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TRIBEEFINEESR New Acquisitions, 2006

EMTMES  Art Works

RIS RIS 38U 2 FEMERMOIEA L 2 K 2 Bl EmiERD & B 0,
HAHE 1S CGZIE 150 . I Z oM (i A6sL, Z2MEs50) . ARIE1S 5 (215
FD. KE - EHI295 (B A TS, 2145 . WA GTAETE) 4858 (8 A4,
765 (WEA39:, ZH375) TH %,

New additions to the museum collection as a result of the purchase or receipt of
donation of works of art during fiscal 2006 were as follows: 1 work of Japanese-
style painting (1 donated); 11 works of oil painting, etc. (6 purchased, 5
donated); 15 works of print (15 donated); 29 works of watercolor and drawing
(15 purchased, 14 donated); 4 works of sculpture (4 purchased); and 76

photographic works (39 purchased, 37 donated).

HIA 1]

Japanese-style Paintings

MR =R (1958 )

SES

SRR

FHEELER 25

R: 242.0X241.5cm  L: 242.5X241.5cm
R: 55 16]a] G (R TABIEATAR, 19894F)
L: I G5, 35y 51 — 7L 19914F)
ESNE HEIE . v A
J-724

OKAMURA, Keizaburo (1958- )
White Elephants

1989

Japanese pigment and foil on board, 2 pieces
R: 242.0 X 241.5cm

L: 242.5X241.5cm

TF 2 ofth

Oil Paintings, etc.

KB EB (1910-2006)
H {5

IBR1245

HMF - Fr 28R

40.9X31.8cm

HNcES
3310119304 [ 2 (RUURFEART AR, 19284F)
REF AT A

0-1182

ONO, Goro (1910-2006)
Self-Portrait

1927

oil on canvas

40.9X31.8cm

FEHZIAE (1891-1929)
AT HHEDOT R L
KIETEE

S - B

22.5X16.5cm

RSB, AFA
SR EL AT TGN

0O-1178

KISHIDA, Ryusei (1891-1929)
Adam Waiting for Eve

1912

oil on board

22.5X16.5cm



R R (1961- )
ambient light - sakura
TR144E

AL S SZAVS
181.8X227.3cm

[72 « 7 | CKB, CASO, 20034F)
A

0-1183

KODAMA, Yasue (1961- )
ambient light - sakura

2002

oil on canvas

181.8X227.3cm

RSk (1961- )
ambient light - sakura
PR 144F

HF - Fr N
181.8X227.3cm

[72 « 7 | CKBZ, CASO, 20034F)

[LIN
0-1184

KODAMA, Yasue (1961- )
ambient light - sakura

2002

oil on canvas

181.8X227.3cm

JESER 1961- )
ambient light - sakura
PR 144

HF - F v N

116.7 X116.7cm

[72 « 7 | CKBZ, CASO, 20034F)
A

O-1185

KODAMA, Yasue (1961- )
ambient light - sakura

2002

oil on canvas

116.7X116.7cm

R EEE (1961- )
ambient light - sakura
TR 144

R - Fr 28K

60.7 X72.7cm

172+ ) Jg OB, CASO, 20034)

[LIN
0-1186

KODAMA, Yasue (1961- )
ambient light - sakura

2002

oil on canvas

60.7X72.7cm

/IMARIEN (1957- )
Unnamed #7

TR

HFS - Fr N AR

252.0 X 230.0 X 80.0cm

)22 CET U SE AT A, 20004F)

[LIN
0-1188

KOBAYASHI, Masato (1957- )
Unnamed #7

1997

oil on canvas, stretcher

252.0X230.0 X 80.0cm

JEFH EAER (1891-1961)
iz

MAAN234

HEP AR S PV S

89.5X130.0cm

16l I (U AREATAN, 194846)
I

0-1179

SUDA, Kunitaro (1891-1961)
Undressing

1948

oil on canvas

89.5X130.0cm

ZEHH [ AHR (1891-1961)
IR S

HFI284F
HHPAE S SLAVS
44.0X57.0cm

7 FICEH

555 1 B PE AT JE CRBR T V2 AR, 19684F)

Bl
0-1180

SUDA, Kunitaro (1891-1961)
A Goat and a Magnolia

1953

oil on canvas

44.0 X57.0cm

ZEFHE KRR (1891-1961)
FiL

IAAI344F

HHPAE S LAV

65.3X80.0cm

527110 (RUSTARIEAAR, 19594F)
i

O-1181

SUDA, Kunitaro (1891-1961)
Mine

1959

oil on canvas

65.3X80.0cm

T T a2y 7 1 (1901-1985)
LD K BERR

HARI314E

R Fr O NZA(TY T T—V )
207.0%99.0cm

fEFICES FR

fEIE O SV Fy) L) —- )« Ry b 19574F)
(19N

0-1187

DUBUFFET, Jean (1901-1985)
The Foot of the Grass-grown Wall
1956

oil on canvas (assemblage)
207.0X99.0cm

1]

Prints

FARDD (1966- )

B £ TSONIC: -+ 1992~2005
T4 174

SRR (7140

BYVEE, BT A2 (D AR
25.5X21.0cm

{2

P-1868

SHIRAKI, Yuri (1966- )

Portfolio Sonic 1992-2005

199272005

etching and engraving (7 prints), pencil, color pencil
and ink on paper (1 drawing) A.P.

25.5X21.0cm

ARG I HE (1917-1998)
Lyric (Spring)

HERI324F

AR ()

59.8 X 45.2cm

DU AL AT
P-1854

TAKAHASHI, Rikio (1917-1998)
Lyric (Spring)

1957

color woodcut

59.8 X45.2cm



=G 1 (1917-1998)
Passing Nun (Buddhist)

IBR1334
KRhg (2 1)

53.0X 43.7cm

P AL FCR
P-1855

TAKAHASHI, Rikio (1917-1998)
Passing Nun (Buddhist)

11 (1917-1998)
Series Kyoto No.23

IBF1374F
KRhg (2 1)

48.5% 34.5cm

PR AL G
P-1856

TAKAHASHI, Rikio (1917-1998)
Series Kyoto No.23

kG I (1917-1998)
Nest Water

AFI414F
AW () 13/50
63.6 X 49.4cm

GG FCEF
P-1857

TAKAHASHI, Rikio (1917-1998)
Nest Water

1958 1962 1966

color woodcut color woodcut color woodcut 13/50
53.0X43.7cm 48.5X 34.5cm 63.6X49.4cm

kG JIHE (1917-1998) kG JIHE (1917-1998) ek I (1917-1998)
Series Kyoto No.35 Summer Vacation Snow Garden

RAn414: RAn414: AN 24%

AW (Z ) AP AW (Z ) AP AW (Z ) 1/50

81.7 X 47.4cm 93.6X61.1cm 46.6X61.0cm
BRI LR PGAL AT LR PR A I

P-1858 P-1859 P-1860

TAKAHASHI, Rikio (1917-1998)

Series Kyoto  No.35
1966

color woodcut A.P.

81.7 X 47.4cm

TAKAHASHI, Rikio (1917-1998)
Summer Vacation

1966

color woodcut A.2.

93.6X61.1cm

TAKAHASHI, Rikio (1917-1998)
Snow Garden

1977

color woodcut 1/50

46.6X61.0cm

WRFHSCHA (1926- )
HADRGEE No.7
IEFI314E

A (B ), 35557
64.0X51.0cm

&
P-1861

FUKITA, Fumiaki (1926- )
Japanese Folk Tale No.7

1956

color woodcut and collagraph
64.0X51.0cm

WRHHSCHA (1926- )
Bt No.9

IAR1324F
AW (%) 4/20
63.8X50.1cm

=i
P-1862

FUKITA, Fumiaki (1926- )

Machine No.9
1957

color woodcut 4/20
63.8X50.1cm

WRHHSCHA (1926- )
M

IAFI334E

AW (%) 1120
49.2X63.2cm

i R, SRR, 19584F)
VE&2

P-1863

FUKITA, Fumiaki (1926- )
Cross Section
1958

color woodcut 1/20
49.2X63.2cm

R SCHH (1926- )
B HEE D P XDk

HAAI334E

AR () i 18/50
62.2X74.9cm

VE& 2

P-1864

FUKITA, Fumiaki (1926- )
Escape from Machines and the Crowd
1958

color woodcut and paperblock 18/50
62.2X74.9cm

WREHSCHH (1926- )
e

IBR1374F

AW 13/50

33.0X69.0cm

TEH R
P-1865

FUKITA, Fumiaki (1926- )
Stream of Light

1962

woodcut 13/50

33.0X69.0cm

R SCHH (1926- )
E
IRFI1494F

AR (Z ) AR
48.1X61.3cm

TEH R
P-1866

FUKITA, Fumiaki (1926- )
Relics

1974

color woodcut A.P.

48.1X61.3cm



WRFHSCHA (1926- )
1EiEDH

PRCI6EE

AR (Z ) 5/30

65.7 X94.7cm

lE=il]

P-1867

FUKITA, Fumiaki (1926- )
A Day of Resurrection
2004

color woodcut 5/30
65.7 X 94.7cm

U A

Watercolors & Drawings

IRJEWREF (1949- )
Line Work I-76-4
FAANS 147

OV T

60.0X90.0cm

HiEA
D-457

SAWAI, Yoko (1949-

Line Work I-76-4
1976

conté on paper
60.0X90.0cm

)

IRJEWHEF (1949- )
Carbon Work I1-76-3

ER1S 145
=R
60.0X90.0cm

1IN
D-458

SAWALI Yoko (1949- )

Carbon Work II-76-3
1976

carbon on paper
60.0X90.0cm

INJEHET-(1949- )
Line Work IV-77-9
RS 245

IV

76.0X106.0cm

[LIN
D-459

SAWAL Yoko (1949- )
Line Work IV-77-9

1977

conté on paper

76.0X106.0cm

INJEET-(1949- )
Line Work IV-77-12
AR5 24F

aV T A

76.0X106.0cm

LN
D-460

SAWAL, Yoko (1949-
Line Work IV-77-12
1977

conté on paper
76.0 X106.0cm

)

INEMET (1949- )
Carbon Work II-5
IARS24F

F1—R> L
60.0X90.0cm

IWE IR
D-453

SAWAI Yoko (1949- )

Carbon Work II-5
1977

carbon on Japanese paper
60.0X90.0cm

INJEMET-(1949- )
Line Work IV-77-3
HERI524F

OV

60.0X90.0cm
[ImEFAeE i)

D-454

SAWAI, Yoko (1949- )

Line Work IV-77-3
1977
conté on paper

60.090.0cm

10

IRJEIE1- (1949- )
Line Work VI-78-11
HERI534

av T

60.0X90.0cm
[ImEFaeE it}

D-455

SAWAI, Yoko (1949-
Line Work VI-78-11
1978

conté on paper

60.090.0cm

)

IRJEIE T~ (1949- )
Line Work V-79-1

HERI544F

b A 15
60.0X90.0cm
[AimE e 3
D-456

SAWAI Yoko (1949- )
Line Work V-79-1

1979

conté on paper

60.090.0cm



e B S (1919-2006)
{Organ No.12)DFzbDR—A 27

iSO i
25.5X35.8cm
R RA CEE
D-443

TATEHATA, Kakuzo (1919-2006)
Drawing for Organ No.12

pencil on paper
25.5X35.8cm

FH B 38 (1919-2006)

{Organ No.12)D7ehDRa—A 5
S

25.5X35.8cm

T A R
D-444

TATEHATA, Kakuzo (1919-2006)
Drawing for Organ No.12

pencil on paper

25.5X35.8cm

FH B R 38 (1919-2006)

{Organ No.12)D7zhD Fa—+ 75
S

25.5X35.8cm

5 R
D-445

TATEHATA, Kakuzo (1919-2006)
Drawing for Organ No.12

pencil on paper

25.5X35.8cm

7 B R (1919-2006)
{Organ No.12)DFzbDRa—A 7

AR Y14
255X 35.8cm
2 T
D-446

TATEHATA, Kakuzo (1919-2006)
Drawing for Organ No.12

pencil on paper
25.5X35.8cm

7 B R 3 (1919-2006)

Gt ERY DO Ra—A 25
-

25.5X35.8cm

(B

D-447

TATEHATA, Kakuzo (1919-2006)
Drawing for Woods, Drifting Wind

pencil on paper
25.5X35.8cm

fe B (1919-2006)

Gt ERY DD O Ra—A 25
-

25.5X35.8cm

B

D-448

TATEHATA, Kakuzo (1919-2006)
Drawing for Woods, Drifting Wind

pencil on paper
25.5X35.8cm

e B S (1919-2006)
Gt ERm) Dtz bDRa—1 5

A
25.5X35.8cm
A I
D-449

TATEHATA, Kakuzo (1919-2006)
Drawing for Woods, Drifting Wind

pencil on paper
25.5X35.8cm

el B B (1919-2006)
Gt ERm) DFzbDRa—1 5

FAAE AT
25.5X35.8cm
T A A
D-450

TATEHATA, Kakuzo (1919-2006)
Drawing for Woods, Drifting Wind

pencil on paper
25.5X35.8cm

el B 3 (1919-2006)
Gt Em) DIz bDRa—1 5

FHAEHE
25.5X35.8cm
it s G
D-451

TATEHATA, Kakuzo (1919-2006)
Drawing for Woods, Drifting Wind

pencil on paper
25.5X35.8cm

T B IS (1919-2006)
liEmREYDIzdDORa—A 7

A
255X 35.8cm
T A R
D-452

TATEHATA, Kakuzo (1919-2006)
Drawing for Woods, Drifting Wind

pencil on paper
25.5X35.8cm

R FH YA (1886-1968)
VA ANA

HRRI74E

IKF - HE

132.5X85.0cm

il (RO T AR SERR B 20064F)
1IN

W-191

FUJITA, Tsuguharu (1886-1968)
People in Rio de Janeiro

c.1932

watercolor on paper

132.5X85.0cm

TR L—FTINK T 0 F
(1930- )

4D HG No.l

TR 164

L AR i

42.0 X 30.0cm

HARIE N, 25 FT7 74> 7— b, 20064F)

B A

D-461

ABAKANOWICZ, Magdalena (1930- )
Anonymous Portrait, No.1

2004

sumi and gouache on paper

42.0X30.0cm



TR L—FTINH )T v F

(1930-
EA D No.2

SERE164E

BT v H

42.0 X 30.0cm

HRRIE R, 2T F T 74 27— 1, 20064F)
JiA

D-462

ABAKANOWICZ, Magdalena (1930- )
Anonymous Portrait, No.2

2004

sumi and gouache on paper

42.0X30.0cm

)

TR L—FTINK T v F

(1930-
EA DG No.3

SRR 164

BT 2]

42.0X30.0cm

H R (e 2T F 77427 — b, 20064)
A

D-463

ABAKANOWICZ, Magdalena (1930- )
Anonymous Portrait, No.3

2004

sumi and gouache on paper

42.0X30.0cm

RTRL—F TN )T v F
(1930-
[EXA DS No.4

SRR 164

BTV 2]

42.0X30.0cm

H R (5 2T F 774 27— b 20064)
JiA

D-464

ABAKANOWICZ, Magdalena (1930- )
Anonymous Portrait, No.4

2004

sumi and gouache on paper

42.0X30.0cm

TRV —F TN T 19 F

(1930-

EAOF G No.5
TR 164

BT Y2

42.0X30.0cm

W G, 2T F 77 A > 7 — R, 20064)
A

D-465

ABAKANOWICZ, Magdalena (1930- )
Anonymous Portrait, No.5

2004

sumi and gouache on paper

42.0X30.0cm

)

ST RVL—F TN Tt F

(1930-

EADH G No.6
TR 164

BT Y2

42.0X30.0cm

HRRE G, 2T F 77 A > 7— 1, 20064)
A

D-466

ABAKANOWICZ, Magdalena (1930- )
Anonymous Portrait, No.6

2004

sumi and gouache on paper

42.0X30.0cm

RTZL—FTINH )T 40 F
(1930-

EHDH G No.7

P16

BTy

42.0X30.0cm

WRIE (R, 2T F 774 27—, 20064)
LIYN

D-467

ABAKANOWICZ, Magdalena (1930- )
Anonymous Portrait, No.7

2004

sumi and gouache on paper

42.0X30.0cm

RTRZL—FTINHI T4 F

(1930-

EXDH G No.8

SPRC6EE

BT vk

42.0X30.0cm

HRE (5 2T F 77427 —b20064)
JA

D-468

ABAKANOWICZ, Magdalena (1930- )

Anonymous Portrait, No.8

)

RTRL—FTINKI )T 1w F

(1930-

EADHEG No.9

SRCI6EE

BTy

42.0X30.0cm

H R (5 2T F T 7427 — b, 20064E)
JEA

D-469

ABAKANOWICZ, Magdalena (1930- )

Anonymous Portrait, No.9

RTZL—=TF TN T4 F
(1930-

FEA D H 4 No.10

SPRCI6EE

BIT vk

42.0X30.0cm

HRRIE G, 2T F T 7427 —F, 20064F)
JilE A

D-470

ABAKANOWICZ, Magdalena (1930- )

Anonymous Portrait, No.10

2004 2004 2004

sumi and gouache on paper sumi and gouache on paper sumi and gouache on paper

42.0X30.0cm 42.0X30.0cm 42.0X30.0cm
T 972- ) FHERIE A (1953- )
Bathroom Monday
FERRT4E PR 184
TATH AV ARL— 3> (557D G A2 T
PRPCIES 43.0X33.0 X26.0cm

Ll (e fh N TS R (% K17 B ARCO, 20004) {i} (35T, GALLERY TERASHITA, 20064F)
L GLARIETE) BA A

Sculpture

12

SHIOTA, Chiharu (1972- )
Bathroom

1999

video installation, 5 minutes
dimensions variable

FUNAKOSHI, Naoki (1953- )
Monday

2006

plaster and stuff

43.0X33.0X26.0cm



FHBEE AR (1953- )

Moon

RRDARKE

HF ARy T

52.0X39.0X29.5cm

{18/ (s 5T, GALLERY TERASHITA, 20064F)
9N

S-410

FUNAKOSHI, Naoki (1953- )
Moon
2006

plaster and stuff
52.0X39.0X29.5cm

Va7 e a—FI1(1903-1972)
4=V Dfk

WERII254E

kL AL AT

48.5X33.0X11.7cm

Wil B4

A

S-411

CORNELL, Joseph (1903-1972)
Vienna Bread Bakery

1950

paper, paint, wood and glass
48.5X33.0X11.7cm

1
Photographic Works

R (1967- )

DB 557 (39 - 11]

FRL9-174
BATCTIY M TIVKI IRV b FI50—
MinT 1/5

76.0X114.0cm

HECEN B LT a V&S
MEEOBHES iz <5600 ) (HEE
%}&ﬁ%‘éﬂfjﬁﬁ L 20064F)

IIIN

Ph-1556

ASADA, Nobuo (1967- )

A Place Where the Sea Is [39 - 11]
1997 - 2005

type C print mounted on alpolic, laminated 1/5
76.0 X 114.0cm

RHER 967 )
D555 [40 - 06]

FRL9-174F

BATCTIY R T IR IR TV B, T3 %0—
NN 3/5

76.0X114.0cm

HECEA BH. LTV a V&S
IMEEOBHES WAz <5600 ) (R E
%)&ﬁ%@ﬂfjﬁﬁ L 20064F)

N

Ph-1557

ASADA, Nobuo (1967- )

A Place Where the Sea Is [40 - 06]
1997 - 2005

type C print mounted on alpolic, laminated 3/5
76.0X114.0cm

WG K 967- )

BDHHAT [43 - 65]

THk9-174F

RATCTIV B TIVKR) 9 TV b T2 30—
MM 1/5

76.0 X 114.0cm
BN, B TT v av &S
MEHOBAE3 Btz < 56D 00 ) (T E
ST, 20064F)

fiig A

Ph-1558

ASADA, Nobuo (1967- )

A Place Where the Sea Is [43 - 65]
1997 - 2005

type C print mounted on alpolic, laminated 1/5
76.0X114.0cm

TR R (1967- )

BDHHLT [44 - 04]

FRL9-174
BATCTVY M TIVRI ZITI TV b FI5—
ML 175

76.0 X 114.0cm
HEICHEA, B LT3 &S

TG OBIHES B2 < 56D Dk ) GRa{E
VEITARIENTAE, 20064F)

9N

Ph-1559

ASADA, Nobuo (1967- )

A Place Where the Sea Is [44 - 04]

1997 - 2005

type C print mounted on alpolic, laminated 1/5
76.0X114.0cm

&I 1979- )

[within 10km of mine | line#013
SPH8AE

ATV TV TIVIVTU S AR
13.0 X 34.0cm

WCEA ., B R

IGEHOBHE3 29 < 56006 ) (R E
SEIEARSERTAR, 20064F)

VE&2

Ph-1506

KOHGO, Ken'ichi (1979- )
line#013 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.

13.0 X 34.0cm

A& HE—1979- )

[within 10km of mine | & D line#022
SRR 184
ATz TV TV T TR AR
13.0 X 34.0cm

B8, B, i

M"GEOBIES itz < 26D DG CGRETE
VT ARSERTEE, 20064F)

{E# 2

Ph-1507

KOHGO, Ken'ichi (1979- )
line#022 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. .
13.0 X 34.0cm

A& HE—1979- )

[within 10km of mine ] & ® line#024
SRR 184
ATz TV TV T TR AR
13.0 X 34.0cm

B8R, B, i

MGEOBIES itz < 56D CRETE
VETARSEIRTEE, 20064F)

{E# 2

Ph-1508

KOHGO, Ken'ichi (1979- )
line#024 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P,
13.0 X 34.0cm

A& HE—1979- )

[within 10km of mine | XD line#025
EK184E

ATy TV T IVVRT VR AR
13.0 X 34.0cm

B8R, B, i

M"GHEOBIES itz < 56D CRETE
VL ACSERTEE, 20064F)

e 2

Ph-1509

KOHGO, Ken'ichi (1979- )
line#025 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P
13.0 X 34.0cm



A
M IE—0979- )
['within 10km of mine X line#026
T84
ATy R TV TV TR AP
13.0 X 34.0cm
B, B
IS EOBIE3 Az <5600 | Rt [E
VETARIER . 20064F)
=i
Ph-1510

KOHGO, Ken'ichi (1979- )
line#026 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.

13.0 X 34.0cm

/4
mf%HE—0979- )
['within 10km of mine X line#027
R84
ATy R TV TV IR AR
13.0 X 34.0cm
B, B L
IS EOBIE3 Az <5600 | Rt E
VITARIER, 20064F)
=i
Ph-1511

KOHGO, Ken'ichi (1979- )
line#027 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.

13.0 X 34.0cm

4
mEIf—a979- )
['within 10km of mine | KD line#028
R84
ATy b TV TV IU R AR
13.0 X 34.0cm
B, B
IS EOBIE3 Az H< 26D 006 | R
VEITARIE, 20064F)
=il
Ph-1512

KOHGO, Ken'ichi (1979- )
line#028 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.

13.0 X 34.0cm

[f&H—1979- )

['within 10km of mine | & line#029
TR 184
ATz R TV TV TI Y AP
13.0 X 34.0cm

SIS, B, AL

"G HEOBHES iz H < 56D DG | (s
SETRIENRE, 20064E)

TEEw

Ph-1513

KOHGO, Ken'ichi (1979- )
line#029 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.
13.0X34.0cm

f&H—979- )

['within 10km of mine | & line#030
TR 184
ATy TVV N T UL TIUE AP
13.0 X 34.0cm

b Siiij et AN S AN

IS EOBES 52 <% 6D 0i ) (B [E
VEARSEN R, 20064F)

@i

Ph-1514

KOHGO, Ken'ichi (1979- )
line#030 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.
13.0 X34.0cm

%A —1979- )

['within 10km of mine | &1 line#031
TR 184
ATy R TV T I VR AR
13.0 X 34.0cm

SIS, B8, A

IS EDOBE3 528 < % 6D 0 ) (B [E
VETARSENT R, 20064F)

@i

Ph-1515

KOHGO, Ken'ichi (1979- )
line#031 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.
13.0 X 34.0cm

/
M IE—0979- )
['within 10km of mine X line#032
SPRCI8EE
ATy TV TV T U AP
13.0 X 34.0cm
IS B R
TS OBIE3 52 < 56D 0 ) (R E
NI RIERTAE, 20064F)
et
Ph-1516

KOHGO, Ken'ichi (1979- )
line#032 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.

13.0 X 34.0cm

/
M IE—0979- )
['within 10km of mine | & line#033
SPRCI8EE
ATV TV TV TVE AR
13.0 X 34.0cm
IS B R
TS OBIE3 5z < 56D 0 (Ut
SO RIERTAE, 20064F)
=i
Ph-1517

KOHGO, Ken'ichi (1979- )
line#033 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.

13.0 X 34.0cm

A
M IE—0979- )
['within 10km of mine X line#034
SPRCI8EE
ATV TV TV TVE AR
13.0X34.0cm
WIS B R
TS OBIE3 5z < 26D 0 (UL E
VLT ARIEAA, 20064F)
=i
Ph-1518

KOHGO, Ken'ichi (1979- )
line#034 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.

