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New additions to the museum collection as a result of the purchase or
receipt of donation of works of art during fiscal 2011 were as follows: 3
works of Japanese-style painting (1 purchased, 2 donated); 2 works of oil
painting, etc. (2 donated); 1 work of print (1 donated); 17 works of
watercolor and drawing (17 donated); 1 work of sculpture (1 purchased); 2
works of calligraphies (2 donated), and 141 photographic works (51
purchased, 90 donated).

S NET

Japanese-Style Paintings

ﬁﬁ_%g%(lszs-wss)

ta“v, 5 t;fo‘*)%v kS
PR 5 CEHERK
HHIR174E HHIR194E
MRS TR HAEE

138.1 X63.5cm

Ahguc g, HIE

2 N R GE S G, FEFARE, 18844F)
REA A

J-742

KANO, Hogai (1828-1888)
Dashing Horse under a Cherry Tree
1884

sumi and color on paper, hanging scroll
138.1x63.5cm

123.8 X 64.0cm
SE2mI 2R R R HLZ AT, 1886 4F)
JEA

J-744

KANO, Hogai (1828-1888)
Nio(Buddhistguardian) Seizing an Evil
Spirit

1886

color on paper, hanging scroll

123.8x64.0cm

FSFHT 75 EE (1828-1888)
i1

HHIR194EE]

HUAR SRR
98.3X49.5cm
FErpyRIc &R, HIE
R AR
J-743

KANO, Hogai (1828-1888)
Lions
c.1886

sumi and color on paper, hanging scroll

98.3x49.5cm
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Oil Paintings, etc.

R = B8 (1913-2000)

)

AR S4E

WE - Fv 28X

91.0 X72.7cm

i RIcEH, Fid

SR FEM SO R ZEMAR, 19404F)
REJFE AT

0-1225

ASO, Saburo (1913-2000)

Birds

1940

oil on canvas
91.0x72.7cm

kA = B8 (1913-2000)
NIEE2IN

AF1364F

P A SR VDAV S

145.5X112.0cm

i RICES, R IR

55258 TSR h 2 2 U RO, 19614F)
RIS T ICE I

0O-1226

ASO, Saburo (1913-2000)
Figure on the Back
1961

oil on canvas
145.5x112.0cm

I}

Prints

B 22 PURR (1891-1955)
HBHT7AH) ZA S OHGGFHRE )

IARI214F

AR (2 ) - #§

42.5%X34.8cm

i RICEA, Fad. THAH(ER)

SRS S[A] AR R 7 2 i (RO BRI B . 19474F)
By P

P-1931

ONCHI, Koshiro (1891-1955)

Impression of a Violinist (Portrait of Suwa Nejiko)
1946

color woodcut

42.5%34.8cm

IKF « =t

Watercolors & Drawings

kA = B8 (1913-2000)
A

IARI104E

IKFG, ISATIV - Al

19.5%29.3cm

i FicEH, il

TR =B fEE ) RO N AR SERT B . N
FOEATAE. BRIESEANER, 2010-114F)

JRAE S EC AT

W-242

ASOQO, Saburo (1913-2000)

Figure
1935
watercolor and pastel on paper

19.5%29.3cm

JRAE = B8 (1913-2000)
A

TAFI104E

IKFG ISAT IV, B, BREE - #
23.4%37.0cm

g Ric B, AR MR
PRAESER TR

W-243

ASOQO, Saburo (1913-2000)

Figure

1935

watercolor, pastel, sumi and pencil on paper

23.4x37.0cm

R = B8 (1913-2000)
e AV

R34

G SZT L - HE
25.0X32.7cm

Je FIC B4, a0, #AH

R T

D-547

ASO, Saburo (1913-2000)
Florence

1938

pencil and pastel on paper
25.0x32.7cm

kA = B8 (1913-2000)
W 7252 (B

IARI1264F
VS
20.5X28.8cm
FERICB%

JRAE S EC AT
D-548

ASOQO, Saburo (1913-2000)
Burnt House (Sumida River)
1951

ink on paper

20.5%x28.8cm

JRAE = B8 (1913-2000)
W

IAF1304E 8T

G - 4

25.2X35.6cm

fETRICES

AR A

D-549

ASOQO, Saburo (1913-2000)

Shiodome
c.1955

pencil on paper
25.2x35.6cm



JRAE = B8 (1913-2000)

JRAE = B8 (1913-2000)

JRAE = B8 (1913-2000)

R 1Edh B

IRAI324F b TARI334F IARI344F b

K¥. AT - AR e E - AL AV - AR

38.0X 54.4cm 38.2X45.5cm 25.7X30.2cm

HRICE4 FERNGE =N HRICE%

TIRRAE = BRI ) RO EIN AR ISR, SN a oA R T A PR R T A
FRIEMTA. ZHIESEIRRE, 2010-114F) D-550 D-551

oA SR AT

W-244 ASO, Saburo (1913-2000) ASO, Saburo (1913-2000)
ASO, Saburo (1913-2000) Work Uguisudani

Sangenjaya sumi and oil on paper ink on paper

1957 38.2x45.5cm 25.7%30.2cm

watercolor and conte on paper

38.0x54.4cm

JRAE = B8 (1913-2000) JHRAE = B8 (1913-2000) JHRAE = BIE(1913-2000)
BTW39H HTwaH H

TARI384F TERI384F TAF1424F

ISAT IV, B - SRS, B - 4 IKFn 7SAT IV, B - fE
14.3X19.5cm 29.7 X37.6cm 31.8X24.0cm

A FCE5, 455 A RICESH, 45 FERICES

oA SR AT PR SR A PR SR A

D-552 D-553 W-245

ASOQ, Saburo (1913-2000)
Lying Man

1963

pastel and pencil on paper

14.3x19.5cm

ASOQ, Saburo (1913-2000)
Lying Man

1963

pencil and color pencil on paper

29.7x37.6cm

ASO, Saburo (1913-2000)
Eye

1967

watercolor, pastel and pencil on paper
31.8x24.0cm

JRAE = B8 (1913-2000)
HcC

IFR1424F

IKF. ISAT IV, B - K
31.8X24.2cm

FERICE%

JRAE A TR

W-246

ASOQ, Saburo (1913-2000)
Eye C

1967

watercolor, pastel and pencil on paper
31.8x24.2cm

JRAE = B8 (1913-2000)
A

IARI534E

a7 B R KR - 1K
52.0X34.8cm

FERIC B, il

JRAE A TG

D-554

ASOQ, Saburo (1913-2000)

Figure
1978

conte, sumi, pencil and watercolor on paper

52.0x34.8cm

JRAE = B8 (1913-2000)
A

TARIS34E

FhEE, B - A
49.3X63.9cm
HRCE%

BRAE SR TP
D-555

ASO, Saburo (1913-2000)
Figure

1978

pencil and sumi on paper

49.3x63.9cm

JRAE = B8 (1913-2000)

=

IBFIGO4E

ISAT IV, g - A
25.6X18.1cm

MBS, il

flEl e RO, KRR, 19984F)
IRAE SR 1 I

D-556

ASO, Saburo (1913-2000)

Clouds

1985

pastel and color pencil on paper
25.6x18.1cm

JRAE = B8 (1913-2000)
ZE A

TARI614E

BREE, ISATIV - K
21.8X26.7cm

HFICB4,
AT I

D-557

ASOQ, Saburo (1913-2000)
Sky A

1986

pencil and pastel on paper
21.8x26.7cm

FE 24 (1891-1929)
TR G

KIESH

IKF - #

24.5X18.8cm

1 RITES, e R
R A

W-241

KISHIDA, Ryusei (1891-1929)
Portrait of Koya Yoshio

1916

Wa[ercolor on paper

24.5x18.8cm



T 4 (1910-1981)
1t
TRRI314F
77 3w 2 (BEkE)
33.0X38.0X29.0cm
7 Ml GRORL, ALER R, 19564F)
LA (TN
S-459
Sculptures
TSUJI, Shindo (1910-1981)
Tree
1956
terra cotta
33.0x38.0x29.0cm
HILAZRN (1912-1993) /AL EE (1916-2007)
i M =
IRR1454F TRR1S74F
e -
76.0 X 47.0cm 34.1X22.2cm
=4 JE RICHIE I RICE A, AR, FHAS
= IASHAEREN 2 EE SRR A7 S5 1400] H i CROTERIENRE, 19824F)
C-20 FINPREEIHEG, /)RR I R
Calligraphies c21
AOYAMA, San-u (1912-1993)
Gi (lofty) KOBAYASHI, Toan (1916-2007)
1970 Haiban Rohzeki (glasses and plates lying in
sumi on paper wild disorder)
76.0x47.0cm 1982
sumi on paper
34.1x22.2cm
HE LG (1938- ) HE LG (1938- )
e [#295] g [Doo4 #387]
P94 TRK194E
XA TCTYY AP 2ATCTYY AP
90.0 X 60.0cm 90.0 X 60.0cm
== {E 2 CRBR. Six, 20114F) I CRB, Six. 20114F)
Q‘ﬁ ML - F - Froby Uam MOl - 7 - Froby oal
Ph-2033 Ph-2034
Photographic Works
NAKAHIRA, Takuma (1938- ) NAKAHIRA, Takuma (1938- )
Untitled [#295] Untitled [D004 #387]
2007 2007
type C print type C print
90.0x60.0cm 90.0x60.0cm

e (1938- )

fERE  [DO11 #342]
TR174F

ZATCTV YR, AD

90.0 X60.0cm

{1 OB, Six, 20114F)
MR« F - )by VEH
Ph-2035

NAKAHIRA, Takuma (1938- )
Untitled [DO11 #342]

2005

type C print

90.0x60.0cm

e (1938- )

e [DO016 #326]
SERR174E

RATCTV Y AP

90.0 X 60.0cm

I} ORI, Six, 20114F)
ML - T - Fr )by Uam
Ph-2036

NAKAHIRA, Takuma (1938- )

Untitled [D016 #326]
2005

type C print
90.0x60.0cm

e (1938- )

e [D033 #301]

TRk 174

ZATCTV YR, AD
90.0 X 60.0cm

A KPR, Six, 20114F)
BRSO - F - Ry by EN
Ph-2037

NAKAHIRA, Takuma (1938- )
Untitled [D033 #301]

2005

type C print

90.0x60.0cm



HAE LI (1938- )

fERE (D045 #308]

SRR 184E

ZATCTV YR AD
90.0X60.0cm

I KB, Six, 20114F)
BRIl - F - By by A
Ph-2038

NAKAHIRA, Takuma (1938- )
Untitled [D045 #308]

2006

type C print

90.0x60.0cm

HE R (1938- )

e [D054 #344]

TR 74

RATCTV YR AP
90.0 X 60.0cm

I ORI, Six, 20114F)
MRS L - T - Fyby UHEH
Ph-2039

NAKAHIRA, Takuma (1938- )
Untitled [D054 #344]

2005

type C print

90.0x60.0cm

HAE LI (1938- )

R [D057 #303]

PR 174E

RATCTU YR AP

90.0 X 60.0cm

I ORI, Six, 20114F)
MRSl - T - Fyby a5
Ph-2040

NAKAHIRA, Takuma (1938- )
Untitled [D057 #303]

2005

type C print

90.0x60.0cm

HAE LI (1938- )

R [D080 #373]

PRLI84E

ZATCTV YR, AD

90.0 X60.0cm

I OB, Six. 20114F)
MR L+ 5 - 0Ly V5
Ph-2041

NAKAHIRA, Takuma (1938- )
Untitled [D080 #373]

2006

type C print

90.0x60.0cm

HE R (1938- )

fERE (D087 #363]

TR 184

2ATCTUY AR
90.0 X 60.0cm

I ORI, Six, 20114F)
MREHTL - T - Fyby UHEH
Ph-2042

NAKAHIRA, Takuma (1938- )
Untitled [D087 #363]

2006

type C print

90.0x60.0cm

HE RS (1938- )

#EE (D092 #324]
TERR214E

2ATCTUY AR

90.0 % 60.0cm

I ORI, Six, 20114F)
MRS L - 7 - Fyby U5
Ph-2043

NAKAHIRA, Takuma (1938- )

Untitled [D092 #324]
2009

type C print

90.0x60.0cm

HAE LI (1938- )

e [D097 #357]

174

ZATCTVY R AD

90.0 X60.0cm

I CRBR, Six, 20114F)
MRABMHaL - 7 - Fy)by Vs
Ph-2044

NAKAHIRA, Takuma (1938- )
Untitled [D097 #357]

2005

type C print

90.0x60.0cm

HE RS (1938- )

fERE (D121 #366)

SERK 184

RATCTU YR AP

90.0 X60.0cm

I ORI, Six, 20114F)
MRS L - T - Fyby UHEH
Ph-2045

NAKAHIRA, Takuma (1938- )
Untitled [D121 #366]

2006

type C print

90.0x60.0cm

HE RS (1938- )

fERE (D124 #323]
FRR214E

ZATCTVY AP

90.0 X 60.0cm

I ORI, Six, 20114F)
MRS - T - Fyby U5
Ph-2046

NAKAHIRA, Takuma (1938- )

Untitled [D124 #323]
2009

type C print
90.0x60.0cm

RS (1938- )

M [D133 #431]
SER214E

RATCTV YR AP

90.0 X60.0cm

I ORI, Six, 20114F)
MBI L - T - FyLy UHEH
Ph-2047

NAKAHIRA, Takuma (1938- )
Untitled [D133 #431]

2009

type C print

90.0x60.0cm

HAE LI (1938- )

$HERE (K001 #437]

SRR 174

ZATCTU YR AP
90.0 X 60.0cm

I ORI, Six, 20114F)
MRS L - T - Fyby UHEH
Ph-2048

NAKAHIRA, Takuma (1938- )
Untitled [K0O01 #437]

2005

type C print

90.0x60.0cm

HE LI (1938- )

fERE  [K002 #438]

PR 74E

ZATCTYYF,AD

90.0 X60.0cm

fIEJE ORI, Six, 20114F)
Bl - F - By by VE
Ph-2049

NAKAHIRA, Takuma (1938- )
Untitled [K002 #438]

2005

type C print

90.0x60.0cm



e (1938- )

fHERE (K003 #439]

SRR 14E

ZATCTVY R, AD

90.0 X 60.0cm

M KRB, Six, 20114F)

MR BT L - 5 F by Vs
Ph-2050

NAKAHIRA, Takuma (1938- )

Untitled [K003 #439]
2009

type C print
90.0x60.0cm

e (1938- )

R [K006 #442]

SRR 14E

ZATCTV YR, AD

90.0 X 60.0cm

{1 KPR, Six, 20114F)
MREHET L - 5 F by Vs
Ph-2051

NAKAHIRA, Takuma (1938- )

Untitled [K006 #442]
2009

type C print
90.0x60.0cm

eI (1938- )

R [K007 #443]

RG24

ZATCTV YR, AD
90.0 X 60.0cm

I KPR, Six, 20114F)
MRSl 7 - Fyby Vs
Ph-2052

NAKAHIRA, Takuma (1938- )
Untitled [K007 #443]

2010

type C print

90.0x60.0cm

RS (1938- )

R [K008 #444]

SERR224E

RATCTV Y AD
90.0 X 60.0cm

I} ORI, Six, 20114F)
AL - T - Fyby UHEM
Ph-2053

NAKAHIRA, Takuma (1938- )
Untitled [K008 #444]

2010

type C print

90.0x60.0cm

e S (1938- )

fERE (K009 #445)

SRR 224

ZATCTVY R, AD

90.0 X 60.0cm

{1 KPR, Six, 20114F)
BRSOl - F - )by EN
Ph-2054

NAKAHIRA, Takuma (1938- )
Untitled [K009 #445]

2010

type C print

90.0x60.0cm

HAE RS (1938- )

#ERE (K011 #447]

SERR224E

RATCTV Y AD
90.0X60.0cm

I ORI, Six, 20114F)
MABHIL - T - Fyby UHEH
Ph-2055

NAKAHIRA, Takuma (1938- )
Untitled [KO11 #447]

2010

type C print

90.0x60.0cm

e (1938- )

MR [KO12 #448]

SRR 224

ZATCTVY R, AD

90.0 X 60.0cm

{1 KRB, Six, 20114F)
RO - F - )Ly VE
Ph-2056

NAKAHIRA, Takuma (1938- )
Untitled [K012 #448]

2010

type C print

90.0x60.0cm

RS (1938- )

#ERE [KO13 #449]

SERR224E

RATCTV Y ADR

90.0 X 60.0cm

I8 ORI, Six, 20114F)
AL - T - FyLy UM
Ph-2057

NAKAHIRA, Takuma (1938- )
Untitled [K013 #449]

2010

type C print

90.0x60.0cm

RS (1938- )

MERE [KO014 #450]

SERR224E

ZATCTV Y AP

90.0 X60.0cm

I ORI, Six, 20114F)
MABHIL - T - Fyby UHEH
Ph-2058

NAKAHIRA, Takuma (1938- )
Untitled [K014 #450]

2010

type C print

90.0x60.0cm

e (1938- )

MR [KO15 #451]

SER224F

ZATCTV YR, AD

90.0 X 60.0cm

{1 OB, Six, 20114F)
BRSOl - 7 - Fyby VEM
Ph-2059

NAKAHIRA, Takuma (1938- )
Untitled [KO015 #451]

2010

type C print

90.0x60.0cm

RS (1938- )

R [K016 #452]

SERR224E

RATCTV Y AP

90.0 X 60.0cm

I} ORI, Six, 20114F)
AL - T - Fyby UHEH
Ph-2060

NAKAHIRA, Takuma (1938- )
Untitled [K016 #452]

2010

type C print

90.0x60.0cm

e (1938- )

fERE  [KO17 #453)

TR 174

ZATCTV YR, AD

90.0 X60.0cm

A KPR, Six, 20114F)
MR L - 5 - F by Vo
Ph-2061

NAKAHIRA, Takuma (1938- )
Untitled [K017 #453]

2005

type C print

90.0x60.0cm



HE RS (1938- )

IR [K019 #455]
FHC74E

RATCTV YR AP
90.0 X 60.0cm

I ORI, Six, 20114F)
MBI L - T - Fyby UHEH
Ph-2062

NAKAHIRA, Takuma (1938- )
Untitled [K019 #455]

2005

type C print

90.0x60.0cm

HE R (1938- )
R [K021 #457]

SERR204F

2ATCTUY AR
90.0 X 60.0cm

I ORI, Six, 20114F)
MRS L - T - Fyby UHEH
Ph-2063

NAKAHIRA, Takuma (1938- )
Untitled [K021 #457]

2008

type C print

90.0x60.0cm

HE RS (1938- )

MERE K022 #458]

PRR204F

ZATCTV Y AP

90.0 % 60.0cm

filfE CRBR. Six. 20114F)
MEalL « 7 Fv )by oE
Ph-2064

NAKAHIRA, Takuma (1938- )
Untitled [K022 #458]

2008

type C print

90.0x60.0cm

HAE LI (1938- )

fERE  [K026 #462]
214

ZATCTV YR, AD
90.0X60.0cm

I OB, Six. 20114F)
BT - F - By by Ew
Ph-2065

NAKAHIRA, Takuma (1938- )
Untitled [K026 #462]

2009

type C print

90.0x60.0cm

HE R (1938- )
fHERE (K031 #467]
FERR224E

2ATCTUY AR
90.0 X 60.0cm

I ORI, Six, 20114F)
MREHTL - T - Fyby UHEH
Ph-2066

NAKAHIRA, Takuma (1938- )
Untitled [K031 #467]

2010

type C print

90.0x60.0cm

HE RS (1938- )

fHERE (K034 #470]
SERR224E

2ATCTUY AR

90.0 % 60.0cm

I ORI, Six, 20114F)
MRS L - 7 - Fyby U5
Ph-2067

NAKAHIRA, Takuma (1938- )
Untitled [K034 #470]

2010

type C print

90.0x60.0cm

HAF LI (1938- )

MERE  [K035 #471]

SRR 224F

ZATCTVY R AD

90.0 X60.0cm

I CRBR, Six, 20114F)
MRABMHaL - 7 - Fy)by Vs
Ph-2068

NAKAHIRA, Takuma (1938- )
Untitled [K035 #471]

2010

type C print

90.0x60.0cm

HE RS (1938- )
MR [K036 #472]
SERE214E

RATCTU YR AP

90.0 X60.0cm

I ORI, Six, 20114F)
MRS L - T - Fyby UHEH
Ph-2069

NAKAHIRA, Takuma (1938- )

Untitled [K036 #472]
2009

type C print
90.0x60.0cm

HE RS (1938- )

R [K037 #473]
ERR224E

RATCTU YR AP

90.0 X 60.0cm

I ORI, Six, 20114F)
MRS - T - Fyby U5
Ph-2070

NAKAHIRA, Takuma (1938- )
Untitled [K037 #473]

2010

type C print

90.0x60.0cm

HAE LI (1938- )

MERE [K039 #475]

SRR 224F

ZATCTVY R, AD
90.0 X 60.0cm

I CRBR, Six. 20114F)

MR L - 7« F Ly V5
Ph-2071

NAKAHIRA, Takuma (1938- )
Untitled [K039 #475]

2010

type C print

90.0x60.0cm

HE RS (1938- )
ERA (K044 #480]

SR 224F

2ATCTUY AR
90.0 X 60.0cm

I ORI, Six, 20114F)
Mk B alL « 7 Fyv )by vE
Ph-2072

NAKAHIRA, Takuma (1938- )
Untitled [K044 #480]

2010

type C print

90.0x60.0cm

HoFELEG (1938- )

R [K050 #486)
SERR224E

RATCTU YR AP

90.0 X 60.0cm

I CRBR, Six, 20114F)
MRSl - 7 - Fyby a5
Ph-2073

NAKAHIRA, Takuma (1938- )
Untitled [K050 #486]

2010

type C print

90.0x60.0cm

13



RS (1938- )

HERE  [K054 #490]

SERR224F

RATCTV Y, AD

90.0 X 60.0cm

I ORI, Six, 20114F)
AL - T - Fyby UHEM
Ph-2074

NAKAHIRA, Takuma (1938- )
Untitled [K054 #490]

2010

type C print

90.0x60.0cm

RS (1938- )

HERE [K059 #495]

SERR224F

RATCTV Y AD

90.0 X 60.0cm

I8 ORI, Six, 20114F)
AL - T - Fyvy UHEM
Ph-2075

NAKAHIRA, Takuma (1938- )
Untitled [K059 #495]

2010

type C print

90.0x60.0cm

eI (1938- )

fERE (K063 #499]

TRk224F

ZATCTV YR, AD
90.0 X 60.0cm

I KPR, Six, 20114F)

MR BT L - 5 - F0 by V5
Ph-2076

NAKAHIRA, Takuma (1938- )
Untitled [K063 #499]

2010

type C print

90.0x60.0cm

e (1938- )

fHERE (K064 #500]

SRR 224

ZATCTV YR, AD

90.0 X 60.0cm

{1 KRB, Six, 20114F)
R L - F - )by VE
Ph-2077

NAKAHIRA, Takuma (1938- )
Untitled [K064 #500]

2010

type C print

90.0x60.0cm

e S (1938- )

R [K066 #502]

SRR 224

ZATCTVY R, AD

90.0 X 60.0cm

{1 KPR, Six, 20114F)
BRSOl - 7 - Fyby Vs
Ph-2078

NAKAHIRA, Takuma (1938- )
Untitled [K066 #502]

2010

type C print

90.0x60.0cm

HAE RS (1938- )

R [K068 #504]

SERR224E

RATCTV Y AD
90.0X60.0cm

I ORI, Six, 20114F)
MABHIL - T - Fyby UHEH
Ph-2079

NAKAHIRA, Takuma (1938- )
Untitled [K068 #504]

2010

type C print

90.0x60.0cm

e (1938- )

#HERE K073 #509]

234

ZATCTVY R, AD

90.0 X 60.0cm

{1 KRB, Six, 20114F)

MR BT L - 5 F by Vs
Ph-2080

NAKAHIRA, Takuma (1938- )
Untitled [K073 #509]

2011

type C print

90.0x60.0cm

e (1938- )

e [Ko7s #511]

SR234E

RATCTVY R, AD

90.0 X 60.0cm

{1 KB, Six, 20114F)
MRSl 7 - Fyby VEM
Ph-2081

NAKAHIRA, Takuma (1938- )
Untitled [K075 #511]

2011

type C print

90.0x60.0cm

HAE e (1938- )

MERE (K076 #512]

T34

ZATCTVY R, AD

90.0 X60.0cm

I KPR, Six, 20114F)
MRS L 57 - Fy)by VEM
Ph-2082

NAKAHIRA, Takuma (1938- )
Untitled [K076 #512]

2011

type C print

90.0x60.0cm

e (1938- )

fHERE  [K078 #514]

T34

ZATCTV YR, AD

90.0 X 60.0cm

{1 OB, Six, 20114F)

MR BT L - 5 F0 by Vo
Ph-2083

NAKAHIRA, Takuma (1938- )
Untitled [K078 #514]

2011

type C print

90.0x60.0cm

e (1938- )

fHERE  [K082 #518]

SER234E

ZATCTV YR, AD

90.0 X 60.0cm

R KB, Six, 20114F)
RO - F - )by VEM
Ph-2084

NAKAHIRA, Takuma (1938- )
Untitled [K082 #518]

2011

type C print

90.0x60.0cm

e (1938- )

fERE (K083 #519]

Tpk234E

ZATCTV YR, AD
90.0 X 60.0cm

A KPR, Six, 20114F)
BRSO - F - Ry by EN
Ph-2085

NAKAHIRA, Takuma (1938- )
Untitled [K083 #519]

2011

type C print

90.0x60.0cm



HAE LI (1938- )

fERE  [KO085 #521]

94

ZATCTV YR AD
90.0X60.0cm

I KB, Six, 20114F)
BRIl - F - By by A
Ph-2086

NAKAHIRA, Takuma (1938- )

Untitled [K085 #521]
2007

type C print
90.0x60.0cm

HE R (1938- )

e [K086 #522]

SERR204F

2ATCTUY AR
90.0 X 60.0cm

I ORI, Six, 20114F)
MRS L - T - Fyby UHEH
Ph-2087

NAKAHIRA, Takuma (1938- )
Untitled [K086 #522]

2008

type C print

90.0x60.0cm

Hop B8 (1938- )

e [K088 #524]

PRR204F

ZATCTV Y AP

90.0 % 60.0cm

filfE CRBR. Six. 20114F)
M aL - 7 Frby Uw
Ph-2088

NAKAHIRA, Takuma (1938- )
Untitled [K088 #524]

2008

type C print

90.0x60.0cm

HAE LI (1938- )

MERE (K091 #527]

T4

ZATCTV YR, AD
90.0X60.0cm

I OB, Six. 20114F)
MR L+ 5 - 0Ly V5
Ph-2089

NAKAHIRA, Takuma (1938- )
Untitled [K091 #527]

2009

type C print

90.0x60.0cm

HE R (1938- )

e [K095 #531]

TER214E

2ATCTUY AR
90.0 X 60.0cm

I ORI, Six, 20114F)
MREHTL - T - Fyby UHEH
Ph-2090

NAKAHIRA, Takuma (1938- )

Untitled [K095 #531]
2009

type C print
90.0x60.0cm

HE RS (1938- )

#EE (K101 #537]

PRR234E

RATCTU YR AP

90.0 % 60.0cm

I ORI, Six, 20114F)
MRS L - 7 - Fyby U5
Ph-2091

NAKAHIRA, Takuma (1938- )

Untitled [K101 #537]
2011

type C print
90.0x60.0cm

HAE LI (1938- )

MERE (K103 #539]

ERR234E

RATCTV Y AP

90.0 X60.0cm

I ORI, Six, 20114F)
MBI L - T - Fyvby UHEH
Ph-2092

NAKAHIRA, Takuma (1938- )
Untitled [K103 #539]

2011

type C print

90.0x60.0cm

HE RS (1938- )

HERE  [K105 #541]

SR 224F

RATCTU YR AP

90.0 X60.0cm

I ORI, Six, 20114F)
MRS L - T - Fyby UHEH
Ph-2093

NAKAHIRA, Takuma (1938- )
Untitled [K105 #541]

2010

type C print

90.0x60.0cm

HOPEELES (1938- )

fERE (K106 #542]

T RR224F

ZATCTVY AP

90.0 % 60.0cm

fil i CRBR. Six. 20114F)
MEalL - 7 - Fv )by UE
Ph-2094

NAKAHIRA, Takuma (1938- )
Untitled [K106 #542]

2010

type C print

90.0x60.0cm

RS (1938- )

MERE (K109 #545]

SR 224E

RATCTV YR AP

90.0 X60.0cm

I ORI, Six, 20114F)
MBI L - T - FyLy UHEH
Ph-2095

NAKAHIRA, Takuma (1938- )
Untitled [K109 #545]

2010

type C print

90.0x60.0cm

HE RS (1938- )

HEREH  [K112 #548]

SR 224F

ZATCTU YR AP
90.0 X 60.0cm

I ORI, Six, 20114F)
MRS L - T - Fyby UHEH
Ph-2096

NAKAHIRA, Takuma (1938- )
Untitled [K112 #548]

2010

type C print

90.0x60.0cm

H LA (1895-1949)
BUAGE R— LA R OB ]

R4
YS5F e N — - TY Uk
24.9%19.5cm

I 31 B4, WA I 2 %> 7, il
feqi

WA

Ph-2130

NAKAYAMA, Iwata (1895-1949)
Title Unknown [Portrait(Komori Toshi)]
1927

gelatin silver print

24.9x19.5cm



HLIEE K (1895-1949)

MHEEARAR— R 74 VA 20100 &9
CEHOK

HAAN44E CER224E 7 ) > b))

BIF e V)—« TV b, ed.1/10
27.4%X34.8(35.9 X 43.6)cm
HicAlE (R LAERORRE) 0BG, L7 1V 3 VEE
A=+ 74V AHiE  illiEROR

i A

Ph-2131-001

NAKAYAMA, Iwata (1895-1949)
Paris, Night from Jwata Nakayama Portfolio 2010
1929(2010 print)

gelatin silver print

27.4x34.8(35.9x43.6)cm

FLIE K (1895-1949)

ML ARR— R 74 U 2010) KD
BB Ls

HARISAE CER224E T ) ~ B)

