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FHA7TEEFINEMER  New Acquisitions, 2005

EMES  Art Works |

FRRI7AE S F5UF 2 KPR DA, I K 2 HUEEmIZRD LB D,
H A6 53 (A3 3ZH3 550 I Z Oftiest (i A6k, 21050, W7
O AGRL R 1R /K « 321651 (BZI1650) A GLAETE) 8 (A
65ty 220 . HE10255 (A6, 265D TH %o

New additions to the museum collection as a result of the purchase or receipt of
donation of works of art during fiscal 2005 were as follows: 6 works of
Japanese-style painting (3 purchased, 3 donated); 16 works of oil painting, etc.
(6 purchased, 10 donated); 7 works of print (6 purchased, 1 donated); 16 works
of watercolor and drawing (16 donated); 8 works of sculpture (6 purchased, 2

donated); and 102 photographic works (96 purchased, 6 donated).

BN

Japanese-style Paintings

FEFZRER (1926-2005)
VOB DR

HARISGHE

FEART - B3 6l 1
#173.0 X 363.0cm

HEAR, S FICHER, HIsE
I CHt, HAKGH SR, 19814F)
R A

J-721

UENO, Yasuo (1926-2005)
Paean to Life

1981

color on silk, a pair of six-fold screens
each 173.0X363.0cm

AR AE=EB (1958- )
5% 05-1L, R

TR 74

HREE B 258
$4294.0X350.0 X 8.5cm

(L) META II EXHIBITION [ HAS] |7, fi#Z LT !

WENREAR—IVF ¥ 5 U —, 20054E)
(RO Rt /37 MG, 20054F)
9N

J-719

OKAMURA, Keizaburo (1958- )

Yellow Elephants 05-1 L, R
2005

color on board, 2 pieces

each 294.0X350.0 X 8.5cm

FHARTE T (1878-1972)
A D)

TAF194

GIARTA - il

200.3 X46.2cm

RIS, F

U B G

J-720

KABURAKI, Kiyokata (1878-1972)
Doll Festival

1934

color on silk, hanging scroll

200.3 X46.2cm

IR (1883-1957)

PS4l E]

WA 24E

HAT - il

65.5X101.2cm

i FIcvia, FIE

8l LR AR GR, AR, 19374F)
AN

J-718

KOBAYASHI, Kokei (1883-1957)

A Pair of Doves

1937

color on silk, hanging scroll
65.5X101.2cm

JHIKTET (1894-1935)

RE

KIE7H:

AT -l

112.5X23.8cm

IR, AT

HCH IR TR GR SRR, 19354)
i A

J-722

HAYAMI, Gyoshu (1894-1935)
Early Spring

1918

color on silk, hanging scroll
112.5X23.8cm



JEIKTEIRF (1894-1935)

Tl

HARISHE

AR - il

105.5 X 36.4cm

e FIC&R, HIE

flElfE L LRESEATRE, 19764F)
1IN

J-723

HAYAMI, Gyoshu (1894-1935)
Evening Plum Blossoms

1930

color on silk, hanging scroll

105.5X 36.4cm

THFZ T Dfth

Oil Paintings, etc.

F /Y h b /T
CUNEFEFIE) (1912-1986)
KEFEDAL

HARI114-154F
I - W
32.0X41.0cm

Al IR I 2 R AT, HARSE T I 2.

19404F)
TR A — e T2 A T
0-1162

ONOSATO, Toshinobu (1912-1986)

Vermilion and Yellow Circles
1939-40

oil on board

32.0X41.0cm

F YR b2 T
CINEFEFIE) (1912-1986)
AL & PUA

HARI304E

W - v A%

32.0X40.8cm

2 GBI 72608, 198945)

RIS 2 [REF M — 207 2 fi AT
O-1163

ONOSATO, Toshinobu (1912-1986)
Circles and Quadrangles

1955

oil on canvas

32.0X40.8cm

F /Y T
CUNEFEFIE) (1912-1986)
Eix-> A

IARI304E

M - Fv 28R

41.0X32.0cm

I GRRES X A7 4008, 19894F)
1IN

0-1170

ONOSATO, Toshinobu (1912-1986)

Overlapping Circles
1955

oil on canvas
41.0X32.0cm

F /Y T
CINEFEAFIE) (1912-1986)
Uy

ARI13445

W - Fv 2N

27.5X22.0cm

{2 GRS X7 ST, 19894F)

TR 2 [T — 2208 2 A8 A T
O-1164

ONOSATO, Toshinobu (1912-1986)

Four Circles
1959

oil on canvas
27.5X22.0cm

F /Y T
CNEFEFINE) (1912-1986)
RALD 57|

IARI364E

W - Fv 2N

32.0X41.0cm

flil e (RIS IEIN A, 19924F)
TR 2 [CEF I — &2 BA T
0O-1165

ONOSATO, Toshinobu (1912-1986)
Dividing Vermilion Circle

1961

oil on canvas

32.0X41.0cm



APk )T
CNEFEFI(E) (1912-1986)
{Es (BARDAL)

HARI374E

P SR AV S

45.5X53.0cm

M (REFIEMS I IEMIAE . 19924F)
YN

0-1171

ONOSATO, Toshinobu (1912-1986)

Work (Circle of Bricks)
1962

oil on canvas

45.5X53.0cm

/TR T
CNEFEFI(E) (1912-1986)
-

A4

P SR AV S

100.0 X100.0cm

(R (3O, AT, 19694

TR 2 [CAF I — 2072 AT
O-1166

ONOSATO, Toshinobu (1912-1986)
Yellow 7omoe [comma-shaped motifs]
1969

oil on canvas

100.0 X 100.0cm

FIGR by T
CUNEFHFNZ) (1912-1986)
I & ZEE

HAR149-504F

P SR AV S

45.5X53.0cm

Ml CRERS . KJNISERREE. 19934F)

TR 2 [CAF I — 2072 {8 A T
O-1167

ONOSATO, Toshinobu (1912-1986)

Circles and Rhombuses
1974-75

oil on canvas

45.5X53.0cm

AP bV IT
CUNEFPEFINE) (1912-1986)
IR E DR

HARIS04E

W - v A%

45.5X53.0cm

(AT CRAFI (SRR, 199245

TR 2 [ — 207 2 AT
0-1168

ONOSATO, Toshinobu (1912-1986)

FIYb b T
CNEFPEFINE) (1912-1986)
B DI E|

HARIS34E

W - v AR

100.0 X 100.0cm

IR CHlAB 26 198945

TR 2 [ — 207 2 AT
O-1169

ONOSATO, Toshinobu (1912-1986)

IR JE (1912-2000)
TIVEDET

TAR1264E

W + F 28R

99.0 X 64.0cm

Fi Fc B4, i

1A SEMTS b2 e R IEM A, 19514F)
I
O-1174

FURUSAWA, Iwami (1912-2000)

Pluto’s Son

Red and Yellow Circles Oblique Division 1951

1975 1978 oil on canvas

oil on canvas oil on canvas 99.0 X 64.0cm

45.5X53.0cm 100.0 X 100.0cm

IR 2E (1912-2000) A (1938- ) TqLIe T e =Y
155 monos (1904-1997)

W27 4 TR TE-44 =

W - v 28R WL 7700wy 4L 188 IO

99.0 X 64.5cm #61.5X45.5cm ARI414F

s, WA IR - JE G v 2 NI
BRI AR COERas, 195348 01172 80.550.0cm

R T ik FIC B4 B

o175 MURAKAMI, Tomoharu (1938- ) g;ﬁ;(:l—ﬂ—? +/— BT, 19674)
FURUSAWA, Iwami (1912-2000) 198002 0-1176

Mountain Path
1952

oil on canvas

99.0 X 64.5cm

oil and acrylic on paper, 18 pieces
each 61.5X45.5cm

DE KOONING, Willem (1904-1997)
Woman in Landscape

1966

oil on paper mounted on canvas

80.550.0cm



AT« ZYF— (1900-1955)
WHEOH

FARI34E

W« Fr 2 NR

46.0X55.0cm

HFICEBA, Eid

a7 U AL 19221942 (2 22NV, N
TR TT « J VAR, 19724F)

[LIN

0-1173

TANGUY, Yves (1900-1955)

The Ears of a Deaf
1938

oil on canvas
46.0X55.0cm

TV — e TR —R(1949- )
RN 1

HARIS84E

W - Vx>

177.8 X 134.6cm

AR HR TR A, Ut —Tj—T—h -tV
Z—. 19874F)

[iIN

0-1177

WINTERS, Terry (1949- )
Morula I

1983

oil on linen

177.8 X 134.6cm

i 1]

Prints

HINAEZE (1912-2000)
SR EEEE T

HARI35- -S4
HRR (Y F> T T TF ) 25/50

305U (BEARA) 19934 LT
£38.0X28.7cm

IR FGE

P-1853

FURUSAWA, Iwami (1912-2000)

Shuragaki [hungry demon]
1960-93

etching and aquatint on paper 25/50
30 prints with title page

each 38.0 X28.7cm

KRR 1936~ )

@5t No.1 LD

IAR1444F

SIWIRAITV =2 M T IVIVT 4 IV T
V)UK 315
90.0X90.0cm
papNnE = AC )

il RO, BRI G
9N

P-1847

19694F)

YOKOO, Tadanori (1936- )

Landscape No.1 Girl

1969

silkscreen on paper, acrylic films and acrylic sheet 3/5
90.0X90.0cm

R (1936- )
5t No.3 BIEX A

IAR1444F

IWWIRTV—=2 4 T IVIVT IV T
VUKL 4/5
90.0 X 90.0cm

YN = A )

il CROL, BRI R
9N

P-1848

19694F)

YOKOO, Tadanori (1936- )

Landscape No.3 Oyo-san

1969

silkscreen on paper, acrylic film and acrylic sheet 4/5
90.0X90.0cm

10

R (1936- )
5t No.5 JiF0DH

IAR1444F

IWWIRTV—=V -t T IVIVT VI T
7V 4l5
90.0 X 90.0cm
pEp Nt = A ()]

il RO, BRI
9N

P-1849

19694F)

YOKOO, Tadanori (1936- )
Landscape No.5 Man of the Sea

1969

silkscreen on paper, acrylic film and acrylic sheet 4/5
90.0X90.0cm

R (1936- )
5 No.10 ' — 27 D1z

IAR1444F

IRV —=Y At T IVIVT IV T
7 VIV AP

90.0 X 90.0cm

ool NN il o et == A ()

[LIN

P-1850

YOKOO, Tadanori (1936- )

Landscape No.10 Woman in the Vogue

1969

silkscreen on paper, acrylic films and acrylic sheets A.R.
90.0 X 90.0cm



R R (1936- )
JElSE No.16 H @5

HER1444F
SIWIRATV =2 M T IV T IV T
UK AP

90.0 X 90.0cm

Fe R (i)

1IN

P-1851

YOKOO, Tadanori (1936- )

Landscape No.16 Self-Portrait

1969

silkscreen on paper, acrylic films and acrylic sheet A.P.
90.0X90.0cm

kiR A (1936- )
JEEE No.17 ANUET

AAn444F

SIWIRATV =2 M T IV T IV T

ZVIVER 4l5

90.0X90.0cm
PN = A )]

i R, BORUIES, 19694F)
HEA

P-1852

YOKOO, Tadanori (1936- )

Landscape No.17 Tatooed Man
1969

silkscreen on paper, acrylic films and acrylic sheet 4/5

90.0X90.0cm

USRS ]

Watercolors & Drawings

FAERIK (1898-1972)
QEBEHFHG) DIz O iz
IARI264F

FheE - L

42.5X30.8cm

DB E D KHH
D-433

ITO, Shinsui (1898-1972)

Study for Portrait of Kiyokata Kaburaki
c1951

pencil on paper

42.5X30.8cm

FHERAIK (1898-1972)
GE W HEF B DD D T

1264

FitE IS
42.5X30.8cm
PHRA L D KA
D-434

ITO, Shinsui (1898-1972)

Study for Portrait of Kiyokata Kaburaki
c1951

pencil on paper

42.5X30.8cm

FHERAIK (1898-1972)
GEREF G DD D &
264

878 - 4K

42.5%30.8cm

HABB D

B AR

D-435

ITO, Shinsui (1898-1972)

Study for Portrait of Kiyokata Kaburaki
c.1951

pencil on paper

42.5X30.8cm

FHERAIK (1898-1972)
GERAEF G DD D NME
264

878 - 4K

42.5X30.8cm

DHREBELCA I
D-436

ITO, Shinsui (1898-1972)

Study for Portrait of Kiyokata Kaburaki
c.1951

pencil on paper

42.5X30.8cm

F /b v T
CUNEFEFIE) (1912-1986)
—D0DH,

IARI384E

KT BT+ H

28.6X38.0cm

RIS 7 FC A — B 7 (A C

R (REES . KINSEMEE. 19934F)
W-189

ONOSATO, Toshinobu (1912-1986)

A Circle

1963

watercolor and pencil on paper
28.6X38.0cm

11



/AR (1883-1957)
DAT

AT LA

N - A

45.4 X 68.0cm

A RICHE

e ]

D-429

KOBAYASH]I, Kokei (1883-1957)
Apples

c.1936

sumi and color pencil on paper
45.4X68.0cm

IR % (1883-1957)
=+

HARI234E L

BT, (T, T - A
30.4 X 34.9cm

A RICHIBE

PHE M

D-430

KOBAYASHI, Kokei (1883-1957)

Hand

c.1948

pencil, color pencil and color on paper
30.4X34.9cm

JINRE % (1883-1957)
2 9]

HARI234E L

GVTE (BT + A
34.2X35.5cm
ik Fle AHAR. I
PR

D-431

KOBAYASHI, Kokei (1883-1957)
Mask for Gigaku [ancient masked dance

drama]

c.1948

pencil and color pencil on paper
34.2X35.5cm

/IR E (1883-1957)
ful

HARI244F

FAE NP AR 1Y

28.0X37.0cm

fi FICHERD, HHAA., HIFE
/R =TaNE

D-432

KOBAYASHI, Kokei (1883-1957)
Ayu Fish

1949

pencil and color on paper

28.0X37.0cm

IR ZE (1912-2000)
(I DI D= OB
HAR1264E

AP - 4

64.7 X 47.9cm

TR R

D-437

FURUSAWA, Iwami (1912-2000)
Study for Plutos Daughter

1951

charcoal on paper

64.7 X 47.9cm

IR FE (1912-2000)

(B PR DTz D DB (BR)
HARI1264E

BHEE. KE - HR

50.3X27.7cm

IR G
D-438

FURUSAWA, Iwami (1912-2000)
Study for Starveling (Bronze Statue)
1951

pencil and watercolor on paper
50.3X27.7cm

IR FE (1912-2000)
CESY DTz DENE(Lr1)
IFF1264F

ISAT IV, K « #

62.3X47.1cm

IR
D-439

FURUSAWA, Iwami (1912-2000)

Study forStarveling (Woman 1)
1951

pastel and watercolor on paper
62.3X47.1cm

12

IR ZE (1912-2000)
FSRY D T2 b DENE (12)
WARI274F

ISATIV -

63.7 X 48.8cm

IR COE

D-440

FURUSAWA, Iwami (1912-2000)
Study for Starveling (Woman 2)

1952

pastel on paper

63.7 X 48.8cm

IR ZE (1912-2000)
FHRY D T2 DENE (13)
WARI1274F

Ak - i

63.9X48.8cm

IR FOE

D-441

FURUSAWA, Iwami (1912-2000)
Study for Starveling (Woman 3)

1952

charcoal on paper

63.9X48.8cm



T IRYEZE (1912-2000)
CERFLY DTz D DENE (1r4)

HARI274E

PN S
63.8X48.5cm
TR T FE
D-442

FURUSAWA, Twami (1912-2000)
Study for Starveling (Woman 4)

1952

charcoal on paper

63.8 X48.5cm

TR (1912-2000)
A (DE)

NERI304F

K ISAT IV - #fE
68.5X51.2cm

IR PR

W-190

FURUSAWA, Twami (1912-2000)
Lipu, China

1955

watercolor and pastel on paper
68.5X51.2cm

WA GLARER)

Sculpture

EARRAE (1920- )

A DIERE

HARIS14E

FEVIN D RERAG L B, KL B
91.0X728.0 X 33.0cm

WICE 5, F5d, 2HAH

I KB T 4 )V LSRR . 19764F)
[IIN

$-406

KUSAMA, Yayoi (1929- )

A Signpost to Hades

1976

sewn stuffed fabric, shoes, wood and paint
91.0X728.0X33.0cm

T E (1935-1990)
HIxiz DB G

HARI374E

KBl AT A, o — VR ATE, R,

T A, B ZOM
85.0%67.0%15.5cm
HENCED, Fid

R, 19624F)
JiEA
$-403

KUDO, Tetsumi (1935-1990)

Your Idol

1962

wood, steel, glass bottles, plastic dolls, injectors, wax,
hair, etc.

85.0X67.0X15.5cm

ARART IO LAEY « D)VTF ¢ T

78 B B 3 (1919-2006)

LANEIRC 5|

P14

A AR 5 A —

168.0 X 108.0X52.0cm

flJE (H, F+ 5 U —1LE, 20004F)

LN
S-407

TATEHATA, Kakuzo (1919-2006)
Woods, Drifting Wind

1999

wood, chemical clay and lacquer
168.0X108.0 X 52.0cm

BB (1923-2004)
M (KRG ) — A1)

RIS 64E

GHE. IS T7A
85.0X63.0X6.0cm

B EIAA ZI#H)

flilfe Gl LRSS A SEMR AR, 19994F)
BRI

S-400

MORI, Bushiro (1923-2004)
Untitled (Series of Six Large Pieces, I)
1981

plaster and graphite

85.0X63.0X6.0cm

EFE BB (1923-2004)
fHERE (K6 Y) — X10)
WIFIS64E

GE.TIT 74
85.5%63.5X5.5cm

fll e G LIRS T ARSI 19994F)
BRI T [CA

S-401

MORI, Bushiro (1923-2004)
Untitled (Series of Six Large Pieces, X)
1981

plaster and graphite

85.5X63.5X5.5cm

13



EFEAER (1923-2004)

D,/ HERND BT ZD1
SR04

AT YVAAF—)V 255,

#45.0X48.1 X 14.9cm

fiEl e Can LIRS SEMIE. 19994F)

[IN

$-402

MORI, Bushiro (1923-2004)

The Letter Left Behind/ of Him/ to the
Earth I

1998

stainless steel, 2 pieces
each 5.0 X48.1 X 14.9cm

FLA—=T ¥ (1957- )

g

SERR12-134F

T4 TE e A VAR L=V gV

41f (#5:65733%)

A AnfZE

AE®S1 a7 RI)—T—h-tkrH
— /= a—3— 7 RFEMBE. 20014F)

LIN

$-405

KIMSOOJA (1957- )

A Needle Woman

2000-01

video installation, 4 screens (each 6 minutes 33
seconds)

dimentions variable

VT A« VaX)b (1941- )
T DUEER

SERR1SAE

JarvR, ¥

85.0X60.0 X 60.0cm

IS E S, AR I8

A

S-404

LUPERTZ, Markus (1941- )

Head of Hera
2003

painted bronze
85.0X60.0 X 60.0cm

e
Photographic Works

WEXFRE (1967- )
Panning of Days — One Week / from

Monday to Sunday

AR CPAL44)

RATCTY Yk« TIVRY v T 78I
#90.0X72.9cm

BHEOBE2 YA b &R GREUEN R
fRSEMRR, 20026F)

TEH 2

Ph-1419

KATSUMATA, Kunihiko (1967- )
Panning of Days — One Week / from
Monday to Sunday

2002 (2002)

type C print mounted on alpolic, 7 prints
each 90.0 X72.9cm

W5 R Z (1967- )
Skyline 100280

RIS HE TR 1 84E)

2AFCTY >k

28.0X80.3cm

ed. 1/5, WA, B4, Fid. TT >3y
Fiass

9N

Ph-1425

KATSUMATA, Kunihiko (1967- )
Skyline 100280

2003 (2006)

type C print

28.0X80.3cm

B X FBE (1967- )

Skyline 100531

STR16EE CTE A 184E)

2ATCTY Uk

90.0 X 260.0cm

ed. 1/3, Hgl it EHh, Fid. T7 03
5

[UN

Ph-1426

KATSUMATA, Kunihiko (1967- )

Skyline 100531
2004 (2006)

type C print
90.0X260.0cm
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W5 X FBE (1967- )

Skyline 100600

SRC16EE CTRR 1845

2ATCTY Uk

28.0X80.3cm

ed. 1/5, HEC A, B, Fid. T3 Y
&

A

Ph-1427

KATSUMATA, Kunihiko (1967- )
Skyline 100600

2004 (2006)

type C print

28.0X80.3cm

W5 X FBE (1967- )

Skyline 101030

TRIGHE CER84)

2ATCTY Uk

28.0X80.3cm

ed. 1/5, HElC 4, B4, Fid, T7 03y
HE

A

Ph-1428

KATSUMATA, Kunihiko (1967- )
Skyline 101030

2004 (2006)

type C print

28.0X80.3cm



SR Z (1967- )
Skyline 101070

THIGHECPHI8)
ZATCT) Vb

28.0X80.3cm

ol 15, B, B, il TF 1 v 3

A
Ph-1429

KATSUMATA, Kunihiko (1967- )
Skyline 101070

2004 (2006)

type C print

28.0X80.3cm

5 B (1967- )
Skyline 101170

T RR165F CT-RR184F)

ZATCT Vb

28.0X80.3cm

ed. U5, WICHES, B, Fid, LT >3 >
FT

19N

Ph-1430

KATSUMATA, Kunihiko (1967- )
Skyline 101170

2004 (2006)

type C print

28.0X80.3cm

5 B (1967- )
Skyline 101420

SER74E CERL184F)

ZATCTVY R

28.0X80.3cm

ed. 1/5, HHICEH, B, il TT >3 Y
e

fi§ A

Ph-1431

KATSUMATA, Kunihiko (1967- )
Skyline 101420

2005 (2006)

type C print

28.0X80.3cm

MABE0%46- )

MHREUMER KD AR T H S

AR 74 CT-RR174E)

YSF e V)R — - TY U b
23.7%23.7 (35.6X27.9) cm
HHEICES, B, il

[N

Ph-1432

KAMIYA, Toshimi (1946- )

Hongo 4-chome, Kikuzaka from “Mirabilitas
Tokyo”

1982 (2005)

gelatin silver print
23.7%23.7 (35.6X27.9) cm

MABE0%46- )

[RMEE & JFAT3 T H

TARISOLE CT-RL174E)

YSF e V)R — - TY Uk
23.7%23.7 (35.6X27.9) cm
HEICES, B, Fid

[N

Ph-1434

KAMIYA, Toshimi (1946- )
Haramachi 3-chome from “Mirabilitas
Tokyo”

1984 (2005)

gelatin silver print
23.7X23.7 (35.6X 27.9) cm

MABE0%46- )

MHRERE &K D J7 TH BHE

ARIS 74 CT-RR 1 74)

YSF e vJN— - TY Uk
23.7%23.7 (35.6X27.9) cm
HEICES, B, Fid

[N

Ph-1433

KAMIYA, Toshimi (1946- )
Tsukiji 7-chome, Sakai Bridge from
“Mirabilitas Tokyo”

1982 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm

PEMEIE (1946- )

MRt R O RIS IR
RIGO4E (A1 745)

YIF e VA= TY b
23.7X23.7 (35.6X27.9) cm
B, B ER

[N

Ph-1438

KAMIYA, Toshimi (1946- )
Meguro River, Higashishinagawa Bridge
from “Mirabilitas Tokyo”

1985 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm

PEMEIE (1946- )

MRS R D —ZiT2 T H
Hll
FRIGOAE (A1 745)

YSF e VJR— - TY U b
23.7%23.7 (35.6X27.9) cm
BT ES, B, Fid

[N

Ph-1439

KAMIYA, Toshimi (1946- )
Ichinoe 2-chome, Shin Naka River from
“Mirabilitas Tokyo”

1985 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm

PEMEIE (1946- )

MREs K0 AN THS
[=pan=ill|
TARI634E CT-RL174)

PS5F e R— - TY b
23.7X23.7 (35.6X27.9) cm
BT ES, B, Fid

[:IN

Ph-1452

KAMIYA, Toshimi (1946- )
Edogawa 3-chome, Old Edo River from
“Mirabilitas Tokyo”

1988 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm
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FEMEIE(1946- )

THEUAIEE &Y WLENIBTHS
|=panz=illl

IARI634E (R 174F)

BS5F e R — Tk

23.7X23.7 (35.6X27.9) cm

il #, B, 4l

[LIN

Ph-1453

KAMIYA, Toshimi (1946- )
Edogawa 3-chome, Old Edo River from
“Mirabilitas Tokyo”

1988 (2005)

gelatin silver print

23.7X23.7 (35.6 X27.9) cm

EERZE (1946- )

MHEMEE KD MTESTH

HARIS94E (TR 1 74F)

YS5F e R — Tk
23.7%23.7 (35.6X27.9) cm
WO, B, Fid

[:IN

Ph-1435

KAMIYA, Toshimi (1946- )
Minamisenju 5-chome from “Mirabilitas
Tokyo”

1984 (2005)

gelatin silver print

23.7X23.7 (35.6X27.9) cm

MR (946- )

GRS KD 1T H

HARIS94E (TR 1 74F)

YS5F e R— Tk
23.7%23.7 (35.6X27.9) cm
WO, B, Eid

[:IN

Ph-1436

KAMIYA, Toshimi (1946- )

Tsukuda 1-chome from “Mirabilitas Tokyo”
1984 (2005)

gelatin silver print

23.7X23.7 (35.6X27.9) cm

AEE O )

HEEE I KD HIUDAIT H
/I

HARI6 AR CT-p 1 74)

YS5F e R— T b

23.7%23.7 (35.6X27.9) cm

S8, B, il

[LIN

Ph-1443

KAMIYA, Toshimi (1946- )
Higashiyotsugi 3-chome, Ayase River from
“Mirabilitas Tokyo”

1986 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm

MBI 946- )
MHEEI & D EHITLTH
HARI624F CT-R174F)

