

I FE 5 70

The Retrospective Exhibition of Seison Maeda
A A5 TR

Posthumous Exhibition of Yasuo Kazuki
MAF48 « 49LEFEHIUNBE M DR

S AT < A T \BSE R

New Pieces of The Museum Collection 1973-1974

Exhibition of the Works by Heihachiro Fukuda: Donation from the Union of
Soviet Socialist Republics

a7 ALE

Surrealism

7T Y ATEDORK 15D S 1sttild 2 ER Y —

Merveilles de la Tapisserie Francaise

RAY = U771 XU 1919-1933 0 R A BRI A1 - 4] -
]

Realistische Tendenzen—Deutscher Kunst 1919-1933: Eine Ausstellung aus
Museen der DDR

W7 4 —/ « B AR

Exhibition Rufino Tamayo

LA

The Retrospective Exhibition of Yukihiko Yasuda
R 2zpuppg & T H

Koshiro Onchi and ‘“Tsukuhae’

¥y AH—IVE

Exposition Marc Chagall: Japon 1976
Fa—EXLE

Cubism

S5 100m] SR B & T > 0 — LR

The 10th International Biennial Exhibition of Prints in Tokyo
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REF0 53£Ef§ [1978]

iS4 & 19791

209

210

SHOBEE - I—mw/SEHA
Fiber Works: Europe and Japan

FARISO- EERTUBR R D IR © A SZIEE,
New Pieces of The Museum Collection: Purchases and Gifts 1975

HEHIHE A

The Retrospective Exhibition of Shoji Hamada

ESINAITE >

Exposition Peintres Naifs

B Fib DR © FRANS VAR IR Edl  FEANSO4R S /T R
Elh

New Pieces of The Museum Collection: New Acquisitions 1976, Works
Transferred from The Agency for Cultural Affairs 1975

PEDE S S N L AR VLB S
Fontanesi, Ragusa e ’Arte Giapponese nel Primo Periodo Meiji
BRAATZOFHNE | BRI S TS0 PR

Masterpieces of Contemporary Japanese Crafts: Commemorative Exhibition for

Opening of The Crafts Gallery
SHOBEIRE © 7 AV A EHA
Fiber Works: Americas and Japan
JYU—FUwkEZDEI
Friedrich und Sein Kreis

XU/ RY—ZJR

Exhibition Marino Marini

IR IR

Saito Yoshishige Exhibition 1978

FRHHME/N 2

Gonroku Matsuda Exhibition

BESOFRLR (o=

Yuzo Sacki Exhibition: 50th Year Posthumous Exhibition
ANV T4 F T4 7 OT 2 MR TR
World Contemporary Crafts Exhibition: Scandinavian Crafts
- SORAZ—  ZOIFEHRNSHNRET
L'Affiche: En Occident de Ses Origines 2 Nos Jours
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Enamelled Porcelain of Modern Japan
HIDURFEMESROIRR - RIS RS ER, G
JiRiE A

New Pieces of The Museum Collection: New Acquisition 1977 Paintings,
Drawings, Prints and Sculpture

1RSSR FEHBIE R
Ryusei Kishida: 50th Year Posthumous Exhibition
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The 11th International Biennial Exhibition of Prints in Tokyo
WEHATIS2, 53R REUM T2 Fim DR -

Ml T ML &1 AI5X Bk Zofth
The Permanent Exhibition “Modern Japanese Crafts”

EE L AHARDERE

Lacquer Art of Modern Japan
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Robert / Sonia Delaunay

TUDw b TAU—E 1959 519784 F TOIE
Bridget Riley: Works 1959-78

ST D RN © BAR1S3, S44FE RS i
Rl KE SRE Rkm A FERG AR T

New Pieces of The Museum Collection: New Acquisition 1978 & 1979—
Paintings, Water-colors, Drawings, Prints, Sculpture, Ceramics, Dyeing, and
Lacquer Ware

HERS JRAIERR

Exhibition Yamaguchi Takeo & Horiuti Masakazu
B HADRRE (& & B

Katazome / Japanese Stencil and Print Dyeing: Tradition and Today

RUE Ry « v &— 20k D2

Le Musée National d’A rt Moderne Centre Georges Pompidou: LArt du 20 Siécle

B BIRHTADE: I—uav /S HA
Contemporary Glass: Europe & Japan
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Matisse Exhibition
B URERE  BREoLEbE
The Creative Spirit of His Ceramic Art: Ishiguro Munemaro Exhibition

EEl KK
The Ceramic Artist Kazuo Yagi

201 A7 7 AR

Twentieth Century Canadian Painting
M)A pH e

Higashiyama Kaii 1981
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Munch Exhibition

BRASZADFE 1 A=A TZV T AFE T AV HLEHAE

Contemporary Glass: Australia, Canada, U.S.A. & Japan

19604-4X - BIRSEMT D ity
The 1960’s: A Decade of Change in Contemporary Japanese Art

R HARORS 7EC

Contemporary Vessels: How to Pour
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Hanjir0 Sakamoto Exhibition

IERHADZESM @ 19455 L% Al Eimic X 2 28k

PREE30JH R/ 1

The 30th Anniversary Exhibition from The Museum Collection: Modern Japanese
Art, Part 1 [1945- ]

IRHADTZ - Al Eiic X % FEH30 R

Mae AoA BT AT BT Yk

Modern Japanese Crafts: The 30th Anniversary Exhibition from The Museum
Collection: Ceramics, Glass Ware, Lacquer Ware, Wood and Bamboo Work,
Metal Work, and Textiles

TRV AADEZKES  EE < HK - fAE - BHEY
AY K« = VigH

Japanese Artists Who Studied in U.S.A. and the American Scene
IEREADIEMR : 1945F AT FElERHIC & 2 ARSI

BHEE30JH 4FRc I 2

The 30th Anniversary Exhibition from The Museum Collection: Modern Japanese
Art, Part 2 [1900-1945]

B G(HAOAT AT | IHATII B BICE T

Modern Japanese Glass: Early Meiji to Present

NV E— SRR

Symbolisme en Belgique
AFVZAD=Z—R)LT—7
British Needlework

HHEME : A TLEDIR
Kuroda Tatsuaki: Master Wood Craftsman

YAV e L Z OO
Picasso: Masterpieces from Marina Picasso Collection and from Museums in

U.S.A.and US.S.R.

TIVVAN—OY

Francis Bacon: Paintings 1945-1982

(it T30 D

30 Years of Modern Japanese Traditional Crafts

BIREMIC B 2 5 H 1 19708 DZEMZHh & LT

Photography in Contemporary Art

EXZRLDTERES (@ TAEPCLT

Modernism and Craftsmen: The 1920's to the 1930’s

20/ 7 AU ADRA R — + = 2 —F— VI RSAEETENIC & %

The Modern American Poster: From the Graphic Design Collection of The
Museum of Modern Art, New York
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Kagaku Murakami Exhibition

ERAEHEORER - 7o vky s ALy VHIER

Modern Masters from the Thyssen-Bornemisza Collection
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Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
B R URE LB ZoEE

Kawai Kanjiro: Master of Modern Japanese Ceramics

DR EE Pt U SINEIES

Constructivism and the Geometric Tradition

EE SH0YaTy—: RO

Contemporary Jewellery: The Americas, Australia, Europe and Japan
AT 7 =Ly VR BURFEANOBLR

Metaphor and/or Symbol: A perspective on Contemporary Art

BT @ BERISS « S9FE
New Acquisition 1983 and 1984

oI ERICET 5 R
Modern Bamboo Craft

M &=
Shiko Munakata

Bl BCAMRO%E - ROESL SRR = ENESA

Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo Munehiro,
and Fukumi Shimura

T4V =28

Modigliani

FEREHOGA LA SHTEYIINE T @ GRORGE 1
Development of Western Realism in Japan [ : Realistic Representation 1]
BTYA Y DREL : KA TR O 5

Contemporary Landscape from the Horizon of Postmodern Design

191t R A VAREAIERE © 7 1A 2 UV ) RN SRR

Meisterwerke Deutscher Malerei des 19. Jahrhunderts aus der Nationalgalerie
Berlin-Staatliche Museen Stiftung Preuf8ischer Kulturbesitz

A NP L= EfZFRLIc LT
Modern Japanese Dolls

MNAE /Y
Shunsuke Matsumoto Exhibition 1986

IAREHARDFEM @ Al Fabic & % 2ERHE
Modern Japanese Art from The Museum Collection
EROFRZEBL 1 RAMEX DEEE1960-1986
Revision der Moderne: Postmoderne Architektur 1960-1986
KIEFAOMEE. @ BIDOFRGE 2

An Eye for Minute Details: Realistic Painting in the Taisho Period [ : Realistic
Representation 1]

HADOHAM1910-1930 © KIEDT T2 - B LAl
Nihonga, the Kyoto School 1910-1930

61



E$u62f=ﬁf§ [1987]

BHQ S ERE(1988]

TR FRE1989]

62

282

283

284

300

301
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Forms in Aggression: Formative Uprising of the 1960s

W60 + GARFE © HTIURKTE bt fE
New Pieces of The Museum Collection: New Acquisitions 1985 & 1986

d—Fv g
Paul Gauguin: In Search of Paradise

HT @4 AT

Kandinsky

ezl KL= I SBIRET
Modern Woodcraft

s

Yasushi Sugiyama Exhibition
25 WIS RS L I OB S

Kamoda Shoji: A Prominent Figure in Contemporary Ceramics

FMER - 5 HOMER
Isamu Wakabayashi

B R © T HOMER

Tatsuoki Nambata
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Dentelles Européennes

b BE = B VE

Ryuzaburo Umehara Retrospective

VT NE

René Magritte

ARSI A NG © ATk A Edmle & % 2 RRBRY |

The Image of Man in Modern Japanese Art from The Museum Collection
B [XZRDZF  1868-1945

Design in Transition

HRBH I OTE - BRORE

Painting in Japan 1884-1907 : Realistic Representation Il

BRAFY ZAD T

Contemporary British Crafts

FFemy - VRVE
Odilon Redon

BRI

Tatsuo Takayama
MEFIDZERN © FEE i K % ARSI
Art of the Showa Period: From The Museum Collection

B a7 S L RRANE DR
Organs That Provoke: Ceramic Works of Junkichi Kumakura
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Color and/or Monochrome: A Perspective on Contemporary Art 2

REMEA 7Y o L BT XY A TEDERM
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

Jry e F-JzVFE

Van de Velde

SED#E[1907-1918]

Masterpieces from the Bunten Exhibition 1907-1918
TR

Osamu Tezuka Exhibition

HHEDWE & BITE

The Past and the Present of Photography
7574 7 THA Y DGH
Graphic Design Today

BATd 24 A= 1 1980 RDMYGREH

Images in Transition: Photographic Representation in the Eighties

AR

Tomimoto Kenkichi

FINMEMEDRERE : HA#END5NEY;

Constructing the Perceiver—Arakawa: Experimental Works

777 F DGR - R EYIRREN IS & B

African Textiles

HEAEL AW 7 at A ARE LR SR AT b 2 Huiic

Harue Koga: The Creative Process—A Show Built around The Museum
Collection

SN
Isamu Noguchi Retrospective 1992

Wt IV J)E
René Lalique
JERDIZEFIC + BUREMANDOHE 3

Among the Figures: A Perspective on Contemporary Art 3
TR VDR MK EARE A—A N Z U7 KDL
Crossroads—Toward A New Reality: Aboriginal Art from Australia

YNAF v - YIVA R 1 AHOKH
Sebastiao Salgado: In Human Effort

BY DR

Nuances in Laquer: 70 Years of Innovations

T F =T ¢ AL & HAGE R

Fauvism and Modern Japanese Painting
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Ogawa Usen Retrospective

M e

Yoshitatsu Yanaguihara: A Retrospective

135 IRl E ST T AN K E=

Shussai-Kiln, Folk Craft in San’in Area: Contemporary Japanese Ceramic

Tl ) B = [ i

Kokuga-Sosaku-Kyokai Retrospective
REYF = A2E)VT F—E
Aki Kuroda: Corridor = Metamorphosis
e HIRORER : <D AIINE—
Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

[IIENEYN;E

Yamamoto Kyujin Retrospective

AR ORI
Chuta Kimura

B ATTIVDTZ: 7YY IR R BAF v AOVRHEOaL
7y aHuic LT
Israeli Contemporary Crafts: Featuring the Collection of the Alix de Rothschild
Foundation

DR JOREFA 193040 HIATH & P - GRORG, 4
Master Paintings in Japan in the 1930s: Realistic Representation IV

T35 e (YT VN

The Domain of the Medium: New Approaches to the Medium in Art, Craft,
Design

HADZ © {aft &tk

The Traditional Beauty in Japanese Art

39 IRUANDJ Z¢3

Choshitsu (Carved Lacquer) Today

LNEIRE VS Hok$

Isamu Wakabayashi: Works on Paper

MREB TR MO LEDOER © X F Ry 2 EMBETR
mnEpAE 77 A ) AMREBEROLIER ¢ ENFTE

Abstract Expressionism: Works on Paper—Selections from The Metropolitan
Musuem of Art
Abstract Expressionism: Masterpieces from Japanese Collections

T40 IS N T ] e

Itaya Hazan Retrospective

HUERTIEARONEE & 5 H 1953-1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995

Rl 17 RS — - YoV — HARDIEZK30NC KD

Contemporary Jewellery: Exploration by Thirty Japanese Artists
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Art Deco Posters
JREFEEET 1 1986-1995
Toeko Tatsuno 1986-1995
EZE EEOGAD T 1 1950-19604EDEXY - 757 k
Crafts in Everyday Life in the 1950s and 1960s
FRE, ME—72% &0 1 BRI O 4
Painting—Singular Object: A Perspective on Contemporary Art 4
R O LB 1 N2 AT — DR &S
Panorama: Architecture and Applied Arts in Hungary 1896-1916
BURIHSR DR A & — - g AR & O
Contemporary Posters from Museum'’s Collection
e - BEORE
Yasuhiro Ishimoto: Remembrance of Things Present
Pk & £B11920-1980 1 RV E Ry —t v Z—ElEMb S
La Dimension du Corps 1920-1980

FEHZIE  (ER R

RN BTIDORESE - FARIE i Z oM K SR ki
Wl

Kishida Ryusei: Works and Archives from The Museum Collection

New Acquisitions: Japanese-style Paintings, Oil and Other Paintings, Watercolors,
Drawings, Prints, Sculptures, Photographs

LT ZERIL =R EERAARDFE
HUENTUT AR, ENZPR SR ATER A & %

The Crossing Visions: European and Modern Japanese Art: From The Collection
of The National Museum of Western Art & The National Museum of Modern
Art, Tokyo

B AR DR A 2 — BB AN 195341996 4E DL

Yusaku Kamekura Poster Exhibition

EZE A DEB - 1990 RDJER

New Expression in Porcelain: Development in the 1990s
9O DEEFEMM S FEKOYFH

An Aspect of Korean Art in the 1990s
WG R A 2 2 —T 2 A A

Shomei Tomatsu: Interface

TaY b T d— c YINAINL L 19704ELUE O B EMT RS
TaY T« TEEN - BEr] AEEOEFR I T

Project for Survival

AL

Noboru Kitawaki: A Retrospective
ERE T LT SO/
Tatsukichi Fujii: A Pioneer in Modern Crafts

EXZ ALY« RHZpUEg  MEEGS B
Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu
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Yorozu Tetsugoro Retrospective

TRAYTHAYDOR U4 UT L EBUA
William Morris

BE] (B R R 2 — L O

Posters of Fukuda Shigeo: An Artist of Visual Wit

TIVT Ly R« A7 0= vy LBEHE=
Alfred Stieglitz and Yasuzo Nojima

B

Bakusen Tsuchida: A Retrospective

BE] R AR RO - BOEE

Masumura Mashiki: Intrinsic and Formal Beauty of Lacquer
R = BRI © BADRZL]  WE & ey OMRZ RO T
Saburo Muraoka: Salt, Heat, Oxygen

150 [ N UV R Gy NN I AR Sl Ok Awited ISR i) b
Tone Vigeland: Norwegian Art Jewelry

B Lz DRk IzE © SCNB D

Destination of Literary School Painting in Modern Ages: Tessai, His Teachers and
Friends

BB AE - THEOBUE
‘The Absence of Distance: Photography Today
ANHLSGE

Matazo Kayama Exhibition

PrNEESHR @ RTZE - b & & aHE
Elegance of Woodwork: Art of Takeuchi Hekigai

ATk EfmlS & % 20 G D ™« TAERK ) & 7252
Making It Visible: Graphic Elements in 20th Century Art

A K IER A 2 — )i [Life]
Posters of Kazumasa Nagai [Life]
TR
Takeshi Tsuchitani: A Retrospective
Itz |DT © BERESE & T DRE
‘The Domain of the Form: Functional Beauty and Its Transmigration
RO T 2£1910-1940 © AL L ZAHFDIF EHIC