13.0 X 34.0cm

M IE—0979- )

['within 10km of mine | & line#035
T8

ATy R TV TIUTIY R AP
13.0 X 34.0cm

BB, B R

IMGHEOBIE3 Az H< 56D 006 | R E
VI ACSEIRTE, 20064F)

e A

Ph-1519

KOHGO, Ken'ichi (1979- )

"

line#035 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.
13.0X34.0cm

14

M HE—0979- )

['within 10km of mine | & line#037
T8

ATy R TV TR AR
13.0 X 34.0cm

L RN e N B

IEEOBIE3 R 7Z2SH< 56 DD G ) CGRITIE
VI ACSEIR A, 20064F)

=il

Ph-1520

KOHGO, Ken'ichi (1979- )

«

line#037 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.
13.0X34.0cm

M HE—0979- )

['within 10km of mine | & D line#038
R84

ATy R TV TIUVTU R AP
13.0 X 34.0cm

BB, B R

IGHEOBIE3 Az H< 56D 06 | R E
VI CSER A, 20064F)

=il

Ph-1521

KOHGO, Ken'ichi (1979- )

«

line#038 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. P.
13.0X34.0cm



m&IfE—1979- )

[within 10km of mine ] line#041
R84

ATy b TV T IV T U AR,
13.0 X 34.0cm

HHCEY, B il

MG EOBIE3 57z < 56D DG | CRuE
VAR TETA, 20064F)

VEH T

Ph-1522

KOHGO, Ken'ichi (1979- )
line#041 from “within 10km of mine”
2006

inkjet print mounted on acrylic A. .
13.0X34.0cm

7/,
FHREZ S (1947- )
IBASEJKD Mt
BR1414E CERR4A4E)
R a0 AT TA) D NRALE P23
416.4X24.7(25.4%30.5)cm, 16.5 X 24.6(25.4 X
30.5)cm, 16.5X24.7(25.4X30.5)cm, 16.4 X
24.6(25.4X30.5)cm
TR 4 BASE] GHE, BA 74 M7 FH R, 19924F)
Z IR
Ph-1486

TAMURA, Akihide (1947- )

Yokohama from “BASE”

1966(19927°V >/ 1)

4 gelatin silver prints

each 16.4X24.7(25.4 X 30.5)cm, 16.5 X 24.6(25.4 X
30.5)cm, 16.5X24.7(25.4X30.5)cm, 16.4 X
24.6(25.4%30.5)cm

FHR R 5 (1947- )
[BASE| &b HEZEE

AF1424F CERLAAE)

BIF v R—- Tk

16.4 X 24.5(25.4 X 30.4)cm

AT +BASE] (UL, RA 74 b7 SR, 19924F)
EJSESE N ]

Ph-1487

TAMURA, Akihide (1947- )
Yokosuka from “BASE”
1967(1992)

gelatin silver print

16.4X24.5(25.4 % 30.4)cm

FHREZIE (1947- )
[BASE XD #EMH

HARI434E CRL44E)

YIF ) N— T
16.4X24.7(25.3X30.5)cm

TR +HBASE) (51, A 74 b7 S5 1A, 19924F)
S5 AR AT

Ph-1488

TAMURA, Akihide (1947- )
Yokota from “BASE”

1968(1992)

gelatin silver print
16.4X24.7(25.3X30.5)cm

FHAEZ I (1947 )

[BASE|XD #4H

PRAN434E CF-RA44E)

YIF ) N— T
16.8X24.9(25.5 X 30.5)cm

TR +HBASE) (51, A 74 b7 S 1A, 19924F)
2R AT

Ph-1489

TAMURA, Akihide (1947- )
Yokota from “BASE”

1968(1992)

gelatin silver print
16.8X24.9(25.5%30.5)cm

FHREZ L (1947- )
[BASE XD HEH

IBR1434:

YIF e JN— Tk

16.6X 24.7(20.6 X 25.5)cm

AT +BASE) (51, A 74 b7 S5 1A, 19924F)
EEEERHM

Ph-1490

TAMURA, Akihide (1947- )
Yokota from “BASE”

1968

gelatin silver print

16.6X24.7(20.6 X 25.5)cm

IR & 5E(1947- )

IBASE XD #HiH

IER1434E CTR44E)

YS5F T WN—-TY 2k

24.8X16.6(30.5 X 25.5)cm

TR +BASE] (RL, RA 74 M7 TR, 19924F)
Ze SR ICE I

Ph-1491

TAMURA, Akihide (1947- )
Yokota from “BASE”

1968(1992)

gelatin silver print
24.8X16.6(30.5X25.5)cm

HREZ S (1947- )

IBASE] KD  HiH

IERI434E (T R44E)

YSF e JN— Tk

16.6 X 24.7(25.4 X 30.6)cm

TR+ BASE ) (IS, KA 74 M7 S8, 19924F)
RN

Ph-1492

TAMURA, Akihide (1947- )
Yokota from “BASE”
1968(1992)

gelatin silver print
16.6X24.7(25.4 X 30.6)cm

AR5 (1947- )

IBASE|XD #iH

IAR1434E CTR4A4E)

YS5F T N—-T Yk

16.5 X 24.7(25.4 X 30.6)cm

AR FE+BASE ) GHEL, BA 74 b7 TH A, 19924F)
Z A

Ph-1493

TAMURA, Akihide (1947- )

Yokota from “BASE”
1968(1992)

gelatin silver print
16.5X24.7(25.430.6)cm

FHR R 8 (1947- )

[BASE XD #iH

WARI434F CEAA)

YIF e JR— Tk

24.8X16.4(30.5 X 25.4)cm

THERER +BASE] (AL KA 74 b7 FH A, 19924F)
i A

Ph-1523

TAMURA, Akihide (1947- )
Yokota from “BASE”

1968(1992)

gelatin silver print

24.8X16.4(30.5 %X 25.4)cm

AR 05 (1947- )

[BASE|XD JEA

IRAI1444F

BIF Ve R— Tk

16.1 X 24.1(20.6 X 25.5)cm

EIETR +BASE] (B, RA 74 b7 S A, 19924F)
A

Ph-1524

TAMURA, Akihide (1947- )
Atsugi from “BASE”

1969

gelatin silver print

16.1X24.1(20.6 X 25.5)cm

AR 05 (1947- )

[BASE XD HZHIE

TRAI444F CT-RRA44E)

BIF Ve N— Tk

16.6 X 24.5(25.4 X 30.5)cm

TEETR+BASE] (U, RA 74 b7 TR, 19924F)
A

Ph-1525

TAMURA, Akihide (1947- )
Yokosuka from “BASE”
1969(1992)

gelatin silver print

16.6 X24.5(25.4 %X 30.5)cm



FR R S5 (1947- )
[BASE XD HiZEE

MAF1444F CERAAE)

YSF e N—-T Yk

16.5X24.7(25.4 X 30.5)cm

AT +BASE) GRS, BA 74 TSR, 19924F)
A

Ph-1526

TAMURA, Akihide (1947- )
Yokosuka from “BASE”
1969(1992)

gelatin silver print
16.5X24.7(25.4X30.5)cm

MR RS (1947- )
[BASE XD  HiZEE

ER14445E CFRLA4E)

YSF e N—T Yk

16.6X24.7(25.4 X 30.5)cm

RV +BASE) GRS, BA 74 T S A, 19924F)
JA

Ph-1527

TAMURA, Akihide (1947- )
Yokosuka from “BASE”
1969(1992)

gelatin silver print
16.6X24.7(25.4X30.5)cm

HIR 29 (1947- )
[BASE|XD =R

R4S CFRLA4E)

YIF 2 )WN—TY Uk

16.5X 24.6(25.4 X 30.5)cm

(M FE+-BASE) (R, RA 74 BT T4, 199266)
A

Ph-1528

TAMURA, Akihide (1947- )
Misawa from “BASE”

1970(1992)

gelatin silver print

16.5X24.6(25.4 X 30.5)cm

FHREZHE (1947- )

[BASE XD HiH

HARI454E CIRA44E)

RATCTI U H

16.1 X 24.1(20.4 X 25.1)cm

TR +BASE) (5L, RA 74 M T FHEA, 19924F)
Ji A

Ph-1529

TAMURA, Akihide (1947- )
Yokota from “BASE”
1970(1992)

type C print
16.1 X 24.1(20.4 X 25.1)cm

FHRfEZ 3 (1947- )

[BASE XD HiH

HARI454E CIRA4E)

ZATCT)

16.1 X 24.1(20.4 X 25.1)cm

TR +BASE] (5L, RA 74 N T T A, 19924F)
JiA

Ph-1530

TAMURA, Akihide (1947- )
Yokota from “BASE”

1970(1992)

type C print

16.1X 24.1(20.4 X 25.1)cm

EARRER] 1947 )

(= 19951 KD wh= ek
FERFTE IV

T4

BIF 2 R—TFU b 13/15

51.0 X 40.7(61.0 X 50.8)cm
WIS, B AR LT v a v S
(G

Ph-1494

MIYAMOTO, Ryuji (1947- )

Kobe Ekimae Building, Chuo-ku, Kobe from
“KOBE 1995 AFTER THE EARTHQUAKE"
1995

gelatin silver print 13/15

51.0 X40.7(61.0 X 50.8)cm

EARRE] (1947- )

[ 19951K0 AR =5
PR T

TRK7 4R

YIF 2 N—=-T UV 1/15

40.5%50.9(50.8 X 61.0)cm

WA, B, il T varv ks

VEE I

Ph-1495

MIYAMOTO, Ryuji (1947- )

Kobe City Hall, Sannomiya, Chuo-ku, Kobe from
“KOBE 1995 AFTER THE EARTHQUAKE"

1995

gelatin silver print 1/15
40.5%50.9(50.8 X 61.0)cm

AR (1947- )

M 1995) K0 A i X =5
IRV

TR A

BSF V=TIV 7115

40.7%51.2(50.8 X 61.0)cm

WIS, B AR DT v a v S

{EE2

Ph-1496

MIYAMOTO, Ryuji (1947- )

Meiji Life Insurance Building, Sannomiya, Chuo-ku,
Kobe from “KOBE 1995 AFTER THE EARTHQUAKE"
1995

gelatin silver print 7/15
40.7X51.2(50.8 X61.0)cm

EARRE ] (1947- )

M 1995) K0 iR X =5
=HEER T

TR A

BIF V)W —- TV 115

40.5X50.8(50.8 X61.0)cm

A, B8 L DT v avEs

[(Et

Ph-1497

MIYAMOTO, Ryuji (1947- )

Mitsui Trust and Banking Building, Sannomiya, Chuo-ku,

Kobe from “KOBE 1995 AFTER THE EARTHQUAKE”

1995

gelatin silver print 1/15
40.5%50.8(50.8 X 61.0)cm

ERFEFE] (1947- )

[0 1995 K0 ffE TR =&
SR

BS5F )R —TUVk 1/15
40.6X51.3(50.8 X 61.0)cm
SRR, B R TR A VR
B

Ph-1498

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”

1995

gelatin silver print 1/15
40.651.3(50.8 X61.0)cm

16

ERFEE] (1947- )

M 1995 K0 phiEhRK =5 %
THTF8—F

SR

BS5F e )N— T 2/15
51.0X40.5(61.0X50.8)cm
B B0 DT v ay e
el

Ph-1499

MIYAMOTO, Ryuji (1947- )

Sogo Department Store, Sannomiya, Chuo-ku, Kobe
from “KOBE 1995 AFTER THE EARTHQUAKE"
1995

gelatin silver print 2/15
51.0 X40.5(61.0 X 50.8)cm

R (1947- )

[0 1995 K0 ffF T HRX =5
TR A

BS5F )R —+ T 4/15

50.7 % 39.8(61.0 X 50.8)cm
SIS B L T v VRS
TEE25m

Ph-1500

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”

1995

gelatin silver print 4/15
50.7 X39.8(61.0 X 50.8)cm



AR E] (1947- )

T 1995 &0 MR X =5
SR AR

YSF ) N—- Tk 2/15
40.5%50.8(50.8 X 61.0)cm

Y B AR T vV R
VB2

Ph-1501

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”

1995

gelatin silver princ 2/15
40.5%50.8(50.8 X 61.0)cm

HARRER] 1947 )

M 19951 &0 itk X =
[ZEENIWET IR

SRR

B5F 2 N—-TVUk 5/15
40.6X51.3(50.8 X 61.0)cm
HEIOEG, B FiL. LTV av &S
[Eaiid

Ph-1502

MIYAMOTO, Ryuji (1947- )

Edomachi Building, Sannomiya, Chuo-ku, Kobe
from “KOBE 1995 AFTER THE EARTHQUAKE"
1995

gelatin silver print 5/15
40.651.3(50.8 X 61.0)cm

AR ] (1947- )

[ 1995 1KD AR =5
T

BSF 2 R— T Uk 415

50.7 X 40.6(61.0 X 50.8)cm
IS B AR TV RS
e

Ph-1503

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”

1995

gelatin silver print 4/15
50.7 X 40.6(61.0 X 50.8)cm

AR (1947- )

(A 19951 KD AR X =5
PR

BS5F - N—-TUVE 2/15

50.8 X 40.4(61.0 X 50.8)cm
SRS B0 R DT e S
VEEZH

Ph-1504

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”

1995

gelatin silver print 2/15
50.8 X 40.4(61.0 X 50.8)cm

EARFET] (1947 )

[HE 1995 1 KD AT X =5
VK74

BS5F-> e )N—TVU K 4/15

50.7 X 40.6(61.0 X 50.8)cm
HEICE R, B i TR VR
fEE

Ph-1505

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”"

1995

gelatin silver print 4/15
50.7 X 40.6(61.0 X 50.8)cm

EARRER] (1947- )

(A 19951 KD MFTHHRX =5
K74

YIF 2 )N—- Tk 7115

50.7 X 40.6(61.0 X 50.8)cm
B, B L T 2 B

TN

Ph-1531

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”"

1995

gelatin silver print 7/15

50.7 X 40.6(61.0 X 50.8)cm

EARFEFE] (1947 )

M= 19951 &k0 i RX ==
SR

B5F N —-TU R 11/15

50.7 X 40.5(61.0 X 50.8)cm

WIS, BA R DT v a v &S

LIN

Ph-1532

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”

1995

gelatin silver print 11/15
50.7 X 40.5(61.0 X 50.8)cm

EARFEFE] (1947 )

M= 1995 &0 fF i X ==
ST

B5F N —-TVU 2k 7/15
51.3X40.8(61.0X50.8)cm

WIS, BA . DT v a v &S

A

Ph-1533

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”

1995

gelatin silver print 7/15
51.3X40.8(61.0 X 50.8)cm

EARFEFE] (1947 )

M= 19951 &k0 i X ==
SR AE

B5F N —-TVU 2k 2/15
50.6X39.8(61.0X50.8)cm

WIS, BA R DT v a v &S

A

Ph-1534

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”

1995

gelatin silver print 2/15
50.6X39.8(61.0X50.8)cm

EORFEFE] (1947 )

[ 1995 KD fF i X =5
T4

YIF )= Tk 3/15

51.0 X40.5(61.0 X 50.8)cm
B, B il TR AV

Ph-1535

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE’

1995

gelatin silver print 3/15
51.0X40.5(61.0X50.8)cm

HARRER] (1947 )

M 19951 &0 i &
KA LR T8

SR

BIF T N—-T Uk 14/15
40.5%50.8(50.8 X 61.0)cm
WY B R DT v a v B

A

Ph-1536

MIYAMOTO, Ryuji (1947- )

Sumitomo Rubber Kobe Factory, Chuo-ku, Kobe
from “KOBE 1995 AFTER THE EARTHQUAKE"
1995

gelatin silver print 14/15
40.5%50.8(50.8 X 61.0)cm

AR (1947- )

(A 1995 18D = iy Hok Xy
SERTAE

YIF e JR— Tk 5/15

50.9 X 40.3(61.0 X 50.8)cm

S EY B R T Y a RS

A

Ph-1537

MIYAMOTO, Ryuji (1947- )
Wakihama-cho, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”

1995

gelatin silver print 5/15
50.9X40.3(61.0 X 50.8)cm



AR ] (1947- )

[E 1995 1 KD pf i o o B gy
PR

BIF ) N—T Uk 2/15

50.8 X 40.5(61.0 X 50.8)cm

A B R T v a VR

A

Ph-1538

MIYAMOTO, Ryuji (1947- )
Wakihama-cho, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE"

1995

gelatin silver print 2/15
50.8 X40.5(61.0 X 50.8)cm

EARREA] (1947 )

M 19951 K0 fhEidp kX K
MBS A NINEE €S

R4

BIF R — TV 1/15
40.4X50.8(50.8 X 61.0)cm
HECEH%, B Rl DT av ®/ S

fiEA

Ph-1539

MIYAMOTO, Ryuji (1947- )
Shimoyamate Catholic Church, Chuo-ku, Kobe
from “KOBE 1995 AFTER THE EARTHQUAKE"
1995

gelatin silver print 1/15
40.4X50.8(50.8 X61.0)cm

TRFEFE] (1947- )

FofE 1995 K0 shF i EHX
PR

BIF2 2 R— TV b 8/15

50.7 X 40.5(61.0 X 50.8)cm
SIS, B R T S a S
9N

Ph-1540

MIYAMOTO, Ryuji (1947- )
Nagata-ku, Kobe from “KOBE 1995 AFTER
THE EARTHQUAKE"

1995

gelatin silver print 8/15
50.7 X 40.5(61.0 X 50.8)cm

EARRER] 1947 )

[ 1995 K0 AT X =5
TR 74

YIF )= T 3/15

50.7 X40.5(61.0 X 50.8)cm
HEICES, B R T 7 v e

A

Ph-1541

MIYAMOTO, Ryuji (1947- )
Sannomiya, Chuo-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE”

1995

gelatin silver print 3/15

50.7 X 40.5(61.0 X 50.8)cm

ERFEF] (1947- )

THE 19951 K0 #hE TR 5 LT
T4

YSF 2 )N—TUVk 7/15
50.7X39.9(61.0 X 50.8)cm
S, B L TR a B
A

Ph-1542

MIYAMOTO, Ryuji (1947- )
Iwayakitamachi, Nada-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE’

1995

gelatin silver print 7/15
50.7%39.9(61.0 X 50.8)cm

ERFEF] (1947- )
FRA 1995 K0 #ETHEEX s

M ESRER L
k7 AR

BIF 2 R— T U 415
51.1X40.7(61.0 X 50.8)cm

HEICES, B R DT v a v S
[LIN

Ph-1543

MIYAMOTO, Ryuji (1947- )
Near Shinzaike Station, Hanshin Railway, Nada-ku, Kobe
from “KOBE 1995 AFTER THE EARTHQUAKE"

gelatin silver print 4/15
S1.1X40.7(61.0 X 50.8)cm

EARRE] (1947- )

[ 19951 KD i T
R4

BIF 3 N— TV 4/15

51.0 X40.3(61.0 X 50.8)cm
HEICHS, BA AR LT vav &S
9N

Ph-1544

MIYAMOTO, Ryuji (1947- )

Nada-ku, Kobe from “KOBE 1995 AFTER
THE EARTHQUAKE”"

1995

gelatin silver print 4/15
51.0X40.3(61.0 X 50.8)cm

AR (1947- )

[ 19951 KD A T
SRR AF

BI5F =TV 1/15
40.5%50.7(50.8 X 61.0)cm
HICHSH, BA AR LT v av &S
[[iIN

Ph-1545

MIYAMOTO, Ryuji (1947- )

Nada-ku, Kobe from “KOBE 1995 AFTER
THE EARTHQUAKE"

1995

gelatin silver print 1/15
40.5X50.7(50.8 X 61.0)cm

EHARRER] 1947 )

T 1995180 wiE i X A ALy
SRR AF

BSF =TV 1/15
40.6%50.7(50.8 X 61.0)cm
HWECES, B El DTV av® e

i 9N

Ph-1546

MIYAMOTO, Ryuji (1947- )
Iwayakitamachi, Nada-ku, Kobe from “KOBE
1995 AFTER THE EARTHQUAKE’

1995

gelatin silver print 1/15
40.6X50.7(50.8 X 61.0)cm

EREE] (1947- )
TR 1995 KD P THIEEX  Blph

EEHHTERU 32

SRR

BSF ) N— Tk 7115

50.7 % 39.9(61.0 X 50.8)cm

HE G, BA AL DT av /S
A

Ph-1547

MIYAMOTO, Ryuji (1947- )

Near Shinzaike Station, Hanshin Railway, Nada-ku, Kobe
from “KOBE 1995 AFTER THE EARTHQUAKE”
1995

gelatin silver print 7/15
50.7X39.9(61.0 X 50.8)cm

18

ERFEE] (1947- )

[0 1995 KD fl= T BT
TR A

BS5F )R — Tk 1/15

50.8 X 40.5(61.0 X 50.8)cm
LA B R T A VR
TN

Ph-1548

MIYAMOTO, Ryuji (1947- )
Higashinada-ku, Kobe from “KOBE 1995
AFTER THE EARTHQUAKE’

1995

gelatin silver print 1/15
50.8 X40.5(61.0 X 50.8)cm

R (1947- )
FRE 1995 KD A HIBEEX [k

PheE kA ) || HE e

SRR

BSF> ) N— Tk 2/15
40.4%50.7(50.8 X 61.0)cm

H B, BU AL DT av /S
A

Ph-1549

MIYAMOTO, Ryuji (1947- )

Trainyard Ishiyagawa, Hanshin Railway, Higashinada-ku,
Kobe from “KOBE 1995 AFTER THE EARTHQUAKE"
1995

gelatin silver print 2/15
40.4X50.7(50.8 X 61.0)cm



AR ] (1947- )

Ff= 1995 K0 s A EHX
T

YS5F ) N—-TU | 8/15

50.8 X40.6(61.0X50.8)cm
Y, B L DT v a v B
il A

Ph-1550

MIYAMOTO, Ryuji (1947- )
Nagata-ku, Kobe from “KOBE 1995 AFTER
THE EARTHQUAKE”

1995

gelatin silver princ 8/15
50.8X40.6(61.0X50.8)cm

TEARFEE] (1947 )

Hf= 1995 K0 phAHiEHX
SR AR

YIF e N—-TUk 1/15
40.5%50.9(50.8 X 61.0)cm

S EY B R T a VRS
A

Ph-1551

MIYAMOTO, Ryuji (1947- )
Nagata-ku, Kobe from “KOBE 1995 AFTER
THE EARTHQUAKE”

1995

gelatin silver print 1/15
40.5%50.9(50.8 X 61.0)cm

AR ] (1947- )

M= 1995 K0 s A HiEHX
T

B5F N —TVU 2k 2/15
40.5%51.3(50.8 X 61.0)cm

HHICEG B Fi LT v a v RE
A

Ph-1552

MIYAMOTO, Ryuji (1947- )
Nagata-ku, Kobe from “KOBE 1995 AFTER
THE EARTHQUAKE”

1995

gelatin silver print 2/15

40.5%51.3(50.8 X 61.0)cm

EARFET] (1947 )

[HE 1995 KD MATHERX
K74

PIF e N—-TY Uk 1/15
40.5>50.8(50.8 X 61.0)cm
HEICE R, B R TR VR
A

Ph-1553

MIYAMOTO, Ryuji (1947- )
Nagata-ku, Kobe from “KOBE 1995 AFTER
THE EARTHQUAKE"

1995

gelatin silver print 1/15

40.5%50.8(50.8X 61.0)cm

EARFEE] (1947 )

(A 1995 1 kD #E HZEBE X
K74

BIF e )UR—- Tk 3/15
39.5%50.5(50.8 X61.0)cm
HEICE G, B i TR VR
A

Ph-1554

MIYAMOTO, Ryuji (1947- )

Suma-ku, Kobe from “KOBE 1995 AFTER
THE EARTHQUAKE"

1995

gelatin silver print 3/15

39.5%50.5(50.8 X 61.0)cm

EAREE] (1947 )

CRf 19951 K0 MFiRMAX BR
TS T 1 AT

T

BSF 22 WA= TUVE 515
40.4%50.8(50.8 X 61.0)cm

HEICEYA, B4 F LT va v &S

A

Ph-1555

MIYAMOTO, Ryuji (1947- )
Interchange, Hanshin Expressway 3, Nagata-ku, Kobe
from “KOBE 1995 AFTER THE EARTHQUAKE"
1995

gelatin silver print 5/15
40.4%50.8(50.8 X 61.0)cm

TIVT 42 e TG TR« dIN—
>/ (1882-1966)

V-V N—F—Rea—
MR374: CRIE24E8D
T4 T a—)b

20.7X15.8cm

G NCES

1IN

Ph-1560

COBURN, Alvin Langdon (1882-1966)
George Bernard Shaw

1904 (c. 1913)

photogravure

20.7X15.8cm

TIVT 4> oSV T R «AIN—
(1882-1966)
TL—TI7A4 7 —HEDREDA
HHR384E

TANITT )

19.1X15.9cm

HFICEH

A

Ph-1561

COBURN, Alvin Langdon (1882-1966)
ATree in the Greyfriar's Churchyard

1905

photogravure

19.1X15.9cm




BN T>={Eam Craft Works |

RIS LIS BT B LEAESDOMEA « SZHEIC K 2 HrllUsfEibid RO & B
Do B30 A7 322950 U (2 I1RD L 38 L1l (i A 10
B C3R OB 202050 . 1T T2l (RM250 . 475 A8k (M A3 L, 325
R AFRIRMEARD TH %,

New additions to the museum collection as a result of the purchase or receipt of
donation of crafts during fiscal 2006 were as follows: 36 ceramic works (7
purchased, 29 donated); 1 textile (1 donated);1 lacqureware (1 purchased); 3
metal works (1 purchased, 2 donated); 2 items of bamboo work (2 donated); 8
items of glass work (3 purchased, 5 donated); and 1 item of doll (1 purchased).

