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FTRIGEEFINEES New Acquisitions, 2004

EMES  Art Works |

FIR1GEERE I 35 13 2 MM OB TN L 2 HUURIER IR DELY, B

New additions to the museum collection as a result of the purchase or receipt of
donation of works of art during fiscal 2004 were as follows: 3 works of Japanese-
style painting (2 purchased, 1 donated); 4 works of oil painting, etc. (3
purchased, 1 donated); 11 works of print (3 purchased, 8 donated); 6 works of
watercolor and drawing (6 donated); 6 works of sculpture (5 purchased, 1
donated); and 57 photographic works (29 purchased, 28 donated).

BN

Japanese-style Paintings

HL 3 GE (1927-2004) HAHE 2 (1890-1969)

T B
R4S 47 TR L

AR - iR Gitl1AL
#%167.0X372.0cm
SE3AMIHTHIE B R SENMTRE, 19704F)

MAR@ - I o142
155.5 X 358.0cm
o N

I AE Y A SR A CROURFSEIN S, 19364F)
J-716 A
J-717
KAYAMA, Matazo (1927-2004)
A Thousand Cranes NAKAMURA, Gakuryo (1890-1969)
1970 A Pretty Bank of Clouds
color on silk, a pair of six-fold screens 1936

each 167.0X372.0cm color on paper, six-fold screen

155.5X358.0cm

5 b3 (1888-1939)
(NI

KIE144E

ARG -

46.4X140.0cm

e ICHIFE

S5 e 10 B 2

(5, HAEM 23132, 19264F)
Jii A

J-715

MURAKAMI, Kagaku (1888-1939)

Pine-covered Mountains in the Mist

1925
color on silk, framed
46.4X140.0cm
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Oil Paintings, etc.

B (1960- )
Kanashi-11

K164

W - Fros
194.2X259.2cm

flillg GREL F v Z Y — /Ml 2 — A 2 70— 4

20044F)

HEA
0O-1160

Domoto, Yuumi (1960- )
Kanashi-11

2004

oil on canvas

194.2X259.2cm

H5 FLILIBENS (1920- )
192305

SR LA

WM - FrnA

194.0 X 194.0cm

FERNAE: E4

Mz R FeZU—IHL 19994F)
il A

0-1159

NOMIYAMA, Gyoji (1920-
A Nagging Scene

1999

oil on canvas

194.0X194.0cm

)

5 B ILBER (1920- )
s (4 - v - a—2X)
TAI35 47

MF - Fr2nA
89.7X145.3cm

fi bR AR

i) 0%V, Dv X - HATIVIEE, 19604E)
TEH 2T

0-1161

NOMIYAMA, Gyoji(1920- )
Landscape (L’ Hay-les-Roses)
1960

oil on canvas

89.7X145.3cm

MIHEIE 2 (1900-1945)

Rsibe:

KIESHE

IE A o PPAVS

88.0X141.0cm

FERIE A AR

WIHEIE 2203 1 f (BRI U SEATAE . 19784F)
JifE A

0O-1158

YANASE, Masamu (1900-1945)
The Port of Moji

1919

oil on canvas

88.0X141.0cm

B IE]

Prints

MRS (1933- )

[ EH) —intaglioZz®H{>T
No.12

IF{HI159-604E

fill (72— - A >2VF4)  AP.
41.8X56.7cm

TR S AT FICEA

A

P-1836

KANO, Mitsuo (1933- )
Wave Theory:

Concerning Intaglio No.12
1984-85

color intaglio A.P.
41.8X56.7cm

MRS (1933- )

[ EH) —intaglioZz®H{>T
No.28

I FI60%

fil (72— - A2V F)  AP.
69.7X49.7cm

TR S AT FICEA

A

P-1837

KANO, Mitsuo (1933- )
Wave Theory:

Concerning Intaglio No.28
1985

color intaglio A.P.
69.7X49.7cm



TORSEIA (1933- )
[ #t —intaglioZH$>T
No.33

1604

il (B Z— - A >2)4)  AP.
68.7X49.5cm

RS 5 N ICEHA

YN

P-1838

KANO, Mitsuo (1933- )
Wave Theory:

Concerning Intaglio No.33
1985

color intaglio A.P.
68.7X49.5cm

TORSEIA (1933- )
(fEZEHY) L-No.16V
IS 245

YNIST7 AP
62.3X50.2cm

ARICHES AR ICHA
PE& %5

P-1839

KANO, Mitsuo (1933- )
Catcher of Lightning L-No.16V
1977

lithograph  A.P.

62.3X50.2cm

TIAASEIR (1933- )
(i) L-No.19
IS 245

VNI 7 AP
47.1X58.1cm
ZERCTES AN ICEA
PE& %5

P-1840

KANO, Mitsuo (1933- )
Catcher of Lightning L-No.19
1977

lithograph  A.P.

47.1X58.1cm

JAREIA (1933- )
(fmZEY) L-No.24

7S 245

VN5 AP.
59.4X46.3cm

RS 5 AN IS
TR 27

P-1841

KANO, Mitsuo (1933- )
Catcher of Lightning L-No.24
1977

lithograph ~ A.P.

59.4X46.3cm

JAREIA (1933- )
(FmZEin) L-No.25

7S 245

VNS AP.
62.4X50.3cm

VN e e S A
TR 27

P-1842

KANO, Mitsuo (1933- )
Catcher of Lightning L-No.25
1977

lithograph A.P.

62.4X50.3cm

JAREIA (1933- )
(FiZEfiv) L-No.26V

7S 245

VNS AP.
62.3X50.3cm

VN e e T A
TR 27

P-1843

KANO, Mitsuo (1933- )
Catcher of Lightning L-No.26V
1977

lithograph A.P.

62.3X50.3cm

A (1936- )
100D KA FH] -1

I FI147 4

M (myF> 27 M) 1/5
76.0X41.9(89.9X54.1) c¢m

RS ; NI

TRIERR I 10 A ) (T L5035 100fH DL A D
(D) ) CR A 5EF 8 M a > 5 %,1972
4E)

G T I Y

P-1844

MATSUMOTO, Akira(1936- )
One Hundred Black Beans-I

1972

etching intaglio 1/5
76.0X41.9(89.9%X54.1) cm

ARE (1936- )
100fHD KA xD ] —1III
WRIA7 47

W (T F %Y 205
77.0X42.0(90.0X54.0) cm
A RS 5 i FICEH
T

P-1845

MATSUMOTO, Akira (1936-
One Hundred Black Beans-III
1972

etching embossing 2/5
77.0X42.0(90.0X54.0) cm

)

MAAR S (1936- )

3D IKAE D]

14745

I (my F> 277 MR MBI 22589)
7.5%X13.0(28.0X37.6) cm
ZETCFES 5 A NI A AR
&gt

P-1846

24/100

MATSUMOTO, Akira(1936- )

Three Black Beans

1972

etching intaglio, relief and embossing
24/100

7.5X13.0(28.0X37.6) c¢m



IKH - R

Watercolors & Drawings

AR T (1905-2004)
Z

A1 194
ary - Ak
43.6X53.0cm
AR
D-405

SUGIMOTO, Kenkichi (1905-2004)
Mt.Tado

1944

conté on paper

43.6X53.0cm

AR T (1905-2004)
e Y (B E<E)

AN L4 b
ary - Ak
69.2X51.6cm
AR R
D-406

SUGIMOTO, Kenkichi (1905-2004)
Igaueno, Kaikaji Temple

c.1944

conté on paper

69.2X51.6cm

AR AR (1905-2004)
[a] Jig R AT o< a5

I 194 b
ary -k
57.0X45.0cm
A BRI
D-407

SUGIMOTO, Kenkichi (1905-2004)
Cloister, a Temple in Yamato

€.1944

conté on paper

57.0X45.0cm

AT (1905-2004)
1

W1 2045

A5 KT -
57.4X45.0cm

AR

D-408

SUGIMOTO, Kenkichi (1905-2004)
Five Hundred Arhats

1945

conté and watercolor on paper

57.4X45.0cm

7 FLIBER (1920- )
o

FiHI45-464F

A0 TTvva -
56.7X76.7cm
{E=poi

D-403

NOMIYAMA, Gyoji (1920- )
The Withered

1970-71

ink and gouache on paper

56.7X76.7cm

By LU BEYE (1920- )

T (S

I FI46-474F

A2 IRAT IV - Hik
56.7%75.8cm

Ve 7l

D-404

NOMIYAMA, Gyoji(1920- )
Withered Leaves

1971-72

ink and pastel on paper

56.7X75.8cm

10



W4 CZARIETE)

Sculptures

& R v (1950- )
Trieb— i — Sk
R4

KO RIRT L, G R gk i
93.0X197.5X121.0cm

s 8 (5L, BRI R, 1997 4F)
A

S-398

ENDO, Toshikatsu (1950- )

Trieb - Modernity - Body

1997

water, natural rubber, plywood, pump, iron

and copper
93.0X197.5X121.0cm

EAREHE 1944- )

SR RHIE

ARG

KAy —a—7

790.0X630.0X372.0cm

B L GA FE 5L B it T3 A% 11 4% 0D e
(RS 30 R EHTT. 2004-054F)

YN

S-397

SUGA, Kishio (1944- )
Kei-ryu-sha-kei

2004

wood and wire rope

790.0X 630.0X372.0cm

EAREHE 1944- )
17k

SRR1GAE

TVI=ZTL A

222.0X836.0X324.0cm

SR GAFE JEE AT T A e T3 AR AR oD S 4l |
RN ARSENf . 2004-054F)

TEH 2

S-399

SUGA, Kishio (1944- )
To-ku-san-yo

2004

aluminum and stone
222.0X836.0X324.0cm

R YE A ER (1883-1956)

i

32481

P

12.0X11.6X14.1cm

o BERAES - 8 CRRZ2 1 L3 £ T
19564E)

LN
S-394

TAKAMURA, Kotaro (1883-1956)
Rabbit

c.1899

wood

12.0X11.6X14.1cm

fo— - I Tw T (1949- )
A—R— (FHHIE)
SERRLSAE

*
125.0X195.0X 140.0cm

g (>ooa FL)7 - h=vA - 2=,

20034F)
Jii A
S-395

CRAGG, Tony (1949- )
The Meter

2003

wood

125.0X195.0X 140.0cm

EL - U4 AT (1951- )
BlEOLEZSE

SEK124F

UATA ARV —=vary (V=T ad s
Tar, 1543 1H)

W YA X : 140.0X250.0cm

g (—2—a—2 Y=L X - 2—=72 - ¥+
Z—. 20014F)

Jii A

$-396

VIOLA, Bill (1951- )

The Quintet of Remembrance

2000

video installation (rear-projection, 15minutes)
Screen Size: 140.0X250.0cm

11



] L3 (1928- ) ] b3 (1928- )
fEB fEE
12545 12645
as—Ya - R as—Ya - R
38.3X25.0cm 30.1X24.0cm
== l{@=gai l{@=gai
5.5 D-409 D-410
Photographic Works OKANOUE, Toshiko (1928- ) OKANOUE, Toshiko (1928- )
Work B Work E
1950 1951
collage on paper collage on paper
38.3X25.0cm 30.1X24.0cm
B 197 (1928- ) B L 97- (1928- ) B L 97- (1928- )
NI 15 [ EN
I FI264F HFI264F HFI264F
aAT7—Ya -k aT7—Ta - aAT7—Ta -
20.6X24.6cm 35.6X25.4cm 34.5X25.8cm
TEE 7 TS LT e (S ARG, 19534) TS LI e (S AREMT R, 19534)
D-411 [LUN LN
D-419 D-420
OKANOUE, Toshiko (1928- ) . .
Puppeteer OKANOUE, Toshiko (1928- ) OKANOUE, Toshiko (1928- )
1951 A Night Visit Interior
collage on paper 1951 1951
20.6X24.6cm collage on paper collage on paper
35.6X25.4cm 34.5X25.8cm
] L9807~ (1928- ) ] L9807~ (1928- ) ] L9801~ (1928- )
Bo—H s et e
IF 12645 I FI264¢ I FI264F
a7—va - #f a7—a - # a7—Ya - i)k
28.9X26.2cm 29.4X26.2cm 40.1X30.1cm
TSR E LI (LT ARSEMTRE, 19534F) TSR E LI (L ARSEMT R, 19534F) TEH 27
A HEA D-412
D-421 D-422
. ) OKANOUE, Toshiko (1928- )
OKANOUE, Toshiko (1928- ) OKANOUE, Toshiko (1928- ) Night
A Long Day A Scene without Feeling 1951
1951 1951 collage on paper
collage on paper collage on paper 40.1X30.1cm
28.9X26.2cm 29.4X26.2cm

12



fif] 37 (1928- )
B4 1%

IHAI274F

a7—Ya - K

35.6X25.2cm

TG & LA J (ERZAT AR R, 19534F)
LUN

D-423

OKANOUE, Toshiko (1928-
Afternoon of the Finale

1952

collage on paper

35.6X25.2cm

fif] 37 (1928- )
ISR OUN

IEAI274F

a7—Ya - K

30.8X26.4cm

Tl e & KA i (R ARSEMT R, 19534F)
[LUN

D-424

OKANOUE, Toshiko (1928-
A Lazy Sweetheart

1952

collage on paper

30.8X26.4cm

] 31 (1928- )
I AI27 4%

a7—Va - ik
22.6X17.7cm

PE# 25

D-413

OKANOUE, Toshiko (1928-
At the Window

1952

collage on paper

22.6X17.7cm

] 37 (1928- )
HigkDHT

IR1274F

a5—va - #
35.7X26.0cm

[l ]

D-414

OKANOUE, Toshiko (1928-
The End of the Globe

1952

collage on paper

35.7X26.0cm

] 3T (1928- )
Ao FE K

7127 4%
aAT7—va -k
35.7 X24.8cm
TEH 2
D-415

OKANOUE, Toshiko (1928-

Song in Praise of Solitude
1952

collage on paper

35.7X24.8cm

] 3T (1928- )
JiE

IRI27 4
a7—Ta - i)k
43.5X28.4cm
TEH 2
D-416

OKANOUE, Toshiko (1928-
A Leg

1952

collage on paper

43.5X28.4cm

[ LT (1928- )

P

He
1284
A5—a - it
25.0X20.8cm
TEH 27
D-417

OKANOUE, Toshiko (1928-

An Oath

1953

collage on paper
25.0X20.8cm

)

bl B3 (1928- )
EPEY2

I R1294

37—V - i
33.8X26.4cm

LLIN
D-425

OKANOUE, Toshiko (1928-
Daydream

1954

collage on paper

33.8X26.4cm

)

[ LT (1928- )

el
12945
aA7—va -k
21.3X25.8cm
LN

D-426
OKANOUE, Toshiko (1928-
Bride

1954

collage on paper
21.3X25.8cm

)

13



il E9F (1928- )
E5EbIA

1294

a7—Va - ik
27.8X23.0cm

A
D-427

OKANOUE, Toshiko (1928- )
Captives

1954
collage on paper
27.8X23.0cm

] _F3F- (1928- )
P

A F1294
aA7—a - ik
34.6X15.9cm
A

D-428

OKANOUE, Toshiko (1928- )
Flashes

1954

collage on paper

34.6X15.9cm

] _F3F- (1928- )
"5

TAFI3 145
aA5—va -k
28.3X23.6cm
PEE 27
D-418

OKANOUE, Toshiko (1928- )
Falling

1956

collage on paper

28.3X23.6cm

JIH AR (1933- )
[SAN- aZxFETI— LY
AT ELE

RIS 447

XSF2 = FYh
38.2X56.7(50.8X60.7) cm

ed. 2/5, WHIZEH . B H

P& A

Ph-1347

KAWADA, Kikuji (1933- )
Scaly Cloud and the Invisible Mantle
Tree from “The Last Cosmology”

1979

gelatin silver print

38.2X56.7(50.8X60.7) cm

JIH AR (1933- )
(2N - 2AFQI—1IY
T AINT AL 7S

RIS 64

BSF - N— - FY Uk
51.3X34.2(55.7X45.7) c¢m

ed. 2/5. WHICEH ., HH

PEH 27

Ph-1348

KAWADA, Kikuji(1933- )
Glasshouse and Sky from

“The Last Cosmology”