YIF 2« V)=« TU VB, ed1/10
34.5%27.0(43.5% 35.9)cm
HEICRLE LA RORRE) OBH, 271V a vES
A= b7 4V AHHIE : PliE RO

fiif A

Ph-2131-002

NAKAYAMA, Iwata (1895-1949)
Fukusuke Tabi from Jwata Nakayama Portfolio 2010
1930(2010 print)

gelatin silver print

34.5%27.0(43.5x35.9)cm

HLEE K (1895-1949)
M A AR—=R 7414 20100& D

HARISHE CTR224E 7 ) » b))

YIF e V)N — « FTU VB, ed1/10
27.5X23.5(43.3 X 35.8)cm

Hilc LR hLERORRB) OBY, 273 vES
A= b7+ U AHE Pl RO

9N

Ph-2131-003

NAKAYAMA, Iwata (1895-1949)

... from fwata Nakayama Portfolio 2010
1933(2010 print)

gelatin silver print

27.5%23.5(43.3x35.8)cm

HLIE K (1895-1949)

FFRPARAR—=F 74 VA 20100 KD
aAVRYVay (A=K TIA)
FAFI04E CER224E 7 ) > b))

BSF2 e N—« T b, ed1/10
31.6X27.3(43.4 % 36.0)cm
HEICHLE LA RORRE) OBH, 271V a VES
R— b7 U AHHIE il RDR

[N

Ph-2131-004

NAKAYAMA, Iwata (1895-1949)

Composition (Nude and Glass) from fwata Nakayama Porefolio 2010
1935(2010 print)
gelatin silver print

31.6x27.3(43.4x36.0)cm

FLIE K (1895-1949)

THEARAR—=F 74V A4 20100 KD
EWEoig

HARISAE CER224E 7 ) b))

YIF >« VJR—« TY VB, ed1/10
33.5%24.3(43.5% 35.9)cm
SIS LA RORRE) OBH, 271V a vES
R— b7 4V AHIE Pl RO

fiis A

Ph-2131-005

NAKAYAMA, Iwata (1895-1949)

Woman with Long Hair from fwata Nakayama Portfolio 2010
1933(2010 print)

gelatin silver print

33.5%x24.3(43.5x35.9)cm

FLIE K (1895-1949)

THEARAR—=F 74V A 2010)& D
ki 5k 1z

HAFI ARG CER224E 7D > b))

YIF e VA=« TY U B, ed1/10
28.0X21.0(43.4X 36.0)cm
HECpLE O UERORRE) OBS, LTV 3 VB
R— b7+ VA HIE - PiliE RO

fiif A

Ph-2131-006

NAKAYAMA, Iwata (1895-1949)

Woman from Shanghai from fwata Nakayama Portfalio 2010
¢.1936(2010 print)

gelatin silver print

28.0x21.0(43.4x36.0)cm

HLIEE K (1895-1949)

MHEEARAR— R 74 U4 20100 &9
aVRYvay

FAFI04E CER224E 7)) > b))

BSF2 e WSN—« T B, ed1/10
31.5X25.6(43.3 X 36.0)cm
HEICHLE LA RORRE) OBH, 271V a vES
E N i [ TP NAES

[ILIN

Ph-2131-007

NAKAYAMA, Iwata (1895-1949)

Composition from fwata Nakayama Portfolio 2010
1935(2010 print)
gelatin silver print

31.5%25.6(43.3x36.0)cm

HLIE K (1895-1949)

PEERER—=N 74U 20101&D
AR

IAFISAE CFR224E 7)) > )

YIF2 e 2JUN—+ TV k| ed1/10
34.0X27.4(43.5X36.0)cm

HE L (MLERORRP OBS, 71V a V&S
A= b7+ VA PiliE RO

1IN

Ph-2131-008

NAKAYAMA, Iwata (1895-1949)
Hibernation from fwata Nakayama Portfolio 2010
1940(2010 print)

gelatin silver print

34.0x27.4(43.5x36.0)cm

HLIE K (1895-1949)

M A AR—=R 7414 20100& D
=

HARILS4E CPR224E 7 ) > b))

YIF e VA=« TY VB, ed1/10
24.5X20.5(43.4X 36.0)cm

S LERORRE) OBS, T4V 3 V&S
R— b7+ VA HIE : PiliE RO

fiif A

Ph-2131-009

NAKAYAMA, Iwata (1895-1949)

Eve from fwata Nakayama Portfolio 2010
1940(2010 print)

gelatin silver print

24.5%20.5(43.4x36.0)cm

HLIE K (1895-1949)

Ml KR—=R 7+ U4 20100& D
i (—)

HAAILGHE CER224E 7 ) > b))

BIF 2 e A=+ TV b, ed.1/10
33.5X26.3(43.7 X 36.2)cm

Hc Al (LA RORRE) 0BG, 171V 3 VEE
A=+ 74 VAl liEROR

[N

Ph-2131-010

NAKAYAMA, Iwata (1895-1949)
Butterfly #1 from fwata Nakayama Portfolio 2010
1941(2010 print)

gelatin silver print

33.5x26.3(43.7x36.2)cm

HLIE K (1895-1949)

[HREEARR— 71 VA 20100& D
i a]

IARI23FE CER22/E 7D > 1)

YIF >« VWA=« T VR, ed.1/10
34.6X27.4(43.3X36.1)cm

Hlc LB hERORRR) OBY, 27 V3 VES
A= b7+ VA - PiliE RO

9N

Ph-2131-011

NAKAYAMA, Iwata (1895-1949)
Still Life from Jwata Nakayama Portfolio 2010
¢.1948(2010 print)

gelatin silver print

34.6x27.4(43.3x36.1)cm

H LA S (1895-1949)

M A AR—=R 7414 20100& D
TE DL

HARM234E CFR224E 7 ) > b))

YIF e VA=« TY VB, ed1/10
29.2X24.6(43.3 X 36.0)cm
HiicpEm O LERORRE) OBS, LTV 3 V&S
R— b7 4V AHIE © PilE KOS

fiif A

Ph-2131-012

NAKAYAMA, Iwata (1895-1949)
Festival Demon from Jwata Nakayama Portfolio 2010
1948(2010 print)

gelatin silver print

29.2x24.6(43.3x36.0)cm



HRFE—E1931- )

[ EFEH K O
IRA129-314F (BIR1624E 7 ) > )
BIF e IJN—+ FTY Uk
22.0%X33.0(27.9 X 35.6)cm

LN
Ph-2132

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
22.0x33.0(27.9x35.6)cm

HREFE—E931- )

[ EFEH ) K O
IBA129-314F (BIR1624E 7 ) > )
BSFY e YJN— -« TY Tk
21.8X33.0(27.9 X 35.6)cm

A
Ph-2133

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
21.8x33.0(27.9x35.6)cm

HEJFE—E931- )
MEEEFE X O

IAFI129-3 14 (RIR1624E 7 ) > )
ESF e N — - YUk
33.1X22.0(35.6 X 27.9)cm

[IN

Ph-2134

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print

33.1x22.0(35.6x27.9)cm

HEJFE—E931- )
MEEEFE X O

IBA129-314E (RIR1624E 7 ) > )
YIF e )N — - FTY U B
33.0X21.8(35.6 X 27.9)cm

[IN

Ph-2135

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
33.0x21.8(35.6x27.9)cm

HEJFE—E931- )
MEEEFE X O

IBA129-314E (BIR1624E 7 ) > )
YS5F e N — - TY Uk
33.0X21.7(35.6 X 27.9)cm

[LIN

Ph-2136

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
33.0x21.7(35.6x27.9)cm

HEJFE—E931- )
MEEEFE X O

IARI129-314E (RIR1624E 7 ) > )
ESF e N — - YUk
32.9X21.0(35.6 X 27.9)cm

[N

Ph-2137

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
32.9x21.0(35.6x27.9)cm

HEJFE—E931- )
MEEEFE X O

IRAI129-314E (RIR1624E 7 ) > 1)
YIF e )N — - FTY U B
32.9X21.0(35.6 X 27.9)cm

[IN

Ph-2138

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
32.9%x21.0(35.6x27.9)cm

HEJFE—E931- )
MEEEFE X O

IAR129-314E (BAIG24ET Y >~ 1)
YS5F e N — - TY Uk
22.0%X33.0(27.9 X 35.6)cm

YN

Ph-2139

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
22.0x33.0(27.9x35.6)cm

AREFE—E0931- )
MEEEFE X O

IER129-314E (RIR1624E 7)) > 1)
YS5F e )N — - TY Uk
22.5X33.2(27.9X35.6)cm

YN

Ph-2140

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
22.5x33.2(27.9x35.6)cm

HEJFE—E931- )
MEEEFE X O

IRA129-314E (RIR1624E 7 ) > 1)
YIF e V)N — -« FTY U B
33.1X21.8(35.6 X 27.9)cm

[LIN

Ph-2141

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
33.1x21.8(35.6x27.9)cm

HRE—E931- )
MR K D
IAF129-314E (BAIG24ET Y >~ 1)
BSF e )N —« TY Uk
33.1X22.1(35.6X27.9)em

YN

Ph-2142

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
33.1x22.1(35.6x27.9)cm

HREFE—E931- )
MRS K D
WRA129-314E (IR1624E 7 ) > )
YCIF e N —« TY Uk
32.7X21.9(35.6X27.9)cm

WA
Ph-2143

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
32.7x21.9(35.6x27.9)cm



HEJFE—E931- )
MEEEFE XD

IRA129-314F (BIR1624E 7)) > b))
YSF> e bs—- FU Uk
33.0 X 21.6(35.6 X 27.9)cm

LN

Ph-2144

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
33.0x21.6(35.6x27.9)cm

BEJFE—E1931- )

MEEEH XD
IAF129-314F (IHAIG24E 7D > 1)
YS5F e R — - Tk
33.0X21.9(35.6 X 27.9)cm

[N

Ph-2145

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
33.0x21.9(35.6x27.9)cm

BEJFE—E931- )
MEEEFE X D

IRA129-314F (BIF1624E 7 ) > 1)
YIF e V)R —« FTY U B
33.0X21.8(35.6 X 27.9)cm

[N

Ph-2146

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
33.0x21.8(35.6x27.9)cm

HEJFE—E931- )
MEEEFE XD

IAA129-314F (BIR1624E 7)) > )
YSF2 e b—- FU Uk
32.9%X21.9(35.6 X27.9)cm

[N

Ph-2147

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
32.9x21.9(35.6x27.9)cm

HEJFE—E931- )
MEEEFE XD

IRA129-314F (BIF1624E 7)) > 1)
YIF e VR — - YU B
33.0X21.8(35.6 X27.9)cm

[N

Ph-2148

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
33.0x21.8(35.6x27.9)cm

HEJFE—E1931- )
MEEEFE XD

IRA129-314F (BIF1624E 7 ) > 1)
YIF e V)N —« YU B
33.0X21.8(35.6 X 27.9)cm

[N

Ph-2149

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
33.0x21.8(35.6x27.9)cm

BEJFE—E931- )
MEEEFE XD

IAA129-314F (BIR1624E 7)) > b))
YSF> e b —- FY Uk
33.1X21.4(35.6 X27.9)cm

[N

Ph-2150

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
33.1x21.4(35.6x27.9)cm

BEJFE—E1931- )
MEEEFER 3D

IAA129-314F (BIF1624E 7)) > 1)
YIF e V)R — -« FTY U B
21.9X32.8(27.9 X 35.6)cm

[N

Ph-2151

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(1987 print)

gelatin silver print
21.9%32.8(27.9x35.6)cm

BEJFE—E931- )
MEEEFE X0

IBA129-314F CTER244E 7 ) > )
YIF e )N —« YU B
21.8%32.9(27.9 X 35.6)cm
=i

Ph-2029

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(2012 print)

gelatin silver print
21.8x32.9(27.9x35.6)cm

HREE—E0931- )
MEEH XD
IAA129-314F CT-R244E 7)) > b))
YSF> e b —- FY Uk
33.5%X20.8(35.6 X 27.9)cm
=i

Ph-2030

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(2012 print)

gelatin silver print
33.5%20.8(35.6x27.9)cm

BEJFE—E931- )
MEEEFE XD

IRA129-314F CT-R244E 7)) > b))
YIF e VR — - YU B
26.1X25.7(35.6 X 27.9)cm
=i

Ph-2031

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(2012 print)

gelatin silver print
26.1x25.7(35.6x27.9)cm

HEJFE—E931- )
MEEEFE X0

IRA129-314F CTER244E 7 ) > )
YIF e V)R — -« YU B
25.7X25.7(35.6 X 27.9)cm
=i

Ph-2032

NARAHARA, Ikko (1931- )
From “Stateless Land”
1954-56(2012 print)

gelatin silver print
25.7%25.7(35.6x27.9)cm



A HERA (1939-1987)
TS 1k D
IAH149-504F
YIF e N— Tk
24.2X28.5(25.4X30.5)cm
LR T R AT

Ph-2097

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.5(25.4x30.5)cm

LA HERS (1939-1987)
MEc 1 & D

IB149-504F
BSF e )N— T vk
24.1X28.5(25.4 X 30.5)cm

LA TR

Ph-2098

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.1x28.5(25.4x30.5)cm

HLIATHERS (1939-1987)
MREYmc1 ko

MAF149-501F
PSF e N— Ty vk
24.2X28.5(25.4X30.5)cm
LR T R

Ph-2099

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.5(25.4x30.5)cm

LA HERA (1939-1987)
MhEmc 1k o
TFF149-504F
PS5F e )N— - FY Uk
24.2X28.6(25.4X30.5)cm
AT R 2

Ph-2100

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

HLATHERS (1939-1987)
MREmc 1k o

FF149-504F
PSF e N— Ty Uk
24.2X28.6(25.4X30.5)cm

LS TR

Ph-2101

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

LA HERS (1939-1987)
MEPc 1k D

TFF149-504F
PSF e N— Ty vk
24.2X28.6(25.4X30.5)cm
LR T R

Ph-2102

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

HASHERA (1939-1987)
L7/ P )]
FF149-504F
PS5F e )N— - FTY Uk
24.2X28.6(25.4X30.5)cm

LT R A

Ph-2103

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

HLIATHERS (1939-1987)
CREYnc 1k o

IAA149-504F
YIF e N—TY Uk
24.3X28.6(25.4X30.5)cm
LSRR

Ph-2104

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.3x28.6(25.4x30.5)cm

HLIARTHERS (1939-1987)
MREYmc 1k v

IAR149-504F

YIF =Ty b
22.1X28.5(25.4X30.5)cm

LR R

Ph-2105

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

22.1x28.5(25.4x30.5)cm

HIARTHERE (1939-1987)
CkEYmc 1k o

FF149-504F
YIF e N— T Uk
24.2X28.6(25.4 X 30.5)cm
LS TR R

Ph-2106

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

HLATHERT (1939-1987)
CREmnc 1k o

IFH149-504F
YIF e N— T b
24.3X28.7(25.4 X 30.5)cm
LA TR

Ph-2107

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.3x28.7(25.4x30.5)cm

HLIATHERS (1939-1987)
Rt I P}

IAR149-504F
YIF e NR— Tk
24.2X28.6(25.4X30.5)cm
LR TR

Ph-2108

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

19



[LARTHERA (1939-1987)
TkEYmc 1k o

I7F149-504F

BIF ) N— T Y vk
24.3X28.6(25.4 X 30.5)cm

IR TR I

Ph-2109

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.3x28.6(25.4x30.5)cm

HLATHERE (1939-1987)
TkEYmc 1k o

IF149-504F
YIF e N— T Uk
24.2X28.6(25.4 X 30.5)cm
IR TR

Ph-2110

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

HLATHERT (1939-1987)
TkEYmc 1k o

FF149-504F
YIF e N— T Uk
24.3X28.6(25.4 X 30.5)cm

1L TR

Ph-2111

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.3x28.6(25.4x30.5)cm

[LARTHERA (1939-1987)
TkEYmc 1k o

IFF149-50%F

BSF- e N— Tk
24.2X28.6(25.4 X 30.5)cm

IR TR I

Ph-2112

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

HLATHER (1939-1987)
TkEmc 1k o

IFF149-504F
YIF e =T Vb
24.2X28.6(25.4 X 30.5)cm
LR T R

Ph-2113

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

HLATHERT (1939-1987)
TkEmc 1k o

I F149-504F
YIF e N— T Uk
24.2X28.6(25.4 X 30.5)cm

1L T R

Ph-2114

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

[LARTHERA (1939-1987)
TkEYmc 1k o
Fi1149-504
CSF e N—FTY
24.2X28.6(25.4%X30.5)cm

LR TS

Ph-2115

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

HLATHER (1939-1987)
TkEYmc 1k o

IFF149-50%F

YIF e — T Vb
24.3X28.7(25.4 X 30.5)cm
LR TR

Ph-2116

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.3x28.7(25.4x30.5)cm

HLATHERT (1939-1987)
TkEYmc 1k o

IFF149-504F
YIF e N— T Uk
24.2X28.6(25.4 X 30.5)cm
1Lk TR

Ph-2117

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

[LARTHERA (1939-1987)
TkE¥mc 1k o
Fi1149-504
CS5F e N—FTY
24.2X28.6(25.4%X30.5)cm

LR TR

Ph-2118

YAMAMURA, Gasho (1939-1987)

From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

20

HLATHER (1939-1987)
TkEYmc 1k o

IFF149-504F

YIF e — T vk
24.2X28.6(25.4 X 30.5)cm
LR TR

Ph-2119

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

HLATHER (1939-1987)
TkEYmc 1k o

IFF149-504F
YIF e N— T U b
24.2X28.6(25.4 X 30.5)cm

1L TR

Ph-2120

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm



A HERA (1939-1987)
MHESNC & o
IAH149-504F
YIF e N— Tk
24.3X28.5(25.4 X 30.5)cm

IR TR R
Ph-2121

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print

24.3%28.5(25.4x30.5)cm

HLATHERS (1939-1987)
I )& D
IAF149-504F
BSF e )= T Yk
24.2X28.6(25.4X30.5)cm

VLR TR

Ph-2122

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

HLIATHERS (1939-1987)
MREYmc1 ko

MAF149-501F
PSF e N— Ty vk
24.1X28.5(25.4X30.5)cm

LR T R

Ph-2123

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.1x28.5(25.4x30.5)cm

LA HERS (1939-1987)
FREIC 1 & D

EA149-504F
YIF e N— T U b
24.3%28.7(25.4 X 30.5)cm
LS TR

Ph-2124

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.3x28.7(25.4x30.5)cm

HLATHERS (1939-1987)
I )& D
HAF149-504
BSF e )= T YUk
24.2X28.6(25.4X30.5)cm

VLR TR

Ph-2125

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

LA HERS (1939-1987)
MEPc 1k D

TFF149-504F
PSF e N— Ty vk
24.2X28.6(25.4X30.5)cm
LR T R

Ph-2126

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

HASHERA (1939-1987)
L7/ P )]
FF149-504F
PS5F e )N— - FTY Uk
24.2X28.6(25.4X30.5)cm

LT R A

Ph-2127

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

HLIATHERS (1939-1987)
CREYnc 1k o

IAA149-504F
YIF e N—TY Uk
24.2X28.6(25.4X30.5)cm
LSRR

Ph-2128

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

HLIARTHERS (1939-1987)
MREYmc 1k v

IAR149-504F

YIF =Ty b
24.2X28.6(25.4%30.5)cm
LR R

Ph-2129

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

HIARTHERE (1939-1987)
CkEYmc 1k o

FF149-504F
YIF e N— T Uk
22.2X28.5(25.4%X30.5)cm

[LIN

Ph-2152

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

22.2x28.5(25.4x30.5)cm

HLATHERT (1939-1987)
CREmnc 1k o

IFH149-504F
YIF e N— T b
24.2X28.6(25.4 X 30.5)cm
YN

Ph-2153

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

HLIATHERS (1939-1987)
Rt I P}

IAR149-504F
YIF e NR— Tk
24.3X28.7(25.4X30.5)cm
[N

Ph-2154

YAMAMURA, Gasho (1939-1987)
From “Plants”
1974-75

gelatin silver print
24.3x28.7(25.4x30.5)cm

21



[LARTHERA (1939-1987)
TkEYmc 1k o

I7F149-504F

BIF ) N— T Y vk
24.3X28.7(25.4 X 30.5)cm

LN

Ph-2155

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.3x28.7(25.4x30.5)cm

HLATHERE (1939-1987)
TkEYmc 1k o

IF149-504F
YIF e N— T Uk
24.3X28.7(25.4 X 30.5)cm
A

Ph-2156

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.3x28.7(25.4x30.5)cm

HLATHERT (1939-1987)
TkEYmc 1k o

FF149-504F
YIF e N— T Uk
24.3X28.6(25.4 X 30.5)cm
[N

Ph-2157

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.3x28.6(25.4x30.5)cm

[LARTHERA (1939-1987)
TkEYmc 1k o

IFF149-50%F
BSF- e N— Tk
24.2X28.6(25.4 X 30.5)cm

[N

Ph-2158

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

HLATHER (1939-1987)
TkEmc 1k o

IFF149-504F
YIF e =T Vb
24.1X28.7(25.4X30.5)cm

Ph-2159

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.1x28.7(25.4x30.5)cm

HLATHERT (1939-1987)
TkEmc 1k o

I F149-504F
YIF e N— T Uk
24.2X28.6(25.4 X 30.5)cm
[N

Ph-2160

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

[LARTHERA (1939-1987)
TkEYmc 1k o

I7F149-50%F
PSF e )N— T Uk
24.2X28.6(25.4 %X 30.5)cm

[N

Ph-2161

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

HLATHER (1939-1987)
TkEYmc 1k o

IFF149-50%F

YIF e — T Vb
24.2X28.6(25.4 X 30.5)cm
[N

Ph-2162

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

HLATHERT (1939-1987)
TkEYmc 1k o

IFF149-504F
YIF e N— T Uk
24.2X28.6(25.4 X 30.5)cm
[N

Ph-2163

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm

[LARTHERA (1939-1987)
TkE¥mc 1k o

I7F149-504F
PSF e )N— T Uk
24.2X28.6(25.4 X 30.5)cm

[N

Ph-2164

YAMAMURA, Gasho (1939-1987)

From “Plants”
1974-75

gelatin silver print
24.2x28.6(25.4x30.5)cm

22

HLATHER (1939-1987)
TkEYmc 1k o

IFF149-504F

YIF e — T vk
23.4X28.7(25.4X30.5)cm
[N

Ph-2165

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

23.4x28.7(25.4x30.5)cm

HLATHER (1939-1987)
TkEYmc 1k o

IFF149-504F
YIF e N— T U b
24.2X28.6(25.4 X 30.5)cm
[N

Ph-2166

YAMAMURA, Gasho (1939-1987)
From “Plants”

1974-75

gelatin silver print

24.2x28.6(25.4x30.5)cm



LA HERS (1939-1987)
MEmc 1k o

IAA149-504F
YIF e N— Tk
22.1X28.5(25.4 % 30.5)cm

Ph-2167

YAMAMURA, Gasho (1939-1987)

From “Plants”
1974-75

gelatin silver print
22.1x28.5(25.4x30.5)cm

HLATHERS (1939-1987)
MREmc1xk o
IAF149-504F
BSF e )= T Yk
24.1X28.5(25.4X30.5)cm

Ph-2168

YAMAMURA, Gasho (1939-1987)

From “Plants”
1974-75

gelatin silver print
24.1x28.5(25.4x30.5)cm

HLIATHERS (1939-1987)
I )
TAR149-504F
BSF e )N— T YU+
24.3X28.5(25.4X30.5)cm
i

Ph-2169

YAMAMURA, Gasho (1939-1987)

From “Plants”
1974-75

gelatin silver print
24.3x28.5(25.4x30.5)cm

23



T={E& Craft Works |

FRR23AEIC BT B LD A, SZ2IEIC & 2B ESbIERD & s
Do Marie9si Ol A19E, 2205050 T3 O A2mL 32 10D RT7
AR S RO NE75 BB A LR, 3Z2H650) . & Lomi (A3
230 TEERUR IR, TETY A V13 GEEBR) TH %,

New additions to the museum collection as a result of the purchase or
receipt of donation of crafts during fiscal 2011 were as follows: 69 ceramic
works (19 purchased, 50 donated); 3 lacqurewares (2 purchased, 1 donated);
7 wood works (2 purchased, 5 donated); 7 dolls (1 purchased, 6 donated); 6

metal works (3 purchased, 3 donated); 1 reference material (1 donated), and

13 items of indusutrial design (13 donated)

Rt
Ceramic Works

B (1893-1968)
EE=EE

R34

P

h13.5 w14.0 d6.0cm
i

Cr0898

ISHIGURO, Munemaro (1893-1968)
Ornament in shape of horse, three-colored
ware

c.1928

stoneware

h13.5 w14.0 d6.0cm

B (1893-1968)
PzEFHIA

ARG

[EH

h8.2 D8.0cm

B
Cr0925

ISHIGURO, Munemaro (1893-1968)
Incense burner, chun ware
c.1928

stoneware
h8.2 D8.0cm

11 HE T (1893-1968)
ke e

WAFI3-114E8

55PN

h8.5 D10.0cm

il

Cr0911

ISHIGURO, Munemaro (1893-1968)

Small jar, tetsu-e
c.1928-36
stoneware

h8.5 D10.0cm

24

B (1893-1968)
PNEL RS

IARI3-1 148

P s

h12.0 w19.0 d14.0cm
2

Cr0912

ISHIGURO, Munemaro (1893-1968)
Tea pot, temmoku style

c.1928-36

stoneware

h12.0 w19.0 d14.0cm

1 SR (1893-1968)
RIS PAY
IAR13-114E8

[E3E

h8.5 D11.0cm

Bl
Cr0919

ISHIGURO, Munemaro (1893-1968)
Tea bowl, white slip brushed pattern
¢.1928-36

stoneware
h8.5 D11.0cm



1 B (1893-1968)
Ao R
FARI3-114E0

[t

h17.0 w18.0 d13.0cm

Ft
Cr0920

ISHIGURO, Munemaro (1893-1968)
Tea pot, e-garatsu type

c.1928-36

stoneware

h17.0 w18.0 d13.0cm

B (1893-1968)
SR E R
TAF13-114FE

[oE

h27.0 D19.0cm

Z
Cr0928

ISHIGURO, Munemaro (1893-1968)
Vase with ears, black glaze

c.1928-36

stoneware

h27.0 D19.0cm

£ B (1893-1968)
[HIESASE ]

RS- 115

[t

h14.0 D9.0cm

Bl
Cr0929

ISHIGURO, Munemaro (1893-1968)
Sake bottle, brush pattern

c.1928-36

stoneware

h14.0 D9.0cm

B (1893-1968)
Jll = H i

TAF13-114E8
P g

h6.5 D13.3cm
i

Cr0931

ISHIGURO, Munemaro (1893-1968)
Tea bowl, brush pattern

c.1928-36

stoneware

h6.5 D13.3cm

£ B (1893-1968)
Jall =& H A5t
FARI3-114E0E

[t

h6.0 D15.5cm

B
Cr0932

ISHIGURO, Munemaro (1893-1968)
Tea bowl, brush pattern
c.1928-36

stoneware

h6.0 D15.5cm

1 B (1893-1968)
ed o

FARI3-1 148

[t

h5.0 D6.5cm

Bl
Cr0936

ISHIGURO, Munemaro (1893-1968)
Incense case

c.1928-36

stoneware

h5.0 D6.5cm

4 HE (1893-1968)
HzESR

MAAS R
GER

h4.5 D7.8cm
Bl
Cr0899

ISHIGURO, Munemaro (1893-1968)
Sake cup

c.1930

stoneware

h4.5 D7.8cm

4 B (1893-1968)
HRER

RISt

e

h22.0 D16.0cm

A
Cr0900

ISHIGURO, Munemaro (1893-1968)
Sake bottle, black glaze
c.1933

stoneware
h22.0 D16.0cm

£ B (1893-1968)
B D

W9t

e

h14.0 D14.0cm

Bl
Cr0910

ISHIGURO, Munemaro (1893-1968)
Lidded container

c.1934

stoneware

h14.0 D14.0cm

4 B (1893-1968)
Rl T H N

HAFI9-104E b
P g

%h2.8 D11.0cm
i

Cr0918

ISHIGURO, Munemaro (1893-1968)
Small dishes with faceted sides, brown ash
glaze

c.1934-35

stoneware
each h2.8 D11.0cm

4 B (1893-1968)
Jll =& H i

MA19- 104
GER

h5.5 D15.7cm
B

Cr0930

ISHIGURO, Munemaro (1893-1968)
Tea bowl, brush pattern
c.1934-35

stoneware

h5.5 D15.7cm

£ B (1893-1968)

Ao
IAR19-104E b
Bz

h5.4 D17.0cm
2

Cr0933

ISHIGURO, Munemaro (1893-1968)

Tea bowl
c.1934-35
stoneware
h5.4 D17.0cm



1 B (1893-1968)
EFEE7N

IART10-114E 1

R

h7.7 D30.3cm

e

Cr0902

ISHIGURO, Munemaro (1893-1968)
Bowl, white porcelain

¢.1935-36

porcelain

h7.7 D30.3cm

1 B (1893-1968)
Tk &

IART10-114EL]

e

h3.3 D5.5cm

=

Cr0921

ISHIGURO, Munemaro (1893-1968)
Incense case, reddish brown glaze
¢.1935-36

stoneware

h3.3 D5.5cm

1 H I (1893-1968)

Fififih 1 — & —fi
FAFI10-114E 1
Fegs

71y 7 bS5 w9.0 d7.5 5 Y — T — 1 Fh2.0
D15.0cm

i

Cr0922

ISHIGURO, Munemaro (1893-1968)
A set of coffee cups and saucers, reddish
blown glaze

c.1935-36

stoneware
cup: each. h5.5 w9.0 d7.5; saucer: each. h2.0 D15.0cm

A B (1893-1968)
Hlikihe i

IARI10-114E 1]
Prgs

#h6.5 D8.0cm
2

Cr0923

ISHIGURO, Munemaro (1893-1968)
Tea cups, reddish brown glaze

¢.1935-36

stoneware

each h6.5 D8.0cm

B (1893-1968)
R4St

WAFI14E

(PN

h9.0 d10.0cm

HEA
Cr0948

ISHIGURO, Munemaro (1893-1968)
Sylindrical tea bowl

1936

stoneware

h9.0 d10.0cm

B (1893-1968)
T REY)