Rl e
Ceramic Works

£ ORI (WiA264-FaA434F)
SPLSC:

HARI11-254F

Figs

h18.0 w20.7 d20.6cm

i

Cr0692

ISHIGURO, Munemaro (1893-1968)
Jar, butterfly design on white ground
c.1936-50

stoneware

h18.0 w20.7 d20.6cm

£ ORI (iA264-IaA434F)
FEE G

HRA113-174F 1

Fids

h18.1 D20.0cm

i

Cr0690

ISHIGURO, Munemaro (1893-1968)
Jar, chun ware
c.1938-42

stoneware

h18.1 D20.0cm

1 FELTEE (iR 26 R1434F)

LIRS EN
FAAN13-174E 68

P

h7.8 w30.8 d30.3cm
2

Cr0695

ISHIGURO, Munemaro (1893-1968)
Bowl, leaf pattern in gold over reddish brown
glaze

c.1938-42

stoneware
h7.8 w30.8 d30.3cm

20

1 BRI (iR 26 4 IEA1434F)
FIZERLIESCHE

TER113-17428

[GE

h5.4 w24.1 d24.7cm

i

Cr0696

ISHIGURO, Munemaro (1893-1968)

Bowl, flower design, chun ware
c.1938-42
stoneware

h5.4 w24.1 d24.7cm

A1 SR (W26 A434E)
Facke Rl

TER113-17428

P2

S

%h3.5 wl4.7 d14.8cm
2l

Cr0698

ISHIGURO, Munemaro (1893-1968)
Dishes, greenish brown glaze

c.1938-42

stoneware

Spieces

each h3.5 w14.7 d14.8cm



1 SR (B 264 A1434E)
JRED S

TAA3-1748
Fds

h7.6 w13.2 d13.6cm
2

Cr0702

ISHIGURO, Munemaro (1893-1968)
Tea bowl copper-red glaze

c.1938-42

stoneware

h7.6 w13.2 d13.6cm

1 SR (R 264 A1434E)
A R

HAFI15- 164

ot

h11.5w15.2d10.1cm

i
Cr0693

ISHIGURO, Munemaro (1893-1968)
Jar, fish design on white ground

c.1940-41

stoneware

h11.5w15.2 d10.1cm

£ RS (Wih26 - IHA1434E)
ARSI

AT S-1748

Fa s

h5.3 w14.5 d14.6cm
ol

Cr0699

ISHIGURO, Munemaro (1893-1968)
Tea bowl, leaf design, black glaze
c.1940-42

stoneware

h5.3 w14.5 d14.6cm

£ ORI (Wit 26 R1434E)
FI e

HAR117-184E R

P s

h22.1 w21.7 d21.6cm

Al

Cr0688

ISHIGURO, Munemaro (1893-1968)
Jar, white slip

c.1942-43

stoneware

h22.1 w21.7 d21.6cm

11 LRI (WE26 - ER1434F)
SFEEAPNeN

IART17-184F

s

h6.9 D15.6cm

A
Cr0703

ISHIGURO, Munemaro (1893-1968)
Tea bowl, white porcelain
c.1942-43

porcelain
h6.9 D15.6cm

£ RS (it 26 IRA434E)

SRR S

IAA125-304F 5
Fhes

h5.7 w17.0 d16.9cm
|

Cr0700

ISHIGURO, Munemaro (1893-1968)
Tea bowl, leaf design, black glaze
c.1950-55

stoneware

h5.7 w17.0 d16.9cm

11 BRI (BYA264E-IBR1434E)
FereFih B ag

HAR125-344F L8

Pids

h39.3 w27.0 d26.9cm

i
Cr0687

ISHIGURO, Munemaro (1893-1968)
Jar, green glaze

¢.1950-59

stoneware

h39.3 w27.0 d26.9cm

£ BRI (HiA264-FEAN434E)
AT

IRAI126-274F 1

[k

h9.5 w10.4 d10.3cm

i
Cr0705

ISHIGURO, Munemaro (1893-1968)
Tea bowl, Raku ware

c.1951-52

stoneware

h9.5 w10.4 d10.3cm

£ BRI (HiA264-TEAI434E)
iR

HAR127-284F b

[k

h16.0 D17.6cm

2
Cr0691

ISHIGURO, Munemaro (1893-1968)
Jar, cobalt blue sploches on white
c.1952-53

stoneware

h16.0 D17.6cm

11 BRI (R 264 IRRA1434E)
fFs s

IRAN27-394F 6

Figs

h20.2 D18.6cm

i

Cr0689

ISHIGURO, Munemaro (1893-1968)
Jar, green splotches on white

¢.1952-64

stoneware

h20.2 D18.6cm

A SR (WiR264 - W A1434F)
TR O XK$E

IBR127-394L8
e

h6.6 D32.6cm
i

Cr0694

ISHIGURO, Munemaro (1893-1968)
Bowl, girl design, chatter marks
c.1952-64

stoneware

h6.6 D32.6cm

1 SR (BB 6443 4E)
SRS R

IAAN27-394F

PeeR

h5.2 w7.8 d7.5cm

Bl
Cr0708

ISHIGURO, Munemaro (1893-1968)
Sake cup, leaf design, black glaze
c.1952-64

stoneware

h5.2 w7.8 d7.5cm

21



A1 BRI (WE264E- TER1434E)
JEHETR

FEA127-394F b

[GE

h5.4 w6.8 d6.5cm

25

Cr0709

ISHIGURO, Munemaro (1893-1968)
Sake cup, Karatsu type

c.1952-64

stoneware

h5.4 w6.8 d6.5cm

A1 SR (WhE264E- TER1434E)

ISR BTA T
IAR127-394F b
Ko

h7.7 D14.2cm
il

Cr0710

ISHIGURO, Munemaro (1893-1968)
Tea bowl, shakohan (partridge feather)
pattern

¢.1952-64

stoneware

h7.7 D14.2cm

£ BRIE (k264 Faf434E)
Tkt

IAR127-394F L

Fids

h18.5 w15.7 d15.6cm

i

Cr0711

ISHIGURO, Munemaro (1893-1968)
Tea bowl, reddish brown glaze
¢.1952-64

stoneware
h18.5 w15.7 d15.6cm

£ BRI (iR264E-RRI434F)
RS

FAA128-394F LE

[GF

h6.4 w16.0 d16.1cm

il

Cr0701

ISHIGURO, Munemaro(1893-1968)

Tea bowl, black glaze
c.1953-64
stoneware

h6.4 w16.0 d16.1cm

1 SRR (HiE264E- I R1434E)
SRR H

HARI3 240

P g

5%

#%h3.3 D17.4cm
2

Cr0697

ISHIGURO, Munemaro (1893-1968)

Dishes, brushed pattern in black glaze on
brown

c.1957

stoneware

Spieces

each h3.3 D17.4cm

£ BRI (iR264ERRI434E)
FAFN42-434F L]

P g

h6.0 w13.9 d13.8cm

2

Cr0704

ISHIGURO, Munemaro (1893-1968)
Tea bowl, underglaze brown, zetsu-e
c.1967-68

stoneware

h6.0 w13.9 d13.8cm

1 BRI (Whih26t-IaAn434E)
PR Tt

IP1142-43 4]

(G

h6.4 wi11.1d11.2cm

Bl
Cr0706

ISHIGURO, Munemaro (1893-1968)
Tea bowl, ash glaze

c.1967-68

stoneware

h6.4 w11.1d11.2cm

1 BRI (WhiR26t-Iafn434E)
RiIES

IP1142-43 4]

Ko

h5.1 w6.1 d5.9cm

Bl
Cr0707

ISHIGURO, Munemaro (1893-1968)
Sake cup, ash glaze

c.1967-68

stoneware

h5.1 w6.1 d5.9cm

DA (BRI 4 )
fiimi =/ M

R84

P g

h7.4 w62.8 d28.3cm

Bl
Cr0712

ISEZAKI, Jun(1936- )
Rectangular plate, Bizen black ware
2006

stoneware

h7.4 w62.8 d28.3cm

PHEARHE (R aE— )
frmiE 7 m

TR 184

e

h6.0 w58.7 d28.0cm

)

Cr0713

ISEZAKI, Jun (1936- )

Rectangular plate, Bizen black ware
2006
stoneware

h6.0 w58.7 d28.0cm

22

M S ogfzieE- )
EliE2R

TAR1604

Figa. A<

h35.0 D35.0cm

800 FIARF 2SR, 19854F

A

Cr0716

OKADA Yutaka (1946- )
Jar, fire change over white glaze
1985

stoneware

h35.0 D35.0cm

e Che) RE 8 OKIF 84— Fak24)
MHOARIF RS EdR

AFI3 14

(G

h30.6 w38.3 d39.0cm

i fi (ROt AL IR | 19564

il

Cr0714

OKABE(KATO), Mineo(1919-1990)
Vase, wooven cord pattern, nerikomi-shino
type

1956

stoneware

h30.6 w38.3 d39.0cm



Wi (mfofE- )
T8t

e

h10.2 D12.4cm

TR Gt FIAKS = BT . 20064
("N

Cr0718

KATO, Kozo (1935- )
Tea bowl, sezoguro type
2006

stoneware

h10.2 D12.4cm

JUET P2 mfn2et— )
Box-Pandora

FRC6AE

el 227 ISR

h23.6 w22.6 d24.0cm

{18 (B AL, FAKS AR | 19944F
9N

Cr0719

KAWAGUCH]I, Jun (1951- )
Box-Pandora
1994

porcelain
h23.6 w22.6 d24.0cm

JIET JE @fnets- )
Box-Pandora

TG

[N N

h8.7 w21.4 d21.6em

{1 (B AL, FANKS AR | 19944F
MEA

Cr0720

KAWAGUCH]I, Jun (1951- )
Box-Pandora
1994

porcelain
h8.7 w21.4 d21.6cm

JUE EZ@EfetE- )
Box-Pandora

PO

fips. X2 (e

h18.7 w19.6 d12.4cm

1812 CHUT, FIAKE AR | 19944
[iFN

Cr0721

KAWAGUCH]I, Jun (1951- )
Box-Pandora
1994

porcelain

h18.7 w19.6 d12.4cm

RS ERRN6E- )

P74
BeeR. A<A

h13.0 D44.5cm

35200 HAMGHE LR, 20054
[IN

Cr0722

NAKASHIMA, Hiroshi (1941- )
Shallow bowl, curved design, ceradon glaze
2005

stoneware

h13.0 D44.5cm

=W HIEZ (mf2et— )
e

TR 154

(G

h107.5 w28.0 d28.5cm

(IR (SO, FIAKE = EARIE) | 20034
A

Cr0717

MIWA, Kazuhiko (1951- )

KAKAN
2003
stoneware

h107.5 w28.0 d28.5cm

SRR (R (W43

PRFE EE R
R84
[GEER

h11.0 w16.5 d15.4cm

M= O 5 J RN S B T

£, 200447
Bl
Cr0715

MIWA, Jusetsu (Kyusetsu XI) (1910- )

Tea bowl with notched foot, Hagi ware, oni-

hagi type
2006
stoneware

h11.0 w16.5 d15.4cm

HI A
Glass Works

FFERRIA (BRI T8 4E)
e

Al

HA i

h32.0 D23.5cm

)

i

Gl0102

ISHII, Koji (1946-1996)
Hanatkage

1992

glass, blowing

h32.0 D23.5cm

AFERRIA (BRI T8 4E)

FRARSCAENN
TR
N
h41.5w16.0 d11.5cm

M (R P T — B - 7 A —F 1) 19924F
b4

BL
Glo103

ISHII, Koji (1946-1996)
Vase, lenear design
1992

glass, blowing
h41.5 w16.0 d11.5cm

23



AFHEERIR (BRI RES4E)
BRI

PR

A5 At

h13.0 D48.5cm

Ml CREL PHEN T — b - 74 —F L) 19924F
i

Gl0104

ISHII, Koji (1946-1996)
Bowl, circular design
1992

glass, blowing
h13.0 D48.5cm

A B (B - K8 4E)
A =

TGt

HSA HhiE

h38.5 w33.0 d28.0cm

i

LN
Glo107

ISHII, Koji (1946-1996)

Vase, colored-flower design, “Urage (feast)”
1994

glass, blowing

h38.5 w33.0 d28.0cm

L REA (AR 4E- TR 84E)
A8

R84

HI A HRE

h37.0 w29.5 d27.0cm

i

i

Gl0105

ISHII, Koji (1946-1996)
Vase, colored-flower design
1996

glass, blowing

h37.0 w29.5 d27.0cm

FHEERES (BRI T RE84E)
F—=TIWN5S

kst

A5 A s

h50.0 D34.0cm

iz

2

Gl0106

ISHII, Koji (1946-1996)
Table lamp

1996

glass, blowing

h50.0 D34.0cm

B (R334 )

BN

TR 164

HI A, HE

h73.9 d24.1cm

FIERE DA T ¥ ) Ji (R ENL RS T 25
fIE) . 20044F

HEA
Glo108

TAKAHASHI, Yoshihiko (1958- )
Floating

2004

glass, blowing

h73.9 D24.1cm

B EE (R334 )

5TLED

TR 164

A, HimE

h56.2 w33.8 d17.7cm

TIEEOA T Y ) jg (AT ENLE AR SE g T 2%
fIE) . 20044F

A

Gl0109

TAKAHASHI, Yoshihiko (1958- )
Moving
2004

glass, blowing
h56.2 w33.8 d17.7cm

BT

Lacquerware

BERTAF (B4 )
FHEl EOXLHE
1634

b Nemrigic)

174.0 X 180.0cm

[LIN
Lc0223

KUROSAWA, Chiharu (1949- )
Two-fold screen, “Fantastic glitter”
1988

lacquer, gold and silver foil

174.0X180.0cm

1T

Bamboo Work

24

TGN ORI 144 T RR84E)
TrinfEds

AFI364E

r

h67.0 w73.0 d78.0cm

?4E%HE\ 19614F

i

Bmo0035

BABA, Shodo (1925-1996)
Hanging basket

1961

bamboo

h67.0 w73.0 d78.0cm

BV CKIE 1448 4E)
Trinfeds 1%

IAR1484

r

h73.0 w43.0 d44.0cm

95 5 MIUHLH R, 19734F

i

Bm0036

BABA, Shodo (1925-1996)

Hanging basket, “Fu (float)”
1973

bamboo

h73.0 w43.0 d44.0cm



Textiles

AR OCE T4 )
fedrtr A

SR 124

EN 1

w31.0cm

534718 HAMRHE T2, 20004F
]

Tx0368

HOSOMI, Kagaku (1922- )

Obi sash, “Kumpu (early summer breeze)”,
figured brocade weave

2000

figured brocade weave
w31.0cm

ROKEA = (Aot )

fEdin
PR TR
KA T A
h.88.5cm
. FRAKGR=JE) (ST — 74— 1), 19894F

NIE i A
DI0066

Dolls o
TOMONAGA, Akimitsu (1944- )
Flower Fortunetelling
1989
wood
h.88.5cm
JRFE TS (i 44E-IRATI394) LT FHiS 7 (RAns - )
BLALVE Fa—H—/T0—F
KIES-124Fb] P04
S, UL ATHY AR Gk
h60.0 d34.0cm h23.0 d1.3 wl4.4cm
YN 3710 HARBU R T 252600 2. 19984

LT Mi0360 i

Mt0358
FUJII, Tatsukichi (1881-1964)
Metal Work Desk lamp YAMADA, Reiko (1933- )

c.1916-23 Choker; Brooch
copper 1998
h60.0 d34.0cm silver, inlay

h23.0 d1.3 wl4.4cm

LIFHE - (s )
Fa—h—/7a—F
SRS A

R, <

h24.9 d1.6 wl4.7cm

5440 U R ¥ 2V —J&, 20034F
i

Mt0359

YAMADA, Reiko (1933- )

Choker; Brooch
2003

silver, gold

h24.9 d1.6 w14.7cm
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g [ R [1952]

mEFn D SR [1953)

R D QErE[1954]

ZhE TCORES—E Exhibitions from the Opening in 1952 until 2005 |

1 ISR SUSASS (1} IR A AT
Modern Japanese Art: Retrospective and Perspective of Modern Painting

A AR OB AP S HA
Development of Modern Western-Style (Oil) Painting: Europe and Japan

Y DR A 2 —J
World Posters

Y HAT DN —5FRak & =5

Mainstream of Japanese-Style Painting: Its Schools and Development

N R —TUEE A

Modern Sculpture: Europe and Japan
Q) BIIREHR—HALT A7

The Exhibition of Contemporary Photography—Japan and America
I8 PN DB CINSEHTH « £HZZE - PR - SRR

Exhibition of Four Artists: Seiju Omoda, Bakusen Tsuchida, Tsune
Nakamura, Tetsugoro Yorozu

8 BIER WS BEA= = Al Vel R il A RYAN
Abstraction and Fantasy: How to Understand Non-figurative(Non-
realistic) Painting

9 BURANAISTENT
Exhibition of Modern Japanese Portraiture

(0} 552711 £ =R« U — L EBESEN R AL E S E R R

Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

11 RESREE A R t=g (O

Posthumous Exhibition of Yasuo Kuniyoshi

NIRUIES

The Exhibition of the Painting of the Taisho Era

T AL NI NG AR LB O 7

Gropius and Bauhaus: Start of Modern Architecture and Craft Movements
SR

Exhibition of Seiki Kuroda

YA =i

Exhibition of Water Colors and Drawings

(5 oD i i
Exhibition of World Children’s Art

PUNDMEISR A= - AIFHES « A R3EE - LR
Exhibition of Four Painters—Yuzo Saeki, Kanji Maeta, Kagaku Murakami,
Koho Hiroshima

BURDIR—HADE S

Today’s Focus: On the History of Japanese Art

31



i 3()Er1955]

g3 | #r[1956]

32

20

21

19 NDVER—H% DRI - A

AL B3I S - B — LRSI A A E N R
Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

K AL 7 3 v ENT S AR R
Exhibition in Liaison with the Establishment of The National Museum of
Western Art

AR E—a Y 77 X LD R
Western-Style Painting of the Early Meiji Era

HoKhh G302
Abstract Art Exhibition: Japan and U. S. A.

EIED2018

Great Masters in their Twenties

FR/KF 2

Joint Exhibition of American and Japanese Water Colours

BREAOHE « BOZMh—I— 1y K RO E AN ER
Contemporary Japanese Calligraphy: Art in Sumi

WOk

Tessai in His Last Period

PANDIER CIASBIL « PRI - 8D - FAE/O
Exhibition of Four Artists: Kanzan Shimomura, Morie Ogiwara, Aimitsu,
Heihachi Hashimoto

HRROI—7 27 DFEffihnS

Today's Focus: Eastern Art Seen Through Eyes of the Present
BB AR O A

Genre-Painting in the Meiji, Taisho and Showa Eras

28T 2 =R - ¥ — LIRS E L R R ENE R

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

ESaa TP NS R

Posthumous Exhibition of Sotaro Yasui

HRORm—HAREZI—) « F -8

Contemporary Prints: Japanese Artists and 'Ecole de Paris

SHOEHR—HKRET VA
Contemporary Photography: Japan and France

HARD 5

Japanese Scenery

HADLI— EREBHUL
Exhibition of Japanese Sculpture: Contemporary versus Bronze Buddhist Statues,
and Mask of the Asuka and the Nara Period

AL B

Posthumous Exhibition of Keigetsu Kikuchi

HA D e

Japanese Satirical Painting (Cartoons)



B3 D& [1957]

i3 3 FE[1958]

38

39

40

IERAARDHLE

Masterpieces of Modern Japanese Painting

BAEY oy n - Uy — L EREEWRE S R E RS
Preview Exhibition of the 4th Sao Paulo Biennial Exhibits from Japan
20MFLD TS > —F = IRET AU

20th Century Design in Europe and America

SBOZ—HPEE ARG
Suiboku Paintings of China and Japan
HIHEEA D15 A

R 77 A1) A ESEA

15 Vanguard Artists
Special Showing of 8 Contemporary American Artists

B 1 [l O E BRI € — LR (R Hire i)
[ = -

The 1st International Biennial Exhibition of Prints in Tokyo
Exhibition of Utamaro and Hokusai

PUNDVER CTARERE « /DAE RS « EOFEH - =FEA7ARH0
Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Naoya Takei, Kotaro Migishi

R D FAY il
Deutsche Druckgraphik der letzten Jahre
17 NOAES

Living Seventeen Japanese Artists

RN ZH B A N
The 1st Yasui Award Exhibition

AR EAFRB DO (7 BT AR

Development of Modern Japanese Painting

IERAARICE T 2 HIEDEE—RmE A
Masterpieces of Modern Japanese Painting and Sculpture

EiH ESITITYEd |

Development of Japanese Abstract Painting

PUNDIER CINTIPEER « HEFRE T « 05 - JElisD
Exhibition of Four Artists: Usen Ogawa, Hanko Kajita,
Makoto Saburi, Noboru Kitawaki

F—=ALTVT « Za—V—F R BB EENER
Preview Exhibition of Contemporary Japanese Art Exhibition to be
circulated in Australia and New Zealand

JIE R
Posthumous Exhibition of Gyokudo Kawai

FBRD = — Kk Sl & &
Hakuin's Art: Suiboku Painting and Calligraphy

ps2lml AT N

The 2nd Yasui Award Exhibition
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57

58

i34 Er (1959

B35 [1960] 70

71

72

34

JEACEASE T O KB

Permanent Exhibit: Modern Japanese Art

e DR

Postwar Outstanding Works of Art

AR EA O ERY)

W 7T DU TS AR

Still-life in Modern Japanese Painting
Modern Brazilian Architecture

HslalyoRom - By — UIEBRSENN R R E N R
Preview Exhibition of the 5th Sao Paulo Biennial Exhibits from Japan
AR DN

Development of Modern Sculpture in Wood

BURH AR DB ==

Contemporary Japanese Ceramic Art

RERBUE

Posthumous Exhibition of Taikan Yokoyama

=S BRI RENER

Preview Exhibition of Shiko Munakata Exhibition to be circulated in Europe

3Rl AT N\ e

The 3rd Yasui Award Exhibition

S AASE M D HE R

Permanent Exhibit: Modern Japanese Art
BURHEHEE 19594

AL INA 2 A 27 =NV OISO

Contemporary Photographs 1959
Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

SEAREARDZH (77 AV 7538 m E E N ER)
FHE <)/ Y —=DY TS5
Japanese Drawings in XXth Century (Preview of the Travelling Exhibition

in U. S. A.
Lithographs by Marino Marini

HAE O HHEA

Recent Development in Japanese Style Painting

30V =R « B — L EFESE R R E N R

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

FREER AR I OD JEE el

MR T )VDRTR - a7 L—b
Development of Surrealistic Paintings
Brazilian Poema Concrete

POINDIER CEHER « BEJL - LBRCHEA < GRDERER)
Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

BURDAE— RIS
Today’s Focus: Primitive Art Seen Through Eyes of the Present



B3O EE1961]

EAQHASE T O H R

Permanent Exhibit: Modern Japanese Art

HAANDF—BURDIEH L=
R =il LCODE

Contemporary Japanese Handicrafts: Contemporary Traditional Crafts
Photographs as Art

IR R R
Posthumous Exhibition of Kokei Kobayashi

2 R E R C T — LR

The 2nd International Biennial Exhibition of Prints in Tokyo
SEAMRI AR N

The 4th Yasui Award Exhibition

BUE 19604

RSB 7 = A—29 2 DR

Contemporary Photographs 1960
Animation Art

BURARA AR

Exposicion: Contrastes en la Pintura Espanola de Hoy

Fomt > Rum « B — LR BRIEMR R H VR S E A R
msEE1 B H A D

Preview Exhibition of the 6th Sao Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

SCEREATIGZ2 FUiE § B B RS

Permanent Exhibit: Mainly New Acquisitions of the Ministry of Education

BRSO IBR
Adventure in Today’s Art of Japan

IAHADA A EE—HARE - P (R AlE)
Masterpieces of Modern Japanese Art

I AR OFRAN (7 ARG =80
Development of Oil Painting in Modern Japan
IARHAR DA 1)z (72 LB

Masterpieces of Modern Japanese Art

IERAARBZIDRN (R HARE =#)

Development of Sculpture in Modern Japan

EARHABE DR (1 HAKE =10

Development of Japanese-Style Painting in Modern Japan

IEARHA DT (7S KRBT AR

Development of Oil Painting in Modern Japan

s IalZ - E AR R (7 7'V F R b > FEqlifE)
The 5th Yasui Award Exhibition

BHRAA D (72 SREER =)

Contemporary Japanese Prints

B DR (1Y FAKE =D

Prominent Works of Contemporary Japanese Painting
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IEARHADEIE—ilHc L A
Oil Painting and Sculpture in Modern Japan

SEAREIAR DI — e A

Painting and Sculpture in Modern Japan
IEROB R

Painting on Folding Screen in Modern Japan
SE3 [ R BRI o > ) — L g
RRER G

The 3rd International Biennial Exhibition of Prints in Tokyo

Sharaku

B3 [ Fr1962]

U NDVESR B —5 « BPEHDER « ks —8 - i) 115555
RSB 75 > A ML
Exhibition of Four Artists: Kazuo Sakata, Hideo Noda, Koichiro Kondo,

Yuzo Fujikawa
History of French Films

EHOEE-eaS= It PNE:
The 6th Yasui Award Exhibition

BUREEE 1961 —624F
Contemporary Photographs 1961-62

JEARHAROFEHE & 4]

Painting and Sculpture of Modern Japan
ZAFHE KRR

Posthumous Exhibition of Kunitaro Suda

BURD R & A

Contemporary Oil Painting and Prints

Caw 7 zE—ZDEMOR5

s B H A

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-Style Paintings

ERAISEHINAN

New Generation of Japanese Sculptures

BRDIE—ESLOHDHADHE

RS SR OD A

Today’s Focus: Traditional Daily Implements of Japan Seen Through Eyes
of the Present