YIF2 - 2)N— TY Uk
23.7%23.7 (35.6X27.9) cm

W8, B, Eid

LIN

Ph-1445

KAMIYA, Toshimi (1946- )
Seishincho 1-chome from “Mirabilitas
Tokyo”

1987 (2005)

gelatin silver print
23.7X23.7 (35.6X 27.9) cm

MBI 946- )

R PEE IR D EHITITH
ol

HARI604E (TR 174F)

YS5F e R— TY Uk

23.7%23.7 (35.6X27.9) cm

SO, B, Fid

[N

Ph-1440

KAMIYA, Toshimi (1946- )
Seishincho 1-chome, Ara River from
“Mirabilitas Tokyo”

1985 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm

PR PRE (1946- )

THRRE RO ENER] SN
WRIG2EE CT AR 174F)

YSF e VJR— - TY Uk

23.7%23.7 (35.6X27.9) cm

SR, B, A

A

Ph-1446

KAMIYA, Toshimi (1946~ )
Toyosu Canal, Toyosu Bridge from
“Mirabilitas Tokyo”

1987 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm
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PREMBIE (1946- )

MREEE & D IREAR3TH

TERI624F CTRR 1 74

YS5F e R— - T b
23.7%23.7 (35.6X27.9) cm
IS, B, i

9N

Ph-1447

KAMIYA, Toshimi (1946- )

Yoyogi 3-chome from “Mirabilitas Tokyo”

1987 (2005)
gelatin silver print

23.7X23.7 (35.6 X27.9) cm

PHAEE (1946- )

MR EG RO BT H  #r
Kb

TARI624F (TR 74F)

YIF e V)N —« YU B

23.7%23.7 (35.6X27.9) cm

B ES, B, il

WA

Ph-1448

KAMIYA, Toshimi (1946- )

Toyosu 1-chome, Shinkiba from “Mirabilitas
Tokyo”

1987 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm

N SR EABELAMEE e



R akeSdurER o=

b

A EIE(1946- )
MR IR D HE8E2TH

HARI604E CT-RK174)

BS5F e R — TY b
23.7X23.7 (35.6X27.9) cm
W E, B, Fad

[IN

Ph-1441

KAMIYA, Toshimi (1946- )
Shirokanedai 2-chome from “Mirabilitas
Tokyo”

1985 (2005)

gelatin silver print

23.7X23.7 (35.6X27.9) cm

MR (1946- )

MHREEE IR D w7 TH

HARI634E CT-RK174)

BS5F e N — TY b
23.7%23.7 (35.6X27.9) cm
W ES, B, Fad

[N

Ph-1454

KAMIYA, Toshimi (1946- )

Yanaka 7-chome from “Mirabilitas Tokyo”
1988 (2005)

gelatin silver print

23.7X23.7 (35.6X27.9) cm

ML )

MREMEE K D KRENESN
R

HARIS9HE CRRK1747)

BS5F e N — TY b

23.7%23.7 (35.6X27.9) cm

I EY, B, il

[N

Ph-1437

KAMIYA, Toshimi (1946- )
Oshima River West Branch, Fukushima
Bridge from “Mirabilitas Tokyo”

1984 (2005)

gelatin silver print

23.7X23.7 (35.6X27.9) cm

ARERE (1946- )

TR KD BRI T H
el

HARI624E (TR 174)

YSF e V)R — - TY Uk

23.7%23.7 (35.6X27.9) cm

HHEICE, B, Fid

[LIN

Ph-1449

KAMIYA, Toshimi (1946- )
Rinkaicho 1-chome, Ara River from
“Mirabilitas Tokyo”

1987 (2005)

gelatin silver print
23.7%23.7 (35.6X27.9) cm

PRI (1946~ )

FCREEG R D S NI2HE
HARI614E CT-R 1 745)

BS5F e R— TY U b

23.7%23.7 (35.6X27.9) cm

HEICES, B, Fid

[N

Ph-1444

KAMIYA, Toshimi (1946- )
Tachiai River, Tachiai Bridge from
“Mirabilitas Tokyo”

1986 (2005)

gelatin silver print
23.7X23.7 (35.6X 27.9) cm

PRI (1946~ )

MHREMEE I XD RIEIRAT VTR
JIZKE

SRS CFR74R)

BIF e )N — - TY Uk

23.7%23.7 (35.6%X27.9) cm

HHEICES, B, Fid

[LIN

Ph-1457

KAMIYA, Toshimi (1946- )
Higashishinozakicho, Edogawa Lock Gate
from “Mirabilitas Tokyo”

1992 (2005)

gelatin silver print
23.7%23.7 (35.6X27.9) cm

PEMEIE (1946- )
MHFMEE KD SR
TARI634E CT-RR174)

YIF e VA= TY b
23.7%23.7 (35.6X27.9) cm
WIS, B4, Fid

[N

Ph-1455

KAMIYA, Toshimi (1946- )
The Mouth of the Ara River from
“Mirabilitas Tokyo”

1988 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm

MABIE 946 )

[EREHEEIE D B Ws5EkE
TR CTRU 74

YCSF e ) —« TY Uk

23.7X23.7 (35.6X27.9) cm

WY, B

™98

Ph-1456

KAMIYA, Toshimi (1946- )
Sumida River, Kachidoki Bridge from
“Mirabilitas Tokyo”

1990 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm

MABE 0946 )

[REMEE KO ZB135 T L
WERI624F (TR 74E)

YCSF e ) —« TY Uk

23.7X23.7 (35.6X27.9) cm

WY, B

™98

Ph-1450

KAMIYA, Toshimi (1946- )
Ahead of the Landfill No.13 from
“Mirabilitas Tokyo”

1987 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm
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MAEE 0946 )
MRS R D /N TAT
TARIGOHE (R 174F)

YIF e V)R — - TY Uk
23.7X23.7 (35.6X27.9) cm

Bl E, B, 4l

[IN

Ph-1442

KAMIYA, Toshimi (1946- )
Kanda-ogawamachi from “Mirabilitas
Tokyo”

1985 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm

EERZE (1946- )

MREEE LD B WIINTH

SRS CT-R174E)

YS5F e R — Tk
23.7%23.7 (35.6X27.9) cm
WO, B, Fid

[:IN

Ph-1461

KAMIYA, Toshimi (1946- )
Higashishinagawa 1-chome from
“Mirabilitas Tokyo”

1993 (2005)

gelatin silver print

23.7X23.7 (35.6X27.9) cm

WAREE Qs )
MREAEEI & D a1 T H
HARI624F (TR 1 74F)

YS5F e R— Tk
23.7%23.7 (35.6X27.9) cm

WO, B, Eid

[:IN

Ph-1451

KAMIYA, Toshimi (1946- )
Rinkaicho 1-chome from “Mirabilitas
Tokyo”

1987 (2005)

gelatin silver print

23.7X23.7 (35.6X27.9) cm

PRI (1946- )

Mntphas k0 BB HEE

TERASE CT-RK 1 74E)

YS5F e R— T b
23.7X23.7 (35.6X27.9) cm
HCES, B, il

9N

Ph-1458

KAMIYA, Toshimi (1946- )
Kamejima River, Minamitaka Bridge from
“Mirabilitas Tokyo”

1992 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm

B IE(1946- )

MHREHEE &Y AT H A

FH ]

R4 CT-R 1 74F)

YS5F e R — Tk
23.7%23.7 (35.6X27.9) cm
SO, B, Fid

[N

Ph-1459

KAMIYA, Toshimi (1946- )
Ariake 2-chome, Ariake Canal from
“Mirabilitas Tokyo”

1992 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm

PHARERE(1946- )
THEER LD R T
TR7AE CT-RK74E)

YS5F e R— T b
23.7%23.7 (35.6X27.9) cm
HHICEH, B, Fid

LIN

Ph-1462

KAMIYA, Toshimi (1946- )

Aomi 2-chome from “Mirabilitas Tokyo”
1995 (2005)

gelatin silver print

23.7X23.7 (35.6 X27.9) cm

MABEE9946- )
[REMETI XD EmE2 TH
R4 CER74E)

CS5F e )N— -« YUk
23.7X23.7 (35.6X27.9) cm

il @is, B, i

™58

Ph-1460

KAMIYA, Toshimi (1946- )
Nishishinjuku 2-chome from “Mirabilitas
Tokyo”

1992 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm
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MR (1946- )
MHFEEI & D PHmE2 TH
PRCGAE CTR 1 74F)

YS5F2 - )= TY Uk
237%23.7 (35.6X27.9) em

S ES, B, il

TEEZ

Ph-1422

KAMIYA, Toshimi (1946- )
Nishishinjuku 2-chome from “Mirabilitas
Tokyo”

1994 (2005)

gelatin silver print
23.7%X23.7 (35.6 X27.9) cm

PREMBIE (1946- )

MHREHEE 1K D Rt T H I

GG

RO CT-RK1 74F)

YIF e V)N —« YU B
23.7%23.7 (35.6X27.9) cm
B ES, B, Fid
==

Ph-1423

KAMIYA, Toshimi (1946- )

Tsukiji 6-chome, Kachidoki Bridge from
“Mirabilitas Tokyo”

1994 (2005)

gelatin silver print
23.7X23.7 (35.6X27.9) cm



WEMBAE G946 )

REEE KD BT H [
HEESOAT

PR CERL174E)

BS5F e N— TY b

23.7%23.7 (35.6X27.9) cm

HHECEY, B, Fad

==t

Ph-1424

KAMIYA, Toshimi (1946- )
Shirakawa 3-chome, The Dojunkai
Apartment from “Mirabilitas Tokyo”
1994 (2005)

gelatin silver print

23.7X23.7 (35.6X27.9) cm

MR (1946- )

Mg k0 R BB

PR CER74E)

BS5F e R — TY b
23.7%23.7 (35.6X27.9) cm
HHEICES, B, Fad
&=t

Ph-1420

KAMIYA, Toshimi (1946- )
Sumida River, Kachidoki Bridge from
“Mirabilitas Tokyo”

1992 (2005)

gelatin silver print

23.7X23.7 (35.6X27.9) cm

MR (1946- )

CHSTHERI & D WAL SBOKE
PR CER74E)

BS5F e R — TY U b

23.7%23.7 (35.6X27.9) cm

HHEICES, B, Fad

Gt

Ph-1421

KAMIYA, Toshimi (1946- )
Sumida River, Kachidoki Bridge from
“Mirabilitas Tokyo”

1992 (2005)

gelatin silver print

23.7X23.7 (35.6X27.9) cm

JIHE AR (1933- )
M kD FEgR—L K

LA ERE L

AF135-404F CERL164F)

TIFF TV

31.2X39.8 (40.9X50.7) cm

ed. 117, i FICEH, ERICLT 1 ¥ 3 V&S
MECGHE, 74k - F¥IVU— S 2—F
270, 20044F)

[N

Ph-1384

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Ceiling, Stain and
Flaking off, Hiroshima from “The Map”
1960-65 (2004)

platinum print

31.2X39.8 (40.9X50.7) cm

JIHE AR (1933- )
MR ko 275w 7 HE

IAFI135-404F CT-pR 164F)

T5FF TV

30.9X39.8 (40.9X50.7) cm

ed. 17, i FICE#H, EFICZT « v a V&S
TGRS, 74k - F¥IVU— S 2—F
270, 20044F)

9N

Ph-1385

KAWADA, Kikuji (1933- )
Scrap Iron, Tokyo from “The Map”
1960-65 (2004)

platinum print

30.9X39.8 (40.9X50.7) cm

JIHE AR (1933- )
M Xy ak-a—<

HAR135-404F CT-K164F)

T5FF T

30.4%39.8 (40.8%50.7) cm

ed. 17, i FICE#H, EFICZT v a v&s
MG, 74k - F¥IVU— S 2—F
37l 20044F)

9N

Ph-1386

AR

KAWADA, Kikuji (1933- )
Coca-Cola, Tokyo from “The Map”
1960-65 (2004)

platinum print

30.4X39.8 (40.8X50.7) cm

JIHEAR (1933- )
M ko FEREF—L Kt

LA JRE

IAFI135-404F CT-pR164F)

T5FF TV

39.8%29.9 (50.6X40.8) cm

ed. 17, i FICE#H, K FcLT v a v&s
RS, 748 - FryT)— A 2—F
a7 b, 20044F)

A

Ph-1387

KAWADA, Kikuji (1933- )
Atomic Bomb Dome, Ceiling, Stain,
Hiroshima from “The Map”

1960-65 (2004)

platinum print

39.8X29.9 (50.6 X40.8) cm

JITHEAGG (1933- )

M &0 FER—L KA
LA ERE LS
IAFI135-404F TR 164F)

T5FF TV

39.8X31.9 (50.8X40.8) cm

ed. 17, 7 FICE#H, EFCcLT v a v&s
MG, 74+ - FrIU— S 2—F
a7, 20044F)

A
Ph-1388

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Ceiling, Stain and
Flaking off, Hiroshima from “The Map”
1960-65 (2004)

platinum print

39.8X31.9 (50.8 X40.8) cm

JITHEAGG (1933- )

M &0 FER—L KA
LA ERE LS

IAFI135-404F CT-BR164F)

T5FF TV E

39.8%30.1 (50.7X40.8) cm

ed. 17, i FICE#H, K FCLT v a v&s
MG, 74 b - FrIU— S 2—F
a7, 20044F)

A
Ph-1389

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Ceiling, Stain and
Flaking off, Hiroshima from “The Map”
1960-65 (2004)

platinum print

39.8X30.1 (50.7 X40.8) cm
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JIFHEAIR (1933- )
M ko B R—L K

LAHERE LR

HARI35-404E (T 164E)

TIFF TV

29.8X39.8 (40.9X50.8) cm

ed. 117, i FICEH, ERICTT ¥ a V&S
MR, 74~ - FrvTV— A R—F
27V, 20044F)

[LIN

Ph-1390

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Ceiling, Stain and
Flaking off, Hiroshima from “The Map”
1960-65 (2004)

platinum print
29.8X39.8 (40.9 X50.8) cm

JITHEAGE (1933- )
M &y JvF— A bFA

A it

HAFI135-404F (R 164E)

TI5FF TV

29.8%39.8 (40.9X50.8) cm

ed. 117, i FICEH, EFICTT ¥ a V&S
RECEE, 74~ - FrvTU— A R—F
27 )b, 20044F)

[L:IN

Ph-1391

KAWADA, Kikuji (1933- )
Lucky Strike, Tokyo from “The Map”
1960-65 (2004)

platinum print

29.8X39.8 (40.9 X50.8) cm

JITHEAGR (1933- )
M kD FEgER—L K

LA LG

HAF135-404F (R 164E)

TIFF TV

39.8x31.1 (50.7X40.8) cm

ed. 117, i FICEH, ERICTT « > a V&S
RCE, 74~ - FrIFU— A R—F Y
27, 20044F)

[LIN

Ph-1392

KAWADA, Kikuji (1933- )
Atomic Bomb Dome, Ceiling, Stain,
Hiroshima from “The Map”

1960-65 (2004)

platinum print
39.8X31.1 (50.7 X40.8) cm

JIFHEAGA (1933- )
MK IEb X725y B

NAF135-404F CERL164F)

T5FF T b

29.2%39.8 (40.9X50.7) cm

ed. 1/7. i FICEB#, EFlCLT« v a V&S
MEGHE, 74+ b - FryIVU— S 2—F
a7, 20044F)

[N

Ph-1393

KAWADA, Kikuji (1933- )
Scrap Iron, Tokyo from “The Map”
1960-65 (2004)

platinum print

29.2X39.8 (40.9X50.7) cm

JIFHEATR (1933- )
M kD FEgER—L K

LA ERE LS

HAR135-404F (TR 164F)

T5FF - TU b

38.6x32.2 (50.7X40.8) cm

ed 1/7, i FICBH. ERCTT ¢ v a V&S
MRS, 74+ b - FyIVU— A H2—F
270, 20044)

[IN

Ph-1394

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Ceiling, Stain and
Flaking off, Hiroshima from “The Map”
1960-65 (2004)

platinum print

38.6X32.2 (50.7 X 40.8) cm

JIFHEATR (1933- )
M kD FEgER—L K

LA ERE LR

HAR135-404F (TR 164F)

T5FF - T b

39.8%29.5 (50.6X40.8) cm

ed 1/7, i FICBH. ERCTT ¢ ¥ a V&S
MR, 74+ b - FyIVU— A 2—F
270, 20044F)

[IN

Ph-1395

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Ceiling, Stain and
Flaking off, Hiroshima from “The Map”
1960-65 (2004)

platinum print

39.8X29.5 (50.6 X40.8) cm

JIFH AR (1933- )
M Xy raAq Roki L&

HAR135-404F CT-R164F)

TI5FF e TU b

25.8X38.6 (40.8X50.7) cm

ed. 117, Fi FICEH, £ FICTT ¢ > 9 V&S
G, 74+ b - FrIVU— S 2—F
aF )b, 20044F)

WA

Ph-1396

KAWADA, Kikuji (1933- )

Keloids on the Arm from “The Map”
1960-65 (2004)

platinum print

25.8X38.6 (40.8X50.7) cm

20

JIHEAB (1933- )

MR FER—L B L
HEHE L

MAR135-404F CT-H164F)

T5FF e TU b

39.8%31.2 (50.6X41.0) cm

ed. 117, fi FICEH, fEFICTT ¢ > a V&S
ARG, 74 b« FXxIU— A 2—F
a7 )b, 20044F)

A
Ph-1397

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Wall, Stain and
Flaking off, Hiroshima from “The Map”
1960-65 (2004)

platinum print

39.8X31.2 (50.6 X41.0) cm

JITHEAGR (1933 )
M ko JFERF—L KA

LA JRE

TAR135-404F CT-H164F)

T5FF e TU b

30.9%39.8 (40.8%X50.8) cm

ed. 17, 41 FICB#, K FCLT« v a V&S
RS, 74+ b - FrIVU— A H2—F
2790, 20044F)

A

Ph-1398

KAWADA, Kikuji (1933- )
Atomic Bomb Dome, Ceiling, Stain,
Hiroshima from “The Map”

1960-65 (2004)

platinum print

30.9X39.8 (40.8 X50.8) cm



JIFHEAIR (1933- )
M & FEgR—L K

LA L

B F135-404F CERL164F)

TIFF TV

30.7X39.8 (40.8X50.6) cm

ed. 117, fi FICEH, EFICTT 1 ¥ 3 V&S
RS, 74~ - FrTV— A R2—F
27, 20044F)

JEA

Ph-1399

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Ceiling, Stain and
Flaking off, Hiroshima from “The Map”
1960-65 (2004)

platinum print
30.7 X 39.8 (40.8 X50.6) cm

JIHEAIR (1933- )
M ko HOAL HE

HARI35-404F CFEK 164F)

TIFF TV

29.8X39.8 (40.8X50.6) cm

ed. 117, fi FICEH, FERICLT 1 > 3 V&S
MRCGHE, 74~ - FrI)— A R2—F
27)b, 20044F)

[LIN

Ph-1400

KAWADA, Kikuji (1933- )

The Japanese National Flag, Tokyo from
“The Map”

1960-65 (2004)

platinum print
29.839.8 (40.8 X 50.6) cm

JHFEAIR (1933- )
M & FEEgR—L K

LA IR

IBF135-404F CERL164F)

TIFF TV

31.6X39.8 (40.8X50.7) cm

ed. 117, fi FICEH, EFICTT ¢ ¥ a V&S
MR, 74~ - FrT)— S R—F
370, 20044F)

[LIN

Ph-1401

KAWADA, Kikuji (1933- )
Atomic Bomb Dome, Ceiling, Stain,
Hiroshima from “The Map”

1960-65 (2004)

platinum print
31.6X39.8 (40.8X50.7) cm

JIHE AR (1933- )
M kD FEgR—L K

LA JRE

AF135-404F CERL164F)

TIFF TV

30.0X39.7 (40.8X50.7) cm

ed. 117, i FICEH, ERICLT 1 ¥ 3 V&S
MECGHE, 74k - F¥IVU— S 2—F
270, 20044F)

[N

Ph-1402

KAWADA, Kikuji (1933- )
Atomic Bomb Dome, Ceiling, Stain,
Hiroshima from “The Map”

1960-65 (2004)

platinum print

30.0X39.7 (40.8 X50.7) cm

JIHE AR (1933- )
M & 9o¥ HAN =

WAL

HAR135-404F CI-RK164F)

TIFF TV

31.2%39.8 (40.8%50.7) cm

ed. 117, i FICEH, ERICLT ¢ > a3 V&S
MECGHE, 74k - F¥IVU—- S 2—F
270, 20044F)

[N

Ph-1403

KAWADA, Kikuji (1933- )

90 Years Old Japanese, Memorial Decoration
from the Emperor, Tochigi Pref. from “The
Map”

1960-65 (2004)

platinum print

31.2X39.8 (40.8 X50.7) cm

JIHEAR (1933- )

ML JFERF—L B 3
AN~

NAF135-404F CERL164F)

T5FF T b

30.5%37.4 (40.8%50.5) cm

ed 17, i FICEH, EFNCTT « ¥ a3 V&S
ARCRE, 74 b - Fr IV —- A 2—F
3 F )b, 20044F)

(LN
Ph-1404

KAWADA, Kikuji (1933- )
Atomic Bomb Dome, Wall, Flaking off,
Hiroshima from “The Map”

1960-65 (2004)

platinum print

30.5%37.4 (40.8X50.5) cm

JIHEAR (1933- )
M ko FEREF—L Kt

LA JRE

AR135-404F CT-RK164F)

T5FF - TUV b

30.7X39.8 (40.8X50.7) cm

ed. 17, i FICE#H, K FcLT v a v&s
ARG, 74 b - FrIVU— S 2—F
27l 20044F)

9N

Ph-1405

KAWADA, Kikuji (1933- )
Atomic Bomb Dome, Ceiling, Stain,
Hiroshima from “The Map”

1960-65 (2004)

platinum print

30.7X39.8 (40.8 X50.7) cm

JIHHEAR (1933- )
M kb REEKEOEE L

HS

IAFI135-404F TR 164F)

T5FF TV

39.8%28.5 (50.7X40.8) cm

ed. 17, 7 FICE#H, EFCcLT v a v&s
MG, 74+ - FrIU— S 2—F
a7, 20044F)

9N

Ph-1406

KAWADA, Kikuji (1933- )

Portrait of an Officer of a Special Attack
Unit, Etajima from “The Map”

1960-65 (2004)

platinum print

39.8%28.5 (50.7 X 40.8) cm

JIH AR (1933- )
M ko FERF—L Kt

LA JRE

IAFI135-404F CT-BR164F)

T5FF TV E

28.5%39.8 (40.8%50.6) cm

ed. 17, i FICE#H, K FCLT v a v&s
MG, 74 b - FrIU— S 2—F
a7, 20044F)

9N

Ph-1407

KAWADA, Kikuji (1933- )
Atomic Bomb Dome, Ceiling, Stain,
Hiroshima from “The Map”

1960-65 (2004)

platinum print

28.5%39.8 (40.8X50.6) cm
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JIFHEAIR (1933- )
M ko B R—L K

LA LG

HARI35-404E (T 164E)

TIFF TV

31.2X39.8 (40.8X50.6) cm

ed. 17, fi RIS, EFICZT ¢ ¥ a V&S
MR, 74~ - FrvTV— A R—F
27V, 20044F)

[LIN

Ph-1408

KAWADA, Kikuji (1933- )
Atomic Bomb Dome, Ceiling, Stain,
Hiroshima from “The Map”

1960-65 (2004)

platinum print
31.2X39.8 (40.8 X50.6) cm

JITHEAGE (1933- )
M & FEgR—L KEI

IN=

HAFI135-404F (R 164E)

TI5FF TV

39.8X30.6 (50.8X41.0) cm

ed. 117, i FICEH, EFICTT ¥ a V&S
RECEE, 74~ - FrvTU— A R—F
27 )b, 20044F)

[L:IN

Ph-1409

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Ota River, Hiroshima
from “The Map”

1960-65 (2004)

platinum print
39.8X30.6 (50.8 X41.0) cm

JIFHEAIR (1933- )

MR LD JFER—L BE
AN =

IBF135-404F CER164F)

TIFF TV

39.8X30.4 (50.6X40.8) cm

ed. 117, i FICEH, ERICTT « > a V&S
RCE, 74~ - FrIFU— A R—F Y
270, 20044F)

(LN
Ph-1410

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Ceiling, Flaking off,
Hiroshima from “The Map”

1960-65 (2004)

platinum print
39.8X30.4 (50.6 X40.8) cm

JIFHEAGA (1933- )
MK FEgR—L K

LA ERE LS

HAR135-404F CT- R 164F)

TIFF TV

39.8x30.1 (50.7X40.8) cm

ed. 17, i FICEH, ERICTT ¢ ¥ 3 V&S
MR, 74+ b - FrIVU— S 2—F
270, 20044F)

[LIN

Ph-1411

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Ceiling, Stain and
Flaking off, Hiroshima from “The Map”
1960-65 (2004)

platinum print

39.8X30.1 (50.7 X40.8) cm

JIHEAB(933- )

MR &Y FERF—L B
wEE LS

NAF135-404F CERL164F)

T5FF - TU b

30.1X39.8 (40.9X50.7) cm

ed 1/7, i FICBH. ERCTT ¢ v a V&S
MRS, 74+ b - FyIVU— A H2—F
270, 20044)

[IN
Ph-1412

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Scribbling by Tourists,
Hiroshima from “The Map”

1960-65 (2004)

platinum print

30.1X39.8 (40.9X50.7) cm

JIFHEATR (1933- )
M kD FEgER—L K

LA ERE LR

HAR135-404F (TR 164F)

TI5FF TV

39.8x28.5 (50.6X40.7) cm

ed. 17, fi FICEH, ERICLT > a V&S
MR, 74+ b - FyIVU— A 2—F
270, 20044F)

LIN

Ph-1413

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, Ceiling, Stain and
Flaking off, Hiroshima from “The Map”
1960-65 (2004)

platinum print

39.8X28.5 (50.6 X40.7) cm

JITHEAGR (1933 )
M ko JFERF—L KAt

LA JRE

AR135-404F CT-R164F)