Crafts Reforming in Kyoto 1910-1940: A Struggle between Tradition and
Renovation

RiLiE rl G IR
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography
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Ceramic Art of Suzuki Osamu: Poetry in Ceramic Works

AT /5
Kaburaki Kiyokata: A Retrospective
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Motono Toichi: A Retrospective

L

Misao Yokoyama: A Retrospective

B R AR — R RO

Beyond Tradition: An Exhibition of Ikko Tanaka's Posters

T 57 IS el RS IR AN FIA TR

Kato Hajime: The Quintessence of Modern Japanese Ceramic Art
AR |/ 7 a— L—IRDdR

Miyako Ishiuchi: Time Textured in Monochrome

[ HTh SN YD)

Visage: Painting and Human Face in 20th-century Art

R AZiKIE L AT RO T YA T —

Hisui Sugiura: A Retrospective

Bl 5 DbzHb L EDL LICED TR

“Utsuwa’: Thoughts on Contemporary Vessels
F—=<XZ+>aby)b—h 3o K=—bLAh

Thomas Struth: My Portrait

B R VHZED1006 1 7 —)b « A—T 4 =D HBERE T
Deutsche Keramik 1900-2000: Geschichte und Positionen des Jahrhunderts
Ffiff 7z i i < RBEEH & BURDZEL

Reading the Art Museum: Hyokeikan and Art of Today

1930 HARDHIR 791 > 1 KRR BT B 153E

Japanese Posters and Handbills in the 1930s: Communication in Mass Society
EA BOf - REMOELEE

Contemporary Textiles: Weaving and Dyeing: Ways of Formative Thinking
Bl 5RO T.251945-2000

Crafts in Kyoto 1945-2000

AFEDMHL © 20D DT T D

The Unfinished Century: Legacies of 20th Century Art

T4 VAT’

Kandinsky

YA MLt | EEOBE 2

[sdic] Site/ Sight: Photography Today 2

B ARIEVE  Fatges T A T O
Masahiro Mori: A Reformer of Ceramic Design

AN =pUi-CYE

Yuki Ogura: A Retrospective

T65 WUER I I L G EES TR e (DL TR LIS

Modern Revival of Momoyama Ceramics: Turning Point toward Modernization
of Ceramics
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Continuity / Transgression: A Perspective on Contemporary Art 5

TAIWNT AT« 54 TR

Wolfgang Laib

[ZyyaryhbfifigtlE Iy « ATV AE R
A TVEEY - R a7 1 > D6

Hermann Muthesius und der Deutsche Werkbund: Modern Design in
Deutschland, 1900-1927—Vom Sofakissen zum Stidtebau

HARBLERAADOOY YT ¢ ¥ X s

Shigeru Aoki and Romanticism in Modern Japanese Art
BL L

YA 4 HONEZ - AR DS

Contemporary Dolls: Formative Art of Human Sentiment

Akttt
Shigeo Gocho: A Retrospective
] A — A T 7HRTE3ANE  RAIDON 2B 725K T
Light Black: Three Contemporary Australian Craftspersons
HPTRROE AT 0FEA D L AR
Dreams of the Horizon: Fantastic Paintings in Japan 1935-1945
09 IEEANCIE L GC g
Miyata Rando III: A Retrospective
B RILBEG R
Gyoji Nomiyama: A Retrospective
el BIUROARTRE : A0—F 1 7 OZEML T A~
Contemporary Furniture and Woodworks in Japan
ik : 2T TRBEVETZEZZTDDI0DL Y A
Traveling: Towards the Border
BMY AT L TFIMES DR
Akari: Light Sculpture by Isamu Noguchi
NI - ATV ERERAOE
Johannes Itten: Wege zur Kunst

EEERIEE © 7 AV A LHAE, SD0MHOHNET

Yasuo Kuniyoshi

TIIN KT« JAZNVDT

Brazil: Body Nostalgia

WK © Rimpa

Rimpa
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Cool & Light: New Spirit in Craft Making
AR ef e

Thei Kimura: The Man with the Camera
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Yayoi Kusama

BEl A\MEEOHHD S Db 1 &5 —DDEAES
Daily Vessels by Kenkichi Tomimoto: The Master of Ceramic Art

R - BIRERIC BT 2 5k LR

Traces: Body and Idea in Contemporary Art

FHEEDT ST 4w 7TV Iz a—8T
Graphic Designs of Takashi Kono: Humor & City

Ty KR IEOEROESE 7 7 > dy REMEH
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Van Gogh in Context: Collection from the Van Gogh Museum, Amsterdam and
the Kréller-Miiller Museum, Otterlo

THOHIE - G D%
Isa Toshihiko: Beauty of Stencil Dyeing
N
Kokei Kobayashi, 1883-1957
TITDF 2 C AL RIS E RS
Cubism in Asia: Unbounded Dialogues
B HADY =)L« =74 —1900-1923 1 TEE TP 2 OFH
Art Nouveau in Japan, 1900-1923: The New Age of Crafts and Design
RAYHEEOIUE : b D S THTE LA nd S 72
Zwischen Wirklichkeit und Bild: Positionen Deutscher Fotografie der Gegenwart
TIUAN A
August Sander: Face of Our Time
T AR
Suda Kunitaro
AT VeV T - TYA Y O
Riki Watanabe: Innovating in Modern Living

AFE1205FE  REEHRAE @ /%) 20K 7 U 72BN

Léonard Foujita

EREI00FFRLR TG R

Jiro Yoshihara: A Centenary Retrospective

N E =R B O © BPEDEIT %

Jusetsu Miwa: A Retrospective

TR IRTZA R L RIFSEMER + A LT AR
HRPHAA I DFEEL

Modern Paradise: Japanese and Western Masterpieces from Ohara Museum of Art
and The National Museum of Modern Art, Tokyo

Bl 2o T —05 I AROA TV
Transfiguration: Japanese Art Jewelry Today

57z 8 < 26 DD 1 FHEOBIE 3
Resolution / Dissolution: Photography Today 3
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5 IR HAH & PO &I
Modern Art in Wanderings: In between the Japanese- and Western-style Paintings

30 PN [EEE NEEUI 7NN LS

Matsuda Gonroku: Master of Lacquer Art and Living National Treasure
AR A
Tsuji Kaké Exhibition
EEl HREEL AR ORDDO T
Sori Yanagi: Design in Everyday Life
52 I UE) e R TR
Mineo Okabe: A Retrospective
ERE1004F B

Ai-mitsu

TV ANTAZ=T Ly VY I HILNE SR
De Qui S"agit-il?: Rétrospective de Henri Cartier-Bresson
TV e Iva— 1 0EDONED

Henri Michaux: Emerging Figures

TR © i © ORRiES

Tkuo Hirayama: A Retrospective—Pilgrimage for Peace

Bl 306EDH DA FARH30MAFRLRE |

30 Years of The Crafts Gallery

HARZZI AR

Modern Age in Japanese Sculpture: From Its Beginnings through the 1960s
Wl [50)) 21O | BAEH30E AR RURIE T

The Power of Crafts: Outlook for the 21st Century
bleLLEDT 0 Uch  BUEMC A2 B L i

Self / Other

ERE1004F SO LR

Kaii Higashiyama: A Retrospective—Commemorating the 100th Anniversary of
Artist’s Birth

HBEENS EFNBHEE RX—F— - A7 LEFERE
Architectural Creation: Peter Mirkli and Jun Aoki

R Jln - YU R A 2 T HREEORR
Carlo Zauli: A Retrospective
TE=Ya))b- Fu—a 27 BN OHR 6
Emotional Drawing: A Perspective on Contemporary Art 6

T 56 INVAVRSIAN IR Y S /N O S TRt ) R
Yasuki Hiramatsu—Jewelry: The Essence of Form

187 IANIN SRS (7l =Rl S

Makoto Komatsu Exhibition: Design + Humour

e« 7)) X L 1872-2008

Okinawa Prismed 1872-2008
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Yutaka Takanashi: Field Notes of Light

T TARREIEMNE DU, 0FERN S5 HAN
Waiting for Video: Works from the 1960s to Today

d—FvVE
Paul Gauguin
QFRER L gyt V—F HEHH S HEH

Bernard Leach, Hamada Shoji, Arakawa Toyozo and Miwa Jusetsu from Mr. and
Mrs. Someno's Ceramics Collection

Kwon Jinkyu

ITREREE © S2E - i) - Azam

Kawaguchi Tatsuo: Language, Time, Life

HfiD) - BURTZAND BN

The Power of Decoration: A Viewpoint on Contemporary Koge: (Studio Crafts)
AT L ) wY BELGNLEEEEZS 1 Z LT FO—
AV TR RS

William Kentridge — What We See & What We Know: Thinking about History
while Walking, and Thus the Drawings Began to Move...

BB B &R
Hayakawa Yoshio: “The Face” and “The Form”
PERE1204F /NPT 765

Ono Chikkyo: 120 Years after His Birth

BRI ETEHZD? 7TODA VAR L=V 3y

Where Is Architecture? Seven Installations by Japanese Architects
AR

Uemura Shoen

Kz H <o T L BRTEADOHA 2

About the Tea Ceremony: A Viewpoint on Contemporary Kogei (Studio Crafts) 2
BATEGEE | FTOREES, T OXRNE

Suzuki Kiyoshi: Hundred Steps and Thousand Stories

WL

Aso Saburo

[ EIA ] | DR 1938-1949

The Avant-Garde of “Nihonga”

EERA RAEBROET IV - THA Y YA L&Y 2 —7
Ceramic Design of Sakaegi Masatoshi: Rhythm and Waves

T 2ok Gt

Takahashi Yoshihiko Goes to the Glass

PERET00%F i A K EBJE
Okamoto Taro: The 100th Anniversary of His Birth
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BRZl L =5 MROS—F LT, BAES

Masuda Mitsuo's Bracing Metal Chasing: and Tomimoto Kenkichi

NIV - 7 L——Bb5EWT UL

PAUL KLEE: Art in the Making 1883-1940

LA - WEYT 7 Ay GDOviet

Leo Rubinfien: Wounded Cities

A7 LoLbA4a 520 ED

Leiko Ikemura: Transfiguration

BeH XV 7T - T 7Y 7 HEAGOEN — 7 v ) —
SN TEYT AR

Guerrino Tramonti, the Magician of Color, Raised in Faenza, Italy, Exhibition
T LU - AT v T o

Valerio Olgiati

B AR —HARD X — R 1880-1945

Undressing Paintings: Japanese Nudes 1880-1945

B 550 & R ENGERENE TS T — 2B L TR

<%0

Hara Hiromu and The National Museum of Modern Art, Tokyo: What One
Discovers Through Design Work

Mz s AMEE JUNEKE

Kitamura Takeshi: Master of Contemporary weaving
ERE1006: Yy oy Ry V)R
JACKSON POLLOCK: A Centennial Retrospective
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1910s-1945

Japanese Crossing Borders: Asia as Dreamed by Craftspeople, 1910s-
1945

In the Taisho period (1912-1926) and the prewar Showa period (1926-1945)
when Japan expanded its territory, many Japanese craftspeople crossed the
sea to the Chinese Continent in search of new possibilities of, or the origins
of, crafts. Asia was once the longed-for land for Japanese craftspeople where
their ideals were mingled with nostalgia. This exhibition aimed to
reconsider the activities of Japanese craftspeople in the Korean Peninsula
and the Chinese Continent in the first half of the twentieth century as part
of the modern history of Japanese crafts, and to think about the
relationships between Asia and Japan through their works, in an attempt to
redefine modern Japanese crafts in relation to Pan-Asianism.

The show was divided into the following five chapters: Imagining Asia’;
The Neoclassical School in the 1910s and 1920s; Tang, Sancai, Cizhou Ware,
Joseon Dynasty Ceramics—A New Aesthetic; Potters Crossing Borders—Korea
and Manchuria; and Another Modernism. In addition to the 127 exhibits,
the exhibition included 30 materials such as books, magazines and
catalogues, and many panels showing photographs and commentaries, to
let the crafts pieces and the materials organically complement each other.
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Photography Today 4: in their persistent endeavors to meet the
world

Activities of photographers who prepare for themselves media and places to
introduce their works, such as independent galleries and independently
produced books, are recently drawing attention. Focusing on Arimoto
Shinya, Motoyama Shuhei, Nakamura Ayao, Arai Takashi and Murakoshi
Toshiya, this exhibition presented their recent and new pieces. In recent
years these photographers have become highly valued through their
continuous and active efforts, independently creating opportunities to
publish their works. Because this show was held in the year following the
Great East Japan Earthquake, each of the exhibits had an aspect showing
the photographer’s efforts to face the realities after the disaster. In that sense
also, this exhibition was thought to be one that explored the present
situation of photographic expression.
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Kikkawa Reika: An Explorer for Lines in Modern Times

Born in Yushima, Tokyo to a family that had served the Tokugawa
shogunate with their skills in literature for seven generations, Kikkawa
Reika (1875-1929) became a Japanese-style painter based in Tokyo. The
painter first studied the ukiyo-e and Kano-school techniques. After
becoming an admirer of Reizei Tamechika, a leader in the yamato-e
restoration movement in the closing days of the Tokugawa shogunate,
Reika refined his line-based style through self-education. Except for the
exhibition by the artist group Kinreisha that he cofounded in 1916 and the
two entries in governmental shows, he maintained a certain distance from
exhibitions, immersing himself in researches into classical art and
traditions.

Reika pursued beauty of line drawing, and introduced calligraphy into the
painting. Because his style was exceptional in modern art, his art has
missed opportunities to be reevaluated thus far. Focusing on Reika’s work,
this exhibition aimed to provide an opportunity to rediscover the
multifacetedness of modern art. This show was based on an extensive
research including locating his works. The catalogue included information
that furnishes a basis for future researches, such as information on the
works, a newly edited chronology and the first bibliography.
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14 evenings

As part of the 60th anniversary, the event presented programs under the
theme of “performance” for fourteen days. It was held primarily at the
special exhibition gallery during the museum’s closure for renovation of the
collection galleries. During the fourteen days, the museum opened in the
evening and offered a different performance program every day including
art, dances, music, dramas and readings. Introducing both artists with long
careers since the 1960s and 1970s when similar events were often held, and
some of the most noteworthy, young and energetic artists, this event tried
to combine historical and contemporary perspectives suitable for a “modern
art museum.”
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MOMAT Pavilion designed and built by Studio Mumbai

Planned as part of the 60th anniversary, the MOMAT Pavilion aimed to make
the museum accessible to more people by building a pavilion in the foreyard of
the museum as a place of relaxation open to all people. We asked Studio
Mumbai, an Indian architect firm made up of designers and many carpenters, to
design and construct the pavilion. Using traditional Indian techniques and local
materials, the firm manages all the processes from design to construction. Their
unique style is now attracting international attention and highly acclaimed in
various parts of the world. Focusing on their unique process in which the
carpenters put up a building by their hands, the project involved preparing the
parts in India, sending them to Japan, and inviting three carpenters from Studio
Mumbai. Comprising three small huts that made liberal use of Indian teak, a
bamboo-made object called Bird Tree, and stones that could be used as benches,
the MOMAT Pavilion offered a public-park atmosphere. The airy bowers
looked like engawa or the external corridor with a boarded floor of Japanese
traditional house, providing spaces familiar to Japanese people that attracted
many people throughout the period.
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New Footing: Eleven Approaches to Contemporary Crafts

In addition to the special exhibitions in an attempt to examine the
developments and future outlook of contemporary Japanese crafts. From
among modern Japanese crafts that have attracted international attention and
interest, this exhibition focused on the eleven energetic artists that considered
the trends in crafts and arts, intently deepened their sense and respective
thoughts on crafts to positively advance innovations by exploring the
possibilities of artistic expression and forms for our own time. These artists
have discovered new ideas in traditional techniques and material utilization
such as traditional yuzen and rakuyaki, or ceramics, glasswork, lacquerware,
metalwork and basketry that pursue forms suitable for our own day, to
reconstruct the conventional appreciation of crafts and form-creation
techniques to create unique expression and establish a new perspective for the
future of crafts. They have gained international recognition and acclaim
through their active introduction of their works and those acquired by major
art museums at home and abroad. This exhibition presented their 97 recent
and new pieces showing clear approaches to form creation taken by respective
artists.
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Artwill Thrill You! Best Selection — 100 Years of Modern Japanese Art:In
celebration of the 60th anniversary of The National Museum of Modern Art, Tokyo

This project used all the galleries of the museum to examine the 100-year history
of modern Japanese art.