Modern Japanese-Style Paintings

SR AMERNOY AT A4

Painting and Sculpture of Modern Japan
IEREAZEMNIC BT 519144

FIRFBRS S H AR DA

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JERES B LA D=5l
FRESES AN DS AR

The Art of Rosanjin Kitaoji
Japanese Abstract Paintings

B3 8 Fr [1963]
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R3O ErE 1964)

gin () erz1965]

7RI E AT N
FRsBE <Y R OHARE
The 7th Yasui Award Exhibition
Rubbed Prints of Mayan Art

MEEL Z D%
SRS — 5 OD ik e
Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda’s Prints

AN EROEBE HIRAl « KHEER - ek RA « A= « Fhafli)
RN 23208 =X « © LY — L EREEM R R S E PR
Posthumous Exhibition of five Artists: Keisen Tomita, Chouu Ota,
Gengen Sato, Hakutei Ishii, Toshio Nakanishi

Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

IR = B

Posthumous Exhibition of Zenzaburo Kojima
EHV BE—F DZEMN D704

Pablo Picasso Exhibition: Japan 1964

HEO AR —M LSRN SBRET

Japanese Painting in Kyoto: from Okyo Maruyama to Present Generation

E L ANERb S pa

FREBIET ABHFTIECOD AT

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from the Museum Collection

IERAARDHIE—AV 2 TR KA R

Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics
ARSI T — LR

The 4th International Biennial Exhibition of Prints in Tokyo
EERrS Nt TN

SRS TN ER D F AR

The 8th Yasui Award Exhibition

New Pieces of Japanese-Style Paintings in the Museum Collection
BT AR D5

Painters of the “Senchu” Generation

HtR O E—pT e Eih 2 e LT

ERRAE 8Ol AT - B — L EBRSEAN R RS E N R
RS HEATLOKE

Postwar Paintings: Mainly from the Museum Collection

Preview Exhibition of the 8th Sao Paulo Biennial Exhibits from Japan
Harue Koga's Water Colors

RSB Z N L Z D E—HARE i

Modern “Bunjin-ga” of China and Japan and its Influence

SITARH AR DA

s RTIAERONRE L A

Paintings of Nudes in Modern Japan

New Pieces of the Museum Collection: Oil Painting and Sculpture
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g/ 1 #r1966]

38

IR ERDERE CIMZIUE « AR « 51T - eH SR
W L— X Z T B R

Exhibition of Four Artists: Hoan Kosugi, Shohachi Kimura, Sempan
Mackawa, Koyu Fujii

Exhibition of Contemporary Prints in Yugoslavia
JEARHA DR — R Ic KD

Oil Paintings of Modern Japan from the Museum Collection

Bt =il 0D 3 K i

The Retrospective Exhibition of the INTEN: The Prewar Period

TSN HASERIE—I—y 3L T A7)

Exhibition of Japanese Artists Abroad: Europe and America
A HAZEE AR E N R

The 1st Preliminary Show of Japan Art Festival
E9ImILHFE AR AT N\ e

RS 2 NOD T A A DEHELER

The 9th Yasui Award Exhibition
Two American Photographers

BRSO A

New Generation of Contemporary Art

IERDOHARB—HTRIEmIC LD

AL 533 2R « BT I — LR BRI A R E R
Modern Japanese-Style Paintings from the Museum Collection

Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

B DIR—EREDL AR

Today’s Focus: Fantasy of the Orient Seen Through Eyes of the Present
IEAAFR O olg—Fr A

Posthumous Exhibition of Ryusei Kishida

A=V FOKRZAR—

BIREFEDI0N

Posters of Poland
Ten Artists of Contemporary Japanese Photography

snE
Miro Exhibition

BURT AV FrfaEi e

Exhibition of Contemporary American Painting

S5 [ R R B R o > — L

The 5th International Biennial Exhibition of Prints in Tokyo

El sy ={ 72t F NI

Rl ZHEOMERI-b—ZBEmE Z D%
The 10th Yasui Award Exhibition

Yasui Award Artists: Their Awards and Later Works

P it & %3 R H AR D S —RIE D SRRFIHG DAz Hi
FIRRERE EEOMIT >« UL — DEBESEN R E N R R

Modern Japanese Art from the Museum Collection: Paintings from Taisho
to Early Showa Eras
Preview Exhibition of the 9th Sao Paulo Biennial Exhibits from Japan



maFn ] D Erz[1967)

mafn 4 3R [1968]

gin 4 E 5 [1969)

574w 7 «7—k USA
Graphic Art USA
SEARE AR D ]

Modern Japanese Prints

2 HAZA R E R E AR
The 2nd Preliminary Show of Japan Art Festival

SR AMEENDY e AE =]

Modern Japanese Water Colors and Drawings
BIRA 2V 7 Sl

Exhibition of Contemporary Italian Art
VRIS 04F J

50 Years of Painting U. S. S. R.

AN EEeR = {2hir IN

RRIBES L RRROIELE

The 11th Yasui Award Exhibition
Posthumous Exhibition of Sotaro Yasui

IEARHADMRE—KIE « BRI Gk ZHos LT/
—Em ) ZHune LT
FRsHAGE HE340E Y 2 =R« UL — U ERRSERR S E R

Oil Paintings of Modern Japan: mainly from the Taisho and Showa
(prewar) Periods: mainly from the Showa (postwar) Period
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

A= DHT AL

New Generation of Ceramic Art in Japan

B3 AR RS E N RR

The 3rd Preliminary Show of Japan Art Festival
HRIE

Dada

s B A e e

Contemporary Korean Painting

HVEEM SR E—IA1004 &

Mutual Influences between Japanese and Western Art

CEI SRS 7T ) e ozl e P

The 6th International Biennial Exhibition of Prints in Tokyo

BUCIE I — SR E P DXk

Contemporary Art: Dialogue between the East and the West
A=« LT

Henry Moore Exhibition in Japan, 1969

B RV R

Moderne Deutsche Architektur

F4ARIY ¥Ry« T—b T2 AT YU ERENE R
The 4th Preliminary Show of Japan Art Festival

TV ZHAER) — [

Tapisserie Francaise d’aujourd’hui
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157 WAl 2l (ST

Picasso’s Recent Works in Prints

AR

Posthumous Exhibition of Kenkichi Tomimoto

mfd 5 Er970]

NV Ir—VE
Ben Shahn

SISy« =1« T2 AT VIR EN R
The 5th Preliminary Show of Japan Art Festival

19704E8 7 BSEMRTD— Wi
August 1970: Aspects of New Japanese Art

BURA VU 2 Al

Contemporary British Art

A RAETIE

Contemporary Indian Painting

H7E R E R T — L)

The 7th International Biennial Exhibition of Prints in Tokyo

INTIING ZS04E R

Bauhaus Exhibition

EREAZENICHB T 519304
Around 1930 in Modern Japanese Art

VxR - TV RE

La Rétrospective René Magritte

okl Ry« T— b« T2 AT VU E R EN R
The 6th Preliminary Show of Japan Art Festival

REE D R — AR « Rl » T35 - &
New Acquisition: Japanese-Style Painting, Prints, Crafts, and Calligraphy

EARAFR O [BlgE— LT3

Posthumous Exhibition of Kaoru Yamaguchi
BURRAY 2l

ZEITGENOSISCHE DEUTSCHE KUNST

BROB=—T AV « FR « AFTaLHAR
Contemporary Ceramic Art: Canada, U. S. A., Mexico and Japan

R HASET D IR — B R AL DL

Development of Postwar Japanese Art: Figurative Art

A E b D J R —iia & WA

New Acquisition: Oil Painting and Sculpture

B QErE1971]

BT 2 —7 > il
Swedish Art 1972: A Contemporary Theme

176 BIRAE & DM &SN b

Masters of Modern Italian Art from the Collection of Gianni Mattioli

g [ Erzl1972]
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i S re(1973)

i QEre1974)

P RT4GAE BT IURE i D R
FREBIE ABRFTRC DA

New Acquisition 1971
Drawings in the Museum Collection

P20 BROR—ERHADREN S

The 20th Anniversary Exhibition: Today’s Focus: on Modern Japanese Art
BEIEE B AT e A g 5

The 8th International Biennial Exhibition of Prints in Tokyo

IJ—rw SOHAES

Japanese Artists in Europe

P R
The Retrospective Exhibition of Denchu Hirakushi

BRa—I AT 7 i
Contemporary Yugoslav Art

Bk AL DI — R ERBD 2kt

Development of Postwar Japanese Art: Abstract and Non-Figurative

B ES DR
R B E N AR KO R E O HAN

New Acquisition 1972
Japanese-Style Paintings Transferred from the Tokyo National Museum

WARHAZERRIC BT 2 I EAA

Modern Japanese Art and Paris

VYT VA

Exhibition of Giacomo Manzu

7 A DOHEARES

Japanese Artists in the Americas

ITARVER D [El R TR « i S AL

Modern Japanese Artists in Retrospect: Takezo Shinkai, Toyoshiro Fukuda

7R a— s LT RAJE
Works of Andrew Wyeth

TR

Posthumous Exhibition of Shinsen Tokuoka

15 ADEHZR

Fifteen Photographers Today

BRAF- > aZE iR

Contemporary Mexican Art

SOl AR R © . > - — L g

The 9th International Biennial Exhibition of Prints in Tokyo
IEAREARD A

Modern Japanese Art

R\ BRE
Posthumous Exhibition of Heihachiro Fukuda
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R—=)l « TIVR—J@
Paul Delvaux

HiTHH 5 TR )

The Retrospective Exhibition of Seison Maeda

AR E

Posthumous Exhibition of Yasuo Kazuki

HINEAES DR

SRSt R i R AV (AL

New Acquisition 1973 and 1974

Exhibition of Works by Heihachiro Fukuda: Donation from the U. S. S. R.

a7 VA LE

Surrealism

T IV ATLEZDFE—1IsTH M B 18RI DX E R —
RS 38T - T IWS—ADTGK -

Merveilles de la Tapisserie Frangaise
Josef Albers: Formulation, Articulation

w5 ()Er1975]

FAY « UT7URXL 1919—1933
Realistische Tendenzen Deutscher Kunst 1919-1933 Eine Ausstellung aus
Museen der DDR

WI—/ « A
Exhibition Rufino Tamayo

LZHBE R
The Retrospective Exhibition of Yukihiko Yasuda

EHBZEpYERE Ty

Koshiro Onchi and “Tsukuhae”

v H—IVE

Exposition Mark Chagall

Fa—EXLE

Cubism

S5 10[m] AU B © L > P — L f

The 10th International Biennial Exhibition of Prints in Tokyo
S HOBEERD—I—w SREAA

Fiber Works: Europe and Japan

B E D IR
New Acquisition 1975

gin5 | #r[1976]

e A
The Retrospective Exhibition of Shoji Hamada

ESNAITE e

Peintres Naifs

HIRAF it D JE s
New Acquisition 1975
T4V 23— 7 —F LGFHO

Fontanesi, Ragusa e I'arte Giapponese nel primo periodo Meiji

ginS D& [1977]
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pinH 3 & 1978]

gt 4 ez 1979]

iS5 Er(19s0)

215

233

234

LML BIHALZOFHE
Masterpieces of Contemporary Japanese Crafts: Commemorative
Exhibition for Opening of the Crafts Gallery

S HOEEG>—7 AV AL HA
Fiber Works: Americas and Japan
JVU—FRYUwk&Z DA

Casper David Friedrich und Sein Kreis

<Y/ RU—Z)R
Exhibition Marino Marini
SAITO Yoshishige Exhibition 1978

[INEEL AN
Gonroku Matsuda Exhibition

(L (SEETRE

50th Year Posthumous Exhibition Yuzo Saeki
HRERLERE AT F I 7OLE

World Contemporary Crafts Exhibition: Scandinavian Craft
=1 S ORAZ——Z DJFFHNSBRET

L'Affiche en Occident de ses origines a nos jours

EARHAROOAGRLA
Enamelled Porcelain of Modern Japan

HUUBSEIRHE S D R —IE A5 24F
New Acquisition 1977

RILSOMFRLE RIS
50th Year Posthumous Exhibition Ryusei Kishida

BB E FRRR I > — L)

The 11th International Biennial Exhibition of Prints in Tokyo

MERIs2, S3EEIE L EmOER
New Acquisition 1977 and 1978 (Craft)

IRHARDEZ

Lacquer Art of Modern Japan
Fo—x—gE aXxX—)Ley=7
Robert / Sonia Delaunay

TUIvh AV — )RR O
Bridget Riley: Works 1959-78

HIUUESEMHE O B R—R153, 544
New Acquisition 1978 and 1979

WEEY - SENIERE—HARDHRIEN DA F =T
Exhibition YAMAGUCHI Takeo & HORIUCHI Masakazu

EHEBIR RO

KATAZOME Japanese stencil and print dyeing: Tradition and Today
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pinS QERE1981]

g5 [ Rz (1982]
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235

236

KVERY - w2— 201tk D
Le Musée National d’Art Moderne Centre Georges Pompidou/ L'Art du 20e Siécle
BRATADFE—T—my/REHA

Contemporary Glass: Europe and Japan

X F A

Matisse Exhibition

ARFEREROLEDE

Munemaro Ishiguro Exhibition

JIR—KE—kE DAY —
The Ceramic Artist Kazuo Yagi

201 RS A A

20th Century Canadian Painting
LR

Kaii Higashiyama Exhibition
LY VB ZLhE
Munch Exhibition

BRAHTADFE—A—ANFVUT, hFHR, T AV HEHA
Contemporary Glass: Australia, Canada, U. S. A. & Japan

1960+ BT DL ]

The 1960’s: Decade of Change in Contemporary Japanese Art
HROAH—I<

Contemporary Vessels: How to pour

PR B

Hanjiro Sakamoto Exhibition

FHRH30RAFERLEL JIHADEM—1945F L%

The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Art, Part 1 E,1945—]

FBFB0fFERCRE HAD T
The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Crafts

T AV INEATEAR DRI
—[E - K AE - BEHET AV Y - =R
Japanese Artists Who Studied in U. S. A. and The American Scene

FHRE30AFELREL A HARDIFEM—19454E LA
The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Art, Part 2 671900-1945]

SEREARDA S A LE— AN SHIRET
Modern Japanese Glass: Early Meiji to Present
NV — R

Symbolism in Belgium

BEE (FUAOD=—RLT—7
British Needlework

AHEME—ARTZDIRE
KURODA Tatsuaki: Master Wood Craftsman



YR

Picasso

maf 5 S 1983)

TIVIVARN—a
Francis Bacon: Paintings 1945-1982

EE (& T30FE05 %4
30 Years of Modern Japanese Traditional Crafts

BURSHNC 1) 55 H 19708 RO 2 H.LE LT
Photography in Contemporary Art

EXZALDLERIE—R LZHIc LT
Modernism and Craftsmen The 1920’s to the 1930’s

20T AU DRA R~ = a—T— 7R EMBEFTEIC KB
The modern American Poster

o L
Kagaku Murakami Exhibition

TA Y s ALy a A ER G O

Modern Masters From The Thyssen-Bornemisza Collection
=R RV R DB

Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
RS —IE B = DB

Kanjiro Kawai

MR LA LRIl

Constructivism and the Geometric Tradition

SHOY2T)—  [HAROHH

Contemporary Jewelry: The Americas, Australia, Europe and Japan
BIEMANDYR—RAZT 7 —L VRV

Metaphor and/or Symbol: A Perspective on Contemporary Art

HOUEAE L E—ER0S8, SO
New Acquisition 1983 and 1984

MO TZ=—ERICH T 5 R
Modern Bamboo Craft

VARt
Shiko Munakata

ginH Qe 1984]

BICRARD L — RIS « R = « B SH
Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo
Munehiro, and Fukumi Shimura

BTV

Modigliani

HBROZRG I EERHOEA TR SIHIAEYIIHE T
Development of Western Realism in Japan

BT VA Y DREE—RANEX VOHTN S

Contemporary Landscape, From the Horizon of Postmodern Design
T AL ALY NSRRI 191 R R
Meisterwerke deutscher Malerei des 19. Jahrhunderts aus der

Nationalgalerie Berlin: Staatliche Museen Stiftung Preufischer
Kulturbesitz

grp () ErE1985]
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BRQ | E£r1980]

BRI 2 E R (1987

RRQ S [1985]

46

276

294

295

296

T 22 NI A= 1Kl N e
Modern Japanese Dolls

FaAR A T I

Shunsuke Matsumoto Exhibition 1986

FITERAF S & 2 2 BHBRE LA H AR D Al

Modern Japanese Art from the Museum Collection

IERORZEBL  KANER Y DORFEE1960—1986

Revision der Moderne: Postmoderne Architektur 1960-1986
HHROFRE T—RKIEHHOMER S

An Eye for Minute Details: Realistic Painting in the Taisho Period

SEBOH A 1910—1986
Nihon-ga the Kyoto School 1910-1986

19604 D LE—m#E T 28 L VIEE
Forms in Aggression: Formative Uprising of the 1960s

HER160, 6UAFIE  HTINEAE e
New Acquisitions 1985 and 1986

d—Fv Vg2 RHT

Paul Gauguin: In Search of Paradise

AT AV AF—E

Kandinsky
ARTEIRENSBURET
Modern Woodcraft

(AN

Yasushi Sugiyama

T 25 IR R AV GE S S | S
KAMODA Shoji: A Prominent Figure in Contemporary Ceramics

LB E—S HOIER
Isamu Wakabayashi

SN AR IR —S A DR

Tatsuoki Nambata

TV 2y )V EEL YT —T — a2y 3D L— A
Dentelles Européennes

M HE = BB

Ryuzaburo Umehara Retrospective

VA TV i
René Magritte
P I & 2 R EERRY L ASEAIC 510 5 A

The Image of Man in Modern Japanese Art from the Museum Collection

HEDP T
Design in Transition

BROFR M—IAF O
Realistic Representation I1I: Painting in Japan 1884-1907



PR R [1989]

T D F R [1990]

P S FERE[1991]

TR Er[1992]

297

298

i DAV ADT =

Contemporary British Crafts

AFemy VRVE
Odilon Redon

e L I fe

Tatsuo Takayama

P E il & % S BEBAS | —HE A1 oD SE4fT

Art of the Showa Period: From the Museum Collection

A DT b—HERINETS D
Organs that Provoke: Ceramic Works of Junkichi Kumakura

BIRERANDOHF—E Lt/ 70—L4

A Perspective on Contemporary Art: Color and/or Monochrome

et 7Yz —BIRT AV A T EORM
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

J7 e K- Jo)VRE
Van de Velde Exhibition

IEDZAE[1907—1918]

Masterpieces from the Bunten Exhibition 1907-1918
RS

Osamu Tezuka Exhibition

BHEDBE LB

The Past and the Present of Photography
T5T4 0T THA D45 H
Graphic Design Today

BATTBA A=Y 19804 DOMLUGEE

Images in Transition: Photographic Representation in the Eighties

GRS -
TOMIMOTO Kenkichi

)l MEED R E— R 2E N DILNBY;
Constructing the Perceiver — ARAKAWA: Experimental Works

REFIERTEIC & D 7 7V DR

African Textiles

HEBFL—AWEOT X R ENLEASEM BT il 72 Hhiic
Harue Koga — The Creative Process: A Show Built Around the Museum
Collection

AYL - T TR
Isamu Noguchi Retrospective 1992

UZ SR
René Lalique

BIREMAN DR R RDIFEIC

A Perspective on Contemporary Art: Among the Figures
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TRVVZOREMN AR EAE A=A N7 KDL
Crossroads Toward A New Reality: Aboriginal Art from Australia

YINZF v - YV R—AMO K
Sebastido Salgado: In Human Effort

T34 IREROIOFAH
Nuances in Lacquer: 70 Years of Innovations
Tx =" RLE AATR

Fauvism and Modern Japanese Painting

ANIES=T
OGAWA Usen Retrospective

M 3552 e

Yoshitatsu Yanaguihara: A Retrospective

B D= (D 1 LD 2E—HITE%E

Contemporary Japanese Ceramic Shussai Kiln: Folk Craft in San'in Area

] B ) 2 T
Kokuga-Sosaku-Kyokai Retrospective

BH7F W= ARELVTHT 4+ —HE1993

Aki Kuroda: Corridor=Metamorphosis 1993

T 36 IRV Cl QA PAY Sabd

Contemporary Stencil Dyeing and Printing: The Repetition of Patterns
[IIENFYNE

YAMAMOTO Kyujin Retrospective

5 ERE(1993]

EN PN

Chuta Kimura

AATTIVDLEZ—T IV I A R« BAF ¥V ROl
7 ayEicUT—

Israeli Contemporary Crafts —Featuring the Collection of the Alix de
Rothschild Foundation—

HIROFZFEN—FRE ORI 1930FX0D HA ] &V ]

Realistic Representation IV: Master Paintings in Japan in the 1930s

EM OB —FEM 2 REUE DM « T25 - T
The Domain of the Medium: New Approaches to the Medium in Art,
Craft, Design

HARDFE LR

The Traditional Beauty in Japanese Art

BRI

Choshitsu [Carved Lacquer] Today

MR R VO HIRR

Isamu Wakabayashi: Works on Paper

AR R EMET REH TE KO LOER
b FENATE 7 AV MR R RO A ER

Abstract Expressionism: Works on Paper, Selections from The
Metropolitan Museum of Art
Abstract Expressionism: Masterpieces from Japanese Collections

FROERE[1994]
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Frt [ FERE[1995]

P S FE [1996]

SERE D= il
ITAYA Hazan Retrospective

HERLESEM RS BH 1953—1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995

AVTYRIV— - VaT)— —HADIERI0NC KD —
Contemporary Jewelry: Exploration by thirty Japanese artists

B )L - TOADRAR—

Art Déco Posters

REFEET 1986—1995
Toeko Tatsuno 1986-1995

IO D T.7—1950—19604ERDEX > « 75T 1
Crafts in Everyday Life in the 1950s and the 1960s

BIREMR DO Rall, ME—2280

A Perspective on Contemporary Art: Painting — Singular Object

RFTDOELERE N HY) —DOEERE LI 1896—1916
Panorama: Architecture and Applied Arts in Hungary 1896-1916

BYUISROR A 2—  fUUENDEASER TR &K O

Contemporary Posters from Museum'’s Collection

e EE  BHEDE

Yasuhiro Ishimoto: Remembrance of Things Present
Bk B 1920—1980 KU Ry —t >V X—FulEfbh 5
La Dimension du Corps 1920-1980

FE S TR i & PR DR
RIRHARE ST RS — 74 RERTINUB R i

KISHIDA Ryusei: Works and Archives from the Museum Collection
New Acquisition 1993-1995

FULENT A RE - EN7 PR SEmRE PRI KD

BT BERTL—T—w SRR HAD

The Crossing Visions: European and Modern Japanese Art from the
Collections of The National Museum of Western Art & The National
Museum of Modern Art, Tokyo

BAMEEDORAZ— LA 19534F—1996F DIk

Yusaku Kamekura Poster Exhibition

WEsDEB 1990 R

New Expression in Porcelain: Developments in the 1990s

9O DEEE D 5—FE KDOYRE
An Aspect of Korean Art in the 1990s
EUNIERCASNIT I o S e 78
Shomei Tomatsu: Interface

TV Tk— YIS 19704FELIEO B R

Project for Survival

HHELTED T 2 )L L7 VAN Jbigs e

Noboru Kitawaki: A Retrospective

R ES LR TR
Tatsukichi Fujii: A Pioneer in Modern Crafts
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PO Er[1997]

o | Qmrzl1998]

50

356

357

ERZRLONH  FEMZZPUER - MEEE - B
Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu

FRE O ZFEO DN LTRSS
YOROZU Tetsugoro Retrospective

EXY - THA DR T4V T L BEVAE
William Morris

R A5 B R 2 2 ——HE DM
Posters of FUKUDA Sigeo: An Artist of Visual Wit
TIWVILYR « AT =7 VY L BEHE=
Alfred Stieglitz and Yasuzo Nojima

THZEEE
TSUCHIDA Bakusen: A Retrospective

MR DZE - BOER
MASUMURA Mashiki: Intrinsic and Formal Beauty of Lacquer

o e =B

Saburo Muraoka

b= Ty =TSR NI 2—DENRT—F « V2T ——
Tone Vigeland: Norwegian Art Jewelry
RNHOENR—HrmL Z Dl e b—

Destination of the Literary School Painting in Modern Ages: Tessai and
Teachers and Friends

BHEOBFE—FHORE
Photography Today: The Absence of Distance

TIPSy

Matazo Kayama Exhibition

MTNESE AT - DI LAk
Elegance of Woodwork: Art of TAKEUCHI Hekigai

20 {HA D F —< A O L GEEL

Making It Visible — Graphic Elements in 20th Century Art
B K H—IE R A% —[E—Life

Posters of Kazumasa Nagai [life]

THRRE Usehidl, LlRdshicb

Takeshi Tsuchitani: A Retrospective

[ 7B | OB —RERESR & T DRt

The Domain of the Form — Functional Beauty and its Transmigration

HHEBOD T35 [1910-1940] G EZHDIFEEIC

Crafts Reforming In Kyoto [1910-1940] A Struggle Between Tradition
and Renovation

PSRCEICEES e
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography

AR SR HEDAT Y
Ceramic Art of SUZUKI Osamu: Poetry in Ceramic Works

WA RO - IR RO~y
KABURAKI Kiyokata: A Retrospective



i1 1 Em1999]

et | 2 Az [2000]

it | 3 [2001]

et | 4 #rE2002]