T5FF T b

39.8x31.7 (50.6X40.8) cm

ed. 17, i FICE#, EFCLT« v a V&S
MRS, 74~ - FrvIT)— A R—F Y
270, 20044F)

9N

Ph-1414

KAWADA, Kikuji (1933- )
Atomic Bomb Dome, Ceiling, Stain,
Hiroshima from “The Map”

1960-65 (2004)

platinum print

39.8X31.7 (50.6 X40.8) cm
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JIFH AR (1933- )
M &b 285 Fift THEE

IAA135-404F CTR 164)

T5FF - TU Vb

39.5%31.5 (50.7X40.8) cm

ed. 17, 47 FIcE%, K FCLT« v a V&S
R, 74+ b - FrIVU— A H2—F
aF )b, 20044F)

WA

Ph-1415

KAWADA, Kikuji (1933- )
Stronghold, Futtsu, Chiba Pref. from “The
Map”

1960-65 (2004)

platinum print

39.5X31.5 (50.7 X40.8) cm

JIFH AR (1933- )
MKIED X755y wHE

IARI135-404F CTR 1645)

T5FF - TU Vb

26.7X41.0 (40.8X50.6) cm

ed. 17, 4 FIcE%, K FCLT« v a V&S
R, 7+ b - FrIVU— A H2—F
2 F b, 20044F)

9N

Ph-1416

KAWADA, Kikuji (1933- )
Scrap Iron, Tokyo from “The Map”
1960-65 (2004)

platinum print

26.7 X41.0 (40.8 X50.6) cm



JIFHEAIR (1933- )
MM ko 275w 7 HE

HARI35-404F CFK 164F)

TIFF TV

36.8x27.9 (50.6X40.9) cm

ed. 117, fi FICEH, FERICTT 1 > 3 V&S
RCGHE, 74~ - FrTV— A R—F
270, 20044F)

[LIN

Ph-1417

KAWADA, Kikuji (1933- )
Scrap Iron, Tokyo from “The Map”
1960-65 (2004)

platinum print

36.8X27.9 (50.6 X 40.9) cm

JIHEAIR (1933- )

ME&o FBErF—LELE &
JWI7R—=KLA b LB
IBH135-404F CERL164F)

TS5FF e Tk

25.0%37.1 (37.6X47.4) cm

ed. 117, fi FICEH, EFICTT 1 ¥ a V&S
MG, 74 b - F¥IVU— A a—F¥
270, 20044F)

[LIN

Ph-1418

KAWADA, Kikuji (1933- )

Atomic Bomb Dome, rooftop, Self-portrait
from “The Map”

1960-65 (2004)

platinum print
25.0X37.1 (37.6 X47.4) cm

WiRERH T~ (1959- )

half awake and half asleep in the water
MIYAJIMA

SER64E CER174F)

RATCTV U - TIVKRY w7

60.1X90.3cm

ed. 1712, HEICEA, BA, Eid. 70> a Y
Fei

G, Y74~ 74 bYrr, 20054)
[N

Ph-1463

NARAHASHI, Asako (1959- )
half awake and half asleep in the water

MIYAJIMA

2004 (2005)

type C print mounted on alpolic
60.1X90.3cm

RiKERH 7 (1959- )

half awake and half asleep in the water

MURODOU

SER6HE CERK 1 74E)

ZATCTU b« TIVERY w7

90.3X60.1cm

ed. 1712, HECEH, B, Eid. 27V a Y
Fes

GRS Y 7 A &« 74 b B>, 20054)
9N

Ph-1464

NARAHASHI, Asako (1959- )
half awake and half asleep in the water
MURODOU

2004 (2005)

type C print mounted on alpolic
90.3X60.1cm

RiKERH T (1959- )

half awake and half asleep in the water

SHIKARIBETSUKO

SER6HE CERK174E)

ZATCTU Yk« TIVERY w7

60.1X90.3cm

ed. 1712, HEICEA, B, Eid. 27> a Y
F

GRS Y 7 A &« 74 M E2, 20054)
A

Ph-1465

NARAHASHI, Asako (1959- )
half awake and half asleep in the water
SHIKARIBETSUKO

2004 (2005)

type C print mounted on alpolic
60.1X90.3cm

RiKERH 7 (1959- )

half awake and half asleep in the water

ITWASEHAMA

TRR164F CT-R184F)

BATCTV Y« TR v

60.1X90.3cm

ed. 112, HEICHEA, B4, Fid, Z7 023>
&

A

Ph-1466

NARAHASHI, Asako (1959- )
half awake and half asleep in the water
IWASEHAMA

2004 (2006)

type C print mounted on alpolic

60.1X90.3cm

RiKERH 7 (1959- )

half awake and half asleep in the water

YAMANAKAKO
TR RIS

BATCTV Vb T v Y

60.1X90.3cm

d. 1/12, WIS, B, 4, T4 3

i
A
Ph-1467

NARAHASHI, Asako (1959- )
half awake and half asleep in the water
YAMANAKAKO

2004 (2006)

type C print mounted on alpolic
60.1X90.3cm

RiKERH 7 (1959- )

half awake and half asleep in the water

MEKARI

TR 68 CT-R184F)

ZATCTV YL« TR v

60.1X90.3cm

ed. 112, HEICHES, B, Fid, 7> 3>
5

A

Ph-1468

NARAHASHI, Asako (1959- )
half awake and half asleep in the water
MEKARI

2004 (2006)

type C print mounted on alpolic
60.1X90.3cm

RiKERH 7 (1959- )

half awake and half asleep in the water

1SO

TR 74 CT-R74E)

ZATCTU b« TIVERY w7

60.1X90.3cm

ed. 1712, HEICEA, B4, Fid. 7oV a Y

&5

MGG, Y7 Ak« 74 bYm, 20054)
A

Ph-1469

NARAHASHI, Asako (1959- )
half awake and half asleep in the water
1SO

2005 (2005)

type C print mounted on alpolic
60.1X90.3cm
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WiRERH T (1959- )

half awake and half asleep in the water
NOTOJIMA

SR 74 CER74E)

RATCTY Yk« TIVEY w7

60.1X90.3cm

ed. 1/12, HEICEA, B, El. 7oV a Y
e

TARGHSL Y 7 A &« 74 FYH >, 20054)
YN

Ph-1470

NARAHASHI, Asako (1959- )
half awake and half asleep in the water
NOTOJIMA

2005 (2005)

type C print mounted on alpolic
60.1X90.3cm

TFOEMA71- )

HUWE #1

SERR11-124F

2ATCTV b

70.5%70.5cm

edS/7 WIS, B, il TTrvarv s
GHEOBUE2 YA b &t GO EN T
RO, 20024F)

LIN

Ph-1471

NOGUCH]I, Rika (1971- )
New Land #1

1999-2000

type C print

70.5X70.5cm

TFOHEMA71- )

LW #2

SERR11-124F

2ATCTVY b

70.5%70.5cm

edS/7 WIS, B, Fad. TTvarv s
GHEOBUE2 YA b &t GO EN T
FRIEMAE, 20024F)

LIN

Ph-1472

NOGUCH]I, Rika (1971- )
New Land #2

1999-2000

type C print

70.5X70.5cm

B MAEQ7- )

HLWE #3

TR 11-124F

BALTCTY Y+

70.5X70.5cm

ed5/7  HEICEYA, B, Fid, T arvEs
FEOBIE2 A N5 &R GREUE L
FREHRG. 20024F)

9N

Ph-1473

NOGUCH]I, Rika (1971- )

New Land #3
1999-2000

type C print
70.5X70.5cm

T MAEQ7- )
HLUWE #4

TRK11-124F

2AFCTY

70.5X70.5cm

edS/7 WIS, B, il LT a v
GHEOBIE2 A b5 &R GO ENT
IRIEMIAR. 20024F)

A

Ph-1474

NOGUCH]I, Rika (1971- )

New Land #4
1999-2000

type C print
70.5X70.5cm

T MAEQ7- )

BHLWE #5

PR 11-124F

2AFCTY

70.5X70.5cm

edS/7 WIS, B, il TTr Y a e
GHEOBE2 A b &5 G ENT T
IRERAR, 20024F)

9N

Ph-1475

NOGUCH]I, Rika (1971- )

New Land #5
1999-2000

type C print
70.5X70.5cm

B MAEQ7- )

HLWE #6

SRR 11-124F

2ATCTY Uk

56.0X56.0cm

eds5/7  BEICHES, B, Fid, T v avES
BHOBE2 A bk &5 Gt ET
FRIEHTAE. 20024F)

9N

Ph-1476

NOGUCHLI, Rika (1971- )
New Land #6

1999-2000

type C print

56.0 X56.0cm

24

T MAEG7- )

HLUWE #7

SERR11-124F

2ATCTY Uk

56.0 X 56.0cm

eds5/7  BHEICES, B Fid, T YAy &S
GHEOBIE2 YA AT &5 (FEUENT
IRIEMEE, 20024F)

i YN

Ph-1477

NOGUCHT, Rika (1971- )

New Land #7
1999-2000

type C print
56.0X56.0cm

T MAEG7- )

HLWE #8

SERR11-124F

2ATCTY Uk

70.5X70.5cm

eds5/7  BHIICES, B Fid, T YAy &S
GHEOBIE2 YA AT &5 (FEUENT
IREMEE, 20024F)

i IN

Ph-1478

NOGUCH]I, Rika (1971- )

New Land #8
1999-2000

type C print
70.5X70.5cm



PO G71- )
HLWE #9

PR 11-124F

2ATCTY Vb

70.5X70.5cm

edS/7  HEICEY, B Rl TTo v av S
GEOYUE2 YA b— & s R EN T
M, 20024F)

[LIN

Ph-1479

NOGUCH]I, Rika (1971- )

New Land #9
1999-2000

type C print
70.5X70.5cm

TAVT L 75421928 )
#H1l, —a—3—7

NEF1294F

BIFY e VN— - TYU B

35.5X25.4 (40.5X30.4) cm

i FIcE#, e R, 3l

1IN

Ph-1480

KLEIN, William (1928- )
Gun 1, New York

1954

gelatin silver print

35.5X25.4 (40.5X30.4) cm

TAVT L 75421928 )
PADDEH, —a—3—7

HER1294F

YIF e )R — - TY Uk

33.2x25.2 (40.5X30.4) cm

L RICES, e McEs, il

[LIN

Ph-1481

KLEIN, William (1928- )

4 Heads, New York
1954

gelatin silver print
33.2X25.2 (40.5X30.4) cm

TAVT I T4 (1928 )
F v JRREOBE, —a—3F—7
HARI1294E

BS5F e R— TY U b

27.0X34.7 (30.3X40.5) cm

i NICES, e Mg, Rl

[N

Ph-1482

KLEIN, William (1928- )

Checkerd Wall, New York
1954
gelatin silver print

27.0X34.7 (30.3X40.5) cm

TAVT I T4 (1928 )
TJUAA, Za—3—7

HERI304E

YIF2 - N— - TY Vb

23.4X35.6 (30.4X40.4) cm

A ReES, R ERA, Fi

LN

Ph-1483

KLEIN, William (1928- )

Grace, New York
1955
gelatin silver print

23.4X35.6 (30.4X40.4) cm

TAVT I 7T4 (1928 )
RUA, Ty )y Za—T—
7

HARI304E

YIF 2 e JN— - TY U

26.0X35.1 (30.2X40.3) cm

1 FIc®#, e Flcis, i

i A

Ph-1484

KLEIN, William (1928- )
Dance, Brooklyn, New York
1955

gelatin silver print

26.0X35.1 (30.2X40.3) cm

AT I 7 T4 (1928 )
R— LA, —a—I—7
IARI304F

YIF e VA= TY b

23.1%35.4 (30.2X40.2) cm

A RICES, R4, il

LN
Ph-1485

KLEIN, William (1928- )
Holmes Sickroom, New York
1955

gelatin silver print
23.1X35.4 (30.2X40.2) cm

25



TS Craft Works |

SERRI7AEEIC BB 2 TEEROMEA « ZHIC X 2 FUBERIERD L B
Do BEEA9 S (W A265, 22350 . k13 (A3, SZIH1050) . 3 1351
(M A28, ZW1E) . S A CZME1E) . N6 (A6, T¥ETFY 1V
AL TH B,

New additions to the museum collection as a result of the purchase or receipt
of donation, or management transfer of crafts during fiscal 2005 were as
follows: 49 ceramic works (26 purchased, 23 donated); 13 textile (3 purchased,
10 donated); 3 lacqureware (2 purchased, 1 donated); 1 item of glass work
(1 donated); 6 items of doll (6 purchased); and 1 item of industrial design (1
purchased).

FE) 11 (1894-1985) Fe) 155K (1894-1985)
P R 5 DAL
HERI394F HERI394F
[Cok [Eok
h9.6 D13.8cm h9.3 D13.0cm
A i i
B%E(A{A Cr0638 Cr0639
Ceramic Works ARAKAWA, Toyozo (1894-1985) ARAKAWA, Toyozo (1894-1985)

Tea bowl, setoguro type Tea bowl, Karatsu type
1964 1964
stoneware stoneware
h9.6 D13.8cm h9.3 D13.0cm

Fe) 15K (1894-1985) FE) 2 (1894-1985) Fre) 1 5K (1894-1985)

HEHES P Akt RN

4245 IiF143-4947 b liF4845

o [Eok [fok

L h9.5 D13.4cm h9.3 D13.7cm

h3.7 w6.7 d6.3cm Bl il

Cr0640 Cr0641 Cr0642

ARAKAWA, Toyozo (1894-1985) ARAKAWA, Toyozo (1894-1985) ARAKAWA, Toyozo (1894-1985)

Incense case, shino type Tea bowl, kizeto type Tea bowl, shino type

1967 c.1968-74 1973

stoneware stoneware stoneware

h3.7 w6.7 d6.3cm h9.5 D13.4cm h9.3 D13.7cm
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7o) 128K (1894-1985)
RSN
WF148-494F LR

e

h9.3 D13.8cm

e

Cr0643

ARAKAWA, Toyozo (1894-1985)
Tea bowl, shino type

¢.1973-94

stoneware

h9.3 D13.8cm

7o) | 28K (1894-1985)
{E28KR

HEAIS04E

K2

h19.8 D19.6cm

i

Cr0644

ARAKAWA, Toyozo (1894-1985)

Water container, shigaraki type
1975
stoneware

h19.8 D19.6cm

7o) 128K (1894-1985)

JE RS
N

[G3ER]

h9.5 D11.0cm
i

Cr0645

ARAKAWA, Toyozo (1894-1985)
Tea bowl, Karatsu type

unknown
stoneware

h9.5 D11.0cm

o) |42 i (1894-1985)
EELFE
it

Pk

h4.5 D8.3cm
il

Cr0646

ARAKAWA, Toyozo (1894-1985)

Incense case, chrysanthemum design, Shino

type
unknown
stoneware

h4.5 D8.3cm

2R JE1936- )
fimr SR A

k174

GGER

h9.5 w43.5 d43.5cm
il

Cr0648

ISEZAK]I, Jun (1936- )
Square dish, Bizen black ware
2005

stoneware

h9.5 w43.5 d43.5cm

PR 961- )
4L03-3

T 1S

(e

h52 w64 d62cm

e

LN
Cr0661

IMURA, Toshimi (1961- )
Growing 03-3
2003

stoneware

h52 w64 d62cm

KRETKE (1956- )
it

TR 74

P g

B h30.1 w51.1 d18.3cm
£ T h12.9 w53.0 d18.7cm
il

A
Cr0662

OTSUKA, Mokichi (1956- )
Cat

2005

stoneware

cat: h30.1 w51.1 d18.3cm

base: h12.9 w53.0 d18.7cm

EKILEE G (1922- )
JER

IARI324F

[

h32.8 w24.1 d23.2cm

1300 H

i

Cr0649

KIYOMIZU, Kyubei (Hiroshi) (1922-
Vase “Layers”
1957

stoneware
h32.8 w24.1 d23.2cm

CARE LSRR (1868-1927)
et B XKEN s
BH7E17-304F

K2

h73.0 D39.6cm

A
Cr0663

KINKOZAN, Sobei VII (1868-1927)

Jar with lid, flower and birds design,
overglaze enamels and gold
1884-1897

stoneware

h73.0 D39.6cm
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INY A o 78— (1920-1981)

R A b
FARI314E L

Fes

h20.0 w13.2 d12.5em

A
Cr0681

COPER, Hans (1920-1981)

Tripots

c.1956

stoneware

h20.0 w13.2 d12.5cm

INY/ A o T1783— (1920-1981)

SLETEAENR
HARI334E

Fds

h20.0 w13.2 d12.5cm
i IN

Cr0684

COPER, Hans (1920-1981)

Standing-drum shaped vase
c.1958

stoneware

h20.0 w13.2 d12.5cm

INY/ A o 78— (1920-1981)

WRERHEAEIN
AEA1394F

P g

h28.0 D11.0cm
[L:IN

Cr0682

COPER, Hans (1920-1981)

Hourglass shaped vase
1964

stoneware

h28.0 D11.0cm

INY A o 75— (1920-1981)

eI DRI i)
HARI394E

Fas

h18.0 D9.0cm

YN

Cr0685

COPER, Hans (1920-1981)

Vase with pyriform base
1964

stoneware

h18.0 D9.0cm

INY A o 78— (1920-1981)

R
414
Ko

h28.5 D8.5cm
i A

Cr0683

COPER, Hans (1920-1981)
Longneck vase

1966

stoneware

h28.5 D8.5cm

INY A o 73— (1920-1981)

GUTEAEIR
NRR14145

P g

h15.5 D11.0cm
JiEA

Cr0686

COPER, Hans (1920-1981)
Oval vase

1966

stoneware

h15.5 D11.0cm

JUIS—] « A1 F(1960- )

FIRRFRL R SORPR L
T4

Kag

h19 D50cm

i

N

Cr0664

SPIRA, Rupert (1960- )

Open bowl, embossed poem under white

glaze

2003
stoneware
h19 D50cm

28

JUIS—] « 2731 Z(1960- )

[SpiES2AE 3 EF INII!
PS4

B s

h21 D54cm

i

JiEA

Cr0665

SPIRA, Rupert (1960- )

Open bowl, poem incised through black

pigment over white glaze
2003
stoneware

h21 D54cm

JUIS—] « 231 Z(1960- )

EPHE AL S ON S
PS4

B

h26 D42cm

i

9N

Cr0666

SPIRA, Rupert (1960- )

Deep bowl, lines incised through black

pigment over white glaze
2003

stoneware

h26 D42cm



PAAIK RS (1938- )

B ff922- )

P i 922- )

% DEDH RS 1
SR RIS T
Tdes P ds P ds
h23.0 D50.0cm h35.5 w38.5 d33.5cm h43 w42 d26cm
5320 H 1208 H 211 H
[IN i i
Cr0667 Cr0650 Cr0651
NAGASAWA, Eishin, IV (1938- FUJIHIRA, Shin (1922- ) FUJIHIRA, Shin (1922- )
Perpetuity Boyhood A good omen of Lou-lan
2000 1980 1989
pOrCelain stoneware stoneware
h23.0 D50.0cm h35.5 w38.5 d33.5cm h43 w42 d26cm
- 922 ) - o2 ) - o2 )
et HOME IENE ST
TERTAEE TR T34
P di P ds P ds
h11.0 w30.0 d10.6cm h40.5 w28.0 d33.5cm h26.5 w28.0 d20.5cm
Bl i 523 AR H
Cr0652 Cr0653 B

Cr0654
FUJIHIRA, Shin (1922- ) FUJIHIRA, Shin (1922- ) )
Lou-lan Ornamental covered box in blue FUJIHIRA, Shin (1922- )
1989 1990 Ornamental covered box, “In Praise of the
stoneware stoneware apocalypse Of St. John”
h11.0 w30.0 d10.6cm h40.5 w28.0 d33.5cm 1991

stoneware

h26.5 w28.0 d20.5cm
B (922~ ) e fd1922- ) e fd922- )
= Ji R AT
TR AR TR TR
P g P g P g
h25.0 w28.2 d20.7cm h28.0 w38.2 d20.0cm h28.5 w18.0 d18.0cm
i 5290 H R L[
Cr0655 2 2

Cr0656 Cr0657

FUJIHIRA, Shin (1922- )
Bird FUJIHIRA, Shin (1922- ) FUJIHIRA, Shin (1922- )
c.1992 Za (presence) Flower vase with red copper glaze
stoneware 1997 1997

h25.0 w28.2 d20.7cm

stoneware
h28.0 w38.2 d20.0cm

stoneware
h28.5 w18.0 d18.0cm
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B BEQo4s- )

FKE - wE

HARIS74E

[(GFH

h14.1 w87.2 d42.5cm

TBROBIE T WE, + & K TARICATTHED I
[N

Cr0668

HOSHINO, Satoru (1945- )

Surface Strata & Depth
1982

stoneware

h14.1 w87.2 d42.5cm

BT & TR (1885-1977)

WTAG
AGE

P g

h2.7 D8.0cm
BERK o I K
2

Cr0647

MAEDA, Seison (1885-1977)

Incense case in shaped of snail, shino type
unknown

stoneware

h2.7 D8.0cm

Kiln: ARAKAWA, Toyozo

FIRENNF L (1842-1916)
A ETHRIAER
HHHG30-KIET AR

T

h55.2 D35.6cm

I IN

Cr0680

MIYAGAWA, Kozan I (1842-1916)

Vase in irishes design, underglaze enamels
1897-1912
porcelain

h55.2 D35.6cm

=HE S (P —RIAZ) (910- )
R ULVAYI S

TRk LS4

P g

h15.9 w16.9 d16.7cm
i)

[LIN

Cr0669

MIWA, Jusetsu (1910- )

Square water container, ash glaze, Hagi ware
2003
stoneware

h15.9 w16.9 d16.7cm

KAMRSE (1933- )

Nk TE

T4

P g

h14.7 w18.9 d16.7cm
ol

Cr0658

YAMATO, Yasuo (1933- )
Hexagonal water container, Hagi ware
1992

stoneware

h14.7 w18.9 d16.7cm

KAMRSE (1933- )

TR
G

h9.6 D12.3cm
i

Cr0659

YAMATO, Yasuo (1933- )
Tea bowl, Hagi ware

1996

stoneware

h9.6 D12.3cm

KAMRA (1933- )
WA SCE TS
TR 164

e

h15.3 w53.8 d18.3cm

il
Cr0660

YAMATO, Yasuo (1933- )
Rectangular box, ocean waves and current
design

2004

stoneware

h15.3 w53.8 d18.3cm

30

FEIGER T (1943- )
Tl

FRC1GEE

P g

B h14.0 w31.5 d21.5cm

A 1 h5.0 w37.3 d24.7cm
TN—TIE

[N

Cr0670

YUKI, Mieko (1943- )

Neko ni Koban (caviar to the general)
2004

stoneware

cat: h14.0 w31.5 d21.5cm

book: h5.0 w37.3 d24.7cm

JV—3/— « U — (1902-1995)
d—t—-tvh

TAF1354- 8T

P g

717 h7.6 D8ecm YV —¥— ! h2.3 D14.2cm
VT ¥y F v — hl3.5wl4.5d9.0cm
P—73— : h23.8 w21.8 d12.8cm

[N
Cr0671

RIE, Lucie (1902-1995)
Coffee-saveset with manganese
c.1960

stoneware

cup: h7.6 D8cm  saucer: h2.3 D14.2cm
milkpitcher: h13.5 w14.5 d9.0cm

server: h23.8 w21.8 d12.8cm



Jb—3— « U —(1902-1995)
<A R

HARI454E L

i

h8.3 D17.4cm

9N

Cr0672

RIE, Lucie (1902-1995)

Footed bowl with radiating sgraffico with
manganse

c.1970

porcelain

h8.3 D17.4cm

JU—3/— « 1 —(1902-1995)

FIRE eI
AR 14 L

P g

h24.2 D12.4cm
[L.IN

Cr0673

RIE, Lucie (1902-1995)

Fluted vase with flaring neck with white
pitted glaze

c.1976

stoneware

h24.2 D12.4cm

JU—3/— « 1 —(1902-1995)
SRS/ TN 7

FEAS0-S44E R
i

h7.7 D9.4cm
[LIN

Cr0674

RIE, Lucie (1902-1995)

Footed bowl with inlaid pink horizontal
circles with bronze running rim
c.1975-79

porcelain

h7.7 D9.4cm

JU—3/— « 1 —(1902-1995)
= ~zgk

HARI594E L
Fes

h8.8 D20.3cm
1IN

Cr0675

RIE, Lucie (1902-1995)

Footed knitted bowl with radiating inlay
with white glaze

c.1984

stoneware

h8.8 D20.3cm

IN—F—F « J—F(1887-1979)
L[R!

