ANNUAL REPORT

BRI sirler<mEskes K0S H{S W2 HK S ST 40

Independent Administrative Institution National Museum of Art
The National Museum of Modern Art, Tokyo 2010

2010






H X
Contents

AT - T=EBM

I fESRIRE - 1838
1 1ERINE 6 —1-1 /R IEAT i Zoftt Rkl K - £ BAGHAER) B4g & BE AR
6—1-2 LEEREH ASA ML KL ML ¥ AE &L ZofioLx TEER L¥ETYAY
TIT 497« THALY]

2 FUREEES 7 —2-1 FEfifEsh (AR % Zofth R K - = B B
30 —2-2 TEMEMERE HS R BT KT ML 346k ANE TX%7Y1]
3 tERiEHE 35 —3-1 ZEffifEdh
37 —3-2 TZEESh
I ARNDOHE
1 BES 39 —1-1 ABHEEL

40 —1-2 TNETORER—E
65 — 1-3 “FRR224FE EE R R E A i
74 —1-4 PRAFEFTEIERERER 141 AR 1-42 LEM 1-43 MOMAI/SZAFR—Fh
81 — 1-5 BRI A RIEMTAE T A e Stk o
2 a5 - BRBE - 7YV MRET . 83 —2-1 AfH 22 TEM

I FAEHRE
1 FEE 84
2 T 89
NV #HEL
1 LEREE 94 — 1-1 EROUEKRTKFEEDLG

95 —1-2 WEEftastge LizdizE 1211 AfE 122 T
99 —1-3 #Hz - YRV IL - FrIVU—b—r% 131 AfE  1-32 T
107 —1-4 R¥EHL O 1-41 AR 142 TEfF
109 —1-5 RSVF47 151 A 1-52 T
111 — 1-6 SEifEZ1GH U2 SHEE D7 FEO T D DIFEEHE
2 FliTH 112 —2-1 fRiEgEaAzay 211 Afif 212 TR
114 —2-2 Hig - HA R% 2241 A&fif 222 T3
116 — 2-3 WFFehd s - s
117 —2-4 ZOMOFRTY  2-41 ARfE 2-4-2 T
118 —2-5 HEffifii= 2 — ATBURDHRY
3 a5k 119 —3-1 iR
119 — 3-2 EMBEEHS A7 LIS & B8 Ky » R

T

I EGIRE - B

1 fERRIRE 122 —1-1 B 7 ¢ )V L\
124 — 1-2 R BEHEZ R
2 R/ BT 126
3 HEAXVT/KFaA TF=Yay 127
I ARNDRE
1 EBRE 128 —1-1 AB§ES 111 Bms 112 BES

130 —1-2 Bz 121 BB 1-2-2 P8R EIEEER
188 —1-3 @Eix 1-3-1 BEAX-E  1-3-2 PREEREERR
194 —1-4 g 1-41 HfRIC K 205 e

2 BEHREEEEESRR 200

3 i~ D7 7 X 209
MEREHR 214
VHBLER
1 LREE 217 —1-1 EROUE KR TKEE DG

217 — 1-2 RSB BE MR AN DR IL N R O F it

218 —1-3 W Bz R & LIz H3E

219 —1-4 e - YRV IL - FyIU—b—0% 141 #EEE - JURIIL 1-4-2 7ZX+b=2
4-3 FrIU—b—2

224 —1-5 K2A% L il

—_

2 FiiT4h 225 —2-1 hxuy
226 —2-2 HER - HA RS
227 —2-3 NFCHL v &—%  2.3-1 NFCHLYZ— 232 RBERFSY 233 MEFSV

2-3-4 T P& M
231 —2-4 NFCZa— AL &%—
232 —2-5 ZOfth

3 =%k 233 — 3-1 MBS AT LIS KB K « JIHR
1 EEH 236 — 1-1 “PR22fF i
237 —1-2 “FR224E R
2 A& 238
3 FE 239 — 3-1 “FRR2E L% TR
4 %% 240 — 4-1 SURENTEARSEMBER R R (GEfT + L)

240 — 4-2 WL EAS(CAUTHIES)
241 — 4-3 HEUENLE ARSI S






ST - L =abr]

[ fEmINEE - (BIEE
I RRNDERE
Il A&

V&5



EamlNEE -

g

1ESIRE List of Acquisitions

EH1FR |

&5 FPRR22E EINE S FRRRHA S 25
(SN 1 741
¥ 2 ofth 8 1,191
ke B 10 1,930
IKF - Fth 20 730
FERI (GTARIERS) 0 427
/SES 0 24
= 0 19
Ca=} 162 2,047
Bk 1 3,140
af 202 10,249

MEEMERIC DOV TIE, FR3EEPIC B Z iR E Lic & T A, HitEE TOREHS
REICERND S Tl IEEN TV S,

IE(ER |

&5 P22 FE EINE S PR S 2K
Rl 13 839
Vil s 1 127
BT 10 257
AL 1 72
T 2 38
Gk 7 405
NIE 5 80
&1 0 382
ZOMD T 0 9
T=EER 0 28
T¥ETF AV 1 142
TS5TA4Y I THAY 0 582
it 40 2,961




HUNEE{ES  List of Acquisitions

EH{ES At Works |

SRR 224 IS U B EMEROBEA , SZHEIC X HUURIERM I RD & F5
Do HARMELEWEALED . WE Z O (A7, 2B, m1055
(ZBE1050) . 7K¥ - 205 (WA 1205, 28D . BE162: (A 5455,
ZiEa10855) BRI (ZE1) TH B,

New additions to the museum collection as a result of the purchase or receipt
of donation of works of art during fiscal 2010 were as follows: 1 work of
Japanese-style painting (1 purchased); 8 works of oil painting, etc. (7
purchased, 1 donated); 10 works of print (10 donated); 20 works of watercolor
and drawing (12 purchased, 8 donated); 162 photographic works (54
purchased, 108 donated), and 1 supplementary materials (1 donated).

K 1]

Japanese-style Paintings

TRMERILL (1873-1930)

JEE A

HHiG434E L
AT - ol
%169.1 X 363.6cm
[LIN

J-741

SHIMOMURA, Kanzan (1873-1930)
Pumpkin Patch

c.1910

color on paper, a pair of six-fold screens

each 169.1x363.6cm

iR Z DAt

Oil Paintings, etc.

AR\ (1893-1958) I )V« 7 L—(1879-1940)
FEDFIE D)

KIETCAE HARI144F

M - M M - #ifn

24.0X33.0cm 95.0X70.0cm

[N [N

0-1222 0-1219

KIMURA, Shohachi (1893-1958) KLEE, Paul (1879-1940)
Near Tranomon Conquest of the Mountain
1912 1939

oil on board oil on cotton

24.0x33.0cm 95.0X70.0cm



V¥ VeTat a7 x(1901-1985)
TR =

IEA274F

A S AV S

81.0X100.0cm

% BT T

0-1217

DUBUFFET, Jean (1901-1985)

Saturian Landscape
1952

oil on canvas
81.0x100.0cm

T R« A% —)V(1914-1955)
avRYvarvE-ot)

HARI1244E

WE « R—RiciisNizF v 23
65.0X81.0cm

A
0-1220

De Stael, Nicolas (1914-1955)
Composition (Humid Earth)
1949

oil on canvas

65.0x81.0cm

TV a T Ty 7 (1882-1963)
D vy

HHiG43-444F

WM - Fr 2NR
91.0X61.0cm
A

0-1218

BRAQUE, Georges (1882-1963)
Female Torso

1910-1911

oil on canvas

91.0x61.0cm

TV e T4 A(1869-1954)
IV FRODIN—F = —

KiF124E

W« Fr 2NR

40.6X32.7cm

[N
0-1224

MATISSE, Henri (1869-1954)
Renée, Green Harmony

1923

oil on canvas

40.6x32.7cm

IS T (1962- )
TED.DNiK, < % HIEERR
K154

BEAL BilllE - v R
270.0X181.0 X4.5cm

A
0-1221

YAMAGUCHI, Keisuke (1962- )

The Heart of a Flower/Walnut Circulatory
System

2003

pigment, resins on canvas
270.0x181.0x4.5cm

Pk AEE(1885-1927)
VAR S

KiEsHE

W - v VAR
71.0X49.0cm

LN
0-1223

YOROZU, Tetsugoro (1885-1927)

Landscape with Standing Trees
1916

oil on canvas

71.0x49.0cm

A

Prints

EM(1936- )
MEE LS 1
SERR 194

DR/ 4
77.5X105.0cm

K IEAS FR
P-1921

LEE, Ufan (1936- )
Conversation: The Sea and Islands 1
2007

lithograph

77.5%x105.0cm

AEM(1936- )
MEE S 2
SERR 194

DR A
77.5X105.0cm

IR HH T A FC2F

P-1922

LEE, Ufan (1936- )
Conversation: The Sea and Islands 2
2007

lithograph

77.5%x105.0cm

ZEEMR(1936- )
MEE MEE 3
FRR194E

DR A
105.0X77.5cm

K A R
P-1923

LEE, Ufan (1936- )
Conversation: The Sea and Islands 3
2007

lithograph

105.0x77.5cm

AEM(1936- )
ik WeE 4
SERR 194

DR/ 4

105.0 X77.5cm

K IEAS FC
P-1924

LEE, Ufan (1936- )
Conversation: The Sea and Islands 4
2007

lithograph

105.0x77.5cm

EM(1936- )
XEE LR s
SERR 194

DR
91.5X69.0cm

K IEAS FC
P-1925

LEE, Ufan (1936- )
Conversation: The Sea and Islands 5
2007

lithograph

91.5%69.0cm



EM(1936- )
XEE S 6
SERR194E

DR/
91.5X69.0cm

O HHIERH FCZ5 1

P-1926

LEE, Ufan (1936- )
Conversation: The Sea and Islands 6
2007

lithograph

91.5%69.0cm

EM(1936- )
xEE WL 7
SER194E

DR/
42.5X60.5cm

K HHIERH FCZ5 1

P-1927

LEE, Ufan (1936- )
Conversation: The Sea and Islands 7
2007

lithograph

42.5%x60.5cm

AEM(1936- )
XEE LR 8
SERL194E

DR/
42.5X60.5cm

K HH I A G5

P-1928

LEE, Ufan (1936- )
Conversation: The Sea and Islands 8
2007

lithograph

42.5%x60.5cm

EM(1936- )
XEE &S 9
P19

DA

55.5 X 40.5cm

N HHIERH FCZ5

P-1929

LEE, Ufan (1936- )
Conversation: The Sea and Islands 9
2007

lithograph

55.5x40.5cm

AEL(1936- )
XEE WEE 10
SERR194E

Ve
35.5X53.5cm

R ER FE2

P-1930

LEE, Ufan (1936- )

Conversation: The Sea and Islands 10
2007

lithograph

35.5x53.5cm

USRS

Watercolors & Drawings

ERPEL - (1933-1988)
e

A3 84 b

AL, EFFAL, AL - AL
61.3X73.0cm

Fo P T A

D-546

KANNO, Seiko (1933-1988)
Work

c.1963

cardboard, cartridge paper and newspaper on
cardboard

61.3x73.0cm

EHPEE 1~ (1933-1988)
e

W45t

TOU) WG
72.5X72.4cm

Fo FH T

W-228

KANNO, Seiko (1933-1988)
Work

c.1970

acrylic on paper

72.5x72.4cm

REF T (1927-1997)
FEF1294F

IKE -+ #

34.0X27.0cm

A

W-229

FUKUSHIMA, Hideko (1927-1997)
Untitled

1954

WQ(EI'COIO[ on paper

34.0x27.0cm

RET T (1927-1997)
FilioE]

FAF1294E

IKF - #

34.0X27.0cm

LN
W-230

FUKUSHIMA, Hideko (1927-1997)

Untitled

1954

watercolor on paper
34.0x27.0cm

REFS T (1927-1997)
EilioE]

MARI304
IKF. Bk - HE
26.0X26.0cm

[ IN

W-231

FUKUSHIMA, Hideko (1927-1997)

Untitled

1955

W'{\(C[COIOI, pigmen(s on paper
26.0x26.0cm



REF 1 (1927-1997)
v o

FAFI304E

K«

36.0X27.0cm

A
W-232

FUKUSHIMA, Hideko (1927-1997)
In the Bottle

1955

Wa[ercolor on paper

36.0x27.0cm

BT 1 (1927-1997)
piligE|

NRFI304FE
IKF « #K
36.0X28.0cm
9N

W-233

FUKUSHIMA, Hideko (1927-1997)

Untitled

1955

Wa[ercolor on paper
36.0x28.0cm

REFT(1927-1997)
KEIDE DA

HAF1304F
IKF « MK
54.5 X 47.0cm
9N

W-234

FUKUSHIMA, Hideko (1927-1997)
Toward the Unknown

1955

wa(ercolor on paper

54.5x47.0cm

REF 1 (1927-1997)
fRE

FAFI304E

KE -

50.0 X 64.0cm

LN
W-235

FUKUSHIMA, Hideko (1927-1997)

Untitled
1955
Wa[f!l’COlOl’ on paper

50.0x64.0cm

REF 1 (1927-1997)
filigE|

NAFN314F
IKF « #K
37.0 X24.0cm
[N

W-236

FUKUSHIMA, Hideko (1927-1997)

Untitled

1956

watercolor on paper
37.0x24.0cm

REF T (1927-1997)

I

HERN314F
IKF -« #E
50.0 X 28.0cm
[N

W-237

FUKUSHIMA, Hideko (1927-1997)

Untitled

1956

wa(ercolor on paper
50.0x28.0cm

ST T (1927-1997)
Y=Zi)

IERI314E

K. aAVT

66.0X48.0cm

A
W-238

FUKUSHIMA, Hideko (1927-1997)

Fixed Gaze
1956
Wa[erCOlOr, conte on paper

66.0x48.0cm

REF 1 (1927-1997)
fRE

HIPEEARE

K - H

27.5X30.0cm

A
W-239

FUKUSHIMA, Hideko (1927-1997)
Untitled

n.d.

Wa[ercolor on paper

27.5%30.0cm

REF T (1927-1997)
FTHER YT —
IR ARE

IKF - #

36.0X27.0cm

LN
W-240

FUKUSHIMA, Hideko (1927-1997)
Cosmic Rays Shower

n.d.

Wa[ercolor on paper

36.0x27.0cm

AEME(1936- )

Untitled
HARI444E

S - A
54.5X73.5cm

K E A ECA5
D-542

LEE, Ufan (1936- )

Untitled
1969
pencil on paper

54.5x73.5cm

10

AEM(1936- )

Untitled
HARIS44F

B - A
48.5X65.0cm
KA ECA7
D-543

LEE, Ufan (1936- )

Untitled
1979
pencil on paper

48.5x65.0cm

AE(1936- )

Untitled

IBAI544E

[AE R Y
80.5X117.5cm
O HHIERS [CZ5 1
D-544

LEE, Ufan (1936- )

Untitled
1979

pencil on paper
80.5x117.5cm



EM(1936- )
Untitled

AR S44F

IKF - HE

56.0 X75.5cm

X HH RS FCar
W-226

LEE, Ufan (1936- )

EM(1936- )
Untitled

RIS 44F

KKE - 4%
80.5X117.5cm
K HH RS G
W-227

LEE, Ufan (1936- )

AEM(1936- )
HivEk

SERK24E

AR -
65.0X50.0cm

K HH I A G5

D-545

LEE, Ufan (1936- )

Untitled Untitled Departure Port
1979 1979 1990
watercolor on paper watercolor on paper charcoal on paper
56.0x75.5cm 80.5x117.5cm 65.0x50.0cm
SE FHIBUE (1949- ) SE FHIBUE (1949- )
BRI EA HRARRT T
P54 184
RATCTV Y, TIVKRY w Z83)Vic=< D BATCTVY I TIVRY 9 782NV b, ed110
b ed1/10 81.3X101.6cm
=] 81.3X101.6cm WEICES, A, il 2T ¢ 3 V&S
== HEICEY, WY L TF Y3 VB IR, £ 50— 7 R 720 37 K, 2008%)
A LN
. Ph-2016 Ph-2017
Photographic Works

SHIBATA, Toshio (1949- )

Kawakami Village, Nagano Prefecture
2003

type C print, mounted on alpolic panel, framed
81.3x101.6cm

SHIBATA, Toshio (1949- )
Hirakawa City, Aomori Prefecture
2006

type C print, mounted on alpolic panel, framed
81.3x101.6cm

SR (1949- )

HZR AL

SERK194E

AT CTVY R, TIVRY w 783U
Vb, R ed2/10

101.6X 127.0cm

Hiic B85, 4, Fid. =70 v a3 V&S
A

Ph-2018

SHIBATA, Toshio (1949- )

Hokuto City, Yamanashi Prefecture
2007

type C print, mounted on alpolic panel, framed
101.6x127.0cm

SR (1949- )

R R ERRA

SR 194E

RATCTVY R, TIVRY Y 783U
Vb, R ed2/10

81.3X101.6cm

Hiplc B8, e, Fid. =70 v a3 V&S
[IN

Ph-2019

SHIBATA, Toshio (1949- )

Chichibu City, Saitama Prefecture
2007

type C print, mounted on alpolic panel, framed
81.3x101.6cm

CEHBUE (1949- )

SR H S AR H By

SERR214E

BATCTVY B TIVRY 9 78T Y b, ed1/10
81.3X101.6cm

HEICEHY, B4, Fid. T7 0> a V&S
RGREL Y7 A b« 74 b« T2, 20094F)
[IN

Ph-2020

SHIBATA, Toshio (1949- )

Hino Town, Tottori Prefecture

2009

type C print, mounted on alpolic panel, framed
81.3x101.6cm

SRR (1949- )

B N T

SRR 214E

AT CTVY R, TIVRY w 783U
> bR, edl/10

101.6X 127.0cm

HEICEH, A, Fid. =70 a3 V&S
R, Y7 A~ 74 b a2, 20094)
A

Ph-2021

SHIBATA, Toshio (1949- )

Koshu City, Yamanashi Prefecture
2009

type C print, mounted on alpolic panel, framed
101.6x127.0cm

SR (1949- )

B[ tsER i s

SRR 14E

RATCTVY R, TIVRY Y 783U
b KR ed1/10

81.3X101.6cm

HEICBH, Ea, Fild. =70 v a3 V&S
R, Y7 A4~ 74 b - a2, 20094)
A

Ph-2022

SHIBATA, Toshio (1949- )

Kamikawa Town, Hokkaido

2009

type C print, mounted on alpolic panel, framed
81.3x101.6cm

R #0E(1947- )

Y& D

TARI634E

FNTa— L, 28

#490.4X72.2cm
[TLETHNITTTANIEGTH, T
KT A I)b b EAE, 19934F)

Eaid

Ph-1954

TAMURA, Akihide (1947- )

From “WANGAN"
1988

cibachrome print, 2 pieces
each 90.4x72.2cm

1



A # 5 (1947- )

IR

IARI634E

FNTma— L 280

£490.4 X 72.2cm

[TLRTx b ITTT4 BT VA T
BT e A )b S FEBE, 19934F)

VEGZ

Ph-1955

TAMURA, Akihide (1947- )

From “WANGAN"
1988

cibachrome print, 2 pieces
each 90.4x72.2cm

AR e (1947- )

(VR & D

HARI634E

FNTm— L 280

#490.4X72.2cm

[TV TH TS T4NIEGTVE, T
R F e ATV b EMBE. 19934F)

VEGZ

Ph-1956

TAMURA, Akihide (1947- )

From “WANGAN"
1988

cibachrome print, 2 pieces
each 90.4x72.2cm

R #95 (1947- )

& D

HARI634E

FNTma—L 280

#490.4X72.2cm

[TVLE«TH NITTTANIEGTVHE, T
R, T A )L b FARE, 19934F)

VEGZ

Ph-1957

TAMURA, Akihide (1947- )

From “WANGAN"
1988

cibachrome print, 2 pieces
each 90.4x72.2cm

AR I (1947- )

BEIKD

IERI634E

FRZa— L, 245

£490.4X72.2cm

[TLRTx b ITT4 BT VA, T
BT e RA )V S, 19934F)

VEGZ

Ph-1958

TAMURA, Akihide (1947- )
From “WANGAN"

1988

cibachrome print, 2 pieces

each 90.4x72.2cm

A e (1947- )

MR D

HARI634E

FNTm— L, 28061

#490.4X72.2cm

[TVLR«TH TS T4NJEGSTVE, T
R T e A IV b EIE, 19934F)

VEGZ

Ph-1959

TAMURA, Akihide (1947- )
From “WANGAN"

1988

cibachrome print, 2 pieces

each 90.4x72.2cm

FR#95 (1947- )

(V& D

SERTAE

FNTa— L, 28051

#490.4X72.2cm

[TVLE«TH TS T4NEGSTVHE, T
R, T N )L b FARA, 19934F)

VEGZ

Ph-1960

TAMURA, Akihide (1947- )
From “WANGAN"

1989

cibachrome print, 2 pieces

each 90.4x72.2cm

A # 5 (1947- )

MR D

SRR

ERAVA=C NN ¢ |

#490.4X72.2cm

[TLRTx b ITT4 MBS VA T
BT RA )V S FEBE, 19934F)

VEGZ

Ph-1961

TAMURA, Akihide (1947- )
From “WANGAN"

1989

cibachrome print, 2 pieces

each 90.4x72.2cm

AR 85 (1947- )

MR & D

SERTAE

FNTa— L, 2800

#490.4X72.2cm

[TVLRETH TS T4NIEGSTVE, T
R T A IV b EMIBE, 19934F)

VEGZ

Ph-1962

TAMURA, Akihide (1947- )
From “WANGAN"

1989

cibachrome print, 2 pieces

each 90.4x72.2cm

FR 8295 (1947- )

V& D

SRR

F N a— L, 280

#490.4X72.2cm

[TV« TH TSI TANIEGSTVHE, T
R F e XA TV b EBE, 19934F)

VEGZ

Ph-1963

TAMURA, Akihide (1947- )
From “WANGAN"

1989

cibachrome print, 2 pieces

each 90.4x72.2cm

A 5 (1947- )

(& D

SERRAAE

FRZma— L, 245

#490.4X72.2cm

[TLRTx b ITTT4 BT VA T
R T A IV b EE, 19934F)

VEGZ

Ph-1964

TAMURA, Akihide (1947- )

From “WANGAN"
1992

cibachrome print, 2 pieces
each 90.4x72.2cm

12

A PE(1947- )

(& D

SERRASE

FNTa— L, 280

#490.4X72.2cm

[TVLETH TSI T4NIEGSTVE, T
R T A IV b EE, 19934F)

VEGZ

Ph-1965

TAMURA, Akihide (1947- )
From “WANGAN"

1992

cibachrome print, 2 pieces

each 90.4x72.2cm

FR 895 (1947- )

RIED

SERRAAE

FNTm— L, 280

#490.4X72.2cm

[TVLE«TH NITTTANIEGTVHE, T
T N )L b FERA, 19934F)

lEaaiit]

Ph-1966

TAMURA, Akihide (1947- )
From “WANGAN"

1992

cibachrome print, 2 pieces

each 90.4x72.2cm



R 8 95 (1947- )

Ik D

SERRAAE

CAVA=C N NY ¢ |

490.4X72.2cm

[TVLE«TH TSI T4NIEGTVHE, T
R, T A IV b FARE, 19934F)

Ei

Ph-1967

TAMURA, Akihide (1947- )

From “WANGAN"
1992

cibachrome print, 2 pieces
each 90.4x72.2cm

HEFE—E0931- )
M EFE X O

R1204E (BF1624E 7Y >~ 1)
EIF e = TY Vb
32.3X21.7(35.6X27.9)cm

A

Ph-1976

NARAHARA, Ikko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

32.3x21.7(35.6x27.9)cm

HEFE—E0931- )
M EFE X O

TAFI294F (BRI62E T > 1)
YIF e VN— - T Uk
22.3%33.0(27.9 X 35.6)cm

[N

Ph-1977

NARAHARA, Ikko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

22.3x33.0(27.9x35.6)cm

HEFE—E0931- )
MEEEFER KO

MR (BRI » B)
YIF e VN— - TY Uk
22.0X32.9(27.9X35.6)cm

LIN

Ph-1978

NARAHARA, Tkko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print
22.0%x32.9(27.9x35.6)cm

HEFE—E0931- )
M EFE X O

R0 (BF1624E 7Y >~ 1)
EITF e = TY Vb
33.1X22.0(35.6X27.9)cm

A

Ph-1979

NARAHARA, Tkko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

33.1x22.0(35.6x27.9)cm

HEFE—E0931- )
M EFE XD

EA1294E (IRFI626E TV > 1)
BIFV e VN— - TY Vb
32.9X21.7(35.6 X 27.9)em

A

Ph-1980

NARAHARA, Tkko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

32.9x21.7(35.6x27.9)cm

HEFE—E0931- )
MEEFER KO

PR (BRI~ B)
YIF e VN— - TY Uk
21.8X33.0(27.9 X35.6)cm

LN

Ph-1981

NARAHARA, Tkko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

21.8x33.0(27.9x35.6)cm

HEFE—E0931- )
MR EFE XD

A9 (FER1624E 77 > 1)
EIF e IN—- Tk
33.0X21.2(35.6 X 27.9)cm

LN

Ph-1982

NARAHARA, Tkko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

33.0%x21.2(35.6x27.9)cm

HEFE—E0931- )
MR EFE XD

EA1294E (IRFI626E TV > 1)
ESFY - YINR— - TY Uk
32.9X21.6(35.6 X27.9)cm

[LIN

Ph-1983

NARAHARA, Tkko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

32.9x21.6(35.6x27.9)cm

HEFE—E0931- )
MEEEFER KO

PR (BRI T~ B)
YIF e VN— - TY Uk
22.0X33.1(27.9X35.6)cm

[LIN

Ph-1984

NARAHARA, Tkko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

22.0x33.1(27.9x35.6)cm

HEFE—E0931- )
MR EFE X O

HARI294E (BEFIG2HE T ) > 1)
BSFY e VN— FTYU R
21.8X33.0(27.9 X 35.6)cm

A

Ph-1985

NARAHARA, Ikko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

21.8x33.0(27.9x35.6)cm

HEFE—E0931- )
MR EFE X O

TAFI294F (BRIG2E T > 1)
PSFY e VN— FY Uk
33.0X21.5(35.6 X 27.9)cm

1IN

Ph-1986

NARAHARA, Tkko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

33.0x21.5(35.6x27.9)cm

13



HRFE—E01931- )
[mEEFE X O

FEFI294F (FfI624E 77 & 1)
YIF e N— - TY Vb
33.0X21.8(35.6X27.9)cm

LN

Ph-1987

NARAHARA, Ikko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

33.0%x21.8(35.6x27.9)cm

HEFE—E0931- )
[MmEEFE X O

FEFI294F (AfI624E 77 & 1)
YIF - N— TV b
33.0X22.0(35.6X27.9)cm

LIN

Ph-1988

NARAHARA, Tkko (1931- )

From “Stateless Land”
1954(1987 print)
gelatin silver print

33.0%x22.0(35.6x27.9)cm

HEFE—E0931- )
MmEEFER KO

HARI294E (BERIG24E T ) > 1)
BIF e )N — - FTU Uk
22.0X33.0(27.9 X 35.6)cm

9N

Ph-1989

NARAHARA, Ikko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

22.0x33.0(27.9x35.6)cm

BREFE—E01931- )
[MmEE RS X O

MBFI294F (BAI62E T ) > 1)
BIF « )N— FY Uk
21.7X33.0(27.9 X 35.6)cm

9N

Ph-1990

NARAHARA, Tkko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

21.7x33.0(27.9x35.6)cm

BREFE—E0931- )
[MmEE RS X O

W96 (IBAIG24E T ) > 1)
BIF s )N — - TYU R
22.5X33.1(27.9X35.6)cm

A
Ph-1991

NARAHARA, Tkko (1931- )