1981

gelatin silver print
51.3X34.2(55.7X45.7) cm

JITH A8 (1933- )
[SAF - AAFETI—1LY

Hizks+F

TERI614E

XS5F2 - N— - )b
55.9%X37.3(60.7X50.8) cm
ed. 2/5. WHICEH ., HH
PEH 27

Ph-1349

KAWADA, Kikuji(1933- )
Cross of Moons from

“The Last Cosmology”

1986

gelatin silver print

55.9X37.3(60.7 X50.8) cm

JIH & AR (1933- )

[SZF - aZFEQT— LY
43 H fil
IRIG24E

E5F - YW= FYUb
56.8X38.2(60.7X50.8) c¢m
ed. 2/5, "I BH, HH
T2

Ph-1350

KAWADA, Kikuji(1933- )
A Partial Eclipse from

“The Last Cosmology”

1987

gelatin silver print
56.8X38.2(60.7X50.8) cm

14

JIH AR (1933- )

[SZN - aZxERY— X0
AR DK, MAIG4AF1H7H
SERICAE

EBIF - W= - TY UL
51.4%X34.3(55.8X45.8) cm

ed. 2/5, WijIC/E# . BH

TEE %M

Ph-1351

KAWADA, Kikuji(1933- )

The Last Sunrise of the Showa Era,
7th January, Showa 64 from

“The Last Cosmology”

1989

gelatin silver print

51.4X34.3(55.8X45.8) cm

JIH AR (1933- )

[SZN - aZEBRI—1X0
AR DK, MAIG4AF1H7H
SERICAE

EBIF - W= - TY UL
51.3X34.3(55.7X45.7) c¢m

ed. 2/5, W%, BH

TEE %M

Ph-1352

KAWADA, Kikuji(1933- )

The Last Sunrise of the Showa Era,
7th January, Showa 64 from

“The Last Cosmology”

1989

gelatin silver print

51.3X34.3(55.7X45.7) cm



JIHE A8 (1933- )
[SZF - aZFETT—] 1D

WA A2 DK F . HAI644E 1 7 H

SETAE

XS5F2 - N— - FYh
51.4X34.3(55.7X45.8) cm
ed. 2/5, WIS, BHH

JITHZ A8 (1933- )
[SZF - aZ2ETT—] 1D
K5

SRR

XS5F2 - N— - FYTh
51.3X34.3(55.7X45.7) cm
ed. 2/5, Wi IS, B

JIHE AR (1933- )

[FZAN-aZxFTQY—]L&D
Ro— - F—)L
Rt

XS5F2 - = FYTh
37.8X38.0(55.7X45.7) cm
ed. 2/5, WIS, B

TEH 27 TEH 27 TEH 27

Ph-1353 Ph-1354 Ph-1355

KAWADA, Kikuji(1933- ) KAWADA, Kikuji(1933- ) KAWADA, Kikuji(1933- )
The Last Sunrise of the Showa Era, A Moon-Jely Fish from Living Room Cultivation “Pony-Tail”
7th January, Showa 64 from “The Last Cosmology” from “The Last Cosmology”
“The Last Cosmology” 1991 1992

1989 gelatin silver print gelatin silver print

gelatin silver print 51.3X34.3(55.7X45.7) cm 37.8X38.0(55.7X45.7) cm
51.4X34.3(55.7X45.8) cm

JIHE AR (1933- ) JITHE AR (1933- ) JITHE AR (1933- )
[FAF - aZFTOI—] &Y [F2F - aZFTOY—]4Y S =P E 2= DAY
12K KB ETELTHR A

SEIRAAE SEIRS AR SEIRGAE

EIF2 - V= Y EIF2 - D= YR YTF2 - DN— - FY b
34.3X51.5(45.7X55.7) cm 44.2X35.8(55.7X45.7) cm 37.8X38.0(55.6X45.7) cm

ed. 2/5, WIS, HH ed. 2/5, WIS, FHH ed. 2/5, BRI EH . EHH

TEH 27 TEH 27 TEH 27

Ph-1356 Ph-1357 Ph-1358

KAWADA, Kikuji(1933- ) KAWADA, Kikuji(1933- ) KAWADA, Kikuji(1933- )
Twelve Suns from The Sun and an Airship from Woody Field from

“The Last Cosmology” “The Last Cosmology” “The Last Cosmology”

1992 1993 1994

gelatin silver print gelatin silver print gelatin silver print
34.3X51.5(45.7X55.7) cm 44.2X35.8(55.7X45.7) cm 37.8X38.0(55.6X45.7) cm
NI AT (1933- ) NI AT (1933- ) NI AT (1933- )

S =823 = A S =P E 23 = A S =P E 23 = A )
FIOBR IR ¥4 Zz T T—Fp LIS T

TG TG TG

ES5F2 - Ps— - FYR ES5F - VN— - FYUb ES5F - VN— - FYUb
37.9X37.8(55.8X45.7) cm 37.9X38.0(55.7X45.7) cm 37.9X38.0(55.7X45.7) cm

ed. 2/5, EIiICHH, HHY ed. 2/5, EIAICHH . HHY ed. 2/5, EIAICHH . HHY

((GE=ad TEH 2 (E=ad

Ph-1359 Ph-1360 Ph-1361

KAWADA, Kikuji(1933- ) KAWADA, Kikuji(1933- ) KAWADA, Kikuji(1933- )
The White Balls from Matira Point from Front Yard at Paul Gaugin Museum
“The Last Cosmology” “The Last Cosmology” from “The Last Cosmology”
1994 1994 1994

gelatin silver print
37.9%X37.8(55.8X45.7) ¢m

gelatin silver print
37.9%X38.0(55.7X45.7) c¢m

gelatin silver print
37.9X38.0(55.7X45.7) cm

15



NI A (1933- )
[ZAN-azEuY—14Y
HARLZAR ZAFEOHRY Y
TG

ES5F - PN— - FYh
37.8X38.0(55.7X45.6) c¢m

ed. 2/5, WA EH, FHH

TEH I

Ph-1362

KAWADA, Kikuji(1933- )
Holly-Tree, Three Hundred Age of a

Tree, Kapok from “The Last Cosmology”

1994
gelatin silver print
37.8X38.0(55.7X45.6) c¢m

BT HE (1947- )
e #0551 MR

A

24 TCTY Uk
175.0X225.0cm

il Gl e > &2 —.
TR 27

Ph-1363

20004F)

SUZUKA, Yoshiyasu (1947- )
Wind Mandala #0551/
Kashiwazaki

1992

type C print

175.0X225.0cm

SRRETTRR (1947- )
IS FEEE #0998 /A
SR 104F
RATFCTY b
175.0X225.0cm

fhelJ Gt 25 iz > & —
EH 27

Ph-1364

20004F)

SUZUKA, Yoshiyasu (1947- )
Wind Mandala #0998 / Numazu
1998

type C print

175.0X225.0cm

M= (1946- )

ZOOI&Y  LYFEYIE . HHTHE
7RIS 94F
¥IF - IWN— - FYUh

23.8X36.0(40.4X50.7) cm
P SN BN 200
LN

Ph-1365

HAYASHI, Takanobu (1946- )
Ueno Zoological Gardens, Tokyo

from “ZO0O”

1984

gelatin silver print
23.8%X36.0(40.4X50.7) c¢m

MR (1946- )

1ZOOJ kY % B By 2 B, s
=K

WIS 94

BSF - N— - FY Uk
23.8X36.0(40.4%X50.6) cm

TN S BN 2

[N

Ph-1366

HAYASHI, Takanobu (1946- )
Tama Zoo, Tokyo from “ZO0O”
1984

gelatin silver print
23.8X36.0(40.4X50.6) cm

M= (1946- )

[ZOOJ &Y LErEhYIE. HOLH
RIS 94
XS5 = Yk

23.9X36.0(40.5X50.7) cm
HICE A YA
A

Ph-1367

HAYASHI, Takanobu (1946- )
Ueno Zoological Gardens, Tokyo
from “ZO0O”

1984

gelatin silver print

23.9X36.0(40.5X50.7) cm

M= (1946- )

[ZOOI &Y  RENAF =T i
fir] UL

WIS 94

EIF - W= FYUh
23.9X36.1(40.5%X50.8) cm

B A M R

(LN
Ph-1368

HAYASHI, Takanobu (1946- )
Izu Bio Park, Shizuoka from
“700"

1984

gelatin silver print
23.9%X36.1(40.5X50.8) c¢m

16

MR (1946- )

[ZOOI &Y REINAF =D
fi] B

WHRISO4E

¥F5F - IWN— - FY b
23.9X36.1(40.5%X50.8) cm
SIS M R

[LUN
Ph-1369

HAYASHI, Takanobu (1946- )
Izu Bio Park, Shizuoka from
“700"

1984

gelatin silver print
23.9X36.1(40.5X50.8) c¢m

MIERE (1946- )

7001k MEYRT R,
fi 15t

RIS 94

EBIF - W= - TY UL
23.9X36.2(40.5X50.9) cm

ETINE SR EANE 3 2 is

[LUN
Ph-1370

HAYASHI, Takanobu (1946- )
Izu Shaboten Koen (Cactus Park) ,

Shizuoka from “ZO0”
1984

gelatin silver print
23.9X36.2(40.5X50.9) c¢cm



M (1946- )

ZOO1 &Y 174K, T4
58

IEAISO4E

XS5F2 - N— - FYh
23.9X36.1(40.5%X50.8) c¢m
EUIINE S BN 21

YN

Ph-1371

HAYASHI, Takanobu (1946- )
Namegawa Island, Chiba from
“Z00”

1984

gelatin silver print

23.9%36.1(40.5%50.8) cm

MFEE (1946- )
ZOOJ &y LWrEpPE . HE

IHFI5 945

ESF - YN— - FYUh
23,9X36.1(40.5X50.8) cm
EUINE S EN T 21
[LUN

Ph-1372

HAYASHI, Takanobu (1946- )
Ueno Zoological Gardens, Tokyo
from “Z00”

1984

gelatin silver print

23.9X36.1(40.5X50.8) c¢m

MRFE R (1946- )

ZOOI1 &y WXBEYNE. W&
58

IHRISO4E

XS5F2 - = FYTh
23,9X36.1(40.5X50.8) cm
EUINE S EN i 21

LN
Ph-1373

HAYASHI, Takanobu (1946- )
Tobu Zoo, Saitama from “ZO0O”
1984

gelatin silver print
23.9X36.1(40.5X50.8) cm

MBEE (1946- )
ZOOJ &Yy W E LB, fa

JITBR

TARIS94E

XS5F2 - N— - FYTh
23.8X36.1(40.4%50.8) cm
EUINE S EN T2
YN

Ph-1374

HAYASHI, Takanobu (1946- )
Nogeyama Zoo, Kanagawa from
“700"

1984

gelatin silver print

23.8X36.1(40.4X50.8) cm

MR (1946- )
ZOOJ &Y  ZEEFEIY N E. L

#E

715945

XS5F2 - = FYh
23.8X36.0(40.4X50.6) cm
EUINE S EN T2
YN

Ph-1375

HAYASHI, Takanobu (1946- )
Tama Zoo, Tokyo from “ZO0O”
1984

gelatin silver print
23.8X36.0(40.4X50.6) cm

MBEE (1946- )
ZOOJ &Y  ZEEFEY N E. L

#E

715945

XS5F - N— - FYUh
23,9X36.1(40.5X50.8) cm
EUINE S EN T2
[LUN

Ph-1376

HAYASHI, Takanobu (1946- )
Tama Zoo, Tokyo from “ZOO”
1984

gelatin silver print
23.9X36.1(40.5%50.8) cm

MRFEE (1946- )

ZOOJ&y MG RTANH.
fi] 1

RIS 94

BT - N— - FYUh
27.1X40.6(40.4%X50.6) cm

HAICEHH. K. e

LN
Ph-1377

HAYASHI, Takanobu (1946- )
Izu Shaboten Koen (Cactus Park) ,
Shizuoka from “Z0O0O”

1984

gelatin silver print

27.1X40.6 (40.4X50.6) cm

M= (1946- )
ZOOJ &Y RAEYLE., W&

I=)

QN

IS 94

BSF - IN— - FYUh
23.9X36.2(40.5%X50.8) cm
EINEC S BN T 2
WA

Ph-1378

HAYASHI, Takanobu (1946- )
Tobu Zoo, Saitama from “ZO0”
1984

gelatin silver print
23.9X36.2(40.5%X50.8) cm

THaAT7 - VALIL(1902-1990)

KIE124E (CER134F)

ES5F2 - Ss— - FYUh
20.5X20.1(22.8X22.4) cm

Y257 - LAV - R—b74 ) F4 No.2J (7
TINCNTA KT - THNT T T4, 2001) FRUL
ed. 1/15, BIilC ALY 7 TV MNEH, TT4
var&Ee

A

Ph-1379

ROSSLER, Jaroslav (1902-1990)
Skylight

1923 (2001)

gelatin silver print
20.5%X20.1(22.8%X22.4) cm

17



YRaAZ7 - VALIL(1902-1990)
s

KRIEL34E CEJE134)

XS5F2 - N— - Yk
20.6X20.0(22.8X22.2) cm

Yaz257 - LAV - B— 744 No.2J (F
TINCNTA KT - TN T T4 2001) UL
ed. 1/15. WG AL > T T ) U MNEH, T4
var®s

il A

Ph-1380

ROSSLER, Jaroslav (1902-1990)
Gerta

1924 (2001)

gelatin silver print
20.6X20.0(22.8X22.2) cm

YOaAZ77 - LVALIL(1902-1990)
L7 - K—bhA b
TARNA4E (PR 1345)

BSF - N— - FY R
20.6X20.1(22.8X22.3) c¢m

Y257 LAV - R— b7+ F No.2) (F
TINCNDR - F T - TH T T T4, 2001) UL
ed. 1/15, W ICAX > T F) U MNEH. T4
var#e

Ji A

Ph-1381

ROSSLER, Jaroslav (1902-1990)
Self-portrait

1929(2001)

gelatin silver print
20.6X20.1(22.8X22.3) c¢m

YOaAZ77 - L ALIL(1902-1990)
AT (FHF)

AEARAFE CFEL34E)

BSF - N— - FYUR
20.6X20.0(22.8X22.2) cm

[YHRAF7 - LAV - B— 74174 No.2) (7
TINNTA - KT - THNT T T4, 2001) L
ed. 1/15, W ICAX > T F) U MNEH. T4
var#e

i A

Ph-1382

ROSSLER, Jaroslav (1902-1990)
Title Unknown (photogenic poem)
n. d.(2001)

gelatin silver print

20.6X20.0(22.8X22.2) cm

POAZ7 - LAVIV (1902-1990)

JE\ S
HIRI3SAF CPRL134E)

¥IF - IWN— - FYUh
20.6%20.0(22.8%X22.2) c¢m

[YHEAS7 - LAV - B— 7417 No.2J (7
TINCNTA AT - TN T T4 2001) UL
ed. 1/7, BHICAL T TV MEE . T4 a
pgiac

Ji A

Ph-1383

ROSSLER, Jaroslav (1902-1990)
Landscape

1963 (2001)

gelatin silver print
20.6X20.0(22.8X22.2) c¢m

18



T=/& Craft Works

SPIRTGHEFEIC B 1 2 TEMEmOWEA - 2 L2 HUURAERITK D EIY . B

a4 RS (A3 SZHA TR0 Bl A0 L S 1R O ALRD |

(BZH13 50 AR LR IEALRD . Z 0l i (EALRD) Th %o

New additions to the museum collection as a result of the purchase or receipt of

HF A3

donation, or management transfer of crafts during fiscal 2004 were as follows: 4

ceramic works (3 purchased, 1 donated); 1 textile (1 purchased); 1 metal work (1
purchased); 13 items of glass work (13 donated); 1 item of doll (1 purchased);

and 1 other works (1 purchased).