TARI12-174E 1
Fegs

h10.0 D9.0cm
i

Cr0935

ISHIGURO, Munemaro (1893-1968)
Lidded container, chatter marks
c.1937-42

stoneware

h10.0 D9.0cm

1 B (1893-1968)
fte R

WS4k

[AEH

h8.5 w12.0 d10.0cm

W

Cr0903

ISHIGURO, Munemaro (1893-1968)
Ewer, greenish ash glaze

c.1940

stoneware

h8.5w12.0 d10.0cm

B (1893-1968)
R 64

e

h8.0 D13.5cm

=M

Cr0926

ISHIGURO, Munemaro (1893-1968)
Tea bowl, black glaze

c.1941

stoneware

h8.0 D13.5cm

B (1893-1968)
e

HARI117-194E 0

[EH

h18.0 D12.0cm

e
Cr0908

ISHIGURO, Munemaro (1893-1968)
Vase, flower pattern

c.1942-44

stoneware

h18.0 D12.0cm

1 B (1893-1968)
RIS o

TR 7-194E8]
Prds

h8.0 D15.0cm
2

Cr0906

ISHIGURO, Munemaro (1893-1968)

Tea bowl, madara-garatsu type
c.1942-44

stoneware
h8.0 D15.0cm

26

B (1893-1968)
H Filif

IAR117-194E8
Fejgs

h7.2 D14.5cm
Zi

Cr0915

ISHIGURO, Munemaro (1893-1968)
Tea bowl, opaque glaze

c.1942-44

stoneware

h7.2 D14.5cm

1 SR (1893-1968)
=R el
TARI17-194E 1

Tidan

h6.0 D11.5¢cm

Gl
Cr0914

ISHIGURO, Munemaro (1893-1968)
Incense burner in the shape of flower, white

porcelain
c.1942-44
porcelain

h6.0 D11.5cm



1 2 (1893-1968)
MAF124-254FE 1

[

h9.5 D10.0cm

G
Cr0901

ISHIGURO, Munemaro (1893-1968)
Tea bowl, Karatsu ware

c.1949-50

stoneware

h9.5 D10.0cm

B (1893-1968)
ot Tl

MAF124-254F 0

[t

h6.5 D13.5cm

B
Cr0917

ISHIGURO, Munemaro (1893-1968)
Tea bowl, greenish brown glaze

¢.1949-50

stoneware

h6.5 D13.5cm

A SR (1893-1968)
B

PARI24-254- b8

[G5E

h9.0 D12.0cm

A
Cr0950

ISHIGURO, Munemaro (1893-1968)
Tea bowl, cobalt blue splotches on white
ground
¢.1949-50

stoneware
h9.0 D12.0cm

B (1893-1968)
R S

TAR124-254E 1
P g

h9.0 D10.0cm
[IN

Cr0952

ISHIGURO, Munemaro (1893-1968)
Tea bowl, leaf design, black glaze
¢.1949-50

stoneware

h9.0 D10.0cm

A1 LR (1893-1968)
WAR125-274FE 8

(R

h7.8 D12.8cm

JEA
Cr0949

ISHIGURO, Munemaro (1893-1968)
Tea bowl, “Spring Snow”, black glaze with
dotted white pattern

¢.1950-52

stoneware
h7.8 D12.8cm

1 B (1893-1968)

At fa)=
IAFI125-294F8
P g

h6.2 D16.5cm
i

Cr0909

ISHIGURO, Munemaro (1893-1968)
Tea bowl, “Totoya”

¢.1950-54

stoneware

h6.2 D16.5cm

4 HE (1893-1968)
B EREENas

IRAI274E b

P g

h16.5 D15.5cm
Gt

Cr0904

ISHIGURO, Munemaro (1893-1968)
Small vase, “partridge feather” pattern
c.1952

stoneware

h16.5 D15.5cm

4 B (1893-1968)

A
WAF127-414F b
e

h7.8 D13.0cm
B

Cr0913

ISHIGURO, Munemaro (1893-1968)

Tea bowl
€.1952-66
stoneware
h7.8 D13.0cm

£ B (1893-1968)

WAFI127-414F b
b

h7.0 D18.0cm
2

Cr0924

ISHIGURO, Munemaro (1893-1968)
Tea bowl, rotoya type

¢.1952-66

stoneware

h7.0 D18.0cm

4 B (1893-1968)
IPNER AU

IAR127-414E85
P d

h6.5 D16.5cm
[LIN

Cr0951

ISHIGURO, Munemaro (1893-1968)
Tea bowl, “Evening Glow”, reddish brown
glaze

c.1952-66

stoneware

h6.5 D16.5cm

1 LR (1893-1968)
TR

FARI1284E L

[G5E

h9.5 D12.0cm

B
Cr0905

ISHIGURO, Munemaro (1893-1968)

Tea bowl
c.1953
stoneware
h9.5 D12.0cm

£ B (1893-1968)
Hfhf

TARI304EAX
P g

h7.2 D14.3cm
i

Cr0927

ISHIGURO, Munemaro (1893-1968)
Tea bowl, black glaze

c.1955-64

stoneware

h7.2 D14.3cm

27



1 B (1893-1968)
[Eaf N

IARI414F

e

h17.5 D12.0cm

=

Cr0907

ISHIGURO, Munemaro (1893-1968)
Vase, namban type

1966

stoneware

h17.5 D12.0cm

1 B (1893-1968)
SEE M+ L2

it

o

h6.5 D16.5cm

i

Cr0916

ISHIGURO, Munemaro (1893-1968)
Tea bowl

unknown
stoneware

h6.5 D16.5cm

1 H I (1893-1968)
S35 il 111

Tt

a2

#h3.5 D14.5cm

I

Cr0934

ISHIGURO, Munemaro (1893-1968)
Dishes, opaque glaze

unknown
stoneware

each h3.5 D14.5cm

/NNFRFF-(1946- )

Ell g

SER204E

[E3E

h23.0 D61.0cm

{1 CoROEL BTS00, 20084F)
TN

Cr0953

OGAWA, Machiko (1946- )

Untitled
2008
stoneware

h23.0 D61.0cm

hEE3d (1935- )
T A

SERL154E

a2

h39.5 w23.1 d22.3cm

P

Cr0940

KATO, Kozo (1935- )
Vase, kizeto type
2003

stoneware
h39.5 w23.1 d22.3cm

D23 (1935- )
WP EA
k234

a2

h10.0 w13.0 d12.7cm

i

Cr0937

KATO, Kozo (1935- )

Tea bowl, “Rising Dragon”, setoguro ware
2011

stoneware

h10.0 w13.0 d12.7cm

NEZA3E (1935- )
SRS e
SER234E

(OFH

h9.9 wi13.4 d13.2cm

=W

Cr0938

KATO, Kozo (1935- )

Tea bowl, “Harmony”, shino ware
2011

stoneware

h9.9 w13.4 d13.2cm

hEE3d (1935- )
SRR
SR234E

(OFH

h10.1 w12.0 d12.2cm

i

Cr0939

KATO, Kozo (1935- )

Tea bowl, “Magnificent Mountain”, shino
ware

2011

stoneware
h10.1 w12.0 d12.2cm

I 5L 55 (1917-2005)
=FAeds Bl

IHF1384F

[5E

h32.6 w50.2 d44.8cm
SE6lnHT H i CRECESEIRAR ., 19634F)
A

Cr0954

KATO, Takuo (1917-2005)

Bowl, “Blue Mountain”, three-color glaze
1963

stoneware

h32.6 w50.2 d44.8cm

JEEN 967- )
TU07007 —7K &

194

Pz

h163.5 w41.0 d24.5cm

Al R, HTE F IS, 20074F)
LN

Cr0955

KITAGAWA, Hiroto (1967- )

TU07007 - dots
2007
stoneware

h163.5 w41.0 d24.5cm

28

FELELR (1939- )
TR AP
IFF1574F

[AEH

h70.0 w120.0 d30.0cm

i
Cr0943

SASAYAMA, Tadayasu (1939- )
Four-fold screen, red drops pattern
1982

stoneware

h70.0 w120.0 d30.0cm

gL A (1932-1998)
A« B+ C

IFF1484F
Figs, &

A:h5.8 w25.0 d14.3cm. B:h2.5 w40.0 d20.0cm,

C:h3.5 w25.0 d14.0cm

A GREL f 1LY ) — > F v U —, 19734F)

B
Cr0944

SATONAKA, Hideto (1932-1998)
Scar A,B,C

1973

stoneware, metal

A:h5.8 w25.0 d14.3cm, B:h2.5 w40.0 d20.0cm,
C:h3.5 w25.0 d14.0cm



B AN (1932-1998)

AV« T ADOHE

BRIS04F

Feag, HZ A

h17.0 w13.5 d19.0 ; h14.5 w14.5 d17.0cm

i CRA s L7 ) — 2 F v 51— 19754)
Bl

Cr0945

SATONAKA, Hideto (1932-1998)
Wineglass Nightmare
1975

stoneware, glass

h17.0 w13.5 d19.0; h14.5 w14.5 d17.0cm

FHAhgE N (1932-1998)
Bt « 20— XHE ()
WEAS7- TR AR

o

26.2X26.2cm

2
Cr0946

SATONAKA, Hideto (1932-1998)
Plaques : A series of rhyme (black)
c.1982-89

stoneware

26.2x26.2cm

FH AN (1932-1998)
INDILE N
163 E AR

KaE AR

h8.5 w100.0 d30.0cm

2
Cr0947

SATONAKA, Hideto (1932-1998)

The End of My Century
c.1988-89

stoneware, metal

h8.5 w100.0 d30.0cm

UL A1 (1926-2002)

HH

AI294F

B

h25.4 w17.8 d10.4cm
[LIN

Cr0956

ZAULI, Carlo (1926-2002)
Vase

1954

stoneware

h25.4 w17.8 d10.4cm

U HL 1 (1926-2002)
fifp I

MAAI324

GER

h4.8 w20.6 d39.0cm
A

Cr0957

ZAULI, Carlo (1926-2002)
Tray

1957

stoneware

h4.8 w20.6 d39.0cm

P UL 0 (1926-2002)
BHLNT-ER

AR5 14F

i

h17.0 w22.4 d21.9cm

2
Cr0942

ZAULI, Carlo (1926-2002)

Vase

1976

stoneware

h17.0 w22.4 d21.9cm

P U L A1 (1926-2002)
223

NAFIG04:

B

h210.0 w24.6 d14.5cm
JEA

Cr0958

ZAULI, Carlo (1926-2002)
Stele

1985

stoneware

h210.0 w24.6 d14.5cm

S (1948- )
i b L7 SORE:
FERR204E

i

h37.1 D37.2cm

Ml G, HIAKS = BOASE, 20084F)
9N

Cr0959

SHIMADA, Fumio (1948- )

Large jar, cattleya design, underglaze colors
2008

porcelain

h37.1 D37.2cm

NIEVT AT )=/ (19151992)
LR IH]

WIRI364E

e

h4.9 w65.2 d29.9cm

WA
Cr0960

TRAMONTI, Guerrino (1915-1992)

Still Life
1961
stoneware

h4.9 w65.2 d29.9cm

NIEYT 4 T 2y )=/ (19151992)
THEMEDT VL

IRAI41-434E 81
B

h18.2 D40.5cm
2

Cr0941

TRAMONTI, Guerrino (1915-1992)

Double Crater Shape
c.1966-68

stoneware

h18.2 D40.5cm

—JEWF958- )

Jhds R

SPERR204E

(F

h52.7 w48.0 d20.6cm

I AR 2 B R RIE (st D, 20084F)
i A

Cr0961

MIHARA, Ken (1958- )
Vessel, “Origin”
2008

stoneware

h52.7 w48.0 d20.6cm

ARE R L () (1935- )
AT

WIS

R

h34.5 w30.0 d14.0cm

AAD AT ERERIET R, A2 T
ARFEF YT =)

A

Cr0962

MIYANAGA, Tozan Il (Rikichi, 1935- )
Pipe

1970

porcelain

h34.5 w30.0 d14.0cm

29



ARE IR L () (1935-) SARE R L 1) (1935-) —ARE KL () (1935-)

T A TG VRO RS

THR1454F THRIS34F TARIS34E

Pegs Tk Tk

h35.0 w36.0 d25.0cm h55.0 w41.5 d15.0cm h34.2 w21.3 d20.8; h32.4 w22.6 d22.0cm
flije Gdl, ¥+ 51U —aa) eV [N

9N 9N Cr0965

Cr0963 Cr0964

MIYANAGA, Tozan III (Rikichi, 1935- )
MIYANAGA, Tozan III (Rikichi, 1935- ) MIYANAGA, Tozan III (Rikichi, 1935- ) Cubes Meeting
Lattice A Bridge of Many Colors 1978
1970 1978 porcelain
stoneware porcelain h34.2 w21.3 d20.8; h32.4 w22.6 d22.0cm
h35.0 w36.0 d25.0cm h55.0 w41.5 d15.0cm

JAAR—(1918-1979)
TR

IFAF1364F

e

h40.0 w24.0 d22.0cm

LIIN
Cr0966

YAGI, Kazuo (1918-1979)
Drifting

1961

stoneware

h40.0 w24.0 d22.0cm

AREBIE S (1943- ) HERAC—ER (1941 )

W E h R KN B2 B LAY N Y7

SERL194E IARIS64E

Ve, . g . Wik

160.0 X 130.0cm h9.8 D37.6cm
s 53001 CAE I (7 9. 20074 2810 F ARAR T 258 (R, HAKE = HAE,
% 1 20 19814F)

1c0262 A

1Lc0263

Lacquerwares HATTORI, Syunsho (1943- )

Two-fold screen, “Sunlight Reflected on MASUMURA, Kiichiro (1941- )

Water Surface”, maki-e Floral-shaped bowl, cinnabar lacquer,
2007 kanshitsu
lacquer, maki-e, raden 1981
160.0x130.0cm lacquer, kanshitsu
h9.8 D37.6cm

FAFIHE S (1896-1986)

“IROE TSR

A F1524F

L A, Ik

h8.9 D8.7cm

240 HAMRHE T 2508 GREL HARKE = 8AE,
19774F)

9N

Lc0264

MATSUDA, Gonroku (1896-1986)
Tea caddy, “Looking up Mt. Fuji from
Miho Pine Beach”, maki-e and rankaku
1977

lacquer, maki-e, rankaku

h8.9 D8.7cm

30



AT

Wood Works

FIAVEH (1942- )

F— U I\

ARI634E

R(F—=2)

h11.6 D26.0cm

H33500] HAGHE L2 GRAL HAKS A5,
19884)

Zh

Wd0073

SUZUKI, Koji (1942- )
Octagonal food container, teakwood
1988

wood (teak), joining

h11.6 D26.0cm

FACH (1942- )
BRG] A R - Bl

PR 174E

ENCONES

h12.5 w26.5 d26.5cm

5200 HAGHE T2 GREL FAKE =8,
20054)

2

Wd0074

SUZUKI, Koji (1942- )

Polyhedral box, “7ensei-roro”, clear lacquer
on zelkova wood

2005

wood (zelkova), joining

h12.5 w26.5 d26.5cm

JHHBEE] (1954- )
BARRZFAIE NS R

PRI

ENCICONEE]

h20.0 w21.3 d21.3cm

3000 HAMGHE TSR GREL HAKE = A E,
19894F)

i

Wd0075

SUDA, Kenji (1954- )

Seal box “Shibien (The Constellation of the
Lord)”, mosaic of walnut wood

1989

wood (walnut), joining

h20.0 w21.3 d21.3cm

A E] 1954- )

b SV IS W N A

TG

ENE Y DNE =]

h13.3 w37.0 d10.4cm

410 HAGH TS R, HAKE =B
19944F)

A

Wd0078

SUDA, Kenji (1954- )

Box of drawers, clear lacquer on black
persimmon wood

1994

wood (black persimmon), joining

h13.3 w37.0 d10.4cm

B A (1954- )

MG RiceR W AR
T34
AR CHD | Gelfi

h13.5 w56.0 d12.5cm

48IE FA AR T2 CRUAL, HAKE = BUARJE, 20014F)
5

Wd0076

SUDA, Kenji (1954- )

Box, “Kojo-getsuya (Moon over a lake)”, moon
design in inlay, clear lacquer on maple wood
2001

wood (maple), joining, inlay

h13.5 w56.0 d12.5cm

ZEHEEL (1969- )

fie

P94

RGN KE. ¥t

h1.5~23w9.5~ 11.3d4.0 ~ 5.2cm

[T 211 DR | R E DL
IiRE T25AE. 20074F)

[IN

Wd0079

SUDA, Yoshihiro (1969- )
Leaves
2007

wood (Japanese magnolia), wood carving, painted
h1.5-2.3 w9.5-11.3 d4.0-5.2cm

S (1943- )

BRI ESRE

SERE214E

NG ONE-I=1

h14.0 w35.0 d20.0cm

His6lnl HAGHE T2 GRAL HAKS A5,
20094F)

i

Wd0077

FUJISAKI, Kazumasa (1943- )
Box with ridge, clear lacquer on zelkova wood
2009

wood (zalkova wood), scooping
h14.0 w35.0 d20.0cm

NIE
Dolls

B (1896-1977)
KRGO

IARI424F

i, ARG, Bk B
h34.0cm

Bl

DI10083

NOGUCHI, Mitsuhiko (1896-1977)
Child of the Sun
1967

paulownia, gofun (powdered shell), carving, polished
h34.0cm

B (1896-1977)
B EE - BDE
W34

i, AH. S U A
S h26.2 5 £ZBfE  h22.2em
M

DI0084

NOGUCHI, Mitsuhiko (1896-1977)
Hina Doll, “Purity”, “Dawn Light”

1968

paulownia, gofun (powdered shell), carving, polished,
cloth

man: h26.2 ; woman: h22.2cm
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P (1896-1977)
HIEAR

WAR1524E 8

W, AR S U
h23.0cm

I

DI0085

NOGUCHI, Mitsuhiko (1896-1977)
Limitless Innocence

c.1977

paulownia, gofun (powdered shell), carving, polished
h23.0cm

TFEE (1896-1977)
=1

R 2

B ARG, S U 6
h20.0cm

e

DI0081

NOGUCHI, Mitsuhiko (1896-1977)
Rejoicing Child

unknown

paulownia, gofun (powdered shell), carving, polished,
cloth

h20.0cm

B (1896-1977)

IR

il AR, ML L
h20.5cm

i

DI10082

NOGUCHI, Mitsuhiko (1896-1977)
Morning Dew

unknown
paulownia, gofun (powdered shell), carving, polished
h20.5cm

FFIEE (1896-1977)
hVA

IR

B ARG S U 5%
T h29.3 5 LB h24.3cm
i

DI0086

NOGUCHI, Mitsuhiko (1896-1977)
Standing Hina Dolls

unknown

paulownia, gofun (powdered shell), carving, polished,

paper
man: h29.3 ; woman: h24.3cm

1= (1947-)

Hro D

SERR204E

il AR, SR B, B8O
h31.0cm

Ml CRUdis, HESE. 20084F)
9N

DI0087

MENYA, Shoho (1947- )

Prayer Dance

2008

paulownia, #oso (paulownia saudest paste), gofun
(powdered shell), cloth, costumed

h31.0cm

4T
Metal Works

KAsER (1945- )
ST eSS TBEE
SRR 14E

h25.0 w25.0 d25.0cm

SE56lal HARHE T25 8 (AL HAKE =BUR)S,
20094F)

A

Mt0399

OSUMLI, Yukie (1945- )

Silver vase, “Underwater Dragon”
2009

silver, gold leaf

h25.0 w25.0 d25.0cm

B LI (1937- )

B IEes

RS AR

h19.0 D19.0cm

54000 HAMGHE T 2582 (AL HAKE =BURNS .
19934F)

il

Mt0396

OKUYAMA, Hoseki (1937- )

Vase, joined and hammered shakudo and
silver

1993

shakudo (copper alloy with gold), silver, hammering
h19.0 D19.0cm

Bl (1937- )

fiESR#A 2000

T RR124E

TSR, B

h15.5 D22.3cm

54718 HARHE T 258 GREL HAKE =BUAR)S,
20004F)

il

Mt0397

OKUYAMA, Hosceki (1937- )

Bowl, rogin

2000

rogin (copper alloy with silver), hammering
h15.5 D22.3cm

32

B LI (1937- )

TAGHIRIES: i

SERK134E

TESR. FREM. FTIAG IR, #0E

h32.7 D30.2cm

S5480a] HAMRHE T 258 (REL HAKE =B8RS,
20014F)

il

Mt0398

OKUYAMA, Hoseki (1937- )
Flower vase, “Fresh Verdure”, beat-inlaid

trees design
2001
rogin (copper alloy with silver), shakudo, beat-inlay, hammering

h32.7 D30.2cm

EL#RA (956 )

FNDODIH

K 224E

TSR, B, SHH

h34.0 w36.5 d19.0cm

R, TFIE T a Y - AR—Z, 20104F)
[[IIN

Mt0400

HATAKEYAMA, Koji (1956- )
Six Faces

2010

bronze, casting

h34.0 w36.5 d19.0cm



ELEHA (1956- )

J\DDIH

PRC224F

R, bEt, SR

h34.0 w37.0 d16.0cm

MECES, TFEIE T g« A=A, 20104)
fiE A

Mt0401

HATAKEYAMA, Koji (1956- )
Eight Faces
2010

bronze, casting

h34.0 w37.0 d16.0cm

TEEFR

Reference Materials

£ B (1893-1968)
T

WIRI344F

SRR, Bk

i

Rf0029

ISHIGURO, Munemaro (1893-1968)

Letter
1959

sumi ink, paper, scroll

TETY A1V
Industrial Design

FARIER (1944- )
FhiE DR

IFR1464E

S0t

71 7 h6.5 w7.2d10.2; ¥V —H—: h1.8 D14.5cm
BINE R RIRE T, e SR

M

1d0143

SAKAEGI, Masatoshi (1944- )

Hand-drawn tableware

1971

semiporcelain

cup: h6.5 w7.2 d10.2; saucer: h1.8 D14.5cm

FARIEM (1944- )

IE AV AA AV AR A VA
IFRI484F

S

MCK) ©h2.6w29.7d29.5 5 74 =Ky b T h13.0w210
d12.0em, (/) L BAL 71 7 (RN T I AR,
V=H—=Ck N TIZRA), VaH—=Ry b, F)—<—
BUNE R RIRE T, e SRR

i

1d0144

SAKAEGI, Masatoshi (1944- )

Brown Flower, ] Series

1973

semiporcelain

platelarge): h2.6 w29.7 d29.5;tea pot: h13.0 w21.0 d12.0cm, plate(middle, small), bowd plae,

large square plate, cup(frge, small,demitasse),saucer (arge, small, demitasse), sugar bow, creamer

FARIEM 1944- )

JOU—=XTT )= TF5T—|
IFRI484F

PR

M CREARD & h2.6 w29.7 d29.5em 5 MLCK, /M), E
BRI, A1y 7 CRL /N Y —P— (K, /D)

BUE L RTINS A

i

1d0145

SAKAEGI, Masatoshi (1944- )

Blue Flower, J Series

1973

semiporcelain

plate(super large): h2.6 w29.7 d29.5cm; plate(large,
small), bowl plate, cup(large, small), saucer(large, small)

FARIER (1944- )
KETF 4T =07 —

NAFIS44=
Ab—=rox7

MCK) : h4.3 w38.3 d32.4cm, ML(H, /N FrFf

I, FRML, ALZEM I SERAL F v Za—)L
BUE - EAIFELE

G

1d0146

SAKAEGI, Masatoshi (1944- )

Dinnerware in the Zemmoku style

1979

stoneware

plate(large): h4.3 w38.3 d32.4cm, plate(middle, small),
dish with handle, bowl plate, roundbowl plate(small),
spice box, casserole

FARIER (1944- )

FrEAR— IV
IFRI544E
g an

(FFR) “h8.3w25.1d22.6 5 (K) Th7.0w21.1d18.8;
(H) Ths.8w1s5.1d13.0 5 () T h5.0 w10.9 d9.3 5 (K
/1N h4.3 w7.2 d6.0cm

BIE < hi ik SRR

i

1d0147

SAKAEGI, Masatoshi (1944- )

A set of lipped bowls

1979

semiporcelain

(superlarge): h8.3 w25.1 d22.6; (large): h7.0 w21.1 d18.8; (middle): h5.8
wl5.1 d13.0; (small): h5.0 w10.9 d9.3; (special small)h4.3 w7.2 d6.0cm

33



FARIER (1944 )

FA~w badRty b

THR1S44F

S

TR h18.5 w16.5d11.5 5 ZZHCK) T hl1.owl7.3
d15.0 5 2780 1 9.5 w15.5d13.0; ZZECN) 8.0
wl15.0 d12.5 ; M * h6.0 D8.5cm

BUPE i SRR

Gl

1d0148

SAKAEGI, Masatoshi (1944- )

A matte glazed tea set

1979

semiporcelain

tea ot with bamboo handle: h18.5 w16.5 d11.5; tea pot(large): hi1.0 w17.3 d15.0;
tea pot(middle): 9.5 w155 d13.0; tea pot(small): 8.0 w15.0 d12.5; cup: h6.0 D8 Sem

FARIER (1944- )
e OV

mC oK) h30w2s7d2265 K v b Ihil8wlso
d11.0em, ML /N 7y T ORI Y =4 — ¥ 2 A —
Ry b 7)== FvF YRy b Ok AL N RN
BUE L RARIER T A VT

2

1d0149

SAKAEGI, Masatoshi (1944- )

Blue Line

1983

semiporcelain

plate(large): h3.0w25.7 d22.6; pot: h11.8 w18.0 d11.0cm, plate(middle, small),
cupllarge, small), saucer, sugar bowl, creamer, container(farge, middle, small, special small)

FARIER (1944- )
COMPACT

I H158-594F

fides & 7213 A

v 7 h62wlL0d8.3; Y=Y —h15wls.1 d147 1 Ky
b oh13.0w17.8d95 1 ¥ a A=Ky b 1h7.0w105d8.3
1) =< —h65w84d6.0 ; A7—> 1 h1.7 wil.8 d3.2em
BUE L RARIERT Y A VW, G s

i

1d0150

SAKAEGI, Masatoshi (1944- )
Compact

1983-84

porcelain or semiporcelain

cup: h6.2w11.0 d8.3 ; saucer: h1.5 w15.1 d14.7; pot: h13.0 wi7.8 9.5 ; sugar
bowl: h7.0 w105 d8.3 ; creamer: h6.5 w8.4 6.0 ; spoon: h1.7 w11.8 d3.2cm

FARIER (1944- )
WAVE

HARI161-624F

7 AR — s

BT 5= (K)'h9.0D80; 27T F— (H) 1 h75
D7.0: 227 5= () i hd.6d5.8 5 /K% (K) :hl6.8
wll.5 d8.3cm

BUE e By

2

1d0151

SAKAEGI, Masatoshi (1944- )

Wave

1986-87

ivory porcelain

tumbler(large): h9.0 D8.0; tumbler(middle): h7.5 D7.0;
tumbler(small): h4.6 5.8 ; pitcher(large): h16.8 w11.5 d8.3cm

FARIER (1944- )
CLAY WAVE

IAFI624F

Ab=V9xT

M CRE KD ©h3.0 w30.0 d30.0 5 R — )L (KD T h1o.2
w3L4 d3L1em, MLCK, A1,/ =)V ORI/ Ry
BE K 2T Iy

Zi

1d0152

SAKAEGI, Masatoshi (1944- )

Clay Wave

1987

stoneware

plate(super large): h3.0 w30.0 d30.0; bowl(super
large): h10.2 w31.4 d31.1cm, plate(large, middle,
small), bowl(large, middle, small, special small)

KARIEML (1944- )

INY RIVDERT ) — X

TK6-154F

SRt

R FOR) Th11.0wl9.4d115; Ry UM
h10.0 d9.4 w16.7 : 77 ) —<— : h12.6 w14.0 d8.4cm
B HrE SRR T

Zi

1d0153

SAKAEGI, Masatoshi (1944- )

Handle Vessel Series

1994-2003

semiporcelain

pot(large): h11.0 w19.4 d11.5; pot(small): h10.0 d9.4
w16.7; creamer h12.6 w14.0 d8.4cm

FARIEM (1944 )
HAGDETL—k

TR1AE

i

(IEf) T h2.2 w215 d21.5 5 (GEH) T h2.2 w219
d22.0cm

BUE © PR BB T

2

1d0154

SAKAEGI, Masatoshi (1944- )

Combination plates

1999

porcelain

square plate: h2.2 w21.5 d21.5; half-moon-shaped
plate: h2.2 w21.9 d22.0cm

FARIER (1944- )
<Thy T
P64

efidan

#h9.0 w12.5 d8.7cm

BUE L HrEE T

i

1d0155

SAKAEGI, Masatoshi (1944- )
Mugs

2004

semiporcelain

each h9.0 wi2.5 d8.7cm
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1-2

1

mgin [ R [1952]

gD SErl1953] -

g Qi 1954]

ChETHOEBES—E Exhibitions from the Opening in 1952 until 2011 |

BESE

HATASE R © kROl & RS

Modern Japanese Art: Retrospective and Perspective of Modern Painting
ISR A ARPEm D AR (PaE & HAS)

Development of Modern Western-style (Oil) Painting: Europe and Japan

HSRDORZZ—’

World Posters

IERHARREE @ HAB O CRilk & 5D

Mainstream of Japanese-style Painting: Its Schools and Development
AR AR © A L PhTE

Modern Sculpture: Europe and Japan

BRGEE  HAET XV %

The Exhibition of Contemporary Photography: Japan and America
PUNDWIS iR NETFR BEBRRER HEEfE

Exhibition of Four Painters: Tsune Nakamura,Seiju Omoda, Tetsugoro Yorozu,
Bakusen Tsuchida

S e A JEE SR £ S BIRS % A

Abstraction and Fantasy: How to Understand Non-figurative (Non-realistic)
Painting

IR H i

Exhibition of Modern Japanese Portraiture

Fa7Ely 2 =X« B2 — DEBRSENE @ A EmENER
Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

I o5 R e
The Memorial Art Exhibition of the Works of Yasuo Kuniyoshi

RIEHI D5

The Exhibition of the Painting of the Taisho Era
TR RAENTINT R

Gropius and Bauhaus

SR R

Exhibition of Seiki Kuroda

IKF & 2

Exhibition of Water Colors and Drawings

THSR O e
Exhibition of World Children’s Art

ANDWEIZR - Efath= iR AN RS LSS

Exhibition of Four Painters: Yuzo Saeki, Kanji Maeta, Kagaku Murakami, Koho
Hiroshima

BUROIR @ HASE L 5
Today's Focus: On the History of Japanese Art

39



i 3 () Er[1955]

g3 ] Fr1956]

40

20

21

19O NDIES © HARDFRIE « %)

WREEAE SB[ S H - E P LIRS | A RS E PR
Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

WAL 2y gy R R

Exhibition in Liaison with the Establishment of The National Museum of Western
Art

WO e < Q) 7 ) X LD
Western-style Painting of the Early Meiji Era

ERSiiE S~
Abstract Art Exhibition: Japan and U.S.A.