Introducing the renovated collection galleries, the first part MOMAT
Collection—60th Anniversary Gala presented 240 important works selected from
our collection of more than 12,000 items, including thirteen Important Cultural
Properties. Including Beginnings showing the acquisitions in the first year of the
museum (Room 2), and Foreign Works and the MOMAT displaying overseas
pieces that the museum has collected since the 1970s, the organization of the show
illustrated our museum’s activities in the last 60 years through the history of
collection building. The second part Experimental Ground 1950s presented 300
pieces including those borrowed from all over Japan to focus on art in the 1950s
when the museum opened. Identifying “cross-genreness” as a characteristic of the
expressive activities in the postwar reconstruction period, this show focused on
personal exchanges and interactions across different genres such as painting,
sculpture, photography, film, design and books.
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Design Project for the Tokyo 1964 Olympic Games

The 1964 Tokyo Olympics is known to be one of the most important
events in postwar Japan. The Olympics in Tokyo was not only an athletic
festival, but also a major design project involving an all-out effort by
Japanese designers. Many leading Japanese designers took part in the
project and did various tasks. This exhibition looks back on the design
undertakings for the Games to give a full picture of the project. The show
comprised three chapters. The first chapter Groundwork for the Posters and
Symbols for the 1964 Tokyo Olympic Games introduced the promotional
materials produced during the preparation period including the emblems
and posters by Kamekura Yusaku, and the fund-raising materials such as
the commemorative stamps, cigarettes and medals. Chapter 2 Visual
Communication Designs for the 1964 Tokyo Olympic Games mainly focused
on the language-independent visual communication system developed for
smooth operation of the Games, including the pictograms. The third
chapter Documentation and Legacy of the Tokyo 1964 Olympic Games as a
Media Event displayed the reports and documentary films made after the
Games, as well as the spin-off merchandise.
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Francis Bacon

English painter Francis Bacon (1909-1992) is known as one of the most
important artists in the 20th century. This show was the first retrospective
of Bacon in Japan and Asia after his death (his solo show was held in 1983,
during his lifetime, at some Japanese museums including the MOMAT).
The exhibits comprised 33 pieces spanning from 1945 to 1991. In addition
to the borrowings from important collections in the USA, UK, Germany,
Australia and Taiwan, including the Museum of Modern Art in New York,
the Hirshhorn Museum in Washington and the Tate, we presented the five
works known to be held in collections in Japan to offer a full view on the
painter’s career. Divided chronologically into three chapters, the exhibition
provided commentaries on almost all the pieces to illustrate the
developments of the “body” that Bacon continued to paint. In addition, the
video works featuring Hijikata Tatsumi (1928-1986) and William Forsythe
(b. 1949), representative choreographers of the East and West who were
influenced by Bacon, were presented to help understand how expression of
“body” has continued to be at the core of art (Forsythe’s work was made in
collaboration with Peter Welz). During the exhibition period, the dance
performance Favoritist Theory of Body was given under the direction and
choreography of the dancer Waguri Yukio.
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Modern Japanese Art from the Museum Collection
MOMAT Collection

In fiscal 2012, the collection galleries were renovated for the first time in a
decade as planned by the architect Nishizawa Tetsuo who were nominated
and selected after a proposal. The aims of the renovation, namely expansion
of the space for thematic display, enhancement of commentaries,
multilingualization, streamlining of the path of flow and expansion of the
space for relaxation, were all accomplished to a certain extent. After the
irregular period from October to January when the galleries were used for
the first part of the exhibition Arr will Thrill You!, the regular collection
exhibition MOMAT Collection (renamed from Modern Japanese Art From the
Museum Collection after the renovation) opened in January 2013. The
thematic-display style was adopted in all the twelve rooms. While exploiting
the character of our collection, the contents aimed at active use of new
acquisitions and early publication of research results.

The renovated MOMAT Collection opened in regular form from this
period. The thematic-display style was newly adopted in all the twelve
rooms. Gallery 6 offered for the first time in Japan a full view of the
collection of an individual collector from which our museum has continued
to make acquisitions in recent years. In connection with Francis Bacon,
Gallery 12 presented paintings, sculptures, drawings and videos showing
distorted figures. The titles of the twelve rooms were as follows: 1.
Highlights; 2. The Bunten Exhibition Era; 3. Art Movements of the Taisho
Period; 4. The Wavering Heart—Print Collections by Kokoschka and
Corinth; 5. The Era of the Machine Aesthetic; 6. The Morita Yoshiko
Collection; 7. The War Era; 8. The Start of the Postwar Period; 9. Facing the
Wall; 10. Nihon-ga and Tradition; 11. Kusama Yayoi and Yokoo Tadanori;
and 12. Special Display: Distorted Figures.

@ Jan. 24 to May 6 (94 days,of which 33 days were in fiscal 2012)

Topic in Focus (4" floor) : Dahlias in Art—Topics in Focus

Topic in Focus (2" floor) : Thinking About Tohoku: Memory, Rebirth
and Art— Topics in Focus

Prints Section (3% floor) : Toughness in Fragility

Photograph Section (3% floor) : Takanashi Yutaka“Tokyoites”

Number of the exhibits: 194 (including 1 Important Cultural Properties)
Number of visitors: 36,337 (75,884 in toral with the visitors in fiscal 2011)

@ May 12 to July 29 (68 days)

Topic in Focus (“* floor) : Modern Japanese Watercolors— Topics in Focus
Prints Section (3" floor) : Difference and Repetition

Photograph Section (3 floor) : Ishimoto Yasuhiro “Chicago, Chicago”
Number of the exhibits: 222 (including 4 Important Cultural Properties)
Number of visitors: 21,643

@ Oct. 16 to Jan. 14 (76 days)

(4" to 2" floor) : Art Will Thrill You! : The Essence of Modern Japanese
Art Partl

Number of the exhibits: 237 (including 13 Important Cultural Properties)
Number of visitors: 101,647



@ Jan. 24 to May 26 (110 days, of which 59 days were in fiscal 2013)
Reborn! MOMAT Collection

Number of the exhibits: 204 (including 4 Important Cultural Properties)
Number of visitors: 27,516
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Crafts Gallery for Kids+Adults: Botany in Craft
Masterpieces of Modern Crafts and Living National Treasures from the
Museum Collection

Focusing on plants—living things familiar to humans and one of the most
popular motifs of art—this exhibition introduces crafts in a manner
accessible to people of all ages. In an attempt to help better understand
crafts, the show was structured around the following six themes set according
to the development stages of plants, ways of expression, or the various
relationships between human life and plants as in food and craft materials:
Budding, Leaves and Grass; Trees, Forests and Mountains; Floral Patterns;
Floral Forms; Shochikubai (pine, bamboo and plum); and Harvesting in
Agriculture and Crafts.

Presenting a selection from our collection and some borrowings dating
from the Meiji period (1868-1912) to the present, this show illustrated
lacquer art that is internationally known as one of the representing crafts of
Japan. Viewing the cultural traditions continuously inherited in the material
using the keyword “congratulate,” this exhibition intelligibly illustrated the
modern developments of diverse expression using lacquer.

Presenting 159 pieces with floral motifs from our collection including
ceramics, textiles, lacquerware, metalwork, woodwork, glasswork and dolls,
this show introduced masterpieces of modern crafts from the Meiji period
(1868-1912) to the present.
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MOMAT Passport

The MOMAT Passport was launched in December 2006. The passport
allows the holder to visit the Film Center gallery and the Museum Collection
exhibitions in the Main Building and Crafts Gallery as often as desired
during a 12-month period for just 1,000 yen. Information on the Passport
was provided to the public through press releases and website notices. Unit
sales totaled 318 in fiscal 2012 (ending in March 2013) .
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Touring Exhibition of Crafts from the MOMAT Collection

As a traveling exhibition presenting the craft collection of the National
Museum of Modern Art, Tokyo, this show offered an overview of modern
tea utensils from the viewpoint of “vessels” related to the tea ceremony. As
the venue was in Mashiko-cho, Tochigi Prefecture, a ceramic center that
suffered from the Great East Japan Earthquake, this project was also
planned as an event to wish for earliest possible resurgence of the sufferers
from the disaster.

While presenting typical functions such as teabowl, tea caddy, jug, vase,
kettle and incense case, this show was also planned to offer an opportunity
to think about an aspect as works that embodied makers’ aesthetic sense,
and about the way and significance of “likening’ made possible by users’
sense of beauty, in addition to tea utensils focusing on practicality.
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Light in That Era: Masterpieces of Art Nouveau and Art Deco
—Selected Crafts From the Collection of the National Museum of
Modern Art,Tokyo

In celebration of the 80th anniversary of WAKO's Clock Tower

The third joint exhibition with WAKO Co., Ltd., this show was the last in
the 80th anniversary year of WAKO's Clock Tower, presenting the panels
showing Hattori Jewelry Store (now Seiko Holdings Corporation) just
completed, and focusing on Art Nouveau and Art Deco that seemed to
influence product design by the company.

Having become internationally popular after the 1900 and 1925 Paris
Expositions, the styles of Art Nouveau and Art Deco often appear not only
in paintings and jewelry, but also in architecture, crafts, music, poetry and
literature, spanning to the present day. In addition to works that make us
feel the extension of the styles’ influence, and posters that our gallery space
allows limited opportunities for display, this exhibition also illustrated the
changes in designers’ styles, and the contrasts between motifs in the
respective styles.
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Although National Film Center is the film division of the National
Museum of Modern Art, Tokyo, as the only national film institution in
Japan, it regards its archival policy as acquisition. This means that it aims
at accumulating the entire film history, rather than having a selective art
museum policy that prioritizes artistic evaluation. To this end NFC is
collecting all kinds of films in any format, regardless of the year or the
country of production. Especially targeting Japanese films to build a
comprehensive collection, the policy matches the spirit of the International
Federation of Film Archives (FIAF), that is, the national film archive of
each country should be responsible for protecting its own film heritage and
for securing it as an inheritance for future generations.

In collecting, NFC prioritizes films that have already deteriorated or
that might start decomposing owing to age or poor storage conditions in
the past, as well as films at risk of being lost by being discarded or scattered,
and films discovered within and outside of Japan. NFC also actively collects
films of cultural, historical, and aesthetic importance.

Concerning the screening programs, NFC puts priority on preparing
such prints as are needed for in-house screenings and international
exchanges.

Purchased films for our screening programs were: 31 films of 12 TV works
related to film director Keisuke Kinoshita including Kotoshi no koi (total
eight episodes) (1967); 10 films of nine Nikkatsu titles including Nyonin no
yakata (dir. Masahisa Sunohara, 1954); prints of all 10 titles directed by
Yoichi Sai including / movie wars: Tsuki wa docchi ni deteiru (1993). For the
following year's screening programs, NFC purchased 10 films of seven titles
in all, such as Uji Misako no hizirimen on'na daimyo (dir. Masaki Mori,
1958) and Jidosha dorobo (dir. Yoshinori Wada, 1964). For those films made
in the late 1950s to the 1960s, which are at high risk of vinegar syndrome
or color fading, NFC purchased Toei titles, which include early works
directed by Junya Sato, Yasuo Furuhata, and Kosaku Yamashita, and prints

135



136

of Nikkatsu titles such as Keirin shonin gyojoki (dir. Shogoro Nishimura,
1963) and Hikoshonen (dir. Kazuo Kawabe, 1964). With regard to non-
commercial films, which are at risk of getting lost and deteriorating as they
have not been under control of any companies, NFC, continuing from the
previous year, purchased prints of three titles including Mahiru no hoshi
(1998), directed by documentary filmmaker, Makoto Sato.

Particularly this year NFC acquired films from companies or
institutions that had never been donors before, and also large collections
were donated by entities that had already been donors. Amongst other films
from new donors were: 142 films of negatives from Humax
Communications, such as Yukeyuke mairogai seishun no monmon (1975)
which is director Kazuyuki (Kazuo) Izutsu’s feature debut, and director
Kiyoshi Kurosawa’s idiosyncratic Kandagawa inran senso [Kandagawa Wars]
(1983); 29 films including a tinted nitrate print of Kantsubaki (dir. Ryoha
Hatanaka, 1921) and a nitrate master positive of Shizumiyuku Ogouchimura
(1938), a cultural documentary by Nihon University College of Arg; 101
films of prints from National Railway Workers' Union, including Miike:
Tatakaun nakama no kokoro wa hitotsu (dir. Mizuo Tokunaga, 1950); 48
films of mainly negatives and prints from Film Crescent, including the
original negatives of Hikarigoke (dir. Kei Kumai, 1992). NFC also acquired
entire negatives of 41 titles which Pola Foundation for the Promotion of
Traditional Japanese Culture had produced since Dento kogei no meisho:
Urushi wo gendai ni ikasu magewazukuri, Akaji Tomoya (dir. Masami
Kimura, 1980). These are on crafts, traditional arts, and folk performing
arts. UNIJAPAN donated to NFC prints of 25 titles with Japanese
subtitles, which have been shown in competition at the Tokyo International
Film Festival since 2004. In addition, NFC acquired a 70mm print of
Dersu Uzala (dir. Akira Kurosawa, 1975) from Yonjuichi Kobo.

NEFC also actively continued acquiring precious negatives and prints of
filmmakers who have been playing an important role in the area of personal
or independent films.
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Regarding non-film materials, NFC also has an archival policy of
accumulating film history as a step towards a comprehensive collection. It
is feared, however, that the old materials are at the risk of being scattered
because film figures are passing away one after another and film technology
is undergoing rapid changes. As the number of institutions specializing in
cinema is limited in Japan, NFC is promoting networking and the
exchange of information so as to acquire as many donated materials as
possible. In order to further facilitate its collection, NFC wishes to improve
the way of arranging the items such as better storage conditions and
registration system.
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Regarding the work of making safety copies out of nitrate films, NFC
undertook a number of projects this year. For example, for 10 titles donated
this year by Nihon University College of Art, including Shizumiyuku
Ogouchimura (1938), and five titles donated by Mitsui Chemicals Omuta
Factory, including Oshima kazan (1940), NFC made dupe negatives and
new prints. In addition, for a special event in celebration of UNESCO
“World Day for Audiovisual Heritage’ and the screening program ‘Nikkatsu
100: A Century of Japanese Cinema, NFC made negatives and new prints
of 10 titles such as 1931 nen Nikkatsu onparedo (1931) and Nikkatsu news
tokuho zenpuro kaishi Nikkatsu matsuri (1954). Regarding duplication, at
the time of ‘Nakanoshima Screen Vol.5', a co-organized event with the
National Museum of Art, Osaka, NFC blew up a 16mm print to make a
35mm negative and a new print of Chikatetsu no dekirumade (1938), which
depicted the construction of an Osaka subway line. Also, for future
international exchange programs, NFC made new prints such as 7ange
sazen dai-ippen (dir. Daisuke Ito, 1933) and Daibosatsu toge kogen ittoryu no
maki (dir. Hiroshi Inagaki, 1935). On the other hand, restoration with
digital technology also took place. NFC dealt with animation director
Noburo Ofuji's postwar masterpieces Kujira (1953) and Yureisen (1956),
focusing on color correction. They were recorded on three-color separation
archival black & white negative films, which had received an Academy
Scientific and Technical Award in the US the previous year, and are the
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best available workflow practice for film restoration and long-term
preservation at the moment.

The number of restoration projects:

Digital restoration of motion picture films 20
Noise reduction, etc. 34
Making safety duplicates from nitrate films 65
Film Cleaning 0
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As for the Japanese Cinema Database’ implemented by the Agency for
Cultural Affairs, the Agency has taken the lead in entrusting the system to
a private entity that runs and maintains it. NFC has continued to
participate by connecting it with our open database. In this year, 3,073
registrations resulted in total records of 45,407 as of the end of March
2013, which means most retrospective registration has been completed.

For National Film Center Database, NFCD, this year NFC registered
1,770 records, which made a total of 67,287. Regarding the number of
records open to the public through the film collection search system’, 88
records of Japanese feature films were newly added, resulting in 6,116
records in total.