KIF144E

Kogs

h12.5 D51.5cm

i A

Cr0676

LEACH, Bernard (1887-1979)
Large dish, octopus design

1925

stoneware

h12.5 D51.5cm

IN—F—F « U —F(1887-1979)
7Y 2=~ FAFD

W94

[GE

h9.3 D47.7cm

WA

Cr0677

LEACH, Bernard (1887-1979)
Onion seller in Bretagne

1934

stoneware

h9.3 D47.7cm

LM (1933- )
REE Y A

TR 16

Hgae

h9.7 D14.3cm

i

A
Cr0678

WAKAOQ, Toshisada (1933- )
Tea bowl, deep purple shino type
2004

stoneware

h9.7 D14.3cm

LM (1933- )
GREE R H I

TR 164

e

h8.5 w54.0 d29.5cm

i

A
Cr0679

WAKAO, Toshisada (1933- )
Footed dish, deep purple shino type
2004

stoneware

h8.5 w54.0 d29.5cm
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Textiles

PHOFIZ (1924- )
i

Af464E
EL//N NP
171.0X135.0cm
HE26[H1HT T2
2

Tx0355

ISA, Toshihiko (1924- )
Flow

1971

kimono, silk, stencil dyeing
171.0X135.0cm

DR (1924- )
LY IVT AF—Fllil S 2Dz )
DAA=IED
HERI147 4
AL AT
£160.0 X 40.0cm (1055
H27m T
2
Tx0356

ISA, Toshihiko (1924- )

Images from Modest Moussourgskys
Tableaux d’une exposition

1972

paper, stencil dyeing

cach 160.0 X 40.0cm (10)

IOF]EZ (1924- )

LYV IVG A F—EiilN B E R DR
DA A=V XY BELOHFT
WiT1444
PN
194.0 X 132.0cm
TR T 255

A
Tx0357

ISA, Toshihiko (1924- )

La Cabane Sur Des Pattes De Poule, Images
from Modest Moussourgskys Tableaux dune
exposition

1979

kimono, silk, stencil dyeing
194.0 X 132.0cm

ISF]EZ (1924- )
LYWV T AF—ET R E 2 D
DARAX=T KD

HARISGHE

Fety/NE EN
£170.0X132.0cm (1055)
Z

Tx0358

ISA, Toshihiko (1924- )

Images from Modest Moussourgsky’s
Tableaux d'une exposition

1981

kimono, silk, stencil dyeing

each 170.0 X 132.0cm (10)

ISF]EZ (1924- )
RE oy o—1EMlMaiZEah I Jo1
A= XD

HARI59-614F
HEL A

#4146.0X90.0cm (1245)
il

L
Tx0359

ISA, Toshihiko (1924- )

Images from Claude Debussy’s Preludes I
1984-86

paper, stencil dyeing

each 146.0X90.0cm (12)

FHIOFIE (1924- )
RE o o —1EdlMaiZ2i I D1
A= XD

IAFI159-614F

%E JT'IJ(h

%Boxss Ocm (124)
LG

i

Tx0360

ISA, Toshihiko (1924- )

Images from Claude Debussy’s Preludes IT
1984-86

paper, stencil dyeing

each 73.0 X55.0cm (12)

32

FHIOFIE (1924-

RE 2w o —{EahlFi230 1 JO 1
A=Y X FIVT 1 DD
IARI594E b

172.0X137.0cm

I
Tx0361

ISA, Toshihiko (1924- )

Danseuses de Delphes, Images from Claude
Debussy’s Preludes I

c.1984

kimono, silk, stencil dyeing

172.0X137.0cm

ISR EZ (1924-

RE a2y o —fEliMm2i 1 Jo 1
A=Y XKD v IODED
IARIS94E

Fety/NE (N

172.0X137.0cm

Z
Tx0362

ISA, Toshihiko (1924- )

La danse de Puck, Images from Claude
Debussy’s Preludes I

c.1984

kimono, silk, stencil dyeing

172.0X137.0cm

N SR EABELAMEE e

L



R akeSIdTrER o=

Ladd

PHOMIEZ (1924- )

FEaw —fElhlaiZEih I o1
A—=VXH b—ADOK5TH
HER159fE b

F2//NE ENEEES

171.0 X 140.0cm

5
Tx0363

ISA, Toshihiko (1924- )

Bruyeres, Images from Claude Debussy’s
Preludes IT

c.1984

kimono, silk, stencil dyeing

171.0 X 140.0cm

PHOMIEZ (1924- )

FEaw —fFlhilaiZEih I o1
A—=I XD KO

HAR159fE b

F2//NS NP

171.0 X 140.0cm

L
Tx0364

ISA, Toshihiko (1924- )

Ondine, Images from Claude Debussy’
Preludes IT

c.1984

kimono, silk, stencil dyeing

171.0 X 140.0cm

FEAIF-(1952- )
/INERARRE PR
Ti16E

LINE

w34.7cm
FIEEDA T Y x

A

Tx0365

TSUIKI, Noriko (1952- )

Sash, “Scarlet Heart’, Kokura-type fablic,

Stripede Pattern
2004
cotton,weaving
w34.7cm

FEATHF (1945- )
BT B R
TR 164

N

w38.0cm

Rl

A
Tx0366

FUKUMOTO, Shihoko (1945- )
Cloth of kimono, indigo dyeing on tsumugi
2004

silk,dyeing

w38.0cm

FEATHF (1945- )

Gl =< G URIVN T
TR 164

R EEG

w39.0cm

Rl

[N
Tx0367

FUKUMOTO, Shihoko (1945- )
Cloth of kimono, indigo dyeing on Omi-
linen

2004

linen, dyeing

w39.0cm

&L

Lacquerware

HARMAE] (1961- )
HZI LR 04-03
K164

. s

h16.9 w17.5 d24.5cm

KOFUSHIWAKI, Tsukasa (1961- )
Car Box, kanshitsu
2004

lacquer, kanshitu

h16.9 w17.5 d24.5cm

PAARHESE (1942- )
RIBFEFI KBk
114

%

h16.5 w83.0 d73.0cm

I

A
L0222

SUZUKI, Mutsumi (1942- )
Large oval bowl, cinnabar lacquered
1999

lacquer

h16.5 w83.0 d73.0cm
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PEHBI S (1888-1973)
FriuissaiE hE
FHF1424F

%, e

h7.3 D6.7cm

Lc0220

FUJII, Kanbun (1888-1973)

Tea caddy, Kinkazan design, chinkin
1967

lacquer, chinkin

h7.3 D6.7cm

Ho A
Glass Works

Jb—3/— « U — (1902-1995)
AR

HARI114-184F

A

D1.9~3.0em (55%)

i

Glo101

RIE, Lucie (1902-1995)
Buttons

1939-43

glass

D1.9~3.0cm (5)

NIE
Dolls

34

e WEZ0944- ) B DT 20944 )
FoOH ZZh

PR 1-144F SR 144F

Hil¥, A%, #f HilYe, A%, 4

#h15.5cm (10655) h65.0cm

9N 9N

DI0060 DI0061

HAMA, Isao (1944- ) HAMA, Isao (1944- )

Men in Boxes Variation
1999-2002 2002
toso (paulownia sawdust paste), paper, cloth toso (paulownia sawdust paste), paper,cloth

each h15.5cm (106) h65.0cm



TG r e KA VT LIV A(1955-

&IV« RV (1951-
DHMDRD T

T 124F

ARG, MRS L, 2

h44.0cm

A
DI0062

HAUKENFRERS, Uwe (1955-
& PEPER, Jurgen (1951- )
One Minut’s King

2000

lindenwood, paperclay
h44.0cm

)

)

)

I e RAT T LIVA(1955- )
&AIVF Y« RXYL(1951- ) 9<¢h
NLY—=F2 (FUFq A ¥  MRGHE

E2L i oE L NN SN s

>7) h115.0cm
SRS LN
AR HERS 1= Rt Dlooe4
h49.0cm
9N YOSHIDA, Ryo (1952-
DI0063 Suguri
1986
HAUKENFRERS, Uwe (1955- ) clay, gofun, hair, glass eyes
& PEPER, Jurgen (1951- ) h115.0cm
Ballerina 2 (Pretty in Pink)
2003
lindenwood, paperclay
h49.0cm

HH O E9s2- )

77 e JU—H A1962- )

EE

T3

2

h39.0cm
REDYNZ
A

DI0065

LUKAS, Axel (1962- )

Untitled
2001
porcelain

h39.0cm

TETYA

Industrial Design

oy R e U (1877-1964)

TA4—+d—kt— Lvh

HHiR33-344F8

i

2 aH—Rv bk {hll4DI11.0cm

a—bt—hv7(6&) V—4%—:%hl.7D11.5cm 1 7 : % hd.7 D6.0cm
J—b—H—/3— : h16.0 wi1.0 d7.0cm

T4 =y T (6F) V—Y—:%hl.7DI1.5cm H1v 7 %h 5.7 D6.0cm
F 4 —H—/3— : h18.3 w12.5 d8.9cm

A
1d0125

SIKA, Jutta (1877-1964)

Tea and coffee set

c.1901-02

porcelain

sugar pot: h11.4 D11.0cm

coffee cups (6) saucer: each h1.7 D11.5cm, cup: each h4.7 D6.0cm
coffee server: h16.0 w11.0 d7.0cm

tea cups (6) saucer: each h1.7 D11.5c¢m, cup: each h5.7 D6.0cm
tea server: h18.3 w12.5 d8.9cm
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B _h: TOEBES—E Exhibitions from the Opening in 1952 until 2004 |

D [ ErE1952] B AR T AR O [l & 2

Modern Japanese Art: Retrospective and Perspective of Modern Painting

PN SR OB H—PEE & HAR
Development of Modern Western-Style (Oil) Painting: Europe and Japan

B S EE[1953] RY AR DRZ 72—
28 World Posters

LY FIAE DR —FRak & R

Mainstream of Japanese-Style Painting: Its Schools and Development
S U IR—VETE L HA

Modern Sculpture: Europe and Japan

Q) BINGHE—HARET X7
The Exhibition of Contemporary Photography—Japan and America

7 EPNAITEIGNS 458 ¢ i O W e e P N E= 4 oW (1))
Exhibition of Four Artists: Seiju Omoda, Bakusen Tsuchida, Tsune
Nakamura, Tetsugoro Yorozu

R G & AE—JEE SRz & 5 BIfiE S 2
Abstraction and Fantasy: How to Understand Non-figurative(Non-
realistic) Painting

9 BiERWISIE ]
Exhibition of Modern Japanese Portraiture

U 55271V = = R - ¥ — DIEBESE R E R

Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

11 JEseys S gD

Posthumous Exhibition of Yasuo Kuniyoshi

KIEH D5
The Exhibition of the Painting of the Taisho Era

Ty ALY NT ASERIERE T ZEE O 5

Gropius and Bauhaus: Start of Modern Architecture and Craft Movements
T R

Exhibition of Seiki Kuroda

USRS =i
Exhibition of Water Colors and Drawings

TS Y E
Exhibition of World Children’s Art

PONDBIZR Wefbth = « BTG « A L3R - RS H)
Exhibition of Four Painters—Yuzo Sacki, Kanji Maeta, Kagaku Murakami,
Koho Hiroshima

BURDIR—HARDE L 5
Today’s Focus: On the History of Japanese Art

aRn D QEr [1954]
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g3 () &R (1955]

mEfn 3 | # R [1956]

42

19 NDIER—MIR DRI - 4

R SB[ S - g — LRSS (R P R
Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sao Paulo Biennial Exhibits from Japan

K5 aL 7 g VN N B R i
Exhibition in Liaison with the Establishment of The National Museum of
Western Art

WREEITEEE ) 7 U X LD
Western-Style Painting of the Early Meiji Era

BES HESS I
Abstract Art Exhibition: Japan and U. S. A.

FLE 201X

Great Masters in their Twenties

ERS/ AL

Joint Exhibition of American and Japanese Water Colours

BRAADE - BOEM—I—1 v/ SKEEROERNER
Contemporary Japanese Calligraphy: Art in Sumi

i Dk

Tessai in His Last Period

PANDIESR CRABUL - FRIEF T - BOE - FATO
Exhibition of Four Artists: Kanzan Shimomura, Morie Ogiwara, Aimitsu,
Heihachi Hashimoto

BIROE—7 27 OFEflishn 5

Today’s Focus: Eastern Art Seen Through Eyes of the Present
ENEIVEE T i (aTT]

Genre-Painting in the Meiji, Taisho and Showa Eras

28y =X « B F— L EBESERRE AR E N R

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

LHERESE R

Posthumous Exhibition of Sotaro Yasui

RO E—HAEZa—)L « K-8

Contemporary Prints: Japanese Artists and I'Ecole de Paris

GHOEHE—HALTZVA
Contemporary Photography: Japan and France

HAD 5

Japanese Scenery

HADEAI— FREHK
Exhibition of Japanese Sculpture: Contemporary versus Bronze Buddhist Statues,
and Mask of the Asuka and the Nara Period

At Z IR

Posthumous Exhibition of Keigetsu Kikuchi

HAD R

Japanese Satirical Painting (Cartoons)



38 PIKAMERNAEN(E

Masterpieces of Modern Japanese Painting

RN 5540023 - o — L ERR S B R E R R
Preview Exhibition of the 4th Sao Paulo Biennial Exhibits from Japan
O} 201 d DT YA —T—mw/ e T AV A
20th Century Design in Europe and America

i3 D EE [1957] RO ZER—E & HA DR
Suiboku Paintings of China and Japan
GIGESTT2IEIN
mRERARE 77 A A BUSER
15 Vanguard Artists
Special Showing of 8 Contemporary American Artists
SR A ERR R © T — LR (R #ere i)
s & kR
The 1st International Biennial Exhibition of Prints in Tokyo
Exhibition of Utamaro and Hokusai
PUNDIER CERRERE « /IATE AR « BB - ZFRUFRER)
Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Naoya Takei, Kotaro Migishi
FOED B A iR
Deutsche Druckgraphik der letzten Jahre
17 NDIER
Living Seventeen Japanese Artists
SRl E AT A\
The 1st Yasui Award Exhibition
IEARH AR ORI (72 USSR
Development of Modern Japanese Painting
B3 3 ERE [1958] IRAARIC R 3 EOBEL—HEH & B4

Masterpieces of Modern Japanese Painting and Sculpture

FEARH D JERA

Development of Japanese Abstract Painting

PANDIER ONIFFER « BT « B - Ll
Exhibition of Four Artists: Usen Ogawa, Hanko Kajita,
Makoto Saburi, Noboru Kitawaki

A—=ALFVT » Za—Y—=F Y FE HARBURE R ENER
Preview Exhibition of Contemporary Japanese Art Exhibition to be
circulated in Australia and New Zealand

JIEEREER
Posthumous Exhibition of Gyokudo Kawai

RO 2K -
Hakuin’s Art: Suiboku Painting and Calligraphy

200 2 H B T N
The 2nd Yasui Award Exhibition

43



Bin3 4 #rz(1959]

mEf 3 5% [1960]

44

56

57

58

70

71

72

IR H AN O H I

Permanent Exhibit: Modern Japanese Art

iR DFHE

Postwar Outstanding Works of Art

IR EADF

s 7S VAR E AR

Still-life in Modern Japanese Painting
Modern Brazilian Architecture

sl oson - B2 ) — LEBRSERE HmOE R ENER
Preview Exhibition of the 5th So Paulo Biennial Exhibits from Japan
AR OFN

Development of Modern Sculpture in Wood

BURHA DM =

Contemporary Japanese Ceramic Art

RaLRBUE R

Posthumous Exhibition of Taikan Yokoyama

I—mwSiE B EYEENER

Preview Exhibition of Shiko Munakata Exhibition to be circulated in Europe
3L H B iR A=

The 3rd Yasui Award Exhibition

SEARE AT O H 1]

Permanent Exhibit: Modern Japanese Art

BEHE 19594

W INA 2 s NA 27 =NV OGO

Contemporary Photographs 1959
Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

AR ARD A (7 A A7 8] E )
R <Y/ - RU—ZDY T S5T
Japanese Drawings in XXth Century (Preview of the Travelling Exhibition

in U. S, A.
Lithographs by Marino Marini

H AR D Fr AL

Recent Development in Japanese Style Painting

E30M T L =X « UL 2 — LAEIBESEM R Rl [ N R

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

FRER S 0D JEE B
R TR AT L—h

Development of Surrealistic Paintings
Brazilian Poema Concrete

PUANDIER GERFE « BUL « EFCHEA « SRDERER)

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

B OMIR—IFA M 5

Today’s Focus: Primitive Art Seen Through Eyes of the Present



B3O FEE1961]

IEARH A O S

Permanent Exhibit: Modern Japanese Art
HARNDF—HROEH L=

R e LCOEH

Contemporary Japanese Handicrafts: Contemporary Traditional Crafts
Photographs as Art

AR R

Posthumous Exhibition of Kokei Kobayashi
A L 8B | T e i e B

The 2nd International Biennial Exhibition of Prints in Tokyo

AL BRI A=
The 4th Yasui Award Exhibition

KRB EE19604F
FEEBIRE 7 = A —3 9 Y OE

Contemporary Photographs 1960
Animation Art

BRARA VizEE

Exposicion: Contrastes en la Pintura Espafiola de Hoy
el « U — LR BESE R A b [ R
s LR AR O R

Preview Exhibition of the 6th Sao Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

SCERE TG 2 LD &9 B HEE A

Permanent Exhibit: Mainly New Acquisitions of the Ministry of Education

BURSER DI
Adventure in Today's Art of Japan

UARHA DA FE—H A « P (R L)

Masterpieces of Modern Japanese Art

IEARHAMRE DR (R HAKEG =80

Development of Oil Painting in Modern Japan

IERHADAERE (12 AL

Masterpieces of Modern Japanese Art

IERHALZ O R HAKRE =D

Development of Sculpture in Modern Japan

IARHAEOFRN (R HARE =#D

Development of Japanese-Style Painting in Modern Japan

M E NG AN G AV S 5))

Development of Oil Painting in Modern Japan

S5 ZH BRI NE (R 70 F X b VM)
The 5th Yasui Award Exhibition

BUCHA DR (7 SRR

Contemporary Japanese Prints

BUCam DL (1Y HARE =10

Prominent Works of Contemporary Japanese Painting
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Bin3 [/ ErE[1962]

i3 8 Er [1963]

46

IRHA DG s & A

Oil Painting and Sculpture in Modern Japan
IERHADEE—im & A

Painting and Sculpture in Modern Japan

SR ANDYT S

Painting on Folding Screen in Modern Japan

F3 R E R T — LR

iR BR

The 3rd International Biennial Exhibition of Prints in Tokyo Sharaku
PUNDIER RH—5 « BPHHTESR « s —i8 - i1 5558)

I 7 > A e S

Exhibition of Four Artists: Kazuo Sakata, Hideo Noda, Koichiro Kondo,

Yuzo Fujikawa
History of French Films

ol HE R A=
The 6th Yasui Award Exhibition

HNREHE 1961 —624F
Contemporary Photographs 1961-62
A HA DR & FEA

Painting and Sculpture of Modern Japan

ZEHH K BREAF
Posthumous Exhibition of Kunitaro Suda
DR Dk & i

Contemporary Oil Painting and Prints

Cavw 7 g —Z D=
iwspis] - B FAH]

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-Style Paintings

BRI DR AR

New Generation of Japanese Sculptures

BROMW—ES LOHhDHADFE

g SO H A

Today’s Focus: Traditional Daily Implements of Japan Seen Through Eyes
of the Present

Modern Japanese-Style Paintings

A H A ORI & FEA

Painting and Sculpture of Modern Japan

SEREARZERIC BT B 19144
CIE e IS PO =T

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

ORISR LA D ZHiy

DL W NVDE 3 T

The Art of Rosanjin Kitaoji
Japanese Abstract Paintings



BRI 3O ®r [1964]

gind Q®r(1965]

7RI 2B AT N
FNTAME <V =R OAE
The 7th Yasui Award Exhibition
Rubbed Prints of Mayan Art

HERIE & Z D%
WIREBRS P D i ]
Japanese Artists: A Contrast Seen before and after Sojourning in Europe or

America
Kazuma Oda’s Prints

IERYER DB ERAL « KHBERN - ek LA « S - vsFiE)
FRSAE H5320E Y 2 =R « E 2 — L E BRI A U E R R

Posthumous Exhibition of five Artists: Keisen Tomita, Chouu Ota,
Gengen Sato, Hakutei Ishii, Toshio Nakanishi

Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

I = R

Posthumous Exhibition of Zenzaburo Kojima
Y E—F D704

Pablo Picasso Exhibition: Japan 1964

FERO HA I — LIS 5B E T

Japanese Painting in Kyoto: from Okyo Maruyama to Present Generation

B B ==
WSS AR TR D H 2R

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from the Museum Collection

IERHEARDAE—FY ¥y J GRS EER
Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics
AR O E bR © ) — L

The 4th International Biennial Exhibition of Prints in Tokyo

S8l L H-E a2

keSO H AN

The 8th Yasui Award Exhibition

New Pieces of Japanese-Style Paintings in the Museum Collection

g AR D R

Painters of the “Senchu” Generation

iR O —FTEE 2L E LT

FRERE SESIEY ST« Bl — LRSS A RS E N R
FIREET AR OIKE

Postwar Paintings: Mainly from the Museum Collection

Preview Exhibition of the 8th Sao Paulo Biennial Exhibits from Japan
Harue Koga's Water Colors

IERIC BT % XNH & Z D8 —H A L i

Modern “Bunjin-ga” of China and Japan and its Influence

A AR DERA

B RO E & A

Paintings of Nudes in Modern Japan

New Pieces of the Museum Collection: Oil Painting and Sculpture
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gt/ | &Rz (1966]

48

IEARPESR DRI CIMZRE « AR/« Ji) 1T - B
R — R Z € BRI

Exhibition of Four Artists: Hoan Kosugi, Shohachi Kimura, Sempan
Maekawa, Koyu Fujii

Exhibition of Contemporary Prints in Yugoslavia

IERHA DRI & %

Oil Paintings of Modern Japan from the Museum Collection

Ry 27 D 23 HA—H T

The Retrospective Exhibition of the INTEN: The Prewar Period
TENHAERE—I—a w7 AU A

Exhibition of Japanese Artists Abroad: Europe and America

A HAZ RS R E N R

The 1st Preliminary Show of Japan Art Festival

ol E BT A
RS 2 NODT AV H DB EAFS
The 9th Yasui Award Exhibition

Two American Photographers

BURSEM OHT A

New Generation of Contemporary Art

IEARD AA B —FTERFAHIC & %

FEEBAAE 33T =R « B2 — L ERBESER A U E R R
Modern Japanese-Style Paintings from the Museum Collection

Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

BURDIR—RrEDXIAE

Today’s Focus: Fantasy of the Orient Seen Through Eyes of the Present
IAAER D lalE—fF B

Posthumous Exhibition of Ryusei Kishida

R—F Y FORAZ—

BRREEDION

Posters of Poland
Ten Artists of Contemporary Japanese Photography

0@
Miro Exhibition
RT AV A

Exhibition of Contemporary American Painting

sl E R © > — L

The 5th International Biennial Exhibition of Prints in Tokyo

10012 E Al N

KBTI ZHB ORI b—2EER & Z D%
The 10th Yasui Award Exhibition
Yasui Award Artists: Their Awards and Later Works

FIBAERMIC & %3 CH A D FM—AKIED 5 BIRTE1 I O
FREBEAE BT 28T - B v — LEBESE R R

Modern Japanese Art from the Museum Collection: Paintings from Taisho
to Early Showa Eras
Preview Exhibition of the 9th Sao Paulo Biennial Exhibits from Japan

N SR EABELAMEE e

o



R akeSdurER o=

=% =

gin ] D E R [1967]

g SE R [1968]

zin 4 F 5 1969]

75747« 7=k USA
Graphic Art USA
JEA H AR D s

Modern Japanese Prints

2 A RS H R E R R
The 2nd Preliminary Show of Japan Art Festival

IRHADIKE & 4

Modern Japanese Water Colors and Drawings
BURA 2 7 Fffirfe

Exhibition of Contemporary Italian Art

V) R S04
50 Years of Painting U. S. S. R.