I 1

Ceramic Works

LR BRI (1883-1959)
R

IFFI15-204F b

P it

h11.2 w25.3 d25.3cm

YN
Cr0635

KITAOJI, Rosanjin (1883-1959)
Square bowl with cover, oribe ware
€.1940-45

stoneware

h11.2 w25.3 d25.3cm

78— N2 A (1920-1981)
FOTTA - Th—LA
W47 47

Vi

h23.5 wi12.3 d5.1cm

YN
Cr0636

COPER, Hans (1920-1981)
Cycladic Arrow Form

1972

stoneware

h23.5 wi12.3 d5.1cm

ERRIE (1926-2001)
i

WAI404E

i

h42.0 w23.3 d17.5cm

flil e (BEHF P S Y —) | 2l Y 8- 77— h-

T ATAINV (Za—T— 2 1967)
il ]
Cr0634

SUZUKI, Osamu (1926-2001)
Vase Object

1965

stoneware

h42.0 w23.3d17.5cm

) —_ )b—3r— (1902-1995)
5k

IS 445

T

h9.8 D20.8cm

LUN
Cr0637

RIE, Lucie (1902-1995)
Bowl

1979

porcelain

h9.8 D20.8cm

19



oA
Glass Works

B 755 S (1921-2004)
1424

KA E

h40.0 w22.0 d22.0cm

e (H AT & =)

20

Glooss

FUJITA, Kyohei (1921-2004)
Flowing Nagare-Flow

1967

glass, blowing

h40.0 w22.0 d22.0cm

B 755 S (1921-2004)
e KD

ey

KA E

h24.0 w17.0 d17.0cm

Y
Gl10089

FUJITA, Kyohei (1921-2004)
Vase, “Dance of Fire”

1970

glass, blowing

h24.0 w17.0 d17.0cm

JE H &5~ (1921-2004)
SRR SH
W46

KA

#%h4.0 D18.0cm

#

Gl0090

FUJITA, Kyohei (1921-2004)

Individual plates, “Gold-rimmed”

1971
glass, blowing
each h4.0 D18.0cm

T & S (1921-2004)
fifi &= SEk o #

RIS 64F

HS A I

h13.0 w23.0 d23.0cm

ZI

Gl0091

FUJITA, Kyohei (1921-2004)
Ornamental box, “Old Capital Heijo”
1981

glass, mold-blowing

h13.0 w23.0 d23.0cm

T & S (1921-2004)

mARGE S5%

7115 84F
HTAHRE
#h9.0 D14.0cm
B (1A i I )
AP

G10092

FUJITA, Kyohei (1921-2004)
Lidded bowls

1983

glass, blowing

each h9.0 D14.0cm

J7% 55 F (1921-2004)
I

PR

oA

h75.0 w51.0 d40.0cm
TAGES i)

2

Gl10093

FUJITA, Kyohei (1921-2004)
Head Wind

1991

glass

h75.0 w51.0 d40.0cm

20

J2E FH 5 S (1921-2004)
185 A

SER3 AR

oA

h81.0 w45.0 d25.0cm

iz (H A & )

A

Gl0094

FUJITA, Kyohei (1921-2004)
Tail Wind

1991

glass

h81.0 w45.0 d25.0cm

JiE HH &5~ (1921-2004)

HEREIEY
K6

HIA IR E

h18.0 w30.5 d24.5cm
Al

G10095

FUJITA, Kyohei (1921-2004)
Ornamental box,“Tale of Tuketori”
1994

glass, mold-blowing

h18.0 w30.5 d24.5cm



T FH & - (1921-2004)

i akx
PRSI

HIA TR E

h23.0 w24.0 d21.0cm
AP

Gl0096

FUJITA, Kyohei (1921-2004)
Ornamental box, “Cherry Blossoms at
Night”

1996

glass, mold-blowing

h23.0 w24.0 d21.0cm

T HH 755 S (1921-2004)

RO
757 I

h25.0 w29.5 d26.0cm
MBI (1A K 5 )
Gl10097

FUJITA, Kyohei (1921-2004)
Ornamental box, “Auspicious Cloud”
1997

glass, mold-blowing

h25.0 w29.5 d26.0cm

T FH & - (1921-2004)
il KL A A

RO
752 I

h19.5 w23.5 d23.5cm
MBI (1A 5 )
Gl10098

FUJITA, Kyohei (1921-2004)
Ornamental box,“Red and White
Plum Blossoms”

1997

glass, mold-blowing

h19.5 w23.5 d23.5cm

T HH 755 5 (1921-2004)

it Al
SR04

KT

h26.5 w28.0 d20.5cm
M1 (LA 5 )
#

G10099

FUJITA, Kyohei (1921-2004)
Ornamental box, “Fine-flaked Snow”
1998

glass, mold-blowing

h26.5 w28.0 d20.5cm

M B (1921-2004)
fifi = B IR

SERCL34E

HZ 2 W

h25.0 w28.2 d20.7cm
Glo1o0o

FUJITA, Kyohei (1921-2004)
Ornamental box, “‘Rimpa”

2001

glass, mold-blowing

h25.0 w28.2 d20.7cm

Textiles

A (1952- )
INERRARBRHT 53 K58
SERCLGAE

w34.7cm

LUN
Tx0354

TSUIKI, Noriko (1952- )
Sash,“Watershed” , Kokura-type
fabric, striped pattern

2004

cotton, weaving

w34.7cm

21



BT T (1944- )
fig 2 D D AR
RIS 84

MR AFTAL B ALK
h139.7 w59.9 d27.7c¢m

UN7 Diooss

Dolls YOTSUYA, Shimon (1944- )

Anatomical Boy

1983

paper, wood, glass, hair, cloth, hide
h139.7 w59.9 d27.7cm

FARE Z (1948- )
SEBIE - Y1)
SR 164

S, B

h205.0cm

pas fiilJ£ (F+ = 1) — NIKI)
Mt0357

HASHIMOTO, Masayuki (1948- )
Evolving Membrane and Snippet Pieces
2004

copper plate, hammering

h205.0cm

Metal Works

NPV A=)V N A (1902-1975)

NIE

W FILO4FE-S 04 (B IS 84F)
T (1050)
25.0X25.0cm

Z DAt Oeono2

Other Works BELLMER, Hans (1902-1975)
Doll

1935-75 (1983)

photograph

25.0X25.0cm




1ESIEIE
EH{ER

SEIR1GAEFEIAE L 72 B TE M 3. KD EBY . AT, W Z D135,
R 23 53 KF - 195 BRI GZARETE) 205 BRI R B ae B (T
b5,

L JRENT]

J-79 AHIEACHEEIAETS)

HEE H O f L E,

J-148  Hi HHAFJVERCRN)

HIFE LSO ULER | Ve, iR AR AR
J-163 HER(EIDE)

Ik,

J-183 LA (i)

77 CHTER 2 HIFE AL ALET i, BMRSEANDILL TE A,
J-234 IOl BECRE)

HFE LD WLTR Bt BRSO TR 2.
J-238 Vbl PR BRI

HFE DT P, BRSO T 2.
J-701 mil3GECT &)

71 EIRBR
J-702 AN SCECH & L)
71 EIRRR
J-703 I SCGECHED
7 EIRR

@I Zofl

O-2 RZIFE KIS

ol Pl Wi

O-164 HHE R RN 2T)
s, Bhif

O-169  FyifiEds iy

s . FEHUBIE . Wi .

0-185 AR O T OR)

s, Y. BB, Wi,

0-195  [HM =T

Ponls | BB WR . (HE IR 2. ki,
0-384  ZFHIERESCABIEE )
Yol . FRBUBIB . iR .

0-482  [UAKI R )

ol Peidr, AT W%,

0-615 ERERER)

Yeigr, FRHUBIE . B,

O-847 il Fi 727 %)

s . FOEEEIE . .

0-850 YAV, 8707 - HV—TF DK
ot FEHIEIB . iR

0-1056 SHEW(IZRITa)
ol . FEHUBIB . W%,

O-1135  FKIMSENCGED02-5-16-4)
WA LB,

O-1142 BEHETZ= AT T7 0V W)
ARHHTH. o

L i
P-78 BHIFHE—[(T74 LY 2DV 5H)
Ve, (SRR &L SR ok, fo. FU A,

23



24

P-104 /NEFRER (T 5E)

Yeig, SHEMIRR L. fo . TV A,

P-135-3 JIFEEKCTiRAR T H—H1k0 BN HHolk)
Yo, SO PIRR L. R BB EAL L VAR
P-135-4 JIBEEKCTIR&RT H—H1&0 /N )i
Yeige, SRR R BB EAL B VAR
P-135-5 JIBEEUKCTIRA T H—H1X0 SR RE)ID
Pei FOEDIRR L R B AL B TV AL iR
P-135-6 JIBREKCTIR &R H—H1ED &R G8holsb)
P FOEDIRR L R, B AL Bl TV AL R
P-135-8 JIFIEKCTiRAR T H—H1XD  BoilliE)
ek, MHEPIRR L L RO SO Bl VAL iR
P-138-4 JIWHEKCTIRART  HF—HI1&0  RE EE)
Yeig, AEPIRR L R0 B AL L VAL R
P-555 &HME(FT XL - v I AF—F)

Y, SRR L. TV A,

P-703 HAlEE LG D'E B)

Yeige, s PIkk . LA,

P-709 AU TR )

Yeige, GV L. B ILEL, R, TV A,

P-1081 BRI 2 ED)

BHEE DI,

P-1090 JEHER(PERR)

BRRE D HE TV A,

P-1123 FREBE—CGRR A

P ADEMIRR L R0 U,

P-1210 ByHHFEKS DA - 7O T4 T4 T4 - A2 - 74 - b—L)
VeI, B LEL, T X,

P-1219 By ERCHE O 7%

Yeige, S PIRR L. IERILE, R VA,

P-1223  EHPTERKILAT)

ek, (IR 2 LB, VA,

P-1632  #HEIHEH)

P, LA,

P-1654 HFIHCE Za~X)

e, BLERLEL, L2,

P-1656 BIFRLIERG)

AF LV R—RED I HE, FEPIRR L fEo,

P-1681 25—z 7 h=(T)

e, ShEwkE 2

P-1734 /B (Still Life with Pot on the Table #2)
Yo, ShEPIRR L. R0 B EAL B VA,

1;;1777 YT TR v uIA Y RFTFDIHD120 M)
VA,

®KF - Ffl

W-53 IR ERCLE D

NV RED I FEPIFR L. RO,
W-99 i HAK S ZREDZ0)

Yeig, EwkE L. SV A,

W-130 LIz Tx)VFATTANG TN - aVRITar)
Tedd AEMIRR X

D-2-3 L HEECGEDEE)
R S 52 H, BT B AL,

D-15 s HE(TYyH2 B)

Yo, SHEPIRR L. ffo . TV A,

D-23 B LACCRABE BER)
Yeig, MR L. TV A,

D-25 MEHE=ZM(T =)

Yeig, HEMIRREL. TV,

D-28  ZH M E K ERCRTAR)
Ve, SHEEIRR &L BT B,



D-34 & HSEJVEBCET )

HEYIBR . ZRHME DAL,

D-46 [ HIESKE D

Yeig. (ISP 2. BN . RO T A,
D-48 /A ECHE)

Yeig, FHEPIRR L. fE0 . TV A,

D-50A  FERANMECR )

SRIVDRES,

D-50B  JFRRANMECEHT)

SRIVDRES,

D-52  FERANECHEHTD

SO S,

D-54  FkRANECEAT @YD) )
?’\\)[/@Ffﬁfo

D-55 FORAMECES )

S OLVDEZ

D-56  FiRANMECRE S (K3EY))
SOV

D-213 S EJRF(Z—A—))

Yeigr, HEPIRE L. ZRAORIE. 0. TV A,
D-299  #K RS RR <p A 0 &) )
IRV ED S, L RHE DML,

QL GLAKIET)

S-96 R )I5AECHE)

Ve, Z OEITR R Wi
S-187 Ve iE RS & 28

fli#o
L Ui

M-632-51  FHBIECIHMA] (HAmER))
Ui MR A, SR AL, o, LA,

L 4k
X-83 R ERCRIBEINE 5> A% P T 58 52)
g, BT, i,

TEfRR

SPIRLGAEIEIC B 105 T A DB, TN TH 5,

®%T

Lc0022 iS5 SR %N
ERORE B - FEOBES, %L,
Lc0048 I ik (a6 25 1)
HRORE B - FE OB, BOBRIEE,
Lc0055 T ik (W25 Fa k)
HHOMRE B - F OB, HOBIE,
L0010 & MHBHH QWA )
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_hE TOEB2—E Exhibitions from the Opening in 1952 until 2003 |

D [ EE[1952] 1 BRESIRICS s R AT D] fy
Modern Japanese Art: Retrospective and Perspective of Modern Painting

A AR DS A—THFEE A A
Development of Modern Western-Style (Oil) Painting: Europe and Japan

E$ﬂ28$f§[1953] &) 157 DR — i
World Posters
CY AT oD i Av—R il & R B
Mainstream of Japanese-Style Painting: Its Schools and Development
Y LU R—Ta L B A
Modern Sculpture: Europe and Japan

) BV ER—HAETAY A
The Exhibition of Contemporary Photography—]Japan and America

A AN DIR VN EE - L - kR - B AER)
Exhibition of Four Artists: Seiju Omoda, Bakusen Tsuchida, Tsune
Nakamura, Tetsugoro Yorozu

Gl R & LT —IE TSR 2 &5 FLfE 557
Abstraction and Fantasy: How to Understand Non-figurative(Non-
realistic) Painting

9 BURAMOIEE ]
Exhibition of Modern Japanese Portraiture
Q08 5527V x = A - B2 — L EBESEA R A N R R
Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

11 JEERE 3 E i

Posthumous Exhibition of Yasuo Kuniyoshi

KIEH D5
The Exhibition of the Painting of the Taisho Era

ZaETREINTNT AR T Z5EE) o 3

Gropius and Bauhaus: Start of Modern Architecture and Craft Movements
HAHE

Exhibition of Seiki Kuroda

K& FH

Exhibition of Water Colors and Drawings

TP oD WL 3
Exhibition of World Children’ s Art
YD (et = - iR - B L3EE - L ERHE)

Exhibition of Four Painters—Yuzo Saeki, Kanji Maeta, Kagaku
Murakami, Koho Hiroshima

B DOHRE—H AR D K325
Today’ s Focus: On the History of Japanese Art

gIn D Oz [1954]

27



gin 3 Er[1955]

gin3 1 R 1950]

28

) 19 A DER—I 2 DA - HX

FRE B3 STm - B — LRSS R e E N R
Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd Sdo Paulo Biennial Exhibits from Japan

AT a v a2 S S e e st 1 e
Exhibition in Liaison with the Establishment of The National Museum
of Western Art

WAV ER—L ) 7Y XA DR
Western-Style Painting of the Early Meiji Era

H R A Sl
Abstract Art Exhibition: Japan and U. S. A.
ElED201%

Great Masters in their Twenties

R 7K %

Joint Exhibition of American and Japanese Water Colours

BRHADE - RO ZEW —=3—a ) S mlJE O E N R R
Contemporary Japanese Calligraphy: Art in Sumi

W01 D % 7

Tessai in His Last Period

DA (F BB - RS - 6 - KAL)
Exhibition of Four Artists: Kanzan Shimomura, Morie Ogiwara,
Aimitsu, Heihachi Hashimoto

BROR—T T DEM 5

Today’ s Focus: Eastern Art Seen Through Eyes of the Present
W13k AR O JE 7 1

Genre-Painting in the Meiji, Taisho and Showa Eras
W8T = A - U — L EIBRIEHTE 1 i E R

Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

SR A
Posthumous Exhibition of Sotaro Yasui
BRoOME—HALZI—)L - K- %Y

Contemporary Prints: Japanese Artists and 1" Ecole de Paris
GHOHE—HAETS A

Contemporary Photography: Japan and France

34 NEENOYI=S

Japanese Scenery

HA DL — EREBIR
Exhibition of Japanese Sculpture: Contemporary versus Bronze Buddhist
Statues, and Mask of the Asuka and the Nara Period

S 3 1 f
Posthumous Exhibition of Keigetsu Kikuchi

H A D Ja I #2 Hi

Japanese Satirical Painting (Cartoons)



BI3 DERE[1957]

BI3 3R [1958]

38

39

40

PIRMMEENOEA(E

Masterpieces of Modern Japanese Painting

FARYoivn - I — U EBESEAT R R R
Preview Exhibition of the 4th Sdo Paulo Biennial Exhibits from Japan