Japanese Cinema Database / National Film Center Database

The number of records open to the public 3,073/ 88
The cumulative total 45,407 / 6,116
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Screenings from the Opening Programs in Fiscal 1970 until 2010
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77 AN 77 SR 0D [E]

Retrospective of American Classic Films

P = S R B DR AR

Films of Mikio Naruse

DFVATA X—HHEEZLDOS
In Memory of the Scriptwriter Kogo Noda

75 ¥ A OJEL
History of French Films

R A Bl oD [l

Retrospective of German Films

FH AR R R —— DB T LB HA

Kinuyo Tanaka-Japanese Film History as Seen by an Actress

PN FR B OD [ gk

Retrospective of Tomu Uchida

7 Z > AR D%

French Film Program

7 A= 3 VG O [o]
Retrospective of Animation Film
/INEEEZ R DRREE

Films of Yasujiro Ozu

AUV F— B DR

Belgian Film Program

AR N D H AR

Japanese Films under the Occupation

EESENTIALEE S

Music Film Program

HTU KR 0D L
Newly Acquired Films

AR R DR

Kingoro Yanagiya, Film Comedian

K= > R oD =] g

Retrospective of Polish Films

H A DRk A — iR —

Japanese Documentary Films: The Prewar Era
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Italian Film Program

I R ORR
Films of Kenji Mizoguchi

fl I RR AR
Choko lida, Film Actress

19304Ff0 T — 11w 7 SR RE SR
European Films in the 1930s

19304 T — 11w 7 SRR (1 LD
European Films in the 1930s (Reprise)

ISR A 2 it DL

Unshown Films from Our Collection
BRTIVAT) 7 W D)

Review of Contemporary Bulgarian Films
Vay e 74— FEEORE LB

In Memory of John Ford

T
Films of Heinosuke Gosho

Fitk - T B N Z2 {8 AT

In Memory of Film Figures We Lost
EENDEZURETESE S 1463

Japanese Documentary Films: The Postwar Era

BB s —id K & AR =

Directors Research: Hiroshi Shimizu and Tamizo Ishida

SRR B R A

Films of Yasujiro Shimazu

7 Z 2 A Z fll o Te NTe Bb—E5 1]

People who Made French Film (1)

INY IV —BREIE—) N> 7)) — R D304
Hungarian Film Festival: 30 Years of Hungarian Films

AT 2R A (S
Saturday Special: Masterpieces of Film History

O G ERR T~ F 2 77 Bl 3 > 7 — )V AN E AR EE LR

Awarded Films at the 9th Tokyo International Amateur Film Competition

U B A 2N BRAE At 0D 1 IR Gl DR 72 420b O

Unshown Films in Our Collection

— ) I ATk R [ AL oD SR ) R S

Historical Review of British Films

FEER - L) B W A\ 22 (8 AT 1974-1975
In Memory of Film Figures We Lost 1974-1975
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RS04 HE CHI30IIRL) TR TSRS AT D [
Awarded Films at the Arts Festival of the Agency for Cultural Affairs

75 2 AWM 2 Gl 7z Nz b2l
People who Made French Film (2)
FINFREZE BB

Films of Yasujiro Ozu

e s b DA
Saturday Special: Masterpieces of Film History

% H AR DAL (1946-62)  WUEImiR LR 2 5
“Mainstreams of Postwar Japanese Film (1946-62)" - from Unshown Films
in Our Collection

B R« A —Z TV 7 s o [0l 1919-1937
A Retrospective Screening of Prewar German and Austrian Films (1919-

1937)
BB S KA 2

Director Research: Teinosuke Kinugasa

R - 0 % B A 2 (AT 19751976
In Memory of Film Figures We Lost in 1975-1976

70FERAR—F > P O

Review of Polish Cinema in the 70s

HEER00FERLZ 77 A A WE DS 1894-1936

The American Bicentennial - Panorama of American Cinema (1894-1936)

AT RES TR E R

Keisuke Kinoshita Special Series

BRBDED LR
Best Films for Boys and Girls for Spring Holidays

TERFER - W s o
Saturday Special: Masterpieces of Film History

0BT F o T 5 — L A B e
The 10th Tokyo International Amateur Film Contest - Screening of Prize
Winning Films

Sty R B R
Special Series — Akira Kurosawa (In Commemoration of Kurosawa’s
receiving the Cultural Order of Merit)

BiEIZE DR

Director Research: Daisuke Ito

BRI 7 s DR

Review of Contemporary Bulgarian Films

i & L AR oD R A
Films of Terror and Fantasy
ER FFa X2 —053

10 Long Documentary Films
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HRBDHED L ERE

Famous Films for Boys and Girls for Summer Holidays

Reg « 3l 2 o A 72 {8 A0 C 1976-1977
Memories of Film Figures We Lost in 1976-1977

Wil R IR 4R

The Second Decade of Showa (1935-1945) as Reflected in Films

H ARBRIE Rl 0D F8 k% 30—

Development of Japanese Movie Techniques — During 30 Years after the
World War IT

717 W D SRR

Historical Review of Canadian Films

> ML D S 1923-1946

Historical Review of Soviet Films

HADT Z A= 3 VWi (1924-1958)
Japanese Animated Films (1924-1958)

BRB DDA ERE

Best Films for Boys and Gitls for Spring Holidays
el 553 S

Saturday Special Film Series

HARME 03741 (1961-1966)  HEmmE A _ER R & 0
Stream of Japanese Films (1961-66) — from Unshown Films in Our
Collection

W 0% G0
Masterpieces of Film History (Part 1)
TR

Kenji Mizoguchi Retrospective

HIRB DD LA R
The Best Films for Boys and Girls during the Summer Holidays

KRR - LY 2 A\ 72 {8 AT 1977-1978
Memories of Deceased Film World Personalities 1977-1978

—ER00RR < H 2 e F DMK
— The 100th Anniversary— Shozo Makino and his followers

U ROEA (L)
Masterpieces of Film History (Part 2)

F v T VOERRE - F-A LY, Ty PRA, Ta—FaT ),
T7—A b F 3 FILHR—

Chaplin’s Early Film — Keystone, Essanay, Mutual and First-National
Period

T — 7 W D SRR

Panorama of Danish Films

Y SRR E

Tomotaka Tasaka Retrospective
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69

TREE

82

83

84

BRI DDA ERH
Best Films for Boys and Girls for Spring Holidays

TR

Saturday Special Film Series

Pl A | TR 2 DTS S

Special Series for Short Films, Cultural Films and Documentary Films

BI—RFek

Special Series of Kazuo Hasegawa

e s L DFAE

Masterpieces of Film History

Rt - L 2 Wi A\ 72 {8 A0 C 1978-1979
In Memory of Film Figures We Lost in 1978-1979

HRBDEED LR

Best Films for Boys and Girls for Summer Holidays
I L B B R AR

Mikio Naruse Retrospective

BRIV F— i D J2

Panorama of Contemporary Belgian Films

BRI HEERE S

Kiyohiko Ushihara Retrospective

LRSI REERE S

Shiro Toyoda Retrospective

W7 5 > AMUEFFR 1945-1954

The Collection of the Best Postwar French Films (1945-1954)
BB vy -/ U—)b

Special Series of Jean Renoir

F—A L5 7 Wi o s

Historical Panorama of Australian Films

BRI DDA ERH
Best Films for Boys and Girls for Spring Holidays

mull S5 S
Saturday Special Film Series

P2l A | TR 2 DTS S

Special Series of Short Films, Cultural Films and Documentary Films

% FUARIRE O (1967-1971)

Stream of the Japanese Postwar Cinema (1967-1971)
BEBIE Jo—R--Ya b5

Director Study: Claude Jutra

W sh - OAE

Masterpieces of Film History



FEER - LY B W A 22 (8 AT 1979-1980
In Memory of Film Figures We Lost in 1979-1980

KB DDA ERE
Best Films for Boys and Gitls for Summer Holidays

BREHgY SRS = RE & TR
- The 30th Anniversary of Kindai Eiga Kyokai- Directors Study: Kozaburo
Yoshimura and Kaneto Shindo

k7 5 > AMUEFE 1955-1960

Collection of the Best Postwar French Films (1955-1960)
AL T ERET R R

Yasujiro Ozu Retrospective

=T 4V« Adty VETERHE

Martin Scorsese Retrospective

A A AW D L JEEE 1941-1979
Historical Overview of Swiss Films (1941-1979)

— IR AR b R R A DR DL MR
— An International Year of the Handicapped Project — Best Films for Boys
and Girls for Spring Holidays

RRUAEE S

Saturday Special Film Series

I A | AETRE 2 ATIES & S

Special Series of Short Films, Cultural Films and Documentary Films

YRy —)VEZE R
Winners of Georges Sadoul Prize
TR A E

Masterpieces of Film History
RIS B
Retrospective of Hiroshi Inagaki

FEER LT 2 W A\ 22 £8 A0 C 1980-1981
In Memory of Film Figures We Lost in 1980-1981

HIRB DD LR
Best Films for Boys and Gitls for Summer Holidays

19204E4RD R A
German Films of the 1920s

FAD b—F— 3 ED ST

Japanese Talking Pictures: From Birth to Establishment

A 2 77 B R

Classic Italian Films

H AR EERFZE (1) SMmi301E O 4
Japanese Film History Research (1) — Thirty Years of Toei Movies

T4 VT RO ESL 1940-1977
Historical Overview of Finnish Films (1940-1977)
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103
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TREE

WSk I A - HRAE i (O DR

Unscreened Foreign Films from the Film Center Collection

BIRADE DLV ERE
Best Films for Boys and Girls for Spring Holidays

Pl A | TR 2 DTS S

Special Series of Short Films, Cultural Films and Documentary Films

T-ERFER

Saturday Special Film Series

e s L DFAE

Masterpieces of Film History

D.W.7V 7 ¢ ARiERHE
D. W. Griffith Retrospective

HRBDEED LR
Best Films for Boys and Girls for Summer Holidays

RFSR - iV 2 W A 72 (8 AT 1981-1982
In Memory of Film Figures We Lost in 1981-1982

HAHREILRTZE(2)  BRE BRI SOEE D %
Japanese Film History Research (2) — Fifty Years of Toho Movies

BURA ) i oD S

Overview of Contemporary British Films

Az —7 B A EE 1910-1969
Historical Overview of Swedish Films 1910-1969

BRI DL ERE
Best Films for Boys and Girls for Spring Holidays

R - b - FoExmmi

Special Series of Short Films, Cultural Films and Documentary Films

NI RROE A

Masterpieces of Film History

Vg r . T — FEERHE1917-1946)
John Ford Retrospective (1917-1946)

HARBDED LR
Best Films for Boys and Girls for Summer Holidays

R - i 2 W \ 2 84 T<1982-1983)
In Memory of Film Figures We Lost in 1982-1983

7 Z v AMRE ORI 1930-1946 (1)
French Film Retrospective (1930-1946) Part 1

SFHERERE

Tadashi Imai Retrospective

77 2 AW ORI 1930-1946 (2)
French Film Retrospective (1930-1946) Part 2
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133

134

135

BRI DDA ERE
Best Films for Boys and Gitls for Spring Holidays
Rk - b - GERIRE R

Special Series of Short Films, Cultural Films and Documentary Films

T 1 VIt v 2 — ik R (1)

Selected Films from the Collection of the Film Center, Part I

19205EAXD R A ei— B 148 LRI ER DR

German Films of the 1920s — Between Expressionism and New Objectivity
R B — KRR

Retrospectve of Kazuo Miyagawa, Director of Photography

HRB DDA ERE

Best Films for Boys and Girls for Summer Holidays

FFER - i) 2 Wi A 72 8/ C 1983-1984
In Memory of Film Figures We Lost in 1983-1984

ANRA VIRE D SRR 1951-1977
Historical Review of Spanish Films (1951-1977)

7« )V It > 2 — Pl E 3R
Selected Foreign Films from the Collection of the Film Center
51 I [T > TR S

Special Series of Short Films, Cultural Films and Documentary Films

7 4 VLt v 2 — ik H AR SR — 4 PR DR S 1—
Selected Japanese Films from the Collection of the Film Center —
Outstanding Supporting Players

FRE L OO [R1EH 1922-1952
Retrospective of Chinese Films (1922-1952)

Fria 4 k3R £ T

<T 4 IV Z—BERT 4 VDb DFEEDOEEFMIC K %>

Selected Foreign Films from the Collection of the Film Center, Part II

T4 )Lty 2 —FrE HARMENEE Wl vy X5 OS]
{1921-1944)

Selected Japanese Films from the Collection of the Film Center —
Outstanding Cameramen (1921-1944)

FEEE LT 2 W\ 22 8 AT 1984-1985
In Memory of Film Figures We Lost in 1984-1985

PRGN D S %) SEa QT TE

Selected Foreign Films from the Collection of the Film Center

HIABE 7 (3) —i B O #H52<1921-1936)

Japanese Film History Research (3) - The World of Kamata Film 1921-1936
7 A M OH I b—F A —)b « T4 )V 2 & ZF DR
<1914-1939>

Masters of American Film — Retrospective of Raoul Walsh and Others
1914-1939
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BURA A AME DL

Survey of Contemporary Swiss Film

e IR 0D 75 & H— N« 157K« i
When Kamata Film was Young — Early Works by Ozu, Shimizu and Naruse
PRGN Sl CANES UNERE S

Selected Foreign Films from the Collection of the Film Center

R - il 2 W A 2 8 A T<1986-1987)
In Memory of Film Figures We Lost in 1986-1987

Fv I R O[] < 1932-1964)
Retrospective of Chinese Films, 1932-1964

PRGN 7 Sl IV G4 SES [N S

Selected Foreign Films from the Collection of the Film Center

7 4V It > 2—pifrik H A B gEEE (1)

Selected Japanese Films from the Collection of the Film Center 1

T 1 VIt v Z—FiEk H AR RS (2)

Selected Japanese Films from the Collection of the Film Center 2

R - il 2 W A 2 84 T<1987-1988)

In Memory of Film Figures We Lost in 1987-1988

T AV L Z—FE MR R HADT = X = 3 v

Selected Japanese Animation Films from the Collection of the Film Center
7 4 Vv Lt Y Z—Fng S EBEES D.W. S T ¢ A L2 DR

D. W. Griffith and His Age - Selected Foreign Films from the Collection of
the Film Center

T 1)V It > 2 — ek H AR 7L < DR
Selected Japanese Films from the Film Center Collection — The World of
Shinko Kinema

7 F > AW D FE R
The Golden Age of French Film

H AR D il
Selected Works of Japanese Film Masters

% 3 — 1y 7 SBIE 751588

Selected Postwar European Film Masterpieces

) AR AR R E R

Retrospective of Yoshikata Yoda, Screenwriter

Ktk - TAR—F > RUR IO (1948-1963)
Selected Postwar Polish Films 1948-1963

FHEE LT 2 Wi A 72 £ AT <1988-1989)
In Memory of Film Figures We Lost in 1988-1989

RS I H AR 0D il
Selected Works of Japanese Film Masters
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Cinema: Lost and Found — From the Collection of Tomijiro Komiya

RgE « L 2 e A 72 48 A C<1990-1991)
In Memory of Film Figures We Lost in 1990-1991

Ritk BB H AR DR
Selected Works of Japanese Film Masters

P MR R AR

Retrospective of Tomu Uchida

PRIREEF & LR (RS 72 5 v ] o] oD [
Sun Yu and His Shanghai Colleagues — Retrospective of Chinese Films

PEGIZN - St IV B NUNTTp e

Selected Japanese Films from the Collection of the Film Center

Rrtk LR H AR DR
Selected Works of Japanese Film Masters

MR H AL RFRI =
Special Screening of Chuji Tabi Nikki

M5NE 27 A Ay

American Films — The Little Known

R - il 2 W\ 2 840 T<1991-1993)
In Memory of Film Figures We Lost in 1991-1993

RESR B H AR 0D il
Selected Works of Japanese Film Masters

ALY b b 2 A Bl & oz i mg ¢

Silent Film Renaissance

T4 IVLNEHE 79 B L BEOKER

Reviving the Enchantment of Cinema
A Special Program for the Opening of the New National Film Center

7 4V INSFELERT B 0 HADL - SeERmi{ER Tz B
Glimpses of Nippon: A Japanese Documentary Tradition
A Special Program for the Opening of the New National Film Center

S F IR - PREBR =BUE ) & THAR R L
Jirocho-sangokushi and Nihon-kyokaku-den: Two Movie Series by Masahiro

Makino

A > RBRE DA
A Passage to ‘Film India From Rekha to Ghatak

19304 T — 1 v/ Sk 10338
Diversity in Europe: Ten Films from the 30s

e UN[EEFing i

Isuzu Yamada, Our Actress

R - il 2 s \ 2 (84T 1993-1994
In Memory of the Film Figures We Lost in 1993-1994
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Selected Works of Japanese Film Masters

A 1995 Tokyo International Film Festival Sponsored Event
R W R R R R D E R ] & R
Silent Film Renaissance 1995

A Program for the Centenary of Cinema at the NFC

A=AT— BEBEEHNT— - Tt R (IS0 R B
Special Screening of a Restored Konicolor Feature: Midori Harukani / Far
offin the Green

A Program for the Centenary of Cinema at the NFC

WA A T —E 2B D 1004 7 5 > A 0O 1004
Gaumont Presents: A Century of French Cinema

A Program for the Centenary of Cinema at the NFC

R T i g VY o c A A B L EREOTEHE
Georges Mélies: In the Kingdom of Dreams and Magic
A Program for the Centenary of Cinema at the NFC

O—F Wl 513
Gaumont Presents More
RALT +heF
19504 D22 & K
Brighter Summer Days: Films by Yasuzo Masumura and Ko Nakahira in
the late '50s

FAMIOFER | : AR
Rediscovering Our National Film Heritage (I): The Silent Years

FIARBUEOFE R @ b —F—DBHhh & AT R
Rediscovering Our National Film Heritage (II): The Advent of Sound and
the Prewar Golden Age