SIS

Great Masters in Their Twenties

HKOKF i

Joint Exhibition of American and Japanese Water Colours

BIRHADE « BOZ - I—o vy SEREESE RS ENERE
Contemporary Japanese Calligraphy: Art in Sumi

WeH Ok

Tessai in His Last Period

PUNDIES - FRELIL Bt SKIRSF KA
Exhibition of Four Artists: Kanzan Simomura, Aimitsu, Morie Ogiwara, Heihachi
Hashimoto

BROMR © 77 OFEMiL N5
Today's Focus: Eastern Art Seen through Eyes of the Present

WG AR O m A

Genre-printing in the Meiji, Taisho and Showa Eras

BEIN= A - YTV —LJE | HSEENER

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

LS RAE

Posthumous Exhibition of Sotaro Yasui

RO : HALZa—) « K+ %Y
Contemporary Prints: Japanese Artists and ' Ecole de Paris
GHOGH I HAET TV

Contemporary Photography: Japan and France
HARDJE 5%

Japanese Scenery

HADRA] © EAR i - S0 - £Em) & B

Exhibition of Japanese Sculpture: Contemporary versus Haniwa, Bronze Buddhist
Statues, and Mask of the Asuka and the Nara Period

AL A

Posthumous Exhibition of Keigetsu Kikuchi

H AR D R e

Japanese Satirical Painting (Cartoons)



B3 D ErE(1957]

a3 3Er(1958]

38

39

40

IERHADYE

Masterpieces of Modern Japanese Painting

ARy a s By — VR HARMIH G

Preview Exhibition of the 4th Sio Paulo Biennial Exhibits from Japan

20D T A Vg D =1 wRET AV A
Exhibition of 20th Century Design in Europe and America

BOZ ¢ HIE & HADRRE
Suiboku Paintings of China and Japan

HIFERMDISA
by 77 A A B
15 Vanguard Artists

The Special Showing of 8 Contemporary American Artists

S0 SR PR > — L
RS O & It

1¢¢ Exposition Biennale Internationale de Gravure & Tokio
Exhibition of Utamaro and Hokusai

PANDIESR © PEERE DEZRS ZRFRRE EOHE

Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Kotaro Migishi, Naoya, Takei

FOIED B A Figi

Deutsche Druckgraphik der Letzten Jahre

17 NDFER  BURDfzHE] - [ ) — X

Living Seventeen Japanese Artists: Series of Today's Painting and Sculpture
CANEI RSN a={2i E PN

The 1st Yasui Award Exhibition

ICACH AR D 3

Development of Modern Japanese Painting

IRHAIC BT 2 AEORE - ixwl & A
Masterpieces of Modern Japanese Art: Painting and Sculpture
it ESALI) ]

Development of Japanese Abstract Painting

PUNDIESR /NIFFER BRHEE | LR

Exhibition of Four Artists : Ogawa Usen, Kajita Hanko, Saburi Makoto, Kitawaki
Noboru

F—=ALSV7, Za—I—F 2 FiE HARBHCIEME | EAER
Preview Exhibition of Contemporary Japanese Art Exhibition to Be Circulated in
Australia and New Zealand

NIE
Posthumous Exhibition of Gyokudo Kawai

DG ¢ R
Hakuin's Art: Suiboku Painting and Calligraphy

BE2m 2 H B A T
The 2nd Yasui Award Exhibition

41



Bin 34 R [1959]

a3 5 ®m [1960]

42

56

57

58

70

74l

72

IR HAZEMN O HIF R

A Survey of Modern Japanese Art: Permanent Exhibition
R DFHE

Postwar Outstanding Works of Art

JEA HA D #H)

R 7T )RR T AR

Still-life in Modern Japanese Painting
Brasilia, the New Capital: Brazilian Modern Architecture

Bl oosyn - By — L HARMH

Preview Exhibition of the 5th Sao Paulo Biennial Exhibits from Japan
IR OFRN

Development of Modern Sculpture in Wood

BAARDM =

Contemporary Japanese Ceramic Art

MULOKBUE P/

Posthumous Exhibition of Taikan Yokoyama
MOAEDE © —a oy 3KE ENER

Preview Exhibition of Shiko Munakata Exhibition to Be Circulated in Europe
3R L E Al N

The 3rd Yasui Award Exhibition

S HASEN O H RS

A Survey of Modern Japanese Art: Permanent Exhibition

BB EE19594
FRBE GO D NA Y e NA = 7 =7 U R

Contemporary Japanese Photographies 1959
Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

IERHADRRE © 7 X 73Kk

FHEs )/ e RU—Z0D) NTTT

Japanese Drawings in XXth Century: Preview of the Travelling Exhibition in
U.S.A.

Lithographs by Marino Marini

HAE OFr AL

Recent Development in Japanese Style Painting

HF30EANZA - CT 2 — LEEEMNE | ENER

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

IR SR D JR B
mEEEE S Y)VORIY - AV L— b

Development of Japanese Surrealistic Painting
Brazilian Poema Concrete

PINDIESR © ZZHES BUL  EBCHEAN  @FHDeRRs

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

RO © FaEm 5

Today's Focus: Primitive Art Seen through Eyes of the Present



g3 O EE1961]

IEHAZEMN O H IR

A Survey of Modern Japanese Art: Permanent Exhibition

HANDT : RO T

R ZER & UCOGEE D A b aaRY X SRR E
Contemporary Japanese Handicrafts: Contemporary Traditional Craft
Photography in the Fine Arts

AN NREE g
Posthumous Exhibition of Kokei Kobayashi
2 E R © > — L

The 2nd International Biennial Exhibition of Prints in Tokyo

A E e N (T i YN
The 4th Yasui Award Exhibition

BIUE AE19604F

RBAE 7 = A= 3 D
Contemporary Japanese Photographies 1960
Animation Art

BURAARA faimi i

Exposicion: Contrastes en la Pintura Espanola de Hoy
ey >y m - CT o — LU L HAMIHS
R BCH AR O

Preview Exhibition of the 6th Sio Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

AT 72 HUD & 9 2 HE R

Permanent Exhibit: Mainly New Acquisitions of The Ministry of Education

BURSEAf D F25
Adventure in Today's Art of Japan

IRHADYAERE © HAE « P
Masterpieces of Modern Japanese Art
IEARHATIRROFAN

Development of Oil Painting in Modern Japan

IERAADAFE

Masterpieces of Modern Japanese Art
IEARAARE LI OFN

Development of Sculpture in Modern Japan
IEARHABOFN

Development of Japanese-style Painting in Modern Japan
IARHA D « ENT SRR

Development of Oil Painting in Modern Japan

H s HE R A=
The 5th Yasui Award Exhibition

BUCHA D i

Contemporary Japanese Prints

BIami

Prominent Works of Contemporary Japanese Painting
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a3/ w1962

g 3G 1963]

44

IERHADIEE © s & 4
Oil Painting and Sculpture in Modern Japan

IEARAARDIEIE iz & A

Painting and Sculpture in Modern Japan
PIRANDL R b

Painting on Folding Screen in Modern Japan
S E BRI € > — L
RS

The 3rd International Biennial Exhibition of Prints in Tokyo
Sharaku

PUNDIESR ©aiEs—s RH—% BP9k )15
IR TS > A s
Posthumous Exhibition of Four Artists: Kondo Koichiro, Sakata Kazuo, Noda

Hideo, Fujikawa Yuzo
History of French Films

O Errean= {3 FIUNGE
The 6th Yasui Award Exhibition

B EHIR1961-624F
Contemporary Japanese Photographies 1961-1962

AR H AR & A

Painting and Sculpture in Modern Japan

JH FHEDRAISE I

Posthumous Exhibition of Kunitaro Suda

BUR DR & hiii

Contemporary Oil Painting and Prints

Caw 7ol TOEMORS
R B HAH]

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-style Paintings

JEZI O AR

New Generation of Japanese Sculptors

ROIE : BS LoHFDOHADHE
FREAE AR HAR]
Today's Focus: Traditional Daily Implements of Japan Seen through Eyes of the

Present
Modern Japanese-style Paintings

AR H A DR & 4]

Painting and Sculpture in Modern Japan

R HAFMIC BT 519146

BTN EENDE S i

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JERESES LA D Zfy

mRspAfE  HA DA SAR

The Art of Rosanjin Kitaoji: Ceramics, Lacquer, Calligraphy, Painting, etc.
Japanese Abstract Painting



g 3O ® & 1964]

g ()Er1965]

108

109

110

7RI E AT N R

RSN S OA

The 7th Yasui Award Exhibition

Takuhon: Rubbed Prints of Mayan Art

HRIE & Z D%

s K — O R

Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda’s Prints

EAEROMIE - EHRIL KHEN  eEsc o dil
gillid

R 532N - E Y — L EERSEE | ENETR
Posthumous Exhibition of Five Artists: Keisen Tomita, Chou Ota, Gengen Sato,

Hakutei Ishii, Toshio Nakanishi
Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

D =R R

Posthumous Exhibition of Zenzaburo Kojima
YR

Pablo Picasso Exhibition: Japan, 1964
HHERO AAE : FILIEE 5BRE T

Japanese Painting in Kyoto: From Okyo Maruyama to Present Generation

FRARIE PR ==
R ASBEFRER O H A

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from The Museum Collection

EREADAIE : A1) V& VR RAREMER

Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics
AU R E > ) — L

ST LTI VN ER

The 4th International Biennial Exhibition of Prints in Tokyo

Hiroshige

S8l E sl N

B RTIER O AR @ RaUEN AR & © OB Z L L LT
The 8th Yasui Award Exhibition

New Pieces of Japanese-style Paintings in The Museum Collection

LGRS ANDIITER

Painters of the “Senchu” Generation

HkERORRE ¢ TS ER 2L E LT

REBAE SIS R T T - B — LEBRSERE ¢ R
WIER

s AETLOKES

Postwar Japanese Paintings: Mainly from the Collection of The Museum

Preview Show for the 8th Biennial Exhibition of Sao Paulo
Water Colors of Harue Koga

AT B SN & 2 D578 T OA L HE

Modern ‘Bunjin-ga’ of China and Japan and Its Influence
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JEAR FI AR O A I
R HTUNER DNNAS & A

Paintings of Nudes in Modern Japan
New Pieces of The Museum Collection: Oil Painting and Sculpture

SERVER DRI /M AR i st
FEERIME  1—d A5 Y7 B R

Posthumous Exhibition of Four Artists: Kosugi Hoan, Kimura Shohachi,
Mackawa Senpan, Fujii Koyu
Exhibition of Contemporary Prints in Yugoslavia

AR @ B ERIC LS

Modern Japanese Oil Paintings: From The Museum Collection
Belg =D o Wi

The Retrospective Exhibition of the Inten: The Prewar Period
TV HANERE : I—ay e 7 AU A

Exhibition of Japanese Artists Abroad: Europe and America

R HAZMRS - ENER

The 1st Preliminary Show of Japan Art Festival
SRl ZH Ml N

W 2 AND T A A DFFAER
The 9th Yasui Award Exhibition

Two American Photographers

BN DR IHAL

New Generation of Contemporary Art

RO FAE - [ENIARSEAERATRA AT & 2

WA SE33ENZA - BT S — LR L A S E R

Modern Japanese-style Paintings: From The Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

BIR DR  HEOLIAH

Today's Focus: Fantasy of the Orient Seen through Eyes of the Present
IEAAER O - FRHEZA

Posthumous Exhibition of Kishida Ryusei

R—=F YV FORAZ—

mRpafE BULHHEO10A

Posters of Poland
Ten Artists of Contemporary Japanese Photography

o
Joan Miré Exhibition: Japan, 1966
BURT AV Ay g

Two Decades of American Painting

sl G ERS e E > — L

The 5th International Biennial Exhibition of Prints in Tokyo

g0z E AT R

s ZHEOERD  ZEEMEZD%
The 10th Yasui Award Exhibition

Yasui Award Artists: Their Awards and Later Works
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137

IR ERRIC & 2 JEARH AR DA+ KIED S BRG] O b
R SEOMIT Sy - By — L R E MR
Modern Japanese Paintings: From The Museum Collection—Paintings from

Taisho to Early Showa Eras
Preview Exhibition of the 9th Sio Paulo Biennial Exhibits from Japan

7574y 7—hUSA

Graphic Arts USA

IEHZA D

Modern Japanese Prints

F2l HARZMSE - HAER

The 2nd Preliminary Show of Japan Art Festival
IERHADIKE & 4

Modern Japanese Water Colors and Drawings
BIRA 20 7 FEi R

Exhibition of Contemporary Italian Art

»/ JELR IS 0 4F-

50 Years of Painting U.S.S.R.

CANEIE-eRa= {2l E PN ES

RIS LT AR (E

The 11th Yasui Award Exhibition

Special Show Sotaro Yasui

IERHADH: © KIE - B EED 290 e LT R 29
neElLT

N SE34IEN A - BT — L L R E N ER
Modern Japanese Oil Paintings: Mainly from Taisho and Showa (Prewar) Eras /

Mainly from the Postwar Showa Era
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

BB = DHT AR

New Generation of Ceramic Art in Japan

3 HAZNS - ENER

The 3rd Preliminary Show of Japan Art Festival

KRN L GO X ZEB) DOk

RS HARIC BT B X XA AL ST )V LT U A LA
Dada

Dadaism to Surrealism in Japan

| B AR

Contemporary Korean Painting

HRPE ISR

Mutual Influences between Japanese and Western Arts

eI E bR ¥ > — L

The 6th International Biennial Exhibition of Prints in Tokyo

U SR IEMTE © & PHONSER

Contemporary Art: Dialogue between the East and the West
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Henry Moore Exhibition in Japan, 1969
B R Ay s

Bauen in Deutschland

BARID YRy« 7=k« T2 AT 47V (AARZERSS) - BNER
The 4th Preliminary Show of Japan Art Festival

7o Y ABREEAY —h
Tapisserie Frangaise d’A ujourd hui

&7 R e

Picasso’s Recent Works in Prints

AR

g HErn970]
Posthumous Exhibition of Kenkichi Tomimoto

NV s vy — VR

Ben Shahn

Hs Y w8y« T — b« T2 AT 47V (HAZEMSR) @ ENER

The 5th Preliminary Show of Japan Art Festival

197048 7+ BIRSERT O — Wi
August 1970: Aspects of New Japanese Art

B ) 2=

Contemporary British Art

BUA > FiaE

Contemporary Indian Painting

SE7 IR R E PR E ) — LR

The 7th International Biennial Exhibition of Prints in Tokyo

INTIINT S04SR
Bauhaus 50 Years

IR HASEIC B % 19304

Around 1930 in Modern Japanese Art

UZ R EZ DR

Rétrospective René Magritte

FoMT xS« =« T2 AT 430 L HNER
The 6th Preliminary Show of Japan Art Festival
DR ER DR © FIAE  fidi Tz &

New Pieces of The Museum Collection: Japanese-style Painting, Prints, Crafts,

Calligraphy
AR DAl L

Posthumous Exhibition of Yamaguchi Kaoru
B R A il
Zeitgendssische Deutsche Kunst

FROBHZ 0 7 AV H « AFH « AFTab A
Contemporary Ceramic Art: Canada, U.S.A., Mexico and Japan

E%ﬂ46$f§[1971]
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gl S 1973]

i Qe 1974]

173

174

190

k% AASEMR DR - AREBOZLS
Development of Postwar Japanese Art: Figurative Art
R Fih DR - TR - 4

New Pieces of The Museum Collection: Western-style Painting, Sculpture

BRAY = —7 > Ffli)

Swedish Art 1972: A Contemporary Theme

ARV T ENOEIRL Vv = Xy T A=Y - aLy
arv&ko

Masters of Modern Italian Art: From the Collection of Gianni Mattioli

TER14 64 FERTUEAE i D JE

RS ASRETE 0D A
New Pieces of The Museum Collection 1971
Drawings from The Museum Collection

BURDR 1 SERHADEM NS BHfH204RLR
Today's Focus: On Modern Japanese Art

Sl R B & > ) — L

The 8th International Biennial Exhibition of Prints in Tokyo
=1y 730 HAES

Japanese Artists in Europe

R R
The Retrospective Exhibition of Denchu Hirakushi

BRI —IX5 7 ¢ 7 Edffi)e

Contemporary Yugoslav Art

i FUARSEIN D JERH © ISR Z R L

Development of Postwar Japanese Art: Abstract and Non-figurative
U F fit D R

RS SR REIRR K O AR O HAH

New Acquisitions
Japanese Paintings Transferred from The Tokyo National Museum

IERBEARFENICBT 28 EHA
Modern Japanese Art and Paris

VyadAE VAR

Exhibition of Giacomo Manzu

7 AV A3 DHARVER

Japanese Artist in the Americas

UCARPESR ORI - TRk e SR
Modern Japanese Artists in Retrospect: Takezo Shinkai / Toyoshiro Fukuda

7YRYa— - UALSTRE
Works of Andrew Wyeth

T R A AR

Posthumous Exhibition of Shinsen Tokuoka
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50

IS ADEHZ

Fifteen Photographers Today

FUR R F 2 FEffije

Contemporary Mexican Art

B9l U IR & T > - — L

The 9th International Biennial Exhibition of Prints in Tokyo
I HAD A

Modern Japanese Art

e ROAN-(IS=Y{(H: =
Posthumous Exhibition of Heihachiro Fukuda

K=V« TIVR—JE

Paul Delvaux

AT

The Retrospective Exhibition of Seison Maeda
AR

Posthumous Exhibition of Yasuo Kazuki

NEA148 » 49LFEFEFTUUBIAE i D JER
RS SEIET I - AT B
New Pieces of The Museum Collection 1973-1974

Exhibition of the Works by Heihachiro Fukuda: Donation from the Union of
Soviet Socialist Republics

a7V A LJE

Surrealism

T I VATEDSE st 518D Z E X —

Merveilles de la Tapisserie Francaise

RAY - U7 XL 1919-1933 1 A R f2m - A1 -
b

Realistische Tendenzen—Deutscher Kunst 1919-1933: Eine Ausstellung aus
Museen der DDR

W7 4—/ « BT AR
Exhibition Rufino Tamayo

ZHE
The Retrospective Exhibition of Yukihiko Yasuda

FHhZEpUEs & T H I

Koshiro Onchi and “Tsukuhae’

Ty A=)V

Exposition Marc Chagall: Japon 1976
Fa—VRALE

Cubism

10 FEERRE T — L

The 10th International Biennial Exhibition of Prints in Tokyo
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g 3 1978]

g5 4 &rz1979]

209

210

FHOER] - 3 —myRe HA
Fiber Works: Europe and Japan

FHRISO4E EERTUNBK R D SR © EA 2RSS,
New Pieces of The Museum Collection: Purchases and Gifts 1975

PR
The Retrospective Exhibition of Shoji Hamada

E VAT TE S5

Exposition Peintres Naifs

R F i DR © BRRNS VAR BEANSO4R ST B

Rl

New Pieces of The Museum Collection: New Acquisitions 1976, Works
Transferred from The Agency for Cultural Affairs 1975

A S S N /Al B Eh= i S (OB S

Fontanesi, Ragusa e 'Arte Giapponese nel Primo Periodo Meiji

BRHATZOFHE © RO TS0 iR SR

Masterpieces of Contemporary Japanese Crafts: Commemorative Exhibition for

Opening of The Crafts Gallery
SHOBEEEE) © 7 A ) AL HA
Fiber Works: Americas and Japan
TY—FRVUw &ZDRI

Friedrich und Sein Kreis

<Y/ e RY—ZE

Exhibition Marino Marini

Saito Yoshishige Exhibition 1978

FRHIME/ S

Gonroku Matsuda Exhibition

B%SOFERLR  EAth =)

Yuzo Saeki Exhibition: 50th Year Posthumous Exhibition
ANVT 4 F T T OTZE RN T R
World Contemporary Crafts Exhibition: Scandinavian Crafts
F— Y/ SORAZ— 1 ZOFERNSHINE T
L'Affiche: En Occident de Ses Origines 2 Nos Jours

IR BAROEFEREA

Enamelled Porcelain of Modern Japan

WIS SEM S OB @ ISR BRI A A
2]

New Pieces of The Museum Collection: New Acquisition 1977 Paintings,
Drawings, Prints and Sculpture

RILSOMFRLR B
Ryusei Kishida: 50th Year Posthumous Exhibition
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R E RS E > ) — g

The 11th International Biennial Exhibition of Prints in Tokyo

B PRS2, 53U LA Fhm DR

Fafs L L &L ATR Bk Zoft

The Permanent Exhibition “Modern Japanese Crafts”

IRHA DR

Lacquer Art of Modern Japan

Fa—x—E: axX—)tvy=>7

Robert / Sonia Delaunay

TUYw b TAY IR 1959 B 19785 K TOEd
Bridget Riley: Works 1959-78

HIUESEA R DRI © BAR1S3, S44R LIRS b
Rl KE SRR R A PERE AR R

New Pieces of The Museum Collection: New Acquisition 1978 & 1979—
Paintings, Water-colors, Drawings, Prints, Sculpture, Ceramics, Dyeing, and
Lacquer Ware

RS SN IER1E

Exhibition Yamaguchi Takeo & Horiuti Masakazu

EE ARORR : (Gt & B

Katazome / Japanese Stencil and Print Dyeing: Tradition and Today

KU R - 22— 20l DR

Le Musée National d’A rt Moderne Centre Georges Pompidou: LArt du 20° Siecle
B BT ADRE: -/ SEHA

Contemporary Glass: Europe & Japan

< T AR

Matisse Exhibition

B OURERE  BEoLnEbE

The Creative Spirit of His Ceramic Art: Ishiguro Munemaro Exhibition

JUR—K e
The Ceramic Artist Kazuo Yagi

201HAC A7 7 A g

Twentieth Century Canadian Painting

HLE R

Higashiyama Kaii 1981

LY 7

Munch Exhibition

EM JIRATADE A=A LTV T AFE T A EHAR
Contemporary Glass: Australia, Canada, U.S.A. & Japan

196044+ BRSO fRtffl]
The 1960’s: A Decade of Change in Contemporary Japanese Art

ERl RAORR

Contemporary Vessels: How to Pour



il S WA AR

i S Yo ETARTLEY

g5 O 1984]

AR B S

Hanjir0 Sakamoto Exhibition

IERHADZEM 1945900 Al Eiic & 2 2Bk
FHER30JE FERCLRIE 1

‘The 30th Anniversary Exhibition from The Museum Collection: Modern Japanese
Art, Part 1 [1945- ]

IERHADTE - Al Ehhic & 2 FfE30FEFELR
VARG oA L AL &L 4
Modern Japanese Crafts: The 30th Anniversary Exhibition from The Museum

Collection: Ceramics, Glass Ware, Lacquer Ware, Wood and Bamboo Work,
Metal Work, and Textiles

T AV NPT AARDOBERS & EE - K - AE - e
AYR Y« — gl
Japanese Artists Who Studied in U.S.A. and the American Scene

IERHADZEM © 1945 LART Al Fimic X % 28551

PHEE30 4R/ 2

‘The 30th Anniversary Exhibition from The Museum Collection: Modern Japanese
Art, Part 2 [1900-1945]

ERAADHS AT BT, HEHRET
Modern Japanese Glass: Early Meiji to Present

NV F— QBRI

Symbolisme en Belgique

AFYRD=Z—F)LT—Z

British Needlework

HHEME | KR TZORE

Kuroda Tatsuaki: Master Wood Craftsman

YVIE T Z DGO
Picasso: Masterpieces from Marina Picasso Collection and from Museums in
U.S.A.and U.S.S.R.

TIVVA e RN—0

Francis Bacon: Paintings 1945-1982

{EHE L2304 DA

30 Years of Modern Japanese Traditional Crafts

BURFEMNC B 25 EL 1 1970 RDFEf 7z i e LT

Photography in Contemporary Art

ERXAZALDITZERES - T2 LT

Modernism and Craftsmen: The 1920’s to the 1930s

20MHL 7 X ADRAZ— 1 = 2 —I— 7 REFRETTE NI X %

The Modern American Poster: From the Graphic Design Collection of The
Museum of Modern Art, New York

[ RE 0T
Kagaku Murakami Exhibition

IERREORERM 7wty - oLy a VAR

Modern Masters from the Thyssen-Bornemisza Collection
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54

ZO0THE T R AV LI OB

Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
EEE TR R EOBRRE

Kawai Kanjiro: Master of Modern Japanese Ceramics

RERR SR & A2l S

Constructivism and the Geometric Tradition

SHOY 21— @ R OB

Contemporary Jewellery: The Americas, Australia, Europe and Japan
ART 7=y VR BRERADT

Metaphor and/or Symbol: A perspective on Contemporary Art

HIDURK AR © FERISS » SO
New Acquisition 1983 and 1984

o Tz ERICBT R
Modern Bamboo Craft

[V )it

Shiko Munakata

BURHAR OIS FRIEEL = ERNSLH
Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo Munchiro,
and Fukumi Shimura

TTAVT -8

Modigliani

VEREBOEA LA SIREFI X T 1 BHEORG 1
Development of Western Realism in Japan [ : Realistic Representation 1]
BT A VDR KA TR ORED S

Contemporary Landscape from the Horizon of Postmodern Design

19t B VIREAERE @ 7o & S ALY N TR

Meisterwerke Deutscher Malerei des 19. Jahrhunderts aus der Nationalgalerie
Berlin-Staatliche Museen Stiftung Preuf8ischer Kulturbesitz

NELE Mgz LT
Modern Japanese Dolls

[INN T AVIT:

Shunsuke Matsumoto Exhibition 1986

ERBEARDIEM @ EIEIC X 5 AR
Modern Japanese Art from The Museum Collection
HEROFEZEBL ¢ RAMEX OEHEE1960-1986
Revision der Moderne: Postmoderne Architektur 1960-1986
KIEHIOMBRE. © BHRORGEE 2

An Eye for Minute Details: Realistic Painting in the Taisho Period [ : Realistic
Representation II]

LR FIAHI1910-1930 * KIED T T 5 « §ift LAliE
Nihonga, the Kyoto School 1910-1930
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282

283

284

300

301

EZEl 1960ERDILZE BT 28 LWEE

Forms in Aggression: Formative Uprising of the 1960s

HEF160 « GIAERE @ HUE(E it i
New Pieces of The Museum Collection: New Acquisitions 1985 & 1986

d—Fv Vg

Paul Gauguin: In Search of Paradise

HYT 4V AF—’

Kandinsky

ATE G SBHRET
Modern Woodcraft

(AN

Yasushi Sugiyama Exhibition
EEE JirHE R B O%

Kamoda Shoji: A Prominent Figure in Contemporary Ceramics

FIMEEIR - S HOMER
Isamu Wakabayashi

BB 5 HOMER

Tatsuoki Nambata

=y RO L—2R 1 TV 2w )V ENL R LR AT

Dentelles Européennes

Mg S HE = RS VI

Ryuzaburo Umehara Retrospective

UZ R SZRAY

René Magritte

RS A2 NG © ATk EdhiC K % 22REBRY

The Image of Man in Modern Japanese Art from The Museum Collection
ERF [XZEOZFL 1 1868-1945

Design in Transition

WRATOTER - HHRO%RG 3

Painting in Japan 1884-1907 : Realistic Representation Il

B B F)RADTE

Contemporary British Crafts

F7Fomy - VRVE
Odilon Redon

o L e

Tatsuo Takayama
TEFIOD IR @ FelEimic K 2 4RERRS
Art of the Showa Period: From The Museum Collection

B Eiiobhzb L BEAIEE O
Organs That Provoke: Ceramic Works of Junkichi Kumakura
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R Lx/ ra—L  BISEMRANOH N 2

Color and/or Monochrome: A Perspective on Contemporary Art 2

B fEfaA T Y BT AV A TZEDRR
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

Ty KTV RE
Van de Velde

XIBDHE[1907-1918]
Masterpieces from the Bunten Exhibition 1907-1918

FHiadE
Osamu Tezuka Exhibition

HHOM#Z & BHE
The Past and the Present of Photography

Bl V57 «v I TYAYDO5H
Graphic Design Today
BATT %A A= 1 1980 DOMF LB

Images in Transition: Photographic Representation in the Eighties

A EAEN R

Tomimoto Kenkichi

FIMETED ISR WA ENDL 5N

Constructing the Perceiver—Arakawa: Experimental Works

133 BV IDE L SN L T T e N

African Textiles

HEEL  AED T mt X RRENE S ATE R 72 i

Harue Koga: The Creative Process—A Show Built around The Museum
Collection

AY L TFE
Isamu Noguchi Retrospective 1992

U
René Lalique
JESDIFEFIC © BUREMADH A 3

Among the Figures: A Perspective on Contemporary Art 3
TARY D ZOF AR EAE A=A TV T RO
Crossroads—Toward A New Reality: Aboriginal Art from Australia

TNZAF v > - FIVHF L ARBO KM
Sebastido Salgado: In Human Effort

B RO DORGE

Nuances in Laquer: 70 Years of Innovations

T A= ¢ AL & AAERPEH

Fauvism and Modern Japanese Painting
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FRQ FHE [1994]

Fr [ FE[1995)