205D TP —a—awRETAY A

20th Century Design in Europe and America

D Z—rpE & O A D
Sulboku Paintings of China and Japan
Hif#ESE MO 15 A
mnEpAE 7 A Y A BURSE

15 Vanguard Artists
Special Showing of 8 Contemporary American Artists

1R ERR R = — VR (R B fE)
il B E AL

The 1st International Biennial Exhibition of Prints in Tokyo
Exhibition of Utamaro and Hokusai

PHANDPER CPETERE - /DM =IR - BUFEH - ZRAFRER)
Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi,
Naoya Takei, Kotaro Migishi

RGO KA i
Deutsche Druckgraphik der letzten Jahre
17 NDAFES

Living Seventeen Japanese Artists

ERNE R ¢ Vi PN
The 1st Yasui Award Exhibition

TR H A AR ] D35 B (fy HURRTH SE A AE)

Development of Modern Japanese Painting

PR A E RN I RS (R0 3y i R 1]

Masterpieces of Modern Japanese Painting and Sculpture

S Aa o 7 B

Development of Japanese Abstract Painting

ADIER NS - el - oy | - bl

Exhibition of Four Artists: Usen Ogawa, Hanko Kajita,
Makoto Saburi, Noboru Kitawaki

F—=ANIYT + Za—Y =5 FE HABRSER = E N ER
Preview Exhibition of Contemporary Japanese Art Exhibition to be
circulated in Australia and New Zealand

& F A 1 B

Posthumous Exhibition of Gyokudo Kawai

F RO Zl—oK S &

Hakuin’ s Art: Suiboku Painting and Calligraphy

2B AT A
The 2nd Yasui Award Exhibition

29



mEfn 34 E 1959

B35 &R 1960]

30

56

57

58

70

71

72

AR H A S0 o IR

Permanent Exhibit: Modern Japanese Art
% D FHE

Postwar Outstanding Works of Art

LA A D) H

WA 75 LA — T AR S

Still-life in Modern Japanese Painting
Modern Brazilian Architecture

FslEly osonm - Ex o — U EERSE R R G E N R R
Preview Exhibition of the 5th Sdo Paulo Biennial Exhibits from Japan
ERARIG DA

Development of Modern Sculpture in Wood

R MEENOLES

Contemporary Japanese Ceramic Art

R 1B 1 fr

Posthumous Exhibition of Taikan Yokoyama

S SHIE T I N R

Preview Exhibition of Shiko Munakata Exhibition to be circulated in Europe
53 [l T A M

The 3rd Yasui Award Exhibition

AR H A S0 oD IR RS

Permanent Exhibit: Modern Japanese Art

BRGHEE 19594

RN INA 2 - NA 2 7 =)V ORI GE

Contemporary Photographs 1959
Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

LA A DFA (7AY 7738 [l [E N fEoR)

FEEE )/ - RV —=ZDY T

Japanese Drawings in XXth Century (Preview of the Travelling
Exhibition in U. S. A.

Lithographs by Marino Marini

H 7 i oD 7 HAX

Recent Development in Japanese Style Painting

H30mT =R - B — L EREIEM R 1 i R

Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

Tt B FE A 1 0D J i

g IOV DORIY - AL —h
Development of Surrealistic Paintings
Brazilian Poema Concrete

MADIER GENEE - Biu - ERHEA - HRDERED)

Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka,
Kotaro Takamura

BIROR—I G KM H 5

Today’ s Focus: Primitive Art Seen Through Eyes of the Present



BRSO FERE1961]

AR H 7 S0 o IR

Permanent Exhibit: Modern Japanese Art

HAANDF—BIROIEHMILE
mpLE ZiffELTOEHE

Contemporary Japanese Handicrafts: Contemporary Traditional Crafts
Photographs as Art

VPR B 1
Posthumous Exhibition of Kokei Kobayashi
2 M R E R - VR

The 2nd International Biennial Exhibition of Prints in Tokyo

B AR L H B A R N R
The 4th Yasui Award Exhibition

BTG HE19604:

R 7= A— a3 Dl
Contemporary Photographs 1960
Animation Art

BURA A iz Ji

Exposicion: Contrastes en la Pintura Espafiola de Hoy
olalyooson - B o — L EIBRSEN I 1 E N R
Bk B AR H AR 0D

Preview Exhibition of the 6th Sdo Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

SCER B BT it % 0 & IR R
Permanent Exhibit: Mainly New Acquisitions of the Ministry of Education

BIAE M D T2
Adventure in Today’ s Art of Japan

ERAROHER—HAE - 5w 7 1)
Masterpieces of Modern Japanese Art

EARA ARz OFiAL (7 H 4K =)
Development of Oil Painting in Modern Japan
IERAADHER O AL

Masterpieces of Modern Japanese Art

LERH AL DR (i H A =80
Development of Sculpture in Modern Japan
ERAAmOFN (1 AAF=1)
Development of Japanese-Style Painting in Modern Japan
LARE AR OV (7Y PRS2 1)
Development of Oil Painting in Modern Japan
FEs I B iR AR (R 7 ) F A b L)
The 5th Yasui Award Exhibition

BURH A DR (7Y SRR I R)

Contemporary Japanese Prints

Bk m R (R OFHE=1)

Prominent Works of Contemporary Japanese Painting

31



BRI 3 [ FE[1962]

I3 ErE1963]

32

PIR AV RNO =y amiiih it 271
Oil Painting and Sculpture in Modern Japan

EARAAR DB & /4

Painting and Sculpture in Modern Japan

LD

Painting on Folding Screen in Modern Japan

53 Il SR B R > — LR
BT 5
The 3rd International Biennial Exhibition of Prints in Tokyo Sharaku

Y NDTES R —Y - BFH YR - Tt —5 - ) 55E)
FRFBAE 7 > A LT 5
Exhibition of Four Artists: Kazuo Sakata, Hideo Noda, Koichiro

Kondo, Yuzo Fujikawa
History of French Films

oMl e E R AR
The 6th Yasui Award Exhibition

BREIE 1961 — 624
Contemporary Photographs 1961-62
SIRME ENOL Ay R 2]

Painting and Sculpture of Modern Japan

ZH T [ K B3 '

Posthumous Exhibition of Kunitaro Suda

BUA D TG & R i

Contemporary Oil Painting and Prints

Yoy 7z B—Z DZM DO

s B H A

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-Style Paintings

5 340 D 1A

New Generation of Japanese Sculptures

BROR—ESLOFDOHADFE
B SR [ A
Today’ s Focus: Traditional Daily Implements of Japan Seen Through

Eyes of the Present
Modern Japanese-Style Paintings

EAH AR DG £G4

Painting and Sculpture of Modern Japan

IEARH AL (235 05 19144

[EIREBRE] 35 A DF A

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

JEREEE A D=1

BEE TS N2 HE S ST
The Art of Rosanjin Kitaoji
Japanese Abstract Paintings



108 EiHEES -3 PN

WA PO AR

The 7th Yasui Award Exhibition
Rubbed Prints of Mayan Art

WRAEEZ D%
Il B i HE — P D Wi I
Japanese Artists: A Contrast Seen before and after Sojourning in Europe

or America
Kazuma Oda’ s Prints

AEAPEZR D[l (5 HRAN - KRR - PEfER 2 - FofAn s - i)
WA 320 T =& - YL — VEBRSEHTIE i E N R R
Posthumous Exhibition of five Artists: Keisen Tomita, Chouu Ota,
Gengen Sato, Hakutei Ishii, Toshio Nakanishi

Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

Y3535 = AR

Posthumous Exhibition of Zenzaburo Kojima

Y1V E—Z D ERD704E
Pablo Picasso Exhibition: Japan 1964

O LA B —H S22 58T

Japanese Painting in Kyoto: from Okyo Maruyama to Present Generation

BRI B3 e 25
B A TRk D H AS i

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from the Museum Collection

LERAARDHUIE—FY > By ZHREIR R
Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics

AN E R o — VR

The 4th International Biennial Exhibition of Prints in Tokyo

S8 al e E T A R

BRSBTS O H 7 il

The 8th Yasui Award Exhibition

New Pieces of Japanese-Style Paintings in the Museum Collection

P Ao 5K

Painters of the “Senchu” Generation

B2 D R& M —PE /i 2 o e LT

FIREEE FESEIY 2R - T L — LR BRI i 1 i Y R R
L 4 PO KR

Postwar Paintings: Mainly from the Museum Collection

Preview Exhibition of the 8th Sdo Paulo Biennial Exhibits from Japan
Harue Koga’ s Water Colors

B3O ErE [1964]

LERUCB T BN EZ DR E—H AL HE

Modern “Bunjin-ga” of China and Japan and its Influence

AR H A O BA

BRI RS SR 27

Paintings of Nudes in Modern Japan

New Pieces of the Museum Collection: Oil Painting and Sculpture

() ErE1965]

33



gFn/] | #r (1966]

34

EAVER D B CNSTARE - ARBBHIA - W0 - B4
FREHAE T— T 25 & B

Exhibition of Four Artists: Hoan Kosugi, Shohachi Kimura, Sempan
Maekawa, Koyu Fujii

Exhibition of Contemporary Prints in Yugoslavia
EARAAROMRE—EWIC LS

Oil Paintings of Modern Japan from the Museum Collection

e 28 27 D 2 AT

The Retrospective Exhibition of the INTEN: The Prewar Period
SV O ARER E—a— 0w e A 7

Exhibition of Japanese Artists Abroad: Europe and America

SR L[] LA 55 HE o o L AR

The 1st Preliminary Show of Japan Art Festival
SO T A Ji

RS 2 NDTAY 71 DFEAESR

The 9th Yasui Award Exhibition

Two American Photographers

BURSEM DR AR

New Generation of Contemporary Art

LR D HARE—Fr R Ic L2

FRERAE SE33M T = A - ¥ 2 — LRI ERSE IR H R i E RO
Modern Japanese-Style Paintings from the Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

BROMR—HFED LM

Today’ s Focus: Fantasy of the Orient Seen Through Eyes of the Present
AN ERK D [l j— 7 1 B

Posthumous Exhibition of Ryusei Kishida

R—=FRDRAZ—

BRGHDI0AN

Posters of Poland
Ten Artists of Contemporary Japanese Photography

IR
Miro Exhibition
TURT A A i

Exhibition of Contemporary American Painting

Bs [ R  E B o — L
The Sth International Biennial Exhibition of Prints in Tokyo

BE10[m] L H B frliop A

B ZIEOIERI-b—2BEMEZ D%

The 10th Yasui Award Exhibition

Yasui Award Artists: Their Awards and Later Works

FITEAE I & 230 AU H A8 D SEi—RIE > 5 BRI 0D #% 8
R BAE RO oD - U 2 — LR BRGSO
Modern Japanese Art from the Museum Collection: Paintings from

Taisho to Early Showa Eras
Preview Exhibition of the 9th Sdo Paulo Biennial Exhibits from Japan



BRIl D ErE11967]

B#n 4 SR [1968]

g4 4 R 11969]

7574w 2 - 7—k USA

Graphic Art USA

A H A D AR

Modern Japanese Prints

SR 2] [ A b 45 H 1 LR R

The 2nd Preliminary Show of Japan Art Festival
EARH A DR & H Al

Modern Japanese Water Colors and Drawings

BIURA Z U7 iR

Exhibition of Contemporary Italian Art

VLR T S 04 J
50 Years of Painting U. S. S. R.

EARNEI = 3 iip PN
B EEFHE R BR D EAE

The 11th Yasui Award Exhibition
Posthumous Exhibition of Sotaro Yasui

LAH A DMFE—KIE - B (AT 2 fhe LT/

— A (1) Zhoe LT

WA i34 e = A - ¥ 2 — LRI BRSO I 1 P R R
Oil Paintings of Modern Japan: mainly from the Taisho and Showa
(prewar) Periods: mainly from the Showa (postwar) Period

Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

B 2 D Hr A
New Generation of Ceramic Art in Japan

53 [0] F A SR H ol 2 ft L A s
The 3rd Preliminary Show of Japan Art Festival

Dada
s SRR 1

Contemporary Korean Painting
WP I S —HIR 100430 &
Mutual Influences between Japanese and Western Art

SO S EFRAR I & > — LR
The 6th International Biennial Exhibition of Prints in Tokyo

BRI e — R EPH D X5

Contemporary Art: Dialogue between the East and the West
N — - L=TR

Henry Moore Exhibition in Japan, 1969

B RA Y

Moderne Deutsche Architektur

AR Y v - T—b - T2 AT 4V R E N R
The 4th Preliminary Show of Japan Art Festival

75 ABREEAT — R

Tapisserie Francaise d’ aujourd’ hui
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gRnd 5 Er1970]

gR QERE(1971]

g [ Rz (1972]

36

157

176

YA 38 A R

Picasso’ s Recent Works in Prints

EAE S EFR

Posthumous Exhibition of Kenkichi Tomimoto
Ry - Vr—VE

Ben Shahn

Fisml T sy - T—b - T2 AT 47V R R E N R
The Sth Preliminary Show of Japan Art Festival

197048 H  BURSE M O— Wi
August 1970: Aspects of New Japanese Art

BIA Y A B R

Contemporary British Art

BURA > I i J

Contemporary Indian Painting

7 IR E BRI > — VR

The 7th International Biennial Exhibition of Prints in Tokyo

INTIINTI A SO Ji

Bauhaus Exhibition

EARHAZEN SIS 519304

Around 1930 in Modern Japanese Art

U2 R PRV

La Rétrospective René Magritte

FHAEIE APVl N ES S A 2t L (R IN=2N

The 6th Preliminary Show of Japan Art Festival
HUBOEAE i D JESR—H AT - BT - 2% -

New Acquisition: Japanese-Style Painting, Prints, Crafts, and Calligraphy
AN ERK O [l J— (L 13

Posthumous Exhibition of Kaoru Yamaguchi

BN A Y SEfl

ZEITGENOSISCHE DEUTSCHE KUNST

BROWMZ—T AV - FE - AFatARk

Contemporary Ceramic Art: Canada, U. S. A., Mexico and Japan
i AL O IR PI— 2R EBID LS

Development of Postwar Japanese Art: Figurative Art

BDUBAT: fih D JoR—hiz & 1 %

New Acquisition: Oil Painting and Sculpture

BIRA Tz — T Kl
Swedish Art 1972: A Contemporary Theme

LRAZYT7EMDEIE S

Masters of Modern Italian Art from the Collection of Gianni Mattioli



Bl SFErE1973)

gR O 1974]

BTG T IURAE it D JEE IR
B SUNESEEA0F S i

New Acquisition 1971
Drawings in the Museum Collection

PIfE204E L BIROIR—ERE AR D EMi2 5

The 20th Anniversary Exhibition: Today’ s Focus: on Modern Japanese Art
S8 R R E R > — LR

The 8th International Biennial Exhibition of Prints in Tokyo
EEsDIAVIEEN(F S

Japanese Artists in Europe

SR
The Retrospective Exhibition of Denchu Hirakushi

BRa—T 2501 7k

Contemporary Yugoslav Art

i H AL D JR P — R KB D Z AL

Development of Postwar Japanese Art: Abstract and Non-Figurative
HIDUREATE fnd D JER

Rl RO FE YL PR LD BB AE O H AR il

New Acquisition 1972
Japanese-Style Paintings Transferred from the Tokyo National Museum

IEARHAEM L ICETZ W EHA
Modern Japanese Art and Paris
JyaT - VAR

Exhibition of Giacomo Manzu

TAY) B D HAEF

Japanese Artists in the Americas
JEARAESR D e T 7T - A FH S Y RS

Modern Japanese Artists in Retrospect: Takezo Shinkai, Toyoshiro Fukuda

TYR)a— - UL T AJE
Works of Andrew Wyeth

] R SR R

Posthumous Exhibition of Shinsen Tokuoka

IBUNDICA=E

Fifteen Photographers Today
BRA F > a £ 1l
Contemporary Mexican Art

SOl AU FE B R & > — L

The 9th International Biennial Exhibition of Prints in Tokyo

LA A D £
Modern Japanese Art

A TSP VS5 7R

Posthumous Exhibition of Heihachiro Fukuda

37



R— - TR — g
Paul Delvaux

T FH 75 1 )