FHEIHE O R DGR [ L & %51996

Silent Film Renaissance 1996

Jx VoV T—)b, MEDFNT,

Le Grand Théatre de Jean Renoir

T AV LIEEERT %97 ¢ HADIE « Rkl 5
Glimpses of Nippon '97: A Japanese Documentary Tradition

HABRE OFE R : HEr DR
Rediscovering Our National Film Heritage (IIT): During the War Years

RREE « V) % s A\ 72 AU T 1995-1996

In Memory of the Film Figures We Lost in 1995-1996
EinE R~ OB L1997

Silent Film Renaissance 1997

NECHTRSHEMEHEE 1970474 XL O — W

Films in the 1970s: A Profile
- From the Foreign Film Collection of the National Film Center -

7 1 )V LEELER S %98 1 HAD AL « RlERBE/ S c B
Glimpses of Nippon '98: A Japanese Documentary Tradition
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HAMEOF IV @ 558 FONIPPON

Rediscovering Our National Film Heritage (IV): Nihon Eiga under the
Occupation

FEER 0L 2 W A 22 £ A T1997

In Memory of the Film Figures We Lost in 1997
YA OER H L E21998

Silent Film Renaissance 1998

TERD 7 Z > AME—19304E 07 Hutlc —

En souvenir du cinema frangais

HABEDFER YV @ D' S0
Rediscovering Our National Film Heritage (V): The Glorious 1950s

FEIR S N7 72 51999

Cinema: Lost and Found 1999

N RIERENT — R« R—27 BRI
Legend of Hollywood: A Howard Hawks Retrospective
VAROEBREEER TV vy - T TERE
Silent Film Renaissance - Featuring Fritz Lang

RERREMRE (R 5 K™ (1) © /INRIER

Homage to Three Great “K’s - Part 1: Masaki Kobayashi
R hREE (72 5K (2) ©

Homage to Three Great “K’s - Part 2: Akira Kurosawa
RERRE WA (A7 2K (3) ¢ R RESY

Homage to Three Great “K's - Part 3: Keisuke Kinoshita
AR OB EER AT 2 OB
Silent Film Renaissance: Dutch Silent Cinema

- From the Collection of Nederlands Filmmuseum -

7 4V LEcEkd %2001 0 HAOAE « iR FR 725
Glimpses of Nippon 2001: A Japanese Documentary Tradition

R E NFE 7252001 1 0P T - AAT 4 )VET 4V R THRAE
N7z HARE

Cinema: Lost and Found - The Treasure of Japanese Cinema Returns from
Russia

FPEBE RO ¢ AR S b —F—

A Study of Chinese Cinema: From Silent to Sound

FIARBRIE D FE VI * 19604-4X
Rediscovering Our National Film Heritage (VI): 1960s

HAICBF %1 %) 72001 A 2V 77 B[ Ak [F]RE

Grande Retrospettiva del Cinema Italiano: dal muto agli anni 80

7 4 VTR Z 20D A
Twentieth Century Japan as Captured by Film
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NECHTRSEM L B D A X — 1Tz b
Remembering Star Actresses - From the Foreign Film Collection of the
National Film Center -

FIARBRE D FERLVI * 19704F4X
Rediscovering Our National Film Heritage (VII): 1970s

T E B IR E

Kids% Cinema

20024 g R AR 2 F 3 #R EILE— 276 D 19604E1K
Korean Films — The Glorious 1960s
VAROERBEEERED W JV T o AR
Silent Film Renaissance - Featuring D. W. Griffith

REER « LT 2 WL A 22 8 AU C1998-2001
In Memory of the Film Figures We Lost in 1998-2001

T & & MUmAE 1 20034 DERA
Kids% Cinema

it | 4R 2002]

FEf & N7 72 52003
Cinema: Lost and Found 2003

e S )11

Kon Ichikawa Retrospective

LIS NG LB B ST S0 A Rd 2 AU A 7 71 281K
HA

Contemporary Japan as Seen by Documentary Films

AAICHT % MV ELEEE NV IBm O RE
Turkish Cinema Now

7 ZMREER, S1—)V - RIA Y —

The Art of Carl Th. Dreyer

N2 TR 1004 R /INEEZE T BB D B Af

Yasujiro Ozu: Japanese Film Master

AR A VA 7 2 R W KR ZERE1004F

The 4th TOKYO FILMeX Special Program: The 100th Anniversary of
Shimizu Hiroshi’s Birth

V=X - HADHGETE (1)

Master Cinematographers of Japan Partl

i | 5®2003)

FA « & 2 — /SIS BRRN 7SRl & 3 o — 7 SR A\ DR

Voyage to Cuban Cinema

777 W — R & R WA T VL - 7 — A T
TITMEaL Y ar kD

Asian Cinemas: “Fertile and Diverse”

From the Asian Film Collection of the Fukuoka City Public Library Film
Archive

HAY = X — g3 VWi

A History of Japanese Animation

| O 2004]
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i | A 2006]

W 22 (8 AT+
Hideko Takamine, Film Actress

ST A VA 7 Z ke L PN IS R R, I S 5 £
The 5th TOKYO FILMeX: Seriously Entertaining: The Battle for Uchida
Tomu’s Film Style

FEER LT 2 Wi A 72 £8 AU 2002-2003
In Memory of the Film Figures We Lost in 2002-2003

TR DOEME & ESE 7 A Ay R R g

Silent Film Renaissance: An American Tradition

T 4V LIEcERY %2005 : HAOXE « GlERREFR 75
Glimpses of Nippon 2005: A Japanese Documentary Tradition

P RHE P AR R R AT
Hiroshi Inagaki Retrospective at his Centenary
ALRE FTAERFER Wb RS ST ER
Shiro Toyoda Retrospective at his Centenary
FERR S N7 72 52005
Cinema: Lost and Found 2005
G IEEERE QURTT REge (ST
Mikio Naruse Retrospective at his Centenary
R—Z > R, FEH &5 H
Polish Film, Yesterday and Today
ALRE AR MR R T RS & A
Torajiro Saito and Hiromasa Nomura: Retrospective at their Centenary
SBOIIHURT VA & AREe B AEREPTAERR H IR 77 b
FHY—
The 6th TOKYO FILMeX: Nobuo Nakagawa Retrospective at his
Centenary
2005 BITEYD 70 X BB OB 2 B
Japan-Korea Friendship Year 2005
Yu Hyeon-Mok Retrospective: The Pathfinder of Korean Realism
AR OB B ER EREEORE D
Silent Film Renaissance: Masters at their Centenary
FRPTEIZEL 10/ A& R PTHRIET 2R 1960-704F4X
Shochiku Company at 110: A Quest of Shochiku Films in the 1960s and
1970s
AAIC 313 % R 22005/2006 NFCPITE ] 38 4
RAY « A=Y 7 W44 {53
Deutschland in Japan

A Study of German and Austrian Cinema: From the National Film Center
Collection

TV AER AR
Written by Kaneto Shindo

157



i | Qi 2007]

158

RO VSIS No.1) I D ZZE2006
Kyobashi-za No.1: Film Class of 2006

NECHSEMEEYE 7 5 > Z i HL s~ O FF
Invitation to French Cinema Classics From the National Film Center
Collection

07k T £ AT 4 7312006 IN JAPAN T2/ « ¥ U T b BUEiZ%
Russian and Soviet Film Festival

CRUImY VRIS No.2) 77 > —)URESR PR 74R I LR & D
Kyobashi-za No.2: Back by Popular Demand: From the Programs of 2005

HAWUE sk O HIE7 7 > 3 > 5
Cross-section of Japan's Cinematic Past [Part 1]
Nikkatsu Action Film

CHURRMEL VB No.3)  AERE1004F AL FENTBEEY /KA SlngE 4
Kyobashi-za No.3: Pioneering Art Director: Hiroshi Mizutani at His
Centenary [Film Screening]

HI5E8Hi42006 4 — A b5 U 77 W%
Australian Film Festival
2006 Australia-Japan Year of Exchange

CHUREmemp RIS No.4) 1 DERR [ & E%82006
Kyobashi-za No.4: Silent Film Renaissance 2006
BetsofE T AFER

Kenji Mizoguchi Retrospective

BTG T )V A & X R L R ACE N HABRIEI O 2> 7 ¢ XL
The 7th TOKYO FILMeX: Okamoto Kihachi Retrospective

H AL SR @ #GE - X 22— 1) VIt /)%
Cross-section of Japan’s Cinematic Past [Part 2]
Song and Dance Tradition

V=X - HADHRZEE (2)
Master Cinematographers of Japan Part 2

CHURBME NS No.s)  CHANBARAQ i)l [45 A

Kyobashi-za No.5: Chanbara, the Art of Japanese Sword Fight Part 1: Utaemon

Ichikawa

IBWRFER BEIETE A BT & EARIE

Retrospective in Memory of Shohei Imamura and Kazuo Kuroki

EUY 4 )V LT —X2007
EU Film Days 2007

AR B )1 S e —

Yuzo Kawashima Retrospective

GRS No.6) LI D E(ZE2007
Kyobashi-za No.6: Film Class of 2007

RFER - i 2 W A\ 7% 8/ C 2004-2006
In Memory of Film Figures We Lost in 2004-2006



CrRGME MBI No.7) 77 > I —)URFEE & 20064 % _ERUWESR X D
Kyobashi-za No.7: Back by Popular Demand: From the Programs of 2006
A - K= FEAEES0H il R— T > T 3

7 FHE R D FET

Polish Short Film Selection: Masterpieces of the L6dZ Film School
HA « 7 ZNE 2 5 ESHHTIS RS 7 ANF X 2 I 5%
Uzbekistan Film Festival

FIHIHIAE A > R IR O i &

Japan-India Friendship Year 2007: Indian Film Festival

AV x—T 2« RFa AR —HhfEs

Swedish Documentary Now

I T U A & X R b | LA R B B R A

oy LRIV ATA YA b

The 8" TOKYO FILMeX Special Program Satsuo Yamamoto
NFCHTREHEM S T — 1 7 SBLE 2 {3

European Film Classics : From the National Film Center Collection

CRUkmam/ Vg% No.8)  HAD AL « RLERBIE g @ 272 rdikd %

Kyobashi-za No.8: A Selection of Japanese Documentary Film: Arts on Screen

EREEAE IR < AR

Masahiro Makino Retrospective

(U Vg% No.9)  NFCPITES IR EEELE 77 X V) A7 BT L 55
Kyobashi-za No.9: A Survey of American Film History Part 1: From the
National Film Center Collection

DV I—=)v+)V /T —)VIE JBIEEEE ¥ v > - )L/ T — )Lt ot
AV ENIAVESIIV =S (3

Lunivers cinématographique de Jean Renoir
Rétrospective Jean Renoir

(RGNS No.10) B D10 H A F Pare 1

Kyobashi-za No.10: Japanese Literature in Film Part 1

FEH X N 72 52008
Cinema : Lost and Found 2008

55 2 () & [2008]

EU7 « VLT —X2008
EU Film Days 2008

AR — LR RRI—RKREKRT .2

Kazuo Hasegawa and Teinosuke Kinugasa

HAA YT X277 M > ) — 2O PRF30lElR &
CHT 4 IVLT 2 AT 4 73VOBH vol.1

The History of Japanese Independent Cinema |
Retrospective of Pia Film Festival vol.1

ERE100ME 2 L T & T—1 7 SBRE D B B HF L

Madame Kawakita: CAmbassadrice cinématographique du film européen

GOk VB No.11) 77 > 21— )VREER & 20074FF FIYER K D
Kyobashi-za No.11: Back by Popular Demand: From the Programs of 2007
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AEREN 1084 A 5 — LS R P ERER & Y
Denjiro Okochi and Daisuke Ito
In Celebration of the 110th Anniversary of their Birth

TR VRIS No.12) B D Z%£2008
Kyobashi-za No.12: Film Class of 2008

SRR 1 )L A v &7 AR i B B B RS T A D = i —
The 9th TOKYO FILMeX Special Program: Kurahara Koreyoshi
Retrospective

Eer R N SRRV N

Fumio Kamei Retrospective at his Centenary

H AR SRR D) PRER - SR AFER

Cross-Section of Japan's Cinematic Past [Part 3]

Monster and Science Fiction Film

HAA S > 2 422008-2000 75 > 2 BRE4%2009

Nederland in Japan 2008-2009

Holland Film Festival 2009

HFZE e T A= g Vs ESEE

A Selection of Canadian Animation: From the Collection of la

Cinémathéque québécoise

CrUREImE RIS No.13)  NFCHTRCYEIBREEER 77 X 1) 77 Bl SRR 5E @)
Kyobashi-za No.13: A Survey of American Film History Part2: From the
National Film Center Collection

MR D H1 0D H AL Pare 2

Japanese Literature in Film Part 2

FEd & Nz 72 52009

Cinema: Lost and Found 2009

FIR « 7OV ) 7 SR BRSO i 7V A7) 77 MR eE

50 Years of Reestablishment of Diplomatic relations between Bulgaria and

Japan
Bulgarian Film Week

H AR ey SRR T (@) PR+ SFIL IR AR Pare 2
Cross-section of Japan’s Cinematic Past [Part 4]
Monster and Science Fiction Film II

EU7 « VLT — R2009
EU Film Days 2009

RiEE - il % e A\ 72l AU C2007-2008

In Memory of Film Figures We Lost in 2007-2008

HARA VT4 RYTF Y MRS ) — 2@ UHT 4 VLT = A
T 1 2NV DR vol.2

The History of Japanese Independent Cinema II: Retrospective of Pia Film
Festival vol.2

E31E CHT A IWVLT 2 AT 43V

31st Pia Film Festival

CHUMEME/ VI No.14) R 2 X 2/ 2V —ERR AR

Kyobashi-za No.14: Noriaki Tsuchimoto: a Documentary Filmmaker
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CHUREMIEL VSIS No.15)  IRE| D 2009
Kyobashi-za No.15: Film Class of 2009

PRI P A BB L

Sadao Yamanaka Retrospective at his Centenary

ALRE AR B 2 8 F PRI

Film Actress Kinuyo Tanaka at her Centenary

CHURMED NI No.16) 77 >/ T1— JUREEE & 20084FFE FIEM K D
Kyobashi-za No.16: Back by Popular Demand: From the Programs of 2008

UL =N

Nagisa Oshima Retrospective

N2 L 00T )| 352 B2 B (R ilnge R
“A Wreath for Madame Kawakita” in Tokyo

7Y A=)V T 1995-20044F 0 EIEN: & D
Back by Popular Demand: From the Programs of 1995-2004

e B A P L
Masahiro Shinoda Retrospective
CHURRMED 1B No.17)  NFCHTBSMEIRLEEEE 77 A 1) 7 MU RTFE®)

Kyobashi-za No.17: A Survey of American Film History Part3: From the
National Film Center Collection

Ml 0D H D [ AR S Part 3

Japanese Literature in Film Part 3 [Film Screening]

CHURGRIENEIES No.18) LI OD#(%£2010
Kyobashi-za No.18: Film Class of 2010

7 1 )b ey 2 — B4R RO FEHR & N7 Bl 72 52010
The 40th Anniversary of National Film Center Part 1
Cinema: Lost and Found 2010

EUY « VLT —X2010
EU Film Days 2010

T 4 VIt Y 2= R

T4V - AL T 3 VIR B NFCO404E
The 40th Anniversary of National Film Center Part 2
To the Sources of the NFC Film Collection

HAA YT 4 RXUT YV FREE S ) — G
UHT 4 IVLT 2 AT 4 7N )V vol.3

The History of Japanese Independent Cinema III: Retrospective of Pia Film
Festival vol.3

S32[PFF U7 4 VLT 2 AT 47NV
32nd Pia Film Festival

CHOREMAI VB No.19) 77 = A —3 3 > DIl KIfE(SHD
Kyobashi-za No.19: Noburo Ofuji: Pioneer of Japanese Animation
[Film Screening]
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HAIL N AV ERSERAAIN ORI 42 AR )L T A7 VIR %2010

STV R AV T A5 RV VR OEIR 25

The 150th Anniversary of the Peace, Friendship and Trade Treaty between
Portugal and Japan(1860-2010) Portuguese Cinema Festival 2010

CrORGmED VIS No.20) 77 > T1— VR © 20094F [ EIVERL K D
Kyobashi-za No.20: Back by Popular Demand: From the Programs of 2009
W T4 S

Kiju Yoshida Retrospective

ARFE AR T S SRR

Akira Kurosawa Retrospective at his Centenary

HA—RE7 7V A3EF100AFE <771 712010

Cinema Africa 2010

Celebrating the Centennial of Official South Africa-Japan Relations
BT S5V AMBOH G127 5V ARG T VL - ALy a v D
Une petite découverte du cinéma frangais d'aujourd hui dans la donation de
I'Unifrance

PEGIZN 7t ) S BERENG))