From “Stateless Land”
1954(1987 print)
gelatin silver print

22.5x33.1(27.9%x35.6)cm

BREFE—E0931- )
M EFEEH K D

HAFI294E (BBRIG2EE T > 1)
EIFY - A= - FU TR
22.9%33.1(27.9 X 35.6)cm

A
Ph-1992

NARAHARA, Ikko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

22.9%33.1(27.9%x35.6)cm

HRFE—E01931- )
[MmEEFE X O

MERI204E (AN624E 7Y > 1)
YIF e N— - TY Vb
33.0X21.8(35.6X27.9)cm

LN

Ph-1993

NARAHARA, ITkko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

33.0%x21.8(35.6x27.9)cm

HEFE—E0931- )
MmEEFEH X O

ER1204E (BA1624E 7Y > 1)
CSFV e V8= TR
33.0X21.8(35.6X27.9)cm

A

Ph-1994

NARAHARA, Ikko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

33.0x21.8(35.6x27.9)cm

HEE—E0931- )
MmEEFER KO

HARI294E (BERIG24E T ) > 1)
BIFY - )N— - FTY V|
33.1X21.7(35.6 X 27.9)cm

A

Ph-1995

NARAHARA, Ikko (1931- )
From “Stateless Land”

1954(1987 print)

gelatin silver print

33.1x21.7(35.6x27.9)cm

HREFE—E01931- )

TAOLMI&D koL —
PR - AV aiEC

IBA129-324F (BIRI614E TV > )

YIF e V)N — - FTYU Uk
32.9X22.0(35.6 X 27.9)cm

[LIN

Ph-1996

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: Children Playing from “Human Land”
1954-57(1986 print)

gelatin silver print

32.9x22.0(35.6x27.9)cm

14

HEFE—E0931- )

TN XD koo~
AR SR DME

EA129-324F (IRI614E T ) > )

YIF e V)N — - FU Uk
32.9X21.8(35.6X27.9)cm

LIN
Ph-1997

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: Boy Babysitting from “Human Land”
1954-57(1986 print)

gelatin silver print

32.9x21.8(35.6x27.9)cm

HEFE—E0931- )

TABO+# &k koo —
AR BRE A

HER129-324F (RIG14ET ) > 1)

YS5F e N — - YUk
32.8X22.0(35.6X27.9)cm

A

Ph-1998

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: Open-air Bath from “Human Land”
1954-57(1986 print)

gelatin silver print

32.8x22.0(35.6x27.9)cm



HEFE—E0931- )

TABIO+# &k koo —
SRR B & B0

HER129-324F (RIG14ET ) > 1)

YSF e N — - YUk
32.8X22.5(35.6X27.9)cm

[ YN

Ph-1999

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: Boys Sumo-wrestling from “Human Land”
1954-57(1986 print)

gelatin silver print

32.8x22.5(35.6x27.9)cm

HEFE—E0931- )

TABlO+H XD koLhoiE—
SRR 5s

HER129-324F (IBRIG1AET ) > 1)

BSF e s — - FU Uk
32.8X22.5(35.6X27.9)cm

HEA
Ph-2000

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: Brothers from “Human Land”
1954-57(1986 print)

gelatin silver print

32.8x22.5(35.6x27.9)cm

HEFE—E0931- )

TABlO+H X b kooiE—
SRR T ATIADE

AA129-324F (BEFI614E T ) > 1)

BSF> e b —- FY Uk
21.8X33.0(27.9 X 35.6)cm

[LIN

Ph-2001

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: The Path to the Inlet from “Human Land”
1954-57(1986 print)

gelatin silver print

21.8x33.0(27.9x35.6)cm

HEFE—E0931- )

TABO+# &k koo —
AR HiE S DR, S
HER129-324F (RIG14ET ) > 1)

YSF e N — - YUk
21.8X32.9(27.9 X 35.6)cm

[ YN

Ph-2002

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami Mura:
Boy Driving a Cow, Moejima from “Human Land”
1954-57(1986 print)

gelatin silver print

21.8x32.9(27.9%35.6)cm

HEFE—E0931- )

TRt &Y koLokE—
SRR RS OTAR

HEF129-324F (IBAI614: 77D > 1)

BSF e s — - FTU Uk

33.0 X21.9(35.6 X27.9)cm

[LIN

Ph-2003

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: Driftwood, Moejima from “Human Land”
1954-57(1986 print)

gelatin silver print

33.0x21.9(35.6x27.9)cm

HEFE—E0931- )

TNt &Y koLDkE—
SRR BB ORA

HA129-324F

BSF2 e b —- FY Uk

27.7 X 18.5(30.3 X 20.0)cm

HEA
Ph-2004

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: Driftwood, Moejima from “Human Land”
1954-57

gelatin silver print

27.7x18.5(30.3x20.0)cm

HEFE—E0931- )

TN XD kOLDRE—
SR DLW A DG, RS ORERDOZ
HER129-324F (RIG14ET ) > 1)

YSF e N — - YUk
21.8%33.0(27.9 X 35.6)cm

[ YN

Ph-2005

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami Mura: The
Heath, a Fisher's House, Moejima from “Human Land”
1954-57(1986 print)

gelatin silver print

21.8x33.0(27.9x35.6)cm

HEFE—E0931- )

TABloO+H X b kolioiE—
B - R TRSDE

HEF129-324F (IBRIG1AET ) > 1)

YBS5F e JN—« TY Uk
21.8X33.0(27.9%35.6)cm

HEA
Ph-2006

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: Boy Playing on a Hill from “Human Land
1954-57(1986 print)

gelatin silver print

21.8x33.0(27.9x35.6)cm

»

HEFE—E0931- )

TABlo+# X b koloiE—
AR N RE

IAA129-324F (BEFI614E T ) > 1)

YIF e V)N— - T Uk

33.0X22.0(35.6 X 27.9)cm

HEA
Ph-2007

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami Mura: Buried
Shrine Entrance Gateway (forii) from “Human Land”
1954-57(1986 print)

gelatin silver print

33.0x22.0(35.6x27.9)cm

HEFE—E0931- )

TARIOTH & D KDL~
SR RE & AR

HER129-324F (IRIG14ET ) > 1)

YI5F e N — - YUk
32.9X21.8(35.6X27.9)em

[LIN
Ph-2008

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami Mura:
The Principal and a Student from “Human Land”
1954-57(1986 print)

gelatin silver print

32.9x21.8(35.6x27.9)cm

HEFE—E0931- )

TABlO+H XD kolLhoiE—
SRR AZEX O

HER129-324F (IRIG1AET ) > 1)

YS5F e N — - YUk

33.0X21.9(35.6 X27.9)cm

[LIN

Ph-2009

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami Mura:
Parents at a Graduation Ceremony from “Human Land”
1954-57(1986 print)

gelatin silver print

33.0x21.9(35.6x27.9)cm

HEFE—E0931- )

TABloO+H &b kolhoiE—
SRR AR

EA129-324F (BEFI614E T ) > 1)

YBSF2 e JN—« TY Uk

33,0 X22.0(35.6 X 27.9)cm

A

Ph-2010

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: The Landing from “Human Land”
1954-57(1986 print)

gelatin silver print

33.0x22.0(35.6x27.9)cm

15



HREFE—E0931- )

TAOLHI LD kDL —
SRR M 8

BA129-324F (IRI614E TV > )

YIF e )N — - FTY Uk
32.9X21.5(35.6 X 27.9)cm

LN
Ph-2011

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: The Landing from “Human Land”
1954-57(1986 print)

gelatin silver print

32.9x21.5(35.6x27.9)cm

HREFE—E0931- )

TAOLHI&D kDL —
AR RO

EA129-324F (3RI614E T ) > )

BIFv e P)N— FY Uk
33.0X21.8(27.9 X 35.6)cm

LIN
Ph-2012

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami Mura:
The Cabin of the Ise Maru from “Human Land”
1954-57(1986 print)

gelatin silver print

33.0x21.8(27.9x35.6)cm

HEFE—E0931- )

TN+ &k koLog—
SRR RIS Tz D AR
HEF129-324F (RI614ET ) > 1)

YS5F e N — - FY Uk
21.8X33.0(27.9 X 35.6)cm

[N

Ph-2013

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami Mura: An Injured
Person Lies on the Bottom of the Ise Maru from “Human Land”
1954-57(1986 prino)

gelatin silver print

21.8x33.0(27.9x35.6)cm

HREFE—E01931- )

TN LD kDL~
BAPH O H OIS D AL
EA129-324F (BIRI614E T ) > )

YIF e V)N — - FTY Uk
21.7X33.0(27.9 X 35.6)cm

LIN
Ph-2014

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami Mura:
Lava-bound Inlet in Rain from “Human Land”
1954-57(1986 print)

gelatin silver print

21.7x33.0(27.9x35.6)cm

BREFE—E0931- )

TABOLMI LD kDL —
Bk HOHOAIL

WEA129-324F (IRI614E T ) > )

PSF e R— - TY Vb
33.0X21.8(35.6X27.9)cm

WA
Ph-2015

NARAHARA, Ikko (1931- )

Village at the Foot of the Volcano—Kurokami
Mura: Inlet at Moonrise from “Human Land”
1954-57(1986 prino)

gelatin silver print

33.0x21.8(35.6x27.9)cm

HEFE—E0931- )
TEEI1XD RERDE (1]

BAI334E CER8HE T » B)
BIFY e )N— - FY V|
47.6X31.4(50.8 X 40.6)cm

M et = a %

Ph-1867

NARAHARA, ITkko (1931- )
Garden of Silence [1] from “Domains”
1958 (1996 print)

gelatin silver print

47.6x31.4(50.8x40.6)cm

BEJFE—E931- )
(EEIED WHOR [2]
HARI334E CER106E Y > 1)
BIFY e Y JS— - YTk
31.8X48.1(40.6 X 50.8)cm

et = o %
Ph-1868

NARAHARA, Tkko (1931- )
Garden of Silence [2] from “Domains”
1958(1998 print)

gelatin silver print

31.8x48.1(40.6x50.8)cm

BEJFE—E931- )
(EEIED MWEOR (3]
WERI334F (EAIS24E T ) > )
VS5FY - VN— - FY Vb
26.0X17.2(35.6 X 27.9)cm

[ e s e

Ph-1869

NARAHARA, Ikko (1931- )
Garden of Silence [3] from “Domains”
1958(1977 print)

gelatin silver print

26.0x17.2(35.6x27.9)cm

ZHBEJR—E(1931- )
TEEIXD TRERDE (4]

HARI334E (BERIS2AE T ) > 1)
BIFY - )N— - FY V|
25.9X17.6(35.6 X 27.9)cm

[ e s e

Ph-1870

NARAHARA, Ikko (1931- )
Garden of Silence [4] from “Domains”
1958(1977 print)

gelatin silver print

25.9x17.6(35.6x27.9)cm

BEJFE—E931- )
(EEIED WHOR  [s]
HARI334E (HERIS24E T ) > b))
BIFY e VJN— - YT B
18.2X27.9(27.9 X 35.6)cm

MRt = o EE
Ph-1871

NARAHARA, Tkko (1931- )

Garden of Silence [5] from “Domains”
1958(1977 print)
gelatin silver print

18.2x27.9(27.9x35.6)cm

16

BEJFE—E931- )
TEEIED MEOR 6]
HARI334E CEROET ) > 1)

VS5FY « VN— - FY Vb
47.6X34.1(50.8 X 40.6)cm

M e = a %

Ph-1872

NARAHARA, Ikko (1931- )
Garden of Silence [6] from “Domains’
1958(1997 print)

gelatin silver print

47.6x34.1(50.8x40.6)cm

3

HEE—E0931- )
TEEIXD RERDE  [7]

HARI334E CERBBHET Y > 1)
BIFY e )N— - FY V|
26.0X17.4(35.6 X 27.9)cm
e = a %

Ph-1873

NARAHARA, ITkko (1931- )
Garden of Silence [7] from “Domains”
1958 (1991 print)

gelatin silver print

26.0x17.4 (35.6x27.9)cm



HEFE—E0931- )
TEEIXD TRERDE  [8]

MBAN334E CERRET Y » b)

R VI AT RRA) VAN
31.9 X 47.8 (40.6 X50.8)cm
7SR Wy o b 7 1

Ph-1874

NARAHARA, Tkko (1931- )
Garden of Silence [8] from “Domains”
1958(1997 print)

gelatin silver print

31.9x47.8(40.6x50.8)cm

BREFE—E1931- )
[EEIKD WHORE [9]
MBAN334E (BRI524E 7 >V 1)
BSFY e VN— FTYU R
25.9%17.2 (27.9X35.6)cm

M et = a2

Ph-1875

NARAHARA, Ikko (1931- )
Garden of Silence [9] from “Domains”
1958(1977 print)

gelatin silver print

25.9x17.2(27.9x35.6)cm

HEFE—E0931- )
(EEILD EOE  [11]
WAFI334E CER9E TV > b)

PSFY - UN— - TY VR
36.2X47.7 (40.6 X50.8)cm

MRk ek = a2

Ph-1876

NARAHARA, Ikko (1931- )
Garden of Silence [11] from “Domains”
1958(1997 print)

gelatin silver print

36.2x47.7(40.6x50.8)cm

BRE—®0931- )
TEEJLD MEROR  [12]
WBAN334E CER7E )~ b)
BSFY e VnN— - TV b
30.9X23.1(35.6 X27.9)cm

[ a1

Ph-1877

NARAHARA, Ikko (1931- )

Garden of Silence [12] from “Domains”
1958(1995 print)
gelatin silver print

30.9x23.1(35.6x27.9)cm

BREFE—E1931- )
(EEIED HEOE  [13]
HARI334E CEROET D > 1)

BSFY e VnN— - TV b

31.6 X47.8(40.6 X50.8)cm

M et = a2

Ph-1878

NARAHARA, Ikko (1931- )

Garden of Silence [13] from “Domains”

1958(1997 print)
gelatin silver print

31.6x47.8(40.6x50.8)cm

BRE—®1931- )
TEEIKD  BROBE  [14]
FERI334E CERL0EE T ) > 1)

BS5FY - A= TY Vb
38.1X47.8(40.6X50.8)cm

MR Ett = a5

Ph-1879

NARAHARA, Tkko (1931- )

Garden of Silence [14] from “Domains”
1958(1998 print)
gelatin silver print

38.1x47.8(40.6x50.8)cm

HEFE—E0931- )
TEEIXD RERDE  [15]

WRI334E CERRIET ) > 1)
YIF e VN— - TY Uk
37.8X47.7(40.6 X 50.8)cm
Bt = a2

Ph-1880

NARAHARA, Tkko (1931- )
Garden of Silence [15] from “Domains”
1958(1997 print)

gelatin silver print

37.8x47.7(40.6x50.8)cm

AR —E931- )
[EEIKD WHORE [16]
FERN334F CERROE T ) > 1)

BSFY - VN— - TY Vb

31.8 X47.8(40.6X50.8)cm

Bt = a2

Ph-1881

NARAHARA, Ikko (1931- )

Garden of Silence [16] from “Domains”

1958(1997 print)
gelatin silver print

31.8x47.8(40.6x50.8)cm

REFE—m0931- )
[EEILD EOE  [17]
HARI334E CERR104E 7D > )

PIF e )UN— - SY Uk

31.8 X47.6(40.6X50.8)cm

MRk ak = a2

Ph-1882

NARAHARA, Tkko (1931- )
Garden of Silence [17] from “Domains”
1958(1998 print)

gelatin silver print

31.8x47.6(40.6x50.8)cm

HEFE—E0931- )
(EEIXD WEOE (18]

HERN334F CEROE T ) > 1)
YBIF2 e JN— TY U+
47.6X31.8(50.8 X 40.6)cm
MREt = a5

Ph-1883

NARAHARA, Tkko (1931- )
Garden of Silence [18] from “Domains”
1958(1997 print)

gelatin silver print

47.6x31.8(50.8x40.6)cm

3

BREFE—E1931- )
[EEIKD WwHORE [19]
HAFI334E CEROET Y > 1)

BSFY « VN— - TY Vb
47.7X31.5(50.8 X 40.6)cm

M et = o o

Ph-1884

NARAHARA, Ikko (1931- )

Garden of Silence [19] from “Domains”

1958(1997 print)
gelatin silver print

47.7x31.5(50.8x40.6)cm

AR 931- )
[EEILD TREOE  [20]
FARI334E CERROET ) > 1)

BIF e )N — - SY Uk
47.7X32.1(50.8 X 40.6)cm

BRk 2rek= oo 2

Ph-1885

NARAHARA, Tkko (1931- )

Garden of Silence [20] from “Domains”
1958(1997 print)
gelatin silver print

47.7x32.1(50.8x40.6)cm

17



BEJFE—E931- )
TEEIED MEOR [21]
IERI334E CERR9ET) » 1)
BIFY e VN— - YTk
47.8X32.1(50.8 X 40.6)cm

L SR e el 5

Ph-1886

NARAHARA, Ikko (1931- )
Garden of Silence [21] from “Domains”
1958(1997 print)

gelatin silver print

47.8x32.1(50.8x40.6)cm

AR —H1931- )
[EEIXD WEORE [22]
HAFI334E CERR106E T ) > )
BIF s )N — - TYU R
47.9X37.7(50.8 X40.6)cm

MR A= oA

Ph-1887

NARAHARA, Ikko (1931- )
Garden of Silence [22] from “Domains”
1958(1998 print)

gelatin silver print

47.9x37.7(50.8x40.6)cm

AR 8 (931- )
TTEEI&D  yeERORE  [23]
IBAI334E (HEAI524E 7)) > 1)

YSF e )N — - FTU Uk
25.9X16.2(35.6 X27.9)cm

[ a1

Ph-1888

NARAHARA, ITkko (1931- )
Garden of Silence [23] from “Domains”
1958(1977 print)

gelatin silver print

25.9x16.2(35.6x27.9)cm

BEJFE—E931- )
(EEIED MEOR [24]
HARI334E CEOET ) > 1)
BIFY e VJSN— -« YT B

31.9 X47.5(40.6 X 50.8)cm

L S e el 5

Ph-1889

NARAHARA, ITkko (1931- )
Garden of Silence [24] from “Domains”
1958(1997 print)

gelatin silver print

31.9x47.5(40.6x50.8)cm

BEJFE—E931- )
TEEJELD MWEOR [25]
HARI334E (BERIS24E T ) > b))
BIFY e YJN— - YT B
18.4X27.9(27.9 X 35.6)cm
Mt = a %

Ph-1890

NARAHARA, Ikko (1931- )
Garden of Silence [25] from “Domains”
1958(1977 print)

gelatin silver print

18.4x27.9(27.9x35.6)cm

BREFE—E0931- )
(EEIED  HEOE  [26]
HARI334E CER105E T ) > 1)
BS5FY e VN— - TV b
47.7X36.1(50.8 X 40.6)cm

M et = a %

Ph-1891

NARAHARA, ITkko (1931- )
Garden of Silence [26] from “Domains”
1958(1998 print)

gelatin silver print

47.7x36.1(50.8x40.6)cm

HEFE—&E0931- )
(EEILD WEORE  [27]
HARI334E CERROET ) ~ B)

BISF s )N — - TY Uk
47.6X31.8(50.8 X 40.6)cm

B Ak = o

Ph-1892

NARAHARA, Tkko (1931- )
Garden of Silence [27] from “Domains”
1958(1997 print)

gelatin silver print

47.6x31.8(50.8x40.6)cm

BEJFE—E931- )
(EEJELD MEOR (28]
HARI334E CERR105E T ) > )

BSF e VA— - FU VR
47.6%31.8(50.8 X 40.6)cm

[ e s e

Ph-1893

NARAHARA, Tkko (1931- )

Garden of Silence [28] from “Domains”

1958 (1998 print)
gelatin silver print
47.6x31.8(50.8x40.6)cm

BREEFE—E0931- )
TEEIKD  HBOE (2]
HARI334E (BEIRIS24E ) > b)
BS5FY « VN— - TV b
25.9X18.3(35.6 X27.9)cm

[ e s e

Ph-1894

NARAHARA, Ikko (1931- )
Garden of Silence [29] from “Domains”
1958(1977 print)

gelatin silver print

25.9x18.3(35.6x27.9)cm

BEJFE—E931- )
TEEIELD MWEOR  [30]
HARI334E CEBBHET ) > )
BIFY e VJN— - YT B
26.2X17.3(35.6 X27.9)cm

MRt = o EE
Ph-1895

NARAHARA, Tkko (1931- )

Garden of Silence [30] from “Domains”

1958(1991 print)
gelatin silver print

26.2x17.3(35.6x27.9)cm

18

BEJFE—E931- )
TEEIELD MEOR [31]
HARI334E CERL104ET ) > b))
VS5FY « VN— - FY Vb
47.9X31.9(50.8 X 40.6)cm

M e = a %

Ph-1896

NARAHARA, Ikko (1931- )
Garden of Silence [31] from “Domains”
1958(1998 print)

gelatin silver print

47.9%x31.9(50.8x40.6)cm

BREFE—E0931- )
TEEIKD  HBOE (3]
HARI334E CERROET ) > 1)
YS5FY « VN— - TV b
47.9X31.8(50.8 X 40.6)cm

e = a %

Ph-1897

NARAHARA, ITkko (1931- )
Garden of Silence [32] from “Domains”
1958(1997 print)

gelatin silver print

47.9x31.8(50.8x40.6)cm



REF—E(931- )
TEEI&D  eEoRE  [33]
MBAN334E CERRET Y » b)

R VI AT RRA) VAN
47.8X31.6(50.8 X 40.6)cm

M et = oo

Ph-1898

NARAHARA, Ikko (1931- )

Garden of Silence [33] from “Domains”
1958(1997 print)
gelatin silver print

47.8x31.6(50.8x40.6)cm

BREFE—E1931- )
(EEIED  HEROE  [34]
HARI334E CEK 10T ) > 1)

BSFY e VN— - TV b
47.8X32.2(50.8 X 40.6)cm

M et = a2

Ph-1899

NARAHARA, Ikko (1931- )

Garden of Silence [34] from “Domains”
1958(1998 print)
gelatin silver print

47.8x32.2(50.8x40.6)cm

HRIFE—m931- )
TEEIKD  BROE  [35]
FAAN334E CERL104E T ) > b))

YIF e VN— - Y Uk

31.7 X 47.8(40.6 X50.8)cm

L i enlben

Ph-1900

NARAHARA, Ikko (1931- )

Garden of Silence [35] from “Domains”
1958(1998 print)
gelatin silver print

31.7x47.8(40.6x50.8)cm

R (1931-)
TEEJELD MEROE  [36]
HARI334E CERR 107D > 1)
BS5FY e VnN— - TV b
31.3X47.8(40.6 X50.8)cm

/SN e I

Ph-1901

NARAHARA, Ikko (1931- )

Garden of Silence [36] from “Domains”
1958(1998 print)
gelatin silver print

31.3x47.8(40.6x50.8)cm

BREFE—E1931- )
[EEIXD  BROE  [37]
HARI334E CEROET D > 1)

PBSF e vn— - FU VR
31.5X47.7(40.6 X50.8)cm

M et = a2

Ph-1902

NARAHARA, Ikko (1931- )
Garden of Silence [37] from “Domains”
1958(1997 print)

gelatin silver print

31.5x47.7(40.6x50.8)cm

BWREFE—E1931- )
[EEIKD WHORE [38]
HAAN334E CER104E T ) > k)

YBIF e JUN—« TY Uk
31.5X47.7(40.6 X50.8)cm

MRt = a > %

Ph-1903

NARAHARA, Tkko (1931- )

Garden of Silence [38] from “Domains”
1958(1998 print)
gelatin silver print

31.5x47.7(40.6x50.8)cm

BRE—®0931- )
TEEJLD MEROE  [39]
HARI334E CERR105E T ) > 1)

BIFY e VN— - FTYU R
32.0X48.0(40.6 X 50.8)cm

MREt = a5

Ph-1904

NARAHARA, Ikko (1931- )

Garden of Silence [39] from “Domains”
1958(1998 print)
gelatin silver print

32.0x48.0(40.6x50.8)cm

AR —E931- )
[EEIKD WHORE  [40]
FERN334F CERROE T ) > 1)

BSFY - VN— - TY Vb
47.8%31.6(50.8 X 40.6)cm

Bt = a2

Ph-1905

NARAHARA, Ikko (1931- )

Garden of Silence [40] from “Domains”

1958(1997 print)
gelatin silver print

47.8x31.6(50.8x40.6)cm

BREFE—E1931- )
[EEIKD WHOR [41]
HAAN334E CERROE T ) ~ k)

BSFY e VN— FTY Uk
47.9X31.7(50.8 X 40.6)cm

Rt = a2

Ph-1906

NARAHARA, Tkko (1931- )
Garden of Silence [41] from “Domains”
1958(1997 print)

gelatin silver print

47.9x31.7(50.8x40.6)cm

BRE—®0931- )
TEEJELD MERORE [42]
HERN334F CEROE T ) > 1)

BIFY e V)N— - TYU R
31.5X47.8(40.6 X 50.8)cm

MREt = a5

Ph-1907

NARAHARA, Tkko (1931- )
Garden of Silence [42] from “Domains”
1958(1997 print)

gelatin silver print

31.5x47.8(40.6x50.8)cm

AR —RE931- )
[EEIKD WHORE [43]
FERN334F CEROE T ) > 1)

BSFY « VN— - TY Vb
47.8X35.8(50.8 X 40.6)cm

M et = o o

Ph-1908

NARAHARA, Ikko (1931- )

Garden of Silence [43] from “Domains”

1958(1997 print)
gelatin silver print

47.8x35.8(50.8x40.6)cm

HEFE—E0931- )
[EEIKD TREROE  [44]
FARI334E CERROET ) > 1)

BIF e )N — - SY Uk
47.9X31.6(50.8 X 40.6)cm

Materit= o &

Ph-1909

NARAHARA, Tkko (1931- )

Garden of Silence [44] from “Domains”
1958(1997 print)
gelatin silver print

47.9x31.6(50.8x40.6)cm

19



BEJFE—E931- )
TEEIED MEOE [45]
IAFI334E (BBANS24E 7D > 1)
BSFY e Y JWS— -« YTk
20.4X25.8(27.9X35.6)cm

L SR e el 5

Ph-1910

NARAHARA, Ikko (1931- )
Garden of Silence [45] from “Domains”
1958(1977 print)

gelatin silver print

20.4x25.8(27.9x35.6)cm

BREJFE—E931- )
(EEJELD MEOE [47]
HAFI334E CERR114E T ) > )
BSFY e Y JN— - YT R
32.9X21.8(35.6X27.9)cm
Mt — o %

Ph-1911

NARAHARA, Ikko (1931- )
Garden of Silence [47] from “Domains”
1958(1999 print)

gelatin silver print

32.9x21.8(35.6x27.9)cm

BREFE—E0931- )
TEEJLD MEROR (48]
TBAI334E CERR9ET Y » b))