The Retrospective Exhibition of Seison Maeda
RS

Posthumous Exhibition of Yasuo Kazuki
FODOEAT i D JER

LIS UAY Eo T R s B AN (S )2

New Acquisition 1973 and 1974
Exhibition of Works by Heihachiro Fukuda: Donation from the U. S. S. R.

ginS ) Fr11975]

AL TY AL
Surrealism

77 Y ALEDFE—IsIR»H18{ D XL —
WIS Yat T - TN ADIBIK -
Merveilles de la Tapisserie Francaise

Josef Albers: Formulation, Articulation

RAY - UYL 1919—1933
Realistische Tendenzen Deutscher Kunst 1919-1933 Eine Ausstellung
aus Museen der DDR

NT74—/ - A7 AR

Exhibition Rufino Tamayo

LHBUE

The Retrospective Exhibition of Yukihiko Yasuda
F M2 YRS & TH e

Koshiro Onchi and “Tsukuhae”

DIV

Exposition Mark Chagall

Fa—LXLE

Cubism

RO MU B & > — LR
The 10th International Biennial Exhibition of Prints in Tokyo

SHODBE @ —a—ay s HA
Fiber Works: Europe and Japan
BB feh D R

New Acquisition 1975

i 1 #r1976]

[ ] J
The Retrospective Exhibition of Shoji Hamada
E APt}

Peintres Naifs

BB i D R
New Acquisition 1975
TF Y E I, 57— EWIRATH O Kl

Fontanesi, Ragusa e I’ arte Giapponese nel primo periodo Meiji

BRI DEr(1977]

38



ginH 3Er11978]

gfnH 4 & rz1979]

ginH 5 Em 19s0]

215

233

234

TR SR BVEAR L0 FHE

Masterpieces of Contemporary Japanese Crafts: Commemorative

Exhibition for Opening of the Crafts Gallery
G HOBIE @ —T AV 2L H A

Fiber Works: Americas and Japan
ZV—RUy el ZDfHia

Casper David Friedrich und Sein Kreis

~) /- —=E
Exhibition Marino Marini

SAITO Yoshishige Exhibition 1978

T FHAE S
Gonroku Matsuda Exhibition

fefash =g

50th Year Posthumous Exhibition Yuzo Saeki
HRBRTLERE AL THF I TOTE

World Contemporary Crafts Exhibition: Scandinavian Craft
F—0y/3DRAR——Z DIRFELSENET

L’ Affiche en Occident de ses origines a nos jours

EAH A O A

Enamelled Porcelain of Modern Japan

HUR S 11 fih D JE R — IR RS 248 2
New Acquisition 1977

BRSO B R
50th Year Posthumous Exhibition Ryusei Kishida
B R E B & > F— LV

The 11th International Biennial Exhibition of Prints in Tokyo

WHAIS52, S34FRENUE T 2Z1F i O R
New Acquisition 1977 and 1978 (Craft)

ERARDEZ

Lacquer Art of Modern Japan
Fo—%x—JE a~X—LELvy=7
Robert / Sonia Delaunay

TV E - AN — BRI DI
Bridget Riley: Works 1959-78

HDORE MR i D SRR —HRIS3, S44EE
New Acquisition 1978 and 1979

RS - WNIERE—H AR EN D/ A+ =7
Exhibition YAMAGUCHI Takeo & HORIUCHI Masakazu

ERMEBIN HADRR

KATAZOME Japanese stencil and print dyeing: Tradition and Today
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SV QEIASCLIN

Bi5 [ E1982]

40

235

236

RUERy - 2 h— 2015 0 F 4l
Le Musée National d’ Art Moderne Centre Georges Pompidou/ L” Art du 20e Siécle
BRHA S ADE—aT—av AR

Contemporary Glass: Europe and Japan

> F AR

Matisse Exhibition

ARFERE—IZOLEDE
Munemaro Ishiguro Exhibition
JAR—RKE—RETDAYL—
The Ceramic Artist Kazuo Yagi
201HHd A7 F &k 1 i

20th Century Canadian Painting

FILEEF )

Kaii Higashiyama Exhibition
LDk ORE B
Munch Exhibition

&0 NG SADE—F AN VT, AFX, TAVAEAR
Contemporary Glass: Australia, Canada, U. S. A. & Japan

19604E—HR T D iz ]
The 1960’ s: Decade of Change in Contemporary Japanese Art

BROAH IS

Contemporary Vessels: How to pour

WA e R

Hanjiro Sakamoto Exhibition

FASE30AERLSIRTL AR AR DEIN—19454 Ut
The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Art, Part 1 [1945-]

FHEE30J4ERL R ERHADT=
The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Crafts

TAYANZFEATEHARDHFRIb
—IE - K - fE - WHETAY A Y - AR
Japanese Artists Who Studied in U. S. A. and The American Scene

FABE30MAERLSRIT T AT A D IET—1945 48 BLRT
The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Art, Part 2 [1900-1945]

ERERDH AT EZ—WRIHI»SBNRET
Modern Japanese Glass: Early Meiji to Present

~NOLF — SR E

Symbolism in Belgium

iRyl (YU AD——KLT—2
British Needlework

HHRKE—ARTEDE
KURODA Tatsuaki: Master Wood Craftsman



YO ES-ARLLEY

BRSO (1984]

i ()ErE1985)

Vg

Picasso

TR N—aY

Francis Bacon: Paintings 1945-1982

G L2305 E D A
30 Years of Modern Japanese Traditional Crafts

BUREAMTIZ I 1 2 T H—19704FARD KA 2 e LT
Photography in Contemporary Art

EXZALDTERIL—HE T2 HPLICLT

Modernism and Craftsmen The 1920’ s to the 1930’ s
20MHT A ADEAL— = 2—a— TR REMETEICES
The modern American Poster

ot b 3HE R
Kagaku Murakami Exhibition

Tavtr - AV Tar HAREERRR O R

Modern Masters From The Thyssen-Bornemisza Collection

=R AV A D BIHE

Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland
T 13 IR /M ey IR E AN R
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Brazil: Body Nostalgia

Brazil: Body Nostalgia featured contemporary Brazilian art, which is not very
well known in Japan, presented with some reference to the history of modern
art in the country. It examined how Brazilian artists digested European and
American modernism to carve out new expressions from the native rock of
Brazilian society and culture.

Focusing on “the body”, a recurring theme in Brazilian art, the exhibition
looked at the diverse activities of nine artists, six living and three deceased, to
explore the fountainhead of creativity that has run through Brazilian art
through the ages.

The exhibition was divided into two sections. The first section highlighted
energetic expressions of the body that etch out the realities and history of
Brazil in sharp relief. The second part consisted of interactive works of art
that explored the relationship between art and the physicality of the viewer.
The intent was to reveal, through the two sections, how Brazilian art is
characterized by a spirit of social critique and openness to the world realized
through the artist’s focus on the body. The exhibition also proved that there
is still room for fresh and novel expressions of the body, despite all the many
ways in which the subject has been treated in the past.




= #
SPRL6AE8 H21H ~10H3 H (43 HH)

= 15

A B A R
x f

WO E T ST AR L ST

® &

AR TR X

% 5
HIAHLAZ, TR H A

AigE
166,524 \ (— HF443,873 \)

H5S - FEIEERLE

BUROD B R E 258 AR T 8) 35475 (20044£:8-9H)
TIRIRODAE 2 5] VIVBRAL)

BUR DR (R ] 7 3 AR i) 554745 (20046£8-9 )
7Y ORIMPA Y 4—> ORIMPA] (5 #I1H-7)

TEUHE 20044E8H 28 FITTHEIR RIMPAIJE (CZ+T)
(A

HOEHI 200448 H 22 TSR (i [H5E)

HRUH I 20044E9 3~ T HITHE JRRIMPAL JE | (/)b
BT R AR AR R )

WHUHIHE 20044E9H23 H ~25F ik IRRIMPAIJE % FL
T (MK E, A1 A )

BIEH 2004429 16HIERT  THIRRIMPALKE ) (it
1)

BEHIHH 20049H1IHTH IR RIMPAJE I ( H
52)

KTl 548495 (20034E 10 =) [ ik 2 HRIMPA
A (it H15E) TRIMPAZ 5] (57 ) 1R = B
1)
ZHE 200449 AT F A L DY >0 Sk (L
fi})

SAEFE A 200447 AR RIMPAJ (i 1H5%)
Newsweek 20044:9F]6HIThe Gold Rash](Kay
Troi)

aescHi (5 1) 200469 H8HII LS B THkIR I (i
M%)

The Japan Times 2004/E9H8HTArt's ancient
Moderns, Rimpa's classic style is reinvented] (Tai
Kawabata)

FMWITE 5385452005427 7) TR I RE O [
)

RIBEEAMN Vol.21 200543 FI 5 5[5 37 3 £ 4l A
I3 RIMPAUJ | (HEbRTeE)., BHRHI A 25D R 712
) (A %E48)

413 Ik RIMPA

AR IIE HIRZIEIRHANDER RO MMELTESZBELTHEIEVIH
Wh ol RIESE, BRI Wi — L 2 20 IR O RS TR
HARDXMRICHBALTREE ZLONSTEE | ELTHo 7D TR AL, B
ANDIEDFEHELTEIH D TH 5, EAAEMFOMIRIEE LT, HIE - KIE -
THFIEE T R IR L > 72 U H AR OBRIR 7 — LIS ARy b2 4 T &
=5 H TR & B D GEAIIR O K % FARREL 7o

Z LT, Ik 0% 5 M e 1 5L % B O RIMPAJE O 3 & D3 A& 0D 5 K Oy
HMThole BUERY v IV ZT, 7V LM EDOWERTE 2 I D, R
PR, BRI 2 L 201 AL IC Bl 7o AR 2 e fE W 2 IRIA S BUEF IS AR D35 W
DLOLMIRMN KDDL XM 2L ZHIGLI:,

R DEM—a R R LI HARSED © B O NREEZ R,
BEIGGE - l—ZEMc B I EMRE ] - RBEFREAR RGN O 7 1E%
Edle, BBV LSHBA~N—f— - H—2 0] LA O #IR D
M2 HHE— 530 F 2 WL IR O R %2 L ICWRET I E T E>
7oo W IR O AR—ZEHHE LML GEET) - RANBILICEELES
IRAERIH DA B U7 R B D KR 2 AR &AL AT 1 7z B e
[RIMPADO R —&50& - B - ] FIEMZELTOMIRZVSICAE
NN OEGI% G D TGEHRNR D ST AN 2 OB AL L5 AR
iR BT O TRRLz, 40/ER. 81 THEK L2,

RIMPA

An objective of the exhibition was to re-interpret the Rimpa school as a reflection of
modern Japanese aesthetic. Modern Rimpa artists who stand as heirs to the great
Rimpa masters Tawaraya Sotatsu, Ogata Korin and Sakai Hoitsu came to be recognized
as such with the distance of time, seen from the context of modern Japan. The
exhibition re-examined the essences of the modern Rimpa school, which continues
strong today, and focused also on Rimpa booms among modern Japanese artists of the
Meiji, Taisho and pre-war Showa eras.

The greatest characteristic of the exhibition was its attempt to elucidate the
universality of Rimpa. Its aim was to define the essential quality of Rimpa by taking
a broad look at a diverse variety of artwork produced in the 20th Century regardless of
genre or time period, including works of Western artists such as Gustav Klimt and
Western-style paintings by Japanese artists.

The exhibition, consisting of 81 works by 40 artists, was organized into five parts.
Part I (Korin: Japanese Beauty Rediscovered in the Modern Era) presented
representative works by the great master Ogata Korin. Part II (Sotatsu  Koetsu:
Individuality and Fusion in the Arts) brought together the masterpieces of Sotatsu and
Koetsu. Part III (From the Edo to the Meiji: Featuring Hoitsu and Kiitsu) looked at
post-Koetsu Rimpa artists up to the mid-Meiji period, with the main focus on the Edo
Rimpa that began with Sakai Hoitsu. Part IV (Modern Rimpa: From Hishida Shunso
to Kayama Matazo) highlighted Shimomura Kanzan and other more recent artists,
whose works can be positioned as modern Rimpa owing to their uniquely decorative
expressions. Part V (World Rimpa: Sparkling, Forms, Reiteration) goes beyond the
conventional demarcation of Rimpa to encompass a wide variety of modern and
contemporary art by Japanese and non-Japanese artists in juxtaposition with
traditional Rimpa creations.

51



= H
SERK164E9H 18 H ~12H 5 H (68 H )
= 5

T8

x f
RO V3R ARSI A

Ai5E
11,643\ (—HF49171.0)

HES - R ERE

FICHIZZa— A& 268 20044F
9F7H LERTZE D i % I R
P 2w 200449 H 25 H BER 2%
D iy % W R R 2 [ N — o 8
A

fEE I (U F)  20044E10 4 H T9E
HWOA 7oz 1IN ELAEREM
25T CATHEER)

BUR D R (3 5[] 37 30 1R S i f1) 28
5485 (20044:10-11H) 1FEME D A 7
Sx—HNRLZEZDIIAIRBICEET
(FBpEH)

BUR D R (B[] 37 30 1R & i ) 28
5484 (20044E10-11H) k2 2L %9
$oT (RJFSERF)

BUR DR (R 3237 AR SE A ) 55548
5 (20044E10-11H) “ Lo v 7o b7 %
RO T—IEDHIEN—] (T

HIHBE (Y1) 20044:10H26HT T
ZOanbIERF I (LgEYEn)
Art Outing (web/ACE Japan)
2004411 H5H ICool and Light:
New Spirit in Craft Making] (Lois
Adele Lydens)

E B 20045E11H 221 T 3 %2
QL] GFEAR)

e 7c B 1 (%7 T) - 20044E10H 27 H
[EMH MR H o4 7 V<)
(FHEEF)

REM 80 NEBEE] (5

1)

52

414(172) JEEoA 7 BIILZEDLILA

Wi, THERIEE2BLETELEDHRIZ. WDbWE AT Vx| DD I E->
o3 LEOHIBMOIANICEE LB EEZL L, COMTERSESE
BAEPSREIN, REUC—BOE»SHNDIEEHIC T EZDTAT T4
TA—DBOELL TSN, EE, ZRE TR SN TS EEESE O
WS 3 TR HEILBDEREIA LS THoIVLLEP» SR L T4
B ZLBHENEEIIC L7 RREFIILAZRBLUCE H L. AR E O ffi
EBlZH LT LEOARE ST HIEOLRALZDOMNERDTDIC, JRE
SRR O 2 0 Te BIZE. TS A B DB ¥ VTINS5
NFOIERZ AL AP RM, Sk BRACL 22802 -2 TIA SIS
HBl DR 2R AT,

COOL & LIGHT: New Spirit in Craft Making

The start of objets d’art production after the war served to open up
significantly the boundaries of craft, whose original raison d’etre rested on
providing utility with beauty. From then to the present, “crafts” have
undergone diverse re-evaluations while achieving ever greater creativity, and
various re-definitions of raft have come and gone. In recent years, there has
been an increase in pieces featuring lightness and simplicity, in contrast to the
previous emphasis on gravity and profoundness in both subject matter and
appearance.

Cool & Light was so named to celebrate the creative attitude and output of
artists who have done away with rhetoric to concentrate on the inherent
meaning of craft. The exhibition sought to highlight the common values
contained in the works of 11 leading ceramic, glass and textile artists who
vary in age, technique, style and material of choice.
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Thei Kimura - The Man with the Camera

Thei Kimura (1901 - 1974) is one of the most important figures in the history
of modern Japanese photography. He first came to prominence in the early
1930’s as a member of the Shinko Shashin (new photography) movement and
remained at the forefront of his field well into his later years.

The Man with the Camera presented a retrospective of Thei Kimura, who left
behind superior works in diverse fields of photography, including reportage,
street, portrait and stage. At the same time, it examined his works around
the key words reportage photography to identify their significance to
contemporary photographic expression.