KHMZ % HARME—IE AT O 72 D DRFIFEERIC K 5

The 40th Anniversary of National Film Center Part3

The Little Known Japanese Cinema - NFC’s Newly Acquired Collection
from Major Film Studios

AT MEETES TR AR

Kozaburo Yoshimura Retrospective at his Centenary

KHMNZ % HAvol.2 [FRHVR]

— W RA7 D e D DR FHEEIC K B

The Little Known Japanese Cinema vol.2-NFC's Newly Acquired

Collection from Major Film Studios

GO NRIING.21) - BRI D H(ZE2011
Kyobashi-za No.21 Film Class of 2011

EUY 4 VLT —X2011
EU Film Days 2011

CrthEmm M No.22) - 77 > 1 — )URFER 1 20104E 8 EMYEM K D
Kyobashi-za No.22:Back by Popular Demand : From the Programs of 2010

AHE AR Wl R E R

Kazuo Mori Retrospective at his Centenary

RFSR - iV 2 Wi A 7% {8 A C2009—2010

In Memory of Film Figures We Lost in 2009-2010
TR OERR [H & EH2011

Silent Film Renaissance 2011

BE33IPFFUSH 7 4 W T 2 AT 4 IN)L
The 33rd Pia Film Festival

P KA R B HARMR I — IR (R {F D T2 D DRFRIHREIC L B/
P REFTAF WO RS

Coming Back : The Little Known Japanese Cinema - NFC's Newly
Acquired Collection from Major Film studios

Kozaburo Yoshimura Retrospective at his Centenary
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327

328

329

PRITEee AR

Kyoko Kagawa Retrospective

HADAL « FLExMinE  SOb7T TERRRCek i  ORFER
Japanese Craft Techniques on Screen : Documentary Film series by Agency

for Cultural Affairs

KBMZ % HARME  vol.3 DA E ] —MsifR{FD 7z DRFHIF
ES v

The Little known Japanese Cinema Vol.3 - NFC'’s Newly Acquired
Collection from Major Film Studios

BT 5 Y AMEO M {§o—127 5 Y A%MT 4 v - aL v g
MU

Une petite découverte du cinéma frangais d‘aujourd hui 2 dans la donation
de I'Unifrance
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FR245EE L2’  Records of Screenings in Fiscal Year 2012

330 KADZ B HARME vol.4 [KMY]
— B RO 7= S DRI X B

SERR2 AR S IE TR & BRI D 72 D ORI FEE RS T, 7 1V L
Y 2= DA TEREREMOBEORREZ X LD THNT S
U — AT, 4015 & 72 %5 BIE KOVES 2R LTz,

FEFE T, TRETICT 4V L v Z—DUUE U T 88 75 H A i
159VERMDEMIER 7% E21TS —J7, FADEDNALL A7) — 2 TOMfE
BHNEETH - Tz HAME O RN S| B, 7S K 2765, SFMEatho
JER FRFERE SN B EMR C173EMERRIC R T Za— - TV M OfE
K217 > Tee BEOHD S RKMOIERZED L 75 ENE, FfkDAI
(19424F) 2 19504E AT T O E B ESH 2 OIS E 24482 LU 72,

The Little Known Japanese Cinema vol.4 - NFC’s Newly Acquired
Collection from Major Film Studios

NFC acquired special working expenses for film preservation from the
supplementary budget of fiscal year 2009 and organized this project to
secure master film materials. This event forcused on Daiei films as the
fourth installment of the series that presents the results of such efforts.

As part of the special project, NFC made dupe negatives of the 159 rare
Japanese film titles in its collection. In addition, among the Japanese films
which had long been unavailable for screening due to the loss of the
negatives, NFC made dupe negatives and new prints for 173 titles that are
especially important for such reasons as the fame and the critical acclaim of
the directors or their significance for the history of each film studio. This
event featured the films in the latter category, that is, 24 of Daiei’s
important films mainly made since its foundation ( 1942 ) up until the
1950s.
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IhR—)b
HO ERLE S 7 VL > 2 — Kyobashi-za No.23:
VR - FHE Film Class of 2012
120Ri 570177 I ATSIELERR This 23rd installment of {Kyobashi-za) marked the seventh year since the
beginning of the series. From its collection, NFC selected a total of 12 (9
1,800\ (1[I EE9100 A) foreign and 3 Japanese) titles (in 9 programs) and screened them based on

their importance in the study of world and Japanese cinema history.
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Tadashi Imai Retrospective at his Centenary

Commemorating the centenary of director Tadashi Imai’s birth, this
program made a retrospective review of his over 50 years of works from his
debut Numazu heigakko (1939) to his last work Senso to seishun (1991). The
screenings were divided into two parts, with the first half (from May 5" to
May 24%, and June 26 to July 10 covering up until his Nippon no
obaachan (1962), and the latter half (July 31 to August 26™) from Bushido
zankoku monogatari (1962) onward. A total of 43 films (in 42 programs)
were shown.

169



AFEE MESEE SHIEN)
2012558 5H (£) -5824H (K)
6H26H (k) -7H10H (k)

|

5/5(k « $)11:00am  5/15(K)7:00pm  7/1(H)2:00pm

10
5/9(K)7:00pm  5/20(H)11:00am  6/29 (48)3:00pm

E> ZWEZ TS (1025 * 35mm - 15D
51 CHT M=) (B 5 H Ik

11
5/10(AK)3:00pm  5/19(1)5:00pm  7/3(K)7:00pm

BEEEBR(817) « 35mm « FIH)
39 (B (BB SHHE

H

5/19(4:)3:00pm  6/29(£2)7:00pm

WO Z 2R (10157 * 35mm * FIH)

52K 7)) (BB S IE

5/10(KR)7:00pm  5/23(7K)3:00pm  6/30(+:)11:00am

SEEF 637 « 35mm - 15D
40 (HEHHD) GBS HIE

H

5/5CE « #1)5:00pm  5/18(5%)3:00pm  7/8 (1) 11:00am

VoWV O (12773 + 35mm « F1H)

53 (MR R0 BEED SR

5/11(8)3:00pm  5/20(H)4:30pm  7/10(PX)7:00pm

LIEDRFERK (9577 « 16mm + FE)
43 (W) BB S HIE

I

5/6(H)11:00am  5/17(AK)7:00pm  7/6(5)3:00pm

IZZV) Z (1305 * 35mm « 1)
53 (SRR = i I FC I 1) (B ED Sk

14
5/11 () 7:00pm  7/1(H)11:00am

R DiE(875) + 35mm + [F1H)
44CRE) BEEDSHIE

I

5/12(+)2:30pm  5/24(K)3:00pm  7/7(+)11:00am

FIhIEZ Z (824 + 35mm - [1E)
'55 Gz ) (BEED FrsfN, LB iESR

15
5/12(4)11:00am  5/22(K)6:30pm  7/4(UK)3:00pm

FEEVG45) - 35mm - HE)
45 CRF =wAfEmaii¢h) (BED S HIE, HEHZ

5/6(H)5:00pm  5/22(K)3:00pm  6/28 K)7:00pm

CCITRBY) (1509 + 35mm + FHER)
55 (PR SR () 411

5/6(F1)2:00pm  6/27(UK)7:00pm  7/8(H)5:00pm

RROB(837 + 16mm * F15)
46 (542 (BB S HIE

|

5/8(K)3:00pm  5/20(H)2:00pm  7/7(+:)5:00pm

B F (10579 * 35mm * F15)

55 (ki) (B 5 HHIE

5/12(+)4:30pm  5/18(42)7:00pm  6/26(*K)3:00pm

ANEEAFERY (8057 + 35mm - 1)
46 (HF) (BB S HIE

5/8(K)6:00pm  5/19(F)11:00am  6/27 UK)3:00pm

HEEBOEE (12477 + 35mm * F1H)
56(BUREATZL L &k A) (BEED) S HFIE

18
5/13(H)11:00am  5/24(AK)7:00pm  7/3(2K)3:00pm

FUOWAR 9253 + 35mm + FIHL)
49 (R =A 7T) (D S IE

EE VWM (827) « 35mm + )
49 (BE =1A T 1) (BEED S HIE

5/I5(E « #)2:00pm  5/90K)3:00pm  6/26(X)7:00pm

F/ESHETA102) * 35mm * 1)
'50CHEE) (BED S

5

0

K185 * 35mm * H15—)
'57 RO (Bl S HE
19
5/13(H)2:00pm  5/23(7K)7:00pm  7/5(K)3:00pm

PEEMEE (13059 + 35mm * 1T —)
57 (B R (BEED S IE




N
©

5/13(H)5:00pm  7/4(K)7:00pm  7/10(2K)3:00pm

8/2(R)7:00pm  8/11(1)1:30pm  8/14(2K)3:00pm

R/DEE (9557 + 35mm * [1H)
S8HIREAZL L xA) GBS HIE

|
|

5/15CK)3:00pm  6/30(F)4:30pm  7/6(58)7:00pm

BOHEWIIG275) « 35mm » 78—k 5 —)
'69 (1% % SSH) (D S HFIE

8/3(42)3:00pm  8/11(1)4:30pm 8/14(°K)6:30pm

X7 EACY L1757« 35mm -+ FE)

'59 KB (BEED 5 1E

5/16(7K)7:00pm  6/28 (K)3:00pm  7/8(FH)2:00pm

BOLEWVIII FZE 14057 « 35mm * FIH)
7013 2 S (BB S IE

8/3(42)7:00pm  8/19(H)2:00pm  8/21(*K)3:00pm

HUVVE (12257 + 35mm * 15D

60 (M R0 (BEED S IE

5/16(7K)3:00pm  7/1(H)5:00pm  7/7(£)2:00pm

BEEWD % (1235 + 35mm * 7 T—)
71 (1F % Sl (EED S FE

8/4(f)11:00am 8/9(K)7:00pm  8/24(52)3:00pm

HNHEDKT 2 (10257 + 35mm + )

'61 R0 (D) S

5/17(K)3:00pm  6/30(+£)2:00pm  7/5(K)7:00pm

H>FEHRER035) + 35mm * HT—)
72(Mr =R 7 ) (BED S HIE

10
8/4(1)1:30pm  8/16(K)3:00pm  8/22(7K)7:00pm

ICoIFADHES B A 45 * 35mm * [R)
'62(M.LLY 1) (B S H+E

4HBEF REEE SHIEQ)

2012%E7H31H (k) -8B26H (R)

|

7/31(K)3:00pm  8/16(K)7:00pm  8/25(+)4:00pm

R EEEEMRE(1225) + 35mm - HE)
'63 CRIMETR) (BB S

|

7/31(K)7:00pm  8/15(K)3:00pm  8/19(H) 11:00am

MEDO DOV UEARE (125 « 35mm « FIH)
‘64 (M 0 (B ED S HHE

H

8/1(7K)3:00pm  8/11(+)11:00am  8/26(H) 1:00pm

thaEt (10377 + 35mm « 1)
64 (HMETAR) (BB 5 IE

|

8/107K)7:00pm  8/12(F1)11:00am  8/17 (42)3:00pm

MEETFPIEND & Z (9657 * 35mm * /1 T—)
'67 CRIH D) (BB SHIE

I

8/2(A)3:00pm  8/12(H)2:00pm  8/15(7K)7:00pm

MEDEZ 1195 * 35mm + 1 TF—)
'68 ORI 50) (BB 5 HFIE

BERFAELE0275 + 35mm + BT —)
720RF) (BED S HIE
11
8/4(1)4:30pm  8/10(58)3:00pm  8/23(K)7:00pm

IRSEEZ (1195 * 35mm + HF—)
74(ZE 7)) BB SHHE

12
8/5(FH)11:00am 8/10(52)7:00pm 8/18(1:)5:00pm

BRZE(95%) * 35mm + /1T —)
76 GKH 71 = KMy (B S5 FHE

13
8/5(H) 1:30pm  8/17(42)7:00pm  8/22(7K)3:00pm

HIZWVWEH D E (885 + 35mm * 1 T—)
76 () (BEED S E

14
8/5(H)4:30pm  8/9(K)3:00pm  8/21(K)7:00pm

FBECIT->ZU175 * 35mm * HT—)
79 (T H & = R PRI %) (B ED 5 H

15
8/7(X)3:00pm  8/12(H)5:00pm  8/25(+)1:00pm

i % (8653 * 35mm * 71 T—)
'81(H T T =1 > h D W EE ) (B S HIE

1

S



16
8/7(K)6:30pm  8/18(+) 1:40pm  8/26(H)4:00pm

VoDV DE 4257 « 35mm » HT—)
'82(Z5tAE) (BED S HHE

17
8/8(7K)3:00pm  8/18 (1) 11:00am  8/24(52)7:00pm

BHEEFEE109 + 35mm + HT—)
9I(CRL A= aFa— Aty 2 —=li%H L HEMERR
) BB S HIE

8/8(UK)7:00pm  8/19(H)5:00pm  8/23(AK)3:00pm

KEBZEE 2 HD(847) + 16mm + (1)
61 HEIREATZ L& A) GEED ILh (BEME) S HE

172



=

RK244F5 H 25 H~ 12446 H 16 H
(20H D)

= 5
KA—IV

E

AR ISR 7 Ve > R —,
BEHFONE SR AB 3 K UEUINEE
RAEE - SRR

1Emmsl - _EBREIE

201Efh,/ 20775 L\ 428] FHL

7,862 N\ (1181187 )

i - HEEEICH T HEHEE

wireiE SHI10H BRE CEUNTEEO
HO L FAREHL

wioewiH SH2HAF EUZ « )V L
T — A EHEFST

WU SHIAAT EUIChiE D217
EOMER 25HD 5 Mg

M sH21H  HA#NRER &
EHANE - AlF21A%

FEEAHR sH28H [{bLE(E] EU
7 4 VT —X2012

japantimes 5 H 25 H  Fest Focuses on
European film

s &, (web) 5H20H  EUMIMEE DU
D TZ[EUT ¢ )V LT — R2012]
R

BRI .com S5H26H NV AU —DOK 8
BEES, HEEFRH ROV Z 20 < R

333 EU7 4 VLT —X2012

B H UM S AR 2535 K CEUMN P EAERE « SObHEREE & 3L A T f#ic &
o, T —m St UL EBE O Z M2 FENT S EBBE O 1000
HTH %, Hs5EK 0 FMHEZFICT VLY Z—0nb D, Sl HARN
BAESL SO E/R 21 E D BE21AZED T EML 72,

EU Film Days 2012

Co-organized with the Delegation of the European Union to Japan and the
Embassies and the cultural institutions of the EU member nations, this was
the 10th installment of the screening series that introduces the diversity of
European societies, cultures, and cinema. Since the fifth installment, NFC
became the co-organizer. This time, 21 films from 21 countries were
screened including Japan premieres and other new titles.