394

395

396

T 55 MEN T DU E]
MOTONO TOICHI: A Retrospective

R e

Misao Yokoyama: A Retrospective

BEE ) ERAR— RN D

Beyond Tradition: An Exhibition of IKKO TANAKA's Posters
2 S S T K P TR AV K Y e

Hajime Kato: The Quintessence of Modern Japanese Ceramic Art

NS £/ a—L—EDaR

Miyako Ishiuchi: Time Textured in Monochrome

Bi—famiZz2e 2 g &0 (R EL IS
VISAGE: Painting and the Human Face in 20th Century Art

T 58 IR ATHEL I N T R by i e
SUGIURA HISUI: A Retrospective

I DbeHB—ELUCE D LE—

Thoughts on Contemporary Vessels

F—=<X+¥abyb—h <A - R—FLA b
Thomas Struth: My Portrait

RAYBHZEDI004E—7—)b « =T —I B BRIFRET—

German Ceramics in 20th Century

FEh B 7 T il < — R BEAR & BUR DA (A BT 1L (YA 2B

Reading the Art Museum: Hyokeikan and Art of Today

19304EARHARDEIM 79 > — KA 211 BAR3E
Japanese Posters and tsHandbills in the 1930s: Communication in Mass
Society

RO —4LFEOER S —
Contemporary Textile —Weaving and Dyeing: Ways of Formative Thinking

HHROD 1.3 [1945-2000]
Crafts in Kyoto: 1945-2000

ARFEDIMHC:20 A LMD DT HD

The Unfinished Century: Legacies of 20th Century Art
HTU VY AF IR

Kandinsky

BHOBAE 2 YA MIGie iR
Photography Today 2— [sdit] site/sight

B AR VPRl T 1 > DR —
Masahiro Mori: A Reformer of Ceramic Design

/INETE )
Yuki Ogura: A Retrospective

MR DB 175 Bl e

Modern Revival of Momoyama Ceramics: Turning Point Toward
Modernization of Ceramics
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BURSEMANDBIN i LRI

A Perspective on Contemporary Art: Continuity/Transgression

TANTH UG+ 54 TN’

Wolfgang Laib

Iwiayh LI E T— NIy - LTV TRE

AV TAEER @ R AT >~ DF6HH 1900-1927

From Cushion to Urban-Planning Hermann Muthesius and the German
Werkbund: Modern Design in Germany 1900-1927

HARBLEREAROOY Y T4 VAL
Shigeru AOKI and Romanticism in Modern Japanese Art
SHONEZM  A20iEE

Contemporary Dolls: Formative Art of the Human Sentiment

A s It e
Shigeo Gocho: A Retrospective

F—ANSVT7HRTEINE | RAIDEZRKDT
Light Black: Three Contemprary Australian Craftspersons

HIPPRRO Z—IRAN 10 D & A I

Dreams of the Horizon: Fantastic Paintings in Japan, 1935-1945

T 69 I AV i AR/ Cas i s 8 3| Z0¥ . L5
Rando Miyata III: A Retrospective

B LR

Gyoji Nomiyama: A Retrospective

HROAKRTRE An—IA47DZ%EMeTH AV
Contemporary Furniture and Woodworks in Japan

it— T T TRBNVETNZEEZHDI0DL v A
Traveling: Towards the Border

B0 AYL - S TFDMESTHEDRA

Akari: Light Sculptures by Isamu Noguchi

ANFKA Ay T BN\ IE

Johannes Itten: Wege zur Kunst

757 et e

Yasuo Kuniyoshi: A Retrospective

#5815 2003]

TIDNWIRT A - S AZNVTT
Brazil: Body Nostalgia

i | O [2004]

Wik RIMPA
RIMPA

A JE0A 7Y BRIEDIA
Cool & Light: New Spirit in Craft Making

ARFF el

Thei Kimura—The Man with the Camera

B Lk O BT
YAYOI KUSAMA Eternity-Modernity
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Fex |/ A [2005]

ANHEEDOHED S Db—8 5 —DDEARES

Daily Vessels by Kenkichi Tomimoto, the Master of Ceramic Art
IR L LM B B H ik L -

TRACES—-Body and Idea in Contemporary Art

BA SRS T s TS ML aA—ET
Graphic Designs of Takashi KONO: Humor and City

dwRE e OmZROF RS
Van Gogh in Context

175 IRPUILERI RPN OB S
ISA TOSHIHIKO: Beauty of Stencil Dyeing

ERAAME DT IR
Kokei Kobayashi

TITDF AL B EREE
Cubism in Asia: Unbounded Dialogues

HADT =)L « X—=7%—1900-1923 | T-35& 7P VOHRHR
Art Nouveau in Japan 1900-1923: The New Age of Crafts and Design

FAVHADOBE Mo THEE Lrhnd 5 7ol
Zwischen Wirklichkeit und Bild: Positionen deutscher Fotografie der Gegenwart
FOUAN A
August Sander: Face of Our Time

JAHE KR
SUDA Kunitaro

EUH—I VT « YA DR

Riki Watanabe: Innovating in Modern Living

AREL204E  HEHIBIGEE XU 2T LIZBETA
LEONARD FOUJITA
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The Asahi Shimbun 7H21H

Rounding out Yoshihara's career |

(Michael Victor)

BHFE 7H24HA T [HETOR

D E LIz ) (Z IS
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FHISFEELEREESR  Record Exhibitions, 2006

430 ‘ERE1004FELR HEIREE

HEVA R (1905—1972) W& KB A £ 1, #Eahld —RHUE Trififam o/ S+
FZTOCED EUTHER L, W EARER S 2SR LT AU Y
FUT 1 SN B IEE) THERN G232 72 BIZR T 2 M, GH oA
MBI 5722 L8 H D, AT TN E T—E AR 7z [ IR D
MNT b > feo RIBESTRIIORE <HBNTEMFiEFEN 7 )V —7
DOV —H—1 & UTOMI. BEOBHENMZET «— 71 Uiciigiem
BEDHMICE EELT, FIIHN SHBEICEZWHEDRERMZ, TEBRY
Z L OFEMIC & > THMTUF ., FISHE QX2 R D 72 HFROHER O &
FEDEMZ DN RTINS X5, BRIFCLFOX > 7% 6#ick
JERHEE L UTeo 35 1 % 1 FIHACESRS, 55 2 3 0 JB i R22I A A — 2 L filife
g, 537 MR ORI, B 47 B & AN T U CRIAIIER, B 5
BRDFE, 72T AW A)NVDRAAN H 6 1 T ZFD%, iz, Mk
DFEFHOHIERRLOBRO—B & LT, BT BEEZHHE TERL
720

Jiro Yoshihara: A Centenary Retrospective

Osaka-born Jiro Yoshihara (1905 — 1972) contributed actively to the Nika
Exhibition in the prewar years as a pioneer of avant-garde art. He formed the
Gutai Art Association after the war and gained international acclaim for his
highly original activities. Jiro Yoshibara: A Centenary Retrospective was the first
ever large-scale retrospective of the artist held in Tokyo, none having been
shown previously due partly to Yoshihara’s focus on Kansai as the center of
his activities.

The exhibition traced the development of Yoshihara’s art through the
entire course of his career by introducing as many of his works as possible,
rather than focusing only on his well-known role as a leader of avant-garde
art and his famous paintings of circles done in his latter years. The exhibition
was divided into six chronological sections to allow viewers to easily follow
the path pursued by Yoshihara in his constant quest to attain his own unique
expression: (1) Early Works, (2) Metaphysical Images and Pure Abstraction,
(3) Wartime Paintings, (4) Birds and People, and Linear Abstractions, (5)
The Birth of Gutai—Toward Art Informel, and (6) Circles and Afterward.
Studies and sketches were displayed together with paintings to help viewers
understand the process through which individual works were created.
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Jusetsu Miwa: A Retrospective

Jusetsu Miwa (Kyusetsu XI, born 1910) is a Living National Treasure, his craft as a
Hagi ware potter having been designated an important intangible cultural asset.
Jusetsu Miwa: A Retrospective was the first-ever comprehensive overview of his
pottery-making career spanning 80 years. Its aim was to explore the creative world
of Jusetsu, whose artistic style is highly original and dynamic while being
grounded in the traditions of Hagi ware, by looking at his representative works
from his early years to the present.

The exhibition divided Jusetsu’s long career into four main periods when his
style or technique underwent dramatic changes. Through 183 ceramic articles
(including tea bowls, water jars, vases, and okimono ornaments) and eight
calligraphy works, it introduced changes in his style and consciousness through the
years. Section 1 (Apprenticeship and the Age of “Kyu”) introduced Jusetsu’s
saikumono, a type of okimono, for the first time ever in a public showing. Section 2
(Birth of Kyusetsu XI) showed diverse tea bowls that bring to bear the wide-
ranging techniques Jusetsu acquired in his apprentice years. Section 3 (Creation of
Onihagi Masterpieces) showed the fusion of three key elements: Onihagi clay,
which consists of coarse sand mixed into clay; the strong and bold expression of
warikodai (notched foot); and a pure white glaze called Kyusetsu Shiro. Section 4
(The Transcendent Art of Jusetsu) featured his latest works, which reflect the artist’
s strong will. In this way, the exhibition allowed viewers to trace the path of
creativity that Jusetsu trod as he opened up uncharted territories in the field of tea
ceramics while staying true to the 400-year tradition of Hagi ware.
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Modern Paradise

Modern Paradise was the fruit of a full-scale collaboration between the Ohara
Museum of Art, which has built up a valuable collection of modern art since the
prewar years, and The National Museum of Modern Art, Tokyo, which has
strived toward a systematic collection of modern Japanese art. The aim of the
exhibition was to offer a new insight into modern art through a thoughtful
selection of works owned by the two museums.

The exhibition was divided into five sections, each with its own theme. In
each section, works considered to be masterpieces of modern art were selected
along with contemporary works and photographs, all in line with the selected
theme, regardless of technique, time period or the artist’s nationality. By
showing works in the Museum Collection in a different context from that of
permanent exhibitions, the exhibition provided an opportunity to explore ways
of making the most of the Collection.

Paintings, sculptures, photographs, and other works spanning 100 years
were displayed effectively under five themes: ( I ) Let There Be Light, (1)
Groping Hands, Squirming Space, (Ill) Giving Form to the Mind, (IV) Dreams
and Reality, and (V) Towards Paradise. In each section, a “duel” corner
highlighting a pair of works was created to add excitement and stimulate
visitors’ interest.
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Transfiguration: Japanese Art Jewelry Today

Art jewelry in Japan has carved out a highly creative niche in the overall field
of jewelry, developing in close tandem with modern art trends.
Transfiguration: Japanese Art_Jewelry Today introduced recent art jewelry trends
in Japan within the overall context of the development of art jewelry from
the prewar years to the present.

The exhibition was divided into four chronological sections aligned to the
development of Japanese art jewelry from the early Showa period to the
present: (I) Before the War: The Concept of Beauty, (II) 1950s — 1970s: The
Status of Jewelry, (III) 1970s — 1980s: The Materials of Jewelry, and (IV)
1990s to the Present: The Evolving Form of the Human Body. Altogether
179 items made by 39 artists were highlighted.
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Photography Today 3: Resolution/Dissolution

Resolution/Dissolution was the third in a series of Photography Today
exhibitions, the objective of which was to look at current trends in
photography through the recent and latest works of established and up-and-
coming photographers. In consideration of the dramatically changing
environment of photography today, the exhibition focused on photographers
whose creative expressions center on turning points and borderline areas
where two different aspects come into contact.

The exhibition established three themes — Society/Public, Individual/Body,
and Photography/Image — and selected two artists for each theme. Works by
Eiji Ina and Tadashi Ono, who capture changes in the times and society
based on their unique perspectives, were spotlighted in Society/Public.
Photographs of Nobuo Asada and Ken Kitano, who are focused on the
individual’s positioning and ways of being in the world, were shown in
Individual/Body. Photography/Image featured the works of Takashi Suzuki
and Ken’ichi Kohgo, who offer new perspectives on the possibilities of
photography as an expressive medium.
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Modern Art in Wanderings: In Between the Japanese- and Western-
Style Paintings

The categorization of paintings into nihonga (Japanese-style painting) and
yoga (Western-style painting) is a unique aspect of modern art in Japan.
Modern Art in Wanderings: In Between the Japanese- and Western-Style Paintings
sought to present a new insight into modern art by reviewing the
categorization from a historical viewpoint. Specifically, the exhibition sought
to highlight the various problems inherent in such a categorization by
focusing on artists and works “in between” the two categories. To reconsider
this unique aspect of modern art in Japan is to rethink the concepts of
“modern times,” “Japan,” and “art.”

In addition to these conceptual issues, this show examined the raison d’
etre of the categorization for each artist, as well as issues concerning actual
production. Highlighting uncategorizable expressions that were made
possible by inconsistencies and entanglements in the production of work, the
exhibition explored new possibilities of modern Japanese art thus far
overlooked.

The exhibition was divided into six more or less chronological sections:
(1) The Origin of the Distinction Between Japanese- and Western-Style
Paintings: Hogai Kano and Yuichi Takahashi, (II) The Depth of Meiji
Paintings: Mixture of Japanese- and Western-Style Paintings, (1)
Exploration of Japanese Paintings: The Root of Japanese- and Western-Style
Paintings, (IV) The West in Japanese-Style Paintings, (V) Japanese Elements
in Western-Style Paintings, and (VI) Modern Painters in Wanderings: In
Between Japanese- and Western-Style Paintings.
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Matsuda Gonroku:Master of Lacquer Art and Living National Treasure

Lacquer artist Gonroku Matsuda left a most important mark in the 100-year
history of modern Japanese crafts and also contributed to the advance of
traditional Japanese crafts. The exhibition took the opportunity of the 20th
anniversary of his death to survey the art of Matsuda from a contemporary
viewpoint, questioning how art historians today would evaluate his works.

Gonroku Matsuda (1896 — 1986) took modern lacquerware to the heights
of artistry and was considered to be a grand master of the crafts. While
studying at the Tokyo School of Art, he acquired the highly skilled
techniques of maki-¢ (splinkled gold powder) handed down by various schools
from the Edo period, in addition to his grounding in the traditions of Kaga
maki-e. His studies of classical lacquerware and his restorations of numerous
Cultural Assets, such as the Konjikido pavilion of Chusonji temple, allowed
him to gain knowledge of traditional lacquerware designs, styles and
techniques and apply and expand them in his own works based on his keen
insight and discernment.

The exhibition was divided into three sections. The first section
(Unfolding of Creativity) traced the path of his creative career by
highlighting carefully-selected masterpieces from his oeuvre spanning many
years. The second section (Formation of Artistic Values) highlighted classic
works that contributed greatly to the formation of Matsuda’s aesthetic sense
of values, as well as representative works of Shisui Rokkaku and Shosai
Shirayama, whom Matsuda revered as his teachers. The third section
(Inheritors of Matsuda’s Aesthetics) introduced representative works of
Shogyo Oba, Kazumi Murose and other contemporary artists who have
carried on Matsuda’s style.
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Tsuji Kako Exhibition

Kako Tsuji, born in Kyoto in 1871, developed a highly individualistic style of
expression based on his outstanding skills as an artist, while staying true to the
traditions of the Kyoto School of nibonga (Japanese-style painting). He, along with
Seiho Takeuchi, contributed greatly to the formation of an art circle in Kyoto, but his
paintings have been largely forgotten by the public due to a series of unfortunate
circumstances. The exhibition was the first retrospective of Kako Tsuji in 74 years and
the first-ever in Tokyo. Its primary objective was to show the development of his
painterly career by introducing all his representative works. The exhibition was
realized with the collaboration of The National Museum of Modern Art, Kyoto, which
has conducted extensive research of the artist over the years, and the Chikkyo Art
Museum of Kasaoka city. The exhibition catalog included reproductions of all
exhibited items, including reference materials, as well as a bibliography, a
chronological chart, and other relevant information, in order that the catalog may serve
as basic reference for future research.

Tsuji’s works from his early years to his final days were shown without being
separated into sections, together with full-size studies, sketchbooks, and other
materials of interest. The full-size studies were shown in lieu of the actual paintings,
since several important works could not be tracked down at the time of the exhibition.
The 38 sketchbooks contain real-life sketches and small-scale drawings made during
his apprentice years, as well as numerous drawings that are believed to have led
directly to full-size paintings. By providing a large selection of such materials, the
exhibition allowed viewers to gain a deeper understanding of the creative processes and
overall career of Kako Tsuji, an artist who has not received much attention thus far.

TSUJI Kako
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Sori Yanagi: Design in Everyday Life

Sori Yanagi played a pivotal role in leading Japan’s industrial design into the
international arena in the postwar era. Sori Yanagi: Design in Everyday Life
explored the designer’s artistic sensibilities while reviewing his outstanding
achievements.

One of the first free-lance designers in the postwar era, Sori Yanagi (born
1915) has produced a broad range of designs, from industrial products,
furniture, and everyday utensils to public structures such as pedestrian
overpasses. He received the First Shin Nihon Industrial Design Award in
1952 for his Record Player and a medal The 11" Milan Triennale in 1957 for
his Butterfly Stool and other products. All his works feature the streamlined
rationality of modern design and offer the benefits of ease-of-use combined
with beauty. His designs have received international acclaim as embodiments
of the beautiful in everyday life.

The exhibition presented an overview of Yanagi’s major designs in the
1950s and G60s, tracing the growth of postwar industrial design in Japan in
conjunction with the development of Yanagi’s designs. Also shown were
notable furniture items, tableware, kitchen tools, and other everyday articles
that are being re-recognized in Japan and abroad for their contemporary
designs.
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Mineo Okabe: A Retrospective

The exhibition spotlighted Mineo Okabe (1919 — 1990), one of the most strikingly
inventive ceramic artists in the postwar era. The first retrospective since his death, the
show highlighted key works from Okabe’s entire career to explore the highly original
creations of this hitherto relatively unknown artist.

The retrospective was grouped into three parts in line with production locale and
pottery technique. Altogether 173 ceramic wares and three works of calligraphy were
shown, along with other items of interest, including photographs of the artist at work,
his kiln, and other scenes, as well as his pottery-making tools. The intention was to
facilitate understanding of the styles, characteristics, and creative orientation of pottery
produced in different periods of Okabe’s career.

Part 1 (Hiradobashi Years: Development and Expansion of Ash-Glaze Techniques)
introduced Okabe’s representative works based on the techniques of Japan's major
kilns, particularly works incorporating his distinctive Jomon designs and textured
surfaces, to show the wide range of styles pursued by the artist in his early years. Part 2
(Fascination with Temmoku Wares) featured Temmoku tea bowls created in his final
years based on his original design. Okabe remained passionately interested in
Temmoku wares throughout his career. Works featured in Part 2 were markedly
different from those displayed in Part 1, preparing viewers for Part 3 (Nisshin Years:
The Beauty of Celadon), which highlighted the wide variety of superb celadon wares,
of which Okabe was a recognized master. The celadon works were displayed by
technique and type of ware for easier understanding. Through the three sections, the
exhibition traced the career of this great ceramic artist who spent his lifetime pouring
his aesthetic sensibilities into his works rather than remaining a mere “copyist” of
classical works.
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AI-MITSU

Ai-Mitsu (born Nichiro Ishimura, 1907 — 1946) left a huge mark on Japan’s
modern art history with an oeuvre characterized by exceptional originality.
Born in Hiroshima Prefecture and active in the Showa era, in the years
preceding and during the Second World War, Ai-Mitsu is usually described
either as one of Japan’s leading Surrealists or a tragic artist whose career was
cut short by the war. The exhibition, which commemorated the 100th
anniversary of his birth, ignored such descriptions and instead concentrated
solely on conveying the appeal of his works, namely the unique worlds he
created on canvas with his highly dense compositions. Toward this end, extra
care was taken with the lighting, illuminating the paintings in a way that
led viewers to take note of the smaller details. Similarly, the exhibition
catalog included enlarged views of certain parts of the paintings to bring out
the full appeal of his creations.

The exhibition was divided into four chronological parts: (1) Early Works,
(2) From the Lion Series to Landscape with an Eye, (3) A Look Towards Toyoga
(Oriental Painting), and (4) To a Series of Self-Portraits. To facilitate viewers
understanding of Ai-Mitsu’s artistic trends, Part 1 was further divided into
“Study Years” and “Experiments with Wax Paintings”, while Part 3 was
further divided into “The Secret Garden,” “Use of India Ink — Doxble Portrait
and Miniatures,” and “Use of India Ink — Expansion of Expression.”
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Efforts were made to present a systematic chronological overview of modern
Japanese art in an easy to understand manner. The general framework of
dividing each exhibition floor into some chapters according to production
dates was maintained. On the other hand, many exhibits including all prints,
photographs and Japanese-style paintings were replaced after every exhibition
period. The Print and Photography Sections and the Topic in Focus on the
fourth floor provided novel perspectives.

For the small exhibitions at Gallery 4 showing pieces selected primarily from
the museum collection, and for special showing of Taikan Yokoyama’s
Metempsychosis, an Important Cultural Property, priority was given to
stimulating greater interest by distributing flyers and other notices and
presenting more background information on our website. Efforts were also
made to facilitate viewing by improving section signs and on-floor
commentaries.

@ March 11 (Saturday) — May 21 (Sunday), 2006 (64 days, of which 46 days
were in fiscal 2006)

Topic in Focus (4th floor) Paris: Photographs and Paintings

Prints Section (3rd floor) Chimei Hanada

Photograph Section (3rd floor) Toshiko Okanoue

Gallery 4 (2nd floor) Contemporary Prints: Transformation of Photographic
Image From the Museum Collection

239 pieces exhibited (including four Important Cultural Properties)

@ May 30 (Tuesday) — July 30 (Sunday), 2006 (54 days)

Topic in Focus (4th floor) Harue Koga

Prints Section (3rd floor) Darkness of the City—From the portfolios by Max
Beckmann and George Grosz

Photograph Section (3rd floor) Shozo Kitadai, Kiyoji Ohtsuji, Katsuhiro
Yamaguchi APN

Gallery 4 (2nd floor) Duration/Rupture

280 pieces exhibited (including three Important Cultural Properties)

@ August 5 (Saturday) — October 15 (Sunday), 2006 (62 days)

Topic in Focus (4th floor) Poetry and Paintings

Prints Section (3rd floor) Tetsuro Komai and Naobumi Seimiya

Photograph Section (3rd floor) Kazuo Kitai “Villages”

Gallery 4 (2nd floor) Body in Pieces

255 pieces exhibited (including one Important Cultural Property)

@ October 21 (Saturday) — December 24 (Sunday), 2006 (56 days)

Topic in Focus (4th floor) Sotaro Yasui

Prints Section (3rd floor) Mexican Dreams: Tamiji Kitagawa, Shinzaburo
Takeda, and Kojin Toneyama

Photograph Section (3rd floor) Robert Frank and William Klein

188 pieces exhibited (including one Important Cultural Property)

@ January 2 (Tuesday) — March 4 (Sunday), 2006 (54 days)

Topic in Focus (4th floor) Shohachi Kimura, Illustrations to the Novel Bokuto
Kidan by Kafu Nagai

Prints Section (3rd floor) Takao Hiwasaki

Photograph Section (3rd floor) Diane Arbus, Lee Friedlander, Garry
Winogrand

Masterpieces from the Collection (1st floor) Taikan Yokoyama, Metempsychosis
226 pieces exhibited (including two Important Cultural Properties)

@ March 10 (Saturday) — May 27 (Sunday), 2006 (71 days, of which 20 days
were in fiscal 2006)

Topic in Focus (4th floor) The Lonely Crowd: Urban Images from the 1920s
to the 1940s

Prints Section (3rd floor) Umetaro Azechi

Photograph Section (3rd floor) Hiromi Tsuchida , “An Autistic Space”
Gallery 4 (2nd floor) Fiction for the Real

219 pieces exhibited (including four Important Cultural Properties)
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The Crafts Gallery maintained only two permanent exhibitions in fiscal 2006 owing to the
holding of five featured exhibitions. The two exhibitions were Modern Crafts from the
Museum Collection: 2001 — 2005, which showcased new craftwork acquired by the Museum
in recent years, and History of Modern Crafts, which surveyed the development of modern
crafts over the past 100 years. Along with the latter exhibition, works of Lucie Rie and
Hans Coper were highlighted in a special corner. Furthermore, masterpieces by Living
National Treasures, members of the prestigious Japan Art Academy, and other great artists
were shown in the Masterpiece Corner throughout the year.

Modern Crafts from the Museum Collection, 2001 — 2005

Some 150 new items of craft were added to the Collection over the four years from 2001 to
2004. The new additions were featured in this exhibition to trace the acquisition activities
of the Crafts Gallery.

A History of Modern Crafts | Special Corner: Lucie Rie and Hans Coper

A History of Modern Crafts surveyed the development of Japanese crafts up to the present,
through approximately 100 masterworks held at the Crafts Gallery.

In conjunction with the above, a special corner was set aside for works of Lucie Rie and
Hans Coper, leading artists in modern British pottery. Some 25 works were spotlighted,
including those of contemporary ceramic artists in Britain.

Duration of Exhibition and Number of Exhibited Items

@ Modern Crafts from the Musenm Collection, 2001 — 2005

March 14 — May 21, 2006

(62 days, of which 46 days were fiscal 2006)

96 items exhibited

@From the Museum Collection: A History of Modern Crafts / Special Corner: Lucie Rie
and Hans Coper

May 27 — July 2, 2006 (32 days)

107 items exhibited
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The MOMAT Passport was launched in December 2006. The passport allows
the holder to visit the Film Center gallery and the Museum Collection
exhibitions in the Main Building and Crafts Gallery as often as desired
during a 12-month period for just 1,000 yen. Information on the Passport
was provided to the public through press releases and website notices. Unit
sales totaled 320 in fiscal 2006 (ending in March 2007).
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Touring Exhibition of Crafts from the MOMAT Collection

The Crafts Gallery’s touring exhibitions are held to provide greater viewing
opportunities to people living in outlying areas, as well as to make more
effective use of the 2,600 items held at the Crafts Gallery. The exhibitions
also allow local museums to acquire exhibition expertise accumulated by the
Crafts Gallery.