The retrospective consisted of Part I, which took a look at Kimura,
photographs in print from his early period to right after the war, and Part II,
which presented works taken in the post-war period when Kimura had
matured as an artist. Part I included many magazines and posters using his
photos. The displays were divided into several time periods and placed within
the appropriate time slots of MoMAT, permanent exhibition (Modern
Japanese Art from the Museum Collection). Part II had as its main purpose
the elucidation of the essence of Kimura’s camerawork. It included such
representative works as the Akita and On the Street series and consisted
mostly of valuable prints made personally by Kimura.

53



=\
= &
I

L AsE
255 - RIS

wn

SPRR164E10H 26 H~12H19H (48 H )

15
7R

& B

AR

H

O E LT ARSE IR AR
SR N7 3 AR SE A B

31,961 A\ (—HF666\)

B D MR 3 [E 375 AR K i ) 5548 5(20044E10-11)
IO R () 1)

B D MR [E 3750 AR 5% i ) 5548 5(20044£10-11H)
TR DDA L7 &B—HE A ) ORIBRIEL)
BRCE 20044E10H7HE  TEBEE—KE OB
(&%)

deocHi  20044E10H1I4H(S ) IR IC RS AH)
1) (TS )

deocHifl  20044E10H2SH(S ) THIEAESA Ik
R RE DI (RS Z)

b 20044£10H28H(N0.1074)  EERFNFIHEME)
HORH  20044E11 130 JEFFORE—A)
Metropolis 2004411H19H  J£#¥(Andrew Conti)
The Asahi Shimbun 2004411190 J&7F(C. B. Liddell)
UNIVERS DES ARTS JAPON  20044:11H20H %7
JEB SN EES)

DWHHE 20044E11M130H  JEFFGHEHI—A)

TALII 200441115 TRADRAN-24AART (4
FEliT)

EAMFHG 8575 Q004FE11HE) REAHINUEESR)
FARRKAY T2—AR T80 200441175 RS
A (ES SU)

WEMBE  200451271HNo0.1042)  TERH L B—
AR DBUE) (Fa455)

BHHIE  2004E12H1HG ) PG
FASRHHIE 200445 12H2H  BIHEEEE)
FHE 2004127205 EERFAEES)
ocHil  20044E128H(SF) TIEl#2004 46 (FiHH
N

The Daily Yomiuri 20044£12H9H  J&&# (Chiyono
Sugiyama)

@Eﬁﬁ 20044E12113H(47 ) TElBE2004 407 (I

%ﬂ%ﬁlﬁ D04EL2FESH) TERC 1) (S
FAERH 2004F12F14F Tali2004 3508 (5

Z

HRALLA 20044E12H22H TV ELAD) ()11
-)

AL 2004612015 RESHINMGTAER)
TR 20044E12H % EESHNG)HhH)
LA 200441215 EESHMNEARRT)

R T—=NIVE=FUK 20044 12H10H%(T TRy
Lok FRIEAECKEIN))

en gm 20044E12H27H % 1i(No.8) [FHDIIA](H
il

Art Monthly Australia 20044E12-20054E1H 5 &
BT

I;A)emo%W%KE 20044F17 5 RESHN(TVa— AX
% JE i HIINTERNATIONAL EDITION 200541
Interview(Yayoi Kusama)

Zby—73=AK 200551735 [ZHfiGolGo!) (R )
Kl FHh 861500541 ) THHE Kiao 5
LRI REY ]

4

416 B —KiE D B

AR, 1957 IR U TR D M A TRV 232 (F. 1974412
Vi ] 25 < 6 B8 114 72 0% B 7 A (F 2 WL BRI AR 22 D) b 7 [EIST S50 B T D
TOMBTHoT. W, BH . R TA—V A ETF - A AXV—alik
EEDLOTEZMICHIZEBOWEE Z RGN RET/2dic, HiRfER%Z
BHRL. D AEFEL10/RIE D 2y F I SRR EZ TR MR LI, 235 % HH
DOHIEDLREDEBO T TRIET /20, KIRTEIC B D T %L, 221
P BRI ERICES DIz, TR, U ENLE RIS, SRR T
SEN B Ko TR Y5 v B AN S 0 BT BB AS T ET AR S 00 AL A A T SE A i o SL [
K- AEOH LIS, R, FHEFNZAOBESINEZREGIICE
Vil TS - TIELI,

H AR TERLLOE O NFRIZ, AETH33 . K - Bffi24m. 237 —T2 158
%129 5, DVDBUYRIER 3, A P AZX L —2a6iTh b,

YAYOI KUSAMA Eternity-Modarnity

Eternity-Modernity was the first ever one-person exhibition of Yayoi Kusama
given by a national art museum. Kusama gained recognition in the American
and European art worlds after moving to the United States in 1957 and has
continued to work at the forefront of the international art scene after her
return to Japan in 1974. The exhibition consisted of items carefully selected
to give an overview of Kusama, highly diverse body of work, which ranges
from paintings and sculptures to performances and video installations, and
included sketches made at age 10 as well as recent creations. To view the
pieces in relation to Kusama’s current work, they were exhibited with a spatial
orientation rather than on a chronological basis.

The exhibition was organized on the basis of joint research with The
National Museum of Modern Art, Kyoto, Hiroshima City Museum of
Contemporary Art, Contemporary Art Museum, Kumamoto, and Matsumoto
City Museum of Contemporary Art. The exhibition catalogue gave a
comprehensive view of pieces shown at the respective museums.

On display in Tokyo were 110 items in total: 33 paintings, 24 watercolors
and drawings, 15 collages, 29 sculptures, 3 DVD productions and 6

installations.
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Daily Vessels by Kenkichi Tomimoto, the Master of
Ceramic Art

Kenkichi Tomimoto (1886 - 1963) is one of the most important figures in the
history of modern Japanese ceramics. He was among the first to create ceramic
works based on a personal sense of aesthetics and the very first to be
designated a Living National Treasure, so designated for his superb overglaze
enamels.

While Tomimoto is well known for his expensive, ornamental pieces, it is
not widely known that he had also been interested in vessels for everyday use
and actively took part in their production. The exhibition focused on mass-
produced ceramics, a different and lesser known side of Tomimoto.

The exhibition was divided into two sections. Section I was a chronological
presentation of daily vessels created by Tomimoto, divided into the three
locations where he had based his activities: Yamato, Tokyo and Kyoto.
Section II featured his famous overglaze enamels in gold and silver, white
porcelain and blue underglazes, presented in chronological order to allow
visitors to compare differences in technique as well as connections with his
daily vessels.

On display were (1) vessels for daily use made by Tomimoto, (2) mass-
produced items designed by Tomimoto, (3) Tomimoto, masterpieces, (4)
design sketches and notes, and (5) other background material. There were
altogether 106 ceramic pieces and 34 background items. Everyday vessels
created by Tomimoto at ceramic production centers in various parts of Japan
were displayed with relevant photographs and other background material,
with attention paid to showing variations in technique and production center.
Explanatory notes were added wherever possible.
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TRACES - Body and Idea in Contemporary Art

Many innovative expressions emerged in the field of contemporary art after
the Second World War. TRACES took a new look at artistic expressions in
Japan, the United States and Europe from the 1950’s to the late 1970’s,
focusing on images that were generated as a consequence of the artist’s body
or perception coming into contact with physical matter—calling such images
“traces”—rather than images that were created to resemble something, such as
portraits or landscapes. By doing so, it sought to illuminate differences and
similarities in diverse works of art as well as influences and points of
uniqueness, simultaneously suggesting a new way of appreciating
contemporary art.

Looking at currents in postwar art as genealogies of “traces”, the exhibition
focused on the Gutai and Mono-Ha movements in Japan and covered neatly
all major movements in American contemporary art, from abstract
expressionism to conceptualism. It also featured Viennese actionism, as well as
works by Anna Mendieta and other female artists who have not been shown
in Japan. The overall presentation of 120 items by 60 artists was organized
into eight sections: Surface, Action, Body, Material, Destruction, Transfer,
Time and Idea.

By examining “traces” in different styles of expression from different
countries and time periods, the exhibition sought to elucidate the essence of
non-representational expression, which has been a major force in the
development of art in the postwar era.
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Graphic Design of KONO Takashi - Humor & City

Takashi Kono (1906 - 1999), who contributed greatly to the development of
graphic design in Japan during its early years, instilled in his works an
individualistic style based on an indomitable spirit that did not cater to the
trends of the times. Kono, who had been involved in a broad range of
activities, is best known for his fusion of modern life with the sensibilities of
traditional Japan.

Humor & City presented an overview of Kono’s works, which combine
artistic expression with the original function of graphic design. It explored
the key role that his works have played in the history of Japanese graphic
design as well as their significance to the present day.

The retrospective covered 111 items ranging from prewar posters and
magazine ads designed during his years with the advertising section of
Shochiku Kinema Company to postwar works presented at the Japan
Advertising Artist Club Exhibitions. Many of Kono’s most famous works
were included. The displays were organized to allow visitors to observe
changes in his style over his entire career rather than dividing the exhibit into
individual time periods. While Kono’s activities can be largely divided into
the prewar and postwar periods, the underlying features that characterize his
designs are the same throughout. To show all the other fields in which Kono
had been involved, such as stage and display designs, audio-visual background

materials were produced and shown at the exhibit.
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Van Gogh in Context

The exhibition sought to bring to light the real Vincent van Gogh (1853 -
1890), one of the leading artists of the 19th century. Van Gogh, the subject of
numerous exhibitions and countless essays, has been made into a legend with
such descriptions as “mad”, “genius” and “passionate”’—and his works also
tend to be interpreted in that light. To counter the widespread perception of
van Gogh as an isolated artist, Van Gogh in Context displayed the works of
the artist in juxtaposition with paintings by other artists owned by or familiar
to van Gogh to provide a visual understanding of how his art gradually took
shape under diverse influences.

Specifically, the exhibition focused on the following themes: Religion, to
which van Gogh originally intended to dedicate his life, and laborers, interest
in whom was stoked through his collection of prints (both in his Dutch years);
the influences of Impressionist paintings, French Naturalist literature, ukiyoe
and other contemporaneous art currents (Paris); the 19th century concept of
utopia (Arles); and reproduction of works by Great Masters and depiction of
nature (Saint-Rémy-de-Provence and Auvers-sur-Oise). On display were 40
works by van Gogh and 26 by related artists, plus 57 items of background

interest.
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a. Modern Japanese Art from the Museum Collection

The permanent exhibition Modern Japanese Art from the Museum Collection
presents a systematic review of the historical development of modern art in
Japan. Included are works by non-Japanese artists to offer a well-rounded
survey. Housed in the Museum Collection Gallery, which covers some 3,000
square meters on the second, third and fourth floors, the exhibition typically
consists of 200 - 250 pieces of paintings, watercolors, drawings, prints,
photographs and sculptures from the early 20th century to the present. The
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pieces are grouped into five sections designed to follow the course of modern
Japanese art in chronological order: the Meiji and Taisho Periods, the prewar
Showa Period, during and after the War, the 1950s to 1960s and the 1970s
and Beyond. While major works are kept on show as much as possible, the
overall presentation is altered five times annually. A considerable portion of
the works exhibited is replaced with every new presentation to allow visitors
to appreciate the multifaceted characteristics of each artist or time period.

In addition to the main historical survey, sections were set aside on each
floor for the following special-interest exhibits:

@May 22-August 12,2004

Topic in Focus (4th Floor) : Yuzo Saeki

Print Corner (3rd Floor) : Sosaku-Hanga [Creative Prints]; Shin-Hanga [New
Prints]

Photography Corner (3rd Floor) : Sebastido Salgado

Matazo Kayama from the Museum Collection (2nd floor, Gallery 4)

@ August 21-October 3, 2004

Topic in Focus (4th Floor) : Ai-mitsu

Print Corner (3rd floor) : Kiyoshi Hasegawa

Photography Corner (3rd Floor) : Shomei Tomatsu

Isamu Wakabayashi from the Museum Collection (2nd floor Gallery 4)

@ October 9—December 19, 2004

Print Corner (3rd floor) : Watercolors from Meiji to Showa Periods

@ December 25, 2004—February 27, 2005

Topic in Focus (4th Floor) : Mother and Child

Print Corner (3rd floor) : Shin-Hanga; Reviving the Traditional Woodcut
Photography Corner (3rd Floor) : New Vision—Photography between the
World Wars

@ March S—May 22, 2005

Topic in Focus (4th Floor) : Depicted Scenes — Tokyo in Transition

Print Corner (3rd floor) : Oskar Kokoschka and Lovis Corinth

Photography Corner (3rd Floor) : Osamu Shiihara

Misao Yokoyama and Masayoshi Nakamura — A New Phase in Postwar
Japanese-style Painting from the Museum Collection (2nd floor, Gallery 4)
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b. Modern Japanese Crafts from the Museum Collection :
Flower Design

Flowers are one of the most typical motifs seen in the decorative patterns of
modern Japanese crafts. They are much favored by designers for representing
the seasonal beauty of nature. Focusing on flowers as a unifying theme, the
exhibition featured 116 masterpieces from the Crafts Gallery Collection,
including ceramics, textiles, lacquerware, metalworks and dolls. Through
these items, the exhibition revealed the characteristic allure of craftwork and
showcased artists’ eloquent expressions of beauty. (Note: Textile items were
renewed midway through the exhibition.)
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c. Modern Crafts and Design from the Museum
Collection : Art Deco

The exhibition spotlighted masterpieces of Art Deco, an ornamental style that
became extremely popular in Europe in the 1920 s, together with works by
Japanese artists influenced by the Art Deco style. On display were tableware,
car mascots, furniture, lamps, decorative panels, violin cases and other articles
of craft, as well as posters and magazines.
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d. Creatures : Modern Crafts and Design from the
Museum Collection

Creatures, featuring crafts and designs with animal motifs, was organized as a
summer program for children. A large variety of materials and techniques
were represented, including maki-¢ picture scrolls, yuzen dyed fabrics, welded
metal plates and cast glass. The pieces included ceramics, textiles,
lacquerware, metalwork and glass in addition to design works—all with animal
shapes or designs, creating a veritable zoo in the exhibition hall. Work sheets
for children were distributed during the exhibition. An animal picture
contest was also held, and animal drawings by grade school children were
displayed on the walls.
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e. Modern Japanese Ceramic Art from the Museum
Collection

Japanese ceramics are largely divided by style into traditional, Nitten-style,
utilitarian and avant-garde. The exhibition focused on works by Nitten-style
and avant-garde artists in order to provide a contrast to the exhibition
spotlighting Kenkichi Tomimoto (traditional/utilitarian) held concurrently at
the Crafts Gallery. Works such as Horse by Osamu Suzuki and Return to Earth
by Ryoji Koie were shown.
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f. Modern Japanese Crafts from the Museum collection :
[ Flower Design by Living National Treasures
II A History of Modern Crafts

Exhibits of pieces from the Museum Collection, one featuring articles with
floral themes created by Living National Treasures and another providing an
overview of the history of modern crafts. Floral patterns and shapes are seen
widely in Japanese craftwork, reflecting the seasonal beauties of nature with
which the country is richly blessed. While numerous masterpieces with floral
motifs have been produced, Exhibit I focused on some of the best created by
Living National Treasures. Exhibit II traced the development of modern
Japanese crafts from the Meiji period onwards, examining Modernist and
Mingei (folk craft) influenced pieces from the Meiji, Taisho and early Showa
periods and traditional, Nitten-style, utilitarian and avant-garde crafts of the
postwar era.
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Total of 7,942 films were added to our collection this year. These prints were
purchased, donated, or duplicated from the original nitrate films of our
collection for preservation purposes. Through the Japan Association of
Audiovisual Producers, Inc., we have been formally encouraging the
production companies of cultural and documentary short films to donate the
original films to NFC since 2001. This year, several organizations and
companies including Japan Foundation completed the donation. The role of
NFC as a permanent archive of the original films has expanded from the
cultural and documentary films to encompass feature films, and NFC received



the deposit of 4,040 master films by Shochiku Co., Ltd which also put NFC
in charge of almost all of their original films, just like Kadokawa Daiei did in
the previous year. . Also, companies such as Nikkatsu, Zenshinza and
Gekkeikan donated the original nitrate films of feature films as well as
cultural and educational films. Family members of the late Ryuichi
Yokoyama donated a bulk of materials including the original films of his 404
animation works.