YSF e )N — - FTU Uk
47.8X26.8(50.8 X 40.6)cm

[ a1

Ph-1912

NARAHARA, ITkko (1931- )
Garden of Silence [48] from “Domains”
1958(1997 print)

gelatin silver print

47.8x26.8(50.8x40.6)cm

BEJFE—E931- )
(EEIED MEOE  [49]
HARI334E CERR114E T Y >~ )
BIFY e Y JSN— - YT b
33.0X21.9(35.6 X 27.9)cm

L S e el 5

Ph-1913

NARAHARA, ITkko (1931- )
Garden of Silence [49] from “Domains”
1958(1999 print)

gelatin silver print

33.0x21.9(35.6x27.9)cm

BEJFE—E931- )
TEEJELD MEORE  [50]
HARI334E CERR105E T ) > )
BSFY e YJN— - YT B
48.0%31.5(50.8 X 40.6)cm
Mt = a %

Ph-1914

NARAHARA, Ikko (1931- )
Garden of Silence [50] from “Domains”
1958(1998 print)

gelatin silver print

48.0x31.5(50.8x40.6)cm

BREFE—E0931- )
EEIKD  HBOE  [51]
HARI334E CER105E T ) > 1)
BS5FY e VN— - TV b
31.5X47.8(40.6 X50.8)cm

M et = a %

Ph-1915

NARAHARA, ITkko (1931- )
Garden of Silence [51] from “Domains”
1958(1998 print)

gelatin silver print

31.5x47.8(40.6x50.8)cm

BEJFE—E931- )
(EEIELD MWEOR  [52]
HARI334E CEBBHET ) > )

R e RS AN A VAN
26.3X17.1(35.6 X 27.9)cm

L S e e 1

Ph-1916

NARAHARA, Tkko (1931- )
Garden of Silence [52] from “Domains”
1958(1991 print)

gelatin silver print

26.3x17.1(35.6x27.9)cm

BEJFE—E931- )
(EEJELD MEOE  [53]
WERI334F (EAIS24E T ) > )
VS5FY - VN— - FY Vb
25.9X17.2(35.6X 27.9)cm

[ e s e

Ph-1917

NARAHARA, Ikko (1931- )
Garden of Silence [53] from “Domains”
1958(1977 print)

gelatin silver print

25.9x17.2(35.6x27.9)cm

BREEFE—E0931- )
TEEJELD MEROE  [54]
HARI334E CER108E T ) > 1)
BS5FY « VN— - TV b

31.7 X 48.0(40.6 X 50.8)cm

[ e s e

Ph-1918

NARAHARA, Ikko (1931- )
Garden of Silence [54] from “Domains”
1958(1998 print)

gelatin silver print

31.7x48.0(40.6x50.8)cm

BEJFE—E931- )
TEEIED MEORE  [55]
HARI334E CERR106E Y > )
BIFY e YJWS— - YTk
31.8X48.0(40.6 X 50.8)cm

MRt = o EE
Ph-1919

NARAHARA, Tkko (1931- )

Garden of Silence [55] from “Domains”
1958(1998 print)
gelatin silver print

31.8x48.0(40.6x50.8)cm

20

BEJFE—E931- )
TEEJELD MWEOE  [56]
HARI334E CERL104ET ) > b))
VS5FY « VN— - FY Vb
47.8X31.7(50.8 X 40.6)cm

M e = a %

Ph-1920

NARAHARA, Ikko (1931- )
Garden of Silence [56] from “Domains”
1958(1998 print)

gelatin silver print

47.8x31.7(50.8x40.6)cm

BREFE—E0931- )
TTEEI&D DR [57]
HARI334E CERROET ) > 1)
YS5FY « VN— - TV b
37.9X47.7(40.6 X 50.8)cm

/SN e

Ph-1921

NARAHARA, ITkko (1931- )
Garden of Silence [57] from “Domains”
1958(1997 print)

gelatin silver print

37.9x47.7(40.6x50.8)cm



REF—E(931- )
TEEI&D  yeEkoRE  [58]
HARI334E CERK104E T ) > 1)

R VI AT RRA) VAN
47.6%31.7(50.8 X 40.6)cm

7SR Wy o el 7 1}

Ph-1922

NARAHARA, Ikko (1931- )

Garden of Silence [58] from “Domains”

1958(1998 print)
gelatin silver print

47.6x31.7(50.8x40.6)cm

BREFE—E1931- )
(EEIED  HEOE  [59]
MBAN334E CERRETY » b)

BSFY e VN— - TY Vb
32.1X47.8(40.6X50.8)cm

M et = a2

Ph-1923

NARAHARA, Ikko (1931- )

Garden of Silence [59] from “Domains”

1958(1997 print)
gelatin silver print

32.1x47.8(40.6x50.8)cm

BREFE—E1931- )
(EEIED  PEOR (6]
HAAN334E CERL104E T ) > b))

YBIF e JN—« TY Uk
31.8X47.8(40.6X50.8)cm

MRt = a %

Ph-1924

NARAHARA, Ikko (1931- )

Garden of Silence [60] from “Domains”

1958(1998 print)
gelatin silver print

31.8x47.8(40.6x50.8)cm

BRE—®0931- )
TEEIXD Bt [1]
HEFN31-334FE CER10E 7Y > )
BIFY e VN— - FTYU R
47.6X31.8(50.8 X 40.6)cm
MREt = a5

Ph-1925

NARAHARA, Ikko (1931- )

Within the Wall [1] from “Domains”
1956-58(1998 print)
gelatin silver print

47.6x31.8(50.8x40.6)cm

BRE—®0931- )
TEE1XD Bt [2]
HARI31-334E CEK 107D > 1)
YBIF e JN— - TY Uk
30.2X47.6(40.6 X 50.8)cm
MRttt = a > %

Ph-1926

NARAHARA, Ikko (1931- )
Within the Wall [2] from “Domains”
1956-58(1998 print)

gelatin silver print

30.2x47.6(40.6x50.8)cm

BWREFE—E1931- )
[EEIKD BEtow  [3]
WAAN31-334F (HERIS24E 77U > 1)
YBIF e JUN—« TY Uk
18.6X28.0(27.9 X 35.6)cm
MRt = a > %

Ph-1927

NARAHARA, Tkko (1931- )

Within the Wall [3] from “Domains”
1956-58(1977 print)
gelatin silver print

18.6x28.0(27.9x35.6)cm

BRE—®0931- )
(EEI1KD BEtow  [4]
HARI31-334E CEK104E T ) > 1)
BIFY e V)N— - TYU b
47.5X31.9(50.8 X 40.6)cm

L S e 3

Ph-1928

NARAHARA, Ikko (1931- )

Within the Wall [4] from “Domains”
1956-58(1998 print)
gelatin silver print

47.5x31.9(50.8x40.6)cm

BRE—®0931- )
(EEIKD BEtow  [5]
HARI31-334E CEK10E T ) > 1)
BSFY e VN— TYU R
47.7X31.2(50.8 X 40.6)cm
Bt = a2

Ph-1929

NARAHARA, Tkko (1931- )
Within the Wall [5] from “Domains”
1956-58(1998 print)

gelatin silver print

47.7x31.2(50.8x40.6)cm

BREFE—E1931- )
(TE]KD B[]
IBA131-334F (HA524E 7D > )
BSFY e VN— -« TU Vb
19.8X27.9(27.9 X 35.6)cm
Btk = a2

Ph-1930

NARAHARA, Tkko (1931- )
Within the Wall [6] from “Domains”
1956-58(1977 print)

gelatin silver print

19.8x27.9(27.9x35.6)cm

BRE—®0931- )
(EE XD Bt [7]
HEFN31-334FE CER10E 7Y > )
BIFY e V)N— - FTYU B
31.8 X47.6(40.6 X 50.8)cm

[ S b 5

Ph-1931

NARAHARA, Tkko (1931- )
Within the Wall [7] from “Domains”
1956-58(1998 print)

gelatin silver print

31.8x47.6(40.6x50.8)cm

BRE—®0931- )
TtE1XD Bt [8]
HARI31-334E CEK104E T ) > 1)
BSFY e VbN— FTYU R
31.3X47.6(40.6 X 50.8)cm

MR Ett = a %

Ph-1932

NARAHARA, Ikko (1931- )
Within the Wall [8] from “Domains”
1956-58(1998 print)

gelatin silver print

31.3x47.6(40.6x50.8)cm

HRRE—®0931- )
[EEIKD BEod  [9]
HAAN31-334E CERL104E ) > b))
BSFY e VN— FY Uk
47.8X31.7(50.8 X 40.6)cm

[ e e ]

Ph-1933

NARAHARA, Tkko (1931- )
Within the Wall [9] from “Domains”
1956-58(1998 print)

gelatin silver print

47.8x31.7(50.8x40.6)cm

21



BEJFE—E931- )
(TEI1&D BEDH  [10]
IAAI131-334E CERR 104 7Y > 1)
BSF e Vi— FU VR
47.7X31.8(50.8 X 40.6)cm
At = o

Ph-1934

NARAHARA, Tkko (1931- )

Within the Wall [10] from “Domains”
1956-58(1998 print)
gelatin silver print

47.7x31.8(50.8x40.6)cm

AR —H1931- )
(EE1&LD Bt [11]
HARI31-334F (IERIS24E 7D > )
BIF e )R — - FTY U b
21.7X36.0(27.9 X 35.6)cm

L7 S e el 5

Ph-1935

NARAHARA, Tkko (1931- )

Within the Wall [11] from “Domains”
1956-58(1977 print)
gelatin silver print

21.7x36.0(27.9x35.6)cm

BREFE—E0931- )
TEE KD Bt [12]
BAI31-334E CERR114E T Y >~ 1)
BIF e )N — - FTY Uk
33.3X47.8(40.6 X50.8)cm

L S e e 5

Ph-1936

NARAHARA, Ikko (1931- )

Within the Wall [12] from “Domains”
1956-58(1999 print)
gelatin silver print

33.3x47.8(40.6x50.8)cm

HEE—E 1931 )
[EE1LD Bt [14]
WAF131-334F CEROETY > b)
BS5F - VN— - YV b
47.8X31.6(50.8 X 40.6)cm

L S e el 5

Ph-1937

NARAHARA, Tkko (1931- )

Within the Wall [14] from “Domains”
1956-58(1997 print)
gelatin silver print

47.8x31.6(50.8x40.6)cm

BRE—E 1931 )
[EE XD Bt [15]
HARI31-334E (BERIS24E 7 ) > b))
BSFY e Y N— - YR
17.5X26.1(25.4 X 30.5)cm

Mkt = a %

Ph-1938

NARAHARA, Tkko (1931- )

Within the Wall [15] from “Domains”
1956-58(1977 print)
gelatin silver print

17.5%26.1(25.4x30.5)cm

BRE—®0931- )
EE XD Bt [16]
HARI31-334E CEK106E T ) > )
BSF e )R — - FTU Uk
47.7X30.6(50.8 X 40.6)cm

M e = a %

Ph-1939

NARAHARA, Tkko (1931- )

Within the Wall [16] from “Domains”
1956-58(1998 print)
gelatin silver print

47.7x30.6(50.8x40.6)cm

BEFE—E931- )
(EEJLD EBEom  [17]
HARI31-334E CEBBHET ) > )
BIFY e VJN— - YT B
18.628.2(27.9 X 35.6)cm

MRtk = a Vo

Ph-1940

NARAHARA, Tkko (1931- )

Within the Wall [17] from “Domains”
1956-58(1991 print)
gelatin silver print

18.6x28.2(27.9x35.6)cm

BEJFE—E931- )
[EE XD Bt [18]
HARI31-334E CEROET D > 1)
BIFY e Y JWN— - YT B
21.7X36.6(40.6 X 50.8)cm

Mt = o %

Ph-1941

NARAHARA, Tkko (1931- )

Within the Wall [18] from “Domains”
1956-58(1997 print)
gelatin silver print

21.7x36.6(40.6x50.8)cm

BREFE—E0931- )
EE KD Bt [19]
HARI31-334E CEK104E T ) > 1)
BIFY e VN— - FTYT B
47.6%31.5(50.8 X 40.6)cm

L7 S e b 1

Ph-1942

NARAHARA, Ikko (1931- )

Within the Wall [19] from “Domains”
1956-58(1998 print)
gelatin silver print

47.6x31.5(50.8x40.6)cm

BEJFE—E931- )
(TEI1&D BEoH  [20]
HARI31-334E CEK104E 7 ) > b))
BSF e Vi— - FU VR

31.4 X 47.8(40.6 X 50.8)cm

MRt = o Ew
Ph-1943

NARAHARA, Tkko (1931- )

Within the Wall [20] from “Domains”
1956-58(1998 print)
gelatin silver print

31.4x47.8(40.6x50.8)cm

22

AR (1931- )
[EE1LD Bt [21]
WEF131-334F (IHAN524E 7D > b))
BS5F - VN— - YV

20.8 X 13.7(30.5 X 20.3)cm

MRt = a v H5w

Ph-1944

NARAHARA, Ikko (1931- )
Within the Wall [21] from “Domains”
1956-58(1977 print)

gelatin silver print

20.8x13.7(30.5x20.3)cm

AR 8 (931- )
[EEJLD EBEormh  [22]
WEF131-334F CEROETY > )
BSFY e VN— - YT R
47.7 X 31.4(50.8 X 40.6)cm
MREH = a v H

Ph-1945

NARAHARA, Tkko (1931- )
Within the Wall [22] from “Domains”
1956-58(1997 print)

gelatin silver print

47.7x31.4(50.8x40.6)cm



BRE—®0931- )
TEE KD Bt [23]
HER131-334F (IERIS24E 7D 2 1)
BSF e )N — - TU Uk
17.0X25.8(20.3 X 30.5)cm

L S e 5

Ph-1946

NARAHARA, Tkko (1931- )
Within the Wall [23] from “Domains”
1956-58(1977 print)

gelatin silver print

17.0x25.8(20.3x30.5)cm

BRE—®0931- )
(EEIKD BEoH  [24]
MBAN31-334E CERROET ) >~ 1)
YBIF 2 e JN— TY U
47.6X32.2(50.8 X 40.6)cm

M et = a2

Ph-1947

NARAHARA, Ikko (1931- )

Within the Wall [24] from “Domains”
1956-58(1997 print)
gelatin silver print

47.6x32.2(50.8x40.6)cm

BREJFE—E1931- )
TTEIXD Bt [25]
HAAN31-334F CEOET Y > b))
YBIF e JN—« TY Uk
47.7X31.9(50.8 X 40.6)cm

L S Rt 5

Ph-1948

NARAHARA, Ikko (1931- )
Within the Wall [25] from “Domains”
1956-58(1997 print)

gelatin silver print

47.7x31.9(50.8x40.6)cm

BREFE—E0931- )
(EEJLD EBEom  [26]
HEFN31-334F (IBAI524E 7D > B)
BS5FY - VN— - TV b
17.4X26.3(20.3X30.5)cm

M et = oo

Ph-1949

NARAHARA, Ikko (1931- )

Within the Wall [26] from “Domains”
1956-58(1977 print)
gelatin silver print

17.4x26.3(20.3x30.5)cm

BREFE—E1931- )
[TEJXD B [27]
HERN31-334E (IBAI524E 7Y > )
BSFY e VN— - TY Vb
18.5X27.9(27.9 X35.6)cm

M et = a2

Ph-1950

NARAHARA, Ikko (1931- )

Within the Wall [27] from “Domains”
1956-58(1977 print)
gelatin silver print

18.5x27.9(27.9x35.6)cm

BREFE—E1931- )
(EEI&LD BEof  [28]
HAAN31-334E CEROET ) > k)
PSF e VA— - FUV R

31.7 X 47.5(40.6 X 50.8)cm

/SR e e I

Ph-1951

NARAHARA, Tkko (1931- )
Within the Wall [28] from “Domains”
1956-58(1997 print)

gelatin silver print

31.7x47.5(40.6x50.8)cm

BRE—®0931- )
TEEIKD Bt [29]
MBAI31-334E CERRBET ) >V 1)
BIFY e VN— - FTYU R
18.7X28.2(27.8 X 35.6)cm
MREH = a v H

Ph-1952

NARAHARA, Tkko (1931- )
Within the Wall [29] from “Domains”
1956-58(1991 print)

gelatin silver print

18.7x28.2(27.8x35.6)cm

BRE—®0931- )
TTEIXD Bt [30]
HARI31-334E CRKOET D > 1)
BSFY e VN— - TYT b
47.6X32.0(50.8 X 40.6)cm

MR Ett = a %

Ph-1953

NARAHARA, Ikko (1931- )

Within the Wall [30] from “Domains”
1956-58(1997 print)
gelatin silver print

47.6x32.0(50.8x40.6)cm

ZEHAIE (1903-1942)

MR R— N 74 VA4 1 &0 sE R
WIS CERR2E 7 ) > 1)

YIF2 e VW= TY Vb, ed 7/15
20.2X32.9(36.8 X 43.2)cm

Wl AR YT, TY Y MRS, T4 v a VS
B b T VAR 5 A 1 4 51 — Gl
A

Ph-1975-001

YASUT, Nakaji(1903-1942)

Portside Scene from Nakaji Yasui Portfolio
1930(2010 print)

gelatin silver print

20.2x32.9(36.8x43.2)cm

LHARIR (1903-1942)

FEHPRR— b7+ 1) 4 1K D (R
HRRIGAE CER224E T )~ b)

EITF e VA= TV b, ed 715
32.9X24.1(43.1 X35.6)cm

HEICAZY T, TV Y MBS, LT 4V a V&S
R=r T+ VUAHNE 2 A A F YT — R
[N

Ph-1975-002

YASUT, Nakaji (1903-1942)
(Gaze) from Nakaji Yasui Portfolio
1931(2010 print)

gelatin silver print

32.9%x24.1(43.1x35.6)cm

ZHAPIE (1903-1942)

PZ iR — b7 VA IR i
HBRIGAE CER224E T )~ b)

YIF e IIN— TY b, ed 7/15
24.1X32.3(30.5 X 40.5)cm

HEICAZ YT, TV MRS, 71V a V&5
R=bF T+ VA 2 A A F YTV —GH)
fili A

Ph-1975-003

YASUT, Nakaji (1903-1942)
Flags from Nakaji Yasui Portfolio
1931(2010 print)

gelatin silver print

24.1x32.3(30.5x40.5)cm

ZEHAIE (1903-1942)
FEFHAER—F 7+ U A 1& D R

FARI6EE CER224E ) 1)

BITF e V8= UV b, ed. 715
23.0X28.5(30.5 X 40.5)cm

HECAZ YT TV RS LT3 VES
K=t T A VAHWE 2D - A A F %5 — (50
[IN

Ph-1975-004

YASUI, Nakaji (1903-1942)

Arrest from Nakaji Yasui Portfolio
1931 (2010 print)
gelatin silver print

23.0x28.5(30.5x40.5)cm

23



ZEHAPIA (1903-1942)
TEIHR— k74 VA& D B
HARIGEE CERR224E 7 1) > 1)

YIF e VA= TU VB, ed 7/15
30.6X22.7(40.5 X 30.5)cm

HECAZ YT, TV Y MNEE, TT7 1 ¥ a V&S
R=b 7+ VAHNE 2 A A F 2TV —GR)
9N

Ph-1975-005

YASUT, Nakaji (1903-1942)
Song from Nakaji Yasui Portfolio
1931(2010 print)

gelatin silver print

30.6x22.7(40.5%x30.5)cm

ZEHATE (1903-1942)

MG R— T+ )4 1 &b 2Lk
FARNGEE CER224E 7D > )

YIF e VJN— - TU Vb, ed 7/15
32.9X25.8(43.2X35.9)cm

HECAZ YT, TV RS, L7 v avE&s
R=b T VAGWE: ZH A VA Fv TV —CER)
fig A

Ph-1975-006

YASUT, Nakaji (1903-1942)

Ax and Scythe from Nakaji Yasui Portfolio
1931(2010 print)

gelatin silver print

32.9x25.8(43.2x35.9)cm

ZEHATE (1903-1942)
B R— 7+ VA 1K D K

HARI6-74E CRR224E 7D > 1)

YIF2 e VJWN— TU Vb, ed 7/15
21.4X33.1(35.6 X 43.2)cm

HECAZ YT, TV Y RS, L7 v a V&S
R= b7+ UAHWE 2T A VA F Y S5V —R)
9N

Ph-1975-007

YASUT, Nakaji (1903-1942)

Water from Nakaji Yasui Portfolio
1931-32(2010 print)
gelatin silver print

21.4x33.1(35.6x43.2)cm

LA (1903-1942)
MR R—F 7+ U A4 & D 5l

HERI74E CER224E 7 ) > B)

YIF e VIJN— - TU VB, ed. 7/15
21.9X31.1(35.7 X 43.2)cm

HECAZ YT TV MRS, L7413 V&S
B= b T VAHIWE 2T A VA F Y S5V —(H50)
9N

Ph-1975-008

YASUI, Nakaji (1903-1942)
Rivaly from Nakaji Yasui Portfolio
1932(2010 print)

gelatin silver print
21.9%31.1(35.7x43.2)cm

ZEHATE (1903-1942)
MR R— 7+ )4 &0 B

HARISE CER224E 7 ) ~ B)

YTIF e VIN— - TU Vb, ed 7/15
33.1X25.0(43.2 X 35.6)cm

HECAZ YT, TV MRS, LT 4V a V&S
B= b T+ VAHIWE 2T A VA F v TV —(H50)
9N

Ph-1975-009

YASUT, Nakaji (1903-1942)
Self-portrait from Nakaji Yasui Portfolio
1933(2010 print)

gelatin silver print

33.1x25.0(43.2x35.6)cm

LA (1903-1942)

MG R— T+ )4 1 &0 (D)
HARI9E CER224E 7 )~ B)

YTIF2 e VIWN— TU Vb, ed 7/15
25.6X33.0(35.9 X43.4)cm

B AR YT, TV Y RS, 7 v a VRS
R=br T+ VAHNE: ZH A A F 2TV —GH)
[N

Ph-1975-010

YASUT, Nakaji (1903-1942)
Moth 2 from Nakaji Yasui Portfolio
1934(2010 print)

gelatin silver print

25.6x33.0(35.9x43.4)cm

LR (1903-1942)

M aR— 7+ U4 ]&D R
TBRI104FE CEK226E 7)) > )

YIF e VJN— - TU VB, ed. 7/15
33.0X21.5(43.4 X 35.9)cm

HECAZ YT TV MRS, L7413 V&S
R=b 7+ VAHNE 2 A A Fv TV —GR)
9N

Ph-1975-011

YASUI, Nakaji (1903-1942)

Dog from Nakaji Yasui Portfolio
1935(2010 print)

gelatin silver print
33.0x21.5(43.4x35.9)cm

ZHAPE (1903-1942)
B R— R 7+ UL 1 &0 B
HARI104E CERR224E ) > 1)

YIF e VJN— - TU Vb, ed 7/15
32.9X24.7(43.5X36.2)cm

HECAZ YT TV MRS, T4 Ya V&S
R=bt 7+ VAHNE: ZH A A F 2TV —GH)
fig A

Ph-1975-012

YASUT, Nakaji (1903-1942)
Order from Nakaji Yasui Portfolio
1935(2010 print)

gelatin silver print

32.9%x24.7(43.5%x36.2)cm

LA (1903-1942)
FZHER— 7+ VA KD H3E
HARI14E CERR224E T >V 1)

BITF e VIN— TV, ed 7/15
33.0X23.5(42.9X35.0)cm

HECAZY T, TV Y MEE, T4 Ya V&S
R=br T+ VAHNE: ZH A A Fv TV —GH)
fig A

Ph-1975-013

YASUT, Nakaji (1903-1942)
Beach from Nakaji Yasui Portfolio
1936(2010 print)

gelatin silver print

33.0x23.5(42.9x35.0)cm

LA (1903-1942)

2 H B R—b 70U 1KD
EE Y[

FAFI24E CER2E TV ~ b))

YIF >« VIWN—« TV b, ed 715
25.8X27.5(36.0 X43.1)cm

HEC ALY T, TV Y RS, T4V a V&S
R b 74 VAR 20+ £ 24 F % 50— (5D
A

Ph-1975-014

YASUI, Nakaji (1903-1942)

Onion Flowers from Nakaji Yasui Portfolio
1937(2010 print)

gelatin silver print

25.8x27.5(36.0x43.1)cm

24

LHAPA (1903-1942)

FEHMER— 74U A 1&D 77 52—
HARI24E CERR224E ) > 1)

YIF e VIN— -« TY Vb, ed 715
25.6X31.1(36.1 X 43.7)cm

HECAZ YT TV MRS, T4V a V&S
R=b+ 7+ VAHNE ZH A2 AF2 TV —GR)
fig A

Ph-1975-015

YASUT, Nakaji (1903-1942)
Actors from Nakaji Yasui Portfolio
1937(2010 print)

gelatin silver print

25.6x31.1(36.1x43.7)cm

LA (1903-1942)

M2 HfER—r 7+ UA1KD
(T b OO

TR BEEE CERR224E 7D >~ )

BIF o VIN— TV b, ed 715
25.7X32.8(35.8 X 43.1)cm

HEICAZ YT, TV Y RS, T4V a V&S
R=F T+ VAHIE 2 A AF v T ) — R
A

Ph-1975-016

YASUI, Nakaji (1903-1942)

(Silhouette Composition) from Nakaji Yasui Portfolio
¢.1938(2010 print)

gelatin silver print

25.7x32.8(35.8x43.1)cm



LA (1903-1942)
M A R—h 7+ VA 1k D U

TR BEEE CERR224E 7Y > )

YIF2 e VJUN— TVY b, ed 7/15
32.8X22.0(43.1 X35.9)cm

HCAZ YT, TV MRS, L7 v a v kS
R—= b7+ VAHIE ZH A VA F YTV —R)
9N

Ph-1975-017

YASUT, Nakaji (1903-1942)

(Fear) from Nakaji Yasui Portfolio
¢.1938(2010 print)
gelatin silver print

32.8x22.0(43.1x35.9)cm

LHARIR (1903-1942)
FZHMER—F 7+ U A1 XD i
FAFRI34E CER22E 7D 7 1)

BITF e VWA= TV b, ed. 715
25.6X33.1(35.9X43.3)cm

HEICAZ YT TV MRS IF v a v EKS
R=b" T+ VA 2 A AF YTV —GH)
[N

Ph-1975-018

YASUT, Nakaji (1903-1942)
Butterfly from Nakaji Yasui Portfolio
1938(2010 print)

gelatin silver print

25.6x33.1(35.9x43.3)cm

LA (1903-1942)
FMZHAR—t 7+ VA 1 & D ()

FAAN134E CER224E 7 )~ b))

BSF e VW=« TV, ed. 7115
32.7X22.7(43.2X35.8)cm

HECAZ YT T YRGS, LTV a VES
R—= b7+ VAHE 2T A VA F v TV —ER)
(9N

Ph-1975-019

YASUI, Nakaji (1903-1942)
Butterfly 2 from Nakaji Yasui Portfolio
1938(2010 print)

gelatin silver print

32.7x22.7(43.2x35.8)cm

ZHAPIE (1903-1942)
MR R— 7+ VA 1K 0 185
BRI 4-154E CER 22T ) > 1)

EITF e VIN— TV b, ed 715
31.1X25.6(43.2X35.9)cm

B AR YT, TV Y RS, L7 v a v kS
R=F T+ VAN 2 A A F 2TV —GH)
[N

Ph-1975-020

YASUT, Nakaji (1903-1942)

Parting Regrets from Nakaji Yasui Portfolio
1939-40(2010 print)

gelatin silver print

31.1x25.6(43.2x35.9)cm

LA (1903-1942)
A R— b 7+ U A 1& D 1B

HRAI44E CER224E ) >~ 1)

BITF e VA= TV b, ed. 715
23.6X33.0(36.0 X43.4)cm

HEICAZ YT, TV Y RS LTV a VES
R—= b7+ VAHNE 2D AV AF v TV -5
(9N

Ph-1975-021

YASUT, Nakaji (1903-1942)

Work from Nakaji Yasui Portfolio
1939(2010 print)
gelatin silver print

23.6x33.0(36.0x43.4)cm

ZEHAPIA (1903-1942)
FZHMER—F 74U A 1X0D
MIEREIZTTIN

TR 2- 154G CE224E 7D > b)