338

ANIIE S 53

Ogawa Usen Retrospective

M e

Yoshitatsu Yanaguihara: A Retrospective
tBzORgZE AR @ B O =
Shussai-Kiln, Folk Craft in San"in Area: Contemporary Japanese Ceramic
I T I i 2 I s

Kokuga-Sosaku-Kyokai Retrospective

HEYF EH=AZE)LT+—F

Aki Kuroda: Corridor = Metamorphosis
BIROBG : < ODAITINE—

Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

[IIENFYNIE

Yamamoto Kyujin Retrospective

AR

Chuta Kimura

AAZIIVDITLE 7V VA R« 0AF vV RO aL
OERZ N e

Isracli Contemporary Crafts: Featuring the Collection of the Alix de Rothschild
Foundation

i ORER 1930 KD HARR &l @ GRORGE 4
Master Paintings in Japan in the 1930s: Realistic Representation IV

E IOV

The Domain of the Medium: New Approaches to the Medium in Art, Craft,
Design

HADIE © i &

The Traditional Beauty in Japanese Art

BURDR

Choshitsu (Carved Lacquer) Today

MR SR E VS HkE

Isamu Wakabayashi: Works on Paper

SRBTER KO Lo © X b oKD X SRR
R 77 X ) AMREBTRONIEE | ENFT

Abstract Expressionism: Works on Paper—Selections from The Metropolitan

Musuem of Art
Abstract Expressionism: Masterpieces from Japanese Collections

T40 IETEN AN D)

Itaya Hazan Retrospective

O VOISR & 5 1953-1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995

AVTYRTY =« Va TV — HARDIEFI0NIC KD

Contemporary Jewellery: Exploration by Thirty Japanese Artists
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7= s TADKRAR—
Art Deco Posters
JREFER T 1 1986-1995
Toeko Tatsuno 1986-1995
EIEDIEIND T2 1 1950-1960FRDEXY - 757 |k
Crafts in Everyday Life in the 1950s and 1960s
fem, ME—72 % & D @ BURSEMA DT 4
Painting—Singular Object: A Perspective on Contemporary Art 4
R D& LB 1 N7 — O-EE & S Ef
Panorama: Architecture and Applied Arts in Hungary 1896-1916
B SR ORRZ 2 — 1 B ERLE SR ATE & O
Contemporary Posters from Museum's Collection
FeEEIE - BHEDRE
Yasuhiro Ishimoto: Remembrance of Things Present
Sk & FBi1920-1980 1 KUK Ry —t > Z—FigfEbh 5
La Dimension du Corps 1920-1980

FEEBIE  (Esh & ER

R BTIDUBEARIE - HIARE R Ofth kR SR R
A HE

Kishida Ryusei: Works and Archives from The Museum Collection

New Acquisitions: Japanese-style Paintings, Oil and Other Paintings, Watercolors,
Drawings, Prints, Sculptures, Photographs

RFAETBHEBREL L -y R EARD R
FEUENTACSEMEE, ERZPEESEMBHATE i K %

The Crossing Visions: European and Modern Japanese Art: From The Collection
of The National Museum of Western Art & The National Museum of Modern
Art, Tokyo

BEMEROARAZ— ISR 19534519964 DL

Yusaku Kamekura Poster Exhibition

EZE  Hds DO KB 1 1990 DR

New Expression in Porcelain: Development in the 1990s
90 DEEEM S+ HFEROYIFE

An Aspect of Korean Art in the 1990s
HHIRII G - A > X =T 2 AR

Shomei Tomatsu: Interface

TaY L7 b TF— PINA NV L1970 LA OB E M R
TV VT« 7 GEEN - BN RO RIS T

Project for Survival

BlaiitEadrE

Noboru Kitawaki: A Retrospective

R R EO SR
Tatsukichi Fujii: A Pioneer in Modern Crafts

EXZALOYEH - BHIZEPURE  HEFGR  BUL
Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu
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357

LRI | AR ORI Z £ D B U Fo gk

Yorozu Tetsugoro Retrospective

TRAYTHA DR T4 VT L EUR

William Morris

TEHEHED R A 2 — 1 B O

Posters of Fukuda Shigeo: An Artist of Visual Wit
TIWTLy R AT =Ty LERE=
Alfred Stieglitz and Yasuzo Nojima

Tz (BN

Bakusen Tsuchida: A Retrospective

EREl  HIRRGKE © RO - BOEY

Masumura Mashiki: Intrinsic and Formal Beauty of Lacquer
R =ERfE : BADRAI WHE & B ORIz R T
Saburo Muraoka: Salt, Heat, Oxygen

b= T =75 NI z—DBIRT = a ) —
Tone Vigeland: Norwegian Art Jewelry

Phog LT ORI TS L SCNBE DU

Destination of Literary School Painting in Modern Ages: Tessai, His Teachers and

Friends

PRBEDAME © HHOBIE

The Absence of Distance: Photography Today
IS

Matazo Kayama Exhibition

B TSR RTE - bE L
Elegance of Woodwork: Art of Takeuchi Hekigai

Tk & % 20D ™« TR & 1725
Making It Visible: Graphic Elements in 20th Century Art
Bk H—IER A X — & [Life]

Posters of Kazumasa Nagai [Life]

TR

Takeshi Tsuchitani: A Retrospective

[In7e B | DT © BERESE & T Dist:

The Domain of the Form: Functional Beauty and Its Transmigration
LD T5£1910-1940 © ZH L ZHEDIF T IS

Crafts Reforming in Kyoto 1910-1940: A Struggle between Tradition and
Renovation

PSIRCLICAZES &

Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography
B HANIBOMZE  RHEOF TV

Ceramic Art of Suzuki Osamu: Poetry in Ceramic Works

AT /1

Kaburaki Kiyokata: A Retrospective

59



] 1 #1999

iz | DR [2000]

s | S 2001]

it | 42002

60

394

395

396

AREFH— DG - H DA

Motono Toichi: A Retrospective

Ml

Misao Yokoyama: A Retrospective

H—YER A Z— )i 1 (BN DR
Beyond Tradition: An Exhibition of Ikko Tanaka's Posters
g LB e AR O R HE

Kato Hajime: The Quintessence of Modern Japanese Ceramic Art
NS © &/ 7 ua— L—FO2R

Miyako Ishiuchi: Time Textured in Monochrome

B AR Z S EED T LD

Visage: Painting and Human Face in 20th-century Art

FAHFEKIE @ BHATED 71—

Hisui Sugiura: A Retrospective

IDDHDB T EHDL UICED LE

“Utsuwa”: Thoughts on Contemporary Vessels
F—=<Z+2aby)b—F <A K—rLAL

Thomas Struth: My Portrait

RAVBHZEDI004 © 7—)b « =7+ =D BBRIERE T
Deutsche Keramik 1900-2000: Geschichte und Positionen des Jahrhunderts
FfhiffZz me i < - RBEEH & BUR D3
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Thei Kimura: The Man with the Camera
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Masuda Mitsuo’s Bracing Metal Chasing — and Tomimoto Kenkichi
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Paul Klee: Art in the Making 1883-1940
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Leo Rubinfien: Wounded Cities
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Leiko Ikemura: Transfiguration
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Kitamura Takeshi: Master of Contemporary Weaving
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Jackson Pollock: A Centennial Retrospevtive
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Masuda Masuo’s Bracing Metal Chasing: and Tomimoto Kenkichi

This was the first retrospective of Masuda Mitsuo (1909-2009), a living
national treasure or a holder of an Important Intangible Cultural Property
in metal chasing who lived out his life span of 100 years. After his death,
many of his pieces that had remained to him were donated by the bereaved
family to our museum and Waseda University. Commemorating the
donation, the MOMAT and Aizu Museum of Waseda University organized
the retrospective given at the two venues under the title Masuda Mitsuo’s
Bracing Metal Chasing: and Tomimoto Kenkichi. The exhibition catalogue
was also jointly edited. While Aizu Museum made no additions to the
donated pieces, we included in the exhibits, besides the donated ones,
Masuda’s works borrowed from other institutions including Urawa Art
Museum and Tokyo University of the Arts to trace the metal chaser’s career
through his important works. The exhibits also included pieces and
materials illustrating his friendship with Tomimoto Kenkichi (1886-1963),
a ceramist and Masuda’s mentor.




= #

SERR234E5 H 31 H~F k2347 H31H
(55H )

= 5
B RN R AR
IEREEY v Z ) —
x f#
B ENTACIEMT R, O AR
% B
AA AR
W
NEC. 18£8/, KEZAHI,
WL, bZ T
% B
ISV e T L— s B Z—(RN)LY),
AAAAL VY R—=Fa IV LT F1
VR BARZE, A A ABRHEER
By R
AAA s TH - NVT T ¢ 7L
H S
17155
AZER
125,092\ (1 F*F452,274 \)

i - HEEICH T BIEBHELE

FERRHTE sH22H T8« ZL—ik
ESEofeh HNETHBHET
A J(BIRET)

SHEFE 6H15H  THliSiam o LR
Fecia % | Gl ti—)

FAARRFEHE 6H20H [EED/SY
e L—lg L [NOls) | GLH)
FAARFEHE 6H21H [EXD /Y
e ZJL—Jg | TINZOEFAL Y]
(RAEYT )

HARFEHME cH2H ERoDIS
Ve 7L—g F E3EnBF) K
TR

The Daily Yomiuri  7H1H  [Klee possessing
colors ] (Robert Reed)

SO 7H8HY R Sl - oL —
TBEbEAEVT ) TR Hiie RHlilo
7o DT (HAFIH)

mEHE 7H9EL T X)L o
L— BboALT MU RO
E R (REET)

Brutus 6H15SHS THTIE AWV, A
HTW3, EhEE S HET 200,
(Semir Zeki)

Udb 6H23HE [/8)L - 7 L—ii
VEBIEG | R HiT)

Casa BRUTUS 6’5 [/37)b - 7 L —
N5 ) GRA R —E1)

707y UPremium 7HES [787)L -
7 L— O | (R 24RE)

i 7HE 8U)V - JL—-8BD
57507 Y (PEET)

FHROIR 5875 TEAN, fam———>7 k
YIDST)V « 7 L— | EFHEERR) [
& H DRI 5 % | (i LIER )

475 NI ZL——BbLENT FU T

AA REFNOMZRINT IV « 7 L—(1879-1940) D2, [7 FVU T &
FBIEDE I L VS YO O BHETe AAADISTIV « T L— L X —
WA T AEMZHLIC, I—1w %« 7 AU A « ERFTEO HA#N6E
TR EBZ S G171 TR E Nz, 7 =AY ENCBHFE L =M ieis s
Fiii, o e At B TR 8x E U L, B o B R EAE AN
AT & T 2 TYIWT - IR DA, — KDL FHAD I Hih
NeA A=W LH S TR OIER I E Vo e RBICHER L, TNE T
Ta—XT7w TENTT Mo L—O/ERDEIC E D X 512k
SN 2B MM Lz,

PAUL KLEE: Art in the Making 1883-1940

This show shed light on the work of Swiss-born painter Paul Klee (1879-
1940) with the keywords “atelier” and “technique.” It presented 171 pieces
primarily from Zentrum Paul Klee, Bern in Switzerland, including many
pieces from collections in Europe, the USA and Japan that were shown for
the first time in Japan. In order to illustrate how Klee's works were
physically made—a point that has not been deeply investigated—the show
focused on Klee's methods such as: his original technique called “oil
transfer’; “cut-up and rearrangement” in which finished works were cut into
two or more parts, for instance using scissors, interchanged or moved from
left to right, then reconstructed to create new works; and “double-sided
works” where images drawn on both sides of a support responded to each
other.
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Leo Rubinfien: Wounded Cities

This solo show of photographer Leo Rubinfien who experienced the 9.11
terrorist attacks in 2001 at his home near the World Trade Center presented
a series of photographs that took him six years from 2002. Born in 1953 in
Chicago, Rubinfien began his career as a photographer in the late 1970s.
Having come to prominence early in his career as one of the photographers
who explored new color techniques, Rubinfien has shown his works in
many countries besides the USA, while publishing reviews and essays.

This show was a reconstruction of a series of solo exhibitions given
under the same title at various venues in the USA and China, with some
additions of pieces that had never been shown. All the exhibits were street
portraits titled “Wounded Cities” taken in cities around the world recently
attacked by terrorists. Those photographs were compiled, with the
photographer’s extensive text, into a book under the same title in 2008. The
exhibition catalogue contained Japanese translation of excerpts of the text.
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Leiko Tkemura: Transfiguration

Born in Tsu city, Mie Prefecture, Ikemura Leiko studied Spanish language
at Osaka University of Foreign Studies. In 1972 she went to Spain to study
at the Academy of Fine Arts of Seville. Then she moved to Zurich,
Nuremberg and Cologne, and was based in Berlin and Cologne at the time
of this exhibition. She is also a professor at the Berlin University of Fine
Arts (UdK) in Germany. Her prominence just keeps on increasing, helping
her win the August Macke Prize in 2008. Her solo show is scheduled for
2013 at a public museum in Karlsruhe, Germany.

The 126 exhibits comprised of paintings, sculptures, drawings and
photographs, including new works, were shown in a space of 1,300 square
meters. More than half of the exhibits were from Ikemura’s atelier in
Germany. In order to present a full view and characteristics of Ikemura’s
work, the world’s first full-scale retrospective of the artist incorporated
original attempts such as a regular route tracing back to the past, exhibition
rooms with light-dark contrast, and a room showing her poetry and
illustrations.
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Guerrino Tramonti, the Magician of Color, Raised in Faenza, Italy,
Exhibition

This was the first full-scale retrospective in Japan of Guerrino Tramonti
(1915-1992), an Italian artist born in Faenza known for richly colorful
maiolica pottery.

Tramonti manifested his talent in diverse works ranging from sculpture
and terracotta to ceramics and paintings. Particularly expressive of his
original style are: colorful decorative plates made with free use of the
maiolica techniques; crystalline-glazed vessels in sculptural voluminous
form; and ceramic plates combining rich colors with thick glass glaze. His
paintings that the artist produced in the second half of his career adopt his
unique technique in which familiar motifs are fringed in black, creating a
poetic atmosphere common with his ceramics.

The show was divided into seven chapters according to the production dates
and tendencies of his works. Presenting Tramonti's works showing distinctive
characteristics, it illustrated diverse activities throughout his career to provide a
full view of his art that had been introduced only fragmentarily in Japan. In
doing so, we hoped also that the exhibition would help us appreciate anew the
differences between activities of Japanese and Italian artists, affording a clue to
exploring the peculiarity of the creative activities in the world of Japanese crafts.
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Valerio Olgiati

Valerio Olgiati was born in 1958 in Chur, Switzerland. He opened his own
practice in 1996 in Zurich. Since 2008 he has been based in Flims, his
birthplace.

This exhibition was organized by Dr. Laurent Stalder, then associate
professor at the Institute for the History and Theory of Architecture (gta),
Swiss Federal Institute of Technology (ETH Ziirich), who had close
exchanges with Olgiati himself. The MOMAT was the final stop for the
exhibition, which began at the ETH Ziirich before making stops at several
venues including the Royal Institute of British Architects in London.

On display in the show were: nine models; the plans for, and images
(photographs or rendering) of, the respective buildings; three mock-ups and
material samples; and a group of many images showing buildings, gardens,
spaces and paintings that Olgiati referred to as an “Iconographic
Autobiography.” Two models and three mock-ups were added to the
exhibits to give originality to the Japanese exhibition.
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Undressing Paintings: Japanese Nudes 1880-1945

Paintings of naked figures are still being produced widely as a stereotype.
But Japanese people did not have the custom of depicting and publicly
appreciating naked and semi-naked human bodies before the middle of the
Meiji period (1868-1912) when such custom was introduced in works of
art. Until the nude painting was established in the early Showa period
(1926-1989), it caused disputes between artists, art lovers and the police.

This show presented 100 epoch-making oil nudes selected from those
produced primarily between the 1880s and 1940s. The exhibits included
related studies and materials to specifically illustrate, in the context of the
respective works, how the disputes produced the nudes. Through the
historical examination, we aimed to provide the visitors with opportunities
to think about how today’s nude expression had been brought forth, and
what issues have been taken over since the Meiji period.

The show comprised three chapters: I. “Creating the Nude” illustrating
the introduction of the nude in the Meiji period, and presenting Kuroda
Seiki’s works; II. “Deconstructing the Nude” focusing on the attempts by
the subsequent generation including Yorozu Tetsugoro, Murayama Kaita,
Koga Harue and Kumagai Morikazu; and III. “The Nude Anew” showing
how the nude established itself in Japan in the prewar Showa period
through pieces by Yasui Sotaro, Koide Narashige and others.
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Hara Hiromu and The National Museum of Modern Art, Tokyo:
What One Discovers Through Design Work

Presenting posters that Hara Hiromu produced for our museum, this
exhibition aimed to think about the relationships between the museum and
graphic designers. Hara Hiromu designed most of the posters for our
exhibitions for 23 years since our inauguration in Kyobashi in 1952 until
1975. Hara produced no less than 200 exhibition posters for our exhibitions
that constitute an important part of his postwar work. In addition to
posters, the designer produced many other printed materials including
invitation letters, covers of exhibition catalogues, and museum bulletin
Gendai No Me, working as the virtual art director of our museum. This
show presented his prewar important photographic mural for the 1937 Paris
International Exposition, “FRONT,” a pictorial magazine for external
promotion, postwar book designs as well as exhibition posters for our
museum to explore Hara’s vision for design.
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Kitamura Takeshi: Master of Contemporary weaving

Born in Kyoto in 1935, Kitamura Takeshi got his training in weaving in
Nishijin, Kyoto, a center that has created the cream of Japanese textiles
since the middle ages. After becoming a freelance, he produced pieces
demonstrating his superb craftsmanship and wide knowledge. Having been
designated a holder of Important Intangible Cultural Property for his
mastery over the techniques called 74 (complex gauze) in 1995 and
tatenishiki (warp-faced, compound weave brocade) in 2000, the craftsman
is now highly regarded at home and abroad. Both having been perfected in
China in the Han Dynasty (202 B.C. to 220 A.D.), ra and ratenishiki are
technically very demanding, and characterized by stoic expression that
attaches great importance to the warp manipulation, the basics of woven
fabric. Because of such nature of the two techniques, ra and ratenishiki
declined after the middle ages and in the Nara period (710-794)
respectively. Believing that the texture of woven fabric was artistic
expression itself, Kitamura discovered necessity and possibility in the
techniques and continued his exploration. Because his belief is of extreme
importance for the re-evaluation of independence of crafts that is drawing
much attention, this exhibition aimed to highlight the contemporary
significance of Kitamura's work. In addition to the two techniques, the
show also included “fancy weave” that the craftsman produced in the days
when he explored his individuality as an artist.
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JACKSON POLLOCK: A Centennial Retrospective

This was the first retrospective in Japan of Jackson Pollock (1912-1956), an
American painter and one of the most important artists in the history of
20th-century art who represented the process in which the center of art
moved from Europe to New York. Although having been frequently
referred to in Japan, his works had never been shown systematically. It is of
great significance for us to face his genuine works with an open mind at the
retrospective, and to explore their present-day possibility. In addition to the
loans from overseas art museums including the Museum of Modern Arrt,
New York, the Metropolitan Museum of Art, New York, Tate, and Tehran
Museum of Contemporary Art, we included in the show all the 28 works
by Pollock that were known to be housed in Japan to offer an overview on
the painter’s career. The show was divided into four chapters representing
the stages of his life in an attempt to help trace the changes in Pollock’s
style.
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Modern Japanese Art from the Museum Collection

Presenting 170 to 200 pieces including paintings, sculptures, watercolors,
drawings, prints and photographs selected from our collection comprising
more than ten thousand pieces, the collection exhibition Modern Japanese
Art from the Museum Collection was designed to provide an overview of the
history of modern Japanese art from the beginning of the 20th century to
the present.

Of special note for fiscal 2011 are some large special shows. Thinking
About Tohoku started soon after the Great East Japan Earthquake and Nudles
in the Collection from October were both incorporated into the whole
collection exhibition on the fourth to second floors, with the exhibits of
various genres selected according to the respective themes. The two attempts
were special in that the former provided detailed comments, and the latter
accompanied the special exhibition Undressing Paintings: Japanese Nudes
1880-1945 on the first floor. Thinking Abour Tohoku was made into a series
that lasted throughout the year including small shows.

@ April 1 to May 8 (41 days, of which 25 days were in fiscal 2011, museum
was closed for 18 days owing to the Great East Japan Earthquake)

Let's Browse with Topical Focus (4" to 2™ floors): Fascination of Matiere

Topic in Focus (4% floor): Grass and Earth for the Artists at Sodosha

Prints Section (3" floor): Eloquence of Silence

Photograph Section (3™ floor): Artist Portraits

Exhibition primarily from the Museum Collection (Gallery 4, 2™ floor):

Morphology of Emptiness

Number of the exhibits: 226 (including 5 Important Cultural Properties and

1 Enrolled Art Object)

Number of visitors: 25,851 (30,276, in total with the visitors in fiscal 2010)

@ May 17 to July 31 (67 days)

Topic in Focus (4™ to 2™ floors): Thinking About Tohoku

Topic in Focus (4™ floor): Ebihara Kinosuke

Topic in Focus (3% floor): Narahara Ikko: Domains—Gift of Nikon
Corporation

Prints Section (3* floor): Johannes Itten

Photograph Section (3" floor): Ishimoto Yasuhiro: Katsura

Exhibition primarily from the Museum Collection (Gallery 4, 2*¢ floor): On
the Road

Number of the exhibits: 188 (including 4 Important Cultural Properties)
Number of visitors: 54,591

@ Augst 6 to Oct. 23 (68 days)

Let's Browse with Topical Focus (4™ to 2™ floors): Marvelous Scenes

Topic in Focus (4" floor): Kambara Tai

Prints Section (3 floor): Max Pechstein, 7he Lord’s Prayer

Photograph Section (3* floor): Toward the North: Kitai Kazuo, Suda Issei,
Moriyama Daido

Number of the exhibits: 184 (including 3 Important Cultural Properties)
Number of visitors: 24,559



@ Oct. 29 to Jan. 15 (64 days)

Topic in Focus (4™ to 2™ floors): Nudes in the Collection

Topic in Focus (4" floor): Gravity and Female Figures

Prints Section (3 floor): Undressing Prints: Nudity in Everyday Life
Photograph Section (3 floor): Undressing Photographs: Nudes through the
Lens

Number of the exhibits: 190 (including 3 Important Cultural Properties)
Number of visitors: 31,823

@ Jan. 24 to March 31 (94 days, of which 61 days were in fiscal 2011)

Topic in Focus (4™ floor): Dahlias in Art

Topic in Focus (2 floor): Thinking About Tohoku: Memory, Rebirth and
Art

Prints Section (3" floor): Toughness in Fragility

Photograph Section (3" floor): Takanashi Yutaka “Tokyoites”

Number of the exhibits: 9 (including 5 Important Cultural Properties and 1
Enrolled Art Object)

Number of visitors: 25,851 (30,276, in total with the visitors in fiscal 2012)

79



HE - BEEEICH T IEHES

FRIEAE TR [ #T IR 1E &R E2008-2010
F ¥ A L DERIZ0%E 582
5] (PIBER )

FIEREIL £ v ITE8E]

AL A3 T SUEEfiAonE
W RSN T ER TIEE B
I A a XA a]de=38)

F v A LiRE 78H5 AR T=Z=D%H
fE Zgsslal (kA =32)

RO 5915 [ZA=ZMC X350
BliE—C B XY F & b—7ZHDIT]
EEREAEAR)

FEfEREIABEE S ERIZ0AA]
Faemsi 12H15H TAMEEObE
Rl & i ¢ ) (R %)

AL/ HHs18 T LA nE
B FEERE ARE S &R T
D] GEILIERD

F v A L#E 11-12H5 DERTED
e &l GEILIERD

AFBEARY R 12H10H [Ty this unsung
treasure of Tokyo art museums ] ( Dan
Grunebaum)

BROMR 5915 [LFIC & 5 T=8K
firacEk & A5k B ) GEILIERD

80

T

SRR3R, R & OHEE S Db TR DR AE G 7% B L
P20 BOBBINEEHEEE>TOWABER T EOZMIETIE., RN
[ERGHERE I OHEERDY, CNETMHEE LTI EFTE8ERE
L U Csogf e =0T e b, BERFIC 60/ L, FOERIC K 211572 &
L. BHROEMZMGE U Tz, FHTIEE £ 2008-2010) Tl #ifzicalL s
> g b - 725829055 DEGR D7 6, SEIE USHTERT 5 T &I
EAERZE TN, FEg. 775 A, L, KL, Y4k NE. &1L, LT
AV, K45 OTERMZ IR Uz, £z, AHEE - Blra—7)—IicE
W EREEAD R WEAD TIHRHENRA A 2B Lz, oMl LE
IR TR TAMETE IR T EOA/N I ZRE LTIz, 2055, TARE
REMRTEDOLRITIE, T4V LBy 2=t e L T LT
TN T D40 RN EUE U C & 7ol TEHARC BRI | AR 2 Rtk EBd 2 0
ICHHE, N5 OMEIC IR T 2 EERVEMZ RHERY LU 7z,

@ 11233 H 1 H~ TR 235 HeH (s7HEL 5 B Rk 23F 35 H M, 7272
U AARKE S D2 X 0 SER 228 B A6 H BUARE)
ERTEDOL M
ANBEZE - BlRa—+—
Hif R 505
AGGEE 16,856 N CERR224EE 53521,3050)
@K 2345 H17H~ Pk 2346 26 H (36 H H)
FIUEE i JE£2008-2010
ABEE « BIE 32— —TRHEMd H A
Hif R - 4653
NGB 7,573
Q12347 H 5 H~F/23F8 H31H (51 H D
LEI~ Tofg
M 1585
AGHEEL 10,987 N
@ K234 11 H 220~ 241 H29H (56 H D
ANFET R TEDOZ M,
ABEE - BlRa—F—
H R T 1135
AIEE T 12,5090

S50 Bl Ao

E
g
H
g
¢
2




In fiscal 2011 the Crafts Gallery gave four collection exhibitions including
ones accompanying special exhibitions. Modern Japanese Crafts from the
Museum Collection that has become an annual event in every spring focused
on contemporary trends presenting pieces by artists under sixty years of age,
because the special exhibition 7akahashi Yoshihiko Goes to the Glass held
simultaneously featured a craftsman in his fifties, relatively younger than
those had given solo shows at our gallery. New Acquisitions 2008-2010
presented 45 pieces, most of them shown for the first time at our gallery,
including ceramics, glass, lacquerware, woodwork, textiles, dolls, metalwork
and industrial designs selected from the 290 new acquisitions. The Works of
Living National Treasures and Grear Masters section featured East Japan in
hope for earthquake reconstruction. In addition, we held Stripes: Modern
Crafis from the Museum Collection and Masterpieces of Modern Crafis and
Living National Treasures from the Museum Collection. The latter presented
important pieces related to the Documentary Films on Craft Techniques, a film
series that the Agency for Cultural Affairs had produced during the past 40
years, to accompany the joint project by the agency and the National Film
Center to screen all the feature films in the series.

@®March 1 to May 8 (57 days, of which 35 days were in fiscal 2011,
museum was closed for 6 days owing to the Great East Japan Earthquake)

Masterpieces of Modern Crafts from the Museum Collection

Number of the exhibits: 50

Number of visitors: 16,856 (21,305, in total with the visitors in fiscal 2010)

@ May 17 to June 26 (36 days)

New Acquisitions of Modern Crafts: 2008-2010
Number of the exhibits: 46

Number of visitors: 7,573

@ ]July 5 to August 31 (51 days)

Stripes: Modern Crafts from the Museum Collection
Number of the exhibits: 158

Number of visitors: 10,987

@ Nov. 22 to Jan. 29, 2012 (56 days)

Masterpieces of Modern Crafts and Living National Treasures from the
Museum Collection

Number of the exhibits: 113

Number of visitors: 12,509
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The MOMAT Passport was launched in December 2006. The passport
allows the holder to visit the Film Center gallery and the Museum Collection
exhibitions in the Main Building and Crafts Gallery as often as desired
during a 12-month period for just 1,000 yen. Information on the Passport
was provided to the public through press releases and website notices. Unit
sales totaled 500 in fiscal 2010 (ending in March 2012).
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Supreme Beauty of Traditions and New Perspectives: Contemporary
Japanese Ceramics

Amid the rapid modernization in industry and technology after the Meiji
period (1868-1912), Japanese ceramics have developed a genealogy of
individual artists advocating individual creation. Its diverse developments
have included ceramic arts based on traditions or Mingei (folk craft), those
focusing on original expression, and those demonstrating modern form
creation that links to artistic objects, earning international acclaim as high
art of this country. Held in Ebetsu and Seto, two of historical ceramic
centers, this exhibition presented 109 pieces selected from the collections of
the National Museums of Modern Art in Tokyo and Kyoto to illustrate the
developments and art of modern Japanese ceramics.
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51 Ceramic Art works from the Collection of Crafts Gallery,
MOMAT

To offer an opportunity to appreciate masterpieces of modern ceramics that
are rarely shown in Echizen Province (now part of Fukui Prefecture), a
home of ancient kilns, this show presented 51 pieces by 51 ceramists that
highlighted the history of modern Japanese ceramics from the Meiji period
(1868-1912) to the present.
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&5l (genre) B A (purchase) %58 (donation) FREMkAAER (total)
JRIML ] (feature) 183 119 302
Ak - Gl (documentary) 47 76 123
7 = A— 7 V| (animation) 61 5 66
= 2 — AW (newsreel) 0 1,197 1,197
7 L B IR (television film) 0 82 82
&1 CtotaD) 291 1,479 1,770

Although National Film Center is the film division of the National
Museum of Modern Art, Tokyo, it regards the archival policy more
importantly than the art museum policy in its collecting activities. By the
art museum policy we mean the selective method that uses the artistic value
of the work in question as the foremost criteria. In contrast, the archival
policy sets its goal in accumulating the entire film history towards which
NFC makes its efforts as the only national film institution in Japan. As
such, NFC collects all kinds of films regardless of the year, the country,
and the format the film was made in. Especially prioritized are the
Japanese films that NFC strives to collect comprehensively. This policy
matches the spirit of the International Federation of Film Archives (FIAF)
that maintains that the national film archive of each country should be
responsible for protecting the film heritage of that country and for its secure
inheritance to the next generations.