In conjunction with the screening program “Hideko Takamine, Film
Actress,” NFC purchased a number of prints and duplicate negatives of the
films with her. For “Tomu Uchida Retrospective” co-organized with Tokyo
FILMeX, NFC purchased prints with English subtitles. NFC purchased
Japanese animation films and cultural, documentary films in conjunction with
the programs “A History of Japanese Animation” and “Glimpses of Nippon
2005: A Japanese Documentary Tradition.” Also, research and purchase were
conducted for the following year’s program, “Hiroshi Inagaki Retrospective at
his Centenary.” Through the cooperation with various international
institutions, NFC bought 297 titles of Japanese films from Gosfilmofond,
Russia, and 5 titles of the representative films of the 1940s and 1950s Chinese
cinema from China Film Archive.

Types of film Added number in 2004  Total number of holdings
Feature 1,169 10,304
Cultural & Documentary 1,573 17,518
Animation 882 1,956
News 4,316 10,958
Television Movies 0 3,688
For Circulation Program 2 5
For Cultural Exchange o ”
Program

Total 7,942 44,450
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Non-film materials (excluding books) officially donated to NFC during

2004 are as follows:

(1) 4 projectors including the Pathé-Baby 9.5mm projector from
Masatoshi Uesugi,

(2) 10 materials related to Kokusai Talkie Ltd. such as 17.5mm type A
projector from Shukichi Watabe.

(3) 9 materials which belonged to Kenichird Hara including his script of
Genrokuchiishingura from Shird Torii,

(4) Alma 9.5mm projector from Tard Kurosu,

(5) 8 pieces of square fine paper (shikishi) with filmmakers' autographs from
Hirofumi Endo,

(6) 135 materials related to KOMITZ including the photo album of the
KOMITZ factory of the projector from Nippon Denshi Kogaku Kogyo
Co., Ltd,

(7) 2 projection equipments including Simplex E-7 from Imagica Corp.,

(8) 104 still photographs related to Einosuke Yokota and Matsunosuke Onoe
from Kaoru Mizuguchi, Keimasa Katayama and Yukiko Katayama,

(9) CD recording of the Eigano maesetsu book by Akira Iwasaki from Hiroshi
Iwasaki,

(10) 3 materials related to animation films such as the original color
cellophane sheet of The Phantom Ship (dir. Noburd 0fuji) from Takuya
Mori,

(11) 3 projection equipments including Headmachine projector Super B8
from Kanji Okamoto,

(12) 7 materials related to Takahashi factory of the projector including
Harukichi Takahashi's application form for the approval of construction
(1935) from Mikuni Company,

(13) 46 pieces of portrait photographs of film actresses including Hideko
Takamine from Yiasuke Matsumoto,

(14) 3 pieces of photographs including one capturing the signing ceremony of
repatriation of Japanese films from the United States Library of Congress
(1967) from Thoshinori Fukuma,

(15) 2 amateur filmmaking equipments including 9.5mm PATHE MOTO
CAMERA from Takanori Mita.
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NEFC produced 73 safety duplicates of the nitrate prints of its collection (37
were toy films). They include titles donated by corporations and individuals
within Japan as well as films from abroad such as the 1907 documentary film
preserved in Austria, pre-war cultural films preserved in Germany, and
documentary films of the immediate post-war period which had been
repatriated from Australia. They are all very valuable works about Japan.
The purchased films mentioned in Section 1-1 also include duplicated
negative films and projection prints made from nitrate materials that belong
to production companies and other outside institutions. NFC digitally
restored color feature film Shin Heike Monogatari in collaboration with
Kadokawa Pictures, and commissioned a domestic laboratory to digitally
restore part of Taki no shiraito, thus contributing to the technological
development of the laboratory. In addition, NFC tackled a new task of
comparing the restored results of the materials in originally different formats
during the process of restoration of Kokushimusi. In relation to the screening
program of animation films, NFC made a number of duplicates from the
original materials in its collection.
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[Films]

NFC’s collection is mostly catalogued by our in-house database, NFCD
(National Film Center Database), that was designed as a part of "Cultural
Properties and Art Objects Database System" initiated by Agency for Cultural
Affairs.

In addition to newly purchased films, films that were acquired before the
implementation of computerized systems were also entered retroactively in
NECD. Also, in order to prepare for the future screenings of the news films
from the pre-war period, detailed descriptions of the contents were written
down by viewing the films.

[Non-film materials]

In addition to routine cataloguing of newly acquired materials, we rearranged
the information of the poster collection in a major way, following the similar
project we engaged in about still photographs between 2000 and 2003. In the
process, we first re-confirmed the materials and the records which used to be
randomly made; second, we newly made the records of the un-registered
materials, and then we introduced a unified numbering system. 18,075
records of posters have been completed in 2004.
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Voyage to Cuban Cinema

Commemorating the 75th year anniversary of establishing diplomatic
relations between Cuba and Japan, NFC showed, with cooperation by the
institutions such as Cuban Embassy in Japan, a program of Cuban cinema
consisting of 12 feature films, 6 short documentary films, and a program of
short-short animation films.

In addition to the titles that had already been theatrically released in
Japan, we were able to borrow, from Instituto Cubano de Arte e ludustria
Cinematogrificos (ICAIC), the prints of the representative work by
extraordinary documentary director, Santiago Alvarez, and the first Cuba-
Japan co-production Kyuba no koibito. These titles added diversity to the
program. Also, by exhibiting the original posters of Cuban films from
the collection of the Cuban Embassy in Japan, we were able to show the
uniqueness of Cuban film industry.
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Asian Cinemas: “Fertile and Diverse”

NFC co-organized this program with the Fukuoka City Public Library which
joined FIAF (the International Federation of Film Archives) in 2004. The
program consisted of 54 films from South-East and South Asian countries,
and 41 of them were borrowed from the collection of the Library which is
well-known for the collection and restoration of Asian films.

It was the first comprehensive program of South-East and South Asian films
at NFC while Indian films had been shown before. We commissioned Kenji
Ishizaka of the Japan Foundation, Asian film specialist, to write the program
notes.
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A History of Japanese Animation

The total of 239 Japanese animation films were shown in this program
including the works made in the Taisho era (1912-26), the pioneer days of
“manga eiga (cartoon movie),” works made around the 1960s when the first
significant commercial production, Toeidoga, became well under way, and
works by artists Tadanari Okamoto and Kihachiro Kawamoto who started
filmmaking in the 1960s and quickly established their unique statuses in the
industry.

By showing the majority of the animation films in the NFC collection, this
program showcased the richness of the collection to the public. Together with
the related exhibition, “Artworks from the Animation Films of Tadanari
Okamoto,” the program drew many children and students in the summer
holidays. Network with animation filmmakers and their family members
that was gained through acquisition of the films would benefit future research
of Japanese animation films.
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Hideko Takamine, Film Actress

By showing the total of 82 films, this program was a retrospective of Hideko
Takamine, great actress who can be said to embody the history of Japanese
cinema and of the Showa era (1926-89) with her long and brilliant career
between 1929 when she debuted as a genius child actress and 1979 when she
retired from acting.

In addition to the famous and popular films, this program also showed a
significant number of rare titles which had rarely been screened after their
initial release. By doing so, this program successfully fulfilled one of the
important missions of film archives, that is, providing the opportunities to
“discover” the unknown films. In addition, by holding the exhibition of the
same title at the same time and by showing some posters of the films starring
Hideko Takamine, we were able to present the actress as the cultural icon of
the Showa era.
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The 5th Tokyo FILMeX: Seriously Entertaining : The
Battle for Uchida Tomu’s Film Style

Co-organized by the Sth Tokyo FILMeX, this program showed 13
representative films by director Tomu Uchida (One of them was also screened
at the Yurakucho Asahi Hall with musical accompaniment played by
Yoshihide Otomo’s group.) All 13 films were subtitled in English. A talk
event by young filmmakers was held on the opening day.

As was also the case with the successful Hiroshi Shimizu Retrospective in
the previous year, it was very significant to co-organize this program with
FILMeX especially because the festival draws a large number of young film
fans many of who encountered films from the Golden Age of Japanese cinema
such as Uchida’s for the first time. As the FILMeX is attended by many
international film specialists, some of the prints shown in this program were
later screened at foreign festivals such as the 34th Rotterdam Film Festival
(January 26~February 6, 2005.)
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In Memory of Film Figures We Lost in 2002-2003

This series aims to pay homage to the recently deceased filmmakers by
showing their representative works. Importantly, the series has always
included a wider range of persons in the film industry beyond well-known
directors and actors. In addition, as people pass away at different ages, the
series is bound to show a wide variety of films both in contents and
chronology. This year, we focused on 70 directors, actors, and technical staff
who passed away between January 1, 2002 and December 31, 2003 by
showing 63 films in 57 programs. The persons include Kinji Fukasaku,
Koreyoshi Kurahara, Nijiko Kiyokawa, Reiko Dan, Yoko Mizuki, and Kazuo
Kasahara.
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Silent Film Renaissance : An American Tradition

Silent Film Renaissance is a continuous project that shows quality silent films
with piano accompaniment. This year, the program showed important
American silent films (11 features and 4 shorts) and invited pianist Philip
Carli from the United States who played at all the screenings. Carli’s
exceptional talent in improvisational play impressed many audience members.
By focusing especially on the career of Sessue Hayakawa, the Japanese man
who became on of the first Hollywood stars, we successfully showed the
complexity of the early history of American cinema.

We made extra efforts to publicize the event to musicians and fans of
classical music in addition to film fans by distributing flyers and contacting
specialty magazines. This year, the long interview with the pianist appeared
in both music magazine and film magazine.
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Glimpses of Nippon 2005: A Japanese Documentary
Tradition

The 4th and last installment of the “Glimpses of Nippon” series that have
happened in 1997, 1998, and 2001, the program showed 55 nonfiction films
made after the 1970s.

One of the characteristics of this series is that the process of acquiring the
films helps building trustful relationship between NFC and documentary
filmmakers. As a result, a number of filmmakers have donated original
negatives to NFC trusting that NFC will store them in the best condition as
film archive.

It should also be noted that the program this year drew the new type of
audience including young viewers.
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BTRAE—E @FTEIVHEL Y ERISEE X T)
Exhibitions from the Opening of NFC's New Building in 1995 until 2003

1-3-1

T [ ERE[1995]

o WL AEFE T R AERLS RAX—THRBLHAMIEE — AZDaALVra
&) —
Japanese Film History in Posters — From the Collection of
Kyohei Misono —

Pt SR [1996]

P SETHAIDw > - VT =)L B DTRT, |
—UCLAY v - W/ T—)b - avrvarih —
Le Grand Théitre de Jean Renoir

A Photo Exhibition from UCLA Arts Library Special Collections
Jean Renoir Papers

FR O 1997]

Y N AL —TH 2 MR RS0 E o My |

Soviet Film Posters in the Late Silent Era

#i 1 QFErl1998]

N R 2R —THADHABIEPARTI] — AZFDavrya iy —

Japanese Film History in Posters, Part II — From the Collection
of Kyohei Misono —

Fi1 1#E&E1999]

VY - ST WHREZDARX— T DR
Fritz Lang: Filmbilder Vorbilder

(S,]

et | &R [2000]

RAZ—TH AR OY E L MiE] PART II

Soviet Film Posters in the Late Silent Era, Part 2

it 1 3% 2001)

7 RPN PN RS g
Cartelloni del Cinema Italiano in Giappone
BERTHLHAME R — &AZDaLrardh) —
Japanese Film History in Documents — From the Collection of
Kyohei Misono—

et | 4ErE12002]

Jr B2 Wi pE — MO ESLEREM 7 v LAk R — - av s va
&0 —

The Japanese Film Heritage — From the Non-Film Collection of
the National Film Center —

:FﬁJZ1 5£.EF§ [2003]

O] it R T A B il I IR D /N BB E KR
Days of Youth: Ozu and Shimizu at Shochiku Kamata Studio
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Artworks from the Animation Films of Tadanari Okamoto

The first exhibition on Tadanari Okamoto who is known for hand-made
animation films such as Hana to mogura (1970) and Okon joruri (1982), this
exhibition showcased his creativity by presenting the art objects that were
used in the actual filmmaking processes of his films. This was the first time
NEFC organized the exhibition with the objects that were mostly borrowed
from outside parties since the current space opened in 2002.

Among Okamoto’s collaborators, doll creator Sumiko Hosaka was an
especially important figure who participated in most of Okamoto’s films since
Okamoto established his production company, Echo. Thanks to Hosaka’s
cooperation, over 300 items including art objects and cells from the films
were exhibited such as roughly-carved wooden dolls from Ojichan ga kaizoku
datta koro (1968) and papier-maché from Okon joruri. In addition, by
exhibiting video clips of Okamoto’s animation films and the interviews of his
collaborators as well as storyboards drawn by Okamoto himself, this
exhibition intended to expose the viewers to the multi-faceted creativity of
Okamoto, who ventured something new in each piece unlike other animation
directors around the world.

In July and August, animation films by Okamoto were screened in “History
of Japanese Animation” program and “Kids Y Cinema” program.
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Exhibition: Hideko Takamine, Film Actress

Debuted as a child actress in 1929, Hideko Takamine remained to be one of
the key film actresses throughout her career until 1979 when she announced
retirement. Spanning half a century, her career highlights various significant
moments of the history of Japanese cinema. Organized in conjunction with
the screening program of the same title, this exhibition showcased over 150
pieces of documentations and reference materials that deal with Takamine’s
acting career, her social relationships with the first-rate cultural figures, and
her career as a highly regarded essayist.

Central in the exhibited pieces were the materials which Hideko Takamine
donated to the Kawakita Memorial Film Institute in 1985. Thanks to the
full support by the Institute, important and rare materials such as the script
of Haha (1929, when Takamine was 6) and the 16mm film documenting the
shoot of Juku no haru (1933, when Takamine was 9.)

In addition, this exhibition aimed to portray Takamine’s character within
the socio-historical context and across various media by presenting materials
such as the advertisements for Morinaga & Co., Ltd., Meiji seika kaisha Ltd.,
and Matsushita Electric Industrial Co., Ltd; Ryuzaburdo Umehara’s oil painting
of Takamine (collection of the National Museum of Modern Art, Tokyo) and
photographs by Ken Domon, Yuji Hayata, and Shotard Akiyama.
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Our Circulation Program “Promotion of the Viewing of Superior Japanese
Films” marked the 16™ year since its inception in 1989. With the support by
Motion Picture Producers Association of Japan, Inc. and Japan Association of
Theatre Owners, NFC and Agency for Cultural Affairs showed select Japanese
films at venues around Japan such as municipal cultural institutions. As in
the previous year, 20 programs with 4 titles each were created for this
program including 4 programs specifically designed for family viewing.