Modern Japanese crafts, which started out as heirs to the commercial
handicrafts that flourished in the Edo Period onwards, gradually developed a
distinctive identity in the realm of creative art, stimulated by export
opportunities and world fairs within the context of a rapidly growing
machinery industry. Following the appearance of craft artists in the 1920s,
Japanese crafts have developed extensively in diverse directions to an extent
unseen in any other country in the world. Pottery in particular has led the
field, serving as a frontrunner of Japanese crafts in the modern era and having
a major impact on all other crafts not only in Japan, but also abroad.

An exhibition of 125 items was developed in collaboration with the
Kurashiki City Art Museum and the Hatsukaichi Art Gallery. The theme of
the exhibition was to trace the history of ceramics from the Edo period
onwards and shed light on its characteristics.
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Although National Film Center is institutionally the film division of the
National Museum of Modern Art, Tokyo, it regards the archival policy more
importantly than the art museum policy in its collecting activities. By the
art museum policy we mean the selective method that uses the artistic value
of the work in question as the foremost criteria. In contrast, the archival pol-



icy sets its goal in accumulating the entire film history towards which NFC
makes its efforts as the only national film institution in Japan. As such, NFC
collects all kinds of films regardless of the year, the country, and the format
the film was made in. Especially prioritized are the Japanese films that NFC
strives to collect comprehensively. This policy matches the spirit of the Fé-
dération Internationale des Archives du Film (FIAF) that maintains that the
national film archive of each country should be responsible for protecting the
film heritage of the country and securely inheriting the heritage to the next
generation.

In collecting Japanese films, NFC makes it a point, first, to prioritize the
films that might start the decomposition process any time owing to the fact
that they have been stored in an extremely poor condition and/or for a very
long time, the films that are at the risk of being discarded and/or lost, and
the films that had long been considered lost but were found within and out-
side of Japan. Secondly, NFC makes it a point to actively collect films that
are important from the cultural, historical, and aesthetic viewpoints.

In relation to the screening activities, NFC prioritizes in making prints
of the films that are necessary for the screening programs and for the interna-
tional exchange.

NFC has been formally encouraging the production companies to donate
the preprint elements to NFC for the past few years. This year, businesses
and organizations including World Eigasha completed the donation. In
addition, NFC received the donation of historically precious films which
enriched the NFC collection. Also, 91 nitrate films of titles the existence
of which had formerly not been confirmed were donated to NFC along with
other nitrate films and thus came to be safely stored at NFC. (The total
number of donated nitrate films was 418.)

NEFC purchased safety duplicate negatives and positives that were made
from the nitrate master films owned by the outside institutions such as
Planet Bibliothéque de Cinéma. NFC also purchased positives and duplicate
negatives of the titles for its screening programs and added them to its col-
lection. In conjunction with the co-organized screening event with Tokyo
Filmex, NFC purchased prints with English subtitles so as to facilitate the

international exchange in the future.
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Especially notable in the fiscal year 2006 was the completion of the donation

process of the 116,217 pieces of non-film materials about Teinosuke Kinuga-

sa’s life, given to NFC by the NHK Broadcasting Culture Research Institute.

This was the very first time NFC set about storing a comprehensive collec-

tion of the non-film materials related to a certain filmmaker’s life-long activi-

ties.

The number of non-film materials (excluding books) officially donated to
NFC during fiscal year 2006 was 134,730 pieces consisting of the following
items:

(1) 13,527 film posters including one for Shiosai (dr. Shiro Moritani, 1971)
from the Administration Commission of Motion Picture Code of Ethics;

(2) 39 of film posters including one for Ikiru (dr. Akira Kurosawa, 1952)
from Yoshiro Muraki;

(3) 1,147 of film posters including one for Aan (dr. Mehboob, 1950) from
the Kawakita Memorial Film Institute;

(4) 37 film posters including one for POMAHC O BJIFOBJIEHHBIX (1974)
from the Japan-Eurasia Society;

(5) 61 film posters including one for E/i, Eli, Lema, Sabachthani? (dr. Shinji
Aoyama, 2005) from the Administration Commission of Motion Picture
Code of Ethics;

(6) 116,217 stills including one for Nemurikyoshiro onnajigoku (dr. Tokuzo
Tanaka, 1967) from the NHK Broadcasting Culture Research Institute;

(7) 16 film posters including one for ORIENTAL STORY (1990) from the
Japan Foundation;

(8) 771 Soviet film posters including one for bPOHEHOCELIIOTEMKHH
(1925) from Jun Kokame;

(9) 9 film posters including one for LA GRANDE REVUE DE CHARLOT,
CHARLOT SOLDAT, LE PELERIN from Jiro Terao;

(10) A film projector ELMO Yakushingo Special from the Japan Foundation;

(11) 2,888 of stills including one for Zoho chushingura (dr. Shozo Makino,
1922) from Tsuyuko Toba;

(12) 17 phonograph records including Chameko no issho (Nihon Victor) from
Masazo lida.
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When the “repair of the collection pieces” is discussed in the context of NFC,
it refers to the “repair and restoration” of films. What that actually entails
is making of the film (both negatives and master positives) for storage from
the prints that either NFC owns only one copy each or that is in an unstable
condition, and also duplicating the prints from the films thus made. NFC
conducts these processes by examining the films in question both from the
aspects of the chemical conditions and of the contents, always in a close coop-
eration with the technical specialists at the laboratory. NFC makes an effec-
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tive use of the digital technology that has been developing rapidly in recent
years in repairing and restoring both the image and the sound of the film.

Nitrate films, designated as the dangerous objects today, are treated as
preprint elements. NFC has been duplicating them on safety films.

Washing of the film means removing wax that was applied to the film
at the time of screening so the film would run smoothly. As wax can be the
cause to accelerate the appearance of the spots and the deterioration of the
film, washing is important for the preservation of the film. NFC inspects
the films every time it uses them for the screening programs and arranges the
films to be washed at the laboratory whenever appropriate.

For the past few years, NFC has engaged in film restoration using digital
technologies, conducting research and experiments along the way. During
the fiscal year 2006, NFC co-organized the digital restoration of the 16mm
positive film of 1930 Japanese drama film Gakusei sandaiki { Makino Graph}
with the Art Research Center, Ritsumeikan University and the Film Preser-
vation Society. The 16mm positive was the only existing film material of the
title, and this project was the first time in which the entire process of digital
restoration and making of the newly restored film was conducted at a domes-
tic laboratory. In addition, NFC continued its projects of sound restoration
using digital technologies from the previous year, and 19 works including 17
Japanese feature-length films such as Mariya no Oyuki (1935) and Daichushin-
gura (1932), and 2 Japanese documentary films were newly restored this year.

NFC also conducted test screenings of the newly purchased films with the
technical specialists from the laboratory, thus gaining relevant information
about such processes as printing, developing and grading to which NFC can
refer in the future.

The number of nitrate films NFC duplicated on safety films is 96. They
include Japanese drama films, documentary films, and foreign films that were
theatrically released in Japan before the war and the prints have remained in
Japan while they have been lost in their countries of origin.

The number of repair

Digital restoration of films 1 (the amount of expense: 2,334,667 yen)

Duplicating in safety films 96

Washing of the films 4 titles (the amount of expense: 217,814 yen)

As for the films that were washed, NFC recorded the information on the
database of its collection.
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NFC'’s collection is mostly catalogued by NFCD (National Film Center Data-
base), its in-house database of film and film-related non-film materials. Ma-
jor improvement was given to NFCD in fiscal year 2003 in both its structure
and function when the OS-based system shifted to the web-based system. In
the fiscal year 2006, NFC made efforts to further enhance the efficiency of
the system by improving such functions as the search.

As for data entry, films that were acquired before the implementation of
computerized systems were entered retroactively in NFCD, in addition to
the newly acquired films. During the fiscal year 2006, the new system that
captured all the textual information on the films as image and accumulated
it in the hard disc was introduced. Regarding the newsreels from the pre-
war period, NFC continued to write down the detailed descriptions of the
contents by actually viewing the films.

Regarding non-film materials, in addition to the cataloguing of newly
acquired materials, NFC has continued, since 2001, the task of recording the
information of the materials that had formerly been added to the collection
without being sorted out. In the process, NFC first matched the materials in
the collection and the records that used to be randomly made; second, NFC
made the records of the un-registered materials, and then NFC introduced
the unified numbering system. In addition to the poster collection on which
NFC started working on 3 years ago, NFC set about the work on the sce-
narios in the fiscal year 20006.
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Screenings from the Opening in 1970 until 2005
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238 Written by Kaneto Shindo

This screening program consisting of 67 titles traces the filmmaking career of Kan-
eto Shindo, who is one of the representative screen writers in the Japanese film in-
dustry for a long time and is still active, today at the age of 94, as both the film di-
rector and screen writier.

This program was the second time NFC featured Shindo, following the program
26 years earlier in 1980 called, “Study of the Director: Kozaburo Yoshimura and
Kaneto Shindo.” In the former program, NFC showcased Shindo as the film direc-
tor by showing 21 films directed by him. This time, however, NFC changed its fo-
cus and showcased Shindo’s talent as the screenwriter by showing other diretors’
films with his scripts as well. This change was made due to the fact that Shindo
led the Japanese film industry with his script writing for many years and that Shin-
do identifies himself foremost as the “scenario writer.” Given an advice by Shindo,
NEFC selected a diverse range of films including his critically acclaimed pieces such
as Hadaka no shima (1960) and his entertainment films.

Shindo himself gave a short speech at the opening screening. The opening cere-
mony turned out to be a lively affair attended by many people in the film industry
such as screen writers and actors. Unfortunately, 2 lectures by Shindo had to be
cancelled due to his hospitalization. But on May 27", the eve of the last day of the
program, NFC organized an extra
talk by Shindo even though he
had been out of the hospital only
for a short while at that point,
showing respect to Shindo’s wish
to speak in front of the general au-
dience. In addition, NFC exhibit-
ed the storyboard and the script of
Aru eiga kantoku no shogai and the
posters from the NFC collection at
the cinema, in collaboration with
Kindai Eiga Kyokai.
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239 (Kyobashi-za No.1) Film Class of 2006

This inaugural program of the {Kyobashi-za) series that aims to make better
use of the cinema 2 showed 12 films consisting of 9 foreign films and 3
Japanese films, all of which were selected because they are important works
for people studying the history of Japanese and international cinema.

The main target of this screening program was the students of film history
based on the understanding that even though the number of such students at
universities and other educational institutions had increased in the past years,
the number of screenings of the classical films was decreasing. This time,
programming focus was put on the foreign classics.

123



5} ELE

5/5(£ « #1)0:00pm  5/20(+:)3:00pm

NOSFERATU - EINE SYMPHONIE DES GRAUENS
RRAYEDTU—RIE « T )bNVL » LWIVFIJFE) TS L« Ab—
A1— DNV T - HL—2 DTV « TV — T T — (5)
TIVEY < IS HDRY I A 2 alw 7 T LI R — 55T
JART « THY « TP IINA LT LZ « ¥ ai—R—

S/5(4 - *R).’):()Opm S/ZI(E)O:OOPm

BEEAR T 2 L% (747 - 35mm - PR - TV RED
BPOHEHOCELI ITOT EMKWH

25VHED I EIVT A « TAB Y aTA V) =—F  THY v —
97 GRTRYTIVR « Tow(GFE)T 7o) — « INVAMD T LY
PRIV TN T 7)) — s LY Ra 7 U5 TF =3 -
INVAF— INA)L - JETT

5/6(1)0:00pm  5/19(43)2:00pm

JU e IYF(84%) + 35mm - 1Y)

LE MILLION

3175 A D)V - 7L—)V(R) Y a)VY =2« R F )V (EE) FH—
JV e A=Y EDTIVY » X —)UEDNHD T FRT V% - )b
Tx—") A« TUR—)L R—)L « AT oL

5/6(4)3:00pm  5/21(H)3:00pm

47— LOFRRN (905 + 35mm - 15

LA REGLE DU JEU

3975 AEDWN v - WS T—)VAR) Vv N a (G T—
V=R JVIZE)E—Y7 IV vasEgh D)<V EIL - RV
T JLd— Ay s by—R22 IvY )V T—) AR -
ER R—=Lwh « FaRAR VaU7Y - HLvk

5/7(5)0:00pm 5/19(4;!:)/‘)6:00pm

BRISEE(93%) + 35mm + 1)

STAGECOACH

397 AVAED YAy « TA—RE) T —2HAk s ATy T AN AR
V= ZVRHEON— TV /2 LA BV H— BT LY R
MVRTEDRV A E0REHNH) YAy - Dx AV b= A IvFx
W ILT « LT 7— T3y« Fr IR AV

6
5/7(H)3:00pm  5/20(4)0:00pm

FRUOHE(134%) « 35mm » H5—)

THE RED SHOES

48A TV ZED A7)V« IS T )V TAV Y « TLAINN—H—
R X 0T« =T 4T GFEINAY N\ IO—NEHN )T FA T -
A—ATANVHDEAT 2T IT— TV TV T N7 VT A
=) Vak3F - FxUF

24

—

|

5/12(4)2:00pm  5/27(-1-)0:00pm

ANy 271145 + 35mm - (HE)

BELLISSIMA

SIARVT E WDV F— Ty Rav T (FOF=—FL YTy
F4—Z(DA—=" « FryF - XI—0FH R ITO - K)LZ)L—
EiEh G vy = - RUR—U(EFH)T7Iva-xv=—/{H7> 7 -
XY= U7ITI - FT=) T4 TEF 2T

5/12(4)6:00pm  5/28(F1)3:00pm

KD 5 7=(1255) « 35mm  HE)

PATHER PANCHALI

SSAVRED DY 2w kLA abyv b NDEIET 707 a
Ve RV RSB IHR AT TR « IV RS EFEINVY c FY U RST TR
(FE)TT 1« v I—=IV(HD T 28IV« NFIVD AR - NF LY T
JUF e NP FaNT - T

5/13(4:)0:00pm  5/26(%%)6:00pm

5 (9079 + 35mm - HE)

SMULTRONSTABLLET

STAY 2 —F V EDENA TV« XAV ATV F— T4y
Tx— FH—IV=T )% NV GE) TG - JVRTL—
HD)TA IRV« Y 2—=ARL—L ATV YR« Fa—D) L -7
VTV VIR THY - VR

@ BARBLE

10
5/13(4:)3:00pm  5/28(FH)0:00pm
FRTEERE BEMOZFE 91% + 35mm - [15)
3SCHIEAZR) () 11 rp eI OO MRS S (D = AR BB () Ze AR5
(F2) B RET- (3 PH AR BB CHD KT BB, AR =L SRR, AEH
T UK T AR

5/14(H)0:00pm  5/27(4:)3:00pm

FHZEOZEE005% « 35mm « FI5D)

41 CRP AN (o) I /DN 22— S AP s FE S A ) S FET i ()
FH e G O e, — CHED 25 1 i 1~ Tt =B 7 A RIS, BT
2T i = T S T

12

5/14(H)3:00pm  5/26(58)2:00pm

&£&E 3014377 + 35mm * )

52 G (i) (AN SR (D R AL /N T (i) v — (G AR
SR GED OSCE D FEA R, /NI A& HSPH—, RS, TR
b

WED=HE (5= 5% WD=MA- Wt =g
GO =%l - iE =% (HD=HiH



SR 1846 H 6 H ~FiK 1847 H2H
QQ4H D

Kik—)b

REUENLERSEMRE 7 IV Lk > 2 —
A H{L ARt

1EGRE - EBREE

34(Efh 2470175 s/ 48[a] |

11,348 \ (1[A1°F¥49236. )

HiES - HEESERE

WEHTE SH2H4 1 752 A
T B A DN

FyU7 - V3V (TRHK - i
KRR SH26H 75> A Hifm
D]

W AOiRiZED A% 75
> AT BHBRE AN DEF N

S5HAT IEHa—F— [EZ5] 6
HIH 752 A HHE O
LASAFE 6H1H 750 AH
I | 72 KA 1
IS5V 6H6H 75V
R TTEND T ARY

Movie Waiker G6H6H {75 Ak
RN DN B

HEREEE 6AIH MEAKSISA
MRI 7T > A SBREADEE L |
wioepi 6HIHA T 752 Ak
SRR 0D [BR2S |
wise 74 —2V— G6HI11H [TOFF
TIME |7 5> At BRE AN |
FRANC-PARLERYS S 6 A5 (7
Z > AT HBE A D) |
HHNo.286 6 HE [T A
BRI ANDFEL | CEIRED

HEE Nos31 75 A Hi
ANDFHE ]

VrAX—FK 45 [TTokyo7 & —
IA4T ELHEVa——RA]]

240 NECFTEMEMERE 7T A HE A D

WML e LR L T 7S ABE D75y Z{E 8T 5 b
WA T, 71V Lty 2 — O Ei23AD B e SR EMNIAD Rz
BEAT EUTZ,

HATHWARZHB>TET IV AME OGS, MEFHEE DT 77
Fr)URBUE, L3« TL—)bRTVvw T « T T —ixEDEBENFEHEINK
1930FAXD b—F—1F i, MRBE D M, B A ML S SR, &5
WCEEMFIRIZBNEBEZ L L OB Do e X—T o)l « T7r—FICEDE
TR B R S R E e U7z, 219, HILER K (e
HEEES) | HEAE— R (B ENCEEUR) . REER K (RRHE KB I8
b—2 Tk, BIRMLE & OBERMES, _ERUERZ & O F R IR O R A
iz,

Ko, TV Ly Z—0 FO%, 51 EHE R - B O R L 2B
BV TGN E D SFE LB ZINZ TN T 52 A B~ O
W~SUDT IOV IR VDB RE TSy A s~ |2 ERE LT,

240 Invitation to French Cinema Classics: From the National Film
Center Collection

Co-organized with L'Institut franco-japonais de Tokyo, this program
showcased French classic cinema with 23 feature-length films and 11 short
films from NFC collection.

French cinema has been highly popular in Japan for a long time. From
such a history, this program selected a wide range of works including avant-
garde films from the silent era, talkie films from the 1930s when directors
such as René Clair and Jacques Feyder attracted considerable attention, post-
war literary films, suspense films and crime films, and the films of Nouvelle
Vague in which young critics stood up as artistic creators. Post-screening
talks were given by Shinji Aoyama (film director), Yoichi Umemoto
(Professor, Yokohama National University), Kiyoshi Takeda (Professor,
Waseda University) and addressed issues such as the relationship between
French classic films and contemporary films, and the historical circumstances
surrounding the screened films.

In addition, after this program, NFC co-organized another program with
Linstitut franco-japonais de Tokyo. The program, Invitation an Cinéma
Classique Frangais—Intérienrs Paris: Les appartements parisiens dans le cinéma—,
held at their institution in Iidabashi, consisted of NFC collection and films
that the institution procured from France.
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241 Russian and Soviet Film Festival

In conjunction with the Russian Cultural Festival 2006 in Japan that
commemorated the 50" anniversary of the reinstatement of diplomatic
relations between Japan and Russia, NFC co-organized this screening
program with the Russian and Soviet Film Festival Committee, showcasing
the history of Russian and Soviet films from the early era till the modern
period with 28 films.

Programming of the films was also done in cooperation with the Russian
and Soviet Film Festival Committee. The program included some films from
the NFC collection such as the first Russian and Soviet domestic film Stenka
Razin (1908), masterpieces of the early Soviet films by directors such as
Eisenstein, Vertov, and Pudovkin, “Manchurian” film Watashi no uguisu
(1943) directed by Yasujiro Shimazu in which Russian refugees appeared,
internationally acclaimed monumental film in four parts War and Peace
(1965-1967) based on the epic novel by literary giant Tolstoi. Also selected
were the very recent films such as The Rider Named Death (2004) and
Dreaming of Space (2005) thus making the program represent the
contemporary Russian films as well. An opening ceremony was held on July
4" with directors Karen Shakhnazarov and Aleksei Uchitel as special guests.

The directors also discussed their films at the public screenings on the July
4" and 5™
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242 {Kyobashi-za No.2) Back by Popular Demand: From the
Programs of 2005

The second screening program of the {Kyobashi-za) series showed especially
popular films such as the titles that were screened in the previous year to the
full house.

Based on the data from the previous year, NFC selected 15 films. Except
for the 3 films that had drawn exceptionally large audiences Bansei ryuho
(1942), Ukigumo (1955), and Nagareru (1956) that were programmed to show
twice, all the other 12 films were shown once.

133



7/7(4)2:00pm

7/14(42)2:00pm

HBER E0% Z05(117772907) * 35mm « H5—)

62 (R 5E) (R AL (D / A Cito) 1 Lt FH— R (52) £ i) L 5
) P EIE D M A 2P ER, = ARBOR, holkE =, =FSEth, 5 m

HH EOREGAT AFE T 0 055 R AT — B8, B

|

717(4)6:00pm

SREE{LAE(877) + 35mm « [1H)

'STCHT A ) (B B E 5 98 (50D & — BB D A (i) =R
() T B3 5 JEL ) B AR — CHED B PR AL BB~ Yt —. 7511 5¢
T MK R, SRR SR AR, AR M ES

7/14(%2)6:00pm  7/23(H)0:00pm

BETRATEE (14077 + 35mm « (1)

*S9 (R i) (55 5 U 08 () 5 22 e i CHAD / \ A ) e (i) e AR
G P EIAGE) T ST EGED MR L 1S T3 AP ARG R AR
B TR AR AR

|

7/8(4:)0:00pm

FE12257 + 35mm - 1)

55 CoR ) (B A L 2 58 () PR 3 1 (D AR 1 () BRI R
GO (B 75— BRCH) BRI 751~ ARHE 2., Bl SRR+ | LB L,
HAE TR IR RIE~ LY, T T

10
7/15(1£)0:00pm  7/21(42)6:00pm

BEBE020% + 35mm * (1)

60 (oL ULy ) () S5 FE U 803 CJ5) 7 H A JL CRAD / AT i) BHF R
G O EIA G B (D LIRS L7 FH N LG iR =T
R ZBUE 7 RS- SREF ISR ER, FAHERR

I
|

7/8(4:)3:00pm

Fh 311659 + 35mm « HH)

'56(H ) () i EL 28 58 (J50) s S (D B A, H R RO &
FRIEFRGE) v 8 G2 25— BRCHED FFRAB AR, (L 185, FhikS5
T BRI B RS A TR R

7/15(1:)3:00pm

EFRFEF (11457 - 35mm - HT5—)

63 (BRI ) () S5 FE U RIS i) 38 (R /A3 ) Tt () Rl M 7 =
G P s (2D R GHEA RS (HED AR AR S L7 iR =T
AT R AOER, BIR 2, KRS, CPET

H

7/21(£)2:00pm  7/23(H)3:00pm

&5 < h21% « 35mm « HE)

57 (o) (B A B 2 58 () il R 7 D 7R 7 - (D) R R
(G () 7 e — RIS CHED W6 751, L Jsilfe, AR &L IR AT
PSR, SR HEIRHE, -, S TR —

12
7/16(H)0:00pm

E#7FE (15159 « 35mm -+ )

42 (PR 4N ) = FREE R = ) (2D NI, R, S5 TRE
B, miE 2 A5/ NP 5D FE A A 2 A 088 (i) JE 2 R = G bAaRe
DL, BE, R, 25, Tl

7/9(FH)0:00pm

I 7I3BRY 72U (9457 - FIE)  Ewa chee spaé
S7TEWNZT I a2 s T2 LI AFWN TV 2 A » Fr IV AF
EALR - TVRTEART T 7Y « RT4¥aF Ty F (G
RV R TEL T« JI7aTAFGEIN T« F2 (DI
T T NAT AN ARZAT T « 2TV AF AT T 7Y N7 47,
VU7 =T AN

|

7/9(H)3:00pm

S E(IFB (917 « 35mm - 1H)  DER KONGRESS TANZT
BIT—=T7)E) VYT > LIVIHD /)VN)V kT 7)0 7 )k
V=TV EDH—IV « KTV GORN)IVE « A=)V T 7L A— -
L—Uvb(@E)J b — R NAVHDVITY e N—TxA Ty
V= J)wFa, A=k« T4 UL « XD T7—

13
7/22(1:)0:00pm
RIEOZH 41 E7 $188(857) « 35mm « HE)
FEST DER VOLKER-OLYMPIA FILM TEIL I
B8CAVET - TV L) FRERDL = - V=T 2 aZ—)V(H) N
VA TV T T ER— e T T g s FUFaF—EDGE)
ANIVRIVE s TR TV R— - T ) ARA

14
7/22(1:)3:00pm

SKERDIB (8077 + [1H)  Czlowick na torze

SCEEDMNT VP2 A c LY VF)A LY — « AT T 7Y « AZT 1
VAFWNA LY — « AT T 7Y« AZT4 Y AFEBULT VS - F1
IANE S s S BESAC ) A DTS VAUMNY & SN2/ NN s s
ALTAF VT LUE DTV VT LU c URN LT v F

134

EOZHE AU ET H288(817) + 35mm + F1H)
FEST DER SCHONHEIT-OLYMPIA FILM TEIL IT
B8CAVET « T4V L) [LL R REDZ B CFL)



7/16(H)3:00pm

REERKTE (8877 + 35mm + [15)  LEISE FLEHEN MEINE LIEDER
B3V F e TUT D) ED WD T4V « TAIVARJFE)T 7 IV R— T
Ava 7T - TIF— GOAIIA-T+Y RV T+ (&)
TG « Va—NVRHDNV A« =T A )V Z « T )VR, L
A -7y Aybh— - " LAT—

BED=8E GO=k5E =4 W GH=Hkg 9
=%l F =52 (H)=HH

135



=

SRR 184ES H L H ~ TR 1849 H 24 H
(48HHD
= B

Kik—)v

= f#
S E N RSENRE T 1)V L > 2 —
eS8 - ERREER
S7UENL 56775 1.,/ 112[8] FHt

AEEH
13,250 A (1[A1°F4 118 \)

HiES - FEEER S

L—E—"Uxt—Hh— 7H28H T[HA
e SRR G 7S 3 > R D
TS

HHAR—Y 7H30H [@->TEk
HiG7 7> a> | )

sl 8HE

WU 8HIHA T THIET 7=
/e

FEFRMREARFRE 1A 8H7H
THWE T 273 3 > Wi o TSR |

TVBros 8H19H~9HIH [LHILA
H5 OYEF SRS QLIFERE)
HEX 9HE  [HAME HERT©
HE7 273 3> B o) {5 |
TI—ZA 9H1H

MEE 1085 THE7 72 ay
e D TR | GRTLIER TS

SRIE R

INTERNATIONAL EDITION  vol.12

136

243 HAMEELRSD  HIET 7S g MO

Ty IR T = EELERYID O 5 H A O MEE AR B H
U — T H AW ] s A 7 | O SS 1A & UCL A A RERS /R AE S D KA
A= UTHIET 7o a Y EZED B b =a— - 7o a vk
RICEB ST RN LTz

19SU4EICBEZ B LI HISHoe i D7 7> a VB O Rz 1220, 7
Yo —EME - 72 3920 (19564F) TIHEH SN TLUE, BERMNAZ—~\EED DD
BAFRRESO THER, N0 S MRnE I MRNAS I TG & o7z A
LA =R D/ IR ED FFEEDIE A, AR LB, HIHIER, T80,
KGR E, TV v 2 VORI 72 A Z— D T #HIERE RN Ul (F:46 772
vaYy, Lh—R - 77vary, £z, 1960FEREHIEE N, EHR 2R ME T
Boa— TovavEnole Vv ) EOZLEBWAEND, 197 RICKE
A BETOHIET 7 ay DERETZE Sz, EMEEIC S 2> TE, HIE
Ty ay OSSR E UCE A R R SRS KOs ) 2157213 h . 1
M A KIS AR B O7g T K, A7V 72— HEH Mk, bt
EEAOSFHAERIC KD =2 « ARV I Tz,

243 Cross-section of Japan’s Cinematic Past [Part 1]
Nikkatsu Action Film

As the first program of the new series, “Cross-section of Japan’s Cinematic
Past,” that aims to present Japanese film heritage from a wide range of
perspectives including genres and subject matters, this screening program
showed 57 Nikkatsu action films, well known for famous stars such as Yujiro
Ishihara and Akira Kobayashi, from the early period through the New Action
era.