In collecting films, NFC makes it a point, first, to prioritize the films
that might start the decomposition process any time owing to the fact that
they have been stored in an extremely poor condition and/or for a very long
time, the films that are at the risk of being discarded and/or lost, and the
films that had long been considered lost but were found within and outside
of Japan. NFC also makes it a point to actively collect films that are
important from the cultural, historical, and aesthetic viewpoints.

In relation to the screening activities, NFC prioritizes in making
viewing copies and intermediary pre-print elements of the films that are
necessary for the screening programs and for the international exchange.

In relation to the screening programs of this year, NFC purchased 15
films for six films titles of director Mori Kazuo including Ryukoden (1947),
33 films for 14 titles starring Kagawa Kyoko such as Chikamatsu monogatari
(dir. Mizoguchi Kenji, 1967). In addition, to prepare for the screening
programs of the following year, NFC purchased eight films for four titles
directed by Imai Tadashi such as Sazogashi ga kowareru toki (1967) and 22
films for eight titles directed by Kinoshita Keisuke. As for the films made
between the late 1950s and the 1960s that are at the high risk of vinegar
syndrome and dye fading, NFC purchased the prints of box-office hits in
this period produced by Nikkatsu as well as the works directed by
Nakamura Noboru, Nakajima Sadao and Kudo Eiichi. The independently
produced, non-commercial films are at the tremendous risk of getting
dispersed and lost since they are not under the corporate or any
institutional management. NFC purchased prints of such film titles as well.

The examples are director Ishii Sogo’s early important film Kuruizaki sanda
rodo (1980) and Aga no kioku (2004) directed by documentary filmmaker
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late Sato Makoto. As for Japanese animation films, NFC purchased 16mm
prints for the entire 26 made-for television animation films entitled Akai
tori no kokoro nihon meisaku dowa series (1979) supervised by Kinoshita Keisuke
and the 35 mm print of PERFECT BLUE (dir. Kon Satoshi, 1998), one of
the most important animation films of the recent years.

NFC received donations from important experimental filmmakers and
independent film directors as follows. The total of 67 films including
Barano soretsu (1967) from director Matsumoto Toshio, the total of 44
films including Torisugiru denshano yoni (1978) from Ando Kohei, and the
total of 10 films including Zetsuo II BODY HAMMER (1992) from Kaiju
Theater, headed by director Tsukamoto Shinya. NFC also aquired some
valuable discoveries of film history. The examples are, first, the fragment
of a nitrate print of silent film Jihi shincho (dir. Mizoguchi Kenji, 1927),
and second, a nitrate print of Meiji 45 nen 4 gatu 4 ka Fujita danshaku soshiki
no jikkyo (1912) produced by the shooting department of Fukuhodo. Fukuhodo
was one of the four companies that established the trust when Nikkatsu
was launched in 1912, and all the films produced at this company had
previously been considered lost. As a new example of the original film
materials of Japanese culture and documentary films being donated, NFC
received the donation of 105 films from Umikobo LLC including
Chechemeni-go no Boken (dir. Monden Ryutaro, 1976).
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Regarding the non-film materials, NFC also sets the archival policy of
accumulating film history as a goal and makes efforts to achieve a
comprehensive collection. It is feared, however, that the old materials are
at the risk of being scattered and lost in the present situation in which many
filmmakers pass away in succession and the filmmaking technologies are
going under rapid changes. As the number of the institutions specializing
in film is limited in Japan, NFC is promoting the network and the
exchange of information with such institutions so as to receive as many
donated materials as possible. In order to further facilitate its collection
activities, NFC wishes to keep the space for storage in a good condition
and to strengthen the system of registering and sorting out the collected
items.
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Regarding the work of making negatives and prints out of nitrate films,
NFC did a number of projects this year. For example, as for Manga futatsu
no sekai (dir. Murata Yasuji, 1929) and Manga sakana no kuni (dir. Kimura
Hakuzan, 1928), NFC made negatives and re-tinted prints using the tinted
nitrate prints. In addition, at the time of the screening program “Kagawa
Kyoko Retrospective” NFC made a master positive, a sound negative, and a
print out of the nitrate negative of Zomoshibi (dir. Ieki Miyoji, 1951). NFC
conducted duplication projects mainly in relation to the screening programs
and co-organized events. For “Japanese Craft Techniques on Screen:
Documentary Film Series by Agency for Cultural Affairs’, NFC made a
total of 27 35mm prints. For “Kagawa Kyoko Retrospective,” NFC made a
35mm picture negative, sound negative, and a print of Ginza kgesho (dir.
Naruse Mikio, 1951). For “The Birth of Anime: Pioneers of Japanese
Animation’, the program that NFC co-organized with Cineteca del Friuli
(FIAF member) at the 30" Pordenone Silent Film Festival, NFC made
35mm prints for the total of 12 films including Kyoiku senga: Ubasuteyama
(dir. Yamamoto Sanae, 1926) so as to put English subtitles on them. As for
the restoration work using digital technologies, NFC engaged in the full-
scale restoration efforts on Kumo to churippu (1943), an animation film by
director Masaoka Kenzo. NFC also worked on restoration projects in
cooperation with film companies. One example is the project on Jigoku-



mon (dir. Kinugasa Teinosuke, 1953) in which color restoration was done
from the master positives using the color separation system. Regarding the
restoration project of Bakumatsu taiyo-den (dir. Kawashima Yuzo, 1957),
NFC ordered the specialty laboratory in the US to restore the sound. The
laboratory read the peculiar soundtrack by laser, digitized the soundtrack,
and restored it.

The number of restoration projects

Digital restoration of films 10
Noise reduction, etc. 33
Making safety duplicates from the nitrate films 15
Cleaning films 0
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HaOX >/ R¥aAF—23> Cataloguing/ Documentation
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As for the Japanese Cinema Database implemented by the Agency for
Cultural Affairs, the Agency has taken the leadership in entrusting the
system to the private organization that runs and maintains ic. NFC
continued to participate in the meetings and to provide the reference
materials in the fiscal year 2011 as well, but NFC will carefully consider
how it will support the system next year and beyond.

Japanese Cinema Database / National Film Center Database
The number of records open to the public 3,654 / 401
The cumulative total 42,334/ 6,028
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EBt%  Screening Programs

| M- EGMEL Y TR2EEET)

Screenings from the Opening Programs in Fiscal 1970 until 2010

gt 5ol 1

and G Eron] 0

gt [ Er(1972)

77 A1) F3ky LR 0D [

Retrospective of American Classic Films
I L T R DRF AR

Films of Mikio Naruse

TFVATA Z—HHEHRZ DS
In Memory of the Scriptwriter Kogo Noda
75 v AME O JER

History of French Films

R A Bl oD [

Retrospective of German Films

FH AR A —— B B A 1L B H A s

Kinuyo Tanaka-Japanese Film History as Seen by an Actress

P FE P 250 B OD [ B

Retrospective of Tomu Uchida

7 F v AME OREE

French Film Program

V= A= g VR O[A]
Retrospective of Animation Film
N RS DR

Films of Yasujiro Ozu

N)UVF— M ORFEE

Belgian Film Program

dTAE R 0D H A

Japanese Films under the Occupation

A DR

Music Film Program

TR ] D |-
Newly Acquired Films

SeEieyRUN LIRSS

Kingoro Yanagiya, Film Comedian

R—F 2 R el

Retrospective of Polish Films

ERNOERUNTESE Sl I}

Japanese Documentary Films: The Prewar Era
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32

33

34

A 2) 77 BRI OFFER
Italian Film Program
T R ORE
Films of Kenji Mizoguchi

B AR E
Choko Iida, Film Actress

19304 T — 11 v/ SRR
European Films in the 1930s

19304 X T — 11 v/ SR (1 Ly
European Films in the 1930s (Reprise)

ISR T A 2 B ' i 0Dk

Unshown Films from Our Collection
BURT VAT 77 Wi oD Jg 2

Review of Contemporary Bulgarian Films
Yay 74— REEOEE
In Memory of John Ford

T 2 B R
Films of Heinosuke Gosho

FFER « 0 B W N2 (8 AT
In Memory of Film Figures We Lost

FIAR D RC BRI S — 1%

Japanese Documentary Films: The Postwar Era
Bt KR e AR =

Directors Research: Hiroshi Shimizu and Tamizo Ishida

ERE NN HE SRS

Films of Yasujiro Shimazu

75 AME 2R 5 T NTe b—551]

People who Made French Film (1)

N TV — BRI\ 7T ) —BRE D 304
Hungarian Film Festival: 30 Years of Hungarian Films

NN R2EA (S
Saturday Special: Masterpieces of Film History

MU ERR Y~ F- 2 77 Wig 2 > 77— )U AEAEhL R Lk

Awarded Films at the 9th Tokyo International Amateur Film Competition

USRI e A 2 B A A 0D L IR ki D W51 72 4205 0)
Unshown Films in Our Collection

DA VS & i d= Frre oA e | UNTT A LR
Historical Review of British Films

R - i 2 W\ & (840 T 1974-1975
In Memory of Film Figures We Lost 1974-1975



IRFAIS04FEE (S5301mIRL ) ZA S A B Ll oD O] g
Awarded Films at the Arts Festival of the Agency for Cultural Affairs

7T v AWz gl 7= Nz b2l
People who Made French Film (2)
ANE = [ L S

Films of Yasujiro Ozu

e s b D#E
Saturday Special: Masterpieces of Film History

1% FRBIE DR (1946-62)  UUMIREAR FWEG &
“Mainstreams of Postwar Japanese Film (1946-62)" - from Unshown Films
in Our Collection

WA R A« A=A b U7 Wi Ol 1919-1937
A Retrospective Screening of Prewar German and Austrian Films (1919-

1937)
BT AT 2B

Director Research: Teinosuke Kinugasa

R - i 2 B\ 2 {8 AT 19751976
In Memory of Film Figures We Lost in 1975-1976

TOFERAR—F > s D e

Review of Polish Cinema in the 70s

HE2004FR 77 A Y A R OO SRS 1894-1936

The American Bicentennial - Panorama of American Cinema (1894-1936)

AR TR E R

Keisuke Kinoshita Special Series

BIRADE DL ERE
Best Films for Boys and Gitls for Spring Holidays

Ralrs e ST R A (3
Saturday Special: Masterpieces of Film History

107 F 2 7 W 3 > 7 — )b NE RS e
The 10th Tokyo International Amateur Film Contest - Screening of Prize
Winning Films

gt #£r&0976]

Sy BRI E A
Special Series — Akira Kurosawa (In Commemoration of Kurosawa’s
receiving the Cultural Order of Merit)

LR YN

Director Research: Daisuke Ito

BURT VAT 77 i oD J <2

Review of Contemporary Bulgarian Films

Rt & LA oD W R A

Films of Terror and Fantasy

EiR P o A2 — 10538

10 Long Documentary Films

g D EEN977]
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HIRB DD LR

Famous Films for Boys and Girls for Summer Holidays

R - il 2 N2 8 AT 1976-1977
Memories of Film Figures We Lost in 1976-1977

MLt | L % PR AT 4R
The Second Decade of Showa (1935-1945) as Reflected in Films

FI Ay 0D FE i — R % 30—
Development of Japanese Movie Techniques — During 30 Years after the
World War IT

717 Z R D SRS

Historical Review of Canadian Films

>/ SRR 0D I S 1923-1946

Historical Review of Soviet Films

HADT = A—3 3 VB (1924-1958)
Japanese Animated Films (1924-1958)

BFARBDED LR
Best Films for Boys and Girls for Spring Holidays

RS S

Saturday Special Film Series

H AR DAL (1961-1966) UM _EBE/E & D
Stream of Japanese Films (1961-66) — from Unshown Films in Our
Collection

NN RDEA(ICHES)
Masterpieces of Film History (Part 1)

W BB R

Kenji Mizoguchi Retrospective

HARBDE DL FRE
The Best Films for Boys and Girls during the Summer Holidays

RAE « L 2 W A\ 72 {8 AT 1977-1978
Memories of Deceased Film World Personalities 1977-1978

—ER00FERLR R F S B LT DMK
— The 100th Anniversary— Shozo Makino and his followers

TENOEA(HE 72 9]
Masterpieces of Film History (Part 2)

Fvw ) MR RRE—F—A b Y, Ty YR, Ta-FaTl,
T7—AF « FTaF)URH—

Chaplin’s Early Film — Keystone, Essanay, Mutual and First-National
Period

T — 7 MR DL

Panorama of Danish Films

Y B R E R

Tomotaka Tasaka Retrospective
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69

TREE

82

83

84

BIRADED L ERE
Best Films for Boys and Girls for Spring Holidays

RAIfESRE S
Saturday Special Film Series
Bk - b - RlERIREREAE

Special Series for Short Films, Cultural Films and Documentary Films

EI—RFesk

Special Series of Kazuo Hasegawa

i s |- DHE

Masterpieces of Film History

RFER « LT 2 W A\ 72 £8 A C 1978-1979

In Memory of Film Figures We Lost in 1978-1979
HARBDE DL EIRE

Best Films for Boys and Girls for Summer Holidays
DaREERS RESEE S

Mikio Naruse Retrospective

BV — Ml oD 2

Panorama of Contemporary Belgian Films

RS RESRES
Kiyohiko Ushihara Retrospective

RS S
Shiro Toyoda Retrospective

W% T 7 > A S ELR 1945-1954

The Collection of the Best Postwar French Films (1945-1954)
BBEWIZE Yx v -V T—)b

Special Series of Jean Renoir

F—A 5V 7 M O LR

Historical Panorama of Australian Films

BRBDED LR
Best Films for Boys and Girls for Spring Holidays

KR
Saturday Special Film Series
Rk« b - RlERIR R

Special Series of Short Films, Cultural Films and Documentary Films

% HARRRE O (1967-1971)

Stream of the Japanese Postwar Cinema (1967-1971)
BARgE Ja—R--Yabo

Director Study: Claude Jutra

W s DAE

Masterpieces of Film History
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R - T 2 MU N 72 {8 AT 1979-1980
In Memory of Film Figures We Lost in 1979-1980

HIRB DD LA R

Best Films for Boys and Gitls for Summer Holidays

BB SR AR & HTRERA

- The 30th Anniversary of Kindai Eiga Kyokai- Directors Study: Kozaburo
Yoshimura and Kaneto Shindo

1127 2 > AWFHER: 1955-1960

Collection of the Best Postwar French Films (1955-1960)
N BB

Yasujiro Ozu Retrospective

R—T 4V s ATty VEERE

Martin Scorsese Retrospective

AA AWEI O IR 1941-1979
Historical Overview of Swiss Films (1941-1979)

— B AR R A D DL R
— An International Year of the Handicapped Project — Best Films for Boys
and Girls for Spring Holidays

RS S
Saturday Special Film Series

g | TR 2 DTS E S

Special Series of Short Films, Cultural Films and Documentary Films

B R —)VESZE SRR
Winners of Georges Sadoul Prize
s D

Masterpieces of Film History
GRS R EERES
Retrospective of Hiroshi Inagaki

FEER - L) 5 W A\ 72 8 AT 1980-1981
In Memory of Film Figures We Lost in 1980-1981

HRB DDAV
Best Films for Boys and Girls for Summer Holidays

19204ER D K1 > B
German Films of the 1920s

HAD b —3F— : #ED ST

Japanese Talking Pictures: From Birth to Establishment

A 2 77k R SR

Classic Italian Films

FI AR A RS2 (1) Smiz0E 0454
Japanese Film History Research (1) — Thirty Years of Toei Movies

T4 VT RO AR 1940-1977
Historical Overview of Finnish Films (1940-1977)
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DRI MU UERRE JCANES o))

Unscreened Foreign Films from the Film Center Collection
BRBDEAD LR

Best Films for Boys and Girls for Spring Holidays

ke« b - FoEkmmE

Special Series of Short Films, Cultural Films and Documentary Films

RN S
Saturday Special Film Series

i s |- DHE

Masterpieces of Film History

D.W.JV 7 ¢ ZREEREER
D. W. Griffith Retrospective

HRBDAED LA R
Best Films for Boys and Girls for Summer Holidays

RFER « 0L 2 Wt A 72 £8 AU C 19811982
In Memory of Film Figures We Lost in 1981-1982

HABREEERIZE(2)  HE MR S0 D Hr i
Japanese Film History Research (2) — Fifty Years of Toho Movies

B 3 At oD i 2

Overview of Contemporary British Films

AT z—7 s O HEE 1910-1969
Historical Overview of Swedish Films 1910-1969

BIRADGED L ERE
Best Films for Boys and Girls for Spring Holidays

Pl A | TR PPN S S

Special Series of Short Films, Cultural Films and Documentary Films

M s b D#

Masterpieces of Film History

Vg e 7 — FEERHC1917-1946)
John Ford Retrospective (1917-1946)

HRB DDA ERE
Best Films for Boys and Girls for Summer Holidays

REER - L) 2 MR A 72 f8 AT (1982-1983)
In Memory of Film Figures We Lost in 1982-1983

7 2 AW ORI 1930-1946 (1)
French Film Retrospective (1930-1946) Part 1

SPHER R

Tadashi Imai Retrospective

7 Z > AME ORI 1930-1946 (2)
French Film Retrospective (1930-1946) Part 2
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BFRBDED LA ERH
Best Films for Boys and Girls for Spring Holidays
iR Sl - RERMRIREE

Special Series of Short Films, Cultural Films and Documentary Films

7 1)V It v 2 — ik 3E e (1)

Selected Films from the Collection of the Film Center, Part I

192050 B A BRl— X B 3% & HIY F DR

German Films of the 1920s — Between Expressionism and New Objectivity
SR B E)— KRR

Retrospectve of Kazuo Miyagawa, Director of Photography

HIRBDED LT
Best Films for Boys and Gitls for Summer Holidays

FEGE - il 2 W \ 2 (84T 1983-1984
In Memory of Film Figures We Lost in 1983-1984

ANRA M O HINIED 1951-1977
Historical Review of Spanish Films (1951-1977)

EEQIZN 7 St ] ANESIDNTIBER S
Selected Foreign Films from the Collection of the Film Center
KR Sl - RERMREIRER

Special Series of Short Films, Cultural Films and Documentary Films

7 1)V Lt ¥ 2 — ek H AR G R Ok —
Selected Japanese Films from the Collection of the Film Center —
Outstanding Supporting Players

R L D[R 1922-1952
Retrospective of Chinese Films (1922-1952)

POV I 3EAE 1T
ST A NVBEY R—HRT 4 VDT DDHEBEDOEEMIC & %>

Selected Foreign Films from the Collection of the Film Center, Part I

T 4V It Y 2= H AR BREEE— IR v X T Dk
1921-1944)

Selected Japanese Films from the Collection of the Film Center —
Outstanding Cameramen (1921-1944)

RFER + ML 2 MR A 72 f8 AT 1984-1985
In Memory of Film Figures We Lost in 1984-1985

PRGN O il = SASEA [N E S

Selected Foreign Films from the Collection of the Film Center

FIARIRE S22 (3) — i IR D H#57<1921-1936)
Japanese Film History Research (3) - The World of Kamata Film 1921-1936

T AU AME O I b—F A —)b « T )V a & ZDRHL
<1914-1939>

Masters of American Film — Retrospective of Raoul Walsh and Others
1914-1939
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BFO SR [1988]

TR A [1989]
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BURA A AR D2

Survey of Contemporary Swiss Film

TR D5 & H—/NAE « FH7K + B
When Kamata Film was Young — Early Works by Ozu, Shimizu and Naruse
EQITN o ST SAN SRS

Selected Foreign Films from the Collection of the Film Center

RFER - 1L 2 MR A\ 72 f8 AT <1986-1987)
In Memory of Film Figures We Lost in 1986-1987

HHIEI R oD (1< 1932-1964)
Retrospective of Chinese Films, 1932-1964

PRGN St V=% SES| UNiTpEic S

Selected Foreign Films from the Collection of the Film Center

T 1 VIt v 2 —FiEk H A (1)

Selected Japanese Films from the Collection of the Film Center 1

7 1)V It > 2—pfrik H AR 5EEE (2)

Selected Japanese Films from the Collection of the Film Center 2

RFSR - iV 2 W A\ 72 (8 AT <1987-1988)

In Memory of Film Figures We Lost in 1987-1988

T4 VI Y 2 REEE —HARD T = A= 3

Selected Japanese Animation Films from the Collection of the Film Center
T 4 )V It Y 2= EBRETEEE DWW, T ¢ A & Z DR

D. W. Griffith and His Age - Selected Foreign Films from the Collection of
the Film Center

T4 b Lt s R AW 378 < OBFIE
Selected Japanese Films from the Film Center Collection — The World of
Shinko Kinema

75 ¥ AME DO E R
The Golden Age of French Film

H A E 0D Sl
Selected Works of Japanese Film Masters
Bk 3 — 1y 7 BRI (5

Selected Postwar European Film Masterpieces

V) AER ARH R ERFE
Retrospective of Yoshikata Yoda, Screenwriter

K « TR—F > FiRJOME (1948-1963)
Selected Postwar Polish Films 1948-1963

R - T 2 W A 2 840 T<1988-1989)
In Memory of Film Figures We Lost in 1988-1989

R B AR 0D Sl
Selected Works of Japanese Film Masters
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Cinema: Lost and Found — From the Collection of Tomijiro Komiya

R« il 2 W] N\ %2 {840 T<1990-1991)
In Memory of Film Figures We Lost in 1990-1991

i MeUIR ENURTIPA
Selected Works of Japanese Film Masters

¥ﬁ§3$f§[1991]

P A R

Retrospective of Tomu Uchida

FRIREES & B O 72 5 A (B oD [
Sun Yu and His Shanghai Colleagues — Retrospective of Chinese Films

PEGIZN D Sy IV {2 R NUNTiiTpE- S

Selected Japanese Films from the Collection of the Film Center

RFSE I H A 0D Rl
Selected Works of Japanese Film Masters

BAS/i QR LS il MRS
Special Screening of Chuji Tabi Nikki

PR 1992]

32&5@,%[1993] 159 RIS sV Ol i

American Films — The Little Known

L0 RFER - 3 2 B A 22 {8 A T(1991-1993)
In Memory of Film Figures We Lost in 1991-1993

i MR SUNH[OFNG
Selected Works of Japanese Film Masters

TA LY b )UYW &SRO m AT T

Silent Film Renaissance

FERQFEE1994]

T VLIEH TS5 L REOAKER

Reviving the Enchantment of Cinema
A Special Program for the Opening of the New National Film Center

7 4V LEEET B 1 HARDL - FlERE{ES Tz B
Glimpses of Nippon: A Japanese Documentary Tradition
A Special Program for the Opening of the New National Film Center

N HEROMS © TREBR =B ) & TH AR
Jirocho-sangokushi and Nihon-kyokaku-den: Two Movie Series by Masahiro

Makino

A > RIRE D& ]
A Passage to ‘Film India’ From Rekha to Ghatak

19304EA0 T — 11w 7 SIbkye 103
Diversity in Europe: Ten Films from the '30s

Lo (AT

Isuzu Yamada, Our Actress

g« il 2 W A 72 AT 1993-1994
In Memory of the Film Figures We Lost in 1993-1994

it [ £ [1995]
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5758 o BRI g 5 o AP AR LI T AR oD SR
Selected Works of Japanese Film Masters

A 1995 Tokyo International Film Festival Sponsored Event
e L W AR AR < DB [ R &
Silent Film Renaissance 1995

A Program for the Centenary of Cinema at the NFC

A=A T BEBEENT— - Trb R RS2 R B
Special Screening of a Restored Konicolor Feature: Midori Harukani / Far
off'in the Green

A Program for the Centenary of Cinema at the NFC

WP A T —E BRI D 1004F 7 5 > ABLE D 1004
Gaumont Presents: A Century of French Cinema
A Program for the Centenary of Cinema at the NFC

WA RS P a )Y a - A TR B LEEED FE
Georges Mélies: In the Kingdom of Dreams and Magic
A Program for the Centenary of Cinema at the NFC

d— & /MR 75 )3
Gaumont Presents More
YALT FhET
19504 RD 2 &K
Brighter Summer Days: Films by Yasuzo Masumura and Ko Nakahira in
the late *50s

FIARBRE OFE R T @ 7S R
Rediscovering Our National Film Heritage (I): The Silent Years

HABEOFER T @ b —F— Dbk & AT s
Rediscovering Our National Film Heritage (I): The Advent of Sound and
the Prewar Golden Age

EMisEE 2 k< DB [E & 5281996
Silent Film Renaissance 1996

Ty )V T—)b, BEOTRT,
Le Grand Théitre de Jean Renoir

7 AV IIEELEKT %97 ¢ HADIE « FllkmifEsR7 5
Glimpses of Nippon '97: A Japanese Documentary Tradition

HABEOFE R © HF DR
Rediscovering Our National Film Heritage (IIT): During the War Years

REER - LT 2 MR A 72 f8 AT 1995-1996
In Memory of the Film Figures We Lost in 1995-1996

ENSHEE O 2 DB B & 5281997
Silent Film Renaissance 1997

NECHTHS RIS 197047 AR O — W7 TH
Films in the 1970s: A Profile
- From the Foreign Film Collection of the National Film Center -

7 AV IFELER S %98 ¢ HADIIE « FiksifEsR7 5
Glimpses of Nippon '98: A Japanese Documentary Tradition
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FABEOR RV © 558 FONIPPON

Rediscovering Our National Film Heritage (IV): Nihon Eiga under the
Occupation

R - il 2\ & 8 A T 1997

In Memory of the Film Figures We Lost in 1997
YA OEB L EA1998

Silent Film Renaissance 1998

[l 7 Z > ABE—19304E X2 Hutic—

En souvenir du cinema francais

HAMEOFERV @ RS04
Rediscovering Our National Film Heritage (V): The Glorious 1950s

FEfH S N W72 51999

Cinema: Lost and Found 1999

NI RAGEENT — B« K= A%
Legend of Hollywood: A Howard Hawks Retrospective
VAROERBEER TV - T YT EE

Silent Film Renaissance - Featuring Fritz Lang

FEBENARYE (TR 5 K (1) 1 /VBRIERSS
Homage to Three Great “K's - Part 1: Masaki Kobayashi

FEABRENREE (7R 5K (2) @ B

Homage to Three Great “K’s - Part 2: Akira Kurosawa

REpREMAHE (R 2K (3) « ATFEN

Homage to Three Great “K’s - Part 3: Keisuke Kinoshita
DA OFEM M EEI AT X O
Silent Film Renaissance: Dutch Silent Cinema

- From the Collection of Nederlands Filmmuseum -

T AV LIFRCERT %2001 ¢ HADSAE « GlEkREERTC S
Glimpses of Nippon 2001: A Japanese Documentary Tradition

S NI 7252001 - @Y7 «c AAT 0 )VET 4+  RTHAE
N HAM ]

Cinema: Lost and Found - The Treasure of Japanese Cinema Returns from
Russia

FRERE S ORI S F—F—
A Study of Chinese Cinema: From Silent to Sound

FIARIRIE DFE VI + 19604F-4X
Rediscovering Our National Film Heritage (VI): 1960s

HAICHT 51 %21 72001 & V) 7 WL E]

Grande Retrospettiva del Cinema Italiano: dal muto agli anni 80

7 4 VLT 20D HA
Twenticth Century Japan as Captured by Film



it | 4R 2002]
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F | QFrE [2004]

NECHTMSEELES JBHED A 2 — 1B 5
Remembering Star Actresses - From the Foreign Film Collection of the
National Film Center -

FIARLE OFERVI : 1970448
Rediscovering Our National Film Heritage (VII): 1970s

T & B IR fE
Kids¥ Cinema

20024F F R ARz g2 i E W — St 0D 196044
Korean Films — The Glorious 1960s

VARDOERMEEID W JV T 0 X
Silent Film Renaissance - Featuring D. W. Griffith

RFER - LT 2 Wi A 72 £ AT 1998-2001
In Memory of the Film Figures We Lost in 1998-2001

T & MY 1 20034 DFAKI
Kids¥ Cinema

FEH X N 72 52003
Cinema: Lost and Found 2003

e S ) 1

Kon Ichikawa Retrospective

RS NG S AL S 2B B AT S0 Frd IR A 7« IS RS BIR

HA

Contemporary Japan as Seen by Documentary Films

HAICH % bY@ gzt L amis O BiHE
Turkish Cinema Now

B 2 WEIER, 1—)V -« RSA Y —

The Art of Carl Th. Dreyer

/INEEZZ TR ERE1004F R /N BROD B4
Yasujiro Ozu: Japanese Film Master

ARG T 4 VA 7 2 R LW KR AERE1004F
The 4th TOKYO FILMeX Special Program: The 100th Anniversary of
Shimizu Hiroshi's Birth

V=X - HADHGEE (1)

Master Cinematographers of Japan Partl

FIA « & 2= SIS ERR T 75 Rl 3 o — 7 BRI AN DR

Voyage to Cuban Cinema

7 YT B R & 2R R TR AR T VL - 791 A TR
TITMEaL gk

Asian Cinemas: “Fertile and Diverse”

From the Asian Film Collection of the Fukuoka City Public Library Film
Archive

HAY Z XA —3 3 2/ s

A History of Japanese Animation
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Hideko Takamine, Film Actress

SR T 4 b A & 2 Rt 1 PN I B 3R . M) LRI £
The 5th TOKYO FILMeX: Seriously Entertaining: The Battle for Uchida
Tomu's Film Style

FEER - ML) 5 W A 72 8 AU C2002-2003
In Memory of the Film Figures We Lost in 2002-2003

DA OERE R &I T A R G

Silent Film Renaissance: An American Tradition

T 4 )V INGRERT %2005 ¢ HADXAL - FEgkiifF57z B
Glimpses of Nippon 2005: A Japanese Documentary Tradition