BRI ZHE Al N

R ZZHEREROEE
The 11th Yasui Award Exhibition
Posthumous Exhibition of Sotaro Yasui

EARAARDIE—KIE « BFFIGEED ZH0 e LT/
— MR (k) e LT
R B34 = A « B — L EBESER R R E A R R

Oil Paintings of Modern Japan: mainly from the Taisho and Showa
(prewar) Periods: mainly from the Showa (postwar) Period
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

BB = DHT AR

New Generation of Ceramic Art in Japan

3 HAZ M A E S E N R

The 3rd Preliminary Show of Japan Art Festival
XA

Dada

st [ EF A R o f

Contemporary Korean Painting

SRR AR 100530

Mutual Influences between Japanese and Western Art

S s Ukl > — L

The 6th International Biennial Exhibition of Prints in Tokyo

BURTHSRIEME—R & PHDXSFE

Contemporary Art: Dialogue between the East and the West
AN — - LT &

Henry Moore Exhibition in Japan, 1969

BR R Ay @

Moderne Deutsche Architektur

BARID YIS« 77—« T2 AT VR E )RR
The 4th Preliminary Show of Japan Art Festival

75 AGRZERY —J&

Tapisserie Frangaise d’aujourd hui
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gin 5 & 1970]

il Q& 1971]

g [ ®r(1972]

50

157

176

[SalV i (2 AT

Picasso’s Recent Works in Prints

EAES R

Posthumous Exhibition of Kenkichi Tomimoto
N Vv —VIE

Ben Shahn

S Y« T —b » T2 AT VIR E R
The 5th Preliminary Show of Japan Art Festival

197048 BURSEA O — Wi
August 1970: Aspects of New Japanese Art

BIURA 1) 25
Contemporary British Art
BIRA > FiamE
Contemporary Indian Painting

7 E R E ) — LI

The 7th International Biennial Exhibition of Prints in Tokyo

INTINT RSO

Bauhaus Exhibition

IARHAZEMNIC I 519304
Around 1930 in Modern Japanese Art

V=7V b E

La Rétrospective René Magritte

CIE R APl NKAS S CAV R I (S [ FEZS
The 6th Preliminary Show of Japan Art Festival

TR E it D R — H A iR« T2 - &

New Acquisition: Japanese-Style Painting, Prints, Crafts, and Calligraphy

IERAER D [Olgg— L 18

Posthumous Exhibition of Kaoru Yamaguchi
B R A Sl

ZEITGENOSISCHE DEUTSCHE KUNST

BROBE—T AV « AFH « AFTaL HAR
Contemporary Ceramic Art: Canada, U. S. A., Mexico and Japan

kPR HAZEM O IR — B R KB DL

Development of Postwar Japanese Art: Figurative Art

HTURAE it D R & 24

New Acquisition: Oil Painting and Sculpture

BRRAY 2 —7 V£ R
Swedish Art 1972: A Contemporary Theme
IERAZV T DBz 5

Masters of Modern Italian Art from the Collection of Gianni Mattioli



i SEr1973]

g Qe 1974]

A4 64 FEERTUBUE i D JE R
RS SRR OO 4

New Acquisition 1971

Drawings in the Museum Collection

FIfE20FRLS R OIB—SEHAD LD 5

The 20th Anniversary Exhibition: Today’s Focus: on Modern Japanese Art
I U E bR E v — L

The 8th International Biennial Exhibition of Prints in Tokyo

T—1 w730 HAVES

Japanese Artists in Europe

PR R
The Retrospective Exhibition of Denchu Hirakushi

B a—IA5 747 il
Contemporary Yugoslav Art

kPR HASEM O R — R KB D2k

Development of Postwar Japanese Art: Abstract and Non-Figurative

BTN i D 7R
RS SR AR K O R4S O HAH

New Acquisition 1972
Japanese-Style Paintings Transferred from the Tokyo National Museum

IEREAARZE MRS 58D L HA
Modern Japanese Art and Paris
YT X UAIR

Exhibition of Giacomo Manzu

7 AV DHANER

Japanese Artists in the Americas

UEARPESR DRl HTE TR + 4 S PR

Modern Japanese Artists in Retrospect: Takezo Shinkai, Toyoshiro Fukuda

TR a— s UL RE
Works of Andrew Wyeth

T o R

Posthumous Exhibition of Shinsen Tokuoka

IS ADEFS

Fifteen Photographers Today

BURR F 2 a FEifije

Contemporary Mexican Art
R E R E T — LR

The 9th International Biennial Exhibition of Prints in Tokyo
A A A DT

Modern Japanese Art

R T BB R

Posthumous Exhibition of Heihachiro Fukuda
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A=) FIVR—J#

Paul Delvaux

i R S

The Retrospective Exhibition of Seison Maeda

A H BRI IR

Posthumous Exhibition of Yasuo Kazuki

BTN i D JEo

RS EET - R \BRE R

New Acquisition 1973 and 1974

Exhibition of Works by Heihachiro Fukuda: Donation from the U. S. S. R.

a7 IALE

Surrealism

T I VAT E=ZDOFER—I5HEEN S 18D 2 R —
RN 23t « 7IWSN—ADIEK « HHE

Merveilles de la Tapisserie Frangaise
Josef Albers: Formulation, Articulation

RAw - V7Y L 1919—1933
Realistische Tendenzen Deutscher Kunst 1919-1933 Eine Ausstellung aus
Museen der DDR

gin5 () Erz1975]

WI4—/ AR
Exhibition Rufino Tamayo

LHBE R
The Retrospective Exhibition of Yukihiko Yasuda

EHhZEPURS & T H Y

Koshiro Onchi and “Tsukuhae”

Ty A—IVIE

Exposition Mark Chagall

Fa—ECALE

Cubism

10 S E B T > - — L

The 10th International Biennial Exhibition of Prints in Tokyo
ZHOEERO—T—mw/ SE HA

Fiber Works: Europe and Japan

N ETID) 7
New Acquisition 1975

ginS | Er11976]

I T
The Retrospective Exhibition of Shoji Hamada

ES AN E

Peintres Naifs

NG ETID) S
New Acquisition 1975

T X VA=V T 7= L HIERIO LN

Fontanesi, Ragusa e 'arte Giapponese nel primo periodo Meiji

g5 DErz(1977]

52



ginH 3 1978]

gin5 4 &z (1979]

RS 5 Erz1950]

233

234

TERERC R BIHA T =ORHE
Masterpieces of Contemporary Japanese Crafts: Commemorative
Exhibition for Opening of the Crafts Gallery

S HOEERO—7 A AL HA
Fiber Works: Americas and Japan
TU—=FUvk&ZDEI

Casper David Friedrich und Sein Kreis

)/ RU—Z
Exhibition Marino Marini
SAITO Yoshishige Exhibition 1978

INERY AN
Gonroku Matsuda Exhibition

fefarh =)

50th Year Posthumous Exhibition Yuzo Saeki

MRERTERE AAY T FI47 DT

World Contemporary Crafts Exhibition: Scandinavian Craft
F—1vRDORAR ——Z DI, SHRE T

L'Affiche en Occident de ses origines a nos jours

PIRAE RN A

Enamelled Porcelain of Modern Japan

HIURE I E SR D R — RIS 24
New Acquisition 1977

RIZSOFRLR  FRHBIEE
50th Year Posthumous Exhibition Ryusei Kishida
SRR E R C > — L

The 11th International Biennial Exhibition of Prints in Tokyo

HER152, S3HFEEUE L= DR
New Acquisition 1977 and 1978 (Craft)

IERHADEE

Lacquer Art of Modern Japan
Fo—%x—g axX—lev=y
Robert / Sonia Delaunay

TUIwh e T — RO
Bridget Riley: Works 1959-78

BB D e R—HAMN53,  S44E1E
New Acquisition 1978 and 1979

RS - A ERE—HAOMSEN O/ A=
Exhibition YAMAGUCHI Takeo & HORIUCHI Masakazu

B BN HADRIG
KATAZOME Japanese stencil and print dyeing: Tradition and Today
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gi5 O ®E(1981]

mfn5 [ E R 1982]
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235

236

KUE R « 22 &— 201k DM
Le Musée National d’Art Moderne Centre Georges Pompidou/ L'Art du 20e Siécle
BRRAZADFE—T—m v/ S HA

Contemporary Glass: Europe and Japan

X TFAJE

Matisse Exhibition

ARFERE0oLEbE

Munemaro Ishiguro Exhibition

JIR—RKE—kEtDA Y=
The Ceramic Artist Kazuo Yagi

201 Ay - A HE

20th Century Canadian Painting
L=

Kaii Higashiyama Exhibition
LYV E—HFDRE ELIE
Munch Exhibition

B A SADE—A—ALZUT, AFH, T AUIEHAR
Contemporary Glass: Australia, Canada, U. S. A. & Japan

1960 F—BURSEAr D Fitfefl]
The 1960’s: Decade of Change in Contemporary Japanese Art

BROEHE—ES

Contemporary Vessels: How to pour

PR B AR

Hanjiro Sakamoto Exhibition

FIEE30SEFERLRIETL SEUHAD I —19454F L%
The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Art, Part 1 {1945-]

BB GIEEs0AFRRE EHAD T
The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Crafts

T AN ATEAARDER b &
— K Gl R E T A 12— R
Japanese Artists Who Studied in U. S. A. and The American Scene

BARA30EAEFRBIL I H AR D FEMT—19454F LA
The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Art, Part 2 6,1900-1945]

BE HADHT X TA—ain 5 BIRE T
Modern Japanese Glass: Early Meiji to Present
NVF -G iRE

Symbolism in Belgium

Rl ) AD=—RILT—7
British Needlework

HHRMIE—ART=ZDIR
KURODA Tatsuaki: Master Wood Craftsman



[

Picasso

g5 SRz [1983]

AT e s
Francis Bacon: Paintings 1945-1982

{EHE T 25304 D5
30 Years of Modern Japanese Traditional Crafts

BIENC B 2 EHE—19708 D E iz e LT
Photography in Contemporary Art

EXZALDTERIeb—p LEHNC LT
Modernism and Craftsmen The 1920’s to the 1930’s

20D T AV ADKRAR— = 2—IF—7aREMEEFTEIC X5

The modern American Poster

kR
Kagaku Murakami Exhibition

T - ALYy a AR UREOER

Modern Masters From The Thyssen-Bornemisza Collection
=RelE— F A Y R OBIE

Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
I RERES—E B = D E 2

Kanjiro Kawai

MR 28 & AT A SR

Constructivism and the Geometric Tradition

iREl SHOY2xT)— (R oFEmN

Contemporary Jewelry: The Americas, Australia, Europe and Japan

BREMANDEUT— AR T 7 —L VRV

Metaphor and/or Symbol: A Perspective on Contemporary Art

LR —HAR158, SO
New Acquisition 1983 and 1984

N 7T T—EIC BT 5 ERH
Modern Bamboo Craft

[ VaboS) )i
Shiko Munakata

gI 5Oz (1984]

BURHARD K—AR 48D « SR = - B S A
Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo
Munehiro, and Fukumi Shimura

ETAVT—ZJRE
Modigliani
BROZRGE I RERHOGA (LA S E T

Development of Western Realism in Japan

BTV VDEYE—RANER VOHEN S

Contemporary Landscape, From the Horizon of Postmodern Design

TaA Y S EAOVY V ERSEM SRR 19 AL R A iR (F R
Meisterwerke deutscher Malerei des 19. Jahrhunderts aus der
Nationalgalerie Berlin: Staatliche Museen Stiftung Preufischer
Kulturbesitz

R Er [1985]
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276 | T22 [N =Ryl e s N O
Modern Japanese Dolls

FAA LA T

Shunsuke Matsumoto Exhibition 1986

ATk e & % 2 RRBRY L H A D il

Modern Japanese Art from the Museum Collection

EROHEZBL KA FEX Y DOEEEI960—1986

Revision der Moderne: Postmoderne Architektur 1960-1986
BROFRGE I—KIF ORI

An Eye for Minute Details: Realistic Painting in the Taisho Period

HHEBD HA M 1910—1903
Nihon-ga the Kyoto School 1910-1930

FE 1960 XD TS d 28 LWiIGE

Forms in Aggression: Formative Uprising of the 1960s

FRIG0, GIAERE  HUEE e
New Acquisitions 1985 and 1986

d—F v VE—EHZ kDT

Paul Gauguin: In Search of Paradise

gRQ | Fr [1986]

N Tt VAT
Kandinsky

ATLE—HEDN S BHARET
Modern Woodcraft

il Ee

Yasushi Sugiyama

e HCBSO% IsrHE R
KAMODA Shoji: A Prominent Figure in Contemporary Ceramics

HMERE— N OIER
Isamu Wakabayashi

B EEE R —7 H OER

Tatsuoki Nambata

7V 2y RV EN L YRR — T — 1y SO L— R

Dentelles Européennes

HeE I HE = RS

Ryuzaburo Umehara Retrospective

BHQ D FE([1987]

W Ty M
René Magritte

PLY FTs(E i K 2 BRI —rASENC B0 % ARIBR

The Image of Man in Modern Japanese Art from the Museum Collection

295 | 720 IRESOP ST
Design in Transition
PRBY 5920 Sl IT—Aia O T
Realistic Representation III: Painting in Japan 1884-1907

BIO S FE [1988]
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PR TR [1989]

T DR [1990]

PR FE[1990]

TRl ErE1992]

297

298

BURA FV AD T

Contemporary British Crafts

FFemy VRV
QOdilon Redon

e LR

Tatsuo Takayama

IR E S & % 2 RRBRY—HRAN D3l

Art of the Showa Period: From the Museum Collection

D te b—RBIRSE D=

Organs that Provoke: Ceramic Works of Junkichi Kumakura

BIREMANOHR—tR Lt/ 70—L

A Perspective on Contemporary Art: Color and/or Monochrome

BEFPaA 7Y BT A A T DR
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

T30 IRVVOZEN RV N
Van de Velde Exhibition
XIEDAE[1907—1918]

Masterpieces from the Bunten Exhibition 1907-1918

ER SV

Osamu Tezuka Exhibition

HEOMZE & BT

The Past and the Present of Photography
TI749 I THA D45 H
Graphic Design Today

BATTBA A=Y 19804 DM G EIR

Images in Transition: Photographic Representation in the Eighties

T32 N
TOMIMOTO Kenkichi

FNEEORERE—R2EN D55
Constructing the Perceiver — ARAKAWA: Experimental Works

T EMIEEATENIC KD 777 VDY

African Textiles

HEFTL—AWEOT Tt A BUGUE T SRR E il 2 FOic
Harue Koga — The Creative Process: A Show Built Around the Museum
Collection

AYL - S TTIR
Isamu Noguchi Retrospective 1992

UZ S DR
René Lalique

BIREMNDBR—IERDIE T X

A Perspective on Contemporary Art: Among the Figures
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P HERE(1993)

R QO ERE[1994]
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TRVVZOFEM AREANE A=A RS 7RO
Crossroads Toward A New Reality: Aboriginal Art from Australia

BINAF v PIVITR—ARIO K
Sebastido Salgado: In Human Effort

T34 [ERCNNORE

Nuances in Lacquer: 70 Years of Innovations

T A= AL HASE A

Fauvism and Modern Japanese Painting

NIERJE
OGAWA Usen Retrospective

MR 5

Yoshitatsu Yanaguihara: A Retrospective

Eee B (D 1RO 2E—HPh 2%

Contemporary Japanese Ceramic Shussai Kiln: Folk Craft in San’in Area

VT I i 2
Kokuga-Sosaku-Kyokai Retrospective

BH7F WE=AZELTAT+—E

Aki Kuroda: Corridor=Metamorphosis

BROIG— ORI Z—

Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

[HIZ.NFWN;:
YAMAMOTO Kyujin Retrospective

A UK

Chuta Kimura

AAZINVDLE—T Vv VA K« BAF vV RO aL
Iy aERilcLT—

Israeli Contemporary Crafts —Featuring the Collection of the Alix de
Rothschild Foundation—

HROFRENV TR OBFA 193040 FAE &

Realistic Representation I'V: Master Paintings in Japan in the 1930s

B A O —FEM 2 RE LI DR - T - 791
The Domain of the Medium: New Approaches to the Medium in Art,
Craft, Design

HADFE—Ht &tk

The Traditional Beauty in Japanese Art

B DR

Choshitsu [Carved Lacquer] Today

LNERE—RRE LV S HkS

Isamu Wakabayashi: Works on Paper

ARERY 2 EMHATE  MREB RO LOBR
s ENTE 7 A A RRE T R OMER

Abstract Expressionism: Works on Paper, Selections from The
Metropolitan Museum of Art
Abstract Expressionism: Masterpieces from Japanese Collections



336 CERL DB HeeripiLife
ITAYA Hazan Retrospective

SNV & I 1953—1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995

EEl 127 RIU— - VaT)— —HADIEFIONLE—

Contemporary Jewelry: Exploration by thirty Japanese artists

T [ Er[1995)

fE )l - TADRAR—
Art Déco Posters

[REFERET 1986—1995
Toeko Tatsuno 1986-1995

R IO O TE—1950— 1960 RDEX Y « F T Tk
Crafts in Everyday Life in the 1950s and the 1960s

BUREIMANDBIR A5, %250

A Perspective on Contemporary Art: Painting — Singular Object

RF YO LIBE N ) — DR L JSHZEM 1896—1916
Panorama: Architecture and Applied Arts in Hungary 1896-1916

BURIHSRDRA & — GOt AR & O

Contemporary Posters from Museum’s Collection

LR BEORE

Yasuhiro Ishimoto: Remembrance of Things Present

Bk & RBL 1920—1980 KUK Ry —w 2 Z—FiElER A 5
La Dimension du Corps 1920-1980

FRIBIA: ATkl E il & BRIO R

FREHARE T-RS — 74 T IEEF it

KISHIDA Ryusei: Works and Archives from the Museum Collection
New Acquisition 1993-1995

S ENTASENRE - EPUEESEMm R i K B
RET B ERIL—IT—1 /R EAARDFEN

The Crossing Visions: European and Modern Japanese Art from the
Collections of The National Museum of Western Art & The National
Museum of Modern Art, Tokyo

B EAMERORAZ— R SR 19535 —19964F DR

Yusaku Kamekura Poster Exhibition

AR ORIT 1990418 D R

New Expression in Porcelain: Developments in the 1990s

90RO E M A 5—F L KOYIRE
An Aspect of Korean Art in the 1990s

RN ERE A2 —T 212

Shomei Tomatsu: Interface

Tadx b Tx— YR80 1970 LU O EN

Project for Survival

PN E GO 2 )L L 7 VRS Ui

Noboru Kitawaki: A Retrospective

e S R X TS DR
Tatsukichi Fujii: A Pioneer in Modern Crafts

TR FE[1996]
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P QR (1997)

et | Qmzl1998]
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356

357

TR ALY RUMEIIER - MEEGE - BUL
Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu

FRE ORI £ D B Uiz BElas)e
YOROZU Tetsugoro Retrospective

ELY - THA DR U4 UT L BEVARE
William Morris

R D R A 2 —— R Dl
Posters of FUKUDA Sigeo: An Artist of Visual Wit
TIVTLwR « AT — T )Y L=
Alfred Stieglitz and Yasuzo Nojima

THZEE
TSUCHIDA Bakusen: A Retrospective

] SRR R O3 - BOEE
MASUMURA Mashiki: Intrinsic and Formal Beauty of Lacquer

T el = B

Saburo Muraoka

Bl b U =TI VE— NIz — DB —h « Y2z ——
Tone Vigeland: Norwegian Art Jewelry

NEOEA—#k7 & Z Dk 7z b—

Destination of the Literary School Painting in Modern Ages: Tessai and
Teachers and Friends

BEOBHE—EBEDOAE
Photography Today: The Absence of Distance

ANHLSGE

Matazo Kayama Exhibition

TINEIE KLz - DE LA
Elegance of Woodwork: Art of TAKEUCHI Hekigai

20 D Fdth—CHE RO & (GEEL

Making It Visible — Graphic Elements in 20th Century Art
B kIR A 2 —E—Life

Posters of Kazumasa Nagai [life]

THRRE Laohadl, R 207eh

Takeshi Tsuchitani: A Retrospective

Bl [ /2B O —HERESE L Z D

The Domain of the Form — Functional Beauty and its Transmigration

FUEROD T3%[1910-1940] {GHE L BHEDIF T I

Crafts Reforming In Kyoto [1910-1940] A Struggle Between Tradition
AND Renovation

PSIRCLICAEES 7 ¢
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography

] S AROM SO T Y
Ceramic Art of SUZUKI Osamu: Poetry in Ceramic Works

BN IE— R OTTH - I Ron <>
KABURAKI Kiyokata: A Retrospective



w1 1 #51999)

e | 2R [2000]

Frt | 3R [2001]

et | 4 Az [2002)

394

395

396

AREFR— DYt
MOTONO TOICHI: A Retrospective

ML

Misao Yokoyama: A Retrospective

B [ -CR A 2 — B RN DHE R
Beyond Tradition: An Exhibition of IKKO TANAKA's Posters

iRl OBz © AP = DR

Hajime Kato: The Quintessence of Modern Japanese Ceramic Art

HANE /70— L— DR

Miyako Ishiuchi: Time Textured in Monochrome

F—ializ2¢ 9 L O (R B PEESEER)

VISAGE: Painting and the Human Face in 20th Century Art

EidkE  fidiso 741 F—
SUGIURA HISUI: A Retrospective

Bl 5 DbeABH—ED LI D TE—
Thoughts on Contemporary Vessels

F—=<A+aby)b—b A - R=FLAk

Thomas Struth: My Portrait

B R VB D1006FE—7—)b « =% = BBUERET—
German Ceramics in 20th Century

TR e 7z ire A fipt < — R BEAE & BURD RO SRR ET ) fE R
Reading the Art Museum: Hyokeikan and Art of Today

1930 HARDEIR TV 1 > — RIS BT B0
Japanese Posters and tsHandbills in the 1930s: Communication in Mass
Society

i B O L ROIEEIEE—
Contemporary Textile —Weaving and Dyeing: Ways of Formative Thinking

SR L2%[1945-2000]
Crafts in Kyoto: 1945-2000

ARTED AL 20 AL EMR A DT D

The Unfinished Century: Legacies of 20th Century Art
HITAVAF—IR

Kandinsky

BHROBUE2 YA bR
Photography Today 2— [sdit] site/sight

RRIETE—BERGAR 701 > D Hihi—
Masahiro Mori: A Reformer of Ceramic Design

/INElE R
Yuki Ogura: A Retrospective

T 65 IEEIIAZSINEEE:

Modern Revival of Momoyama Ceramics: Turning Point Toward
Modernization of Ceramics

61



BUSEANOBLT i & RIU

A Perspective on Contemporary Art: Continuity/Transgression
TAIWTH LT« AT

Wolfgang Laib

7y ay I BHIEIHE T — LYY s LT UYL

RAY TAEEE - R A E T Y1 > D56 1900-1927

From Cushion to Urban-Planning Hermann Muthesius and the German
Werkbund: Modern Design in Germany 1900-1927

HARBLIRAADOY Y T4 2 XL
Shigeru AOKI and Romanticism in Modern Japanese Art

By 7 HONEE AROER
Contemporary Dolls: Formative Art of the Human Sentiment

BRIZD 4
Shigeo Gocho: A Retrospective

g A —ARTU7BRTESANE  RAIDEZRDT
Light Black: Three Contemprary Australian Craftspersons

HPPRROZ—IERT1 0 D L AR

Dreams of the Horizon: Fantastic Paintings in Japan, 1935-1945

T 69 I AV A QNS Card S 3| AOFw: [15
Rando Miyata III: A Retrospective

7 R LibEn)E

Gyoji Nomiyama: A Retrospective

BIRDOARTEHE

Contemporary Furniture and Woodworks in Japan
T TR ETIZEEZTDHDI0DL YA
Traveling: Towards the Border

BWY T ATL T T ME T DR
Akari: Light Sculptures by Isamu Noguchi

et | HErzl2003]

INRA - ATV EANDIE
Johannes Itten: Wege zur Kunst

I 75 R

Yasuo Kuniyoshi: A Retrospective

TIDNWIRT A SARIVDT
Brazil: Body Nostalgia

it | QR [2004]

Wik RIMPA
RIMPA

A JEHOA TV BUULZEOLIIA
Cool & Light: New Spirit in Craft Making

AR et

Thei Kimura—The Man with the Camera
FERiA—KiE DB E

YAYOI KUSAMA Eternity-Modernity
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417 ANEEEDOHFED S Db—8 5 —DOEAES
Daily Vessels by Kenkichi Tomimoto, the Master of Ceramic Art

418 it i4E = ST e R = g% NS
TRACES-Body and Idea in Contemporary Art

419 FHERDTST w7 « THAL U —HRL1—F7
Graphic Designs of Takashi KONO: Humor and City

420 Qa7 AT TE Y=y
Van Gogh in Context
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FRI7EELERES—BX Table of Exhibitions, 2005

E=31] HEH %L AGEE —H¥
420  dwRE IEOEKEOFE

H17.3.23-5.22 60 H 518,307 A\ 8,638 A\

(5 BIFK174E S1H 474,263 N\ 9,299 \)
421 {ORIZ RGO
(T75) H17.4.26-6.26 55H 23,248 \ 423 \
422 ERHAEOKIE  IAEEEE

H17.6.7-7.18 37H 66,885\ 1,808 A\
423 TIVTDF VAL BRI ENES

H17.8.9-10.2 48H 11,356 \ 237N
424 HAERDT =)+ =15 —1900-1923 : T.3=& FH A1 > OFHEL
(I.76) H17.9.17-11.27 62H 17,887 N\ 289 A\
425 RAYHEAOIUE b JTHFEI L S Fzdic

H17.10.25-12.18 48H 25,887 N 539N
426  TITAb P UR—E

H17.10.25-12.18 480 26,200 \ 546\
427 ZAMEKARE

H18.1.13-3.5 45H 22,673\ 504\
428 ANV VYT TS VORI
(T.77) H18.1.13-3.5 45H 18,757\ VN
429  BEHERGE SV &R T UIRRIBA

H18.3.28-5.21 50H 311,689 A\ 6,234\
(5 BFRRI7HE 4H 16,024\ 4,006 \)

e kIR e St
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SERR174E4H 26 H ~ 6 H26H (55 H )

=S

23,248 N\ (—H 9423 \)

Mt - FERERE

Let's Enjoy TOKYO (web)  20054E3 H
29H

B 0D HE CHROE [ 37 3 AR SE Al D
No.551(20054E4-5H ) T FAD il {F
TRRHE M—IK— 2P — R
HIZRB | (GARDRED (T A A — 2 DR
572 IR 5 —B RO U | (EARTE
)

SUABHTR 20054E4H16H  TAIME B
—7 FWFIEZETA HEENER
FEMTAR T 208 T RIgE | ORHEE)
FrEos Rl 20054E4H21H %5 Tt
WHE—RROERE LD
%, BRI (5 H BT

eArt (web) 2005%E4H22H [BE
2 HR—HF]E

HEUHTE 200545 H21H  THHOF]
E—RRnE oMRoEEN
T EIEA GEE—N)

A VR =3 FIa—IT L 2005
S H HMPRF Z—RIGL D 3 |

ek o No.290(20054E5H &) [t
WRZE—RoFEE g ENER
FENTRE T A TR

EMOZR 200545 HF  [HREE
FHFIE

HFIF v A I 20054E58 5. 6H =
[EmifE  PHORZ—TI3RoO 3
EHHR 20054E6H8H 453 D1
R AoE=0HE—ROFED
5 (B

ZTHELIBD 2005675 [JHIF]
EaitDESY

ERI7TEELBEEBESFER Record Exhibitions, 2005

421(175)  PHOFZ—RIGLD3%

EKOEICBW TR ZEZ LR EIE L RN TR U, S RLIE.
M7 UERERE LT LT &3, EICEEEAERNEZRS C &
MTERV, B TEEREER LOARE U TERINIBRIE, Y
W&o, B LR B4 2T 4 IV LOHE LI8EZ—2 D DIKLIC
X2V XIIVIEHRNREEINT, 2L DERDVRIEORBFERLE LT
COFIEICH ATV, KBTI, TOROE WS (EHH S THICHB N T,
FEmRE 2 2 iED LA S, DRI HH & & BT EAERIEC
il AU T B ORI EZ D3RS WEE U Tz U & 0 IR D T35 o0
JEBAETERT % L LB, BRI B AR asEE o ez 5 < L= H
& Lz,

ARAEFEIEDH LD BDIcER I NFRIYUE, BRI ] TXXEERE D 72
U, M7z VTR & 2 {EmRE & L S OARE %2 FioR S 2R
MENTEZ > T, SH. ZOBEWATEEIEICTEEDNEE > T 5. FHOFIEZ
WWAROMER SiEICEH UCAWERIER LI REMMERDOT LD TH D,
ZOEF—TIEHROFEY N 5 EHRE TIRILV. RETIE., FROEEE
E DR R TKOCERD B OTF— 7 ZiB W, EREIFO T8
BT B T DIERONIE & G s e O R 2 MEE L 7z,

ISA TOSHIHIKO: Beauty of Stencil Dyeing

The art of dyeing in Japan boasts diverse techniques and styles. It has developed in the modern
era into a medium of artistic expression in its own right — a development seen in virtually no
other country in the world. In particular, stencil dyeing, first devised as a way of improving
productivity, has been taken up by numerous artists since the early Showa Period as a means of
creative expression owing to an appreciation of the sharpness of form that result from con-
straints imposed by the technique and the sense of rhythm inherent in the repetition of pat-
terns.