BSF2 e s —« TU VR, ed. 7/15
22.0X32.7(36.0 X 43.4)cm

HEC AR YT, TV bRG. LT3 VS
K=t T4 VAHUE 291« £ VA F 25U —HE)
[ YN

Ph-1975-022

YASUI, Nakaji (1903-1942)

Goats and Korean Peninsula Woman from Nakaji Yasui Portfolio
¢.1937-40(2010 print)

gelatin silver print

22.0x32.7(36.0x43.4)cm

LHARIR (1903-1942)

M2 ER— 743U 41K D
W1 DFEN

WRAI44E CERR224E T ) >V 1)

YIF2 - VJN— - TU Vb, ed 7/15
33.0X24.0(43.2X35.8)cm

HEICRZ YT, TV Y MRS L7 1Y 3 VHS
R b7 UABIE 25+ A 24 F 2 50—z
[LIN

Ph-1975-023

YASUI, Nakaji (1903-1942)

Magnetic Field from Nakaji Yasui Portfolio
1939(2010 print)

gelatin silver print

33.0x24.0(43.2x35.8)cm

ZHAPIE (1903-1942)
FZHMER— 7+ U A 1K D

T YAIOFI

MERI144E CERR224E T ) >~ )

BSF2 e ) —« FTU VB, ed 7/15
32.9X24.0(43.3 X 35.8)cm

HECAZY T, TV FE, LT v a V&S
K= b T3 UAHE: ZH A2 AF v 5V —GHE)
[ YN

Ph-1975-024

YASUI, Nakaji (1903-1942)

Magnetic Field from Nakaji Yasui Portfolio
1939(2010 print)

gelatin silver print

32.9x24.0(43.3x35.8)cm

ZEHAPA (1903-1942)
FZHAMEBER— 7+ U4 1KD
(AREH B Y —H XD 1)
FAFIS4E CE224E 7D > 1)

BITF e VWA= TY Vb, ed. 715
23.9X33.1(36.6 X 43.2)cm

HEC ARV T, TNV FE, LT v a V&S
K— BT DA 2 A V1 E 50— G0
A

Ph-1975-025

YASUI, Nakaji (1903-1942)

(Yamane Circus: Circus Woman) from Nakaji Yasui Portfolio
1940(2010 print)

gelatin silver print

23.9x33.1(36.6x43.2)cm

LG (1903-1942)

Mg H B R—r 74204 1&0D
GLRHRSE K &)

FARTS4E CERR224E 7D >~ 1)

BITF e IN— TV b, ed. 715
24.8%33.1(36.5 X 43.2)cm

HEICAZ YT, TV Y b RS, LT a V&S
K=" T A VAHIE 2 A AF v T ) — R
JiEA

Ph-1975-026

YASUTI, Nakaji (1903-1942)

(Yamane Circus: Horse and Gitls) from Nakaji Yasui Portfolio
1940(2010 print)

gelatin silver print

24.8x33.1(36.5x43.2)cm

ZHAPE (1903-1942)
FZHMER— 7+ U A 1K D
TR A (D

MERI64E CERR224E T ) >~ )

BSF2 e S —« FTU VB, ed. 7/15
32.3X26.0(43.4X36.3)cm

HEC ARV T, TNV FE, LT v a V&S
K=~ 7+ VAHE: 2 A AF YTV =)
9N

Ph-1975-027

YASUTI, Nakaji (1903-1942)

Wondering Jews (Faces in Profile) from Nakaji Yasui Portfolio
1941(2010 print)

gelatin silver print

32.3%26.0(43.4x36.3)cm

ZEHAPIA (1903-1942)
FZHMER— 7+ U A 1X0D
WRAZY R

AR G4E CE224E 7D ~ 1)

BITF e VWIN— TV b, ed. 715
26.0X25.9(43.0 X 35.8)cm

HEC ARV T, TNV FE, LT v a V&S
R—= 74 VA 2 A AFY TV =)
A

Ph-1975-028

YASUTI, Nakaji (1903-1942)

Wondering Jews: Mother from Nakaji Yasui Portfolio
1941(2010 print)

gelatin silver print

26.0x25.9(43.0x35.8)cm

25



LA (1903-1942)
MR R— 7+ VA 1K D
WAy &

WG4 CERR2E T ) > 1)

YSF e VWA=« TYU VB, ed. 7/15
33.2X25.8(43.2X36.1)cm

R AR YT, T) Y NER, TF 4 v 0 VRS
He b 74 VA £+ 4 91 %4 51 — (R0
A

Ph-1975-029

YASUI, Nakaji (1903-1942)

Wondering Jews: Window from Nakaji Yasui Portfolio
1941(2010 print)

gelatin silver print

33.2x25.8(43.2x36.1)cm

ZEHATE (1903-1942)
AR b7 U A KD B
WA G4 CERR26E T ) > 1)

YIF 2« VIN—« TU VB, ed 7/15
23.0X33.1(35.6 X43.3)cm

WHIEAZ YT, T) Y MR, TF 1 Y3 VRS
Fm b T VB 2 A 1 4 5 — Gl
A

Ph-1975-030

YASUT, Nakaji (1903-1942)
Snow from Nakaji Yasui Portfolio
1941(2010 print)

gelatin silver print

23.0x33.1(35.6x43.3)cm

IhLY PV TA 2 (1906-1992)

R=F T+ UAININT Z T 20505 E
1919-1933) & H  JOEYROBET M) T

HERI2-34 (RIG0HE T >~ 1)

YIF 2« A=« TY Vb, ed2/70

18.0 X 24.0cm

WG, A2YT TV YRS, 274V a vEE
K=b T2 VAE NV RV T Fo o Fr 0= bY)
[LIN

Ph-2024-001

COLLEIN, Edmunt (1906-1992)

Bauatelier Gropius from the portfolio BAUHAUS 1/ 11 20 Photographs 1919-1933
1927-28(1985 print)

gelatin silver print

18.0x24.0cm

NT e T —+(1910-1989)

F=b 74V ATAINAT AT 0EOEE 1919-1933)
&0 VT B=MANTF NEVE=Va)

IEFIGH (RFIG0HET ) > 1)

YIF e VWA=« TY U b, ed2/70
23.9X17.8cm

R BN ARV T TV Y MRS, 74V a V&S
K=b T VARNE VRV T F o Fr 0= hY)
[LIN

Ph-2024-002

ROSE, Hajo (1910-1989)

SelfPorrait (Photomontage) from thepordllio BAUHAUS /1120 Photorapls 1919-1933
1931(1985 print)

gelatin silver print

23.9x17.8cm

Oy 7Y 2R h="—¥(1903-1988)
R=F 72 VATAINT 2T 20 0EE
1919-1933)& D BEERFFOT ANV M TTHY
R34 (RRIGOHE T > 1)

YSF2 e VIWN— TU b, ed2/70
14.1X10.1cm

EFICEG EHC AL YT, TV Y MR IF V3 V&,
K=t T4 VAHWE VRV T 9 v eF e T0=r)by)
A

Ph-2024-003

STAM-BEESE, Lotte (1903-1988)

Albert Braun with Mitrorfrom the poreolio BAUHAUS 1/ 11 20 Phatographs 1919-1933
¢.1928(1985 print)

gelatin silver print

14.1x10.1cm

JUF 7 &R Y (1894-1989)

R=bTAVATRINT AV 2080E
H1919-1933)&h 7T vven—fit
KIE1S/MERITCAE (BRIGOETY > )

YIF 2« A=« TY Vb, ed2/70
28.1X20.2cm

HEICBH, AT TV NFS, L7414V avkS
K=b 72 VANV RV T Fo o Fr 0= bY)
LN

Ph-2024-004

MOHOLY, Lucia (1894-1989)

Dr. Franz Roh from the portfolio BAUHAUS 1/11 20 Photographs 1919-1933
1926(1985 print)

gelatin silver print

28.1x20.2cm

W. 2 4 R« 774 A (1909-1998)

F=b 74V ATAIAT AT 0EDEE 1919-1933)
&0 A TECDZBEI NV h Y2 bIVT)

HARI44E (BERIG04ET ) > 1)

YIF e VWA=« TY U b, ed2/70
25.2X18.4cm

R BN, ARV T TV Y MRS, 74V a V&S
K=b T VARV RV T F o Fr 0= )
[LIN

Ph-2024-005

FEIST, W. David (1909-1998)

Manwith Pipe (Kure Stolp)from theporcfolio BAUHAUS /1120 Phosograpls 1919-1933
1929(1985 print)

gelatin silver print

25.2x18.4cm

IV R IV— k7 IV b (1903-2000)

K=’ T A VAN T AU 20 DEHE
1919-19330& D T 2T T 7Ty 7 (Bil)

RIS 4E (RI604E ) > k)

YIF 2« WA=« TY Vb, ed2/70
18.2X22.6cm

HECBH, ARV T, TV Y MRS, IV avEks
K= T A VAR VRV T F o7y )= bY)
[LIN

Ph-2024-006

ARNDT, Gertrud (1903-2000)

Wera Waldek (Negative) from the portfolio BAUHAUS 1/11 20 Photographs 1919-1933
1930(1985 print)

gelatin silver print

18.2x22.6cm

TIVw T AT 7A=Y H—(1910-2010)

F=bTAVATRINT AT 208DE
H1919-1933)& D NUNT RNV R
IRAIBAEE (BAIGOET Y > )

YSF2 e VIWN— TV b, ed2/70
17.0X12.5cm

HEcBH, ARV T, TV Y MRS TV avEks
K=b T2 VANV RV T Fo o FrI0=0rY)
[ 9N

Ph-2024-007

FEININGER, T. Lux (1910-2010)

Bauhaus Band from the portfolio BAUHAUS I/ 11 20 Photagraphs 1919-1933
¢.1928(1985 print)

gelatin silver print

17.0x12.5cm

A L= N1 ¥ —(1898-1991)

K=t T+ VAT Z I 20
MODEHE1919-1933 /& H <ho=

HAFI34E (BERIG04ET ) > 1)

YIF >« VWA=« TY Vb, ed2/70
12.3X16.8cm

HNCBGHEECAZ YT T Y MER T4 V3 VES,
K= b T4 VAHWE VRV T F 0V FrT0=rLY)
[IN

Ph-2024-008

BAYER, Irene (1898-1991)

Macaroni from the portfolio BAUHAUS 1/ 11 20 Photographs 1919-1933
1928(1985 print)

gelatin silver print

12.3x16.8cm
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F 178y 7 (1899-1983)

HR—=r T+ VAT T Z /T 20
MODEBHE 1919-1933] KD X—F
IEAIS4E (BFI604E 7)) > k)

YIF 2« VWA=« TY 2 b, ed2/70
20.4X20.3cm

HicAZ YT, TV MRS, 274V 3 V&S, R—
N7+ VAGWE VRV T v Fr 5= hY)
[ 9N

Ph-2024-009

PAP, Gyula (1899-1983)

Nude from the portfolio BAUHAUS /11 20 Photographs 1919-1933
1930(1985 print)

gelatin silver print

20.4x20.3cm

77 VR —T 2 F1— b (1906-2006)

R=bTH VA NINTA T 2050OEE 1919-
1933)&0  HIADEKIK, AR)VT 2 AT 7V

MERI44E (FRI604E 7)) >~ 1)

BIF 2« A=« TY Vb, ed2/70
17.2X12.1cm

HECBH, ARV T TV VNS, L7V a3 v&kS
K=b T2 VAIE VRV T F0 o Fr 0= Y)
YN

Ph-2024-010

FUNKAT, Walter (1906-2006)

(las Sphees, Metal Festivl from theporclolio BAUHAUS /1120 Phorographs 1919-1933
1929(1985 print)

gelatin silver print

17.2x12.1cm



ANV B o8 A 7 —(1900-1985)

i N B NASY VAN S TR
20050DEH 1919-1933 1K 0 AR

HERI3AEE (ERIG0HE T ) > )

BSF2 e )s—« TU VB, ed2/70
27.3X20.4cm

HMCES, EHICAZ YT, TV Y MRS, I7 4V a v kS
R=bTHUAEWE VRNV T F 97 F 2T =)
[IN

Ph-2024-011

BAYER, Herbert (1900-1985)

Glass Eyes from the portfolio BAUHAUS 1/ 11 20 Photographs 1919-1933
¢.1928(1985 print)

gelatin silver print

27.3x20.4cm

F1w kAR — b (1905-1985)
R=bTHVATNINT Z T 208 0DF.
H1919-19331&D 7TV ALY b
WBAN5-64E (RI604E 7Y > k)

BSF2 e S —« TU VB, ed2/70
27.3X20.4cm

HEICBH, ARV T TV ES, LT74Y a3 VEkS
R= 7+ VAHNE VRV T F 0Ty v T)=r)h)
9N

Ph-2024-012

BOTH, Katt (1905-1985)

Adtkah Cigarettes from the portfolio BAUHAUS I/ 11 20 Phorographs 1919-1933
1930-31(1985 print)

gelatin silver print

27.3x20.4cm

Ik 2N 7 —(1909-1986)

A= 7HVATANTR VT 20505 E 1919-19%) &
h RUNYAFET N IHOAL = Tty

TAANSAE (HERIGOHET ) > )

BSF2 e S —« TU Vb, ed2/70
23.7X17.7cm

HECEH, A2V T, TV MRS, L7 4V a V&S
R=b 7+ VANV RV T F 0y FrT0)=r )
[LIN

Ph-2024-013

BALZER, Gerd (1909-1986)

PrelkhausBlcoies, Bauhas Desa rom the prdulio BAUHAUS 111120 htorphs 19191983
1933(1985 print)

gelatin silver print

23.7x17.7cm

HRTFA 3w RT (1906-15EF3)
R=FT A VZININTZ T 2054
DEHE 1919-1933/& D L U%

WBAN74E (IFR1I604E 7)) >~ k)

BIF « IIN— -« TU Vb, ed2/70
21.4X25.8cm

HEICBH, AT, TV NS, 274 Y 3 V&S
R=bTHUAEWE NV RNV T F 97V F 2 T0)=0r)bY)
[IN

Ph-2024-014

COPPOLA, Horacio (1906-?)

Egg and String from the portfolio BAUHAUS 1/11 20 Photographs 1919-1933
1932(1985 print)

gelatin silver print

21.4x25.8cm

IL YT 77 =73 7N (1906-2004)

R—=Fr T+ UATNNTNT X /1
20/DEH 1919-1933] & D fBR
HERISHEE RGO TV > 1)

BSF2 e VS —« TU VB, ed2/70
10.2X12.9cm

HEICBH, ARV T, TV Y VS, 74 a vEkS
R= b7+ VAHNE VRV T 0y Fr T )h)
[ YN

Ph-2024-015

AUERBACH, Ellen (1906-2004)

Sewing Silk from the portfolio BAUHAUS 1/11 20 Photographs 1919-1933
¢.1930(1985 print)

gelatin silver print

10.2x12.9cm

TL—T ¥ 2 Z—2/(1904-1999)
K= T4V ZANTNT Z T 20550
HH 1919-19331& 0D 7T XD
WBRIGAE (BRIGOE T Y » 1)

BIF e V)8 — « UV B, ed.2/70
29.3X23.3cm

HECEY, ARV T, TV MRS, 7Y vEE
R=b T+ VAHWE NV RV T 0l eFe 0= bY)
9N

Ph-2024-016

STERN, Grete (1904-1999)

Paperin the Glass from the porcfolio BAUHAUS 1/11 20 Photographs 1919-1933
1931(1985 print)

gelatin silver print

29.3x23.3cm

A IV« I ™\ (1895-1986)

B= b7 A VATRINT Z VT 20505
H1919-1933]& D HIAIMBFETE
KIE104E (FFRIGOLE 7Y > )

BITF « IN— -« TU Vb, ed2/70
16.0X22.5cm

HMCES, EHICA 2T, TV Y MRS, 274V a v kS
K=b 72 UAIE VRV T Fo o Fr 0= Y)
- IN

Ph-2024-017

MUCHE, Georg (1895-1986)

Furniture Workshop nthe Gl fom the porcolio BAUHAUS /120 Phongraphs 919-19%3
1921(1985 print)

gelatin silver print

16.0x22.5cm

FAH Y I3 (1905-1986)
R=FrT7+VATNTNT X 20
MODEE1919-1933 /K0 MERFA

MEANS4E (FR1I604E 7Y > b)

BSF2 e s —« TU VB, ed2/70

20.7 X16.5cm

ETIcB%, BHICAZ YT, TV Y MES, L7 1Y a vES
R= b7+ VANV RIVT F 0y FrT)=r)hY)
[LIN

Ph-2024-018

BALTZ, Eugen (1905-1986)

Net and Wood Fragmentsfrom the porcflio BAUHAUS 1/11 20 Photographs 1919-1933
1930(1985 print)

gelatin silver print

20.7x16.5cm

T T —1 v ¥ (1907-1983) /
INA Y e L—"7(1903-1981)
A=VTRU ARV NEOBE DMLY FAVEEORIEWALR
WAF12-34E (BBAN604ET U > k)

YIF2 e IWN—+ TV b, ed2/70
12.4X17.9cm

HEICARY T, TV Y MR, TF 43 V&S
B M UAE VRV T 0 7 Ve F 0 T U= b))
A

Ph-2024-019

EHRLICH, Franz (1907-1983)/LOEW, Heinz (1903-1981)

Sty o LigheAdverisemene (asic Workshop o the portolo BAURAUS 111120 hngrphs 13-4
1927-28(1985 print)

gelatin silver print

12.4x17.9cm

H—=)Ve> 2 b T 7 (1900478
R=FT 4+ VZINTINTZ T 2054
DEH 1919-1933]&H 7+ bTT L
KIE 134 /MER1594: (HRIG0HE TV >~ k)
BITF « A=« TU Vb, ed2/70
35.0X27.4cm

HEICBH, AT, TV NS, 74 Y a V&S
K=b T2 UAE NV RV T Fo o Fr 0= Y)
A

Ph-2024-020

STRAUB, Karl (1900-2)

Photogram from the portfolio BAUHAUS /11 20 Photographs 1919-1933
1924/84(1985 print)

gelatin silver print

35.0x27.4cm

7Y e INE W 7 (1902-1976)

AROPOFE

HERI264E

BSF e N— FTY U
20.2X25.2cm

HFICRAZ YT

[N

Ph-2025

BULLOCK, Wynn (1902-1976)

Child in Forest
1951

gelatin silver print
20.2x25.2cm

T4 Y I T (1902-1976)
LM HEHE

AEA1284E

BITFY e = TY Vb
20.1X25.2cm

Hifjic A% > 7

A

Ph-2026

BULLOCK, Wynn (1902-1976)

‘Woman and Thistle
1953

gelatin silver print
20.1x25.2cm
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74 Y N T (1902-1976)
e LK

HERI314E

YS5F e VR— - TY Uk
19.2X24.1cm

HFICAR YT

A

Ph-2027

BULLOCK, Wynn (1902-1976)
Stark Tree

1956

gelatin silver print

19.2x24.1cm

e 2Ny 7 (1902-1976)

o
JCA

IBAI324E

BIFY « )N— FTY V|
24.1X18.8cm

HFICAZ YT

A
Ph-2028

BULLOCK, Wynn (1902-1976)
The Window

1957

gelatin silver print

24.1x18.8cm

IRALYE )T A 2 (1906-1992)
A

WFI2-5

CSF o FY b

8.0X10.6cm

Uy Re FET U Ty R AR 2
Ph-1972

COLLEIN, Edmunt (1906-1992)
title unknown

¢.1927-30

gelatin silver print

8.0x10.6cm

JUw ke 1) V=749 %—(1897-1973)
A

KiE1s /W AR R34
EIF eI )N—« TY Uk

11.0X8.0cm

VYRR ET U 35y KGRI A
Ph-1969

KALLIN-FISCHER, Grit (1897-1973)

title unknown

INA Y o L—"7(1903-1981)
AR

KiE1s /BRI
BIGF eI )N— -« FY Uk

11.9X8.8cm

VYRR ET ) 5 1 (AR 2
Ph-1970

LOEW, Heinz (1903-1981)

title unknown

INA Y o L—7(1903-1981)
i

KiF1s /WIS
BSF e )N—« FY Uk

8.8 X8.1cm

DR b ET ) 5y K R 27
Ph-1971

LOEW, Heinz (1903-1981)

title unknown

c.1926-28 ¢.1926-30 ¢.1926-30

gelatin silver print gelatin silver print gelatin silver print

11.0x8.0cm 11.9x8.8cm 8.8x8.1cm

T—AHERY =FT1895-1946)  T—A B+ 23w 1893-1948)  NEEARFEOST AT )
AN AN SR GG
KIE12- 134 (BRI4ET) > B) HEAN4-8 4Rk ARAN2-5 R

YIF e N— TY Uk YIF eV N— TY Uk YIF e JN— - TY Uk
39.8X28.5cm 10.7X7.8cm 11.2X8.3cm

IS E5 VYR FET U X7 F G 25 YU FET U IT R CERMEIEL) 25
LN Ph-1968 Ph-1973

Ph-2023

MOHOLY-NAGY, L4szl6 (1895-1946)

Photogram
1923-24 (1929 print)
gelatin silver print
39.8x28.5cm

SCHMIDT, Joost (1893-1948)

title unknown
c.1929-33

gelatin silver print
10.7x7.8cm

artist unknown (Bauhaus student)
title unknown

c.1927-30

gelatin silver print

11.2x8.3cm

VEBARGEOSNY 2222
B

HEAI2-5 4

BS5F e n— - TV b

11.2X8.8cm

VYR RET U 3Ty K GEAHHIED 2
Ph-1974

artist unknown (Bauhaus student)

title unknown
¢.1927-30

gelatin silver print
11.2x8.8cm
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Supplementary Materials

PRI (1915-1945)
RIF TSI B RE R
HEAI14-194E

S L, T
LS T I

M-647

ASAHARA, Kiyotaka (1915-1945)
Materials about Kiyotaka Asahara
drawings, picture postcards and

photographs, etc.
1939-44
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TZ={ES Craft Works |

?Eﬁzzﬁﬁb:%b‘%lﬂ’ﬁ%@ﬁ%)\ ZHNC X B HTUERIEMIE RO & I
D, PRG35 (A3, ZHE1050), 737%1,.“@%)\1,.“) BT 105 (i

)\2}%\\ Z8 ), AT 1 (215D, T 25 (ZM255) . Yef7 ma (A2

L ZWs ) NS (S ). TETFY A V1A EALE) TH %,

New additions to the museum collection as a result of the purchase or receipt
of donation of crafts during fiscal 2010 were as follows: 13 ceramic works (3
purchased, 10 donated); 1 glass work (1 purchased); 10 lacqurewares (2
purchased, 8 donated); 1 wood work (1 donated); 2 bamboo works (2
donated); 7 textiles (2 purchased, 5 donated); 5 dolls (5 donated), and 1 item
of industrial design (1 purchased)

¥t) 112K (1894-1985) /NIFFF-(1946- )
S R 2001-T-IV
EIESKR K134
Fgs P
h9.5 w13.9 d13.3cm h45.7 w36.5 d20.0cm
VA 5 5
e i, Cr0890 23 SR GRS, LA K 200245
Cr0891
Tea Bowl, kizeto type OGAWA, Machiko (1946- )
1960 2001-T-1V
stoneware 2001
h9.5 w13.9 d13.3cm stoneware
h45.7 w36.5 d20.0cm
NIREZE3E (1935- JUIEEE (1951- ) PV AV HE (1926-2002)
W R i il
k224 PR MEF28-291F LA
Fads fdes. 7V It Fads
h9.3 D11.6cm h11.5wl15.1 d14.8cm h65.0 D18.0cm
i 5 [LIN
Cr0892 i) RO, Bk, 19914F) Cr0895
Cr0893
KATO, Kozo (1935- ) ZAULI, Carlo (1926-2002)
Tea bowl, setoguro type KAWAGUCH], Jun (1951- ) Vase
2010 Box c.1953-54
stoneware 1991 stoneware
h9.3 D11.6cm porcelain, aluminum h65.0 D18.0cm

30

h11.5 w15.1 d14.8cm



P F)VHE (1926-2002)
m

FAR128-294FE

P dh

h4.0 D33.5cm

LN
Cr0896

ZAULI, Carlo (1926-2002)

Plate
c.1953-54
stoneware

h4.0 D33.5cm

=AREE )\ (1933-2009)
WS DM

SR

e

h7.0 D55.0cm

]

EB41m HAMGHE T2 (RO, FAKE = BA R,

19944F)
Cr0885

TOKUDA, Yasokichi III (1933-2009)
Bowl, “Calm”, overglaze enamels

1990

porcelain

h7.0 D55.0cm

ZAREEE /5 (1933-2009)
N T e

kAt

R

h10.0 D55.0cm

i

Cr0886

TOKUDA, Yasokichi III (1933-2009)
Bowl, “Melody”, overglaze enamels

1992

porcelain

h10.0 D55.0cm

=ABEA /15 (1933-2009)
Rk HizE

PR

e

h8.0 D54.5cm

M

Cr0887

TOKUDA, Yasokichi III (1933-2009)
Bowl “Linked Diamond”, overglaze enamels
1993

porcelain

h8.0 D54.5cm

=ARTEE )\ (1933-2009)
PR R

SERR174E

Tdds

h37.5 D46.0cm

7

Cr0888

TOKUDA, Yasokichi IIT (1933-2009)
Jar, blue-green overglaze enamels
2005

porcelain

h37.5 D46.0cm

=ARPEA )\ (1933-2009)
S R 1 B R

SERR194E

e

h28.5 D36.5cm

W

Cr0889

TOKUDA, Yasokichi IIT (1933-2009)
Jar with faceted sides, overglaze enamels
2007

porcelain

h28.5 D36.5cm

T REEwIAE GECE) (940- )
EDHIT

4247

Fags

h20.2 w24.4 d8.7cm

5

Cr0894

MIWA, Kyusetsu XIT (Ryosaku)(1940- )

RGBT (1943- )
NOWHERE

SRS

Fes

h76.0cm

LN
Cr0897

YUKI, Mieko(1943- )

For Love NOWHERE

1967 2003

stoneware stoneware

h20.2 w24.4 d8.7cm h76.0cm
AHE (1938 )
JS—bh R TJVEY BE
S R124F

Ho A
Glass Works

HIA 8=k« K- Tz—)b
h14.3 D26.3cm

[N

Gl0129

ISHIDA, Wataru (1938- )
Covered container, “White Age (Age 99)”,

pate de verre
2000

glass, pate de verre
h14.3 D26.3cm
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%L

Lacquerwares

W ARTEAE (1949- )

S|

SERR174E

e |

112.1 X 145.5cm

2

5537 S FJE CRUSUER SRR, 20054F)
Lc0252

NAMIKI, Tsunenobu (1949- )
Stillness
2005

lacquer, raden
112.1x145.5cm

MEARTEAE (1949- )
LU

K194

W TR, IR, iR
162.4 X 130.6cm

A

39S H I (L HT AT, 20074F)
Lc0260

NAMIKI, Tsunenobu (1949- )
Stillness
2007

lacquer, maki-e, rankaku, raden inlay
162.4x130.6cm

K EHHMESS (1896-1986)
AR SCEE

A S

h7.5 w33.5 d24.5cm
5

Lc0253

MATSUDA, Gonroku (1896-1986)
Box, design of chrysanthemum and stream,
maki-e

1940

maki-e

h7.5 w33.5 d24.5cm

K EHIHMESS (1896-1986)
E4 0

AR S
(2 AN EERE
h22.8 D12.5cm
5

Lc0254

MATSUDA, Gonroku (1896-1986)
Lidded bowl, motif of Longevity, maki-¢
1940

maki-e, colored lacquer
h22.8 D12.5cm

FAHHHE /S (1896-1986)
HHEX — RS S

R84

R RIHE, iR
h3.0 w6.8 d5.9cm
5

Lc0255

MATSUDA, Gonroku (1896-1986)
Incense case of ikkan-bari work, plum
blossom design, maki-e