PR RHE P AR SR P AR AT
Hiroshi Inagaki Retrospective at his Centenary

PERIE P AR TR S PO

Shiro Toyoda Retrospective at his Centenary

FEH S N7z 72 52005
Cinema: Lost and Found 2005

PR RIE P AR W

Mikio Naruse Retrospective at his Centenary

R—7F > Rk, FEH &5 H

Polish Film, Yesterday and Today

P RHE P AR R TR TR B S & A

Torajiro Saito and Hiromasa Nomura: Retrospective at their Centenary
FOIIHRT VA 7 RRE4e bW ERE ETARRER IS R — koD 77y
Fps—

The 6th TOKYO FILMeX: Nobuo Nakagawa Retrospective at his
Centenary

e | /[ FE2005]

1 e3aryEy
Hi 2005 SRIE D 77 ) X LB DR & BB R B RrE
Japan-Korea Friendship Year 2005
Yu Hyeon-Mok Retrospective: The Pathfinder of Korean Realism

AR DOER & B LR FORE LB
Silent Film Renaissance: Masters at their Centenary
KT BIZE 1108 47 R MnPTIREIERER 1960-704F4K

Shochiku Company at 110: A Quest of Shochiku Films in the 1960s and
1970s

HAIZ 3543 % R 222005/2006 NECHTT Y [ 733 £

RAY « A=AV 7 M4 FEE

Deutschland in Japan

A Study of German and Austrian Cinema: From the National Film Center
Collection

T VAER HEIRA

51 & l2006]
Weritten by Kaneto Shindo
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CHTkGI/ I NVEIES No.1)  BRE| D EZE2006
Kyobashi-za No.1: Film Class of 2006

NFCHTRS IS 7 5 > At U N DFE L
Invitation to French Cinema Classics From the National Film Center
Collection

0y 7L = AT 4 73)L2006 IN JAPAN 1/ 7 « Y UL - LEE

Russian and Soviet Film Festival

CHtkBmus VRIS No2) 77 > T — JUREEE 1 PR 7AREE MR & D
Kyobashi-za No.2: Back by Popular Demand: From the Programs of 2005

FAL ] SRR D HTG 7 7 2 3 >/ o [IE5]
Cross-section of Japan’s Cinematic Past [Part 1]
Nikkatsu Action Film

CHOREII/ VRIS No.3)  ZERE100/ 47T JEMTBEEY ARG 1R Slge
Kyobashi-za No.3: Pioneering Art Director: Hiroshi Mizutani at His
Centenary [Film Screening]

HISEASHEE2006 A — A - 5 U 77 MU 5%
Australian Film Festival
2006 Australia-Japan Year of Exchange

CHURBRED VRIS No.4) S 2 DEBR [H & E2£2006
Kyobashi-za No.4: Silent Film Renaissance 2006
%S0 TR —TF R

Kenji Mizoguchi Retrospective

BT A VA 7 Z H58 b RACE \ AR O 2> 74 XL
The 7th TOKYO FILMeX: Okamoto Kihachi Retrospective

AR SR @) HGE - S 2 — VIR fA 1
Cross-section of Japan’s Cinematic Past [Part 2]
Song and Dance Tradition

U =R - HADHREEE (2)
Master Cinematographers of Japan Part 2

CHOREMENVEISS No.5Y  CHANBARAQ i) [ 45 A7

Kyobashi-za No.5: Chanbara, the Art of Japanese Sword Fight Part 1: Utaemon

Ichikawa

IEmRFER MEIETE A B & SRR

Retrospective in Memory of Shohei Imamura and Kazuo Kuroki

EUY « )V L7 —X2007
EU Film Days 2007

AT TR =

Yuzo Kawashima Retrospective

CHUREMLmT VLSS No.6)  HIRE D #(222007
Kyobashi-za No.6: Film Class of 2007

RFER + 1L 2 Wi A 72 £8 AU C 2004-2006
In Memory of Film Figures We Lost in 2004-2006
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CHUGIE B No.7) 77 > 1 —JURER © 20064 EIER &K D
Kyobashi-za No.7: Back by Popular Demand: From the Programs of 2006
A - R > AR s tEide R—F > i i

7 F- BRI D

Polish Short Film Selection: Masterpieces of the E6dZ Film School
FIA « & XRF 2 5 TS FERLR 7 ANF AR MRS
Uzbekistan Film Festival

FIEEHAE o > R BRE O &

Japan-India Friendship Year 2007: Indian Film Festival

AV =T« RFa A2 —HilEE

Swedish Documentary Now

SSIIHT A JV A &7 A R e (L AR R

—Pw Y <HRRSTURTA VA b—

The 8" TOKYO FILMeX Special Program Satsuo Yamamoto
NFCHTRSMEMIEE T — 11 7 S 9 358

European Film Classics : From the National Film Center Collection

(ot N No.8)  HAROD AL « FUERINEIEE @ =2 3likd %

Kyobashi-za No.8: A Selection of Japanese Documentary Film: Arts on Screen

EREEAE IRERE R </ HEIL

Masahiro Makino Retrospective

CHRRMEIEI No.9)  NFCHTBRIMEIMLETEESE 77 A U 71 ML pZE
Kyobashi-za No.9: A Survey of American Film History Part 1: From the
National Film Center Collection

OV T—=)V+)v/ T—)VIRIFIHERCR &v >« b/ T —)UBRE O 57
Dy Vo )V T — VR AR

Lunivers cinématographique de Jean Renoir

Rétrospective Jean Renoir

RGNS No.10)  BIUE 0D HR 0D H A SC 2 Pare 1

Kyobashi-za No.10: Japanese Literature in Film Part 1

FEHH S N7 72 52008
Cinema : Lost and Found 2008

EU7 « VLT — X2008
EU Film Days 2008

AR — LR RWIN—REREH2D)

Kazuo Hasegawa and Teinosuke Kinugasa

HAA 270 X277 bWzt > ) — X@ PRF30IRLER
UHT 4 WVLT 2 AT 1 7VOBES vol.1

The History of Japanese Independent Cinema [
Retrospective of Pia Film Festival vol.1

HEFEL004E B2 LT & IF—1 ) S O E SR

Madame Kawakita: CAmbassadrice cinématographique du film européen

CHOREMA NG No.11) 77 > 1 —)URESR © 20074 B K D
Kyobashi-za No.11: Back by Popular Demand: From the Programs of 2007
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Denjiro Okochi and Daisuke Ito
In Celebration of the 110th Anniversary of their Birth

CHURGRRTT VB No.12) UL 0D 2322008
Kyobashi-za No.12: Film Class of 2008

BT T )b A & AR b kIR B R R RAD F i —
The 9th TOKYO FILMeX Special Program: Kurahara Koreyoshi

Retrospective

AR B B SOR

Fumio Kamei Retrospective at his Centenary
H AR SR ) BRI « SFIREIEFER

Cross-Section of Japan's Cinematic Past [Part 3]
Monster and Science Fiction Film

HAA T > 24:2008-2009 AT >/ 2 WLHE{4%2009
Nederland in Japan 2008-2009
Holland Film Festival 2009

HF R« T A= 3 HEE

A Selection of Canadian Animation: From the Collection of la
Cinématheéque québécoise

CHURMIY VRIS No.13)  NFCHTES M EIBLEEEEE 77 A1) 7 s s 5@
Kyobashi-za No.13: A Survey of American Film History Part2: From the
National Film Center Collection

:Fﬁ,%2 1 £ [2009] ML} 0D FR 0D [ AN SC 2 Part 2
Japanese Literature in Film Part 2
FEH & N7 72 52009

Cinema: Lost and Found 2009
FA « 7OVA D 7 9 BRMBISoR 455t 7V A7) 7 ldifkeE

50 Years of Reestablishment of Diplomatic relations between Bulgaria and
Japan

Bulgarian Film Week

H AR SR @ PEER « SEHRIETRFEE Pare 2

Cross-section of Japan's Cinematic Past [Part 4]

Monster and Science Fiction Film IT

EUY 4 )V LT —Z2009
EU Film Days 2009

RFSR - VY 2 W A 7% {8 A, 7C2007-2008

In Memory of Film Figures We Lost in 2007-2008

HAA YT 4 XY TV MRER Y ) — 2@ UHT 4 )V LT 2 A
7 4 7 VO vol.2

The History of Japanese Independent Cinema II: Retrospective of Pia Film
Festival vol.2

H31E U7 4 IVLT 2 AT 479V
31st Pia Film Festival

CrOkGHE VgL No14) R 2 X /&2 Y —fESR +A A

Kyobashi-za No.14: Noriaki Tsuchimoto: a Documentary Filmmaker
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R VB No.15) I D Z(=E2009
Kyobashi-za No.15: Film Class of 2009

ALRE AR B B (Lo ek

Sadao Yamanaka Retrospective at his Centenary

G AERSY URTTEPN: LR AN

Film Actress Kinuyo Tanaka at her Centenary

CHOREM NG No.16) 77 > 1—)URFER © 200841 EUESR K D
Kyobashi-za No.16: Back by Popular Demand: From the Programs of 2008

UNGT S N

Nagisa Oshima Retrospective

N2 L B 00fERla i ) |52 H2 H BB R e

‘A Wreath for Madame Kawakita” in Tokyo

7 2 A—)VRFE 1 1995-20044E 2D EIRERL K D

Back by Popular Demand: From the Programs of 1995-2004

P e B2 ik P I35

Masahiro Shinoda Retrospective

CHURRRIE IS No.17) - NFCHTBMERLIEEGE 77 X 1) 77 R SRS S)

Kyobashi-za No.17: A Survey of American Film History Part3: From the
National Film Center Collection

Wi D HH D H AR SCA Part 3

Japanese Literature in Film Part 3 [Film Screening]

U VEIES No.18) BRI D #(ZE2010
Kyobashi-za No.18: Film Class of 2010

7 4 )V Il v 2 — B4 R RO FE E N7z 72 552010
The 40th Anniversary of National Film Center Part 1
Cinema: Lost and Found 2010

EUT « VLT — 2010
EU Film Days 2010

7 1)Vt v 2 —FRER40JE R

T4 VI e ALY Y g VI B NFCO40F
The 40th Anniversary of National Film Center Part 2
To the Sources of the NFC Film Collection

HAA YT 4 XY TF Y MEES ) — @)
UHT 4 IVIT £ AT 4 73V DH vol.3

The History of Japanese Independent Cinema III: Retrospective of Pia Film
Festival vol.3

32[PFF OH T 4 IV IT = AT 173V
32nd Pia Film Festival

CHURMREL VRIS No.19) 77 = A —3 5 >~ DSEBRE KIEEHD
Kyobashi-za No.19: Noburo Ofuji: Pioneer of Japanese Animation
[Film Screening]
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/T KAV T 245 RV VIO EIR 25

The 150th Anniversary of the Peace, Friendship and Trade Treaty between
Portugal and Japan(1860-2010) Portuguese Cinema Festival 2010

CHUREM RIS No20) 77 > T1—)VRREE © 200948 EMESI K D
Kyobashi-za No.20: Back by Popular Demand: From the Programs of 2009

e B 4 R R

Kiju Yoshida Retrospective

ALFE AR I R SRR

Akira Kurosawa Retrospective at his Centenary

HA—R7 7V HAR1008ERE 2 %<7 71 772010

Cinema Africa 2010

Celebrating the Centennial of Official South Africa-Japan Relations

BT 5V AMBEDOHG—2=7 5V A% T 4 VL - ALy a v &b
Une petite découverte du cinéma frangais d'aujourd hui dans la donation de
I'Unifrance

PESIIN o | 2K
KA B HAME—RE (R DT D ORI HIERIC L S
The 40th Anniversary of National Film Center Part3

The Little Known Japanese Cinema - NFC's Newly Acquired Collection
from Major Film Studios
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TR 23FE RS’ Records of Screenings, 2011

316 “EFE AR WUsi B SR =B

TR SRR DR AR R R L L 193940 THAD Wk H 53l
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Yoshimura Kozaburo Retrospective at his Centenary

Commemorating the centenary of director Yoshimura Kozaburo's birth,
this program screened the total of 36 films by him from Gonin no kyodai
(1939) to his last film Ranru no hata (1974). NFC purchased 13 films
including Kancho imada shisezu (1942) and Senka no hate (1950) for this
program so the audience was able to enjoy the screenings with new prints,
which were eventually added to the NFC collection.
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The Little Known Japanese Cinema vol.2 —NFC's Newly Acquired
Collection from Major Film Studios

NFC acquired special working expenses for film preservation from the
supplementary budget of the fiscal year 2009 and organized the large-scale
project for securing master film materials. This event focused on Toei films
as the second installment of the series that presents the achievements of
such preservation efforts. As part of the special project, NFC made the inter
negatives of the 159 rare film titles in its collection. In addition, among the
Japanese films which had long been unavailable for screening due to the
loss of the negatives, NFC made dupe nagatives and new prints for 173 film
titles that are especially important for such reasons as the fame and the
critical acclaim of the directors and the significance for the history of each
film studio. This event featured the films in the latter category, that is, the
early films made at Toei studio including at Toyoko eiga, the precursor to
Toei, Toei’s signature “series” films and strong films by famous directors.
The total of 20 films were shown in 18 programs.
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Kyobashi-za No.21:
Film Class of 2011

This 21* installment of <<Kyobashi-za>> marked the 6™ year since the
beginning of the series. From its collection, NFC selected the total of 16
films (13 foreign and three Japanese films) and screened them in nine
programs based on their importance for the students of the histories of
world and Japanese cinema.
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one short) from 22 countries were screened in 22 programs. Six of them
were Japan premieres.
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Kyobashi-za No.22:
Back by Popular Demand: From the Programs of 2010

This series re-screen the especially popular films such as the titles that
gained full-house audiences from the programs of the previous year. For the
sixth installment, NFC examined the screening data of 2010, chose 10
films, and organized them into nine programs and showed each program
twice.
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Mori Kazuo Retrospective at his Centenary

Commemorating the centenary of the birth of director Mori Kazuo, this
program screened 33 films including his representative works such as Hakuo
ki (1959), Shiranui Kengyo (1960), Aru koroshiya (1967) in 31 programs.
Four of the programmed films had been acquired with “special working
expenses for film preservation.” In addition, NFC purchased seven films
including Nerawareta onna (1948) and Yoidore nitoryu (1954) so as to screen
these films with new prints and also to add them to the NFC collection.
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In Memory of Film Figures We Lost in 2009-2010

This regular series aims to remember and retrospect the achievements of
the recently deceased filmmakers through their representative works. This
time, NFC featured directors, actors, technical specialists and other film
professionals who passed away between January 1, 2009 and December 31,
2010. By screening the total of 48 films in 41 programs, NFC lamented the
demise of 42 film professionals including Inoue Umetsugu, Nishikawa
Katsumi, Takamine Hideko, Tkebe Ryo and Morishige Hisaya. The films
were mainly selected from the NFC collection, but as for the works that are
especially important in the particular film professional’s filmography, NFC
purchased new prints so as to present the richness of the history of Japanese
cinema.
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Silent Film Renaissance 2011

This series aims to introduce the audience to the masterpieces of silent films
through the screenings accompanied by live performances of benshi (silent
film narrators) and musicians. (Each day, the second screening was
accompanied by benshi and musicians. NFC newly made subtitled prints
for three films, namely, La Chute de la Maison Usher (1928), Faust (1926),
and/7O Oand) (1926) for this program.
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The 33rd Pia Film Festival

The 33rd “Pia Film Festival (PFF)” was co-organized by NFC, PFF
Partners, and UNIJAPAN. This was the third time PFF was held at NFC.
A wide variety of programs were shown including “PFF Award
Competition,” the biggest competition of independent films in the world,
and the premiere screening of the 21* “PFF Scholarship Film” directed by
the award winner of the previous year. In the regular “Invited Works”
category, various programs were held including “Temptation of BLACK
and WHITE” featuring black and white films, “Cinema Lessons” in which
participants learn practical ways to make films from the guest filmmakers,
and “Special Preview” in which the latest works by the directors who won
PFF Awards in the past were shown.
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Coming Back:

The Little Known Japanese Cinema —NFC’s Newly Acquired
Collection from Major Film Studios

Yoshimura Kozaburo Retrospective at his Centenary

Due to the earthquake, some screenings were cancelled in March and April
when the following two programs were scheduled, “The Little Known
Japanese Cinema —NFC'’s Newly Acquired Collection from Major Film
Studios” and “Yoshimura Kozaburo Retrospective at his Centenary.” They
were re-screened in this program.
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Kagawa Kyoko Retrospective

At the occasion of film actress Kagawa Kyoko receiving the FIAF
(International Federation of Film Archives) award, this program surveyed
her career through 46 films in 45 programs. This proved to be the largest
retrospective of Kagawa, and was able to survey the footsteps of the actress
who represents the post-war Japanese cinema. The films ranged from her
debut work Mado kara Tobidase, her very early titles Kimi to yuku
amerikakoro, and Tokyo no hiroin (all released in 1950) to her recent work
Abkai kujira to shiroi hebi 20006),

In conjunction with this screening program, the exhibition “Kagawa
Kyoko, Film Actress” was held in the gallery of NFC. In addition, NFC
organized the special screening, “Kyoko Kagawa Retrospective” at the
Tokyo International Film Festival. On the opening day of the screening,
the award ceremony for the FIAF Award was conducted.
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Japanese Craft Techniques on Screen: Documentary Film Series by
Agency for Cultural Affairs

In order to document the exceptional techniques of traditional crafts that
are designated as important intangible cultural assets, the Agency for
Cultural Affairs have produced documentary film series of living national
treasures for 40 years. Co-organized by the Agency for Cultural Affairs,
this program aims to review such films by screening the total of 42 films in
21 programs. The films ranged from the first title Makie Matsuda Gonroku
no waza (1972) to the latest one made in 2010. Original 35mm prints were
used for the projection.
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The Little Known Japanese Cinema vol.3—NFC'’s Newly Acquired
Collection from Major Film Studios

NFC acquired special working expenses for film preservation from the
supplementary budget of the fiscal year 2009 and organized the large-scale
project for securing original film materials. This event focused on Shin-
toho films as the third installment of the series that presents the
achievements of such preservation efforts. As part of the special project,
NFC made the inter negatives of the 159 rare film titles in its collection. In
addition, among the Japanese films which had long been unavailable for
screening due to the loss of the negatives, NFC made dupe nagatives and
new prints for 173 film titles that are especially important for such reasons
as the fame and the critical acclaim of the directors and the significance for
the history of each film studio. This event featured the films in the latter
category in relation to Shin-toho, and presented films of various genres such
as kayo (popular song), war, comedy, and action. NFC selected 22 such
films and screened them in 21 programs in such a manner as to portray the
contemporary social conditions and customs.
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Une petite découverte du cinéma francais d'aujourd hui 2
dans la donation de I'Unifrance

This series showcases the films that were screened at the Frestival du Film
Francais au Japon, but were not given theatorical releases in Japan, and
were later donated to NFC by its organizing institution, Unifrance. In this
second installment, the total of 60 films (13 shorts and 47 features) that
were made between 1993 and 2005 were shown in 47 programs.
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Exhibitions from the Opening of NFC's New Building in Fiscal 1995 until 2010
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Japanese Film History in Posters: From the Collection of Kyohei Misono
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Le Grand Théatre de Jean Renoir:
A Photo Exhibition from UCLA Library Special Collections Jean Renoir
Papers
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Soviet Film Posters in Late Silent Era
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Japanese Film History in Posters, Part II: From the Collection of Kyohei
Misono
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Fritz Lang: Filmbilder Vorbilder
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Soviet Film Posters in the Late Silent Era, Part I
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Italian Film Posters in Japan: From the National Film Center Collection
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Japanese Film History in Documents: From the Collection of Kyohei
Misono
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The Japanese Film Heritage: From the Non-Film Collection of the National
Film Center
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Days of Youth: Ozu and Shimizu at the Shochiku Kamata Studio
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Artworks from the Animation Films of Tadanari Okamoto
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Hideko Takamine, Film Actress
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Matsunosuke Onoe and the Culture of Period Films
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Polish Posters for Films: From the Collection of National Film Center
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Shochiku Company at 110: Shochiku in the History of Japanese Cinema
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Recreated Set of Ukigumo

HAEI00E LR EIEEE KOO S

Pioneering Art Director: Hiroshi Mizutani at his Centenary

AEFE0FFERLS K EHZBOHR

Teinosuke Kinugasa: From Female Impersonator to Master Filmmaker

AFIVEFT I % HA OB £ 4

Japanese Film Actresses: from the NFC Still Photo Collection
RE30FEER Fr v T VOHA

F vy 7 REE - BRI

Chaplin Meets Japan: from the Collection of Toraichi Kono, Charles
Chplin’s Secretary

<&/ WRE O
The Makino Picture Story
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Japanese Literature in Film Part 1—From the NFC Non-film Collection

AFE100E JIIEZ M LT E
Madame Kawakita, Her Life and Films
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Soviet Film Posters in the Silent Era
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Japanese Literature in Film Part 2—From the NFC Non-film Collection

FFaA2Y—FR TAMEA

Noriaki Tsuchimoto: The Life of a Documentary Filmmaker

AREE A WE L AR

Film Actress Kinuyo Tanaka at her Centenary
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Postwar French Cinema in Posters

MRIEEERL T D @O 1D AR SCS Part 3

Japanese Literature in Film Part 3—From the NFC Non-film Collection

T A= g YOMRERE  KIEEER

Noburo Ofuji, Pioneer of Japanese Animation
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Akira Kurosawa at his Centenary

*¥NFCAL V¥ gV THhd HAMBEDMEL
Nihon Eiga: The History of Japanese Film
From the NFC Non-film Collection

QN T VLt 2G40 AR RS Y = 2 — 77 )VEd& NFCL
MREEDI54E 1995-2010
15 Years of NFC’s Exhibitions: 1995-2010
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Souvenir Movie Programs of Japan

This exhibition focuses on “souvenir movie programs” that are sold at
cinemas and can be called the film reference materials that have been most
familiar to Japanese film viewers. Including the precursors, that is, “movie
thater programs,” the exhibition surveys their history that spans over 100
years. In addition to the data of the films, these booklets contain criticisms
and production notes. As such, they have functioned as the venues for a
number of critics which in turn serves as the source of rich knowledge on
cinema for many Japanese people. They have also been treated as the “films
that can be brought back home,” the collectible objects coveted by many
fans. This exhibition showcases the history of the unique culture of
souvenir movie programs which developed in a unique way in Japan. The
changes of this culture is also surveyed. For example, there were free
programs (weekly news) from the Taisho era (1912-1926), but in the post-
war period, when a road show format became widespread, the industry
started to produce the booklets to be purchased, they stayed that way
through the golden age of foreign films. They were quick to cope with the
trend of “art house theaters”.

This exhibition also functioned as the opportunity to present the latest
archival achievements of non-film reference materials since it was held at
the time when NFC completed
the process of sorting out ) 7
approximately 6,700 film . i
programs and made them -~ d 3
available for the public at its ‘ i
library. | - LT‘
=4

‘A_llW b ‘
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The Japan Times  9H2H  Kyoko kagawa retrospective
looks back at Japan's golden age of cinema
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Kagawa Kyoko, Film Actress

Kagawa Kyoko entered the film industry in 1949 and soon gained idle-like
popularity with her pure charm and unpretentious acting. Her many superb
performances made important and splendid contributions to the golden age
of Japanese cinema in the post-war period. This exhibition, “Kagawa Kyoko,
Film Actress,” focuses on her career so as to pay respect to her achievements.

Kagawa was initially acknowledged for her fresh performances in such
film as Okasan (dir. Naruse Mikio, 1952) and Himeyuri no to (dir. Imai
Tadashi, 1953). She went on to work with master directors such as Ozu
Yasujiro, Mizoguchi Kenji, Kurosawa Akira, Shimizu Hiroshi and Uchida
Tomu. Her strong performances in such masterpieces as Tokyo monogatari
(1953) and Chikamatsu monogatari (1954) and Donzoko (1957) that are well
remembered in the history of world cinema has proven unforgettable for
many film fans. Kagawa still works as actor in films and television dramas.
In addition to her acting career, she has made a tremendous contribution to
NFC's film archival activities, which led her to receive, as the first Japanese
to do so, the “FIAF Award”in 2011 from the International Federation of
Film Archives. This exhibition surveys Kagawa’s brilliant career that spans
over 60 years through photo
albums and early portraits that
were donated to NFC by
Kagawa as well as the reference
materials that used to belong to
the stellar filmmakers with
whom Kagawa worked.
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The Art of Film Posters in Japan

This exhibition showcases 106 posters which manifest superior values as
independent art works despite the fact that they were made as the publicity
materials for films. It was in the 1930s when posters for each film were
started to be made in the context of modernization of the film industry,
and a variety of talented artists contributed to the Golden Age of films
through posters. For example, renowned designer Kono Takashi was active
for modernistic Shochiku Kamata films and Noguchi Hisamitsu left his
mark with rich illustrations for European films. In the post-war era,
illustrator Iwata Sentaro drew glamorous feminine beauty on the posters for
Japanese films. In the 1960s when Art Theatre Guild (ATG) appeared,
young designers were employed as if the posters made progress together
with the renovation of film art. As various artistic genres such as film, fine
art, literature, and theater tightly intersected, the new generation of artists
including Awazu Kiyoshi, Yokoo Tadanori and Wada Makoto appeared
and changed the style of film posters.

Thanks to the cooperation from various cultural institutions and
collectors, NFC was able to add important posters to its collection. The
exhibition pursues the meeting point between film and graphics. It also
aims to present another “face” of film art that blossomed outside of the
screen.
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HEEE Co-organized Events

HE(C L 285 S Co-organized Out-of-premises Screening Programs
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The Birth of Anime: Pioneers of Japanese Animation

Starting with “To the Source of Anime: Japanese Animation (1924-1952)"
that was co-organized with Cinematheque quebecoise (Montreal, Canada,
FIAF member) in 2007 and 2008, NFC had already conducted a tour of
the retrospective programs of early Japanese animation films at four
international locations until the beginning of this fiscal year. This year, as
the fifth event, NFC co-organized the program, “The Birth of Anime:
Pioneers of Japanese Animation” with Cineteca del Friuli (Gemona del
Friuli, Italy, FIAF member) at the 30" Pordenone Silent Film Festival. By
focusing on three directors, that is, Murata Yasuji and Ofuji Noburo, the
representative directors of early Japanese animation films, and Ogino
Shigeji who made animation films within the amateur film world, this
program pays respect to both the rich creativity of early Japanese animation
films and strong authorship of the three directors.
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Summer Festival 2011 <Music Today 21> Film x Music: Chamber
Music for Silent Film

In fiscal year 2007, Louvre Museum commissioned composer Mochizuki
Misato to write a musical score for Taki no shiraito (dir. Mizoguchi Kenji,
1933). NFC co-organized the world premiere performance of the score with
the Auditorium of Louvre Museum. This year, NFC co-organized the
Japan premiere of the score with Suntory Foundation for Arts as part of
“Summer Festival” which Suntory Foundation for Arts hold every summer
at Suntory Hall. Making good use of silence, the score skillfully enhanced
nuanced emotions and sensuality of Mizoguchi’s film. This special
screening thus was able to appeal to new audience beyond film fans, that is,
music specialists and music fans who otherwise might not necessarily be
interested in silent cinema and Japanese classical films.
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International Tour of the Program ‘100 Years of Nikkatsu'

Commemorating the centenary of the foundation of Nikkatsu, the oldest
major film company in Japan, NFC co-organized, with the international
venues, the touring screening event in order to celebrate Nikkatsu's long-
term achievements with the support by Nikkatsu Corporation and Japan
Foundation. In order to select the films for this event, NFC spent a long
time together with the international venues and various cooperating bodies
that provided with the prints to curate the appropriate programs for the
purpose. As a result, the programs with the maximum 39 films that vary
from one venue from the other were organized. NFC provided the event
with the representative pre-war films and some post-war films such as those
directed by Kurahara Koreyoshi, mostly in the form of prints with English
subtitles. As for Chokon (1926) and Chuji tabinikki (1927), directed by Ito
Daisuke, the digitally restored prints were given the international premieres
in this event. (The restoration was done in the previous year.) As for
Bakumatsu taiyoden (dir. Kawashima Yuzo, 1957) which was digitally
restored this fiscal year as the co-project with Nikkatsu Corporation, the
world premiere screening was held at Lincoln Center (New York).
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National Tour of Shibuya Minoru Retrospective

This project is to tour 10 representative films by director Shibuya Minoru
to various venues such as public cultural institutions around Japan. Shibuya
was the director who was considered to be one of the representative
filmmakers at Shochiku together with Ozu Yasujiro and Kinoshita Keisuke.
Shibuya’s unique talent was especially manifest in comedy films. NFC
provided this event with the following prints: Shibuya’s debut film
Okusama ni shirasu bekarazu (1937), Jiyu gakko (1951), the film Shibuya
made in a competition against Yoshimura Kozaburo, and one of Shibuya’s
representative post-war film Seigiha (1957). As for Jiyu gakko, the only
surviving original material was 16mm master positive, so NFC blew it up
to 35mm and made a duplicate negative and a print from the blown-up
positive in order to provide this project with the best possible screening
print.
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The Sword and the Screen: The Japanese Period Film 1915-1960

Co-organized with the Council on East Asian Studies at Yale University,
the leading institution in Japan studies in the U.S., this event surveys the
genealogy of period films in Japan. Together with the instructor at Yale
who specializes in the history of Japanese cinema, NFC curators selected
appropriate films for which the prints with English subtitles exist in its
collection. During the event, the screenings were held consecutively for the
target audience consisting of researchers, students and film fans. A booklet
containing essays by NFC curators and American scholars on Japanese
films as well as commentaries on films by the graduate students at Yale was
published. Its copies were distributed at the event. NFC curator participated
in the symposium on the last day in which he discussed the significance of
period films in the history of Japanese cinema and presented the perspective
from the point of view of film preservation and restoration.
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Nakanoshima Screen Vol.3: An Attempt at Total Art Co-organized
with National Film Center

The National Museum of Art, Osaka, has a strong record in showing films.
Last year, the Museum launched the series entitled “Nakanoshima Screen
in order to investigate the historical transformation of fine art and moving
images. This was the third installment of the series, and intended to re-
examine the significance of music accompaniment and benshi (silent film
narrator) at the screenings of silent films. NFC curators helped Morishita,
Akihiko the visiting curator of the Museum, organize the programs
consisting of a Japanese film (Oatsurae jirokichi goshi) and a foreign one
(Von morgens bis mitternachts). On both days, the screenings were
accompanied by benshi Sawato Midori and musician Yanashita Mie.
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MoMAK Films@home

This was the fifth year of the screening series that NFC co-organized with
the National Museum of Modern Art, Kyoto, in 2007. Since 2009,
approximately five screening events, usually two days per event, are held per
year and films of various countries and genres are shown. This year’s
programs were as follows: Swiss films in April, foreign animation films in
June, experimental films in August, Japanese documentary films in
October, and Japanese animation films in December. The total of 58 films
(including shorts) from NFC collection were screened at the auditorium of
the Museum.
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As the co-organized project with the Agency for Cultural Affairs and in
liaison and cooperation with various boards of education and public
institutions, NFC circulated the screening event in many places around
Japan so as to encourage Japanese people’s interests in film culture and film
art, and also to deepen their understanding of the importance of film
preservation.