The exhibition looked at the achievements of Isa Toshihiko, who has been actively involved
for many years in stencil dyeing and has constantly shown a freshness of sensitivity and origi-
nality of thought while making full use of the technical characteristics of this traditional Japa-
nese craft. An objective of the exhibition was to review the modern arts and crafts movement
and to explore the possibilities of dyeing as a medium of artistic expression in the present day.

Stencil dyeing, which originally developed as a way of improving productivity, is attract-
ing attention today for its artistic possibilities, not the least because the technique, which con-
sists of cutting designs into stencil and using a paste resist, concords with the modern idea of
seeking the essence of things. Isa is one of the leading artists who have created works focused
on the artistic language of stencil dyeing. His motifs range widely from nature to music. The
exhibition followed the progression of Isa’s motifs over the years from “pines” to “water” to
“music”, to investigate the positioning of this artist within the overall arts and crafts move-

ment in the modern era and at the same time explore the artistic possibilities of stencil dyeing.
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SRRUENTIASEMRE, H AR AL

RESER. O AT, KEARHIR
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66,885 A\ (— H T-}34,808 \)

HES - FTEBEDERE
B DR CRETEN SN Noss2
(20051F6-7H) T/ RRIE D IC K
BT/ R E M B D FE
18 1 Gl IHE—) | THRAE /NP B —
FEEEH R ZRICH < JCLE -
FH5E)
EM DR 200586H 5 THFHER
IR DI ) THEDFITIRZ
280 | (BIFIER). NE 5 nic itk
ZHE S I(—HED)
HARWE AR 20054E6H15H  [F4
D—r IRE RN S MRS |
6H16H TFAD—f /MR ED
5 JOKEER3E). 6H17H RO —
mOAWERENS J (B ). 6
Hi1sH TFAD—r /KD
5 ) (FEHRN)
Herald Tribune The Asahi Shinbun
20054E6H17H  “Simplicity key to
nihonga astist’s works” (Jeff Michael
Hammond)

BB 20054E6 H11H  [/vHk
R (R R

IR 20054E6/124H  THis
(N aE))

PERLHTR 20054E625H  T/INkTE
2RI (RAHRR)

O H BT 20054E7H6H TR H
AR DI /IR PRE ] GREFRD
Hitd &R DOFF 200548 it
REARBEOHIE /N2 | i
F)

AL H#E 20054E5H [T/ 1%
J& | (215 ()

HpbldEao & A 20054E7H Tk
8RR

(=N

6

422 SHAAHABEOAIE  MRE TR

AR 131883 (BB 16) FITHTEIRICAE N, 1914(CKIE3) F D1 [A]1
L A JEART R 1 (B ) 72 O U C RIS HERS S N, 2 D%, LR O rh
DZREZE & LTy 1957 (BRI FIC T L 5% FTHEEE LTz, B H A
. ez 7 < RAVATSPERESEM & OB SRR St YRo T ik
Mo HEE, ZOMEORICHED LIHRO— NTH - I EOIRN
L E WA BERERBNCIE, OARH, FEl & W o KRz Z TGl D& D
DHDJiEFRNET T ENTEDS ERICD > TREICAEN T D%
BOWET 72 EROBHRIE, 2D ERELTVE XS IEDNS,
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Kokei Kobayashi

Kokei Kobayashi was born in Niigata Prefecture in 1883. He exhibited Search-
ing for Christians at the first Reorganized Inten exhibition of the Japan Art Insti-
tute in 1914 and was nominated as a member of the institute in the same year.
From then until his death in 1957, Kobayashi remained a leading artist of Inten
exhibitions.

Modern Nihonga has had to constantly fight against the influences of Euro-
pean art, and Kobayashi, like many of his colleagues, racked his brains over this
problem. Nevertheless, in Kobayashi’s highly powerful artistic expression one
discovers the essence of pictorial art that transcends such classifications as West-
ern style or Japanese style. The artistic career of Kobayashi, who sought to cap-
ture the intrinsic in paintings throughout his life, offers considerable food for
thought.

The exhibition presented 120 paintings, including all of Kobayashi’s major
works, and 80 drawings and sketches. Chapter 1 (The Meiji Period — A Start
from History Paintings) focused on his earliest works and historical paintings
done while studying under Hanko Kajita. Chapter 2 (The Taisho Period — The
Flamboyance of Romanticism) highlighted his brightly colored compositions
painted in the Taisho Period. Chapter 3 (The Showa Period — The Ripening of
Kokei’s Art) was further divided into three parts: (I) In Praise of Life, (Il) Flower
and Fruit — Looking at Nature, and (Il) Figures — Prayer/Life. The exhibition
traced the development of Kobayashi’s career as a painter while simultaneously
exploring the context of his art by establishing topics for each section.
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Cubism in Asia: Unbounded Dialogues

The exhibition looked at how Asian artists accepted Cubism, which first appeared in Paris in the early 20th Centu-
ry, and how they responded to its challenges. A basic policy of the exhibition was to look at the various Cubist
trends in Asia not as a simple imitation or passive transplantation of modern European art but rather as a creative
assimilation rooted in the cultures of individual countries.

The exhibition was unprecedented in that it encompassed virtually all of Asia. Owing to the lack of precedent as
well as the scarcity of Pan-Asian studies, the sponsoring organizations-national art museums of Japan, South Korea
and Singapore and The Japan Foundation-conducted four joint research trips to determine the exhibition content
and to select artists and works. In this endeavor, the organizations were aided by suggestions and reference materials
provided by museum and university researchers, art critics and other relevant parties in each country.

Shown were 122 works, primarily paintings, by 78 artists from 11 Asian countries, i.e. India, Indonesia, Viet-
nam, Singapore, Sri Lanka, Thailand, South Korea, China, Japan, the Philippines and Malaysia (the Tokyo showing
consisted of 115 works by 75 artists, plus two special pieces). In Asian countries other than Japan, the assimilation
of Cubism (or Modernism in more general terms) generally coincided with the countries’ gaining independence
from colonial rule. Accordingly, the production years of the works exhibited ranged widely from the 1910s to the
carly 1980s, in accordance with the different historical and political conditions of individual nations.

The aim of the exhibition was not necessarily to present a by-nation history of how Cubism was assimilated.
Rather, it explored whether “Asian Cubism” was a valid viewpoint. Therefore, the exhibition was divided into four
parts in line with major trends in Cubism: (I) On the Tables, (II) Cubism and Modernity, (I) Body, and (IV) Cubism
and Nation.
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Art Nouveau in Japan 1900-1923: The New Age of Crafts and Design

Art Nouveau, which swept Europe in the end of 19th Century, had an enormous
impact on Japanese crafts and design from mid-Meiji to the early Taisho Period.
In Japan, the spread of Art Nouveau caused craft artists to realize how stagnant
Japanese crafts had become and to recognize the importance of developing inno-
vative designs. An important aspect of Art Nouveau is that it not only offered a
new style of decorative design, but also caused painters, architects and other art-
ists, regardless of genre, to show strong interest in designing and creating arti-
cles for everyday use. In Japan, the spread of Art Nouveau caused painters and
architects as well as craft artists to show interest in producing creative and
highly decorative works of craft and developing expressions unique to Japan
rather than imitating the West.

Art Nonvean in Japan 1900-1923 brought together a wide variety of items—
pottery, lacquer ware, embroidery, furniture, paintings, posters, magazine cov-
ers, book bindings, and design collections among others—made by painters,
craftsmen, designers and architects who were active from the mid-Meiji to mid-
Taisho Periods. The exhibition traced the initial influence and subsequent
spread of Art Nouveau in Japan and sought to discover within this development
the origins of modern Japanese crafts and design.
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Zwischen Wirklichkeit und Bild: Positionen deutscher Fotografie der Gegenwart

Contemporary German photography has been evaluated highly since the 1990s. The
objective and analytical photographic expression of German photographers centering
on Bernd and Hilla Becher, who espouse a typological approach to photography, and
students of the Kunstakademie Diisseldorf that studied under the Bechers, has attract-
ed considerable international attention in the field of contemporary art. Meanwhile,
photography that reflects changes in society since the reunification of Germany 15
years ago, the emergence of a new generation of photographers from the former East
Germany, and new photographic expressions made possible by advances in digital
technologies are also attracting attention.

The exhibition introduced such developments in German photography since the
1990s from the viewpoint of creative diversity occurring in response to changes in real
life. Organized as part of the Deutschland in Japan 2005/2006 project, the exhibition
received the full-scale cooperation of the Pinakothek der Moderne of Munich with re-
spect to planning and exhibits.

The exhibition was composed of two parts. Part I focused on leading figures in
German photography since the 1990s: Bernd and Hilla Becher, Michael Schmidt, An-
dreas Gursky, Thomas Demand, and Wolfgang Tillmans. Part II featured Hans-Chris-
tian Schink, Heidi Specker, Loretta Lux, Beate Giitschow, and Ricarda Roggan, who
have gained recognition in recent years as a new generation of German photographers.
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August Sander: Face of Our Time

August Sander (1876-1964) is best known for the massive quantity of photo-
graphs he took of the German people in the Weimar period. He was involved
in a monumental project called People of the Twentieth Century, in which he
captured people of all classes and occupations in an attempt to create a com-
prehensive picture of Germany Society. While he was unable to finish the
project, a selection of portraits taken for the project was published in Face of
Our Time in 1929. The collection garnered considerable attention as soon as it
appeared, partly due to the Neue Sachlichkeit movement in German art at
the time, and Sander’s objective, realistic style of portraiture greatly influ-
enced photographic expression in subsequent years. The exhibition spot-
lighted the book Face of Our Time in order to take a new look at the works of
August Sander.

All 60 portraits contained in the book were displayed in the order given
in the published version. The photographs were on loan from Die Photo-
graphic Sammlung / SK Stiftung Kultur in Cologne, Germany, where the
August Sander Archive is located at present. A self-portrait of Sander was
also included for reference. Through captions provided with each portrait and
free leaflets distributed in the exhibition hall, the relationship between the
collection and People of the Twentieth Century, the project for which the collec-
tion was originally intended, was explained.
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SUDA Kunitaro

Kyoto-born Kunitaro Suda (1891-1961) studied aesthetics and art history at
the Kyoto Imperial University and practiced drawing at the Kansai
Bijutsuin. He went on to graduate school and traveled to Europe in 1919 for
an all-round study of art theory and practice. At the Prado Museum in Spain,
he studied the Venetian school’s chromatic expressions and El Greco’s use of
chiarascuro. After returning to Japan in 1923, Suda taught art history while
painting in his free time. He held his first one-man exhibition in 1932 at the
age of 41, at the Shiseido Gallery in Ginza, Tokyo. The exhibition led to his
being invited in the following year to serve as academic advisor for the new-
ly-established Dokuritsu Bijutsu Institute, Kyoto. He became a member of
the Dokuritsu Bijutsu Kyokai (Independent Art Association) in 1934 and
turned full-time to creative activity, establishing a uniquely imposing style
grounded in his studies in Europe.

The exhibition was composed of five sections. The first three sections pre-
sented Suda’s works in chronological order: (I) 1932: The First Exhibition, (II)
1933-1944: Before the War, and (I) 1945-1961: After the War. The final
two sections illustrated the diversity of Suda’s art: (IV) Small Gems and (V)
Noh and Kyogen.
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Riki Watanabe: Innovating in Modern Living

Continuing the practice of past exhibitions of spotlighting the achievements of pioneering design-
ers in Japan's modern design history, the exhibition featured Riki Watanabe (1911- ), a leader in
the postwar design world in the fields of furniture and products.

Watanabe, who first came into contact with modern design—the typical concepts and creations
of which are today generally considered to be found in Bauhaus and Le Corbusier—in the 1930s, has
consistently produced designs backed by function and grounded in daily Japanese life. His early
Rope Chair (1952), which seamlessly incorporated an element of the Euro-American lifestyle into
the Japanese living environment and articulated a new style of living in modern Japan, and the
Torii Stool (1956), which reinterpreted cane, a traditional material, from the standpoint of design,
have been lauded at home and abroad for embodying modern Japanese design.

Watanabe also played an important role in that he provided direction to Japan’s nascent design
movement and contributed to its advance through the establishment of the Japan Industrial De-
signers Association and the Craft Center Japan (a center for discovering and spreading new forms of
handiwork) and through involvement in numerous critique/review activities.

To best explore the ideas and concepts that gave seed to Watanabe’s designs, the exhibition fo-
cused on furniture, his forte. Viewers were first presented with a chronological display of his furni-
ture designs from the 1950s, when Watanabe’s activities took off in earnest, to the 1980s. The ex-
hibits included photographs of his furniture in interior settings. Also featured were clocks designed
by Watanabe from the 1960s to the present, clock design being a lifework of Watanabe. By look-
ing at clocks as well as furniture, the exhibition sought to elucidate Watanabe’s design viewpoint,
which underlies all his designs, from furniture to smaller articles for daily use. Lastly, Watanabe’s

pre-war productions were also shown to hint at the roots of his designs.
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The Daily Yomiuri 20064E3H30H
“Léonard Foujita's autobiography in oil”
(Julian Satterthwaite)

The Herald Tribune Asahi Shimbun 20064F
4H21H “Refocusing on Foujita's cross-
cultural vision” (Jeff Michael Hammond)
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LEONARD FOUJITA

The exhibition was the first time that all of the paintings of Tsuguharu Foujita
(also known as Léonard Foujita) were brought together in one place. Despite his
outstanding fame, there had been no retrospective of Foujita previously due to a
variety of obstacles. While past introductions of the artist have tended to focus
on the vicissitudes of his life, the exhibition attempted to paint a new portrait
of Foujita by taking a fresh look at his works.

In addition to 97 pieces gathered from diverse owners at home and abroad,
13 items of reference, such as personal articles cherished by Foujita, were dis-
played. The catalog was designed to serve, together with the exhibition itself, as
a basis for future Foujita studies and as such provided a finely detailed chronolo-
gy and bibliography.

Selections were made so that an overall understanding of Foujita could be
gained by viewing the various changes in his compositions over the years. A full
array of representative works in each of his major periods were shown: Paris in
the 1920s, when he achieved fame for his nudes with “milky-white skin”; the
1930s and 40s, when he returned to Japan after touring Latin and South Ameri-
ca and executed war paintings; and the 1950s and 60s, when he depicted chil-
dren and religious subjects. New information about Foujita discovered in the
research for the exhibition was presented on exhibition panels and commentar-
ies, in an easy-to-understand and easy-to-read format. A guide for primary and
junior high school students was also prepared.
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a. Modern Japanese Art from the Museum Collection

The overall objective of this exhibition is to present a systematic review of
the historical development of modern art in Japan in an easy to understand
manner. Accordingly, in fiscal 2005, our overall framework of dividing
exhibition floors into different historical periods was maintained while
replacing a considerable portion of the exhibited works (including all prints,
photographs, and Japanese-style paintings) with every new presentation in
order to allow visitors to appreciate the multifaceted aspects of each artist or
time period. At the same time, smaller themed exhibitions were set up for
every new presentation in order to illuminate works from new angles. Efforts
were also made to facilitate viewing by improving section signs and on-floor
commentaries. Emphasis was also placed on increasing the public’s
knowledge of contemporary art, and a series of gallery talks by artists whose
works are included in the Museum Collection were held.

@ March 5 (Saturday) — May 22 (Sunday), 2005 (75 days, of which 51 days
were in fiscal 2005)

Topic in Focus (4th floor) : Depicted Scenes: Tokyo in Transition

Print Corner (3rd floor) : Two Print Collections: Kokoschka and Corinth
Photography Corner (3rd floor) : Osamu Shiihara

265 items exhibited (including three Important Cultural properties)
@June 7 (Tuesday) — July 18 (Monday/national holiday), 2005 (37 days)
Topic in Focus (4th floor) : Historical Image in Modern Paintings

Print Corner (3rd floor) : Yozo Hamaguchi

Photography Corner (3td floor) : Ikko Narahara: “Where Time Has Vanished”
199 items exhibited (including two Important Cultural properties)
@July 26 (Tuesday) — October 2 (Sunday), 2005 (60 days)

Topic in Focus (4th floor) : Fusetsu Nakamura

Print Corner (3rd floor) : Yasunori Taninaka

Photography Corner (3rd floor) : Miyako Ishiuchi: “Endless Night”

204 items exhibited (including three Important Cultural properties)

@ October 8 (Saturday) — December 18 (Sunday), 2005 (62 days)

Topic in Focus (4th floor) : Ryusei Kishida

Taikan Yokoyama: Mezempsychosis

Print Corner (3rd floor) : Modern Woodblock Prints in Japan Centering on
Sosaku Hanga

Photography Corner (3rd floor) : Modern German Photography

214 items exhibited (including four Important Cultural properties)

@ December 24 (Saturday) — March 5 (Sunday), 2005 (59 days)

Topic in Focus (4th floor) : Kanji Yo

Print Corner (3rd floor) : Modern Japanese Watercolors

Photography Corner (3rd floor) : Akihide Tamura: “Afternoon”

206 items exhibited (including six Important Cultural properties)

@ March 11 (Saturday) — May 21 (Sunday), 2005 (64 days, of which 18 days
were in fiscal 2005)

Topic in Focus (4th floor) : Paris: Photographs and Paintings

Print Corner (3rd floor) : Chimei Hamada

Photography Corner (3rd floor) : Toshiko Okanoue

210 items exhibited (including four Important Cultural properties)
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b. New Phase in Postwar Japanese-style painting: Misao Yokoyama and
Masayoshi Nakamura from the Museum Collection (Gallery 4 on 2nd floor)

Focusing on two artists that explored new possibilities in Japanene-style
painting in the postwar era and brought a breath of new life into the Japanese
art world with their dynamic creations, the exhibition featured eight
monumental works by Misao Yokoyama and Masayoshi Nakamura. Of
particular note is the fact that the show brought together in one place all five
paintings comprising The Sea Battle between the Genji and the Heike, executed
by Nakamura for the 1964 film Kaidan (director: Masaki Kobayashi).

The exhibition served as an experiment in a new, multifaceted way of
showing works from the Museum Collection, one that is not limited to
chronological presentations.
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c. Ei-Kyu and Toshinobu Onosato from the Museum Collection
(Gallery 4 on 2nd floor)

The exhibition compared the careers and highly original art works of Ei-Kyu
and Toshinobu Onosato, who were active from the prewar Showa Period to
the postwar era as pioneers of abstract painting. The two artists, who were
close friends, helped found the Jiyu-bijutsuka-kyokai and otherwise served as
a driving force of avant garde art in postwar Japan. Shown were 37 sketches,
photograms, collages, copperplate engravings, lithographs and oil paintings
by Ei-Kyu and 14 oil paintings and watercolors by Onosato.
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d. Introspection: Toshikatsu Endo, Bill Viola and Kimsooja from the
Museum Collection (Gallery 4 on 2nd floor)

Three installations by three artists doing outstanding work on the
international stage today by employing a variety of media were spotlighted
in the exhibition as examples of recent achievements in contemporary art. All
three works quietly capture the viewer’s heart with their introspective
appearance, allowing the viewer to feel the power of art that has nothing to
do with superficial fads and fashion. The exhibition represents the first step
in the Museum’s involvement in media art.
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e. Contemporary Prints from the Museum Collection: Transformation
of Photographic Image (Gallery 4 on 2nd floor)

The expression of prints has undergone dramatic diversification since the
1960s through the incorporation of photographic images. The exhibition
introduced diverse facets of such prints, which go beyond the limited
boundaries of printed art to broadly explore possibilities in man’s expression
and awareness in general while questioning the meaning of various images
that flood the world today.
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The Crafts Gallery’s permanent exhibitions are centered around three main shows: (1) A
look at the history of crafts and design in post-feudal Japan, namely the past 100 years
from the Meiji era onwards, (2) an exhibition of masterpieces in various materials such as
pottery, lacquer ware, and metal work; and (3) an exhibition arranged around a specific
theme such as a historical characteristic, an artists’ movement or a design motif (flowers,
animals, etc.). Since last fiscal year, the Gallery has set aside one of its six exhibition halls
as a “Masterpiece Corner” to showcase works by Living National Treasures and other great
masters throughout the year, thereby allowing visitors to view masterpieces in the
Museum Collection at any time regardless of the content of the main exhibitions. The
arrangement is intended to give everyone an opportunity to experience the appeal of
modern crafts and design.

At present the Crafts Gallery is concentrating on how to raise interest among people of
all ages, from grade school children to senior citizens, and among laymen as well as
collectors, artists and other experts and professionals, in order to attract a larger cross
section of people to the Gallery. With this goal in mind, efforts were made in fiscal 2005
to select exhibition themes and contents that are more accessible to the general public
while maintaining the framework of the three main shows. Efforts were also made to
promote deeper understanding of arts and crafts by incorporating a hands-on corner where
visitors can touch exhibits under the direction of volunteer guides, a system that was
started last fiscal year.

In the “Masterpiece Corners,” where visitors can view masterpieces either owned by or
on loan to the Museum, in addition to works by Japan’s Living National Treasures in a
variety of fields, including ceramic ware, dyed and woven fabrics, lacquer ware, and dolls,
a wide range of works by great masters and famous designers of Europe and the USA were
introduced, such as works by Rene Lalique, Bernard Leach, and Lucie Rie and Bauhaus
and Russian avant-garde ceramics. Furthermore, gallery talks were held by a UK researcher
of contemporary ceramics concerning the works of non-Japanese artists.
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a. Part I: Flower Designs by Living National Treasures and Part II:
History of Modern Crafts

Part I as the “Masterpiece Corner” featured works of craft with a floral motif
made by Living National Treasures, selected from the Museum Collection.
That was expanded to exhibit the 25 items selected. Part II investigated the
development of modern crafts from the Meiji Period onward and included
works that were made for exports or exhibited at the World Expo during the
Meiji Period, works that emphasize modernistic originality, works by leading
artists of Modernism, the mingei (folk craft) movement, postwar creativity,
avant garde and traditional crafts, and productions that feature contemporary
designs.
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b. Modern Japanese Stencil Dyeing

The exhibition highlighted a selection of stencil dyeing works from the Mu-
seum Collection to enhance enjoyment of ISA TOSHIHIKO: Beauty of Stencil
Dyeing held simultaneously. Works by the six leading artists of modern sten-
cil dyeing were displayed, including Toshijiro Inagaki, whose lyrical depic-
tions of nature and daily scenes in Kyoto greatly influenced Isa, and Keisuke
Serizawa and Yoshitaro Kamakura, who developed their own unique expres-
sions while being greatly stimulated by bingara dyeing native to Okinawa.
The objective was to review differences in subject matter while bringing into
relief the sharp forms and rhythmical compositions characteristic of the tech-
nique.
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c. Children’s Program: Designs Inspired from Creatures

The program was initiated for children’s enjoyment during the summer holi-
days. Crafts, paintings, and sculptures with animal motifs were selected, pri-
marily from the Museum Collection, and exhibited. To encourage children’s
spontaneous appreciation of art and increase their interest in the exhibition,
visiting children were encouraged to draw animal pictures, which were then
displayed in the exhibition hall.
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d. A History of Modern Crafts

Modern Japanese craft developed on the strength of artists who sought to
create works on the basis of their own personal aesthetics, giving rise to the
diverse distinctive features we see today. Constant conflict between tradition
and innovation, even within the same artist, and attempts to go beyond the
framework of one’s craft while experimenting in new materials and
techniques provide the impetus for modernization.

The exhibition, comprised entirely of items from the Museum Collection,
introduced the development of modern Japanese crafts over the past 100
years, from intricate and elaborate articles made for export in the Meiji
Period to items made in the 1920s, when the crafts revolution spurred artists
to express their inner world or spirit, and crafts produced in the postwar era
when departure from tradition and experimentation in three-dimensional art
progressed simultaneously. Attention was paid to the artist’s intent,
reinterpretations of materials and techniques, the social context and other
aspects.
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e. Modern Crafts from the Museum Collection: 2001 — 2005

The Museum acquired some 200 new pieces of craft over the five years from
2001 to 2005. Of these, the exhibition spotlighted 97 items, some of them
shown for the first time. The objective of the exhibition was to review and
publicize the collection activities of the Crafts Gallery over the past five
years. Eight themes were established, including the Art of Doll-making,
Fabrics Today, and Craft Export in the Meiji Period. Commentaries on
historical trends and current conditions of crafts in Japan were prepared to
facilitate and promote visitors” appreciation of the exhibition.
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Touring Exhibition of Crafts from the MOMAT Collection

The Crafts Gallery’s touring exhibitions are a way of efficiently introducing
superior works of modern and contemporary crafts from the Museum
Collection to areas outside of the Museum’s immediate locale. The
underlying objectives of the exhibitions are to promote greater understanding
and knowledge of modern crafts among the general public; to increase
opportunities for people living in outlying areas to view modern crafts; and
to promote collaboration and exchanges with local museums.

Masterpieces of Modern Craft was held at the Kushiro Art Museum,
Hokkaido, and the Akita Senshu Museum of Art in fiscal 2005. Out of some
2,000 items in MOMAT’s craft collection, 110 choice items by leading
artists in various fields were selected for presentation and selection of local
artists. These artists represent various historical periods and/or innovative
trends seen in crafts over the past century from the Meiji Period to the
present day.
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A total of 2,008 films were added to the NFC collection this year. These
films were purchased, donated, or duplicated from the original nitrate films
of the collection for preservation purposes. While it is notable that over
1,000 Japanese cultural and documentary films were added, the collection
as a whole expanded in a balanced manner with the new titles of Japanese
drama films, animation films and foreign films as well. Since 2001, NFC
has been formally encouraging the production companies of cultural and
documentary films to deposit the original films to NFC. This year, busi-
nesses and organizations including Tokuma Shoten Publishing Co., Ltd. and
Nichiei Kagaku Eiga Co., Ltd. completed the donation. Several companies
have renewed their contracts with NFC to donate the master films of feature
drama films. In addition, various businesses, organizations and individuals
including NHK (Japan Broadcasting Corporation), Tenyu Company, Inc.,
and Takeko Saito donated NFC rare films including nitrate master films of
drama films and cultural and documentary films. Through mutual donation
with Filmmuseum, Munich, FIAF colleague archive, German film “DER
GOLEM, WIE ER IN DIE WELT KAM” (1920) was added to the NFC col-
lection.