1943

lacquer, paper, maki-¢

h3.0 w6.8 d5.9cm

KN FME S (1896-1986)
AR
FAFT0AEA AR b

h4.4 w35.1 d35.1cm

Bl
Lc0258

MATSUDA, Gonroku (1896-1986)
Square tray, pine design, maki-e
c.1940-44

lacquer, maki-e

h4.4 w35.1 d35.1cm

FSHHHE /S (1896-1986)

HEF1204F
B A, B
h7.8 D7.7cm

[N
Salal FAEHE T2 (19554)
Lc0261

MATSUDA, Gonroku (1896-1986)
Tea caddy, Mandarin duck design, maki-e
and rankaku

1945

lacquer, maki-e, rankaku

h7.8 D7.7cm

FAFHMESS (1896-1986)
I
HERI354F

e N

h3.0 D36.3cm

2

Lc0256

MATSUDA, Gonroku (1896-1986)
Tray, bamboo-and-sparrow motifs, maki-¢
1960

lacquer, maki-e

h3.0 D36.3cm

FAHHMESS (1896-1986)
R ekE R

IBAI354E

be N7

h7.2 D7.5cm

i
Lc0257

MATSUDA, Gonroku (1896-1986)

Tea caddy, shoreline design, maki-¢
1960

lacquer, maki-e, hinoki wood

h7.2 D7.5cm
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K FEMETS (1896-1986)
PR G

WA

. e

h2.3 D18.2cm

5
Lc0259

MATSUDA, Gonroku (1896-1986)
Serving dishes, pine design, maki-e

c.1966

lacqure, maki-e

h2.3 D18.2cm



AL

Wood Works

M FHFRAKER (1924-2006)
IR RETNE]

MAA1494

i, $54

h8.0 w22.5 d27.0cm

27

SE2108 FI A GHE T2

GREE, HAKEZBURNE, 19744F)
Wd0072

UMEDA, Fusataro (1924-2006)

Inkstone case, clear lacquer on horsechestnut

1974
horsechestnut, joining
h8.0 w22.5 d27.0cm

e

EIA A (1945- )
AR IER
iﬁilSE

h18.5 w43.0 d43.0cm

ol

EBsoml H AL T2

GREE. HAKE=BORNE, 20034F)
Bm0038

HIREANT 7T (1877-1937)
£

KiIE15-HEAT124 8

. A

h16.8 w21.4 d15.8cm

Gl

Bm0037

ShokuC

1963

cotton
111.5x154.0cm

FUJINUMA, Noboru (1945- ) Basker for tea utensils
Basket, “Junten”, ajiro-ami (weave) bamboo, cloth
2003 h16.8 w21.4 d15.8cm
bamboo
h18.5 w43.0 d43.0cm
JAREEMS —(1938- ) JEREEIE — (1938- )
JHC #h-C
N384 MAR1404
i i
111.5X154.0cm 155.0 X193.0cm

S S £ 5

é,"%;,’%& Tx0399 fHIE(F ¥ Z U — 16, 19654F)

Tx0400
Textiles ASADA, Shuji (1938- )

ASADA, Shuji (1938- )

Track-C

1965

cotton
155.0x193.0cm

FREIE —(1938- )
68-F

HERN434E

4

219.0X112.0cm
M

IR AR (19684F)
Tx0401

ASADA, Shuji (1938- )
68-F

1968

cotton

219.0x112.0cm

JREAE —(1938- )
WORK-L

HARI464E

i}
212.0X152.0cm

2

B H AR (19714F)
Tx0402

ASADA, Shuji (1938- )
WORK-L
1971

cotton
212.0x152.0cm

JRFEM& — (1938- )
WORK K-B

HAAI594F

ATV
220.0X330.0cm

7

Tx0403

ASADA, Shuji (1938- )
WORK K-B

1984

cotton, stencil

220.0x330.0cm
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BRI (1955- )
SERR194E

8.

178.0 X 136.0cm

LN
Tx0404

MAESHIRO, Okishige (1955- )

Kimono, “Light”, kasuri
2007

silk, ikat

178.0x136.0cm

KRBT (1955- )
ARKHEEY) B3
SERR204F

172.0X 146.0cm

[ 9N

Tx0405

MATSUEDA, Tetsuya (1955- )

Kimono, “Universe”, Kurume-kasuri type,
cotton

2008

cotton, ikat

172.0x146.0cm

NIE

K A (1953-1990)
e

WEAIG3- AR

B NB. H5 A
h98.0cm

W

DI0076

KEFATIK (1953-1990)
WEAIG3- TR

TR, 75 AR
h95.0cm

M

DI0077

Dolls AMANO, Katan (1953-1990) AMANO, Katan (1953-1990)

Untitled Untitled
c.1988-89 c.1988-89
stone-dust clay, hair, glass eyes stone-dust clay, glass eyes
h98.0cm h95.0cm

ik & L (1907-2000) k& & L (1907-2000) 1R ARFEAT (1927- )

35 >T 5 1ERE

MRFn444F AEfIS04E FRAS74F

HAYEAT G YA ARSI

h27.0cm h14.0cm h33.0cm

5 5 25

DI0078 F2 E MATEE19754F) AR G FDE, 19826F)
DI0079 DI10080

ICHIHASHI, Toshiko (1907-2000)

Urarabi
1969

cloth, paper, #oso (paulownia sawdust paste)

h27.0cm

ICHIHASH]I, Toshiko (1907-2000)
Early Summer Breese
1975

cloth, paper, toso (paulownia sawdust paste)
h14.0cm

SASAKI, Kayoko (1927- )
Floral Dressing

1982

paulownia wood, paper

h33.0cm

THT7Y A1

Industrial Design
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7TV, VT (1893-1983)
74—tk

KIE 1444

FR, BRA Y F = )b A F BN

T4 —KRw 159, IIVTEYF¥—102, Va2
H—R—)l3.8cm

[N

1d0142

BRANDT, Marianne (1893-1983)

Tea service set

c.1925

brass, plated with silver and nickel, ebony
teapot:h15.9cm

milk pitcher:h10.2cm

suger bowl:h3.8cm
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ChETOEES—E Exhibitions from the Opening in 1952 until 2009 |
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gD [ ErE(1952]

gD SE 1953

i Qe 1954]

40

HASIA S — AR O [l & JE S

Modern Japanese Art: Retrospective and Perspective of Modern Painting
IEARPE DR A — PETE & H A

Development of Modern Western-Style (Oil) Painting: Europe and Japan

ARDKRA X —[E

World Posters

HAB D — ik & =R

Mainstream of Japanese-Style Painting: Its Schools and Development
AR AR — PaTE & FIA

Modern Sculpture: Europe and Japan

BRGHEE—HARLET AV %

The Exhibition of Contemporary Photography — Japan and America
PUNDER CNEHER « LHZE - PR - SR

Exhibition of Four Artists: Seiju Omoda, Bakusen Tsuchida, Tsune Nakamura,
Tetsugoro Yorozu

g L L —JEE a2 £ 5 BffEd %0

Abstraction and Fantasy: How to Understand Non-figurative(Non-realistic)
Painting

AR H i
Exhibition of Modern Japanese Portraiture

a7y x =X« B — LEBRSER R A i E N R

Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

I 75 R

Posthumous Exhibition of Yasuo Kuniyoshi

KIEHI O 5

The Exhibition of the Painting of the Taisho Era

Ty A ENT NG A — R T B O 7
Gropius and Bauhaus: Start of Modern Architecture and Craft Movements
R R R

Exhibition of Seiki Kuroda

A=

Exhibition of Water Colors and Drawings

THSR 0D I ey

Exhibition of World Children’s Art

PO N DB (it = « BIFHTIA « A B3R - LSS

Exhibition of Four Painters—Yuzo Sacki, Kanji Maeta, Kagaku Murakami,
Koho Hiroshima

BURDIR— HARDES L 5
Today's Focus: On the History of Japanese Art



g3 (1955

g3 1 #N19s6]

19 NDVEFR —iki& DS - X
mEEE  SE3EY 3o - By — L EBEME SR ENER

Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

¥ AL T g VEN AR R
Exhibition in Liaison with the Establishment of The National Museum of
‘Western Art

HRERITEm I —r Y 7 ) XL O
‘Western-Style Painting of the Early Meiji Era

ERS i SS(7E
Abstract Art Exhibition: Japan and U. S. A.

EIFD201%

Great Masters in their Twenties

ERS/CAT] I

Joint Exhibition of American and Japanese Water Colours

BIRHADE « BOZM— I —11y/ SKEROE N ER
Contemporary Japanese Calligraphy: Art in Sumi

et D

Tessai in His Last Period

PANDIESR IR - FRIFTFHfE « 8O - KA O

Exhibition of Four Artists: Kanzan Shimomura, Morie Ogiwara, Aimitsu,
Heihachi Hashimoto

HRROR—7 27 Ok 5
Today's Focus: Eastern Art Seen Through Eyes of the Present

PR LA O Ja A

Genre-Painting in the Meiji, Taisho and Showa Eras

sy = = X « B — LEBESEM R E E N R

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

LHHE KB F IR

Posthumous Exhibition of Sotaro Yasui

BHAROWRE —HAETZa—)b« K- RY

Contemporary Prints: Japanese Artists and 1'E cole de Paris
FHOHFHR—ARET T YA
Contemporary Photography: Japan and France

HA DR

Japanese Scenery

HADL — LARE B

Exhibition of Japanese Sculpture: Contemporary versus Bronze Buddhist Statues,
and Mask of the Asuka and the Nara Period

HIith 2 e

Posthumous Exhibition of Keigetsu Kikuchi

H AR D JER R

Japanese Satirical Painting (Cartoons)
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g3 ErE(1957]

g3 3 ErE(1958]
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38

39

40

IERHADHE

Masterpieces of Modern Japanese Painting

Ay i n - ¥y g — DEBESERR RS ENER

Preview Exhibition of the 4th Sao Paulo Biennial Exhibits from Japan
0D THA Y —F—mwRET AV
20th Century Design in Europe and America

B — hIE & AR
Suiboku Paintings of China and Japan

[(I{ESTTAIEYN
e 77 A ) A BULSER
15 Vanguard Artists

Special Showing of 8 Contemporary American Artists
S [ R ERRRR I © T — L (7R Fire il
EL ZR (- a7

The 1st International Biennial
Exhibition of Prints in TokyoExhibition of Utamaro and Hokusai

PUNDIER CTARERE « /K =ERB - BOHEH - =FRUFRED

Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Naoya Takei, Kotaro Migishi

BOED R A iR
Deutsche Druckgraphik der letzten Jahre
17 NDIER

Living Seventeen Japanese Artists

1AL HE R AR
The 1st Yasui Award Exhibition

IEARHAAR DR (7R 5T

Development of Modern Japanese Painting

IERHAI B % A EORE —fzm & 4]
Masterpieces of Modern Japanese Painting and Sculpture
GG D JE

Development of Japanese Abstract Painting

PANDIESR CNIFFER « Her~y - ey - Jbish)

Exhibition of Four Artists: Usen Ogawa, Hanko Kajita,
Makoto Saburi, Noboru Kitawaki

F—=ArIV7 « Za—I—=5 Y FKE  HARBCENRBENER

Preview Exhibition of Contemporary Japanese Art Exhibition to be
circulated in Australia and New Zealand

N&EREIFRE
Posthumous Exhibition of Gyokudo Kawai

O 2 — K &
Hakuin's Art: Suiboku Painting and Calligraphy

F2E LB AR
The 2nd Yasui Award Exhibition



g 34w (1959

Efu35$f§ [1960]

56

57

58

70

Al

72

UEARH AN O WS

Permanent Exhibit: Modern Japanese Art

e DFHE

Postwar Outstanding Works of Art
EARE A D E i

st 7 Z D)V AR — T AR R

Still-life in Modern Japanese Painting
Modern Brazilian Architecture

PWshlyroion - €L ) — DEEESER R S ER E N R
Preview Exhibition of the 5th Sao Paulo Biennial Exhibits from Japan
IEAAREZ DN

Development of Modern Sculpture in Wood

BUCHA DM =

Contemporary Japanese Ceramic Art

RLRBUEF

Posthumous Exhibition of Taikan Yokoyama

=y Slml BTEYIEENER

Preview Exhibition of Shiko Munakata Exhibition to be circulated in Europe

S 3l BT R
The 3rd Yasui Award Exhibition

AR H AN O WS

Permanent Exhibit: Modern Japanese Art

HIREERE 1959
FRERME  INA 2« INA = 7 =NV OISOl

Contemporary Photographs 1959
Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

IEAREADZ (77 AV 7K EEENETR)
FEREE <) U —=DY bS5 T
Japanese Drawings in XXth Century (Preview of the Travelling Exhibition

inU.S. A
Lithographs by Marino Marini

H AR D7 AL

Recent Development in Japanese Style Painting

30T = = A« B2 — LEIBESEIRfE R 1 R

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

HHER S 0D JEE B
R 7S YIVDRIY - AT L—k

Development of Surrealistic Paintings
Brazilian Poema Concrete

PANDIER GEMFFE « BUL « ERCHEA « S ADERER)

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka,
Kotaro Takamura

BURDIR — J5itssetiih 5
Today's Focus: Primitive Art Seen Through Eyes of the Present



B3O FE1961]

A H AR O H KRS

Permanent Exhibit: Modern Japanese Art
HANDOF —BRDIEM L=
R =il e UCOEHE

Contemporary Japanese Handicrafts: Contemporary Traditional Crafts
Photographs as Art

IR F

Posthumous Exhibition of Kokei Kobayashi

20 s E R T > — L)

The 2nd International Biennial Exhibition of Prints in Tokyo
AR Z I Al AR

The 4th Yasui Award Exhibition

BT HE19604F

FREAAE 7= A= 3 D

Contemporary Photographs 1960
Animation Art

BURARA Rzl
Exposicion: Contrastes en la Pintura Espafola de Hoy

WeElY > 8va - B — L EBSEME S ERENER
FREBE B H A DR

Preview Exhibition of the 6th Sao Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

ERE IS 2 L & 9 B B

Permanent Exhibit: Mainly New Acquisitions of the Ministry of Education

BUREM DI
Adventure in Today's Art of Japan

IERHADYA R — HAE « P (R ilE)
Masterpieces of Modern Japanese Art
IARHAHHRE O FRAN (R HAKE =i

Development of Oil Painting in Modern Japan

IRHA DR (52 AL

Masterpieces of Modern Japanese Art

IERHARLL O (R HAKRE =0
Development of Sculpture in Modern Japan
EARHAEOFRA (R HAKE =80

Development of Japanese-Style Painting in Modern Japan
AR A P (7Y KRBz D

Development of Oil Painting in Modern Japan

s ZZH BRI NIRRTV F X b 2 EMiE)
The 5th Yasui Award Exhibition

BURH A D i (2 SRR

Contemporary Japanese Prints

B DL (1 HARE =#0

Prominent Works of Contemporary Japanese Painting



i3/ FE1962]

pin 38 Er1963]

ILARHARDIETE — iz & A1
Oil Painting and Sculpture in Modern Japan

IEARHA DG — iz & 41
Painting and Sculpture in Modern Japan
RO BERS

Painting on Folding Screen in Modern Japan
3Rl E B € > - — L
R G

The 3rd International Biennial Exhibition of Prints in Tokyo
Sharaku

PUNDIESR R —5 « BPEHTER « AT —BS - fk/1 [ 3Ea)
R 7S D A R

Exhibition of Four Artists: Kazuo Sakata, Hideo Noda, Koichiro Kondo,
Yuzo Fujikawa
History of French Films

ol BT B
The 6th Yasui Award Exhibition

BUCHEE 1961 —624F
Contemporary Photographs 1961-62

IARH A DR & FEA]

Painting and Sculpture of Modern Japan

JAFHERERE

Posthumous Exhibition of Kunitaro Suda

BHRODA & R

Contemporary Oil Painting and Prints

Eaw 7B —ZDEMOeS
RS B0 H AR

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-Style Paintings

AN DF AR

New Generation of Japanese Sculptures

HROE—ES LOHDHAARDRE

RERS IO FIAR ]

Today's Focus: Traditional Daily Implements of Japan Seen Through Eyes
of the Present

Modern Japanese-Style Paintings

IARE A DRI & 4]

Painting and Sculpture of Modern Japan

AT HAZEMNC B 19144

EEE ISR NEENDE S i

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JERESEILA DA

FRFBES AR AHSRAR I

The Art of Rosanjin Kitaoji
Japanese Abstract Paintings



g 3w 1964]

g ()Er1965]

46

108

109

110

7l E AT

R <Y S OIAE

The 7th Yasui Award Exhibition

Rubbed Prints of Mayan Art

TRAE & Z D%

ARSI R — O i

Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda'’s Prints

EAVER OB (5 IR AL - KHEER - kR4 - A - s fige)
mRsFEAE B2 L =R - X2 — L EBSEME S ERERNER
Posthumous Exhibition of five Artists: Keisen Tomita, Chouu Ota,

Gengen Sato, Hakutei Ishii, Toshio Nakanishi
Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

S = AR

Posthumous Exhibition of Zenzaburo Kojima
Eh1 Y E—Z D= D704

Pablo Picasso Exhibition: Japan 1964

D HAE — PS5 BUKE T

Japanese Painting in Kyoto: from Okyo Maruyama to Present Generation114

AR [ R R == e
REBE ABEATIER D HAHE

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from the Museum Collection

IRHADOYAEF—F U ¥y J R AE M ER
Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics
A E R E T 2 T — L

The 4th International Biennial Exhibition of Prints in Tokyo

SslEl e HE AR N

RS BTN O H AR

The 8th Yasui Award Exhibition

New Pieces of Japanese-Style Paintings in the Museum Collection
B A DS

Painters of the “Senchu” Generation

k% ORI — FTEk EinZ i e LT

R SIS S - LY — L EBRSE MR A E S E R
s AL OIKE

Postwar Paintings: Mainly from the Museum Collection

Preview Exhibition of the 8th Sao Paulo Biennial Exhibits from Japan
Harue Koga's Water Colors

IERICET B XNH & Z D8 — HALHE

Modern “Bunjin-ga” of China and Japan and its Influence

A H A OBYAT

FRBE BTIERONHE &R

Paintings of Nudes in Modern Japan

New Pieces of the Museum Collection: Oil Painting and Sculpture



i | #m1966]

SEAVER O Bl CIMZIUE « AR\ « 50T - 46
FERfE  1—d 25 7B R

Exhibition of Four Artists: Hoan Kosugi, Shohachi Kimura,
Sempan Mackawa, Koyu Fujii
Exhibition of Contemporary Prints in Yugoslavia

AR AR DS — Ak ARIC & %

Oil Paintings of Modern Japan from the Museum Collection

W7 Je e D23 2 — Bl

The Retrospective Exhibition of the INTEN: The Prewar Period
N HANERE— I -1y /Se 7 XU 7

Exhibition of Japanese Artists Abroad: Europe and America

1A HAZE RS H S b R
The 1st Preliminary Show of Japan Art Festival

Soml 22 B AR AT A\

FEES 2 NDT AV A DG FNER
The 9th Yasui Award Exhibition

Two American Photographers

U DR AR

New Generation of Contemporary Art

TR D HARE — P X %
FEEME SE33EY =R - BTV — L EESEM RS ERENER

Modern Japanese-Style Paintings from the Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

RO — DL

Today's Focus: Fantasy of the Orient Seen Through Eyes of the Present
IEARAER Dl — 3 A

Posthumous Exhibition of Ryusei Kishida

R—F Y FDRZX—

BREEDI0A

Posters of Poland
Ten Artists of Contemporary Japanese Photography

SoE
Miro Exhibition
BT AV AiGimE

Exhibition of Contemporary American Painting

sl U E R © ) — L

The 5th International Biennial Exhibition of Prints in Tokyo

10 HE TN E

bR ZHE ORI b —ZEEM & Z D%
The 10th Yasui Award Exhibition

Yasui Award Artists: Their Awards and Later Works

FrEERIC & 2 A AD N — KIED S ERIRTHA O AR
mREBE  BEomEIY> ST - By — L EERSEMR R E N R R
Modern Japanese Art from the Museum Collection: Paintings from Taisho

to Early Showa Eras
Preview Exhibition of the 9th Sao Paulo Biennial Exhibits from Japan

47



i D R [1967]

gind SEm1968]

gt 4w r1969]

7574w« 7=k USA

Graphic Art USA

ALACHA D i

Modern Japanese Prints

F2ml HAZ RS AR R AR E N ROR
The 2nd Preliminary Show of Japan Art Festival
IARHADIKE & i

Modern Japanese Water Colors and Drawings
BURA 20 7 /R

Exhibition of Contemporary Italian Art
VAR SO4F

50 Years of Painting U. S. S. R.

LN EEeRs= (/U PN T

R ZZHERERODEE
The 11th Yasui Award Exhibition
Posthumous Exhibition of Sotaro Yasui

IERHA D —KIE - A G ZHn e LT/

— M%) ZHuh e LT

RN H5340Y L =2 - E I —VIEBSE R R E N R
Oil Paintings of Modern Japan: mainly from the Taisho and Showa

(prewar) Periods: mainly from the Showa (postwar) Period
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

BURBH = DT AR

New Generation of Ceramic Art in Japan

i3lal AAZ R i E N ROR

The 3rd Preliminary Show of Japan Art Festival
SR

Dada

st [ EFLA R o f

Contemporary Korean Painting

WA SR — IA1004ERLR

Mutual Influences between Japanese and Western Art

el A R ¥ > — L

The 6th International Biennial Exhibition of Prints in Tokyo

U SRIEM R — 3R & VHDKSER

Contemporary Art: Dialogue between the East and the West

NV — - L=T &

Henry Moore Exhibition in Japan, 1969

B R A #EE

Moderne Deutsche Architektur

AR D w3 77—k« T 2 AT ¢ 7OV ERE NS
The 4th Preliminary Show of Japan Art Festival

7TV ABRAERY — )&

Tapisserie Frangaise d’aujourd” hui



gind HErzn1970]

an QErE971]

gt [ Fr01972)

157

176

¥ 71 S AR

Picasso's Recent Works in Prints

B IR

Posthumous Exhibition of Kenkichi Tomimoto

Ny vy —VE

Ben Shahn

HsllY v S8y« 7 — b« 7 2 AT 4 7V ERE RS
The 5th Preliminary Show of Japan Art Festival

19704E8 1 BISEM O — Wit

August 1970: Aspects of New Japanese Art

BRA TV A=

Contemporary British Art

BURA > RAGH 2

Contemporary Indian Painting

E37 10 SR B & > - — L

The 7th International Biennial Exhibition of Prints in Tokyo

INTIINT A 504 B

Bauhaus Exhibition

AT HASEIC B % 19304

Around 1930 in Modern Japanese Art

W -7y ME

La Rétrospective René Magritte

HellY v S « 7 — b« T 2 AT 4 U ERE RS
The 6th Preliminary Show of Japan Art Festival
HTEA F fity D R — FIASIE « Ry » 125« &

New Acquisition: Japanese-Style Painting, Prints, Crafts, and Calligraphy
IEAESR DAl — 111113

Posthumous Exhibition of Kaoru Yamaguchi

BR A il

ZEITGENOSISCHE DEUTSCHE KUNST

BROME—T AV D« AFH - AFTaL HA
Contemporary Ceramic Art: Canada, U. S. A., Mexico and Japan

kR HASEI DR — BRKBIOZLS

Development of Postwar Japanese Art: Figurative Art

HTU A it OD Jr R — i & 24

New Acquisition: Oil Painting and Sculpture

BRRAY = —7 2V Fhiijg
Swedish Art 1972: A Contemporary Theme
R 2 7 EMDOBEIRES

Masters of Modern Italian Art from the Collection of Gianni Mattioli
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FER146AF LRI F fnty D R
RS ABHATER D St

New Acquisition 1971
Drawings in the Museum Collection

Frff20fR e BUROIR—ERHADEN N 5

The 20th Anniversary Exhibition: Today's Focus: on Modern Japanese Art
£ 8[m] U Bl © T > S — L

The 8th International Biennial Exhibition of Prints in Tokyo
I—y SO HAER

Japanese Artists in Europe

PR R
The Retrospective Exhibition of Denchu Hirakushi

BRaA—TX 57 ¢ 7 il
Contemporary Yugoslav Art

Bk HASEM O JEHH — iR KR BIDO 2k

Development of Postwar Japanese Art: Abstract and Non-Figurative

TR it D J 7
BRSBTSV IR & O B O EIAH

New Acquisition 1972
Japanese-Style Paintings Transferred from the Tokyo National Museum

EARHAZER RIS BT 578D L HA

Modern Japanese Art and Paris

VX AE VAR

Exhibition of Giacomo Manzu

7 AV SO HALER

Japanese Artists in the Americas

MLARAESR O al g — Hrif PTIeK 4 FH YRR

Modern Japanese Artists in Retrospect: Takezo Shinkai, Toyoshiro Fukuda

7YRYa— UL RE

Works of Andrew Wyeth

TR B F

Posthumous Exhibition of Shinsen Tokuoka
IS ADEHZ

Fifteen Photographers Today

BUR A F > a e

Contemporary Mexican Art

SO U B & T > — L
The 9th International Biennial Exhibition of Prints in Tokyo
A H AR DZE

Modern Japanese Art

T BSE A
Posthumous Exhibition of Heihachiro Fukuda



K=V« TIVAR—)&

Paul Delvaux

HIFH AT

The Retrospective Exhibition of Seison Maeda
& H 2458

Posthumous Exhibition of Yasuo Kazuki

HTU A it D JEoR

CIECIRA s O i1 s R EVANE ) e

New Acquisition 1973 and 1974

Exhibition of Works by Heihachiro Fukuda: Donation from the U. S. S. R.
a7V ALE

Surrealism

7oV ALEDFE—15HLD 518D X XY —

WS 23T 7 IVN— DI - ik

Merveilles de la Tapisserie Francaise
Josef Albers: Formulation, Articulation

RAY « U7 XL 1919—1933

Realistische Tendenzen Deutscher Kunst 1919-1933 Eine Ausstellung aus
Museen der DDR

g () Er1975]

W7 4—/ « 2 AR

Exhibition Rufino Tamayo

IR

The Retrospective Exhibition of Yukihiko Yasuda
BHh=EpUEg & T H e

Koshiro Onchi and “Tsukuhae”

Ty AH—)VE

Exposition Mark Chagall

Fa—ECRALE

Cubism

S0ER G ERE > — L
The 10th International Biennial Exhibition of Prints in Tokyo
SHOBER —I—a v/ RE HAR
Fiber Works: Europe and Japan

B URTIR) 7N
New Acquisition 1975

gi5 1 #=r0v76)

e e
The Retrospective Exhibition of Shoji Hamada

ES AN E e

Peintres Naifs

B A UETID) 7S
New Acquisition 1975

Tk VA=Y, T 7= L PREHIOEMN

Fontanesi, Ragusa e I'arte Giapponese nel primo periodo Meiji

gD Er(1977]




g 3 1978]

iS4 & 19791

Bin5 51980
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233

234

TEMHERCRE  BUKHA TZOFHE

Masterpieces of Contemporary Japanese Crafts: Commemorative Exhibition for
Opening of the Crafts Gallery

G HOGERO—7 XAV A EHA
Fiber Works: Americas and Japan
JY—=FKVU v &ZDREI
Casper David Friedrich und Sein Kreis