For this 23" edition, while the framework of 100 films in 25 programs
(four films per program) was maintained, eight films were added in
exchange with the older films by the same director so as to give a fresh
impression to the programs.

207



7077 L5ER—E TFH23FE

EE—R% (19524 « B « 1377)
i R ¥5E (19534 « fLIfEE - 9757)
1PN S (19544 « I - 1247))
FAAEE (195445 « Y + 10377)
E-Z 74 (19514F « /NEYZZ BB » 125%7)
HEYEE (19534 « /N2 B - 13657)
i A=2(2 (19584 « /N2 B » 1185))
MIBOLK (19624 « /N ZZ BB » 11373)
HL (19514F « B &5 - 9797)
BhrHEA (19524 « BE &5 - 9857)
2E (19554F « pE =55 - 12379)
flhE (19674 « BHHE =5 « 10877)
FHov LR (19494 « SHIE - 17257)
¥/-%&5H%T (19504 « SHIE - 10977)
HEOEE (19564 « SHIE - 12457)
B (19574 « S HIE + 13077)
B EhKE (19484 « SR - 9897)
LM (19504F « Hi=H - 8897)
%3 (19524F - J&EI - 14357)
KE & K (19634 « HLEMH - 14357)
Bk (19594 « THJIIEL « 10453)
BESE (19604F - THJIIEL - 9877)

RERAUEY Y (19654 « THIIIE * 169%3)
HE (19834 « HJIIE « 140%))
208

G7a7 7.4
BEH (19594 « JIISHE= - 11277)
EnE (19624 - JIIEHE= + 9857)
Jhar BERK (19594F « FAE I\ + 10857)
LS (19684F « FAE I\ « 11657)
WERR (19624 « HHEE « 7357)

DE (19694 « KEHE -« 9777)

FEETHERICHY (19794 « SR E - 14077)
DhXES (19694F « & 1EHS » 10377)
=E (19814F « FRFFERER « 13557)
Oy & @PICHEhE (19884 « EIRE— « 1007)
- 30)| (19904 « HIJFEZ + 10073)
oL (19934 « HERIE - 12477)
REET (19364 « I - 7297)
BeE (19494F « /NEE2 BB » 108%7)
= (19524F « BRMEEL =SS - 8797)
ERFTMOE (19674F « HER 5 - 9959)
"OHA (19564 « FHHA =B « 10457)

EE (19574E « MHPUER « 1335))

ARET Y B (19634F « HRERE - 13757)
AW (19644 « BPRS 5 RER « 16357)
FEORTF (19744 - PEIR[TEC. - 82797)
BHOE (19814F « FEHAS—HE » 9197)
BEHIFE K (19834F « KME Z « 10457)

IF< 5Ot HEEH%E (19884F « = FLLAE « 9457)



MZ’aT 5 L

(19504F « AT « 11057)
(19584F « HLEMH - 138%7)
B (19614F « HAFTE= - 9457)

FE2REAL (19634 « HJIIE « 11353)
FR/ME (19584 - PHEEXTH - 8677)
R AT U ER A% b (19634 « A= - 8147)
R (19614F « gl + 11057)
S HBERER WEfR—T (19664 = hgESE + 9057)
FERK AR (19604 « #F—4 + 9177)
REBR=ZER (19634 « =/ M5k » 10253)
BESEI M (19654 « RS - 91497)

ANEBIG REAHEFRE  (19684F « NHEE + 109%)

¥ & A (19474F « [LABER, BHSCOK - 11053)
RIFRDERES (19474F « FRINZEE « 9057)
BOEOFHEE (19484 « ¥E/KTE « 8457)
IR (19504 « KEEFME - 10477)
EROR 2 350 (19534 « Tifz 8l « 10857)
BRLD (19594F « /NHYZ BR » 9457)
BOE (19604 « HTREIREA + 9677)
2H55<BLCELL (19614F « fuli = - 12857)
KIFAANE (19514F « fFigE R - 13250)
S| xEDIE AN (19564F « #—4 - 8297)
EARRESR (19584F « FRHER * 10857)
FEERLT (19614 « FRFHER + 15077)

S7O55 4
AHKZ
ERETiRER
ZyRCEEEER
BB - XldBDABEET

(19524F « PAHE - 9797)
(19584F « EHPYEL - 1097))
(19624F « HiBEE « 8677)
(19714F « FRIGER - 9077)

&H L ER (19634 « IREE - 11077)
EB - KRIRIT (19684 = W/ EIR + 9457)
RIFIIRSIEBBED (19684F « ILUHFER « 9197)
» > EBR (1970%F « HiHFE— - 8857)
T/ 42 DOFERY) T (19394 « HIMZ K « 7457)
PR/ (19554 « R + 9297)
KEOEKXT (19614 « KL « 8257)
ELHMHTES (19644F « ZEJIIZ = + 10053)
HEYHWL (19684 « B FHH I « 9153)
NBOEN-F (19714 « EHIBBUN « 9157)

R (19724 « ZRERE— - 8897)

BN (19724 « BeHE - 12097)
BRIAH (19584F « BPR5RER « 11657)

BVEE $B5H0F7U—-< > DEEE
(19604F « 3t 1503 + 9553

AVEE (19664 « LLAFER - 15057)
BER L (19644F « N2 - 18353)
BOFOFH (19374 « E/KTE « 8677)
HIEAYE (19554 « 45038 + 10853)
REBRE (19874 « ZRJIFFA + 11053)

BOX=EB #5207 b (19894F « FHEMSEH « 10757)

209



Y7095 L

icp:EG) (19604F « B FZEH], FHIGH - 8897)
KEOEF RIVZAOKERE (19684 « &ML - 8257)
R¥t % 30 7238 (19694F « RN + 8053)
KEDDE (19884 « B/HEL - 8997)

210



DO T34 5 7 Wl B B HE e T S I a5

2184 BRfEAR J095L B LMEHM ASEH REER A
WiEE
1 TRty 42— SERR23ME8 HoH ()~ 8 H7H (HD (@) 2 2 290 3 93,474
2 FURTEEEER O A — (B A0 H) FRR23 FE10H27H R~ 10H28H () C 2 38 1,135 35 209,224
3 JeEhbER—)b T3 H12H )~ 11t H13HE) S 2 6 260 0 45,000
4 WIS > 2 — (D D) P23 10H 1H ()~ 10H2H (H) X 2 4 113 0 19,251
5 ERNHET RO TR23%E10H20H ()~ 10H23H(H) P 4 6 27 0 11,000
6 HNBUERFHE Y Z—(H - 5% SER23E1H13H OR) u 1 6 170 0 23,000
BERE
7 HARTHE O k238 H20H ()~ 8 H21H (H) L 2 4 143 13 311,000
8  J\AmEH L=V (AT ¢ » 7R —NANGO) “Fak23FE11H22H O~ 11H23H0K) R 2 4 424 9 24,000
BEFE
9 AR ULRE G —N 2R —)b) Rk 244E2 H26H (HD E 1 4 291 0 38,168
WEHE
10 HRETRERH > 2 —GER—IL) FRR23 9 H4H (HD U 1 2 88 57,000
11 nFERTH S L2 (Rt N Nk —)L) - SFERk234E8 H 28 H (H) \% 1 4 393 26,530
WRHS
12 KAl A (R > 390) TR244E1 A28 H (1)~ 129H (D u 2 4 370 5 90,762
13 KA ERSUb 2 SER24E1H20H G~ 1H22H (HD P 3 9 623 0 80,000
14 J\EBEIT 2 AR SER234E11H 15 (X F 1 2 281 0 6,783
15 JeREd e (T 7vay) PRk 234:8 H 28 H (H)D E 1 3 270 0 37,159
16 BWFHSNS LY 2—DEL SHME LB TR24F1A8H (H) B 1 4 292 0 100,000
I
17 iR (7 AL HID % SE23Es HeH (1) J 1 4 1,149 21 254,000
18 KR RSUb A SERZ23 9 H 10H (1) T 1 1 125 7 89,000
19 EHHRSba k23410723 H (F) U 1 4 46 29,409
BESE
20 fEERbtY 22— K234 10 H24H (A)~ 10A25HCK) O 2 4 279 13 277,000
21 EEEiTset Y 2 — SERR23E12H2H (8 (@) 1 2 646 0 125,910
22 @it 2 — SFRR23 E8 H26H () M 1 2 92 65,000
23 WIHE FR23 9 H10H (H)~9H11H (H) N 2 6 126 70,000
W R
24 KPS (ACMEIS) SERk244E2 H 25 H (B~ 2H26H (H)D u 2 4 291 17 191,668
25 ZEGRESEEHETRTSY) FRk244E1 H28H ()~ 1H29H () M 2 4 439 0 191,668
26 TR k23411 H26H () S 1 3 864 13 144,082
27 Wby 2— P24 2 H4H (1)~ 2H5H (H) J 2 8 515 0 38,000
28 WFHREH 243 A3 H ()~ 3H4H (HD D 2 4 1,338 0
| LZN
29 EEATERSUbt Y 42— SER24E1H15H (HD E 1 4 1,258 0 102,296
30 EAETYIES AR A E Y Fk23tE11H 12 (1) L 1 4 160 0 13,150
31 MiARHiIA S b2 PRk 2442 H 25 H ()~ 2726 H (H) L 2 8 365 142,258
WEHR
32 MR RSUERE IV 7 R—)b) E23tE10H 15H ()~ 10H16H(H) S 2 4 1,430 0 130,000
33 KHTAHHAEZE (L7 Y AR—)L) FRR23tF9H16H ()~ 9 17H (1) L 2 4 294 19 219,859
34 HEEHTS kg R34 E12H3H (1) I 1 4 272 0 14,500
35 Akt 22— TR23FE10H13H (R~ 10H14H ) D 2 2 43 0 5,000
WEER
36 Ml ERAR—ILCEDH) SERK23E10H 1H () u 1 2 756 2 75,947
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37 FOEEWEEEMESE(BOREY R AZIA)  FR24tE1IH6H ()~ 1HoH (H)

38 HEREEHEOEY R AZTHA) TR234E12H20H GO~ 12H21H OK)
39  SKIPY T« HOEEY 27 I)VTIY 239 H 16H G2) ~ 9H19H (1)
40 RIS SER244E2H26H (H)

41 JIBER A5 Tpk23 108 H ()~ 10H12H OK)
L ERYVAR FrReTzV—F=x R34 11 H20H (HD~ 11H24H OK)
43 FHRTEUbE Y 2 — (2 2—X) 24211 H ()~ 2H12H (H)
WERED

44 INFRSUEEREER A=V 0L TRV S) SERR244E2H21H (R~ 2H22H OK)
45 ZEEVIKILAREE (X)L T R—)L) R34 11 H24H OR) ~ 11H25H (&)
46 ZBEXT Y K234 9 H25H (H)~ 9H26H (A)
47 {IHEK&BFbtY Z—( A 7 R—)L) TR23fE8 H6H (1)

48 AT —ik—)UfiE (IR > 7 L) % ERR234E9H 12H (B)~ 9H 16H (%)
49 FRURXAT H Rl BRI T Ty U L) %k FR244E1H7H (D)~ 1H8H (H)
W)l

50 T 7 — k&> Z— (7 VTV A WURER) SER234E 123 H (1) ~ 12A7H OK)
51 KRIEEEE Y X —Kk—)b ER244E3 A 10H (B~ 3A11H (H)
52 JERATINT TR SUE AR O N—T = —R— VR k2349 H 28 H K~ 9H29H (OK)
53 JEAMHSLEEE Fpk2443 11 H (H)

54 /PHEEFEaOFTRIT—IVER K234 E9A30H (B)~ 107 1H (1)

| [INESIE]

55 #WOHS ST EHR—IV(S SV ER—)L) Fk24tE2H 17H ()~ 24 190 (HD
56 @ ENTETEbR—VH @ EEITSUEREE)  SF24F1H20H G~ 1H21H ()
57 HZETHEEOUE AR S5 S LA (55 S L2 Fak23E8H20H (1)

BEHE

58 MIIFNZHNH LY 2 — (3T OER—IV) * Pak24E2H4H (1)

59 BRI AR 237 H 16H (1)

60 FRENIES bt v 2 — (A RAR) S48 H 28 H ()

61 JHhFEIT 2 AR CHrith FE A2 R T k2311 H 12H ()

62 LHIfsba SER23EIATTH G~ 117133 (H)
63 /IMEKENT LR R —)L ERk23 11 H26H ()~ 11H27H (H)
64 B M SR (G iR A sk > 2 — ) SFk244E 1 H 15 H (H)

WmRE

65 RaATIESEC b2 Tk2399H17H ()~ 9H18H (H)
66 M EfRSNH N Z— P23 12430 (B~ 12448 (D
67 mfATREE ZHA—IV k23124 10H (D)~ 12H 11 H (H)
68 AT NI P23 10H 14H ()~ 10H 16H (F)
69 eigrimEs b 23t E12H16H )~ 127 18H (H)
70 PR3 E8 A 27 H (1)~ 8 H28H (H)
71 hzEsdbty 2— SER23F10A8H (1)~ 10A9H (H)
72 AR SER23E10H20H (R~ 10H23H (H)
=R

73 ABITRSFIXER—)V Fr23tE10H 1H (1)

74  JORXTY RPN SER244E3 A5 H (A~ 3H6H (X))

75 EEHEESEE Y 2—(a5—1) 23410 1H (B~ 10A2H (H)
| Fayiii

76 YrE—LHHY 2348 H 18H (K)~ 8 H21H (H)
77 TEDEMIEES 55 SER235E1013H (R~ 107 14H G8)
WEHE

78 ISLTEPEIE—IV 24 E LA 21H ()~ 1H22H (D
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79 IRt 22— TFRR234E11H29H MO~ 11H30H0K) W 2 5 624 16 400,000
80 RIS TR E23E11H26H (D)~ 11H27H(H) N 2 4 184 69,097
81 nlHisbAlE 2 —(a 1l a) FRR244F2H17H (B2) ~ 2H20H (H) R 4 8 375 105,000
82 IR A by X — Tpk238 H13H (1) Y 1 4 148 41,000
WEEES
83 Ik bty &2 — TRR244E2H17H G2~ 21208 (J1D C 3 12 512 27 725,344
84  HMITMEAE 22— ERk244E1 H23H (D J 1 4 1,010 0 115,436
85 HITMi UL A—3) SER244E1 H 140 (1) D 1 4 700 0 115,436
86 PERTTAH UL (R 2—Y ) FpR234E11H 15 H () A 1 4 309 0 143,000
87 MR CEAE T-234E8 A6 H () N 1 4 828 7 145,160
88  pEHIbafE (BT bt > 2 —) SERR244FE 1 H 8 H (H) R 1 4 1,288 0 146,800
89 WYYy ay Tty A= (75 vy ) K23 10H15H (B~ 10H16H(H) L 2 4 674 27 213,330
WEAS
90 HHHTHRE Fp243 HoH (X~ 3H8H () S 3 9 899 9 300,000
91 WP TFR23%E10A22H (D)~ 10A23H(H) R 2 4 385 0 133,000
92 JEsRMETIS b aE FRK234E10H7H )~ 10H8H () u 2 4 329 1 82,000
93 /NKTITTTIR % K239 H28 H OK)~ 9H30H () Q 3 9 1,075 10 153,578
94 KRRt * PR3 2B D)~ 11 H1BHED Vv 2 4 197 0 75,847
B=E=
95 MBI 2=7 ¢ bty H2— SERK23E12H7H Ok~ 12H8H (OK) N 2 4 433 1 170,752
96 7 RNV AI=TADSH—)V (BikliE M EL Y 2—) SEK23% 9 A4H (H) E 1 4 566 0 83,000
97  EANIAEEE Y Z2— (08 M ET) FRk23F9H17H (1)~ 9H18H (H) K 2 2 204 2 130,000
98 FREFMTHT R > 22— Fpk23 9 H8H ()~ 9H 10H (+2) X 3 4 191 0 40,929
99 il b SER234E9 H4H (FD B 1 3 241 0 50,000
100 —HIRE bt Z2—(F5 5A) SERR23MF9H23H (B2~ 9H25H (H) J 3 3 469 7 290,806
WiES
101 REHRZHT Oy F 779 % SER23%E10 A 15H (1) Y 1 3 384 0 42,000
102 HREHEKEKR—)V 234910 1H (D)~ 10H2H (HD C 2 6 294 5 94,700
103 HEFNTHT REfED 7z & R — VL SERK23E10H 1H (F) F 1 4 408 0 23,000
WREBAT
104 FHATEEERE LY 2 — ERR23FILHIISH G~ 1H19H () K 2 6 803 0 193,000
105 b7V 75l (HAud) 241 H27H G~ 1H28H (1) B 2 6 596 0 79,734
106 ZEMERR N—F ¢ — Kk — )L (RS A) K23 10 H 6 H () S 1 4 139 1 45,000
WABRAT
107 KBRS Y RE (Rl D ERD “ERk23tF10/8H (1)~ 10[19H (H) Q 2 4 712 15 78,400
108 BTS2 R34 E129H ()~ 12 10H () W 2 2 202 33 44,000
109 “FrIfbt >y Z2—(xFV—k—)b) SRk23E10H15H (1) M 1 3 229 8 147,520
110 RN SR (R R k—)L) Ta23E12H10H D~ 21 HE) W 2 2 202 9 200,000
111 KNSR —)V (Y —F 4 —FK—)L) SERK234E9 H 23 H (8 T 1 4 106 0 127,359
112 REmsfbt >y 22— 5 Zk—)L) SERR23E10H 15H (1) E 1 3 484 0 58,000
113 RERAREFREMIRE (VST ¢ I E ) R4 1 H28 H (1)~ 1H29H (HD N 2 4 28 15 60,400
BEER
114 SeJdElRa7 e (ki) Tk234E8 26 H (82 ~ 8 H27H (1) B 2 4 572 0 126,436
115 s S b 20 23T HSH (D)~ 11 H6H (HD D 2 4 205 0 40,000
116 milETXfbt > 2 —(UEDHH R—L)%* FRk23tE7 H23H (1)~ 7H24H (H) W 2 4 297 0 13,761
117 BRFRTIH(1Z>EAT—) 241 H21H (B~ 1H22H (H) F 2 4 161 0 89,631
118 fhpgiscfbt > 2 — SERR234E12H 23 H (8) E 1 3 1,478 10 540,000
119 BIRE KR—IV (7T —XFk—)V)  F23tE1019H OK)~ 9290 0K) F 1 2 1,263 9 293,000
120 JIPET A DI E—)b SER24E1H21H (D)~ 1H22H (HD Q 2 4 1,569 0 161,063
121 KBTI Vo v A VR —)bk FRR244E1 H22H (H) L 1 2 34 0 48,406
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123 Rl RSk —L
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124 ALt Ry SER244E2H 1H GK) ~ 2A3H (48)
125 KA ESRSUL R (TP LT R—)L) P43 H3H ()~ 3H4H (H)
126 D5 EREULAMH (B U EWF—IV) FRR244E1 1 14H (1)

127 KEONEEINEEREE Y 2—DHRE k=) Fak24FE1 7140 (D~ 1A15H (1)
128 WEANHBIAI 2 =T Y Z—% SER244E3H10H ()~ 3H11H (H)
129 Hgpgilili A v 2 —% T3 H1H OR)

ESHRE

130 KrifisfbA—ib
131 BHH R,
132 b EXfFx

WERE

133 BRI S S b 2 TR24F1H14H (B~ 1H15H (ED

134 BEREZESUE Yy 2 — (752 F7) R34 E10H6H (R) ~ 10A7H G

135 MNTHEREEOFIES5 S LAER(A T4 7)) SFERe3fE10A15H (D)~ 10H24H (H)
136 ZOKii R SER23 104 23H (D

137 WLEE R SR > 2 — LT V) k23 10H22H (1)~ 10H2H (H)
138 KB5S L2 R34 E10A1H (B~ 10A3H (H)

139 JLEmfRATRE Y 2= VF—T 24 K—)V) Fa24tE1H28H (B~ 1H29H (H)

140 ERTHARIGEE LR (F 2V Y 7 R—)) J Fpk244E1 H 213 (B~ 1H22H (FD

| [EaEN[S

141 LR R LS L 7 5 9 242 40 (B~ 2H5H (H)
142 @l 2— TR244E3 H4H (D

143 EriifMEtL > 2—(Fv 57 ¥ —Kk—)L) 239 11H (H)

| N=1

144 EODPWEER— (T 5TH) P23 E12H 15H OR) ~ 12H 16H ()
145 HZESHTRSUbt Yy 2—(Z VA2V 77—V a)  FRResEsHAsH (@)~ sHeH (1)

146 =R —Yary 7oy SERL234E10 27 H (R~ 10H29H (1)
147 "iisd{br—% 2349 A8 H (OR) ~ 9H9H ()

148 VAR 2312 H3H (h) ~ 12 H7H OK)
1499 YARE—F 1% 23108 H ()~ 10 10H ()
HLO8

150 FRITHRAAH ERK234E9 A 13H (K~ 9A 14H OK)
151 (LI > 22— (YCAM) ERK234E9A8H (R~ 9A11H (H)
152 WARRZEMSUL R —)Vighd e Obxoy Bighie)  Fpk244E1H28H (1)~ 1H29H (HD
153 77 MV 1 2351028 H G~ 11 1H GO
154 Ll INEF R T A FERK234E10A8H (1)~ 10A9H (H)
155 HhyArvxx SFER23F9H17H (B~ 9H18H (H)

R34 E 11 H 26 H ()~ 11 H27H (H)
SERR23E 11 H6H (FD

SERR234E10H 12H K~ 10 12H OK)
SER23F12H18H (H)~ 12H19H (A)
P23 9 H3H (1)

WE)IE

156 FHNIREERE—)V(TIVT 7 Bl ER—)) % Fpk2348H21H (H)
157 il Ry P24 H 12H (HD
158 A—7I%5D0ON—F=—FK—)) SER234E9 A 11 H (FD

159 NvbLBELOL*

WEES

R34 10H25H (O~ 10H28H (3

160 FESRTfAE AL hE 239 H7H OK)
161 Rl At > 2 — SERR234 11 H 27 H (HD

162 FHBEHEFEZE 22— SFER23fE8 A 27H (1) ~ 8 H28H (H)
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177
178
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W=ER
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185

BERER

186 O a=7 4 —t2—]IA b1
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PEERHIS bR —)
FIIETRE & SO LB

MW ER—v

WHER

188
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FRk234E8 H8H (H)~ 8 A11H (OK) E 4 8 217 0 16,453

SERR23tE8 HoH ()~ 8 A7H (HD w 2 6 936 0 51,465
FR244F1H14H (1)~ 1A 15H (H) C 2 4 777 59,200
FR2312H22H (R~ 12H25H(H) ) 4 8 179 22 1,450,000

(=]

K239 A 18H (H)~ 9A19H () S 2 8 690 0 51,479
SFRk23tE7 H30H (1)~ 7A31H(H) E 2 8 323 0 31,581
SFERk23fE12H24H (1) W 1 4 314 0 236,354

PRk 244E2 H 25 H ()~ 2H26H (H) W 2 8 510 0 90,000

ERK244E1 H29H (HD @ 1 4 524 0 58,000
“FRk23tE8 H28H (H) L 1 4 724 0 38,404
2312 H3H (1)~ 124H (H) Q 2 4 83 0 18,132
239 3 H ()~ 9 4H (HD ¢} 2 7 1,303 8 60,000
SERR23 9 H23H ()~ 9F124H (1) T 2 8 392 0 17,000
SERR234FE9 H3H (1)~ 9 4H (H) A 2 8 1004 0 33,489
SER23 12311 H (H) M 1 4 1,158 0 58,574
SERR234FE12H 18 H (H)D M 1 4 423 1 72,201
ER23FEITHNHGE) ~ 11 H1R2H () W 2 3 112 0 10,911
FRk23tE7H23H (1)~ 7H24H (H) K 2 4 166 0 32,606
FR23 9 H 10H (1) Y 1 4 220 0 4,988
SER234 11 H17H OR) M 1 4 746 0 475,227
SER234E9H 21 H GRK)~ 9H24H (1) M 4 8 72 2 2,800
FRR24F1H14H (B~ 1H15H (H) J 2 38 458 0 33,000
FR23 9 H3H (1)~ 9H4H (H) W 2 4 561 0 19,000

2347 A 17H (H)~ 7H18H (A) Y 2 8 200 0 40,095
239 10H ()~ 9H11H (H) D 2 8 504 0 95,000

m

FRk23tE11H26H ()~ 11H27H (H) 2 8 891 15 318,465

it

1882345 362 969 87,975
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@ Films

NFC lends films both to the foreign and domestic parties. Also, NFC lends
films to the projects that NFC co-organizes and to the third parties. This
year, NFC lent films to the co-organized international events as follows: 25
Japanese animation films to “The Birth of Anime: Pioneers of Japanese
Animation” at the 30" Pordenone Silent Film Festival that NFC co-
organized with Cineteca del Friuli (Italy, FIAF member); the maximum of
21 Japanese drama films to “International Tour of the Program ‘100 Years
of Nikkatsu™ that NFC co-organized with three venues including
Cinématheéque Francaise (France, FIAF member); and 12 Japanese drama
films to “The Sword and the Screen: The Japanese Period Film 1915-1960"
which NFC co-organized with the Council of East Asian Studies at Yale
University. The outcome of such co-organized events influenced the
lending activities to other parties. NFC lent six Japanese animation films to
Centre Pompidou (France, FIAF member) and seven Japanese drama films
made at Nikkatsu to Museo nazionale del Cinema, Torino (Italy, FIAF
member). In addition, to the retrospective event of Kurahara Koreyoshi at
Hong Kong International Film Festival, NFC lent six prints with English
subtitles which NFC acquired in 2008.

Within Japan, NFC lent 34 Japanese films such as Shinano fudoki yori:
Kobayashi Issa (1941) 24 foreign films such as Die ewige Maske (1936) to the
five screening events of the “MoMAK Films@home” series at the National
Museum of Modern Art, Kyoto. To the third installment of the
“Nakanoshima Screen” series co-organized with the National Museum of
Art, NFC lent Oatsurae Jirokichi goshi (1931) and Von morgens bis
mitternachts (1921). Through these two lending activities, NFC was able to
tighten the relationship with the two museums in the Kansai (western)
region, thus making the function of the two venues as the screening bases
for NFC stronger. For the circulation projects organized with Japan
Community Cinema Center, NFC started “National Tour of Shibuya
Minoru Retrospective” and provided three venues including Hiroshima
City Cinematographic and Audio-Visual Library with three Japanese
drama films. As for lending to third parties, notably, NFC lent five films to
various feature programs at Yamagata International Documentary Film
Festival, 11 foreign films to Kanazawa Film Festival, In addition, as usual,
NFC lent screening prints to the feature programs at cinematheques and
art houses such as YCAM (Yamaguchi Center for Art and Media), Jinbocho
Theater, Shinbungeiza, Laputa Asagaya, Ginza Cine Pathos and Cine Nuvo
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when the indispensable films for their programs were in NFC collection.

(@ Non-film Marerials

Seven lending activities happened this year. Within Japan, NFC lent 140
items such as posters and scenarios to Kitakyushu Literature Museum for
their exhibition which was based on NFC's “Japanese Literature in Film”
exhibition. Another notable lending was done to the exhibition “From the
City to the Suburbs — Tokyo in the 1930s” co-organized by Setagaya
Literary Museum and Setagaya Art Museum. NFC lent 18 items including
film posters from the pre-war era. In addition, NFC lent non-film materials
to a variety of exhibitions including “Looking Back the Half Century by
Films — 50 Years of the Director Yoji Yamada” at various institutions such
as Nagasaki Museum of History and Culture, Memorial Hall of
Constitutional Politics Japan, and the Tsubouchi Memorial Theatre
Museum, Waseda University. As for international lending, NFC lent 39
posters made for the films of Art Theatre Guild (ATG) to Cinémathéque
Québécoise, FIAF member institution, thus introducing richness of film
poster culture in Japan to Canadian people.
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July 19, 2011

August 23, 2011

August 23, 2011

August 30, 2011

October 22, 2011
October 27, 2011

October 28, 2011
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Jean-Frangois Rauger (France / Programming director
of Cinémathéque frangaise)

Richard Pefia (United States of America / Film Society
of Lincoln Center)

Kian-Chow Kwok (Singapore / Director of The
National Art Gallery, Singapore)

Seow-Chuan Koh (Singapore / Chairman of The
National Art Gallery, Singapore)

Katharina Winnekes (Germany / Curator of
KOLUMBA, Art Museum of the Archdiocese of
Cologne)

Friedemann Malsch (Liechtenstein / Director of
Kunstmuseum Liechtenstein)

Wen-Ching Chu (Taiwan / Director of the Government
Information Office’s Department of Motion Pictures)
Celine Hung (Taiwan / The Government Information
Office’s Department of Motion Pictures)

Gary Sheu (Taiwan / The Taipei Economic and Cultural
Office in Japan)

Meg Labrum (Australia / Senior Curator of National
Film and Sound Archive)

Emmanuel Martinez (France / General Secretary of Centre
Pompidou Metz)

Jean-Philippe Tessé (France / Rédacteur en chef adjoint
des Cahiers du Cinéma)

Benjamin Illos (France / Directeur de la Quinzaine des
Réalisateurs, Festival de Cannes)

December 13, 2011 Bongyoung Kim (South Korea / Korean Film Archive)
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