173



|

5/26(%)11:00am  5/29 (K)7:00pm

6/2(4)4:00pm  6/5(K)3:00pm

[7AVFV K]
TAIVT 2 FOEHEFO6%) + 35mm » /75—) THE GUARD
20011(TANTYR)EEEYay A7)V 7 K/ —

H

5/31(AK)3:00pm  6/2(+)1:00pm

(12U 7]

A& ZZIHY L (119) - 35mm - HT—)  SIPUO FARE
2008(A ZV)T7) (BB Y2 VA - VT L RZT

I

6/6(7K)3:00pm  6/12(4K)7:00pm

ESE)|

IUyIEFELTAI75 - 35mm - HT—)

LOOKING FOR ERIC

2009(HE=TF VA=A %) 7 =X)VF—=AXA )
@y - u—9

|

6/10(H)4:00pm  6/15(£)3:00pm
[TA+=7]

FEFOO Y T (785) + 35mm * HT—)
LEIUTAJATEKULA LOTTE

2006(ZA =7 =5 FET)

(BBYNA v F - T=Y Y/ - TIVho=

I

5/27(H)5:00pm  6/1(4)3:00pm

[(A—2 V7]

0 & #9455 « 35mm + T —)

KARO UND DER LIEBE GOTT

2006(A—A M) T)EEE X =L« T ZHh—

[ARA1 V]
N=/N=N—F ZHEFRIZD>TU23% *35mm * 1 T—)
PAJAROS DE PAPEL

2010 ARSI EEEH I VA - 75 aV

5/27(HA) 11:00am  6/8(4)3:00pm

[(Zag 7 7]

BREY 4 T T 2 DIREE (10877 + 35mm « T —)
LEGENDA O LIETAJUCOM CYPRIANOVI
2010(A0 Y 7 F7 =KR—=F > K)

OV T ) « F T I=VIVF ¥ VAN

10
6/3(H)11:00am 6/7(K) 7:00pm
[Fxa]
702 FOZE®55) « 35mm * FIH)
LASKY JEDNE PLAVOVLASKY
1965(F 2 A7 F7)EE)Iav o - THI Y

11
5/25(4)7:00pm  6/16(+)4:00pm
[Fr=—7]
R—BFZ > K045 * 35mm * H15—)
PORTLAND
1996(F > —=2) (BB Z—)VA « 7)VTFY « T LY

12
5/30(7K)3:00pm  5/31(K)7:00pm
[K1v]
VIV - Xy F (995 ¢+ 35mm + 15 —) SOUL KITCHEN
2009(RAY =0TV A=A 2V T7) BT 774 « TFV

13

5/29(k)3:00pm  6/3(F)4:30pm 5/26(+)3:30pm  6/14(K)7:00pm

[+Z 4] oA —]

Y- K= 0415 * 35mm + HT—) XAR A2 - NHY =095 « 35mm « 71 T—)
SONNY BOY MADE IN HUNGARIA

2001CHT V) BEEDS VT« R=&—2Z

|

5/25(%2)3:00pm  5/30(7K)7:00pm

2009\ HY =) BB 7+ =a— - TIVrA

14
6/9(+)1:00pm  6/13(7K)3:00pm

(R z—FV]

(FLDIY 200D A% (11557 + 35mm » T —)
LAT DEN RATTE KOMMA IN
2008(AY 2 —F ) () h—<A - 7V T Ly RV

5

4

(7425 K]

bk L 2 E®65 + 35mm + T —)

KATASTROFIN AINEKSIA

2008(7 4 VY R=Frx—=)FEHBVay - T T AR~



15
5/27(FH)2:00pm  6/5(X)7:00pm
(75 A]

ERBEDETF(995) « 35mm + HT—)
LE FILS DE L'EPICIER

2006(7 5> 2) GEEHTY v o « £ K

16
6/9(1£)4:00pm  6/14(A)3:00pm
[ZWHY 7]
X115« 35mm * #5—) KO3ENDBT
2009(TIWVH 7)) BB 7 A )VF— - Falruy

17
6/7(K)3:00pm  6/8(42)7:00pm
[K—F > F]
KDBDF A 7 (9477 » 35mm * F1H) NOZ W WODZIE
1962(F—F Y P)EEEHux Yy - RITVAF

18
6/6(7K)7:00pm  6/12(“A)3:00pm
RV R AV
70> K3&IBBICEL < (647 + 35mm * HT—)
SINGULARIDADES DE UMA RAPARIGA LOURA
2009(RIV N H)W=T 5 2V A=ANRA )
EEH~ /)T AV Tz AT

19
6/10(H)1:00pm  6/13(7K)7:00pm
[ZhEe7]
FOESHE(121%) + 35mm *+ 775—) DANCIS PA TRIM
2001(F R EROTNVT 4 =X« ZJULT A

20

6/15(&)7:00pm3%  6/16(1)1:00pm 3% 3%

Db—<=7]

V) 7 (735 + 35mm * 1 T—)

CRULIC - DRUMUL SPRE DINCOLO

20010b—~x =7 =R=FV R)EEET7h - BIT7

¥ M) Y NSERIED /2, BRI, C ol TTay R
D72 T e,

¥ BTV MERSEIED 728, BBk, Z ORIETKkO RO
FA 7 1% F

2
6/1(£)7:00pm  6/3(H)2:00pm

oy 7n7]

R (1007 + 35mm + H15—)
REFRACTAIRE
20000V TN T =24 R) BB =aF - a2 &ZA)V

|

175



SERR244E6 H 1 H ~ Rk 2446 A 17H
X4, b HOFH BB (OHR)

/NR—)l
WO ENERIEM B T VL > 2 —
1EREL - EBREE
10/Esh /9711 75 L,/ 18[a] Bk

1,947 N (1 [EFEE 108 A)

HiE - HWEFICH T BIBRELE
FioeHi GHSHA T B

176

334 CriREmLENEING.24)
7 a—)URE 20114F 8 B ESR KD

HIEE LS B Ui 2 Rcik L 7e B £, & I ASKD @D - 7Bl
2R L 2Rl T, SETIRIHZMA Tz, 20114EE D BT — X 25T
LCIofEi 72 88E L7 s T LSk L T, T2l Bz T > 72,

Kyobashi-za No.24:
Back by Popular Demand: From the Programs of 2011

This series re-screens especially popular films from the previous year's
programs, such as those titles whose screenings sold out. For the seventh
installment, NFC examined the screening data of 2011, chose 10 titles, and
organized them into nine programs, showing each program twice.



|

6/1(£)2:00pm  6/9(+)3:00pm

SREDLK (1095) + 35mm * FIH)
55 (F®) (B TR =B

|

6/1(£)6:00pm  6/10(}1)0:00pm

ZEO®KL & (1105 + 35mm * F1H)
54 (SRARH RO (B ED T 428kt

|

6/2(1)0:00pm  6/10(H)3:30pm

F< DAL EAWIEHD * 35mm * HT—)
MON ONCLE
58(TTV A=A RN T)EEE T v v - AF

|

6/2(1)3:30pm  6/15(48)2:00pm

;%% (134 + 35mm - 1)
'S4 (RMBR 50 CREED EHHPUER

I

6/3(H)11:30am  6/15(42)6:00pm

SREEDBEER (16077 + 20fps * 35mm * MR « )
LA ROUE
23T 5B TN - YA

6/3(H)3:00pm  6/16(4)0:00pm

TTHBZE1007) + 35mm * FH)
58 (HRUETL ) CEEED) )1 el =

|

6/8(8)1:50pm  6/16(4)2:50pm

i —RHEESRODE— G145+ 35mm * HF—)
7R (H 40 GBEED /e

BME (295 « 35mm + HT—)
724 [ (hgimieh) (B AT LR

6/8(42)6:00pm  6/17 (1) 0:00pm

H<CHMET (9357 + 35mm - FIH)
'S3(HTHRT) BED K

6/9(4)0:00pm  6/17(H)3:00pm

LX2J0130% « 35mm * 515—)
LEMMING
2005(7 5V A)EEBO R2=7 - &)V

177



=

SRR 2447 H 11 H~FK244E7 H29 H
Q7HRED

= 5
KE—)V
x &

W ENLERSEM B T VL > 2 —

T G

17fEf 177055 L\ /51[8]_ERR

AZEHR
5,884 N (1[4 1150)

HE - #EEICH T HBHEE

wiooHi i cH2BAH TVXZ—FA
VAV EFOd—F— BITTH! 70~90
EROFEENE L e LI
MEHE 7H4H EMEBERZET LY
vhEEgic

ool 7HI0HAZH m—Rya—
R —= T — LW AT AV E R
A~ 7Y ONLINE 6/ 15H HiFED
T4V Lty Z—=T7AH1NHN S AR
V) 7 Part2) 7% £ 1748% Ll

VA MY I AEYT A 6HI19H
la—Rya—LRX7V)—Y JT—L7%ZW
ATEHV IR B BAREE |
SHFETY 2V 6H22H BEEE T
Bl72OPEE DRSS | S E R B
SE B

ME e, 7H3H #fEFEITLEY b
T—LEATERE v MED—2 M
L—Y—2t—Hh— 7090 BH5kD
BRUCAD G EN? FEHOAHEz B A —
IS LT LR

178

335 mE—FRya—&RAP V=2 T— LAY E

— kLR A S E S ARG E (OMECH) OFEES0RERTTEL T,
F & U T19704FE8h 5 90FERIC HARNB E NI/ EBRE DO & MME17ARD
EE LT AE R U A ERE O 7 — LER DR 5 T,

LET'S GO TO THE MOVIES!
Celebrating the 50th Anniversary of Foreign Film
Importer-Distributors Association of Japan

Commemorating the 50 anniversary of the Foreign Film Importer-
Distributors Association of Japan, NFC screened 17 big hit foreign films
distributed in Japan mainly from the 1970s to 1990s, to look back at the
boom in foreign films that became a national obsession.
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Silent Film Renaissance 2012:
A Selection of Russian and Soviet Silent Films

This series aims to introduce the masterpieces of silent films in the NFC
collection through the screenings accompanied by live benshi (silent film
narrators) performances and music. This time we invited three pianists, Eri
Kozaki, Hiroto Kobayashi, and Mie Yanashita, and screened films with live
music. For each day, the first screening was not accompanied, and the
second screening was accompanied by a pianist.
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The 34™ Pia Film Festival

NEC co-organized the 34" ‘Pia Film Festival (PFF)" with PFF Partners
and UNIJAPAN. This was the fourth time PFF was held at NFC. A wide
variety of programs were shown including the main event of the festival,
‘PFF Award Competition’ for non-theatrical films, and the premiere
screening of the 22" ‘PFF Scholarship film directed by the award winner.
In the regular Tnvitation section, various programs were held including a
retrospective for Michael Powell, Emeric Pressburger (film directors) and
Jack Cardiff (cinematographer); TV programs made by leading Japanese
filmmakers; commemoration of the late Yoshimitsu Morita; and latest
Japanese films which will attract attention in the future.
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Keisuke Kinoshita Retrospective at his Centenary

Commemorating the centenary of the birth of director Keisuke Kinoshita, this
program screened 11 comedies and 12 titles of the TV drama series ‘Kinoshita
Keisuke gekijo’ and ‘Kinoshita Keisuke hour” (the entire 8 episodes from ‘Kotoshi
no ko, 13 episodes of ‘Mogari bue), and from ten other titles, the first episodes
were shown). And also NFC composed 22 programs from a total of 26 episodes
of the TV animation series ‘Akai tori no kokoro, nihon meisaku dowa series.’
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Nikkatsu 100: A Century of Japanese Cinema [Screening]

To commemorate 100 years since film company Nikkatsu's foundation, this
program traced its history. By showing early Nikkatsu films such as Shinpa
(new school) produced in the Mukojima studio and Kywha (old school)
from Taishogun studio, literature films from the Tamagawa studio in which
cinematic expression flowered, “Program Pictures” which shone in the
postwar golden age, and Roman Poruno films which nurtured young
talented directors now in the center of Japanese cinema, this program
traced the huge footprint of Nikkatsu through screenings of 81 films (in 69
programs).
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Kyobashi-za No.25
The 60* Anniversary of The National Museum of Modern Art,
Tokyo

Film in the Museum: Screenings before National Film Center

At the 60™ Anniversary of The National Museum of Modern Art, Tokyo,
NFC brought back the screening programs of its former Film Library
(1952-1969), and looked back at the film screenings at the National
Museum and the roots of the activities of NFC.
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The Little Known Japanese Cinema vol.5 - NFC’s Newly Acquired
Collection from Major Film Studios

NEFC acquired special working expenses for film preservation from the
supplementary budget of fiscal year 2009 and organized the project to
secure master film materials. This event focused on Nikkatsu films as the
fifth installment of the series that presents the results of such efforts.

As part of this special project, NFC made dupe negatives of the 159 rare
titles in its collection. In addition, among the Japanese films which had
long been unavailable for screening due to the loss of the negatives, NFC
made dupe negatives and new prints for 173 titles that are especially
important for such reasons as the fame and the critical acclaim of the
director and the significance for the history of each film studio. This event
featured the films in the latter category, that is the early films made by
Nikkatsu, mainly the major titles from in the 1950s after the studio had
just resumed production after the war (in 1954). A total of 27 films were
shown in 26 programs.
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Directed by Yoichi Sai - His Own Selection

This is the first installment of a series investigating the roots of modern
Japanese cinema through putting focus on a leading, active filmmaker in
Japan after the 1980s and showing his/her own selection of films. This time
NEC picked director Yoichi Sai and screened a total of 13 films (including
additional screenings) in 12 programs, from his debut Jukkai no mosukito
(1983), Roman Poruno film Seiteki hanzai (1983), Kadokawa films including
Tomo yo shizukani nemure (1985), Tsuki wa docchi ni deteiru [Where Is the
Moon?] (1993), which received many awards, and his remarkable film from
2004, Chi to hone [Blood and Bones].
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~ Exhibitions from the Opening of NFC’s New Building in Fiscal 1995 until 2010
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Japanese Film History in Posters: From the Collection of Kyohei Misono
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Le Grand Théitre de Jean Renoir:

A Photo Exhibition from UCLA Library Special Collections Jean Renoir
Papers

RAZ—TH 2 AR RNIOY E L T B

Soviet Film Posters in Late Silent Era

KRAR—=TH2 HAMELPARTII HZDAL T3 XD

Japanese Film History in Posters, Part II: From the Collection of Kyohei
Misono
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Fritz Lang: Filmbilder Vorbilder

RAZ—THZ AR %O Y € - Bl ) PART IT

Soviet Film Posters in the Late Silent Era, Part I
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Italian Film Posters in Japan: From the National Film Center Collection

BRTHZHARMEL AZOaALTT a3 KD
Japanese Film History in Documents: From the Collection of Kyohei
Misono
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The Japanese Film Heritage: From the Non-Film Collection of the National
Film Center

IR R T I % W IR R D/ N2 B8 & TR7KE
Days of Youth: Ozu and Shimizu at the Shochiku Kamata Studio

BIEEMTHS WAL Z X —2 g Y OH

Artworks from the Animation Films of Tadanari Okamoto

WL EIEF TR
Hideko Takamine, Film Actress
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Matsunosuke Onoe and the Culture of Period Films
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Polish Posters for Films: From the Collection of National Film Center
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Shochiku Company at 110: Shochiku in the History of Japanese Cinema
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Recreated Set of Ukigumo
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Pioneering Art Director: Hiroshi Mizutani at his Centenary
AR KB HR

Teinosuke Kinugasa: From Female Impersonator to Master Filmmaker
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Japanese Film Actresses: from the NFC Still Photo Collection
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Chaplin Meets Japan: from the Collection of Toraichi Kono, Charles
Chplin’s Secretary

< W O H B
The Makino Picture Story
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Japanese Literature in Film Part 1—From the NFC Non-film Collection

ARE100%E JIIEZ A LT E
Madame Kawakita, Her Life and Films
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Soviet Film Posters in the Silent Era
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Japanese Literature in Film Part 2—From the NFC Non-film Collection
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Noriaki Tsuchimoto: The Life of a Documentary Filmmaker

AREETAE M PR

Film Actress Kinuyo Tanaka at her Centenary
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Postwar French Cinema in Posters
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Japanese Literature in Film Part 3—From the NFC Non-film Collection
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Noburo Ofuji, Pioneer of Japanese Animation
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Akira Kurosawa at his Centenary

(W] NFCAL 7> 3 THS HARME DL
Nihon Eiga: The History of Japanese Film
From the NFC Non-film Collection

T 4 )Vt Y R —FAT40 AR R ) = 2 — 7 )Vl NFC
BRI D154 1995-2010
15 Years of NFC’s Exhibitions: 1995-2010

3@&23&:}%—[2011] 32 W ITTAVAAR AN L

Souvenir Movie Programs of Japan

33 USRI
Kyoko Kagawa, Film Actress

el AR DR R 2 — 24
The Art of Film Posters in Japan
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LET'S GO TO THE MOVIES!
Celebrating the 50" Anniversary of Foreign Film
Importer-Distributors Association of Japan

Foreign film importer-distributors discover, buy in, and publicize films
from all over the world, and these have become deeply rooted in our
everyday life. 2012 was the 50* anniversary of the Foreign Film Importer-
Distributors Association of Japan. The FFIDAJ was founded with the aim
of increasing the quality of imported films and developing a healthy
import-distribution industry. When foreign films exceeded Japanese films
in terms of distribution revenue in the 1970s, many big hit films from the
US, Europe, and Hong Kong became a national obsession. A lot of
fashionable new words and social phenomena were generated, and
promotional catch phrases often became embedded in our memories, in
addition to the films themselves.

This exhibition is jointly hosted with the FFIDAJ and looks back at
those films that swept Japan mainly in the 1970s and 1980s using posters
and publicity materials. It also features the movie theaters in the big cities,
which supported the golden age of foreign film distribution to focus on the
splendid urbane culture called “Cinema Quarter”. This was an opportunity
for the re-discovery of “foreign
films for Japanese”.

At the same time, NFC held
a screening program of the same
title, also co-organized with

FFIDA].
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Nikkatsu 100: A Century of Japanese Cinema

NFC held an exhibition focusing on “Nikkatsu”, a film company which
boasts a unique history of a kind seldom seen even overseas, to
commemorate its 100" anniversary. Since it was born in 1912, in the
predawn of the Japanese film world, the company Nikkatsu has revealed
different faces depending on the era. In the early days in Tokyo, at the
studio in Mukojima, it stood out in Shinpa (new school) drama, and in
Kyoto made Matsunosuke Onoe the first Japanese movie star. In the prewar
era in Kyoto it developed innovative techniques and period dramas starring
such actors as Denjiro Okochi and created contemporary drama based on
realism and literariness at Tamagawa studio, Tokyo. Action films starring
the likes of Yujiro Ishihara or Akira Kobayashi, and youth films starring,
for example, Sayuri Yoshinaga dominated the postwar golden age, and to
find a way out of financial difficulties in the 1970s-80s, it sought new
opportunities with adult films. Even now Nikkatsu is moving forward into
the next era, keeping one foot in the studio’s inventive tradition, while
embracing the evolution of the film industry.