Following the history of action films made at the Nikkatsu studio that re-
started film production in 1954, this program included films starring Yujiro
Ishihara who gained public attention by his debut performance in Kurutta
kajitsu (1956) and soon became the national star, films starring Akira
Kobayashi who appeared in a number of popular series such as the Wataridori
(migratory bird), the Nagaremono (drifters), the Abarenbo (rowdy), and the
Tobakushi (gambler) series, as well as films that were starred by the
characteristic actors of this genre including Keiichiro Akagi, Koji Wada,
Hideaki Nitani, and Jo Shishido. The program also surveyed the changes
within the genre until the end of Nikkatsu ____

Action in 1971, and showcased works of the
“ninkyo (chivalry)” genre, the “mood action”
genre, and the “new action” genre that was
born in the late 1960s and was characterized
by the group performance. Takenobu
Watanabe, film critic well known for his work
on Nikkatsu Action, assisted NFC in its
programming. In conjunction with the
screenings, NFC held talk events by
Watanabe, film director Buichi Saito, scriptor
Akane Shiratori, film director Toshio Masuda.
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244 {Kyobashi-za No.3) Pioneering Art Director: Hiroshi
Mizutani at his Centenary [Film Screening

In conjunction with the exhibition, Pioneering Art Director: Hiroshi Mizutani
at his Centenary, that was held between April 4" and September 24™, 2006,
NEFC screened 10 films on which Hiroshi Mizutani worked as art director.
This screening program enabled the viewers to see how Mizutani’s
accomplishment as showcased in the exhibition was applied to the films.
Films by director Kenji Mizoguchi for which Hiroshi Mizutani is most
famous for were not included in this programs because they were to be
screened in the Kenji Mizoguchi Retrospective that was scheduled later.
Besides Mizoguchi’s films, this program represented Mizutani’s career from
his early days till the late period in an appropriate balance and included films
such as Hiroshi Shimizu’s Fue no shiratama (1929), Tomu Uchida’s Kezsatsukan
(1933), Minoru Murata’s Muzeki (1934), as well as films by Daisuke Ito,
Tatsuo Osone, Keigo Kimura, and Kozaburo Yoshimura. The last film
Mizutani worked on, Inochi bou ni furon (1971) was also included. (The print
of Fue no shiratama that was used on this occasion was the restored tinted

film.)




|

9/8(42)2:00pm  9/24([H)3:00pm

9/15(42)6:00pm  9/23(1)3:00pm

FIEOBER i chik] (10257 « 24fps » 35mm + R - Yifa)

29 CRP i FED (D 15 /I 2 (50D 4 1l 5 CRID R 4 = B (i) 7 4 AROK
B, SR B, AN (D N E RS 7, RS, R 158 7 B HE, /)
AT BB, EAARER T OHEHL T R E T /)RR IE— BEFH R 1 7
[TUHTACHR, A IRHE T

I

9/8(£2)6:00pm  9/17([H)0:00pm

HENDZ EH 500657 « 35mm « FE)

60 (B 52 = FI AT BT 4 (B P4 11— D 26 B B =, TRk (i)
IS GRS EA. BE SO RO A (O DTSR A T, ARINEE, s
JE IR, NI, AR T HREBBCT FLEL, B0 NE S AR

9/16(1:)0:00pm  9/22(4%)6:00pm

ZE2E (12179 + 18fps * 35mm « JiEf « [15)

33 R BR) (BE) AT 228 () /7 R CRAD LN 9 = () A i — (59)
IRAIETIGE) (D FREF S8R, M55 ANARZR, £ 77— T SRR %
FEMEE . FRif T~ HEER T JERAE, = (R

|

9/9(-1:)0:00pm  9/22(42)2:00pm

Z AR EV) (2057 + 24fps » 16mm - [1H)

'S8 NIRRT = TR ) () 1 A U (D B PP e e (D e
BB CED i =1

BB (947 « 24fps » 35mm + I « FHD)

34CHTBLETHER) (i) A FEEE (D) A LR B CHAD TR R e (o) 7 IS IEE— 118
CH) PRI Y35, - H— R, R 1 M RIS, Ya— -
INT SR L RS T S L ARER T — G T

N

|

9/9(+)3:00pm  9/17(H)3:00pm

TCRREDERL08% + 35mm « [15)

'SSCRMPT L) (i) R R (D / \ s S (i) = il 12 G s B
CHED R REAREIEE LI 2 8B B, AR Mk — B, T 1R
22 BT, A S, AR VTR R R AR, ki

|

9/10(F)0:00pm  9/16(+:)3:00pm

BBREB(125%) « 35mm « 15—)

SECRMYT5UH) (i) KBRS AR B0 TR AR (D FE T A GO T A
FHEGE) AT S () 2 SR T AR, /L 7, L

9/10(H)3:00pm  9/23(+)0:00pm

HICHEAVEO—E HEE008) « 35mm - (1)

56 (g (i) (D AR RS (5D A8 1 SEZE (B =R (G2 il
o8 — CHED ARZETH R RSOR 16E T5, il =R, /W T, TR qit

9
=
%

|

9/15(38)2:00pm  9/24(}4)0:00pm

KBR4DFE (9657 + 35mm » 1)

57 ORI (B 5 A 28 = BR OO 3 1 — (DR SR B AR 21
SEGE) PHEEBIE (DT N E5 6k, )5, R HEVRER, FRRRAE, /N3
T BEHORER, =482 1~ TP it SR AR, LU EZE, TR,
TEAEA T SRR

VOB - (FHICHBD (12157 « 35mm + )

71 (R = PR ) CBE) /IR LE AR ) 1 LA ) B8 CHEAD B8 £ (i) e e 72
=G R (DGR, FE/INE R TR G e,
IR e | AR, FRA— B TR AT R AR

WED =5 (BO=5iE- 5% (=Mt =i
GO=%4l - i =12 (HD=HIH

143



fER - IRE
%5 - HMBETH

—

= H
R84 10 H 3 H ~FR 184510 H29H
(Q24HFD

= 5

Kik—)v

x f#
B ENDERIEMNEE TV L 2 —
F—ARTVT « T4V« A3y

% &
ALk

W B8
vx7 8y « A—AF17 Py Ld

W A
&y
A=AV 7 KL
A=AV IR G E

AES 24775 L/ 4708] EiR

5,287 N (1[E1FFEE 112 0)

CUT 9A9H [TA—=APFUTIEL] 10
H3ENSHMETT !

AERA English 115 9H22H [ZFKEREL
exfichiing | TA—Zh5) 7 Busiss i)

marie claire 1175 9H23H54T [FEEDH{E
EEROHIICHNS

UH(10/55) 9H8HFT [4H—ZbT
V) 77 e s 2 AR 30 2 R AR 0D ke
SEMVBAME L

IR 9H30H A=AV T IESR]
ALC Magazine 10A%5 A=A 7HED
S ACG A A AN

FrIU— 1001 [7—MeMEzEks!
F—ANFY) 7 W |

Asahi Weekly 10H1H A=A 7HEELE
HEGHE 10A28  TA—AMZ) 7 M
BT HHAER FIY

FioehiE 10A3AS T A=A 7B
HIHEE 10A3H4F] THEKEO L
R A=A T 7 MES

HERIRER  10A6H

HEHY Y No23

44

245 HELWRE2006 A — AT 7 HLELY

MR SHRICE S A=A T) 7 ME40A (K U532 LoD H AR
IAR) 7z FL 728 DT, THEEAHA2006 ] OSL FHHEOHFTEIEHEI NS AN
VRD—DE AT,

1980 I T NIl A —A M F U 7 Bl D s J 2 <1919-1956> | LL3K26
IERDEIRZA—ARTV T MEORHE L7235 AR BEE, A—A ST
TV a3y gy eDEOE L HARICEB T 24— AU 7D |-t
ELTTHERRDEDE Eo Tz, M BUERER, 19705 S804 LHIEED
[F—=ZLTUTY « T4V = VP2 Z OB, ZLUTHRENI3DD
W RICHE R0, Z ORI b % K 5 7 Bl 2 7o 7o BE
F—=ASUT7 KGR A=A NTVT « T4Vl » A3y gy RERNZ T
BHEA TR G, AR ROBHE 2y F AV ZOVEFERI (19194E) S, Vx> » 77
VE=I V&Y - TVF Y RDINZERAGT EE Nz, A, BIRA— AT
V7R R T AMEER )L T - Ry« =T EIERY S - Ty MBI
XBEEBRENMTDNIZ D, A=A N5 7 FEA LW R AT D7 T
TAY c B—F—REMBEBRRDOIARIT Y « =TV RICKH>TA—AR
V)7 WE BT BN TN, LI NGB IR R Lz,

245 Australian Film Festival 2006 Australia-Japan Year of Exchange

This screening program showed 40 Australian films and one Australia-related
Japanese film from the silent era till the present, and was one of the largest
events among numerous cultural projects that took part in 2006 Australia-
Japan Year of Exchange.

This was the second time NFC gave a program of Australian films after
26 years since 1980 when The Historical Panorama of Australian Films was
held. Co-organized with Australian Film Commission, this was the biggest
program of Australian films in Japan. Focusing on three periods, that is, the
silent era, the so-called “Australian Film Renaissance” era from the 1970s
through the early 1980s, and today, the program showcased the history of
Australian films in a clear manner. At the opening event, the masterpiece of
the silent era, The Sentimental Bloke (1919) was screened with the live musical
accompaniment by Jen Anderson & the Larrikins, and was attended by the
representatives of the Australian Embassy in Japan and Australian Film
Commission. Representative Australian film directors Rolf de Heer and
Sarah Watt also attended the festival from Australia and gave Q&A sessions
with the audience. In addition, archivist at the National Film and Sound
Archive Quentin Turnour and film historian Adrian Martin gave lectures
about Australian film history.
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246 (Kyobashi-za No.4) Silent Cinema Renaissance 2006

Part of the series of screening programs to show silent films with the
accompaniment of benshi (katsuben) and/or live music, the program this year
showed 7 feature-length and 11 short silent films from the NFC collection
including Japanese films with the focus on those directed by Kenji
Mizoguchi, and also French and Chinese films.

The notable difference from the past programs of this series in which
pianists played the accompaniment is that this year, NFC commissioned
various types of solo musicians to perform. They include Aki Ozawa on
guitar, Yukihiro Isso on Noh flute, Saburo Tanooka on accordion, and Cao
XueJing on erhu. Katsuben performers included veteran Midori Sawato as
well as her disciples and other younger ones such as Ichiro Kataoka, Yuko
Saito, Raiko Sakamoto and Mami Sakurai. Silent films by Kenji Mizoguchi
were shown in conjunction with the Kenji Mizoguchi Retrospective held at
Cinema 1, giving the viewers the opportunities to choose between the silent
screening and the screening with the accompaniment by kazsuben and/or
music.
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247 Kenji Mizoguchi Retrospective

Commemorating the S0™ anniversary since the demise of director Kenji
Mizoguchi, the internationally acclaimed master, this program showed 34
Mizoguchi’s films including those works that had not been screened for a
long time.

In an attempt to characterize NFC as a film archive in this screening
program, NFC worked on several archival projects in relation to this
program. Regarding Tokyo koshinkyoku (fragment, 1929), Mariya no oyuki
(1935), and Aienkyo (1937) NFC blew up the 16mm films of its collection
into 35mm films. NFC also applied the noise reduction procedure on Mariya
no oyuki by restoring its sound. Regarding Gubijinso (1935), NFC made a
screening print from the nitrate original nagative film owned by the
Shochiku Otani Library.

NEFC also held a talk event by film director Nami Iguchi, art director
Shigeo Mano, and film director Mitsuo Yanagimachi in conjunction with the
screening program. In addition, with the Asahi Shimbun Company,
Kadokawa Herald Pictures, Inc., and the Japan Foundation, NFC co-
organized the symposium, MIZOGUCHI 2006 at the Yurakucho Asahi Hall
on August 24", Kenji Mizoguchi’s deathday.
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248 TOKYO FILMeX 2006 Special Program
OKAMOTO Kihachi Retrospective

Co-organised with TOKYO FILMeX 2006, NFC held the screening program
in which representative films by director Kihachi Okamoto, known for his
works in various genres including comedy and war action dramas, in an effort
to re-evaluate Okamoto’s artistic talent.

The program screened 12 films by Okamoto who is known for films such
as Dokuritsu gurentai (1959) and Nippon no ichiban nagai hi (1967). The
program was carefully selected in an effort to attract wider audience as well
as Okamoto’s avid fans. Also, Okamoto’s representative works were included
so this program would facilitate the future screenings of Okamoto’s films
outside of Japan. At the lobby of Cinema 1, the posters of Okamoto’s films
from the NFC collection as well as the materials such as the storyboards that
were provided by Okamoto’s family members were exhibited. In addition, 2
talk shows were held during the program. The first one on November 18"
featured Izumi Yukimura who starred in a number of Okamoto’s films
including Kekkon no subete (1958) and Mineko Okamoto, the late director’s
spouse and a film producer. On November
19[h, another talk show was held with Minori
Terada, actor who starred in Nikudan (1968)
and Susumu Terajima, actor who is a fan of
Okamoto’s films. The 2 actors discussed the
late director’s personality—Okamoto passed
away in 2005—as well as his films.

This series continues to adhere to the policy
of providing English subtitles to the films so as
to accommodate the visiting international film
professionals’ view experiences so the films will
be screened abroad afterwards.
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249 Cross-Section of Japan’s Cinematic Past [Part 2]
Song and Dance Tradition

As the 2™ installment of the new series, Cross-Section of Japan’s Cinematic Past,
this program showed 27 films from the history of Japanese music films.

The selected films were diverse and included films from the dawn of the
talkie films such as music comedies starring Kenichi Enomoto, films from
the 1950s when the extremely popular, “national icon” singers such as Hibari
Misora who was also active as film stars, films from the 1960s when pop-song
comedies starring Crazy Cats became immensely popular and the Group
Sounds appeared in films, and films from the 1970s when pop idols were
established in Japan. In conjunction with this program, NFC published
papers by Masahisa Segawa, critic of music, theater, and musicals and
Toshiaki Sato, researcher of entertainment films and specialist of the 1960s
popular songs in NFC Newsletter.
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ROBREZEAR(2) | (MEZRH]) 250 Master Cinematographers of Japan Part 2

BURBEFH 2HIH [2V—X - :

EENDS Ay As the 2™ installment of the series that started in 2004 in order to praise the
s DF9F & [ )—X - cinematographers’ achievement, this program showed films by 18
FIARDIREEEAL (2 HaES | cinematographers who debuted in the later years during the period of silent
WRGHTI 2H 120 AR I films in Japan.

BRUT218 A DHRES SRR | While Part 1 of the series focused on cinematographers who started work
Movie Culture Magazine 219H € in the early 1920s when Japanese film industry was going through the
a5 —\ HEzZ A TE modernization, this program introduced the 18 cinematographers who
AT VB belonged to the following generation: Kikuzo Kawasaki, Mikiya Tachibana,
<YAV—m 4A% PY—2-H Eiji (Eiichi) Tsuburaya, Shigeto (Minoru) Miki, Hideo Ishimoto, Takeo Ito,
AROBRFEE(2) ] Kiyoji Suzuki, Harumi Fujii, Shintaro Kawasaki, Ko Matsui, Kazue

Nagatsuka, Masao Tamai, Yoshimi Hirano, Michio Takahashi, Jun Yasumoto,
Shigeru Miki, Joji Obara, and Asakazu Nakai. These cinematographers
started their careers at the film companies in the pre-war era and continued
to work in the post-war Japanese film industry. They competed with each
other in producing the beautiful moving images in the changing technical
environment in which they had to cope with larger film and color film. NFC
strived to showcase their achievements with the prints of the best possible
quality. NFC also organized a talk event with cinematographer Kazutami
Hara who was an assistant to Asakazu Nakai. Hara used director Akira
Kurosawa’s Tengoku to jigoku as an example and explained the
cinematographic techniques in each scene.
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251 {Kyobashi-za No.5) Chanbara, the Art of Japanese Sword
Fight Part 1: Utaemon Ichikawa

As the 1" installment of the new series that focuses on sword-fighting stars of
Japanese cinema, this program showed 10 films starring Utaemon Ichikawa,
a legendary actor who marked his centenary on February 25, 2007.

Utaemon Ichikawa started his acting career in Kabuki Theater but later
moved onto the world of films. Highly successful at his own Ichikawa
Utaemon Production as well as at Shinko Kinema and Daiei Inc., Utaemon
Ichikawa reached the top of Toei period films together with Chiezo Kataoka
in the post-war era. Utaemon’s sophisticated sword-fighting performances
and unique acting style were showcased through such films as Takara no yama
ni hairu taikutsuoroko (1938) and other pre-war films including those made at
Shinko Kinema, the well-known the Hatamoto taikutsuotoko series that is
considered to be Utaemon’s representative works, as well as director Daisuke
Tto’s masterpiece Oedo goninotoko (1951) and Kojiki taisho (1952) the screening
of which was banned for as long as 7 years at the time of its production.
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EEZ Exhibitions |

BES—E FEIFEELYTRI7TEEE T)
Exhibitions from the Opening of NFC's New Building in 1995 until 2005

1-3-1

T [ FRE[1995]

B TR AEFE R AR RARX—CHBHABE L — AZDaL7Yg
V& —
Japanese Film History in Posters — From the Collection of
Kyohei Misono —

P E R [1996]

BHTHADvY )/ T—)b, Bl D$ T, |

—UCLAY Y < W/ T—)b » aLrrar &b —

Le Grand Théitre de Jean Renoir

A Photo Exhibition from UCLA Arts Library Special Collections Jean Renoir
Papers

FrO®rE[1997]

RAZ—THZ MR DY S

Soviet Film Posters in the Late Silent Era

it | Qmrzl1998]

RARX—TH% HAWE HPARTII — HZ DAL a2 &D —
Japanese Film History in Posters, Part II— From the Collection of Kyohei
Misono —

1 1 E£r1999]

TUWY ST WHREZ DA AT DR
Fritz Lang: Filmbilder Vorbilder

Pt | 2z [2000]

RAZ—THZ &N E X M | PART 1T

Soviet Film Posters in the Late Silent Era, Part 2

et 1 3 [2001]

[ 20 77 BRI [ R A 2 — Ji

Cartelloni del Cinema Italiano in Giappone

ERTTHZ AAMEE — HZDaL7ya 80 —

Japanese Film History in Documents— From the Collection of Kyohei

© “!!-!-

Misono—

it | 4 ez [2002]

RS2 Wi e — O E RSB T o)V Lk 2 — - aL s
vavEh—

The Japanese Film Heritage — From the Non-Film Collection of the National
Film Center —

Pt | HErzl2003]

[0 PRI C A % 1l FH IR /N AL BREE /KR
Days of Youth: Ozu and Shimizu at Shochiku Kamata Studio

it | O [2004]
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BN EIEETTHS WA = XA— g DR

Artworks from the Animation Films of Tadanari Okamoto

NTEeq - = S i
Exhibition: Hideko Takamine, Film Actress

—_
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|/ F12005]

B R Bh & R RUBIR 22— D%l

Onoe Matsunosuke and the Culture of Period Films

R—F > ROWE R A 2 —

Polish Posters for Films — From the Collection of National Film Center
LN E S BV K Bl /N W T

Shochiku Company at 110: Shochiku in the History of Japanese Cinema
Fealllgrr M) psity -

Special Exhibition: Recreated Set of Ukigumo
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16 Pioneering Art Director: Hiroshi Mizutani at his Centenary

This exhibition showcased the career of Hiroshi Mizutani(1906-71) who
established the role of art director in the Japanese film industry and in the
post-war era, contributed to the international acclaim of Kenji Mizoguchi’s
films by this work on films such as Saikakn ichidai onna (1952) and
Chikamatsu monogatari (1954).

The exhibited items included Mizutani’s design sketches for the films he
worked on, small properties, and personal items that reflect Mizutani’s
relationship with Kenji Mizoguchi. Also exhibited were the paintings by
Mizutani’s brothers, Ryujin Mizuno, the painter of the Japanse-style
paintings and Kiyoshi Mizutani, painter of the Western-style paintings, as
well as Mizutani’s own “self-portrait” which he painted as a student at the
Tokyo Art School. Also, the exhibition put the light on Mizutani’s
incomplete projects such as the silhouette film.




R84 10 H 3 H~ R 19453 H31H
(147HHED

JRE

HENE SRR Y )V L > 2 —

s i
108551

AfEEH

4,325 N (1H 429 N)

HES - RS ERE
HEUHTE 105 19H#H

EFASALON 11HE [&RFHZ
Bt |

HEAMRRIEED 11AS [4E
FEL10JE R KAT 2 B

HECHTE 11 H30H ]

HIHFRE 11A30H47]

XAbT AR 12A5 TR0 4
Rl KA B SR | CATLELER)
Cabixw & 12H1H T4 ZE110/H 45
Al ARG Z B AL

SR #RSighe 12H10H  [4:FiE110
FERLR &AF E 2B
FEEEH 2HA1H A0 450
2 KA EH 2O

wirep i 3HBBHA T TEXFIC
Sa—I7 L]

17 A#noFEFER KRG HZBIOHER

(PFa% © JBEe MnE e — R ENDE RS 7 )V Lk & — - albrvar kD)

HIRIRE D LI I 5 BB MR U, Wi A 7 U7 WL T - 72— 210 (1926
) S0 HABRIE ) 0D 77 > WL 5% 275 > 7 DR S THIERFT ) (19534E) 72 8T H
AW S K EN B KT .28 (1896—19824F) D ez =& -7z,

LI E U FRAD UTe KIEHAA B [E BRI 72 FLF B & 72> Pk iR £ T
RERIEIC4D D a—F =T o, Fiz, T80 (19284F) 52K % D455 g
AIE AR OV E TN, ROV REZFIUIZBOB LB RICE X
=A% HEN Tz,

17 Teinosuke Kinugasa: From Female Impersonator to Master
Filmmaker

This exhibition surveyed the career of Teinosuke Kinugasa (1896-1982), who
started his career in the film industry as a female impersonator of Shinpa films
(eatly modern drama) and later became a director. As director Kinugasa left
a significant mark in the history of Japanese cinema with such films as
Kurutta ippeiji (1926), an avant-garde silent film, and Jigokumon (1953), the
first Japanese film to win the Grand-Prix at the Cannes International Film
Festival.