U/ -RV—ZE
Exhibition Marino Marini

SAITO Yoshishige Exhibition 1978
/NS AN

Gonroku Matsuda Exhibition
Flath =)=

50th Year Posthumous Exhibition Yuzo Sacki
MAERIZERE AAVT4F T4 T7OILE
World Contemporary Crafts Exhibition: Scandinavian Craft
=y SDRAZ——ZOFRNMSHRET
L'Affiche en Occident de ses origines a nos jours
EREARO TS

Enamelled Porcelain of Modern Japan

FURIEIRAE G D /R — WA S24E i
New Acquisition 1977

RI&SOFRLR  FRHBIER
50th Year Posthumous Exhibition Ryusei Kishida
B 11 RIS R & T2 — L

The 11th International Biennial Exhibition of Prints in Tokyo

BAR152, S3EEEUUE L= EORR
New Acquisition 1977 and 1978 (Craft)

SR A= DRSS

Lacquer Art of Modern Japan

Fo—x—jg oxX—jlevy=7

Robert / Sonia Delaunay

TUIw b S —B—HEOKK
Bridget Riley: Works 1959-78

HINESE i D J s — HR1S3, 54
New Acquisition 1978 and 1979

RS « SN IERIE — HADIMSREM D/ 31+ =7
Exhibition YAMAGUCHI Takeo & HORIUCHI Masakazu

Lt L BN HARDRG

KATAZOME Japanese stencil and print dyeing: Tradition and Today



el R Ry -k R— 20t DFE
Le Musee National d’Art Moderne Centre Georges Pompidou/ L'Art du 20e Siecle
PR B BRAH T ADFE—T—m v HAE

Contemporary Glass: Europe and Japan

<XF AR

Matisse Exhibition

AEFERE—EOLEDE

Munemaro Ishiguro Exhibition
JIRK—KBE—KETDA Y-

The Ceramic Artist Kazuo Yagi

201HFd A F Zhaim

20th Century Canadian Painting

L=

Kaii Higashiyama Exhibition

LV R—EDORNE BLIE

Munch Exhibition

HRAGSADE—F—A LSV T, hF X, TAVhEHK
Contemporary Glass: Australia, Canada, U. S. A. & Japan

19604 — BRSO fRtfafy]
The 1960’s: Decade of Change in Contemporary Japanese Art

BRO‘BHE IS

Contemporary Vessels: How to pour

PSR BB

Hanjiro Sakamoto Exhibition

H$u56$f§[1981]

FHER30J AFRCRIBL I H AR DN — 19454E L%

The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Art, Part 1 671945-]

FHBH30EERLRE JERHADTZ

The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Crafts

T AV A FATEHROEEK I &

—HE K - B ET A A Y Y= AR
Japanese Artists Who Studied in U. S. A. and The American Scene
FHER30JAFRLRIRIL I ACH AR D F— 19454 LA

The 30th Anniversary Exhibition from the Museum Collection: Modern Japanese
Are, Part 2 [1900-1945]

ERHAD AT A T 25— HiGYIHD 58U E T
Modern Japanese Glass: Early Meiji to Present

NV F—LMIRE

Symbolism in Belgium

AFVAD=Z—F)VT—%

British Needlework

BHEME—ARTZOR

KURODA Tatsuaki: Master Wood Craftsman

gin [ Ere1982]




g5 8w s3]

g5 OQ®1984]

E%u60$f§[1985]

YhayE

Picasso

TIVIVAN—OY

Francis Bacon: Paintings 1945-1982

ESE (5 L3005

30 Years of Modern Japanese Traditional Crafts

BIREMIC B 2 5FH—19708FRDEM ZHL & LT
Photography in Contemporary Art

EXZALDLER L —@ L2 LT
Modernism and Craftsmen The 1920’s to the 1930’s
207 AV ADRARZ— = 2 —F—FEREMBEIRIC L 5
The modern American Poster

2

Kagaku Murakami Exhibition

T4 vky e abyy g AERE RO ERH
Modern Masters From The Thyssen-Bornemisza Collection
=20t — RV LI OBTE

Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
EE R — e E0EE

Kanjiro Kawai

RERR T8 & AT ARG

Constructivism and the Geometric Tradition

SHOY a2z — HADHR

Contemporary Jewelry: The Americas, Australia, Europe and Japan
BREMANDRUR— X R T 7 — L VR

Metaphor and/or Symbol: A Perspective on Contemporary Art
R F it JiE — HEHATIS8, SOFFIE

New Acquisition 1983 and 1984

B T LE—iEfic BT 3

Modern Bamboo Craft

BT E

Shiko Munakata

Bl BICRROE — AR OEEL « R = - B S H

Kimono as Art: Modern Textile Works by Kako Moriguchi,
Rikizo Munehiro, and Fukumi Shimura

ETAV T2

Modigliani

HROZ 1—FREEOEA (TP, GG E T
Development of Western Realism in Japan

BRTYA Y OREE—RA N EX YOS
Contemporary Landscape, From the Horizon of Postmodern Design

TuAt LM AV EN SRR 191 R iR A R

Meisterwerke deutscher Malerei des 19. Jahrhunderts aus der Nationalgalerie
Berlin: Staatliche Museen Stiftung Preuflischer Kulturbesitz



) B NPT Rz e LT
Modern Japanese Dolls

A /Y

Shunsuke Matsumoto Exhibition 1986

P K % RRERE — B AR DR
Modern Japanese Art from the Museum Collection
EROFREBL RAMEHX VDOEEE1960-1986
Revision der Moderne: Postmoderne Architektur 1960-1986

HHROFRE T— KIEH OIS
An Eye for Minute Details: Realistic Painting in the Taisho Period

LFHBOH A 19101986
Nihon-ga the Kyoto School 1910-1986

Rl 1960E D TE— G153 28 LIVEF

Forms in Aggression: Formative Uprising of the 1960s

ffI60, GIEERE MR E bl
New Acquisitions 1985 and 1986

d—Fv VE—3EZRDT

Paul Gauguin: In Search of Paradise

afQ 1 #&1986]

HYT o AT

Kandinsky

ARILE—HRENSHRET

Modern Woodcraft

il g

Yasushi Sugiyama

B =0FE  hrHE R

KAMODA Shoji: A Prominent Figure in Contemporary Ceramics

FitkEERE— 7 HDOIER
Isamu Wakabayashi

B R — S HOER

Tatsuoki Nambata

TV a2V EEREYERTR — I —a v SO L— R

Dentelles Européennes

Ml = BRI

Ryuzaburo Umehara Retrospective

§$u62$f§ [1987]

VR TV w MNE

René Magritte

LS T EAC & 2 BRI — RIS B 2 ARE:

The Image of Man in Modern Japanese Art from the Museum Collection

295 | 26 EERESDPORY]

Design in Transition

296 IREELAFAT || Rl el el i [REHT
Realistic Representation III: Painting in Japan 1884-1907

BHO SFE (1988]



TR 1989)]

Sk D R [1990)

RS EE1991]

ek 4 R [1992)
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297

298

BFRAFVADTE
Contemporary British Crafts
ATy - VR VE
Odilon Redon

e L e

Tatsuo Takayama

P ERIC & % BRI — BRI D Al
Art of the Showa Period: From the Museum Collection
R EanOh e b —RREIEE O
Organs that Provoke: Ceramic Works of Junkichi Kumakura
BREMANDOBR— O L€/ /10— L
A Perspective on Contemporary Art: Color and/or Monochrome
B GEfaA TV —BRT AV AT EOER
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

T30 IRAVEVZRES SRV 18 N
Van de Velde Exhibition
XJEDH A [1907—1918]

Masterpieces from the Bunten Exhibition 1907-1918

R SELE

Osamu Tezuka Exhibition

HHEOMEE LB

The Past and the Present of Photography
TS5T 4y 7T VDE5H
Graphic Design Today

BITT 24 A=Y 1980 OGRS

Images in Transition: Photographic Representation in the Eighties

132 IERN
TOMIMOTO Kenkichi
FNEMEDIERE — R 25E0N D 5N5Y;
Constructing the Perceiver — ARAKAWA: Experimental Works
33 IEPNCE Y ST Sl e S R s I OF
African Textiles
HEET—AEO7 e X SO ERLE R SER AR Ehl 72 Ui

Harue Koga — The Creative Process: A Show Built Around the Museum
Collection

AV L S TTFIR
Isamu Noguchi Retrospective 1992

W« Z Uy U
René Lalique
BFEMANOBR — IEROIGETEIC

A Perspective on Contemporary Art: Among the Figures



P HErE1993]

R QEAE1994]

7R VZOFEM AKEANE A=A T T RtOE
Crossroads Toward A New Reality: Aboriginal Art from Australia
BNAF v - YIVA R — AHD K

Sebastido Salgado: In Human Effort

B OFRGE

Nuances in Lacquer: 70 Years of Innovations

74— AL & HAERPEE

Fauvism and Modern Japanese Painting

N
OGAWA Usen Retrospective
M

Yoshitatsu Yanaguihara: A Retrospective

BROBIZ (D LIZ DM ZE — Hiph 22

Contemporary Japanese Ceramic Shussai Kiln: Folk Craft in San’in Area
V]l 1) ' b 2 [ e
Kokuga-Sosaku-Kyokai Retrospective

BHEYF W= AX2E)VT 4T 4+ —HE1993
Aki Kuroda: Corridor=Metamorphosis 1993

BRROBR—L ORI NRE—Y
Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

IIENSYN;E:
YAMAMOTO Kyujin Retrospective

AFHEAE

Chuta Kimura

AATGINVDT.EZ—T Vv IA - K aRxXFvA)LRMHEDaL

J¥ayeuiic UT—
Israeli Contemporary Crafts —Featuring the Collection of the Alix de
Rothschild Foundation—

HROFMNV — TR OMFA 193040 HAH & FEb

Realistic Representation IV: Master Paintings in Japan in the 1930s

BREl  EM O —FEMZ RE LG Uil - T= - 791

The Domain of the Medium: New Approaches to the Medium in Art,
Craft, Design

HARD R —{nii &

The Traditional Beauty in Japanese Art

B OB

Choshitsu [Carved Lacquer] Today

FERE R VS kS

Isamu Wakabayashi: Works on Paper

A ERY 2 EMEEATE MRED TR RO LOER
s EAATE 77 A ) AMSRERBE EROLFR

Abstract Expressionism: Works on Paper, Selections from The Metropolitan

Museum of Art
Abstract Expressionism: Masterpieces from Japanese Collections
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Fr [ FE[1995)

i S A [1996]

336

Bl PR EDOF=D ik LE
ITAYA Hazan Retrospective

HOENGE SN & 5 19531995

Photography and The National Museum of Modern Art, Tokyo 1953-1995
Gl 127V RTY— - VaTl)—  —HARDIERI0NC LS —
Contemporary Jewelry: Exploration by thirty Japanese artists

E 7 —)bc TADRAZ—

Art Déco Posters

JREFEFRIT 19861995

Toeko Tatsuno 1986-1995

Rl EEOHO TH—1950-1960FRDEX Y « 57 b
Crafts in Everyday Life in the 1950s and the 1960s

BUCEIANOBLL Az, HE—% 255D

A Perspective on Contemporary Art: Painting — Singular Object

RF YO LENE 1 N> ) — O LIS 1896-1916
Panorama: Architecture and Applied Arts in Hungary 1896-1916
BISRDORZA Z— st EDEASEM AT & O
Contemporary Posters from Museum’s Collection

feEE  BHEORE

Yasuhiro Ishimoto: Remembrance of Things Present

ik & £BL 1920-1980 R E R —t » Z—FkEhb D 5
La Dimension du Corps 1920-1980

FEEZIE FTE e & BEROER
IR SRR S — 74 FEHTINRR A

KISHIDA Ryusei: Works and Archives from the Museum Collection
New Acquisition 1993-1995

SRR ARSI « N7 PETESRARRE ATkl X %
RAET BHEXRETL—I—m v SR HARDSEM
The Crossing Visions: European and Modern Japanese Art from the

Collections of The National Museum of Western Art & The National
Museum of Modern Art, Tokyo

e BAERORAR— KRB 19534 — 19964 DB

Yusaku Kamekura Poster Exhibition

B DRI 1990 DR
New Expression in Porcelain: Developments in the 1990s
90RO E T 5 —FE K OYEH
An Aspect of Korean Art in the 1990s
B EE (Y X—T A X
Shomei Tomatsu: Interface
TaYzy ke Tx— YA 19704 LU O BURSE N F R
Project for Survival
BRELEOT VL7 YR AR
Noboru Kitawaki: A Retrospective

R I — IR T D /el
Tatsukichi Fujii: A Pioneer in Modern Crafts



FiQErE[1997]

i ] QErl1998)

356

357

ERZ ALY BHZEPUER - HEFA - B

Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu
FRE DKM ZEE D B0 LTl SRR

YOROZU Tetsugoro Retrospective

THY - THAYDR U4 VT L Y AR
William Morris

EHEHE DR 2 —— ROl

Posters of FUKUDA Sigeo: An Artist of Visual Wit
TIWVTLy R« AF4—=70 vy L HEH=

Alfred Stieglitz and Yasuzo Nojima

THZERE

TSUCHIDA Bakusen: A Retrospective
PRI — R D - BOIETE

MASUMURA Mashiki: Intrinsic and Formal Beauty of Lacquer
Fie) = RIS

Saburo Muraoka

b= =T SVE—/ VT z—DBRT— - V2T ——
Tone Vigeland: Norwegian Art Jewelry
N — 87 & Z Dk 725 —

Destination of the Literary School Painting in Modern Ages: Tessai and
Teachers and Friends

HHEOBUE—HHEDOE
Photography Today: The Absence of Distance
Al S e

Matazo Kayama Exhibition

TINESVE KT - b & Es

Elegance of Woodwork: Art of TAKEUCHI Hekigai

20 HACD Rt — CLERO & GEELD

Making It Visible — Graphic Elements in 20th Century Art
KH—IER A X —JE—Life

Posters of Kazumasa Nagai [life]

THRRE Laeh kb, £lkd2h7kts

Takeshi Tsuchitani: A Retrospective

EERl (/070D O —RER & Z Dk

The Domain of the Form — Functional Beauty and its Transmigration
FESD T2 [1910-1940] 1E#i & ZHDIFEFIC

Crafts Reforming In Kyoto[1910-1940] A Struggle Between Tradition and
Renovation

RiLis ] B H IR
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography
] AR O —RHEOA T Y
Ceramic Art of SUZUKI Osamu: Poetry in Ceramic Works
AT T E— R OILF - G Ko n~<
KABURAKI Kiyokata: A Retrospective
59
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394

395

396

T 55 RN S Y]
MOTONO TOICHLI: A Retrospective
ML
Misao Yokoyama: A Retrospective
B HH )R A X — JB — (LN DT
Beyond Tradition: An Exhibition of IKKO TANAKA's Posters
g ROz © AR = DR

Hajime Kato: The Quintessence of Modern Japanese Ceramic Art

AR €/ 7a—L—RoOd

Miyako Ishiuchi: Time Textured in Monochrome

B— a2 2e ZWd & O (Y ERLAETEIEAMRR)
VISAGE: Painting and the Human Face in 20th Century Art

R AZifIKE TR O T A I —

SUGIURA HISUI: A Retrospective

el 5 ObzHhd—EHL LICEI TE—
Thoughts on Contemporary Vessels
F—=<XZX+¥aby)b—h <A K—FLAk
Thomas Struth: My Portrait

Ol R YRIED1006E—7 — )b« I—T 4 =D S BRIERET—
German Ceramics in 20th Century

M7 fidrig < — REERG & BURDIERM (72 HstE L IR KEEAH)
Reading the Art Museum: Hyokeikan and Art of Today

Gl 1930 EHARDHIMN TV A > — KRA 2T 20

Japanese Posters and Handbills in the 1930s: Communication in Mass Society
A KO — YL OGS —

Contemporary Textile —Weaving and Dyeing: Ways of Formative Thinking
Bl 580D T.2%[1945-2000)

Crafts in Kyoto: 1945-2000

ARFEDHRL : 20MHALENND T EHD

The Unfinished Century: Legacies of 20th Century Art
AT 4 Y AF—IR

Kandinsky

BAROBUE 2 A b —itLts
Photography Today 2— [sdit] site/sight

B 5 — BRIGAR T A > DR —
Masahiro Mori: A Reformer of Ceramic Design
NEERE
Yuki Ogura: A Retrospective

BRI OO Bk L Bl

Modern Revival of Momoyama Ceramics: Turning Point Toward
Modernization of Ceramics



| 5 2003]

| QFE 2004]

BUREMANOR A i & 290

A Perspective on Contemporary Art: Continuity/Transgression
TANTHY T « SA4TR

Wolfgang Laib

Ty ahHEHEIHE T —NVYY c LTVTRE
RAY THEER @ R wiERT Y1 > D 1900-1927

From Cushion to Urban-Planning Hermann Muthesius and the German
Werkbund: Modern Design in Germany 1900-1927

HARELERAARDOY YT ¥ XL
Shigeru AOKI and Romanticism in Modern Japanese Art
B S HONEZM AR0Er

Contemporary Dolls: Formative Art of the Human Sentiment

BRI i

Shigeo Gocho: A Retrospective

R 4+— X MJV 7HEIRTIZE 3 ANE D RHOEZRD T
Light Black: Three Contemprary Australian Craftspersons

HiFRROZ — BRI 104EA D £ AR fR

Dreams of the Horizon: Fantastic Paintings in Japan, 1935-1945
el N HER T —SEIEE O/

Rando Miyata III: A Retrospective

B RILbER R

Gyoji Nomiyama: A Retrospective

EM SRORTRE An—J54 TJDREMETY A
Contemporary Furniture and Woodworks in Japan

fR—TT T TRBEVET I ZEEZTZDDI0DL Y A
Traveling: Towards the Border

Bl 500D AT L S TFIMES T DA

Akari: Light Sculptures by Isamu Noguchi

IANKA AT VG ERANDE

Johannes Itten: Wege zur Kunst

V5 e 2

Yasuo Kuniyoshi: A Retrospective

TIDNWRT 4 - SAZIVIT
Brazil: Body Nostalgia

BRIk RIMPA

RIMPA

JEEOA TV BURTZEDOLIA
Cool & Light: New Spirit in Craft Making

AR e
Thei Kimura — The Man with the Camera

BRI — ki OB
YAYOI KUSAMA Eternity-Modernity
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417

418

419

420

WAl ABEEOHED S Db—8 5 —DDEAES
Daily Vessels by Kenkichi Tomimoto, the Master of Ceramic Art
RS — R EC BT 2 H AR L
TRACES — Body and Idea in Contemporary Art
MIPERDOT ST 1w 7« THA V— L a—€7
Graphic Designs of Takashi KONO: Humor and City
dvRE EOEROER R
Van Gogh in Context

E ORI E — RO %
ISA TOSHIHIKO: Beauty of Stencil Dyeing
IERHABOAIT AR
Kokei Kobayashi
TITDF AL BRIRENER
Cubism in Asia: Unbounded Dialogues
A HAD7 )L« =T+ —1900-1923 1 TEE TP 2 OFE
Art Nouveau in Japan 1900-1923: The New Age of Crafts and Design
FAYHEHDGHE b D STHFE I LANNS S eI
Zwischen Wirklichkeit und Bild: Positionen deutscher Fotografie der Gegenwart
FOIAN YA
August Sander: Face of Our Time
ZH K H i
SUDA Kunitaro
O —V YT - FHA 2 OH
Riki Watanabe: Innovating in Modern Living

AAE1204F  REFRIGE  /SU 20k T LIS
LEONARD FOUJITA

AREI00FFRLS SRR RE
Jiro Yoshihara: A Centenary Retrospective

WEl APEOIEIEE AMEE ZE@RES O

Jusetsu Miwa: A Retrospective
RV RTEAR RIEEMB A B R RmORE
Modern Paradise
BWEl Vo LY —D% I AEHOF TV
Transfiguration: Japanese Art Jewelry Today
FHOBUE3 2D < %60
Photography Today 3: Resolution/Dissolution
fR5 QI AAE & O EXIC

Modern Art in Wanderings: In Between the Japanese- and Western-Style
Paintings

el \FHEE AR SO TSR

Matsuda Gonroku: Master of Lacquer Art and Living National Treasure



i1 Qe l2007]

55 2 () [2008]

437

438

439

440

AR HE AT JEE

Tsuji Kako Exhibition

WERE —EE DD TH A >~ —
Sori Yanagi: Design in Everyday Life

T i 7z Wish % — R HE 93

Mineo Okabe: A Retrospective

AEREI004E  BOEIE

AI-MITSU

7YV AT T=T LV HoNEHEH
De quis’ agait-il ? : Rétrospective de Henri Cartier-Bresson
7YY« Iva— VOB

Henri Michaux /* Emerging Figures

PR #r D Okt

Ikuo Hirayama: A Retrospective—Pilgrimage for Peace

Rl FARA3OAFRLEIE T TEABEDH DA

The Crafts Gallery 30th Anniversary Exhibition 1 30 Years of the Crafts Gallery
HAR A DI

Modern Age in Japanese Sculpture From its Beginings Through the 1960s
FBH30EFERCR T TR 211l DRY

The Crafts Gallery 30th Anniversary Exhibition II The Power of Crafts: Outlook for the 21st Century
bleLwEdELicb BUGEHNCH 2 B L

Self /* Other

EREL004F SIS

Kaii Higashiyama: A Retrospective

BENMEENEEE RX—F— - )7V LHERE

Architectural Creation: Peter Mirkli and Jun Aoki

Jpova - PR A 2) 7EREEOER
CARLO ZAULIL: A RETROSPECTIVE
BIREMADHEE TE—Ya b Fa—127

A Perspective on Contenporary Art 6: Emotional Drawing
A N e bOI Y Y A—EHDY 2 Y —

Yasuki Hiramatsu-Jewelry: The Essence of Form

EEd M — T YA -7 —

MAKOTO KOMATSU EXHIBITION—design+humour—
i - 7)) X 151872-2008

Okinawa Prismed 1872-2008

B DT =V R/ — b

Yutaka Takanashi: Field Notes of Light

T TARHFLENE—IUR, RN S5 HA
Waiting for video: Works From the 1960s To Today
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d—F v VE
Paul Gauguin
Rl P RER SOV a y— U —F - [ - B HE

Bernard Leach, Hamada Shoji, Arakawa Toyozo and Miwa Jusetsu-From Mr. and
Mrs. Someno’s Ceramics Collection

Kwon Jinkyu

PR S - W -

Kawaguchi Tatsuo: Language, Time, Life

Rl B LSO 2E D )
The Power of Decoration-A Viewpoint on Contemporary Kdgei (studio crafts)
TAUT LTV M)y I IBEEDNOELEZEZD ZLTF
U—A VT3 EpD

William Kentridge—What We See & What We Know: Thinking About History
While Walking, and Thus the Drawings Began to Move...

o0 IRDHINEY oy a2
Hayakawa Yoshio: “The Face” and “The Form”
AERE1205E NI
Ono Chikkyo-120 Years After His Birth
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Where is Architecture? Seven Installations by Japanese Architects

This exhibition presented new installations by seven Japanese architects of
various generations and types: Toyo Ito, Ryoji Suzuki, Hiroshi Naito, Atelier
Bow-Wow (Yoshiharu Tsukamoto and Momoyo Kaijima), Hiroshi Kikuchi,
Ryuji Nakamura and Hideyuki Nakamura.

Designing installations demands of architects to face significantly different
conditions compared to designing permanent architecture for people’s living,
naturally abstracting and purifying the designer’s logic, techniques and
sensibility. Asking the architects to design installations in the context of the art
museum, we hoped for the emergence of something that lets us experience how
the architects view “architecture” as a concept, and how they see the relationship
between sensibility and space.

Six architects used the interior of the museum building totaling 1,300
square meters, and one used the front garden. As a result, visitors were able to
experience the installations in a more spacious environment than in usual
group exhibitions. In addition, one architect was asked to make the museum
lobby function as a rest area with related materials.
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Uemura Shoen

A leader in the Kyoto circle of Japanese-style painting, Uemura Shoen
(1875-1949) is still popular especially with her graceful woman portraits.
However, most of her solo shows including ones held at department stores have
not provided a comprehensive view on her art. Taking the circumstances into
account, this exhibition tried to bring together as many important works in her
career as possible to obtain a general view on her art. While the exhibition was
divided largely into three chapters in chronological order, her mature career in
the Showa period (1926-1989) was minutely examined in thematic subdivisions
to analyze the essence of Shoen’s art. The supplementary chapter illustrated her
production process with her drawings for better understanding of her work.
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About the Tea Ceremony—A Viewpoint on Contemporary Kdger
(Studio Crafts)

The second exhibition of the series titled A Viewpoint on Contemporary Kogei
(Studio Crafts) aiming to capture diverse trends in crafts from various
perspectives and to examine the present state and possibilities of expression,
this project tried to give a comprehensive view on vessels related to the tea
ceremony including pots, bowls, water containers, tea caddies and other tea
utensils under the theme About the Tea Ceremony.

Japanese people have made tea utensils using various materials as the tea
ceremony evolved. As if they were mirrors of their times, such utensils have
reflected new ideas and form-making activities. Recent years have seen a rise
in attempts to create tea utensils based on uninhibited, free thinking. Many
users also have begun to enjoy using various vessels in the ceremony, likening
them to other utensils.

Considering such situation, and focusing on contemporary tea utensils
including “likened” ones reflecting craftspeople’s feelings as individuals, this
exhibition tried to explore their ideas on the tea ceremony and today’s form-
creation activities in the art.
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Suzuki Kiyoshi: Hundred Steps and Thousand Stories

This was a retrospective covering the thirty-year career of photographer Suzuki
Kiyoshi (1943-2000), who compiled eight books beginning in 1972 until his
death. In addition to presenting photographs selected from the eight books, this
exhibition paid attention to the relationships among the eight, and shared and
repeated motifs across them in an attempt to provide an overall perspective on
the world of Suzuki Kiyoshi’s art. The eight books shown were Soul and Soul
(1972), The Light That Has Lighted the World (1975), Mind Games (1982), S
Street Shuffle (1988), The Ship of Fools (1991), Southern Breeze (1992), Finish
Dying (1994), and Durasia (1998). The 186 exhibits also included dummy
books made of copies and proofs, and hand-drawn plans for his solo shows, to
illustrate the handwork-based creation process unique to Suzuki, as well as real
copies of his books that visitors were able to personally browse through.
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Aso Saburo

Painter Aso Saburo (1913-2000) formed the Shinjin Ga-kai (New Painters’
Group) with his friends including Matsumoto Shunsuke and Ai-Mitsu during
World War II to maintain individual expression in the adverse situation.
After the war, he developed expression that gets to the kernel of human
existence as typified by the series Red Sky.

Human bodies in Aso’s works assert themselves against the steamrolling
pressure from surrounding space, producing intense conflict on the picture
plane. Emerging slowly from the chaotic space, their figures strongly impress
us with the irreplaceableness of human existence.