In this exhibition, NFC introduced the company’s course in making
creative films throughout its eventful history in six chapters. And from the
6" November, the screening program of the same title was held at NFC’s
Cinema 1.
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Film History in Posters Part 1: WESTERN MOVIES

Against the background of the vast wilderness of the American pioneering
phase, Westerns attracted film fans worldwide. They are not quite at the
center of American movies right now, but nonetheless the contribution of
this genre to the art of film is immortal.

As part one of this new series, ‘Film History in Posters, this exhibition
entitled “Western Movies spotlighted a genre that holds a privileged
position in world film history. As well as masterpieces created by the
partnership between John Ford and John Wayne, it spanned classics
starring movie stars such as Gary Cooper and James Stewart, to recent
Westerns by Clint Eastwood or Kevin Costner, using Japanese versions of
posters released after the war. Moreover, it focused on films dealing with
real characters such as Wyartt Earp or Billy the Kid, and broadened its
perspective to look not only at American Westerns, but also those made in
Europe, for example Italian “Spaghetti” Westerns. In addition, it showed
the adaptation of Western tropes to Japanese films. The exhibition was in
six chapters: ‘John Ford & John Wayne', ‘Men of the West, How the West
was shot’, “To the Modern Day Westerns,, ““Spaghetti” Westerns, ‘European
and Japanese Westerns. Movie
pamphlets owned by Akio Hata
were also displayed, to depict
the golden age of westerns from
the postwar Japanese audience’s
viewpoint.
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Japan Speak Out! The First Talkies from the Land of the Rising Sun

This event was to introduce a program of early talkie films from Japan,
co-organized by NFC with the organizer of the Il Cinema Ritrovato,
Cineteca del Comune di Bologna (FIAF member), a film archive in Italy.
This festival is world renowned as featuring discoveries and restoration
works of motion picture films. The venue was Lumiere Theatre which the
co-organizer is managing. A total of 13 unique early talkies for which the
recording system was developed in Japan, such as Mina Talkie and
Eastphone, were shown with English subtitles.
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National Tour of Minoru Shibuya Retrospective

Continued from the previous year, this project was to tour 12 representative
films by director Minoru Shibuya to various venues such as public cultural
institutions around Japan. Shibuya was a director who was considered to be
one of the representative filmmakers at Shochiku and his unique talent was
especially manifest in comedy films. NFC provided this event with the
following titles: Shibuya’s debut film Okusama ni shirasu bekarazu (1937),
Jiyu gakko (1951) which used the same story as Kozaburo Yoshimura,
Shibuya’s representative post-war film Seigiha (1957), and Kichigai buraku
(1957). This year it was held in two venues, Fukuoka Film Archive (May
2012) and Kobe Art Village Center (December 2012).
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Nakanoshima Screen Vol.5: Osaka Cinema Stories - Co-organized
with National Film Center, The National Museum of Modern Art,
Tokyo

The National Museum of Art, Osaka, has a strong record in showing films.
In 2010, the Museum launched the series entitled ‘Nakanoshima Screen’ in
order to investigate the historical transformation of fine art and moving
images. This was the fifth installment of the series, and intended to
transcend documentary and feature films as genres. NFC curators helped
Akihiko Morishita, the visiting curator of the Museum, to organize two
programs consisting of five documentaries and a feature film Naniwa ereji
[Osaka Elegy] (dir. Kenji Mizoguchi, 1936). Depicting the construction of
the Osaka subway Midosuji Line, Chikatetsu no dekiru made (1938) was a
premiere of a 35mm print, which was blown up from a 16mm print
donated by a private collector. Other films recordimg topics related to
Osaka, such as Asahi kodomo gurafu No.1 (1938) and No.19 (1939), provided
rare chances to introduce prewar newsreels produced for the younger
generation.
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MoMAK Films@home 2012

This was the sixth year of the screening series that NFC co-organized with
the National Museum of Modern Art, Kyoto (MoMAK), in fiscal year
2007. Since 2009, approximately five screening events (each event is about
two days at the moment) per year have been held and films of various
countries and genres were shown. This year's programs were related to the
exhibition ‘Art of Film Posters in Japan also co-organized by NFC and
MoMAK, as follows: “Tomoyoshi Murayama’ in April, “The Art of Film
Posters in Japan 1, ATG and foreign films in June, “The Art of Film Posters
in Japan 2, Shigemi Hijikata and Kiyoshi Awazu’ in August, “The Art of
Film Posters in Japan 3, ATG and Japanese films' in November, and “The
Art of Film Posters in Japan 4, film posters designed by film directors. A
total of 19 Japanese and foreign films were screened at the auditorium of
the Museum. 18 films were from the NFC collection.
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As a co-organized project with the Agency for Cultural Affairs, and in
liaison and cooperation with various boards of education and public
institutions, NFC circulated screening events in many places around Japan
so as to encourage Japanese people’s interest in film culture and film art,
and also to deepen their understanding of the importance of film
preservation.

For this 24™ edition, to see whether the cancellations from venues due to
the Great Tohoku Earthquake and the decreasing audience in the previous
year was a temporary trend, the framework of 100 films in 25 programs
(four films per program) was maintained. However, NFC asked the venues
that requested program B (consisting of four Yasujiro Ozu films) after
December 2012 to choose other programs. This was because the
distribution company would have had them distributed to the nation
widely for year 2013, when the 110th anniversary of Ozu’s birth was
celebrated and the 50™ year since his death commemorated. And Banshun
[Late Spring] (1949) and Ohayo [Good Morning] (1959) were respectively
replaced with Aino sanka (dir. Yoji Yamada, 1967) and Kono hiroi sekai de
(dir. Masaki Kobayashi, 1954). The 24" edition of the circulation program
was held in 189 venues (including 31 new venues) in 45 prefectural and city
governments, except for Chiba and Tokushima prefectures, and the total

audience reached 79,354.
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105 FUARRFERM SR b 2 1A7HOK~ 11A8HK) A 2 4 241 0 80,000
106 FEMERE N—T ¢ — K — )L ([AERER2E) 10A25H CK) B 1 4 254 4 45,000
NG
107 RBRIESLEEPIAE (xiC D L) 9H22H ()~ 9H23H (H) A 2 4 717 15 81,247
108 Rz b =g 1013 ()~ 10H14H(H)  F 2 5 553 33 44,000
109 N7 EFESUL A 8H25H (1) L 1 3 84 12 39,500
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111 SFfbty 2— () Y—k—)b) 104130 (1) T 1 3 137 8 146,813
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BEER
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117 NPT A DI E—)b 2A9A ()~ 2A10H (FD P 2 4 1,274 0 155,899
118 WS Er S b2 F 3H9H () S 2 4 264 0 40,000
119 gkt > 22— 12H23H (H) Q 1 3 1,404 10 540,000
120 BHTRTSIH(1F-> & AT—) 2H2H ()~ 2H3H (HD M 2 4 174 0 87,998
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162 ZlT bt > 2 —% 8H12H (H) N 1 4 156 0 24,888
W2
163 Tk i RS b &2 8E (< A LsHR—)L) 8H25H (1)~ 8H28H () F 4 38 192 0 16,120
164 @I LTS Y 7V R— bk 8H10H )~ 811 H (1) L 2 10 223 10 340,000
WETS
165 ALz Al R % 10H6H ()~ 10H7H(HD) M 3 6 780 22 103,674
166 Pa#kHR—)V LA14E U1 U 1 3 72 22 1,450,000
167 HIEDELAR—IV 8H4H (1)~ sHsH (D J 2 6 840 0 51,465
168 /BB UL 21 119 ()~ 17200 (HD R 2 4 578 0 59,200
WEER
169 EENXAEZHTH T TPk 2H28H (R~ 3H1H ) E 2 8 332 12 240,000
170 FEEET AR 9IA1H ()~ 9H2H(H) E 2 6 185 0 129,969
171 SSH R N R R — )b ve 12H28 ()~ 12H23HH) L 2 38 288 0 69,577
172 i b2 fE 8H25H ()~ 8H26H (H) B 2 8 920 0 51,208
173 JEETEEEEE Y Z2— (A7) 9 15sH ()~ 9 16H(H) F 2 6 388 0 31,581
BRES
174 KM RS 2H23H (h)~2H24H(H) J 2 8 511 0 90,000
175 # FHEBMHERE I 20— 7 Lc 12H228 ()~ 12H23H(H) S 2 4 85 0 23,000
WEERR
176 J\TARHEE 1H27H(HD E 1 4 543 0 58,000
177 F i RAAH 9H9H (H) K 1 4 880 0 38,000
178 FH/NIF G b 2— (5 R—1K) 8H4H (1)~ 8HsH(H) F 2 6 950 8 60,000
179 TR VG AORAH 9H29H ()~ 9H30H (H) e} 2 8 428 0 16,900
180 At ikT S A THIBH(ED~ 1H14H () S 2 8 448 0 33,568
181 LAY AT (X nAHM ~1nAnHE) B 2 3 105 0 17,728
BXHE
182 aAYbk—)b%k 8H18H (1) Q 1 4 956 0 475,227
183 HHEMESULEMEOS MY 7 HE) 8HsH(H) W 1 4 444 1 71,492
W= RS
184 PEAST S bR —IL 1H26H ()~ 1H27H (D Q 2 8 267 0 33,000
185 [IITHR S b 2AR 9H8H (+)~9H9IH(H) F 2 4 509 0 19,000
186 HRRIT b 2% 12H22H ()~ 12H23A(H) H 2 8 43 0 20,000
187 HIRF 2 7H16H (H) Y 1 5 159 0 402,000
WERER
188 JIIASZfbR—)b 9H29H (+)~9H30H (H) B 2 8 422 0 99,558
WHER
189 7S\Lw M RAILG 10H27H ()~ 10H28HCH)  F 2 38 872 14 320,425

Grl 18945 360 954 79,354
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FREEANDT 7+t 2R  Access to the Collection

@DIUSEEGINN
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5 AZE , FEN7EFEIEMNAE & ORI THIME Lz EEsal b 2 SmgEI c B v
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M. EDDIARELR, IMABKEE X DWEFEEZE UTZERR T « )V 25
AR, 7L ETHHBYSE D 198012 U7z TR = 2 — X IDJFEIR T « IV L
300, B A K O BkAT O H ez fl iRk U 7232k « SoERME 1645, K
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@FFnIBis 207 (94350

@D Films
NFC lends films both to foreign and domestic parties, and also to the
projects that NFC co-organizes and to third parties. Amongst other
international loans, one of the co-organized events was the 26 Il Cinema
Ritrovato’s special program ‘Japan Speak Out! The First Talkies from the
Land of the Rising Sun’ with Cineteca del Comune di Bologna (FIAF
member). For this NFC lent 13 Japanese films to introduce early talkies.
“International Tour of the Program ‘100 Years of Nikkatsu”, which was co-
organized among three venues last year, was held in 10 venues in eight
countries starting from National Film and Sound Archive in Australia
(FIAF member) this year, and NFC lent a total of 38 films. For Japanese
early animation films, NFC lent 26 films in total to five venues in three
countries including FIAF congress in Beijing hosted by China Film Archive
(FIAF member). NFC lent a total of 14 films for “Somai Shinji
Retrospective” which toured starting from Edinburgh International Film
Festival in the UK, and two venues in France including Cinématheque
francaise (FIAF member). Especially this year NFC lent to countries to
which we have rarely loaned films before, like Estonia, Croatia, and
Belgium, and contributed to the promotion of Japanese films worldwide.
Within Japan, NFC lent 15 Japanese films such as Nadare (1937) and
five foreign films such as Von morgens bis Mitternacht [Asa kara yonaka
made] (1921) to the screening events of the MoMAK Films@home' series
at the National Museum of Modern Art, Kyoto continuing from the
previous years. And to the fifth installment of the ‘Nakanoshima Screen’
series co-organized with the National Museum of Art, Osaka, NFC lent six
Japanese films such as Chikatetsu no dekiru made (1938). Through these
NEC was able to build stronger bases for film screenings in the Kansai
(western) region. For the circulation projects organized with Japan
Community Cinema Center, NFC continued ‘National Tour of Minoru



Shibuya Retrospective from the previous year and provided four Japanese
feature films by director Shibuya to Fukuoka Film Archive (FIAF member)
and Kobe Art Village Center. As for lending to third parties, notably NFC
lent for the first time four Indian films to the screenings held by National
Museum of Ethnology, three Polish films to Poland Film Festival held by
Instytut Polski w Tokio, and six French films to Nasu Short Film Festival
held by NPO Nasu Film Commission. Also as in the previous year, NFC
lent prints from the collection to the screenings organized by such
organizations as Fukuoka Film Archive (FIAF member), Film Preservation
Society, Tokyo, The Film School of Tokyo, Community Cinema Osaka,
Yamaguchi City Foundation for Cultural Promotion, and film festivals
such as Kyoto Film Festival and Kanazawa Film Festival. In addition,
special screenings were held at repertory cinemas such as Shin-Bungeiza
and Laputa Asagaya. NFC lent prints which are indispensable for their
programs.

For Requested Research Screening (of NFC Film Collection), NFC
contributed to the research, study, and training by education institutions
such as universities, film related organizations, film and TV production
companies, and non-profit organizations related to moving images,
through projections of the prints in the collection.

For Requested Duplication (of NFC Film Collection), NFC contributed
the usages of images by copyright holders, for collection development and
enhancement for the exhibitions of, for example, museums, and as
references for a visual works or T'V productions. Especially this year, a huge
number of requests for copying was notable such as access to 25 original
negatives donated from film director Toshio Matsumoto in the previous
year, 300 original negatives of Toei News donated by TV Asahi
Productions in 1980, 16 cultural documentaries recorded in prewar Tokyo
requested by Tokyo University of the Arts.

(@ Non-film Materials

Four lending activities of non-film materials to public cultural institutions
happened this year. As the most notable, NFC lent 32 movie posters of
films starring actress Hideko Takamine to Kamakura City Kawakita Film
Museum. Also for events and research purposes of educational institutions
such as universities, news agencies, and film distribution companies, NFC
offered special access to non-film materials (use of the images or
photographing) from the collection.
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I5# Public Relations

MRy A7ALBER 58 Difusion and Public Relations trough the Museum Informational System |
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EFE3Z5  International Exchange
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COFIERIIIE D% RERE, #HRDD
WAEHAR T4 8 H30H~9H3H

FUar-F3 >/ [Doryun Chong]
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WAEHAR T4 12 H21H~12H24H

77“7“]) l}l/ ° U Y g—[Gabriel Ritter]
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(75 YA« N=a VR |FEXHEDH
HETERARY @ PR2s#E3 H7H~10H

/\c—g— M rj‘lll/‘y [Peter Welz)

RAYTT TV s X"=a V@R T —7 ¢ X
[T75 VYR« N—aVEBREE, e, #lHa0izd
WAEHAR 253 AsH~3HA10H

RIVAV—% - Jj‘: v [Margarita Cappock]
TAWTG YR/ ET) itk a— - L— VI REMmE
[752Y A« R=O VIR FHHED 8

HAENIR @ P25 4 H3H~4H7H
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ER24FEEREEE Visitors |

k244 H27H
FH24FsH1sH
“F-p244FE6 1 20H
k2448 H31H

SRk 2543 H 28 H

April 27, 2012
May 15, 2012

June 20, 2012
August 31, 2012

March 28, 2013

NIV FA4F %Y (Fa/ MERARZ—F v Z
V=51V — -« KA Z— RF)

oy s HRFP—(RAY/ 7—=/)VE 72KV
LR— TR Ty DIVAT LHY)
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Vav RIS (TAVN A =T oA A =D X4tk
)

Va7 yeXRa -1 RYFAGK)V b A VIR E)
aryelA cTITvT e X2 (RIVEAIVS
TS

Pavel Rajéan (Czech Republic / Terry Posters)

Roman Gadner (Federal Republic of Germany / Arnold
& Richter Cine Technik)

Beth Katzoff (United states of America / Columbia University’s
CJV. Starr East Asian Library)

John Polito (United states of America / Owner of Audio
Mechanics)

Jodo Pedro Rodrigues (Portuguese Republic / Filmmaker)

Jodo Rui Guerra da Mata (Portuguese Republic / Filmmaker)
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FHE Expenditure

FRUFERETFE—E

ES FH5E (B FH)
1 — R P 255,086
2 AR - PR 531,068
ORIt YN 431,946
PR R fi 99,122
3 JRRE R 359,428
STl 90,666
TR AR 9,091
R AR LY 250,183
FiT 8 R [ A 7,776
SR R AR 1,712
4 AR 85,687
BE S N EER 200,217
“Et 1,431,486
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