NFC purchased positives and duplicate negatives of the titles in the
screening programs and added them to the collection. For the co-organized
screening events of Japanese films at MOMA (Museum of Modern Art), Por-
denone Silent Film Festival, and “Nobuo Nakagawa Retrospective” within
Tokyo FILMeX, NFC purchased prints with English subtitles and made new
prints from the collection and made subtitles. In addition, NFC purchased
safety duplicate negatives and safety duplicate positives made from nitrate
master films of rare Japanese films owned by Planet Bibliothéque de Cinéma,
Nippon Eiga Shinsha, Matsuda Film Productions.

NEFC also made many positives of the negatives in its collection. In ad-
dition, for the program of German and Austrian films, NFC made a number
of projection prints. It is notable that the prints NFC newly restored for the
screening series, namely, “I.N.R.I EIN FILM DER MENSCHLICHKEIT”
(1923) and “GEHEIMNISSE DES ORIENTS” (1928) are either the only one
or the best prints that exist in the world and thus are of extreme importance
as reference materials.

BAEIRS:EEF Non-film Materials |

T 4V I Y B =T 7RI F I 2 52 ) T B B RN LA R D &
BHOTHSKEERZER ).
(DHEBRET 0T LI 106575 E5159,21050 1 HRFIARKEM
(2) 7 # 5T American Cinematographer Vol.51, No.4 | (1970441 ) 7% £34955 :
SRR —IRH

Non-film materials (excluding books) officially donated to NFC during 2005

are as follows:

(1) 59,210 pieces of film-related materials including Daiichi Shimbun No.106
(cinema pamphlet) from the late Yoshiharu Tsukimura

(2) 349 pieces of film-related materials including foreign magazine American
Cinematographer Vol. 51, No. 4 (April 1970) from Koichi Shibata.
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NEFC has engaged in film preservation based on the policy that every motion
picture film is a subject of preservation. Film industry has become more
aware of the necessity of preservation in recent years. Especially in this age of
rapid shift from photochemical film to the digital media, the importance of
preserving original film (and thus the role of NFC as the institution engaged
in preservation) is growing. In addition to the basic procedures of film pres-
ervation, that is, collecting film in the closest possible format to its original
one, examining the content and the physical condition of the film based on
specialized knowledge, and preserving the film in a right condition, NFC
also engages in restoration of damaged films. This year, NFC made 93 safety
duplicates of the nitrate films in its collection. They include Japanese drama
films, documentary films, and most notably, rare German films that have
been lost in Germany but have survived in Japan where they were theatri-
cally released before the war. Regarding restoration using digital technol-
ogy which NFC started 3 years ago as a new project, NFC digitally restored
sound of 49 films this year by digitizing the sound data, conducting digital
modification such as noise reduction using various software, and then record-
ing the sound data back to the film. Also, as the collection of 9.5mm films
and 16mm films made in the 1930s and the SP records to play with the films
was donated, NFC digitally restored 2 titles, Chameko no ichinichi (1931) and
Kuronyago (1929), by restoring the image and sound separately and eventu-
ally made the sound film.
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NEFC’s collection is mostly catalogued by NFCD (National Film Center
Database), its in-house database of film and film-related non-film materials.
Major improvement has been given to NFCD since 2 years ago in both the
structure and function. Thanks to the improvement, NFC shifted from the
OS-based system to the web-based one. Also, it has expanded to include 5
categories to cover technical reference materials such as cameras and projec-
tors in addition to the 4 categories, film, poster, still photographs, and scripts
that were covered in the old NFCD.

As for data entry, films that were acquired before the implementation of
computerized systems were also entered retroactively in NFCD, in addition
to newly purchased films. Regarding the news films from the pre-war pe-
riod, detailed descriptions of the contents were written down by viewing the
films.

Regarding non-film materials, in addition to routine cataloguing of newly
acquired materials, NFC continued the task of rearrange the information of
the poster collection in a major way. In the process, NFC first re-confirmed
the materials and the records which used to be randomly made; second, NFC
newly made the records of the un-registered materials, and then introduced a
unified numbering system.
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Hiroshi Inagaki Retrospective at his Centenary

Commemorating the 100™ anniversary of the birth of Hiroshi Inagaki
(1905-80), master-hand director well known for dynamic motion pictures
featuring big stars, this program showcased his films in a comprehensive
manner.

Inagaki made a directorial debut during the silent era at the Kataoka
Chiezo Production. Successfully adapted to the talkie era, Inagaki soon be-
came critically acclaimed for his bright and intelligent period films includ-
ing Mubomatsuno issho (1943) which now is listed as one of the important
classics of the Japanese cinema and Tewo tsunagu kora (1948), a sensitive film
depicting children’s feelings. After the 1950s, Inagaki made a number of
big hits at the Toho studios. This program showcased Inagaki’s entire career
by screening films across his different eras including the films made around
the end of world war 2, which have rarely been screened in the past. Consist-
ing of 53 titles, this program was twice the size of the former retrospective
held at NFC in 1981, a year after his death. Publishing the interview with
Inagaki’s son, cinematographer Yozo Inagaki, for the NFC Newsletter added
depth to the program.
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Shiro Toyoda Retrospective at his Centenary

Commemorating the 100™ anniversary of the birth of Shiro Toyoda
(1905-77), 42 of his films were shown in this program. This program was
thus in a much bigger scale than the former retrospective with 26 titles
NEC held in 1979, 3 years after Toyoda’s death. Known as master direc-
tor of “literary films”, that is, films based on famous novels, Toyoda made a
significant contribution to the history of Japanese cinema with his emphasis
on subtle and nuanced acting based on his sharp observation of human na-
ture. His works include the early box-office hit Wzkai hito (1937), based on
Yojiro Ishizaka’s novel and Meotozenzai (1955), based on Sakunosuke Oda, is
considered Toyoda’s best work. Other authors Toyoda based his films on are
Kafu Nagai, Naoya Shiga, Yasunari Kawabata, Ango Sakaguchi, Junichiro
Tanizaki and Masuji Ibuse. In conjunction with this program, NFC added
Sekirei no kyokn (1951) and Hananoren (1959) to its collection. NFC commis-
sioned film historian Masumi Tanaka and scholar on film studies Jinshi Fujii
to write scholarly essays on Toyoda from a new perspective, thus added schol-
arship on director Toyoda on whom, despite his fame, not much research had
been done.
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Cinema: Lost and Found 2005

“Cinema: Lost and Found” series provides an opportunity to screen the mo-
tion pictures that have recently been collected and restored by NFC. In its
5% edition, NFC showed a variety of films including those recently restored
with digital technology so the public would be more aware of the notion that
motion picture is cultural heritage.

The program consisted of 56 titles including Japanese wartime and im-
mediate post-war film recently found at Gosfilmofond, national film archive
of Russia, and others found in countries such Germany, Austria, Finland and
China as well as those found within Japan. They included the films that
had formerly been considered lost. For example, Banseiryuho (1943) which
was made in wartime Shanghai, SPIEGEL (1933) and IM FRUHLING-EIN
FILM VON JAPANISCHEN FRUHLINGSFESTEN (1934) which Japanese
composer Koichi Kishi made in Germany are especially important from the
point of view of film history. The program also screened some films that are
significant examples of the history of film technology such as Kanto daishinsai
Jjikkyo (1923) which is important tinted film made at Nikkatsu, and Akai
Jjinbaori (1958) which was made in the Japanese original color system named
“Konicolor System” and was restored for this screening. In addition, the
Japanese dubbed version of the first animation feature film in Asia Tessenkoshu
(1941) and the first drama film based on the popular comic series Sazaesan
(1948) attracted special attention of scholars of comics and animation. Other
films included 3 films by Hiroshi Shimizu, who has recently gained interna-
tional acclaim, and digitally restored Shinheike monogatari (1955). One of the
directors of Ginrin (1955), forerunner of Japanese experimental film, Toshio
Matsumoto gave a talk in person after the screening.
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Mikio Naruse Retrospective at his Centenary

The year 2005 marks the 100 anniversary of the birth of Mikio Naruse
(1905-69) who has gained international critical acclaim in recent years.
Through this large-scale retrospective with a number of films that had not
been screened on big screen for many years, NFC tried to showcase this film
artist’s works as a whole.

In his ilmmaking career between his directorial debut in 1930 and 1967,
Naruse directed nearly 90 films, out of which 61 films were shown in this
program, from the oldest existing film by Naruse, Koshiben ganbare (1931),
to his last film Midaregumo (1967). The program included films that had
formerly rarely been screened, for example, silent films made at the Kamata
studios and films made at P.C.L., the predecessor of Toho. In addition, it
was significant that part of Shanhaino tsuki (1941) and Shorino hi made (1945)
which Naruse directed during the war were screened, since NFC is the only
institution that has these prints. From the post-war era, most of Naruse’s
important films such as Meshi (1951), Ukigumo (1955), Horoki (1962) and
Midarern (1964) were screened. As a special event, “Naruse Mikio Sympo-
sium” was held. Through the screening of a documentary film about Naruse
and the panel discussions by filmmakers who worked with Naruse, the audi-
ence was able to learn about the background of director Naruse and his films.
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Polish Film, Yesterday and Today

Co-organized with the EXPO Bureau of the Polish Chamber of Commerce which
participated in EXPO 2005 Aichi Japan, this program screened masterpieces of
Polish film history and recently made strong titles together so as to showcase the
strength of Polish cinema heritage.

This program was originally conceived by Polish master director Andrzej
Wajda as the showcase of the new generation of Polish cinema. By NFC's sug-
gestion, historical masterpieces were added and the program showed 6 such films
and 6 new films. Thus, the program was able to give a three dimensional sketch
of Polish cinema by showcasing both the brilliant heritage represented by the
so-called “Polish School” of the 1950s and the contemporary industry led by
talented filmmakers of the new generation. This was the 1st program of Polish
cinema since 1990 for NFC. Wajda, who has been the driving force of Polish
film history, was involved in the programming of the recent titles, and thus the
program provided the opportunity to see new Polish films that have rarely been
given theatrical release in Japan, including Zemsta (2002) by Wajda himself. On
the opening day, press conference was held and the Polish Ambassador in Japan
and Polish film critic Maciej Pavlicki attended. Posters for the recent titles that
were lent by Poland were exhibited in the lobby and detailed program notes
written and edited by scholar Koichi Kuyama were handed out to the audience.
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Torajiro Saito and Hiromasa Nomura Retrospective at their Centenary

Commemorating the 100% anniversary of the births of Torajiro Saito (1905-82) and
Hiromasa Nomura (1905-79), this program screened the total of 28 films by these two
directors. Saito is known for diverse comedy films ranging from sharp farce to family
dramas. Nomura established himself as master director of melodrama films including
Aizen katsura (1938-39) which was a huge nationwide hit. By programming the retro-
spective of them together, NFC intended to examine and compare two major genres of
entertainment film, that is, comedy and melodrama.

As for Saito’s films, 14 titles were shown. They included Saito’s representative
films such as Enokenno hokkaibo (1938) and Tokyo goninotoko (1945) as well as other
titles that had rarely been screened such as Tokkan ckicho (1945) and Hanafubuki gozonji
shichinin otoko (1954). In addition, films that had recently been found and restored
were also screened, making the program reflecting the archival characteristics of NFC.
These films included Modan kaidan 100,000,000 yen (1929), silent film found by Film
Preservation Society, and Nodojimankyojidai (1949) and Aozoratenshi (1950).

As for films by Hiromasa Nomura, 6 newly acquired films in addition to 7 films
shown in 1986 as part of the program on the Shochiku Kamata studios were screened.
In addition to Nomura’s representative melodrama films such as Hitozumatsubaki
(1936) and Aizen katsura that feature heroines, this program also showed the Yotamono
series (4 films) which was Nomura’s early hits, and Butaisugata (1940) which had rarely
been screened before.
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The 6" Tokyo FILMeX: Nobuo Nakagawa Retrospective at his Centenary

Co-organized with Tokyo FILMeX for the 6th time, this program intended to give
an opportunity to re-discover Nobuo Nakagawa at the centenary from his birth.
Though Nakagawa directed a number of strong entertainment films such as horror
films, he had so far been treated more of a “craftman” of cinema than “artist.”
Diverse programming was intended in order to showcase Nakagawa’s talent
beyond that of the “craftman” of horror films. Thus, childrens’ films, films with
popular music, literary films and yakuza films that had rarely been screened were
included as well as his famous horror films such as Tokaido yotsuya kaidan (1959)
and Jigokn (1960). In conjunction with the screenings, posters of Nakagawa’s films
from the NFC collection and Nakagawa’s personal objects lent by his family were
exhibited in the lobby. In addition, talks were given twice. On November 19th,
Katsuko Wakasugi, actor who played the heroine in a number of Nakagawa’s films
including Tokaido yotsuya kaidan, and Kensuke Suzuki who used to work with
Nakagawa spoke, while on the 25th director Kiyoshi Kurosawa and actor Hidetoshi
Nishijima, both representative figures of contemporary Japanese film industry, had
a discussion. This series make it a policy to make English subtitles for all the films
and thus, through the international guests in the audience, it has facilitated the
films to be later screened at international film festivals. Films by Nakagawa were no
exception.
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Yu Hyeon-Mok Retrospective: The Pathfinder of Korean Realism

Commemorating the Korea-Japan Friendship Year 2005, NFC showed rep-
resentative films by Yu Hyeon-Mok (1923-) with Japanese subtitles. This
was the 2nd program of Korean films at NFC following “Korean Films—The
Glorious 1960s.” Yu was the driving force of the Korean film industry in its
first Golden Age of the 1960s together with directors Shin Sang-ok and Kim
Ki-Yeong. By focusing on his films, this program intended to let the audi-
ence rediscover Korean film history. Out of 42 films by Yu, NFC screened
12 representative works including An Aimless Buller (1961) and Descendent of
Cain (1968) to survey diverse film styles of Yu who has long been called the
“master of artistic film” in Korea. NFC borrowed prints from the collection
of Korean Film Archive and the Fukuoka City Public Library, invited direc-
tor Yu and his wife as well as Yi Hyoin of the Korean Film Archive for the
opening reception where director gave a speech. A catalogue consisting of
the interview with the director, critical essays of the films and the thorough
filmography was published in conjunction with this event. In addition to the
support from the Korean Film Archive and the Fukuoka City Public Library,
NEC received support from the Agency for Cultural Affairs for this event.
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Silent Film Renaissance Masters at their Centenary

This is an annual program that shows quality silent films with live music ac-
companiment. This year’s edition showed 12 silent films in 10 programs, by
four Japanese directors who commemorated their centenary. The four direc-
tors are Torajiro Saito, Mikio Naruse, Hiromasa Nomura, and Hiroshi Ina-
gaki. As for Saito, Ishikawagoemonno hoji (1930) and newly acquired Modan
kaidan 100,000,000 yen were screened. All five of the existing silent films
by Naruse were shown. Four films by Nomura including Yotamonoto endan
(1932) that was shown at NFC for the 1st time were screened. Kaigyakusan-
roshi (1930) by Inagaki was shown.

Musicians who played accompaniment were as follows: Hodaka Amaike,
Takashi Obara, Hiroto Kobayashi, Makia Matsumura, Mie Yanashita, and
Kensaku Tanikawa. Two shows on January Sth were the exception and the
group “Kensaku Tanikawa Sonorizzano” with Kensaku Tanikawa (piano),
Kota Miki (cello), Toshiyuki Sakai (alto sax, flute), Mari Kotake (percussion,
marimba) played.
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Shochiku Company at 110: A Quest of Shochiku Films in the 1960s and 1970s

Commemorating the 110th anniversary of Shochiku Co., Ltd, this program
screened the total of 34 Shochiku films made in the 1960s and the 1970s, the
era which tends to attract less attention than the other eras in the history of
Shochiku cinema, since the so-called “Golden Age” of Japanese cinema, the
1950s, stands out. However, the 1960s and the 1970s are also significant in
that directors and actors with new ideas were emerging then.

Films were selected under five categories, that is, “Shochiku ‘Nouvelle
Vague 1960’,” “Comedy,” “Science Fiction,” “Suspense,” and “Youth Dra-
mas.” Priority was given to the films that tend not to be screened often. In
addition, NFC selected films that were not included in “Yoshitaro Nomura
Retrospective” (Aug.13-Sep.2) and “Shochiku 110 Years” (Nov.19-Dec.16),
both of which were organized by Shochiku itself. As a result, this program
focused on film directors who tend not to receive enough attention, that is,
“Nouvelle Vague” directors such as Osamu Takahashi, Takeshi Tamura and
Eitaro Morikawa, and directors such as Yoichi Maeda, Masaji Segawa, Azuma
Morisaki, Masahisa Sadanaga and Shigeyuki Yamane who showed directorial
talent within the genre of Program Picture (low-budget, mass-produced en-
tertainment films.) Through this program with a number of new prints,
NEFC provided a unique opportunity for the viewers to deepen their under-
standing of the history of Shochiku films.
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A Study of German and Austrian Cinema:
From the National Film Center Collection

This program showed 90 German and Austrian films from the NFC collec-
tion. Consisting of both shorts and feature length films, the focus was on the
1920s and the 1930s. In addition to the famous films such as German Ex-
pressionist films of the early 1920s and the music films of the early 1930s,
NEC also focused on the films made between the mid to late 1930s that had
rarely been paid attention to in the past so as to showcase the overview of the
German and Austrian cinema of the pre- and mid-war period. NFC invited
Giinter A. Buchwald from Germany to play musical accompaniment at the
time of some of the screenings.

The program included representative works of the German Expressionism
such as DAS KABINETT DES DR. CALIGARI (1920) and VON MOR-
GENS BIS MITTERNACHTS (1921), SYLVESTER-TRAGODIE EINER
NACHT (1923), important silent titles such as a representative “chamber
drama” film that expresses drama with the least amount of intertitles, music
films such as DER KONGRESS TANZT and BOMBEN AUF MONTE
CARLO (both in 1931), documentary films on the Berlin Olympics FEST
DER VOLKER-OLYMPIA FILM TEIL I and FEST DER SCHONHEIT-
OLYMPIA FILM TEIL II (both in 1938), “culture films” by Ufa that are
considered to be the forerunners of scientific films in the world, and the early
films by experimental filmmaker Oscar Fishinger. Also, the program had
two mini-features, one on Villi Forst, actor/director who was a driving force
of the 1930s Austrian film industry, and Japanese opera singer Michiko
Tanaka who was active in Europe at the time. In addition, lectures by spe-
cialists were given.
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E= _Exhibitions

BRAE—% GEVBEEL Y TRI6EEET)

Exhibitions from the Opening of NFC's New Building in 1995 until 2004
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Japanese Film History in Posters — From the Collection of
Kyohei Misono —

FREEE1996]

Pl GETRS v« )V T—)b IO NT, |

—UCLAY Y~ « VT —)b - AL T3 &b —

Le Grand Théatre de Jean Renoir

A Photo Exhibition from UCLA Arts Library Special Collections Jean Renoir
Papers

Fh Q& 1997]

R) RAX—TH B MEARRTIOY Ex b b

Soviet Film Posters in the Late Silent Era

i | Q=199

I RA R —TH%HAMEHPARTII — AZDIAL 7Y a KD —
Japanese Film History in Posters, Part II — From the Collection of Kyohei
Misono —

w1 1 #rl1999)

N VY TV T TR E T DA A—T D
Fritz Lang: Filmbilder Vorbilder

P | 2% [2000)

RAZ—TH 2 MEARZHIOY € FBE | PART 1T

Soviet Film Posters in the Late Silent Era, Part 2

it | 3 2001]

7 IR SPNE R S ey

Cartelloni del Cinema Italiano in Giappone

) AR THD AN —AZoalbryayikh —
Japanese Film History in Documents — From the Collection of Kyohei
Misono—

i | 4#52002)

JEEE 2 WGEPE — O EN OO « v Ak 2 — - aL s
varvkh—

The Japanese Film Heritage — From the Non-Film Collection of the National
Film Center —

i | H#rzl2003)

(08 PRIETEDRLC 2 2 3 I /N2 BB &1 KR
Days of Youth: Ozu and Shimizu at Shochiku Kamata Studio

5 | Q&R [2004]

BN SRR TH B MARKT = A= 3 »Olis}

Artworks from the Animation Films of Tadanari Okamoto

12 [ENERACER = s
Exhibition: Hideko Takamine, Film Actress
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TR 17EERTEEE Records of Exhibitions, 2005
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Onoe Matsunosuke and the Culture of Period Films

The year 2005 marked the 130" anniversary of the birth of Onoe Matsuno-
suke (1875-1926), the first movie star in Japan. The exhibition paid homage
to the achievement of Onoe who is said to have starred in a total of over 1,000
films.

The exhibition showed, first, items from the NFC collection including
posters and flyers and szgoroku (from the “Misono collection”), as well as those
borrowed from outside institutions such as the objects left by Matsunosuke
that are now owned by the Museum of Kyoto and mock swords used as props
that are held at the Kouzu shokai. Through the moving images related to
Onoe, very rare recording of Onoe’s voice, and the life-size panel made of the
photograph of Onoe, the exhibition also paid attention to Onoe as an actual
person, beyond the legend and mystery that surround his public persona. In
addition, the exhibition focused on the period film genre stars such as Okochi
Denjiro and Bando Tsumasaburo, and traced the pedigree of period films.
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Polish Posters for Films — From the Collection of National Film Center

Polish posters of the post World War 2 era have long gained international ac-
claim in the field of graphic design. Holding a central position among them
are film posters. Following the screening program “Polish Film, Yesterday
and Today” at Cinema2, this exhibition showed 50 especially strong posters
from the NFC collection which were originally added to the collection as do-
nations from Poland since from the first screening program of Polish cinema
at NFC in 1972.

It is notable that polish posters in the NFC collection include both those
of famous Polish films such as Ziemia obiecana (1974) and Dzieje grzechu (1976),
and posters for Japanese films such as the Godzilla series, Sunano utsuwa (1974),
and Shinkansen daibakuba (1975) that were exported to Poland during the
1960s and 1970s. The polish posters for these familiar Japanese films employ
surprisingly free and thus fascinating design.
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Shochiku Company at 110: Shochiku in the History of Japanese Cinema

It was in 1920 when Shochiku, an entertainment entity with its own theater
troupes, branched out to the film industry and the Shochiku Kinema was
founded. Commemorating the 110th anniversary of Shochiku which has
made a huge contribution to the history of theater and cinema in Japan, this
exhibition tried to survey the history of Shochiku and cinema through refer-
ence materials and moving image footage.

Exhibited items came from the NFC collection, Shochiku, and other muse-
ums and covered the wide range including fragments of the extremely rare
footage from Gubijinso (1921) in which the first star actress in Japan, Sumiko
Kurishima, made a debut; the talkie recording machine invented by the
Tsuchihashi brothers that was instrumental in giving birth to the first Japa-
nese talkie film Madam to nyobo (1931); and costumes and props used in recent
films such as the Otokowa tsuraiyo series and Tasogare seibei (2002). Thus, the
exhibition traced the history of Shochiku that has always been in the forefront
of the film industry in Japan throughout the eras of silent, sound, and color
cinema.
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Special Exhibition: Recreated Set of Ukigumo

In conjunction with the screening program, “Mikio Naruse Retrospective at
his Centenary,” a special exhibition of the recreated set of Ukigumo (Toho,
1955) was held in the 7th floor lobby.

The recreation was done by Kazuo Takenaka, who was assistant to Satoshi
Chuko, the art director for Ukigumo. By referring to the sketches and plans
used at the time of the production of the film, Takenaka recreated the room
for Yukiko played by Hideko Takamine, first for the exhibition about Mikio
Naruse held at Setagaya Literary Museum between Jan. 29 and April 10. The
set was then dismantled, transported to NFC and then re-assembled to fit the
space of NFC. In addition to the set, the lighting equipments were exhibited
by Shinji Kojima who was assistant light technician for Ukigumo so the atmo-
sphere of the set shooting was recreated. The video documenting the process-
es of dismantling and carrying out of the set was shown on the monitor, thus
introducing part of the job of art director of filmmaking.
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The Circulation Program “Promotion of the Viewing of Superior Japanese
Films” marked the 17" year. With the support by Motion Picture Producers
Association of Japan, Inc. and Japan Association of Theatre Owners, NFC and
the Agency for Cultural Affairs showed select Japanese films at venues around
Japan such as municipal cultural institutions. The program aims to help film
festivals and screening events in different parts of Japan and ultimately the
custom of seeing film on big screen will take a firmer hold in the Japanese life
style.

In 2005, 45 prefectures participated in the program. (Hiroshima and Ka-
goshima were the only prefectures that did not participate.) The number of
participating venues was 181, marking the increase of 13 from the previous
year and thus the biggest number since the start of the program. (31 out of
181 were newly participants.) Two participants withdrew after application.
(Izumo city, Shimane prefecture, due to miscommunication with local cine-
mas. Beppu city, Oita prefecture, due to the change of the organizing institu-
tion.) One program was cancelled due to less application. The total viewers
amounted to 86,753, marking the biggest figure since the start of the pro-
gram.