Aso Saburo was a painter who never ceased to explore the relationship
between real space and pictorial space while maintaining tension with society.
We thought his work deserved reconsideration in this day smothered in a
sense of helplessness. To trace his career, the exhibition was divided into three
chapters in chronological order: Staring at light in darkness; Under the Red
Sky; and Friction between the inside and outside. The 134 exhibits comprised
oils, drawings and three-dimensional works spanning his entire career.
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1938-1949

The Avant-Garde of “Nihonga’ 1938—1949

This show introduced in five chapters an avant-garde trend in nihonga or
Japanese-style paintings, from the formation of the Rekitei Bijutsu Kyokai in
1938 and its dissolution through mergers with other art associations, to 1949
when the trend was carried on by the new group called Pan Real. The first and
second chapters centered on pieces shown at the Rekitei Bijutsu Kyokai
Exhibition to illustrate the activities of the artists in the group who absorbed
contemporary trends in Western art such as Bauhaus' theory and surrealism,
while struggling with the conventions of nihonga. Some ceramic pieces were
also shown to indicate that the group’s activities had influence beyond Japanese-
style paintings. Juxtaposing nihonga with yoga or Western-style paintings,
Chapter IIT revealed the exchange and interrelated influence between nihonga
and yoga painters. Chapter IV examined the strong impact of the war on their
production during the wartime. The last chapter presented pieces by artists in
the Pan Real group formed by some of the former members of the Rekitei
Bijutsu Kyokai to illustrate the first postwar attempts to revive avant-garde
nihonga.
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Ceramic Design of Sakaegi Masatoshi: Rhythm and waves

This show was planned and held as a retrospective of designer Sakaegi
Masatoshi (b. 1944), an acknowledged leader in product design.

Our museum has had introduced him as a notable young designer showing
three designs by him at Contemporary Vessels: How to Pour in 1982.
Centering on his tableware, this time we provided an overview on his work
with 30 designs spanning his entire career. Sakaegi is a notable designer in
that, while most product designers consider their work done when design
drawings are completed, he has been involved in broader processes from
drafting through to production of plaster masters. Involving himself in the
making of plaster masters for ceramic designs where a slight variation in tool
handling can make significant differences, the designer thinks through his
handwork to let his products directly reflect his care with ease of use,
streamlined production processes, and product shapes. Paying attention to
Sakaegi’s unique production processes, this exhibition presented his ceramic
designs that have genuine relevance to locality and daily life.
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TAKAHASHI YOSHIHIKO GOES TO THE GLASS

Born in Tokyo in 1958, Takahashi Yoshihiko studied glassmaking at Tama
Art University. After graduation, he completed two years of training in
Rheinbach, Germany, before establishing his own studio in Kanagawa
Prefecture in 1985. Since then, he has presented his works mainly through
solo and group exhibitions. Renowned for his mastery and expressive power in
free-blowing, where a hot molten portion of glass is gathered at one end of the
blowpipe and shaped by the blowing of air, Takahashi is considered one of the
most remarkable artists both at home and abroad.

While organized as part of our recent plan to serialize solo shows of living
craftspeople, this exhibition featured an artist one generation younger than
those we have thus far selected for the series, to give a new turn to our plan.
Our aim was to identify contemporary trends in crafts, get them across to
people, and thus encourage greater interest in this genre. Presenting pieces
from the 1980s when Takahashi established his unique style to the present,
this show examined changes in the artist’s style to reveal the essence of his
thinking about form-making that he gradually acquired during the years.
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Okamoto Taro: The 100th anniversary of his birth

Having been active in prewar Paris where he had mingled with many avant-
garde artists, Okamoto Taro (1911-1996) led the postwar avant-garde painting
in Japan in both production and theory. He also provided new perspectives on
Japanese tradition including Jomon pottery. His Tower of Sun for the 1970
Osaka Expo and his frequent appearance on television in the 1980s made him
one of the most well-known artists. However, perhaps because of the way the
mass media treated him in later years, there is a vast gap in recognition and
appreciation of Okamoto between generations or between art experts and
general public. In the centenary of his birth, this exhibition tried to provide
a full view of Okamoto Taro’s diverse activities again and an opportunity for
reassessment of his art. Comprising seven chapters organized under the keyword
“confrontation” plus a prologue and an epilogue, this show presented Okamoto's
works that the artist produced struggling against various stereotypes.

73



HE - #EFICH T HEHLE

PR B L B A D]

FioCHTE EBIAM 4H23H T
MORMEERE_IT—>D L&) (KEZE
)

i T HBARR SH14H  TTIURfGE
fTOOHR S A B Tz ) ) (BT 1)

oo HE AR oH11H THECEM
DRI IBIAEITYO-No.223 AKX (48
BRONF IR 72 sl 0 5 &2 > 2 —1 )5
1) 1) G

wioe i AR 7H9H T RSEm
DRI A EETHGTHEEI K O EHNT
H ) G

oo ABAER 9H10H  THEfR3E
fiDER) AD.Z7V XA T 4T V'THayamaJJ
(fRtRfe 8

FoooE AR 11128 TTHERSE
ORI ERNFITI AT 2 - 89U R
20| (9 fe — A

wire il WM 12H10H THERZE
TODRRIFAAE AT T ) (BRI
wioeHi i EBANRR 1H14H THEfR%E
fTOOHR S AR E ) ) (R )
FiTCHTE ESAM 2H25H  TTUEfE
fiit DR IR b SR I ) (S LA
wioeHT AR 3H11H TTEARSE
OO RR IR HE = BRI LSRR 1) (BREET
HT)

PERRHTE 11H16H TEANIFTTE)
BURENERSEMNE HsomBe b2
T L) DM | EERANE)

PaEER 127140 T—H—51K)
HEHE 127158 TIEOPEMmENM ]
(W) (710

BROIR 5845 [{EMIIZE] EAIF]
7T =« 789 ) 2BV DR L&
18+ AT O | (I {E B

BIROMR 5845 [[RHERERIGH A
DAV IFV T ¢ —J] G E NS KE )
(ERAREIE)

B 5865 [[7—vTHT o0~
F T — )V () D f11] < F 2 — )b (1
D) DR — i Dbk 7R 525 | (B
TET)

BRDIR 5875 T[7—<THTHIT
F—)V(ED OS] v F T —)L D
BICHZ % & DO—FHREHOCER) &
N | (BT 1)

NEE[WHSB Y T LH]

wioc AT AR 4H26H &I TR
H D FIHFHIE S 5255 (GLH)
ZE)IHE 6HGH TwhdHvhiFkal
FE Fam, G, R 30500 (GRC
ED)

BROR s815 [aLygrzh
e LI/MRE T WAS D e LA (8
=ES))

74

SER22FE EFE B R  Permanent Exhibit, 2010

R #e

ABE TR, FRR2 1R, PO ER S 10,000 5272 280 U 7z FEVESL DT
REARDFEN I TE. TOFNSIEHE « JEA - KT - 56 - il - 58 L,
fEE170 ~ 220572 3 O, 20 WEED SBMRICE S HADE - B D
WD TER XS BRL TV, Fiz, BIREEL RS HEHNOERDE
RIZE R ANTVS,

SRR EIE S D JERE 2170, BT SICERERMOSEIRE Z AN
B2 Tz (HAH I - BEIE T XN TANE Z) o FklEf 7z O T2 RHEER,
MBI T T —<THT S NSO | FRENEDFTEERMIE & 385 > ez
HAL, FftE 2T LB b BRI 5 K 5B, FlEHET
KIH O HFIMER DR Hi4S ZH 12U L & & Bida Uik ER %
PO, L7y g3 VOFREICDODWTEIAL 77—V LTz,

@ k2242 20 H~ 2244 11 H 4s AL S B Fak224EEE 10 F D
T—THT S5 (4F ~ 2F) : [JE—1ERD/INFH )

FHEER (4F) @ ZEMECES

¥ « Eiia—7)—GF) gz

HEHI—7)—GF) i YV r—X 7V

IMEEQEF v TV —4) L KInE

H S ESER - 24655 (5 BEESCEIF6HS, B8 15

AGEE 15,659 N CERR 14EE 5 3536,099 N)

@ K229 4H 20 H ~ k2248 H 8 H (96 H [

HHER (4F) @ S

R a—F— GBF) : V¥ Y ONYRA) - TS KR—=rT7+UATELEL
A

B a—F—F) : fis— A&l

IMEEQFF Y SV —4) 1 WAH D ITHR LA

R 27188 (5 BEESE 55

ANIGEEL 40,967 N

@ FRR2249:8 H 14H~FRk224E 104 17H (56 HIED

FHERRUE) - ABREOA Y OF ) 71—

i 21— —(3F) © WM

BHEI—F—GF) : [IHER—< 2Ny Z O KM TEID K
MBI QFF Y TV —4) : FEOO Ra—1 7

HSh AR - 24455 (5 BEESEII35)

AZER 73,834\

[T O Ra—1 27 |12



QA28 10 H 23 H~FA224F 12 H19H (S0 H D
FHERRGR) C EHEFalL 7y a v

FHEE R U4R) - ERIIFRTT

[ 3 —F—BF) : r—F « )L ¢ v TR
BHEI—)—F) : g~

HIM L - 16855 (5 BEE L 25)

AIGEE 22,553

QA2 12 H 25 H~F234F2 A 13H (39 H )
KRR GE) @ MARET

¥« Bia—7—GP) s
B¥a—7)—GF) . L

HAR A - 18445 (5 BEE LI 45M)

AGGER 15,357

@223 F2 H 22 H ~FaR234E5 H 8 H (69 F [/ 5 B R 224E 1534 H 8], 7272
U HAKRESS ORI X v 1sHRIE, BIfEE16H)

F—<TCHT 5 (4F ~ 2F) : < F-T—)L(E) DRk S

FHERR4R) - B OERICE > TOED LD

JiiE 2 —>—F) : tREROHEF

HHI—)—(3F) : £HELD

MBI QFF v TV — 4) @ ZEEOIEREY:

HR R L 22658 (5 BEES IS AL BREEMNTAD

AFEE 4,425 N CEBR3FEEF 530,276 N)

e DI 255




76

The number of works in the collection of the main building exceeded ten
thousand in fiscal 2009. Presenting 170 to 220 pieces including paintings,
sculptures, watercolors, drawings, prints and photographs, the collection
exhibition Modern Japanese Art from the Museum Collection was designed to
provide an overview of the history of modern art from the beginning of the
20th century to the present. We also tried to include overseas works of
informative interest.

In fiscal 2010, we changed the exhibits five times, with 80 percent of the
exhibits, including 100 percent of Japanese-style paintings, prints and
photographs, replaced after every period. We also held small collection
exhibitions and small programs focusing on certain topics, and Let’s Browse
With Topical Focus to introduce perspectives different from chronological
approach of the collection exhibition, and to create fresh impressions and
changes in every period. Celebrating the acquisition of four works by overseas
artists, a special exhibition of four pieces from the Morita Ryoko Collection
was organized to inform general public of the expansion of our collection.

@ February 20—April 11(45 days, of which 10 days were in fiscal 2010)

Let's Browse with Topical Focus (4th to 2nd floors) Garden: Painter's Microcosm
Topic in Focus (4th floor): Suda Kunitaro

Watercolors & Drawings Section (3rd floor): Drawing Faces

Photograph Section (3rd floor): Eugene Atget

Exhibition primarily from the Museum Collection (Gallery 4, 2nd Floor): On
Bathing

Number of the exhibits: 246 (including six Important Cultural Properties
and one Enrolled Art Object)

Number of visitors: 15,659 (36,099, in total with the visitors in fiscal 2009)

@ April 20—August 8, 2010 (96 days)

Topic in Focus (4th floor): Minami Kunzo

Prints Section (3rd floor): Jean (Hans) Arp, Portfolio Dreams and Projects
Photograph Section (3rd floor): Tokyo—People and the City

Exhibition primarily from the Museum Collection (Gallery 4, 2nd floor):
Meaningful Stain

Number of the exhibits: 271 (including five Important Cultural Properties)
Number of visitors: 40,967

@ August 14-October 17, 2010 (56 days)

Topic in Focus (4th floor): Originality of Plaster Master

Prints Section (3rd floor): Light in Prints

Photograph Section (3rd floor): Yamanaka Nobuo— “Manhattan in Pinhole”
and “Tokyo in Pinhole”

Exhibition primarily from the Museum Collection (Gallery 4, 2nd floor):
Drawing in the Dark

Number of the exhibits: 244 (including three Important Cultural Properties)
Number of visitors: 73,834

@ October 23-December 19, 2010 (50 days)

Topic in Focus (4th floor): Morita Ryoko Collection

Topic in Focus (4th floor): Hasekawa Toshiyuki

Prints Section (3rd floor): Kithe Kollwitz, Peasants’ War

Photograph Section (3rd floor): Tsukiji Hitoshi

Number of the exhibits: 168 (including two Important Cultural Properties)



Number of visitors: 22,553

@ December 25, 2010—February 13, 2011 (39 days)

Topic in Focus (4th floor): Giving Expression to Deities

Watercolors and Drawings Section (3rd floor): Takiguchi Shuzo

Photograph Section (3rd floor): On the Road

Number of the exhibits: 184 (including four Important Cultural Properties)
Number of visitors: 15,357

@February 22-May 8, 2011 (69 days, including 34 days in fiscal 2010
during which the museum opened on 16 days because museum was closed
for 18 days owing to the Great East Japan Earthquake)

Let’s Browse With Topical Focus (4th to 2nd floors): Fascination of Matiere

Topic in Focus (4th floor): Grass and Earth for the Artists at Sodosha

Prints Section (3rd floor): Eloquence of Silence

Photograph Section (3rd floor): Artist Portraits

Exhibition primarily from the Museum Collection (Gallery 4, 2nd floor):

Morphology of Emptiness

Number of the exhibits: 226 (including five Important Cultural Properties)

and one Enrolled Art Object

Number of visitors: 4,425 (30,276 in total with the visitors in fiscal 2011)
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In fiscal 2010 that began with an exhibition on the theme of “flower,” we tried
to gradually incorporate new ideas into what were becoming regular
contents, such as the exhibition introducing European crafts in the age of Art
Deco, and one in summer planned for children.

Presenting pieces by contemporary Japanese artists influenced by Art
Deco in addition to European crafts, Modern Crafis and Design in the Art
Deco Period From the Museum Collection illustrated the influential
relationships between them in an easily understandable manner. Focusing on
an approachable topic, Crafts Gallery for Kids & Adults: Colors given in
summer divided the exhibits by colors: red, blue, green, yellow and black &
white, allocating one color to each room to let visitors experience the
characteristics of respective colors, as well as to examine the variation in the
appearance of colors by materials and techniques. Accompanying the Colors
exhibition, an art education program for children and pupils was planned
and held in our endeavor to renew our appeal for regular visitors.

Organized based on MASTERPIECES—DOLLS published in fiscal 2009,
Gems of Contemporary Art Dolls From the Museum Collection was our first
attempt to plan a collection exhibition showing no piece but dolls, letting
not only doll lovers but also many craft lovers recognize the beauty of the
dolls in our collection.

@ Modern Crafis from the Museum Collection: Flower Design

Febuary 11-April 18, 2010 (59 days, including 16 days in fiscal 2010)
Number of the exhibits: 116

Number of visitors: 17,516 (28,980 in total with the visitors in fiscal 2009)

O Modern Crafts and Design in the Art Deco Period From the Museum
Collection

April 27—June 27, 2010 (54 days)

Number of the exhibits: 106

Number of visitors: 13,160

@ Crafis Gallery for Kids & Adults: Colors
July 9—August 29, 2010 (45 days)
Number of the exhibits: 167

Number of visitors: 8,065 A

@ Gems of Contemporary Art Dolls From the Museum Collection
December 3, 2010—February 20, 2011 (64 days)

Number of the exhibits: 92

Number of visitors: 13,228 A\

@ Modern Japanese Crafts From the Museum Collection

March 1-May 8, 2011 (35 days, including 28 days in fiscal 2010 during
which the museum opened on 22 days because museum was closed for 6 days
owing to the Great East Japan Earthquake)

Number of the exhibits: 45

Number of visitors: 4,449 (21,305 in total with the visitors in fiscal 2011)
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The MOMAT Passport was launched in December 2006. The passport allows
the holder to visit the Film Center gallery and the Museum Collection
exhibitions in the Main Building and Crafts Gallery as often as desired
during a 12-month period for just 1,000 yen. Information on the Passport
was provided to the public through press releases and website notices. Unit
sales totaled 484 in fiscal 2010 (ending in March 2011).
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Masterpieces from the Crafts Gallery of the National Museum of
Modern Art,Tokyo: Shining Technique and Beauty: Modern-Day
Japanese Crafts

Introducing masterpieces of modern crafts in the collection of The National
Museum of Modern Art, Tokyo, this exhibition explored the present state and
future possibilities of contemporary crafts. Illustrating how forms are created
through the interactions among materials, techniques and expression, the
show presented 104 pieces dating from the 1960s to the present, by 84 single-
minded craftspeople ranging from young artists to holders of important
intangible cultural properties.

81



=

SERR224E8 H 26 H~ Pk 224E9 H 11 H
(1sHFED

= %5
HDEARRHORE  RDER—V

E

MR EAADL, St E DA
REH
814

AFEEH
3,205\

HE - #EEICH T HBHEE

Fr A LiRE 9AE DERLEOHLE
F7olal | (FEEE)

82

FEEN LU ARSER R AT T =0
—VUFD e ZETEH—

2MH &R BARETIE, fEE WS Fii/aT—<ZE LT, TTICEREHEN
TR0 &, RIzHDEL IS KBRIC TEISH LA, HADT
ZEREDXIBEDEDON K-> TEHAS KWLz, aLy
VAV ORIBELIEREIE Yy VIVEZIICD5EMzE - 5 - #-
ZD4T—F =TT TER,

Collection of Selected Crafts from The National Museum of Modern
Art, Tokyo: Loving Flowers From the Four Seasons

Being the second of the series, this exhibition was planned to let visitors, with
the familiar theme of “flower,” become interested in crafts through their beautiful
appearance, and get a sense about what Japanese crafts are. The exhibits
selected from the collection were diverse in size and genres, and divided into
four sections according to the four seasons.
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“What is the ‘museum piece’ and who the museum pieces are for?” Lecture at “Seminar:
A Curatorial Discourse on the Making of an Art Work” (12 Gallery, Kuala Lumpur,
Malaysia, 20104E7 9 H)
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#2571 (genre) B A (purchase) 258 (donation) FREAAZA (total)
5 ARLTER] (feacure) 204 179 383
XAk - FERIRHE (documentary) 96 659 755
7 = A—3/ 3 /Ml (animation) 107 12 119
Z o — AW (newsreel) 6 0 6
7 L B (celevision film) 0 2 2
&t (cotal) 413 852 1,265

Although National Film Center is the film division of the National Museum
of Modern Art, Tokyo, we place more value on the archival policy than the art
museum policy in our collecting activities. By the art museum policy we
mean the selective method that uses the artistic value of the work in question
as the foremost criteria. In contrast, the archival policy sets its goal in
accumulating the entire film history towards which NFC makes its efforts as
the only national film institution in Japan. As such, NFC collects all kinds of
films regardless of the year, the country, and the format the film was made in.
Especially prioritized are the Japanese films that NFC strives to collect
comprehensively. This policy matches the spirit of the Fédération International
des Archives du Film (FIAF) that maintains that the national film archive of
each country should be responsible for protecting and inheriting its own film
heritage to the next generations.

In collecting films, NFC makes it a point, first, to prioritize the films that
might start the decomposition process any time owing to the fact that they
have been stored in an extremely poor condition and/or for a very long time,
the films that are at the risk of being discarded and/or lost, and the films that
had long been considered lost but were found within and outside of Japan.
NEFC also makes it a point to actively collect culturally, historically and
aesthetically important films.

In relation to the screening activities, NFC prioritizes in making viewing
copies of the films that are necessary for the screening programs and for the
international exchange projects.

The films that NFC purchased this year are as follows. Eight films
directed by Yoshida Kiju including Saraba natsu no hikari (1978), two films
based on the scripts by Kurosawa Akira, and 15 films directed by Yoshimura
Kozaburo, and Az yo jinrui to tomoni are (1931) directed by Shimazu Yasujiro.
As for the films that are at the high risk of vinegar syndrome and
discoloration, NFC collected such works as the films made at Nikkatsu
immediately after the studio restarted its operation in 1954, and films
directed by Sawashima Tadashi and Honda Ishiro, among others. As for the
non-commercial films, NFC collected the cultural and documentary films
after the 1970s including Chechemenigo no boken (1976) directed by Monden
Ryutaro and Kusa no kage wo karu (1977) directed by Suzuki Shirouyasu. As
for animation films, NFC purchased 18 films from the period between the
pre-war and the immediate post-war era such as Haru no uta (1931) directed
by Ofuji Noburo and Jirafu no kubi wa naze nagai 1929) directed by Murata
Yasuji, and 37 titles of puppet animation works made at Gakken (51 films).
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Regarding the non-film materials, NFC sets the archival policy of
accumulating film history as a goal and makes efforts to achieve
comprehensive collection. It is feared, however, that the old materials are at
the risk of being scattered and lost in the present situation in which many
filmmakers pass away in succession and the filmmaking technologies are
going under rapid changes. As the number of the institutions with film and
non-film collection is limited in Japan, NFC is promoting network and
exchange of information with such institutions so as to accept as many
materials as possible. In order to further facilitate the collection activities,
NFC wishes to keep the space for storage in a good condition and to
strengthen the system of registering and sorting out the collected items. As
the number of the similar institutions is limited within Japan, the number of
donations has been on the rise. NFC plans to accept as many donations as



possible, as long as the capacity to process them allows. In fact, the method of
sorting out the basic materials such as still photographs and posters was the
issue of concern, but it is now being nearly established. In addition to the
work of sorting out press materials, NFC started to work on film pamphlets
and calendars made by the film industry that had been left untouched for
years. By doing so, NFC strived to increase the number of accessible materials.
The two most notable donations were made by actor Shimura Takashi and
Nikkatsu Corporation. In the former case, the work of sorting out 3,795
materials Shimura personally collected throughout his life was started in
2006 and finished this past year, and the materials were officially donated to
NEC. In the latter case, Nikkatsu donated 28,996 items consisting of glass
dry plates and photographic paper prints of the publicity stills. In addition,
NFC received donations from various organizations. Specified non-profit
Corporation, the Film School of Tokyo, donated 42 items such as the posters
of Ogawa Production, the representative production company of the 1970s
and 1980s Japanese documentary films. Film coterie Ciné Associé donated a
film editing table which documentary filmmaker Tsuchimoto Noriaki used.
Subtitle translator Yamazaki Kotaro donated 89 reference materials about the
production of subtitles. NFC started the process of donation with the film
pamphlets that NFC had been received in the past but were left untouched
until this past year.
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Among the restoration projects, especially notable ones include making the
35mm blowup films of Kamui Kumagami (1938, regular 8mm) by Kawakita
Sotaro and Natsumatsuri by Masuda Wasaburo (1937, 16mm). Both of these
are private films of the pre-war period and also among the eatliest color films.
Also notable was making the longest version of Hiroshima 1966 (1966), the
independently produced film directed by Shirai Kosei. NFC promotes digital
restoration projects by setting new technical themes and defining cultural
significance each year. This past year, NFC made two black and white inter-
negatives from nitrate prints regarding Chokon (1926) and Chuji tabinikki
(1927), both by Ito Daisuke, and compared these inter-negatives to pursue the
best one for scanning. As one inter-negative prove to yield clearer images
when scanned, NFC used that one for scanning the entire film, digitally
restored the images, and then made the data into the prints. In addition, NFC
tinted the films in the same manner as in the era of silent cinema so as to
recreate the images as faithfully as possible. Regarding the Italian film Addio
giovinezza! (1918), the nitrate positive film in the NFC collection is the only
existing material in the world. NFC plans to conduct the digital restoration
work for the entire film with the cooperation by Cineteca del Comune di
Bologna (Italy, FIAF member). This year, NFC did some research and
restoration tests as part of that process.

The number of restoration projects

Digital restoration of films 10
Noise reduction, etc 59
Making safety duplicates from the nitrate elements 33
Cleaning films 0
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As for the Japanese Cinema Database implemented by the Agency for
Cultural Affairs, the Agency has taken the leadership in entrusting the
system to the private organization that runs and maintains it. NFC continued
to participate in the meetings and to provide the reference materials this year,
but NFC will carefully consider how it will support the system from next
year. By allowing the researcher sent by the organization that has been
assigned the work on the Japanese Cinema database to consult the research
cards and credits of the films in the NFC collection, NFC helped the work of
making the database.

Japanese Cinema Database National Film Center Database

The number of records open to the public 2,722 /481
The cumulative total 31,314 / 5,627
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Japanese Literature in Film Part 3 [Film Screening]

This program was in conjunction with the exhibition, Japanese Literature in
Film Part 3: From the NFC Non-film Collection. Following the Part I in
2008 that focused on the films made up to the Taisho era (1912-1926) and the
Part 2 in 2009 that featured films made between the beginning of the Showa
era (1926) and the end of the World War IT (1945), this project screened 45
films (43 programs) based on the novels written by the authors who were
active in the post-war period.

Well-known films based on the novels by such authors as Noma Hiroshi,
Mishima Yukio, Ishihara Shintaro, and Matsumoto Seicho were shown. As for
Ningen no joken, based on the novel by Gomikawa Junpei, special efforts
were made to screen all of the six films of the series. Also, the number of the
programs in the Part 3 was increased to 34 from 16 in the Parr 2, thus
enabling to showcase a wider variety of films.
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{Kyobashi-za No.18) Film Class of 2010

This program screened the total of nine films (nine programs) consisting of
six foreign films and three Japanese films. They were selected from the NFC
collection because of their importance for the students of film history. The
diverse lineup included 7he Birth of A Nation by DW. Griffich, “the Father of
Cinema, the first fully talkie Japanese film Madamu to nyobo, the only one
film Sergei Eisenstein tried the color film, Ml BaH I pO3HBIH, and Les Cousins
by Cluade Chabrol, thus covering a variety of countries and eras.
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The 40th Anniversary of National Film Center Part 1
Cinema: Lost and Found 2010

This was the eighth installment of the regular series which showcase the
recently found and restored films. The event was also the first of the ones
commemorating the 40th anniversary of the opening of the National Film
Center. The 15 programs screened 77 films including Shigeki Nanko
Ketsubetsu, the original negative of which was designated as the important
cultural property, becoming the second instance for a film to receive such a
designation, and digitally restored version of Ginrin which was found in
2005. In addition to the films selected from the NFC collection, the programs
organized by seven film archiving institutions and groups from around Japan
were also included. Specialists from such archives delivered talks about their
activities and explained about the discoveries and restoration work on films.
After the screening of Ginrin, director Matsumoto Toshio gave a talk.
Together with these lectures and screenings, the event showcased the front
line of the film preservation movement in Japan.
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EU Film Days 2010

9,602\ (1= F-19218 \)
HMEFICH U BBMES Co-organized with the Delegation of the European Union to Japan and the
HIHHR sA7HA T Embassies and the cultural institutions of the EU member nations, this was
mges sH17H the eighth installment of the screening series that introduces Japanese viewers
R 5200 to the diversity of European societies and cultures. Since the fifth installment,

NFC became the co-organizer. This year’s event marked the fourth one for
NFC as the co-organizer, showing 23 films (including one short) from 22
countries in 22 programs.