The exhibition was divided into 4 sections, according to the time periods
from the Taisho era when Kinugasa entered the film industry as the female
impersonator to the post-war era when he became an internationally
acclaimed master director. The exhibited items included the rare materials
related to Kinugasa’s trip just after the completion of Jujiro (1928) when he
visited the countries such as the Soviet and Germany in order to research film
industries there.
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i ARG HX a2 =F ¢ h— .
50 féllfﬁ&xﬁﬁnﬁﬁ(?ﬁmﬁm“j‘l T SR8 A18H (h) ~11H19H (H) T 2 4 131 0 34,000
51 ZHOATYRERAN SERR194E 3 H10H (B)~ 3 A11H (H) K 2 4 1,007 0 35,000
| Faylii=
52 YrE—LHAr SERCI8HE 9 H26H (K~ 9 H29HGR) P 4 4 42 0 60,000
53 BRI Z HINR—IL(SEIVET )% PEk18HE 8 H12H (1)~ 8 HIsSHCAK) K 4 12 142 0 20,000
54 st A SERISAELLH25H (B) ~11H26H () C 2 4 317 0 76,407
W LR
55 HHR AT RS SERI84E9 H9 H () ~9 HIoH(H) U 2 4 815 21 200,000
56 #EIT S bE—IL (5 WTR—)L) SER194E 2 H24H ()~ 2 H26H(H) N 3 5 218 0 35,000
57 HEEIEES NS WL SR8 9 H 9 H ()~ 9 H10H (FD J 2 4 140 0 75,000

= a ; = N i

58 ?_”E%HHK%&Y{M‘\5%gaﬁﬁﬁgﬁm SR IS4 8 H26H (1) M 1 2 486 0 18,768
59 ERENT SO SERCI9AE T H20H (R~ 1 A21H(H) M 2 4 392 0 13,307
BEHE
60 REFENTIEE A SERI8AETLA S H (D \% 1 2 44 0 64,000
61 E¥FHEEAN v 2— PR8I0 14H (B) ~10H15H(H)  C 2 3 240 12 383,189
62 FHHS A SERLI8AETTA1TH (B ~11H12H (H) R 1 3 500 3 126,000
63 BRI ERER SERR184E10H 14H (1) M 1 2 326 0 108,000
64 RTINS by 22— K184 9 H 2 H(H) A 1 2 496 0 108,000
65  ZTALEA (X R—)L) SER194E 2 H17H () ~2 HIsH(H) - K 2 4 417 0 53,744
66 B RS b2 G RR G sk 2—mW)  SEpkisaE 8 H19H (1)~ 8 A20H(H) M 2 6 145 0 34,718
67 Tl AAREAE (HE5T LILESUERARD)  SFARIsHE 8 A1sHC)~8 A1I6H0K) B 2 3 360 0 64,000
68  BUHET UL (V> TFAR—)L) SERRISME8 J9OHOK~8 HI2H(E) T 4 4 86 0 32,000
69 /IMAREHTEN T & DA R — L AEE R —Ib) Ppk18FE 11 H25H (B) ~11H26H (H) J 2 2 550 0 10,000
| [l3=t
70 HBHIHE N ATR—IY SER8EE 9 H21H OR) N 1 4 104 0 57,000
71 Al sbAlgE 2 — (ala) SEERL94E 1 H26H G~ 1 A29H (H) | 4 9 594 0 101,347
72 [T A PRI 9 H 8 HGEB)~9 H 9 H () T 2 4 98 0 11,000
73 PSR RAGEOREE CRUS TSR % P18 7 H22H (1) ~7 A23H(H) B 2 4 308 0 68,470
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RI5% BRfEHARS JOU5L BE ERE ABES REEY  AORE
74 ERRETHRE bty 22— SERR184E 8 F13H (H) J 1 4 251 0 42,000
75 EsUbRfE SERR184FE 8 A31HCOR)~9 A 3 H(HD) E 4 8 919 0 24,041
76 IR bt Z—K SERRISHEI0OA3IH M) ~11H 2 HOK) D 2 2 229 9 400,000
77 BRESUER— VAR A SERRI84E 7 H24H (HD)~7 H26HOK)  V 3 4 430 9 420,000
WEEE R
78 KN SUL2AE (R 2—Y ) S84 9 A30H () ~10H 1T H(H) M 2 6 332 0 30,000
79 HYITAEEE 22— SERRL9AE 2 H10H ()~ 2 ALIH(ED M 2 5 1,010 0 115,147
80  HNIT b A —F) SERRL94E 1 H27H (B~ 1 A28H(H) B 2 6 1433 0 114,000
81 LT R S84 9 H2H (1) K 1 4 1,620 0 130,000
WEHR
82 HUBNT R AAH S84 9 A30H (1) ~10H 1 H(HD T 2 4 145 0 40,000
83 HEmmhEiisy bR —L (72— %) PRI9E 1T H20H (D)~ 1 H21H(H) G 2 4 233 0 72,000
B=EE
84 —“HIEMRAUbLY 2—ZHINEKR—)V PRSI H2SH (D) ~11H26H (H) A 2 3 186 8 292,000
85  HRF ULt A—K SERR184E 7 F23H (FD C 1 4 138 4 103,246
86 HEANAESE Y Z— (OERET) R84 8 H26H (1)~ 8 H27H (D P 2 4 1,840 1 195,808
87 ik &k FR184E 9 H 3 H(HD L 1 3 509 0 49,000
88 HRiiEAMEL Y 2 — SERR84E 9 H 3 H (D B 1 4 1,665 0 85,000
89 MRIIa=T bt i— 19 2 H1I7H () ~2 H18H(H) G 2 4 998 1 170,897
90  FHEFATHTR > 22— SERI84E 9 H22H ()~ 9 H23H (k) E 3 4 233 0 39,500
WiER
91 SEVL\RET S b2k SERRI84E10H27H B ~10H29H(HD O 3 4 1,186 8 68,870
92 WL SERI84E 7 H21H &) ~7 H23H(H) A 3 12 669 13 301,435
93 HElEHsity 2— (ROETS5) SPEER184E 7 H16H (HD~ 7 H17H () E 2 4 426 5 95,678
94 HIEHEKE—IV SRR 2 A3 HE@ ~2 A4 HEH) B 2 6 1,225 5 95,678
95 HL Ok —)b SR8 7 H29H (B)~7 H30H(H) U 2 6 101 5 95,678
96 HUFHTHT &b & R—)VIL PRISIEI H7 HOR~9 H11H(H) O 5 4 416 0 23,000
WREAT
97 FHATAESEE Y Z— PRk 18E11H25H () ~11H26H (H) T 2 8 135 0 191,800
98 AL VIS TS LR —)L SERR194E 2 H17H ()~ 2 A18H(H)  H 2 8 849 0 81,418
WARRAT
99 WTHINIPE UL R (VT AT+« R—)L) % SERIOE2 H2HE ~2H4HMH)  V 3 12 357 11 780,000
100 BRI L 2R —IL % SERRISFE12ZA22H (B ~12H24H(HD) - A 3 11 1,329 11 780,000
101 72O UHT SRR (7758 —)L) SERISAE 9 A1I7H(FD~9 A18H(A)  C 2 8 530 0 62,000
102 KR bR —)V (B —F 1 F—)L) SERI8AE 9 FJ29H (8)~9 H30H () E 2 4 894 0 129,406
103 FIEBHR—)L SPRR184FE10H24H (R ~10H27H (8) R 4 8 160 0 124,000
104 SFfbty2— () Y—F—L) SERCI8AETLA 3 A (8) B 1 4 458 0 148,621
105 FERIHTN UL (SRR —)L) SER18E12H 9 H () ~1210H (H) F 2 382 17 204,815
106 KBRS R R Y 2—/NR—)b% SER184E 9 H29H () ~10H 1 H(H) U 3 9 367 83 2,632,801
BEER
107 SeEEI A SEfE (RO fE) ERLI8AE 8 H25H () ~ 8 H26H (42) L 2 6 739 47 116,602
108 BRI~ A2 R—b % SERRI84E12ZH 9 H(R) ~12H10H(H) O 2 4 325 0 35,000
109 SRSEHIIE SKERE (Y R—ILREEE) K K184 9 H 9 H() M 1 4 254 0 45,460
110 iy L7 R —)b R84 9 A2 (1) R 1 3 122 0 19,934
111 B R SERI8AE 7 A29H (1)~ 7 HA30H(H) ) 2 4 460 0 51,000
112 AT s bR—L SER184E10H22H (D | 2 2 127 1 51,650
113 @b > 2 —rk—)b FRR194E 2 H 4 H(HD N 1 3 796 0 97,500
114 FEEHUbfiEg VA R—b SERG194E 1 H21H(ED~1 H22H(H) K 2 8 343 2 220,397
115 R TIPIERT—Y S92 H 8 HOR)~ 2 H11H (FD R 5 10 182 2 92,632
116 BAATIHRESHAR—IV (77— R—)V)  SERISFEITA 8 HOK~11H9HCK)  E 2 4 790 9 300,000
117 T HDEMR—) SERI94E T A27H (R~ 1 H28H(H) M 2 4 929 0 161,114
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254 BRfEHARS JOU5L BY HREM ABEN RESN  ADRE
118 HggHis bt > Z—KE—) SERC184E1223H (1) C 1 3 1,737 10 480,000
119 HEHE5B3bR—)b SRR 2 H17H (R~ 2 H18H (FD J 2 4 614 0 466,902
=REE
120 ZHEESE2AE SERI8AEITH25H () ~11H26H (H) R 2 2 275 9 372,997
121 ZREEHEES 2% SERLI8AETTH24H (82) | 1 1 140 23 126,000
122 FERECE T RSUER—bk SERLI84E12H 9 H (1) C 1 2 258 9 370,000
123 @RS RIS 9 H 9 H(d)~9 H10H(H)  C 2 4 398 1 72,968
124 BEMSHTSZAbIRELE > Z— (WD E—)L) ER184E10H28H (1) ~10H29H (H) N 2 4 300 0 28,777
WA LR
125 MOLERGIULARMH @B LENER—IL) SERCL9E 1 H14H (H) N 2 4 459 0 20,376
126 HFrEmimi e SERR184E 7 FI30H (FD | 1 2 94 6 34,000
127 ﬁ?w)ﬁﬁﬁg)”i@?ﬁty&_ (e SR T HBHD ~ 1 HIsSHOD ) 2 4 374 0 70,067
128 FOI LR RSO b2 ER184E 9 HI6H (1) ~9 HI7H(H) K 2 4 1,112 13 380,000
129 #lpds b2l SERI9E T H1I3H ()~ 1 HI4H(H) M 2 6 454 3 85,000
BREE
130 Kplinas Kb— R84 9 A16H (1)~ 9 H17H (HD S 2 5 1,297 0 150,482
131 fRESZEEAM TR8FE10H21H () ~10A22H(H) M 2 4 68 0 4,300
132 fjgﬁ’ﬁ%ﬁ%ﬁ@%ﬁg%éaﬁ”*ﬁﬂ(x_}jj SER184E10 4281 (1) T 1 3 103 5 194,781
133 MLT LY SERI8E10H28H (B)~10H29H(H) G 2 6 191 5 196,000
134 ZokmiRE g RCI8AEITH 18H (1) Q 1 3 240 0 44,670
135 KHHEAA SERI8EITHITH () A 1 2 107 0 41,958
136 BRRZE b 2— (ISR D)% SERI84E 9 H27H OK) ~10H1H (H) K 5 4 884 2 55,000
137 SFHSUESE (T 52 Ak—)L) TR 184E 9 H23H (£) \% 1 3 80 0 148,779
AN
138 Wlisgfbtzr 22— FR184E10H 7 H () R 1 4 394 0 53,000
139 bty 22— ON—FETRED % SERR184ETTA12H (H) D 1 4 296 2 111,376
140 SERdiifiEL > 2— (Fy o372 —Fk—)) SERR184E 11 H25H (1) D 1 1 84 0 58,000
141 skt 2— (ZAXUT7) % PR 184E11H26H () (@) 1 4 352 2 111,376
142 R LR LS L 759 SER184E12H23H (1) P 1 3 235 11 665,000
143 W7 AT Y SPEE194E 1 H20H (B)~ 1 A21H(HD B 2 5 612 11 670,000
144 ERRG UL TRL194E 2 A10H ()~ 2 A1LH(ED) -V 2 4 218 0 37,313
145 TR —b - N7 +—Lifl S92 A4 H(HD C 1 3 518 2 111,376
WLOR
146 FBIHTRAFHRKR—)V SERLI84E 9 H25H (H)~ 9 A26H (U0 | 2 7 601 2 290,693
147 L RE > 22— (YCAM) R84 9 HISH GB) ~ 9 H18H (H) L 4 12 340 5 191,195
148 it bR — )Lk PRI8AE 8 H24H (K~ 8 H28H(H) ) 5 8 112 5 191,682
149 77 RVEEIL T % SERI8AE10H21H () ~10H25HOK)  C 5 22 469 3 156,584
150 iJ)UL%E%fﬁ)‘Utnﬁ—w&h‘a(1[/7\‘7*7‘72;73‘\ TRISLE S 5 H(E)~ 8 11 6 H(H) N ) 8 822 0 43,000
| SIS
151 FH@Fi g FK194E 2 H11H (FD U 2 4 1,535 0 36,000
152 A—TS5¥5ON—F=—kK—)L) SERE184FE 9 H23H (1) M 1 4 246 7 18,000
WERE
153 FRHISTEESE Y 2— TRk 184E 8 H 6 H (D (e} 1 4 355 0 92,000
154 fANEsbt > 22— R84 8 H 6 H(HD R 1 4 211 0 28,000
BsHE
155 A KinIiiRSUb2E KA LIBFR =)L) K184 7 H21H (&) ~ 7 H24H (H) R 4 8 207 0 18,122
WEER
156 HIFHDE R —)L P18 S HsH(E)~8H6H(H) H 2 8 816 0 53,283
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K52 FafEEARS JOU5L BE EREM ABEH REESN  ADRE
157 AAZT DI SERI94E T H27H )~ 1 H28H(HD) A 2 8 420 9 60,000
158 KPS LfE Ppk184E 8 H19H (h)~ 8 A20H(H) U 2 8 1,425 4 134,021
159 /INEBHISZIbfE SERRL9ME T H1BH ()~ 1 A14H(HD)  E 2 4 792 0 58,145
160 KIFHEENTUH SERR184E10H28H (1) ~10H29H(H) Q 2 6 417 8 90,000
161 (LI RE > 2—% PRk 184 8 H23H GK)~ 8 H27H (H) | 5 4 328 0 5,600
162 SEG)y 7 ZAN—F=—F—)b%k RIS HI4H MO ~11HISHOK) B 2 8 815 0 95,000
BEES
163 ZATHHIRN AR ERRISEEILA 4 H(E)~11ASHE) P 2 4 482 0 24,000
164 /IMEHIEESSE v  2— (RoA2 T =HH) % Fis#E12H10H (HD M 1 2 127 0 47,000
165 HHANAIS=7 5N HWIEAH R84 7 H30H (H) C 1 4 559 0 27,000
WREARR
166 FhmiRAE PRI8AE 7 H22H ()~ 7 H23H (D) N 2 8 802 0 38,756
167 FHVNIFR G UL 22— (FR—=F) SERCI84E 7 H28H ()~ 7 H30H(H) D 3 12 944 8 64,396
168 7mhVg ASKAH SR8 7 H26H KO~ 7 H30H (D) M 5 12 2,340 0 18,000
169 EATRAM* PRI94E 1 H20H (B)~1 H21H(H)  C 2 8 841 0 73,100
| pawai
170 PTHEMAERRANREE K Cw o0 R—) % K184 8 H 9 HOK)~ 8 H13H (H) | 5 4 159 0 27,600
171 {lcEEa bty i— (FTARICEE) SR8 9 H 2 H(E)~ 9 A3H(H) D 2 4 483 0 13,545
172 JUENTES b 2 —% R84 7 H16H () C 1 4 269 0 11,971
173 EREESE v Z— (BAKADA) FR18fE12 10H (H) Q 1 4 337 0 5,800
174 a7RELIC SERI8EE 9 HISH ) ~9 A1sH(T) B 4 8 95 2 86,000
175 GOl b SPERR18AFE 7 H28H GB)~ 7 A31H (H) K 4 5 1,118 0 63,000
176 WA AR R IR TR9E3 H8 HOK) ~3 H2HOD ) 5 1 45 0 86,788
B=EER
177 PEBHIS bR — )bk SERI9AE 1 H27H ()~ 1 H28H(H) P 3 8 354 0 34,000
178 [JIHTHe &b 2l RIS 9 H 9 H () ~9 A1oH (D N 2 8 1,493 0 19,200
Wi8R
179 78l Iifi R85 SEEI8FE10H27H B ~10H29H(H) A 3 12 1,376 15 308,143
& it 418 910 94,684
K ENEHT I35
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In addition to the invited guests, the following individuals visited NFC from
overseas. These visitors all discussed with NFC staff members topics such as

preservation of film culture and film archiving projects.

July 4, 2006 Karen Shakhnazarov (Film Director, Russia)

July 5, 2006 Alexei Uchitel (Film Director, Russia)

July 25, 2006 Jane Cruickshank (Australian Film Commission,
Australia)

August 23, 2006 Victor Erice (Film Director, Spain), Jean Douchet

(Film Critic, France)

October 3, 2006 Maureen Barron (Chair, Australian Film Commission,
Australia), Rolf de Heer (Film Director, Australia)

October 10, 2006 Tony Sweeney (Director, the Australian Centre for the
Moving Image, Australia)

QOctober 18, 2006 Sarah Watt (Film Director, Australia)

December 28, 2006 Erkki Huhtamo (Visiting Professor, University of
California Los Angeles, United States)

201



202

HE& Record of Events

k1854840
R FI S U AER BRI
ANTC LY Ty 3 v E%T,

R 1855A3H
SEfERRIAFE1205 BEHERE /8 &2
kT U T SN AR T AT

(R 1855A31H
AT ot T A e 2 2R B B

[*Fr 1856 H12H

HIE B & O H A R FE 1004 5l
HHGREIOMAAN LS Y a vz
2170
(R 1857 A4H

SR8 E S 1 RIRTRR L 2y (EAlT » TS558
2 ifiE.

Jefit bl a7 sk 7 = A7 0 230
2006 IN JAPAN /7 « 2 B IS
FAES RGBS EMEN LT Y
EZa S

[ *FR18%7HA7H
TR SAR T IRTRE B 2= (Wil 2) Rk

[*Fm18%7H 148

HA R & O A T B IE 5
AFEE ZHESoM eI
Ty a Y EELT,

[J*FR1858H 14H

RIFESEMRG, FARRGORT It & DI
[EXY - INTHA R RIFSEMNRE+ R
EXRvATR S I Ak 2= S EE RN
SANIZ A R ST

[k 18%10H2H
SR it A S5 588 5 22 AL CRARTERFD)
Bilfto

R 185108 3H

Fhf LTSS HAE2006 A=A RS
U 7 I R Es, PR T L
Ty a v EHELT,

[*Fr; 185108 6H
BEE 2T —D%5 B4 TV
T IFERR T LY Ty 3 v E¥T,

e 18510H9H

HEREIEX Y - RTHA R RIFEET
i+ R E AR R SR 4 D %
B R ERE T

(R 18%10H 100

HMEREIEX Y - RTHA R RIFEIR
B+ SRR OSSR SR 4 i D 2
)RR PR M TS

#1845 10 A 23H
K18 A2 MR R B Al « T
2 Bilfio

[ *FRL18%10A30H
mEGTEOBIE it z2H < %60
DE ] ES VA PR P

¥Rk 18%E11A6H
RIS IR HARH) & P oD 1
TFIIHERR O LTV 3 V%,

[*Fr18%E11 B28H
BEE 2T —D%5 B4 TV
= | BRF A N,

¥Rk 18%E1286H
REED 22 —D%5  BHOF T
= | SERE N T

Rt 18%E12812R
TMOMAT/S A R— b J D5 ERA,

CFRL18%12A18H

5 FUFT A & OILAEIEI ANIE S AR
HEROMF IR R T L TY g 722
7o
CFR19%1518H

RHEJEIRE RO RN DT YA V]
MR LY Ty 3 %17,

SRR SEM A & D AR H S E
IR | R O R T A & i | DL & FER
R Rt

[k 1928 15H
EMERBASEERAR (LS - 7Y
A P R,

(I FR 19528 16H

HEEIAMEE  MHERESO A IRE
SR MIRE N TR,

TR ISEE B IRIRT R E 2 Gl - T2
2) Bt

O 19%2A19H
Sl bl AR E AR Gl Bk

[k 19%28 23H
TRk I8 L2 MR H A (W) Fl fiko

[Fr195£3A85H
NHK, NHK7 O E—3 3 > & DR
Azt s MEES R AR UL
Y7y 3 v EFELT,

CFR 19538 12H
FERIEAFREZ AR (GEAMD R,

[k 19%3829H
BRI & OILAREIRE 1004 L
EIHEARC LTy 3 v z%T,



FH Expenditure

FRIBEEMHTE—E (LUTFH)

S FHEEE (B TM)
1 — R 493,463
2 VSR - (R 460,278
[ TIAT N 343,956
BRI R i 116,322
3 JEREE 316,462
e AR B 131,047
1 AR 8,148
AR 166,360
FIT it il el ek 2 4324
TR TR AR 6,583
4 AR TR 58,203
5 BEL R 186,063
&t 1,514,469

203



204

%38 Nominal List

RREDEREMETME Ei TEH%2)

CFE194E3 H31 HBUE)

B K%

WGARYRL YT AT E R B = Al ey k= HA R
ST R B = BTHEM
HECRFRABEN SR RIS ARTE.Z
HEUERR 2 B BT S R B 0% REAMT
FAfshgR, FEifaTmER BHsET
WA TIE N H TS LM R B R = /IR
TVT 4wy a ATV T ENAY— B K
WIERZIETE ZA R EUR E Nt
FECAL BT ZEA MR R ZIL RBU LRI 2 2 & M i
EREN 5 DDBHRSALDOBHILE, T E LM E ®o
MEREAE Y VBIRSERE R H RS R LRSS
AR\ SRR R A
FHRK, HARFHERR GG FaA Ttz
GBS AVA TR ST EAEE S IIESEES
FERRIE N H AT T R A 15 22 AR FIFHAES:

RREIE RERIETHE (AEHS)

CER19%3 H31HBIE)

b2l K%

FHERE MG SR EE RS FHRE KR IE
SAERE N B 2 Rl s L B = i FHIESX

HETREER LB UL 7R B A0 MJTHI S 12

W R R (H AR > 27 5 7 & 5 E
PR B g RIAREL 75 [ AN RO Bt B < FH R ) B

FERHTE N AR B 5 e R e = R —

BRI 7 AR B 5 B = A e TR

AR SR KH &

AR Z A% MR —

PR R AR FTHIZHET
AR= - T x—T LGSR ELAET
i 7' 0 7 2 —H— GREER A ARG REUR) Ik =

USETRETEN FFHE—RB
UHMASHAEIH RS EHRLE RN

P AT AR 2R RSOSSN R RHBUR) HRE



R E I R AR A

CFR1943 H31 HBIE)

B K%
R SWIREPN
R R I 1ERH
piy=g= g2l
HEEETE /PRI —
ES0iiv0)) A E
ESSCSh D) EBEN
FEEK  =ZEWGHE G M2
& (RE#5) NLIEE
FH R
(RN
/INPRERE
FREONED Y& Erale
Je R LB T
RE (A AT o4
fREAT Bl —
AEN
FRE@GED AR
RFEAE HHRE
TR
PrNBESC
HRE L) Fia
SIS
PR E (WHE) ANIIIES
(NI
HEFRE A %
FIWRE tHERE KAEE
FATHFER T LA
FRYR I A
FTWEE BESREE —FE T
TR BHEREE IKREE
AR
EiRE FRARFE
TALIRE  REPAEE REETR
=il
R T
TS IREEHER BRI
TEIRE BHEE B B
FENRE  EriEEE T HET

bi2):04 K&
T=RR
TEHE BTER
EEWEE TE=ZEE FEILIER]
TWRE THAUEE RHH
FEMRE ErREE FEER SR
JeR=3E
FEMEE HH - BAR=EE ST
Tty Z—
PEOIAN D SE I 55 1
BHEE IR ]
RECGERD s A
REAT HHEKE
R GEH) 5 T
R B B P (A G
TR PEENEERE e FHF5 ]
IR
TAEWIEE =R MWK &
Hog s
V%57 Tn MR
AR HHRER=EE AL EER

205






YRR 8EE
W ITBCE AEN EMEE RRENDEREMEFR

FTE L dENTTR

FE 470 MOZATBGENENTFEMNAT SN O A
HUAERT AR AL DALA R 3-1
FEA%03(3214)2561 (X%

FlOR o Za—ho—BEAR A

FATH T FRR204E3H31H

2006 Annual Report
Independent Administrative Institution National Museum of Art
The National Museum of Modern Art, Tokyo

Publisher:  Tetsuo Tsujimura
Edited & Published by:
Independent Administrative Institution National Museum of Art
The National Museum of Modern Art, Tokyo ©2006
3-1 Kitanomaru-koen, Chiyoda-ku, Tokyo, Japan
phone: 03(3214)
2561
Printed by: New Color Photographic Printing Co., Ltd.

Printed in Japan

I Not for Sale



	H18_annual_report_0
	2006_annual
	H18_annual_report_0
	H18_annual_report_01
	H18_annual_report_002
	H18_annual_report_02
	H18_annual_report_03
	H18_annual_report_04
	H18_annual_report_05
	H18_annual_report_006
	H18_annual_report_06
	H18_annual_report_07
	H18_annual_report_08
	H18_annual_report_09
	H18_annual_report_0010
	H18_annual_report_10
	空白ページ