This year, 22 programs with 4 titles each (the total of 88 titles) were creat-
ed, covering masterpieces of Japanese film history, films that represent impor-
tant directors or eras, and entertainment films that generated much conversa-
tion at the time of the release. According to the “Project for Furthering
Activities that Enable Children to Experience Film” implemented by the
Agency for Cultural Affairs, programs designed for family viewing were re-
moved and the clearer programming criteria were introduced such as by the
director, the decade, and the genre, so it would be easier for the participating
institutions such as municipal cultural institutions to select the programs.
The same questionnaire was put in use at all the venues starting this year.
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WEERED
36 ETTRSUE SRR R —V SERCISAE 2 F18H () ~Fik184E 2 A19H (H) (@) 2 4 2,336 0 180,345
37 ZEEVIBIF N RAE SER74EILH 22H QO ~ PR 74E11H 24 H OK) B 2 4 508 8 143,000
a8
38 MHBIRER T RA—IV SER74E1T A 12H ()~ k174811 13 H (H) G 2 4 529 9 623,000
39 KFAEEE v A—R—bk  FER174E11H26H (1) A 1 4 1,580 9 220,280
40  NHBEOBFIRIT—LR SERCISHE 2 A 4 H (R ~FrkistE 2 A 5 H(H) L 2 4 221 19 200,000
WRE
41 A HETHIT A TR17410 529 H (1) ~ TR 7410 H30 H (H) M 2 5 80 1 65,400
42 RfIHREM SERRI74E 9 F23H (8 M 1 4 212 0 32,000
43 NS bR SERLI74E 8 H27H (1) ~FRk174F 8 H28H (H) R 2 8 82 1 45,000
44 mfGATTREM SERCISHE 3 H11H (h) ~ k184 3 H12H (H) C 2 6 377 1 43,000
45 MRNTHPEZE S L2hE TR7E10H 14H (8) ~ 17410 H 16 H (H) G 3 9 314 0 28,000
| I
46 LTIV T Akt H—%k SERI84E 3 F 4 H () ~FRk184E 3 A s H(H) C 2 4 563 0 23,370
47 ENAEEAE 22— SERLI74E 7 278 OK)~FRL174E 7 A30H (1) K 4 4 205 0 49,000
48 I RERE Y SERCL74E12H 3 B CE)~FRk174812H 4 H(H) E 2 4 200 0 34,000
49 IR T Y REBPAN WRI84E 1 H14H () ~Fpk184E 1 H1sH (HD T 2 4 722 0 35,000
AR
50 YrE—LHMY R SERL74E 9 A 6 HOO~FRKI74E9 A 9 H (&) J 4 4 20 0 60,000
ST s b3 % SERCI7AE 8 F12H (o) ~FRk174F 8 FA13H (1) M 2 2 155 0 67,010
52 JARAETAINPIVE RE—)L FRR174E 8 H20H (1) u 1 2 77 0 25,500
WEHE
53 BEZRO BRI A TR174E 7 A30H (1) ~ P74 7 A31H (H) C 2 8 185 0 3,718
54 REmUEt Y 2—KE—)bx SERKL74E 7 A30H () ~FK174E 7 A31H (H) I 2 8 270 0 74,000
55 EZSUERMR SERCI74E 8 A13H (h)~FRk174E 8 A14H (H) R 2 8 161 0 12,909
56 fElT S b SERKI8EE 1 H21H (B~ P14 1 H22H (H) A 2 4 42 0 11,000
I
57 HRRR G A 174 9 H10H () ~TFak174E 9 H11H (H) E 2 4 861 21 200,000
58 #E iUkl —Ib SERLISEE 2 A 3 H G ~TFRIs4E 2 A s H(ED (@) 3 4 199 0 35,000
59 AT EEMNBRARE A —I )V SER174E 7 H30H (h) ~ 1745 7 H31H (H) B 2 4 18 0 44,097
60 ZERITHEERCUEAR S E AR SEK174E 8 H201H (1) B 1 2 472 0 4,400
61 BERERT S 2 WRR184E 1 H21H ()~ Fhk184E 1 H22H (H) L 2 4 426 0 13,367
BERHE
62 REPIEATIREL A SERR174E10F129H () \% 1 2 76 0 64,242
63 #HEmRsbFR—IV SERLI74E10A 15 H () ~FRk174E10 A 16H (H) I 2 2 290 12 383,763
64 FHTWSbA TER7AEILH 13 (HD M 1 2 300 3 126,000
65 FRATN AT, 1747 H 9 H () B 1 2 1,014 6 106,000
66 ikt 2— SER174E9 H 3 H () R 1 2 568 6 106,000
67 ZENRTISbAER SERCISAE 2 18 H () ~Fik184E 2 A19H (H) P 2 6 266 0 54,059
68 By MR bfE SERL7AE 8 H 6 H (B ~FRk174E 8 H 7 H(H) O 2 8 139 0 34,718
69 Tl L LmE s b 17410 H 8 H () ~ k17410 9 H (H) R 2 8 338 0 64,000
70 BRIETSCER AR SERKL74E 7 A22H G ~FRK174E 7 A24H (H) B 3 4 436 0 32,000
71 /NEHERT )T DR — L SEK174E11 H26H (1) M 1 1 222 0 12,000
| [IF2==t
72 AT efiliE > 2 — SERCISAE 1 13 H (B) ~ PRk 184 1 F16H (1) R 4 16 404 0 99,036
73 BN ZTEHE—IV TR174E 9 H22H OK) L 1 4 232 0 57,000
74 ERRMRG Uk > 2 — SER174E 8 A 6 H () M 1 4 280 0 42,000
75 EINTHT R % SER174E 7 A31H (HD R 1 2 138 0 11,219
76 RS TR74E 9 H 3 H ()~ 1749 H 4 H(H) U 2 6 469 0 24,311
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77 EnlmAL BN RS SERRI74E 9 H27H GO ~FRk174E 9 A30H (B (@] 4 4 51 4 97,000
78 IRk Y X —k SERR174E11H 22 H OO ~FRR 174511 H 24 H OK) H 2 4 286 9 400,000
79 RESUbR—IVARAE FR174E10H23H (H) M 1 3 430 9 410,400
WEER
80  JHEEITTRAH SER174E9 3 H () B 1 4 1,930 0 130,000
81 IS bfE SERRISAE 1 148 () ~Fpk184E 1 A15H (H) O 2 6 1,134 0 114,000
82 HMNITEEEEE Y 2 —% R84 1 H28H (1)~ FRf184E 1 H29H (H) R 2 6 869 0 114,000
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93 HWRHESitE > 2 — SER7EILA 128 (B~ PR 74E11 5 133 (H) L 2 4 349 5 92,000
94 HRHiEKE—IL SER7AE1TH 24 H (OR) ~ R 174511 H25H (8) R 2 6 144 5 95,395
95 KRR T TFR174E11 123 () J 1 2 50 0 32,140
96  HLOLlsbr— SERRI7AE 7 A16H (h)~FR174E 7 A17H (H) I 2 6 135 5 95,403
97 WSS EARTR SERRI7AE 9 A 3 B (R ~FRk174E 9 A 4 H(HD C 2 6 375 0 31,500
98  HEFHTHTRAMHD T & R—)VIL  FERk174E 8 A21H (D N 1 4 635 0 23,000
WREAT
99 FHATMEEAE Y X—% ERKL74E 8 H26H () ~FRk174E 8 H27H (1) P 2 7 220 0 191,500
100 A7)V 27 Bk SERLISAE 2 F18H ()~ P18 2 A 19H (H) E 2 8 524 0 82,340
WAFRAT
101 FURY T4 7 IH - JEORA— Lk FRI74E 9 A16H (&) ~FR 17459 A19H (H) \Y 4 16 321 0 181,228
102 FERIHEM N L2 PR 1712 10H (B ~FRa74:12 11 H (H) E 2 4 414 1 204,653
103 §IE%HK—I SER74E10 F 25 H (KO ~FRK1 74510 H 28 H (8) O 4 8 233 0 125,000
104 KNSR —IV SERR174E 9 H 4 H (D F 1 3 342 0 128,831
105 7ehv Uil RS bk ER7H1TH 10H OR) ~ PR 74E11H 11H () K 2 4 541 0 62,000
106 RFESFAFRMYGAE FR7AE10 5 14H (8) ~FRa74:10 H 16 H (H) E 3 6 455 1 60,000
107 sPEsdbt >y 22— SERRI8AE 2 A19H (H) L 1 4 793 0 149,415
108 HEmRbA—)L SERRI84E 2 A11H (1) P 1 4 480 0 86,000
BEER
109 TRRVENT SEAT A SER74E 8 H19H (58) ~FR174F 8 H20H (1) S 2 6 598 32 1,000,000
110 Hfbr—ibk FR174 8 28 H (H) C 1 3 130 0 11,500
111 f&EIGH LT R —b% SERA74E 8 A21H (H) I 1 3 228 0 19,995
112 KIS bk SER174E12A 3 H () C 1 4 281 0 33,483
113 fnvaiiRaig SERR74E10H 1 H (1) I 1 4 1,046 0 51,000
114 —HEH5HZStr 22— 174 7 H17H (H)D L 1 2 396 0 9,500
115 SRR Y2 iR —)L SERI84E 2 F 9 H OR)~FRK184E 2 H13H (F) C 5 10 522 0 47,308
116 @ETisUbRfERR—V SERLISHE 3 A12H (D B 1 4 1,268 0 97,913
117 FEHASULER Y vV Ak —v STR74E 7 H18H ()~ FR174E 7 H19H (k) M 2 8 266 2 220,240
118 ARA T LAY P74 10 H 13 H OR) ~ 174510 H 14 H (8) L 2 4 1544 9 300,000
119 JIFETHADENR—)IL SERKI8AE 1 H28H () ~ k184 1 H29H (H) E 2 4 1,168 0 160,865
120 WEEKTH bt > Z—Kik—)L SERRI74E12H 23 H G) ~FRk174E12 H 24H (1) B 2 6 1,981 10 480,000
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121 PETZR2 B3R —)V SERCISAE 2 18 H ()~ P18t 2 A19H (H) A 2 4 1,030 0 460,759
BERE
122 RS SER74E1LH 3 H OR)~FR174E11H 6 H(H) B 3 3 739 9 363,435
123 PO SRl > 22— SER74E12 7 11H (ED ~FRk1 748125 125 () H 2 4 228 0 28,825
WFLE
124 FIER LR ERSU b 28 SERI7AE 9 A 9 H G N 1 4 1,426 13 381,539
125 KEATAE UL RR—V  ERR174E11H 4 HER) \Y 1 2 96 0 55,000
126 flpE s b SER74E 9 H10H (B~ FR174E 9 H11H (H) T 2 8 350 3 71,000
127 EGENINTAREE AR X — SERCI8AE 1 H 14H ()~ FRk184E 1 H1sH (H) L 2 4 956 0 21,905
128 MOLERA LA SERL74E 9 19 (1D (@) 1 4 455 0 20,025
129 FrEmiReas SERR184E 2 H26H (H) B 1 4 125 6 33,000
BERE
130 SHURERSbhE P74 10 H 13H OR) ~ PRk 174510 15 H (1) C 3 8 410 4 248,000
131 Btk — SER7AEITA 12 H () ~ PR 74E11 A 13H (HD B 2 8 578 4 200,000
132 HARH T T PR R — )L SERKI84E 2 A 2 HOR)~FK184E2 A s H(H) T 2 8 139 3 49,059
133 K EE KR —b SERK74E 9 H23H ()~ P74 9 H24H () I 2 4 516 3 141,377
WERE
134 KNLT LY TRA74E 9 A24H (R~ TRz 9 A2sH(H) - B 2 6 371 5 150,000
135 KHMRE SERR174E10 8 H (£) I 1 2 61 0 33,000
136 fRE52Z X EMfH SERLI74E10A 8 H (h)~FRk174E10 9 H(H) K 2 4 86 0 4,500
137 RIS b2 SERKL74E 9 H24H (42) C 1 1 35 0 18,000
138 LR AE 17410 H29H () A 1 3 210 0 44,918
139 “FHMN SR SER174E10H 2 H(HD C 1 4 212 0 29,000
LR
140 Kphlsg{b 75 9% SERK184E3 A s HHD \% 1 4 193 0 636,020
141 JCKmlT bt > 2 —% SERL174E10 29 H () ~FRk174E10 F30H (H) C 2 4 169 11 6,000
142 AERdifR i > 2 — FR174E10H 8 H (1) P 1 2 205 0 58,000
143 P77 AT oY SERLISAE 1 A14H () ~TRR184E 1 A1sH (D E 2 4 262 11 630,000
144 st > 22— SERI74E9 H 4 HHD M 1 4 370 0 9,000
145  EEALR—)V « NV T+ — Ll SFRRI8HE 2 H12H (H) A 1 5 437 2 112,000
146 AT scfbt > 2 — TR17E11H 5 B () ~TFRa74:11H 6 H(H) C 2 4 123 0 6,904
147 ARG LA SERKI84E 2 H 4 H () ~Fk1s4E 2 A s H(H) B 2 4 300 0 37,773
HLOR
148 MV A Y - URT SERLI74E 9 F26H () ~FRL174E 9 FI30H (B G 4 7 23 2 44,940
149 LE Rz v 2 — SERL74E 9 H22H OR) ~ 1745 9 H25H (H) T 4 12 255 5 143,523
150 LR Hizhie R84 3 H 4 H () ~FR1sd:3 A s H(H) M 2 8 523 0 25,000
WESR
151 /PRET IV AR—)b SE174E12A 8 HOR) ~FEa174E12 H11H (H) R 4 4 135 0 43,270
BE)2
152 AvfamiAdEEE vy 2 — 1749 A 4 HHD E 1 3 533 0 81,000
153 FHEIFTRAMH SERK184E 2 H12H (H) B 1 4 1,635 0 36,000
154 2—=75¥5%D TR174E 9 H23H (8 F 1 4 217 7 18,000
155 SNHVIS—=THD SER174E7 H 2 HCER) M 1 2 150 0 9,992
WEES
156 FRETEE EE Y 2 — SERRI84E 2 H19H (H)D R 1 4 340 0 62,000
157 sdbt > 2 — SERKL74E9 H 4 H(HD S 1 4 167 0 28,715
W=H2
158 Atk i RS b2 SER74E 8 F 18 H (R~ Fk174E 8 H21H (H) \% 4 16 314 0 18,375
WEER
159 #laTRt> 22— SERLI7AE 7 A 9 B (R ~FRk174E 7 A10H (H) O 2 4 123 0 10,000
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160 HIEDME bR —L SERRI7AE 8 A 6 H (h)~Fpk174E 8 A 7 H(H) B 2 8 809 0 53,756
161 /NEBHI A2 H PRCI8AE 1 H13H (58) ~ T a8 1 H14H (1) A 2 4 577 0 57,699
162 KEHEALAMH TR174E 8 H27H (1) ~TFR174: 8 H28H (H) M 2 8 1,300 4 135,948
163 KEWE ENUH SERRI74E10A 8 H (h)~FRk174E10H 9 H(H) M 2 8 365 8 91,000
WEER
164 BEETEE R 2—% SERRI7AEITA 268 () ~FRk174E11H27H (H) J 2 3 175 0 33,000
165 HBEAAANR=75nH0I AR FR74 7 A31H (HD M 1 4 690 0 27,000
166 ZAMHHRA R & FR174E10H 7 B (&) ~TFRa74:10 4108 (H) B 4 12 415 0 24,000
167 TARHEAT b2 * SERL74E10A 1 H () ~FRK174E10A 2 H (H) \ 2 4 122 0 12,356
BRES
168 ¥ EHBIIEE I 2 —7 Lk FRI7HF11H17H OR) ~FR174E11H20H (H) N 4 8 301 0 27,000
WEEARE
169 FrhriReE W74 7 H22H G8) ~ 174 7 H23H (1) o 2 8 655 0 38,929
170 FHVNIfR G2 2 — SERRI74E 8 H19H () ~FRk174 8 H21H (H) L 3 12 1,661 8 64,365
171 ERITsite > 2 — SEK174E10A 2 H(H) J 1 3 211 0 12,000
172 AT b 2300 1748 H 6 H (H)~Fik174E 8 A 7 H(H) I 2 8 453 0 32,998
BAHE
173 KT EHRHEbt >y 22— R84 1 H28H (1) ~TR184: 1 H29H (H) M 2 4 453 0 13,100
174 HAATHGAR BTN AR SERI8AE 3 H11H (1) R 1 1 50 0 11,605
175 HHMRRARAR SERI7AEITA 12H (B ~FR174E11 A 13H (H) C 2 6 58 1 61,710
176 aA7RELI SERK74E 9 H16H ()~ Fi174E 9 H19H (H) P 4 8 77 0 3,410
177 ERENAEEZY Y 2— Ak FR174E12H 18 H (HD N 1 3 200 0 5,800
178 FHEULRE - U /BT % SERI8AE 1 H21H () ~Fpkis4E 1 H22H (H) C 2 41,023 0 48,900
| =5
179 PYNITHS S S b 228 SERRI7AE 9 3 H (R ~FRk174E 9 F 4 H(H) D 2 8 1,067 0 19,200
P
180 /8L RiliEE SER7AEILA 1TH G ~ PR 74E 11 133 (H) R 3 12 1,280 15 308,143
181 jiifTii A FR174E 9 H10H () ~FR174: 9 A11H (H) C 2 8 592 0 106,000

o &t 348 941 86,753
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[Films]
In order to educate the public about the importance of film preservation ac-
tivities, NFC loans films from its collection to the major film festivals around
the world and to the FIAF member archives and some other institutions and
occasions. This year, NFC lent 52 films to the Museum of Modern Art, 22
films to the Pordenone Silent Film Festival, and lent 4 films by Mikio Naruse
twice to the Japan Community Cinema Center. In addition to these 4 co-or-
ganized events, NFC also lent films to the Pacific Film Archive (21 films), Ci-
némathéque Francaise (22 films), and Taiwan National Film Archive (12
films) , as well as to film festivals in Melbourne, Venice and New York. Such
loans of prints happened 45 times, and the number of loans amounted to 227.
The Special Screening Programs that are targeted at universities, TV pro-
duction companies, film production companies, member associations of Nip-
pon Eizo Shokuno Rengo, and publishers were organized 95 times showing
232 films this year, and NFC allowed 59 films to be duplicated in 36 occa-
sions by TV production companies and copyright holding film studios.
Regarding non-film materials, NFC loaned or allowed use of the images
for publications and thus contributed to not only the specialized field of film
culture but also to throwing light on personal achievements and to promotion
of local cultures.

[Non-Film Materials]

Regarding loans to the exhibitions, NFC loaned 57 film-related non-film
materials such as posters and scripts to 7 exhibitions.
NEFC received 47 requests, including 4 from abroad, to use the non-film



materials from its collection, and provided or gave permission to duplicate
291 materials (This excludes photographs of the films in conjunction with the
loans of the films.) These loans and duplicate permissions were made for vari-
ous purposes including loaning 126 original journals to 5 publishers for the
reprinting project, loaning the still photographs for the film company so it
could make the copies for preservation, and loaning reference materials to the
university for a comprehensive research.
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EHORERVREEDAR  Acquisition of Non-Film Materials and the Library |

ERLI7AEFEICIE ., W FICEHFIC X B EAIROFIFT (T HARBE GG S 3SR
3 WEEN S E O SR 1 U, BUHArrETE B S B R EHA. K
IEHHOSCERAM D JFASE M 2T o 1o T, Filziziddr & U T, T Bk
il 3B K OTIERT/\E HJUE o E Mm RS  o18% %, Y TT 1L
Ltz v Z—DEHE TIT - Tzo BTG IR BB 2 5 1) 5 ¥ b U TRlAT
ENERFETH O, FUTHTEIN TV S 4284MD 5 B, FEENIC118
MOFIEZIT > T2 (D XICEFE K O FIAT) . HTHE T RTITICHK D > T4
BEOREZRMO DT, 74NV Lty Z—DFET 2 FEXFEEZZOF
o - BA LTV (HAKEE Y 2— X 0T 7E).

WG HEK 227 HIH

WF = 3,041 A

WARERE 262171 (F1522,5520F / 1£33,66511)
BRI 1,816fF

WEAZRFI R 99714

WESHHE 1,009 (12,7648

NFC lent 4 original books of the Meiji and Taisho era including Koyo Koma-
da’s Katsudoshashin setsumeisho to Yumani shobo for its project of reprinting
out-of print books under the title: Niboneigaron gensetsu taikei, dai 3 ki, katsu-
doshashinno sosoki. For the 1st time, NFC supervised the reprinting projects of
Kokusaieiga shimbun and Eiganenkan showa 18nen, 19nen, 20nen. The former is
the industry paper that was published from the peak of the silent era till the
mid-war era, and 118 volumes out of the total of 284 volumes were lent
within 2005. (Publisher: Yumani shobo) The latter consists of manuscripts
for the yearbooks that ended up not being published, and the reprints were
made of the hand-written manuscripts from the NFC collection (to be pub-
lished by Nihontosho Center.)
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Geared mainly towards elementary and junior high school students, this pro-
gram was designed to educate the future generation of filmgoers by giving
them the opportunities to enhance film literacy and through aesthetic experi-
ences of viewing high quality films (especially Japanese films.) This year, the
program marked its 4th year and from its former content centering on screen-
ings, changed into the more comprehensive program that consisted of screen-
ing, lecture by the NFC curator, tour of the projection booth (by lottery), film
touching experience, and tour of the exhibition with the gallery talk. Thus,
the program was able to provide the children the opportunity to learn about
film from its technological and historical perspectives as well. NFC newly
implemented the pre-application system, and the program on July 30th drew
more applicants than the capacity of the cinema, that is, 151. Many of the
participants were children and their parents. This suggests that the program
appealed to the parents who wished their children to experience “field study”
during the summer holidays. This year, different programs were given for
different age groups, that is, one for the younger elementary school students
(aprx. ages 6-9) and the other for the junior high school students and the older
elementary school students (aprx. ages 10-15), and thus the program as a
whole proved to be more effective. For the screening of Japanese silent film,
NFC employed benshi (lecturer-commentator) and musicians to accompany
the film, thus making the viewing experience more understandable for the
children while demonstrating part of the Japanese film heritage. Between
July 21st and September 4th, explanation sheets for children were handed out
at the exhibition of Onoe Matsunosuke. On August 24th and 27th, gallery
talks for children were given.
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Mikio Naruse Symposium

In order to throw light on Mikio Naruse’s achievement as film director, this
symposium was held on August 20th, 2005, the centenary since his birth.
The event consisted of screening of documentary films related to Naruse, that
is, Naruse mikio kiokuno genba (2005) and Kyameraman tamai masao (2005) and
the roundtable discussion with the guest filmmakers who used to work on

Naruse’s films.
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Onoe Matsunosuke Lecture and Special Screening Commemorating
the 130th Anniversary of his Birth

In order to throw light on Onoe Matsunosuke, this event was held on Septem-
ber 10th, 2005, 2 days before the 130th anniversary since his birth. By
screening 6 existing films in which he starred (some of them with benshi) and
by inviting scholars in the forefront of research on Onoe, the event showcased
and investigated Onoe’s achievements from various angles.
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KEFEF & DEH Working with Universities
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In 2005 NFC admitted 12 curatorial trainees from 9 universities. The train-
ing included lectures on topics such as principles of film archives, the history
and management of NFC, roles of different division of NFC, film preservation
practices at the Sagamihara annex, and how to handle films. In addition to
the lectures, the trainees engaged in practical training consisting of making
labels for film cans, sorting out still photographs and posters, inputting data
to the database, and filing publicity materials related to the screening pro-
grams. By first informing the trainees the importance of the comprehensive
work of film archives that deal with collection, preservation, and restoration
of films through lectures and then letting them proceed to the practical train-
ing, the curriculum as a whole was able to give them effective training.

In addition, NFC implemented the intern system mostly for graduate stu-
dents of film studies and admitted one student from the University of Califor-
nia, Los Angeles, and thus was able to meet the long-time requests from vari-
ous universities.
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In order to publicize the events, NFC used various methods. As for publica-
tions, NFC published NFC Calendar for each screening series, and flyers for
exhibitions, symposia, lectures, and “KidsyCinema.” All the information
was also put on the web. In order to conduct publicity activities more effec-
tively, NFC strategically contacted appropriate media (newspaper, magazines,
radio and television) for each event by analyzing the target audiences of each.
NEC also published a bi-monthly publication, NFC Newsletter, which ad-
dressed a wide range of issues including essays related to the current events
and the latest topics of film preservation. The NFC Newsletter was widely dis-
tributed to film specialists and scholars. For the screening program “Cinema:
Lost and Found 2005”, NFC held a press conference as a means of pro-active
publicity activity. In addition, NFC curators appeared on television and radio
to promote its events and its archival activities.

In order to publicize the role and function of NFC to the generation of fu-
ture film audience, NFC curators actively gave tours of the facility to the stu-
dents of elementary school and junior high school who visited Tokyo on
school trips.
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The number of subscribers to the NFC Mail Magazine exceeded 2,500 at the
end of the physical year 2005, showing the increase of over 800 compared to
the number of subscribers in the previous year.
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In addition to the invited guests, the following individuals visited NFC from

overseas. These visitors all discussed with NFC staff members topics such as

preservation of film culture and film archiving projects.

April 20, 2005
June 22, 2005
June 23, 2005

July 12, 2005

October 13, 2005
November 11, 2005

November 22, 2005
December 5, 2005

January 11, 2006

Tiit Tuumalu (Culture Editor of Postimees, Estonia)
‘Kinema Club’ Japanese Film Researcher Group

Mary Delahunty (Minister for Arts, Government of Vic-
toria, Australia)

Rod Kemp (Minister for the Arts and Sport, Australia)
Chris Fujiwara (Film Critic, USA)

Laura Mulvey (Professor, Berkbeck College, London
University, UK), Janet Staiger (Professor, University of
Texas, Austin, USA), Vicki Callahan (Associate Profes-
sor, University of Wisconsin-Milwaukee, USA), Patricia
White (Associate Professor, Swarthmore College, USA)
Chinese Scriptwriters Group

Yu Hyeon-Mok (Film Director, Korea), Yi Hyo-In (Di-
rector, Korean Film Archive, Korea)

Mikhail E. Shvydkoy (Head of Federal Agency of Cul-



March 28, 2006
March 29, 2006

ture and Cinematography), Igorj V. Romanenko (Presi-
dent of Russia-Japan Society, Russia), Vladimir I.
Bessudnov (Vice-President of Russia-Japan Society, Rus-
sia), Maya Kobakhidze (Head of the Modern Art Depar-
ment, Federal Agency of Culture and Cinematography,
Russia)

Davide Pozzi (Cineteca del Comune di Bologna, Italy)
Roger Garcia (Film Producer, Film Festival Program-
mer, USA)
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