NFC made Japanese subtitles to project for the seven films out of the 12
ones without subtitles. At the screening of Finnish film Myrsky targeted
towards families, voice actors provided Japanese voice-overs live. This was the
first time such an experiment was conducted at NFC.
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The 40th Anniversary of National Film Center Part 2
To the Sources of the NFC Film Collection

Commemorating the 40th anniversary of the opening of NFC, this program
screened the selected films from the collection. Especially rare films and the
titles, which are the result of discovering and restoring, were chosen. The
films shown included the Japanese films repatriated from the U.S.A. and
Russia, and the films that used to belong to the personal collection such as
Komiya Tomijiro’s collection of foreign silent films. Also shown were the
Japanese films that had long been considered lost but were recently discovered
within and outside of Japan, and high-quality prints of foreign films which
NEFC obtained through the cooperation by the foreign archives. The selection
was made based on the rarity of the films and not on the more general subject
matters such as filmmakers, genres, countries, and themes. Special attentions
were paid to the quality of prints as well as the content and the popularity of
them. As such, through 96 films (49 programs), the event provided an
effective opportunity to appeal the importance of film preservation.
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The History of Japanese Independent Cinema IIl
Retrospective of Pia Film Festival vol.3

Co-organized with Pia Co., Ltd, this was the third of the series to look back
at the history of Pia Film Festival (PFF) which has spawned a number of new
talents. This was also the third installment of Japanese Independent Film
History series. NFC launched the series in order to show independent films
that were produced outside of the corporate framework. This time, the history
of “PFF Scholarship Films™ was surveyed through 18 films in 17 programs.
The films ranged from the first “Scholarship” film, Imiteshon interia (dir.
Kazama Shiori, 1985) to Futoko (dir. Naito Takatsugu, 2008). “PFF
Scholarship Films™ are those which were produced by PFF and directed by
PFF award winners either in 16mm or 35mm.
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The 32nd Pia Film Festival
5,283 N (1[E*F5132.0) . . ) .
The 32nd Pia Film Festival (PFF)" was co-organized by NFC, PFF Partners,
i - HEFICH T BIBRESE and UNIJAPAN. This was the second time PFF was held at NFC. A wide
BRI GH1SH YT RN variety of programs were shown including “PFF Award Competition,” the
BlES CHT4NVLT7 A KA16H competition of independent films that has been the main enterprise of PFF,
~J and the premiere screening of the 20th “PFF Scholarship Film” directed by
AARGFEEE 7H1H TCHT 1V LA the award winner of the previous year. In the regular “Invited Works,” various
Tx A MR ERE] programs of independent films were held including “Koji Wakamatsu
NP 7H26 Special,” “Japanese Movie Premiere,” “Lee Sang-Woo Special,” “John Cassavetes
SO 7H2AY T TO0HT 4 VL Special,” and “Short Film Special.”
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{Kyobashi-za No.19)
Ofuji Noburo: Pioneer of Japanese Animation

This program looked back on the works by Ofuji Noburo (1900-1961), who
started to make paper-cutting animation films using Edo chiyogami’ (paper
with colorful patterns) during the Taisho era (1912-1926) and in the post-war
period drew much international attention to his shadow-picture films that
abundantly utilized colored cellophanes. This event screened 33 extant films
by Ofuji and two related works in six programs, ranging from his test work
Kemurigusa monogatari (1923) through his later work Kojiki series
(1955-1959). Through the combination of the screenings and the exhibition
under the same title that was held at the gallery, NFC presented Ofuji’s
achievements in a pluralistic manner both through films (screening) and
reference materials (exhibition). As the recently found and restored films were
included, this turned out to be the largest retrospective screening event of
Ofuji’s works.
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The 150th Anniversary of the Peace, Friendship and Trade Treaty
between Portugal and Japan (1860-2010)
Portuguese Cinema Festival 2010

NEC co-organized this event with Japan Community Cinema Center and the
Embassy of Portugal. Commemorating the 150th Anniversary of the Peace,
Friendship and Trade Treaty between Portugal and Japan, 17 films including
five Japan premieres were screened at this event. In addition to films by
familiar directors such as Manoel de Oliveira, Paulo Rocha, Pedro Costa,
notable other films were screened. For example, long-coveted Recordagies da
Casa Amarela (1989) directed by Jodo César Monteiro premiered at this event.
Also, Trds-os-Montes (1976) with Anténio Reis and Margarida Cordeiro who
hold special positions in the history of Portuguese cinema was shown. NFC
made new prints with Japanese subtitles and screened them as to the five
Japan premieres, of which two films are owned by Cinemateca Portuguesa —
Museu do Cinema.
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{Kyobashi-za No.20)
Back by Popular Demand: From the Programs of 2009

This series re-screen the especially popular films, such as the titles that gained
full-house audiences, from the programs of the previous year. For the fifth
installment, NFC examined the screening data of 2009, chose ten films, and
organized them into nine programs and showed each twice.
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Yoshida Kiju Retrospective

Commemorating the 50th anniversary of the theatrical release of director
Yoshida Kiju's debut film Rokudenashi in July 1960, this program surveyed
the footsteps of Yoshida Kiju, who in recent years has started to receive
critical attention internationally, through 43 films (24 programs) including all
of his 19 feature-length fictional films and his feature-length and short
documentary titles. Since rare titles such as B 7o bi series that were broadcast
on television between 1974 and 1977 and feature-length documentary film for
theatrical release, BIG I monogatri O Sadaharu (1977) were included, the
event was successful in looking at Kiju's diverse creativity from many angles.
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Kurosawa Akira Retrospective at his Centenary

Commemorating the centennial of the birth of director Kurosawa Akira, this
project screened 50 Kurosawa-related films including 30 films he directed,
from his debut work Sugata sanshiro (1943) through his last ilm Madadayo
(1993), and 20 films by other directors based on Kurosawa’s screenplays.
Among them, NFC owns the only print that can be screened in Japan for
Yume (1990), the film that was financed outside of Japan. Films based on
Kurosawa’s screenplays ranged from Hatsukoi (dir. Toyoda Shiro, 1947, the
first episode of Yottsu no koi no monogatari) to Umi wa miteita (dir. Kumai
Kei, 2002) that was made after Kurosawa’s death. Together with the
exhibition under the same title, the screening event examined Kurosawa’s
creativity from many angles.
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Cinema Africa 2010
Celebrating the Centennial of Official South Africa-Japan Relations

Commemorating the centennial of official relations between South-Africa and
Japan, this event screened 31 works in 19 programs. The titles included
African feature-length fictional films, documentary films, shorts, as well as
Japanese television documentaries about Africa. (One more Japanese
documentary was screened at the special event.) This was the first time that
African films were shown at NFC in a substantial volume.
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Le Cinéma francais d'aujourd” hui dans la donation de 1’ Unifrance

Hﬁ?@j;jé{%éﬁv_‘ Festival du Film Frangais au Japon is organized by Unifrance, the institution

to promote French films outside of France. After the festivals Unifrance

1ESREL - LEREIH donated the films to NFC. Among those French films that have not been

S4VENLI45T T 25 Ia/13508] R theatrically released in Japan, this event screened 54 films (nine shorts and 45
features) that were made between 1992 and 2005 in 45 programs. In addition,

ABREH with the support of Unifrance, Institut Franco-Japonais de Tokyo and
14,649 N (111090 Magichour Corporation, NFC invited Mathieu Amalric, one of the

= = = representative actors / directors of contemporary French film industry, and
. Mk 3 =
B - S5 (T DI RALE had him greet the audience and organized a question and answer session.
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The 40th Anniversary of National Film Center Part 3
New Acquisitions: Making the Tradition of Japanese Cinema
Accessible

NFC acquired special working expenses for film preservation from the
supplementary budget of the fiscal year 2009, and has proceeded a large-scale
project for securing original film materials. This event was the first
opportunity to present the achievements of such preservation works in a
substantial volume. As part of the special project, NFC made the original
negatives of the 159 rare film titles in its collection. In addition, among the
Japanese film titles which had long been unavailable for screening due to the
loss of the negatives, NFC made negatives and new prints based on the best
available materials such as master positive films for the 173 film titles that are
especially important for such reasons as the fame and the critical acclaim of
the directors and the significance for the history of each film studio. This
event selected 28 films from the 173 ones including Natsukashi no kao (1941,
dir. Naruse Mikio), and Kir: no oto (1956, dir. Shimizu Hiroshi) and screened
them in 27 programs.
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~ Exhibitions from the Opening of NFC’s New Building in Fiscal 1995 until 2009
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Japanese Film History in Posters — From the Collection of

Kyohei Misono —
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Le Grand Théitre de Jean Renoir

A Photo Exhibition from UCLA Arts Library Special Collections Jean
Renoir Papers

RAZ—THZ MERRFRIENOY © L - B

Soviet Film Posters in the Late Silent Era

RAZ—THZHAMEEPARTIT —HZ DAL T3 VKD —
Japanese Film History in Posters, Part II — From the Collection of Kyohei
Misono —

TV ST MG ZDA AT DJ5RY
Fritz Lang: Filmbilder Vorbilder
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Soviet Film Posters in the Late Silent Era, Part 2
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Cartelloni del Cinema Italiano in Giappone
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Japanese Film History in Documents — From the Collection of Kyohei
Misono —
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The Japanese Film Heritage — From the Non-Film Collection of the
National Film Center —
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Days of Youth: Ozu and Shimizu at Shochiku Kamata Studio
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Artworks from the Animation Films of Tadanari Okamoto

M SRS
Exhibition: Hideko Takamine, Film Actress
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Onoe Matsunosuke and the Culture of Period Films
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Polish Posters for Films — From the Collection of National Film Center
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Shochiku Company at 110: Shochiku in the History of Japanese Cinema

R R mEt Y b
Special Exhibition: Recreated Set of Ukigumo
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Pioneering Art Director: Hiroshi Mizutani at his Centenary
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Teinosuke Kinugasa: From Female Impersonator to Master Filmmaker
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Japanese Film Actress — from the NFC still photo collection —
BURIOIFRLE Ty v TUYOHA
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Chaplin Meets Japan

R ST
The Makino Picture Story

BB TH D BREIOH D HASCE Pare 1

Japanese Literature in Film Part 1—From the NFC Non-film Collection

AFE1004E  JIEZ ML TR
Madame Kawakita, Her Life and Films
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Soviet Film Posters in the Silent Era

MEER TH D ML DD H AR Pare 2

Japanese Literature in Film Part 2—From the NFC Non-film Collection

FFa X2 —fER LAY

Tsuchimoto Noriaki: The Life of a Documentary Filmmaker

AFEETE W PR

Film Actress Tanaka Kinuyo at her Centenary
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Postwar French Cinema in Posters—From the Shingaiei Collection of the
National Film Center
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Japanese Literature in Film Part 3
—From the NFC Non-film Collection

(Held with the regular exhibition: The Japanese Film Heritage
—From the Non-film Collection of the National Film Center)

The Japanese cinema has always been nourished and developed by Japanese
literature throughout its history. This exhibition is the last installment of the
series which present various trends in Japanese literature through the NFC
non-film collection such as still photographs, posters, and scenarios, and
which shoe ways in which each literary work was “translated” into a film in
the particular cultural environment of each time and thus was conveyed to
many more people. Focusing on the films based on the novels whose authors
were active mainly in the post-war period during the Showa era, the
exhibition is composed of categories according to the periods such as the post-
war first and the second generations, the “third new talent,” and the school of
post-post-war, as well as according to the genres such as period novels,
mystery novels, middlebrow novels, children’s novels, playwrights, novels for
rent, and SF novels. Also, the exhibition tried to show a new perspective by
paying attention to popular or heretical authors as well.
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Ofuji Noburo: Pioneer of Japanese Animation

(Held with the regular exhibition: The Japanese Film Heritage
—From the Non-film Collection of the National Film Center)

This exhibition focused on artist Ofuji Noburo who was active from the early
phase of Japanese animation through the 1950s, and who occupies a singular
and distinct position, so as to honor his achievements. NFC tried to present a
vivid portrait of Ofuji, exhibiting reference materials, equipments and tools
which allowed Ofuji’s unique techniques, his graphic works using the paper-
cutting method, his international correspondence, and the film showing Ofuji
during his creative work (this film had recently been restored). This was also
the first opportunity for NFC to open the non-film materials donated by
Ofuji Yae, Ofuji Noburo’s sister, to the public. It was also an apt opportunity
to show to the public how NFC's preservating work of non-film materials had
achieved. On this regard, research specialists Tsugata Nobuyuki and Kimura
Tomoya’s meticulous work enriched the quality of the exhibition. Especially
characteristic of their work was making the animated footage of the
incomplete Taketori monogatari under the supervision of Yamamura Koji, the
internationally acclaimed animation artist. In addition, in order to properly
represent Ofuji who daringly tried a wide variety of animation techniques, the
exhibition employed six displays of moving images, including the projection
of the clips from Ofuji’s representative film Yureisen on a screen.
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Kurosawa Akira at his Centenary

(Held with the regular exhibition: The Japanese Film Heritage
—From the Non-film Collection of the National Film Center)

Commemorating the birth of Kurosawa Akira, a titan who overwhelmingly
stands in the film history of the world, this exhibition surveyed his footsteps.
With the special cooperation by Kurosawa Production, the exhibition
displayed rare photographs, scripts, and the items Kurosawa used, as well as
the reference materials that the distinguished crue of the Kurosawa ‘familly
used and the overseas posters from the collection of Makita Toshifumi. The
exhibition also served as the first opportunity to make public the articles left
by great actor Shimura Takashi which were donated to NFC this fiscal year.
The basic aim of the exhibition was to cover Kurosawa’s filmography by
showing the reference materials of all 30 films. In addition to the non-film
materials provided by Kurosawa Production and the ex-crew members, the
exhibition also showed snap photographs taken on the set and the
contemporary publicity materials which could give a more comprehensive
understanding of his works. The exhibition featured various sections such as
“From the Shimura Takashi Collection,” “Kurosawa in the World,” and
“Kurosawa’s Films That Run Around the World.” By addressing such a theme
as Kurosawa’s unprecedentedly international reputation and by empirically
tracing his world, the exhibition succeeded in presenting a fresh perspective.
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15 Years of NFC’s Cinema Exhibitions: 1995-2010

(Held with Nihon Eiga: The History of Japanese Film From the NFC Non-
film Collection)

Commemorating the launch of the new permanent exhibition and the 40th
anniversary of the opening of NFC, 15 Years of NFC’s Exhibitions: 1995-2010
is a retrospective of the past exhibitions at NFC. Among 30 exhibitions NFC
held at its gallery since its new building opened in 1995, NFC selected 10
exhibitions that mainly presented the NFC non-film collection. By exhibiting
the especially valuable reference materials once again, this exhibition looked
back at the 15 years during which NFC made efforts to re-discover the values
of reference materials related to Japanese cinema.
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{ New permanent exhibition [Nihon Eiga: The History of Japanese Film-
| From the NFC Non-film Collection]
| Succeeded to the previous permanent exhibition, Japanese Film Heritage '
{ —From the Non-film Collection of the National Film Center, the new one
- entitled Nibon Eiga: The History of Japanese Film-From the NFC Non-
\ film Collection opened on February 8. Showing various articles related to
{ filmmakers, studios, techniques, film genres, cinematic policy from the
{ NFC collection, this exhibition is designed to help the general public to |
. understand the rich history of :
Japanese Cinema.
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Yamanaka Sadao Retrospective

Continuing from the previous year, NFC co-organized this project with Japan
Community Cinema Center. Commemorating the centenary of the birth of
director Yamanaka Sadao, this project circulated the package of seven films,
that is, three films directed by Yamanaka and four based on his scripts,
around public institutions and art houses around Japan, so as to provide the
opportunities for the viewers to see the screenings using high-quality prints.
NFC provided three prints from its collection.
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Treasure of National Film Center
—To the Source of Anime: Japanese Animation (1924-1952)

Based on the programs for the event, “To the Source of Anime: Japanese
Animation (1924-1952),” which NFC co-organized with Cinématheque
québécoise (Canada, FIAF member) in 2007, this event was co-organized with
Korean Film Archive (South Korea, FIAF member). In order to survey the
movements of Japanese animation films between the advent and the
immediate post-war era as well as to honor the achievements by Ofuji
Noburo, one of the pioneers of early animation films, NFC re-organized 21
films into four programs based on the discussions with the curators of Korean
Film Archive. By screening various early Japanese animation films in Korea,
NFC provided the opportunity for the Korean audiences, who have strong
interests in Japanese contemporary animation films, to understand the source
of Japanese animations.
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Three Masters of Shochiku: Shimazu Yasujiro, Shimizu Hiroshi,
Ushihara Kiyohiko

Co-organized with Cineteca del Friuli (Italy, FIAF member), NFC worked on
this program so as to honor the achievements by three directors who led the
early phase of Shochiku from 1920 and thus prepared, in retrospect, the
launching pad for internationally famous directors such as Ozu Yasujiro,
Naruse Mikio and Gosho Heinosuke. Cooperating with overseas researchers
on the programming, NFC newly made 35mm prints with English subtitles
as to 13 films. Depending on the original materials, NFC made picture
negatives and digitally-restored sound negatives as the intermediate materials.
NFC helped with the catalogue by providing data.

Two NFC curators were present at all the screenings. They participated in
the symposium on October 3rd in which they explained the historical
background and the situation about the preservation of silent cinema.
Together with the question and answer session, they contributed to the
promotion of understanding of Japanese silent cinema abroad. Among the
films screened at this event, NFC lent Shingun (1930, dir. Ushihara Kiyohiko)
to National Film and Sound Archive (Australia, FIAF member) for the
screening project featuring Japanese silent cinema, thus further promoting

the diffusion.
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MoMAK Films@home

This was the fourth year of this screening event co-organized with the
National Museum of Modern Art, Kyoto. This year, under the title, Momak
Film@home, five screening events with 28 films were held at the auditorium
of the Museum, based on the categories such as the country, area, and genre.
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Nakanoshima Screen Vol.1
Art and Film: Experiments Before and After the 2nd world War
Films Presented by Nationac Film Center

Co-organized with the National Museum of Art, Osaka, this event screened
11 films in two programs. The films, mainly from the NFC film collection,
consisted of European avant-garde films of the pre-war era and progressive
films related to fine art and moving images in post-war Japan. The National
Museum of Art, Osaka, has made efforts in showing films for a substantial
time. This was the first of the regular screening series entitled Nakanoshima
Screen, that was planned in order to investigate the historical transformations
of fine art and moving images. NFC curators helped Morishita Akihiko, guest



curator at the Museum, in selecting the titles. At the screenings, detailed
brochures were handed out and curator Morishita delivered explanatory
lectures. The screening of the silent film Entracte (1924, dir. René Clair) was
accompanied by the piano performance.

Together with MoMAK Film@home co-organized with the Museum of
Modern Art, Kyoto, this event contributed to construct a new base to
regularly screen films from the NFC collection in the Kansai region. In
addition, by showing a silent film in an authentic manner that the film
archives pursue, that is, in an appropriate form and the aspect ratio, and at
the correct projection speed and also being accompanied by the live piano
performance, this event was successful in deepening the audience’s
understanding of the history of films and film technologies.
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As the co-organized project with the Agency for Cultural Affairs, and in
liaison and cooperation with various boards of education and public
institutions, NFC circulated the screening event in many places around Japan
so as to encourage the Japanese people’s interests in film culture and film art
and also to deepen their understanding of the importance of film preservation.

For this 22nd edition, NFC re-examined the total of 132 films it purchased
for this project and organized 100 films into 25 programs. While NFC kept
the framework of four films per program, it aimed to make the programs
easier to understand and more appealing. The members of the steering
committee visited the screening events twice and were able to hear, on site,
the opinions and requests regarding this project as well as more general
wishes related to the screening projects.
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149 @A UL ERk23E2H19H (B)~ 2H20H (HD w 2 4 146 - 39,000
| N=1

150 EDOHhWBIEFR—IL (XL 5TH) SFER224E7 H18H (H)~ 7H19H () M 2 8 1,279 - 120,000
151 ZEEEfRsbt 2 — 2248 A5 H () K 1 4 698 - 33,000
152 2=y ary oy TER23fE1 H22H (B~ 1H23H (H) L 2 8 167 - 103,173
HLOR

153 FRATRSAE SER224E9HsH (H) T 1 4 1,095 2 287,201
154 (Ot >~ 2 — (YCAM) SER224E9 H 22H OK) ~ 9/ 26H (H) \ 5 12 161 4 190,000
155 IWAREREM bR —Viah e by 3ahe) FEp22d8H4H K~ 8H5H OK) L 2 4 179 - 42,000
156 77 MVl 1 TFR224E10A22H )~ 10H26H ) E 5 24 331 3 153,777
157 LR NPT REE  sfbdR—)b SER22fF9 H4H (B~ 9AsH (HD X 2 4 158 - 67,000
158 MVAVUER< T2 H9A (R~ 9H13H (H) M 5 11 87 2 55,818
| =t

159 HbHEAF—IV SRS L2 k2248 H28H ()~ 8 H29H (H) C 2 8 1,970 1 270,000
160 MG BV ff SER235E2 A 13H (H) J 1 3 169 - 60,000
mE 8

161 FNRERA—IV(TIVT 7HES5EFR—IV) % Fk224£7H25H (H) S 1 4 800 10 400,000
162 FHESFITREE SEK234E2H13H (H) N 1 4 1,143 - 35,000
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2154, BEfEEARS J095L B MEHM ASEH BEER ADSE
163 =TSS5 D0N—F=—k—)l) SER224F9H23H OK) R 1 4 265 16 18,000
164 AEBHEEEEE Y 2— SFRk234E2H27H (H) F 1 3 518 110,000
WEES
165 FETFHFRUbEE* Fp224E8 A8 H (HD B 1 4 125 43,700
166 Rlififaawmat > 2 — SERR224E11 H28H (H)D U 1 3 175 15 516,003
167 FHETAESE 22— ERk224E8 H28 H ()~ 8 H29H (H) G 2 4 298 87,000
W2
168 AR RSUE R (K A LBE—IV)  FERk224E7H29H (R~ 8H1H (H) w 4 8 330 16,786
WEDS
169 KREPHSb2fE 224 E8 A 21 H ()~ 8 H22H (H) u 2 8 776 127,657
170 HNIIEPFEI LR —IV SERR224E7H31H (1)~ 8A1H(H) O 2 6 1,054 51,465
171 /BT S b 2308 SERR23tF1H22H (1)~ 1H23H (H) S 2 4 616 59,083
172 WIS A IRBHE AL > 22— OKDHE) Fp22E8 H 14H (1) K 1 4 113 72,772
173 PEEkAR—IV FERk224E7 A26H (A)~ 7H29H OK) Y 4 8 205 22 1,450,000
174 JEFUNTZ PRI R ESAE ER22E1R2HI7HE) ~ 12H19H(H) W 3 6 1,118 41 108,863
WEER
175 EHET S b 3fg F22F 11 H1BH ()~ 11 HI4HH) W 2 8 941 - 51,554
176 JEETEEEEL Y Z— (A7) FR22fE8 H21H (1)~ 8H22H (H) W 2 5 383 31,757
177 WEHEHT bR —V FRk224E8 A8H (H)~ 8 H9H () Q 2 4 105 8,500
BRES
178 KM R SERK234E2H26H ()~ 2H27H (H) E 2 8 800 - 90,000
WEEARS
179 J\TAREE SER23 1 H30H (H) N 1 4 498 - 58,000
180 FHiREMH 2248 A 15 H (HD W 1 4 600 38,000
181 FH/NIFRE b > 2 —(5K—1) SER224E7 A31H () ~ 8 H1H (F) R 2 4 1,178 - 60,000
182 7RV AKAE SERR224F10A2H (B)~ 10A3H (H) S 2 8 338 - 17,000
183 ASIT L3 2259 H4H ()~ 9H5H (HD K 2 8 781 - 33,372
B2
184 FAEHZOEE AL Fpk22fE12H19H (H) S 1 4 776 - 63,000
185 HHAMERSULZEEOS MY 7 HED SER224E7 A 18H (H) L 1 4 271 1 72,700
186 NENIThEX bt Y 22— SERR224FE10H24H (H) J 1 4 139 - 11,017
187 LICEERAULE Yy Z— (T A RICEE)  Fp3E1A1sH ()~ 1H16H (HD O 2 4 108 - 33,272
188 [EREJERE Y Z— (B AZADA) FR224F9 A 11 H () U 1 4 172 - 5,101
189  HHAT T ME N AR SER23E3 A SH ()~ 3H6H (D | 1 1 26 - 36,678
190 a7ELIC SER224F9 A 10H )~ 9H13H (1) w 4 8 97 2 3,100
H=BE
191 PEHRsc(bR—Ib TH23fEIH2H (M)~ 1H23H(H) X 2 8 426 - 33,000
192 PYIRTHRE b 2hE k2249 A 11H ()~ 9H 12H (H) K 2 8 1,146 - 19,000
WERER
193 A3 27—t E—)IILRE F2FE AR~ 2ARAE) M 2 6 240 - 40,768
194 JIINZER—IV % SER22FE12AIIH (D~ 12H12H(H)  E 2 8 508 - 95,000
[ pasril
195 /8Ly MHREE R3S H (B~ 2H6H (HD P 2 8 1,129 15 317,906

aat 195255 370 962 96,335
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RS ANDT 7t X Access to the Collection
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@ Films

NEC lent 21 Japanese animation films to Korean Film Archive (Korea, FIAF
member) for its screening event, 7o the Source of Anime: Japanese Animation
(1924-1952), and 14 Japanese fictional films to Chineteca del Friuli (Iraly,
FIAF member) for the “Pordenone Silent Film Festival 2010 Three Masters at
Shochiku.” Also, NFC lent films to such international institutions and
international film festivals as National Film and Sound Archive (Australia,
FIAF member), Chinese Taiwan Film Archive (Taiwan, FIAF member),
Cinématheéque francais (France, FIAF member), Berlinale, and Paris Cinéma.
For the film festivals at Cineteca del Comune di Bologna (Italy, FIAF
member) and British Film Institute (United Kingdom, FIAF member), NFC
lent internationally rare foreign films.

Within Japan, NFC lent 15 Japanese films and 13 foreign films to the
National Museum of Modern Art, Kyoto. For the circulation project co-
organized with Japan Community Cinema Center, NFC lent three Japanese
fictional films for three venues. In addition, NFC cooperated, through lending
films, with Tokyo International Film Festival, Kyoto Film Festival, Kanazawa
Film Festival and Bakuon Film Festival.

(2 Non-film Materials

No request to rent non-film materials was made to NFC this year.

®) Others

—NFC participated in the campaign of Chuo Ward ‘Chuoku Marugoto
Museum, offering to all the visitors free entrance to the gallery on October
31, 2010.

—Based on the research on analogue / digital restorations with Fukuoka City
Public Library (FIAF associate), IMAGICA Corps., IMAGICA WEST Corps.,
TOKYO LABORATORY LTD., Toei Labo Tech Co., Ltd., YOKOCINE
D.ILA. INC., TOKYO KO-ON, Inc., nac Image Technology Inc. etc, NFC
organized screening events such as /Cinema : Lost and Found 2010/, /To the
Sources of the NFC Film Collection/ and /Three Masters of Shochiku:
Shimazu Yasujiro, Shimizu Hiroshi, Ushihara Kiyohiko/ (coorganized with
Cineteca del Friuli [FIAF member] , in Pordenone Silent Film Festival).

—NEFC cooperated with the Edo-Tokyo Museum in the research on its film
collection and with National Museum of Japanese History in the research on
its Japanese prewar documentary film collection.
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May 27, 2010
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August 6, 2010
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August 11, 2010
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February 17, 2011
February 18, 2008
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Matthieu Orléan (France / Exhibition section of Cinémathéque
francaise)

Jan Budai (Czech / Actor)

Touqueer Ahmed Nasir (Pakistan / Chief Executive-Director
General of National Gallery)

Maryanne Redpath (Germany / Director of Generation
section of the Berlinale)

Matteo Sapio (Italia / Rome Internatioal Festival)
Stéphane du Mesnildot (France / Film critic)
Jean-Frangois Rauger (France / Programming director of
Cinématheque francaise)

Laurence Kardish (USA / Museum of Modern Art)
Hubert Niogret (France / Film critic)

Hou Hsiao-Hsien (Taiwan / Filmmaker)

Jérome Baron (France / Artistic Director of Three Continents
Film Festival in Nantes)

Kim Hong-Jun (South Korea / Filmmaker)

Dimitri Ianni (France / Film researcher)
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