168 venues in 44 prefectures utilized this program, marking the first drop
in the number of participating venues since the inception of this program.
The decrease seems to have happened due to consolidations of municipalities
and the reduction of municipal budgets. The screening in Tokamachi City
was cancelled due to the Niigata Earthquake. At the same time, 41 new
venues participated in the program, marking the same level of increase as the
previous years. New venues included newly opened museums and cinemas
run by NPO in addition to the municipal hall, showing the change of the
climate surrounding this program. The number of viewers for the program
this year totalled 83,901, marlcing the largest figure since the program
started.
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| [IF3==t
59 HEHTEEEH 2 —K SER164E 7H18H(H) L 1 4 25 0 4,212
60 AIRITALAELS X — (@) 7—F  FRIGHE 8A27H&E)~FKI6HE 8SA30HU) T 4 16 186 0 97,882
61 RG> X — SERLG6AE 8H SH(H) 2 1 4 429 0 42,000
62  WHENHZTH—IL SERRLG6AE 8H 1TH(H) K 1 4 161 0 6,900
63 ERUbamy SERLOAE OH17HER)~FKLI6AE 9H18H(L) G 2 6 706 0 24,575
64 A RBFHT YL 2N R A SERIGHEI2 A4~ FKI6E12A17HGEE)  C 4 4 50 0 4,300
65  BRRSULHR— VAR SERIGHELLH 7TH(H) T 1 4 493 9 404,140
WEES
66 RN SALEAE (4 —3%) SERLT7AE THISH(E)~FRI74: 1HI6HH) G 2 6 852 0 20,900
67 KIS (R2—Ta) SER6EE THITH()~FR164 7H18H(H) K 2 6 266 0 25,000
68  K#iiRA—IL SER1GAEI0H 2H (1) R 1 2 176 0 22962
69 MBI VRL6ME 9F 4H(L) J 1 4 541 0 130,000
70 ERREE AR 2 —% FRRIGEE 9H 3H(&E)~FRLI6HE 9F 4H(tk) D 2 8 812 24 712,180
71 HNINT AL ST TV SERR164E OH18H (1) ~FR164: 9OH19H(H) P 2 4 62 0 33,000
WEHR
72 SARNT RS FRI6HEL0H 20 ()~ 164107 3H(H)  F 2 4 124 0 38,000
73 ERETERCSULR—US TE—YTR) SERRLTAE TH30H(H) A 1 3 351 0 70,635
B=EE
74 HRGEDER X~ FERLG6AE 9H26H(H) T 1 4 515 0 85,000
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2154 BRREHARS J0U5L B REE ABEN REEY  ADRE
75 HEAIEEEEES Z— (ORIEY) SERI6E TH31TH(E)~FK164E 8H 1H(H) G 2 4 1,260 3 100,346
76 KMZHRT TV SERCLGAEIOH SHOK)~FR16MEI0H 8HGER) E 4 12 284 7 165,227
77 UELWT N g o R A SEIK 164 8H22H(H) M 1 3 36 0 9,939
78 ABSESMOLK L6458 H29H((H) K 1 4 227 0 10,862
WEER
79  WEITESSRE 2— EORT 770k K174 2H SH()~TEL74E 2H 6H(H) G 2 4 492 0 20,000
80  HIPgsf{bA—i SERET6AE10H 11 H(H) O 1 4 484 0 43,259
81  JKEINT S kFR—L SERRLTAE TH22H(CR)~FEKL74E 1H23H(H) C 2 6 703 5 38,789
82 NIRRT S wF 759 SERLI6HE10A 3H(H) O 1 4 438 0 13,658
83 S tilixfbFR— 164 THITH()~FR164: 7H18H(H) D 2 6 239 0 9,500
84  HUFNTNIREME DA teER—VIL  SERIGHE 87 1H(H) S 1 3 184 0 23,000
85 MRS SULMEREALRAM(SASA) ERIGHE OH11IH()~FRIGHE 9HI2H(H) G 2 6 292 0 12,500
WRERRT
86 AL LB SERRLG6HE TH24H(E)~ 164 7A25H(H) G 2 8 856 1 83,032
WRBRAT
87  WNREFINIULRES7Y—h—lk  FRIGHETTTI2AE)~FRIGHEITTIB3AC)  C 2 4 131 0 120,000
88 KMV bAR—HF—T4F—L) SERLI6HELLHA28H(H) D 1 4 602 0 129,117
89  SFLIMAEIEFEHL Z— (Lh—721) SER164HE12H SH(H) I 1 4 115 0 150,259
90  EE W RS () —2h—) ERLIGHEI0H 23 H(I)~FRI6H10H24H(H) A 2 4 381 9 124,956
91 77 bR—ik SERRL64E 8H 3H(K) D 1 4 131 1 388,750
92 EHT R bR —L SERCL64E 9F1TH(E) L 1 4 182 0 86,000
93  FIXBE—N SERLLGAELOH 26 H(K)~FRR1GHEIOA29H &) | 4 8 318 0 126,000
94 FEAIMINESUEEA (R RAA—L)  SPRLIGHEI2ZA T H(E)~FRIGHEI2H12H(H)  F 2 4 324 19 204,567
95 REFARMAGAd SER16HE10/] THER)~FRI6H10] 3H(H) H 3 8 853 92 60,000
BEER
96 FLHEIRT A (S O i) SERCL6AE 8F27 H()~ PR 164E 8H28H(1) E 2 5 793 42 1,000,000
97  ERWRTIVZHMNK—ILK SERL74E 2A10HR)~FL74 2H14H(A) N 5 10 53 2 47308
98  JNEFTHI RSk SEIRIGHT0A16H(E)~FRIGET10H17HH) K 2 4 314 0 50,703
99  EbHI AR Z—thdR—l % FER174E 1H30H(H) G 1 4 267 0 98,263
100 Sl sk ) 4 A —k SERCL6AE THI0H(E)~FR164E 7HITH(H) E 2 8 291 2 218,842
101 BAfEHTREH PV —ZXF—L)  SERLIGHEI0OH 13 HOK)~FRRIGHELIOH14H(K) G 2 4 1,760 9 290,000
102 JIPT ADRDF—IL SERLTAE 3H12H(H)~F%L74 3H13H(H) D 2 4 770 0 160,182
103 i bt > &2 —Rkk— SERRTGAET2 A 23 FI(R) G 1 3 1,863 11 480,000
104 Pl sB X bh—n SERLT7AR 2120 (E)~FRRL74E 2H13HH) 1 2 4 778 0 456,786
105 vt R4t SR 165 828 (1) C 1 4 560 0 51,700
B=RER
106 FEEESUEA A, SEIKLGAHELIIH28H(H) C 1 1 157 9 365,000
107 BEBIT SRS Z— (OhBhiR—L) SERIGEI2HIIH(E)~FERI64EI2H12HH) G 2 4 376 0 28,893
WAFLE
108 Fsil IR R so b 23 SERRL64E 97 3H (&) H 1 4 2083 11 380,000
109  #dpd b SERRL6HE OHTTH(CE)~ 164 9H12H(H) B 2 6 641 3 71,000
110 & NTA A > X —h SERLT7AE THISH(CE)~FK174 1H16H(H) D 2 4 703 0 21,964
111 ARG E LSRR —V SERLI6ELLH 6H(L) H 1 2 209 0 57,000
112 ObEREULRHBLENK—L) PR 164E10724H(H) F 1 4 217 0 20,303
113 HishinRe SERRLGAELOH 3H(H) D 1 4 256 2 33,000
EERR
114 SHURRSULS ISR Sk SERRL64E OA 1L H ()~ FRk164E 9A12H(H) H 2 4 520 4 150,000
115 SHGl s bh—ik SER1G64ELLH 28 H(H) p 1 4 936 4 150,000
116 kFhinsiKt—L SERRLGAE 9 4H(H)~FE164E 95 SH(H) B 2 4 951 3 141,233
117 @afAekfuihis—n FELTA TH20H(OR)~FL74 TH23HH) 1 2 8 308 3 49,242
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2154 BRAEHARS JOU5L B MEEM ABEH REEHR AR
HERE
118 MLF LY SER164E 9125 H()~Fp164: 9F126H(H) D 2 5 328 5 150,000
119 fisfbR—n SERTAE TH29H () ~FR174 1A30H(H) N 2 4 70 0 47,000
120 iR be FR16HE10 9H ()~ 1610 10H((H) P 2 4 166 2 50,000
121 KHiTRAE SRR LG A 14H(H) H 1 2 107 0 33,960
122 ekili A SERTGAET0H 16H (1) H 1 3 255 0 30,650
123 SEHH b SERL6AE 7THI19H ) o 1 4 831 0 29,282
124 HE(EBINTIE D2 F 935 S E A A SERR164E10H 23 H(E) G 1 2 127 0 6,794
125 f&E L2841 SERIGELOH 9OH(H)~FMIGEI0HI0H(H) L 2 4 79 0 4,700
(NI
126 #thiiia bt 2 —%k SERRL64E 9OH12H(H) K 1 4 420 0 56,000
127 W74 779 % SERRLT7AE TH22H(E)~FEKL74E 1H23H(H) D 2 4 277 14 630,000
128 HEAbR—I - )L 7xr—Ltll SERRL74E 1TH23H(H) G 1 4 328 2 90,000
129 BT Rt 2 — FRL64E 9F 4H (1) G 1 4 289 0 9,200
130 @EsT bt > 2 — SERRLTAE 2H26 () ~FR174F 2H27H(H) K 2 4 167 0 7,051
131 W3RRGS by SERRIGAEIO A 16H (L)~ IG6EI0A17H(H) 1 2 4 200 0 22803
|_N=TH
132 HEI$STw Y+ SERR1G6AE 8 8H(H) L 1 2 100 0 4,700
HLO8
133 [ > 2 —% SERLTAE 2HI0H(R)~FR174 2H14H(]) D 5 12 662 5 140,000
134 LA wHihie SERR164E 8 TH(E)~FK164E 87 8H(H) C 2 8 515 0 25,000
| ESI
135 b FENT O e Ay R A PRRIGHEL0 23 (1)~ FR 6410724 11(1) L 28 491 0 16935
136 ABNEEFEE Z— GFEUBAE) SFR16HE 9H12H(H) J 1 4 885 0 82,000
137 Shdbs—2a0% SERL6AE 7TH31H (L) E 1 4 276 0 10,009
138 WSl Rt —L SERRL74AE 2H13H(H) Q 1 4 1,560 0 36,000
139 2—FS5¥5FT 0 —F=—h—N)  SERRIGHE 9H23H(K) B 1 4 377 7 18,000
WEES
140 FHETAREEY v 2 — SERLT7AE 2H27H(H) C 1 4 328 3 62,000
141 BBTIRBEH* SER164E TH29H(R)~FR164: 87 1H(H) L 4 4 31 6 39,200
142 FHEHTHT R SERRL64E 9H SH(H) Q 1 4 47 0 4,752
143 FERIN] Ak 28 SERL6HE 8F29H(H) P 1 4 160 0 18,200
144 e S bt > 2 — TR 164E 8 8H(H) T 1 4 136 0 9,645
B2
145 HWISAbA— LV (ETATF—)  ERR174E 2 19H(E)~FR1748 220H(H) K 2 938 0 16,287
146 FHEEKIITRSUEAIHCALBER—L)  SERR164E 8H20H (B~ Fk164E S8H23H(H) G 4 508 0 18,597
WERS
147 @A RE> 2— R164E 7H 3H((E) E 1 4 227 0 10,000
148 ZUHLALD SERGL74E 2H26H(E) G 1 4 510 0 23,102
149 INEBHI AL £ fi SERRLITAE THI4AGE)~FR1748 THISH(E)  C 2 4 649 0 57,290
150  HII#E bR —V SER6HE TH3TH(T)~FR164: 8/ 1H(H) O 2 8 1,140 0 54,105
151 KRAH b SER6HE 8H13HE)~ 164 8[14H(t) D 2 8 748 4 137,580
152 KEHEEL LD SERLI6HE OH1TH(R)~FK164 9H12H(H) T 2 8 267 8 91,000
WEER
153 RigmTR+E> 22—k SERL6AE TH2THO)~FRRI6H: TH28H0K) M 2 5 349 7 9,192
154 WEHENSUbER—V (b)) VERI6ELILH 6H()~VERI6FE1LH 7TH(H) 1 2 6 374 0 7,900
BRRFS
155 [ RS2 (213503 % SERRL6HE 7 3H(E) o 1 3 269 0 12,000
WEEARR
156 FhiiiRa SIS TH24H ()~ 165: 7TH25H(H) C 2 8 439 0 38,856
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252 RefEER J05L B BMSEM ASES HWEEH A
157 /NIITRER> Z— SERRL64E 8H21H () ~FK 164 8H22H(H) O 2 8 906 8 13,939
158 KM X{br—n SER164ETTH 20 () L 1 4 82 0 28,781
159  ZHRM] b2t SEKLG6EE 7TH24H (1)~ 164 7TH25SHH) P 2 8 696 0 32,389
BXHR
160 EHTIA 5% 16 EILH21H(H) H 1 4 24 0 1,300
161 ICEEREGbL2— (FAMICEE) SFERLI6HE IH1LH(E)~FK164E 9H12HH) C 2 4 274 0 13,274
162 a7 SEECL6AEI0H 8HGER)~FRI6MEI0OH11H(H)  C 4 16 142 0 3,497
163 HHihRARE Gkt 2—)  SFER164E 9H SH(H) R 1 4 591 1 61,957
164 FEEN S 2—BARAPA  FEL6HE 9H12H(H) R 1 4 219 0 5,800
165  HAnBENT g2y R fiFke SERLT74E 3HI12H(CE) K 1 2 179 0 11,542
W=EBE
166 MM ¥ & b2 SEKLG6EE 98 4AR(h)~F16%E 95 SH(H) O 2 8 1,338 0 19,335
iR
167 EHEEUbR— U T4 X REE) SR 164 8H14H(E)~FM164E 8H1SH(H) H 2 4 338 0 35,000
168 i 2 SERRL6HE OALLH () ~FRL64HE 9ALI2H(H) M 2 8 344 0 106,000
169 78Lw il B85 SERLGELI0H29H (8~ 16HEL0H31H(H)  E 312 3,015 15 310,741

& it 303 858 83,901

KHIFEL D TO=E
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fERES - H3IME - HRFIA Access to the Collection

[E N A+ D T B SRR E R 74 VL - 7 — A A T (FIAF) ISR 2 & %
PRI T D NBHTE 74 VLD E 513390 HE 74V AHII114402 EY b
235002 LR A% Rz, B TR I 2 oA~ Y T4+
URA—ERET LA L E N, WEE TR T O MOED RS E2{THL
EBHIT W T4 Ay I AL DHAETIT o 721K E K OV H 2R 5 oD 5 2%
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Ths,

RELZDOHE BT TTREE. Bl 7 v O fIfES . HARBUG I HE
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FERES A, 19580 EMEhic, 27z, TV EHRMOBIES T RFEM 2D
Wt 25 #E 20 8 (ST B 74 VL e B LT 3 % 580b 2 B SR I, R LT
381, T4 VAR BELTIRSIATH 72,

Wi BR E RN DL TR E S M EANO Kt % Filo LB viT-
72

R N RETEELG TR HAERSCAE TRt S TFo— &
TRIET =V E—=F 2oV — 9% B9 25517 8] HUTE R ) 5% 1
O 2 Tl A TR A L 2 S oD TAE S LOOAT I i BB - BRI L 55 )
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H SR GE 2 E IR LTI 5 O WL % & o it4stE D HEFIC T L
25635 D KB I O 2707 (BB 74 VA B 52D T B X
DORMEZFRE, BRHE G132 ET,) o CNHICIFMEESE RO A (L
oL =t Ic & B A RIEFH AF VG EM DR, RFICE B RIIB 4 &
BIORAERENEZN TV S, TG X, B HEBI M THIfE S
A7 TH A8 i Wi oD 4 55 . W7 FH T 4% 1 6 o0 TN 2 — BREE BF L MY )
B AR T R B A2 B 0 TR 2B IR 1 104F 2 % - o7 —RRIRE Ll —] 70 &
THAZH L. BoRMTER D 7z d D BRI OB 2 LTz,

[Films]

We received 39 requests and loaned 114 prints to both domestic and
international film festivals as well as FIAF member archives. These figures
marked a significant increase from the previous year.

NFC loaned a number of Japanese films that were requested by film festivals
around the world. NFC loaned 16 prints of Japanese films with English
subtitles to Filmmuseum, Miinchen, which organized the screening program
focusing on NFC. In addition, following the retrospectives of Hiroshi
Shimizu and Tomu Uchida at NFC (co-organized with Tokyo FILMeX), NFC
loaned the prints of their works to the Brisbane International Film Festival,
the Rotterdam International Film Festival, and Oesterreichisches
Filmmuseum. In Japan, NFC loaned many prints to the Kyoto Film Festival
and the Yokohama Museum. In addition, NFC loaned 13 prints to the
screening event of Japanese films in Seoul which was organized by the Agency



for Cultural Affairs.

Our Special Screening Programs that are targeted at universities, TV
production companies, film production companies, member associations of
Nippon Eizo Shokuno Rengo, and publishers were organized 90 times
showing 195 films this year, and NFC allowed 83 films to be duplicated in 38
occasions by TV production companies and copyright holding production
companies.

[Non-Film Materials]

NEC loaned 171 items of non-film film-related materials such as posters and
still photographs to 4 outside museums including the Museum of Modern
Japanese Literature, the 2004 Tokyo International Film Festival, and the
Setagaya Literary Museum.

As for loans to the broadcasting and printing media, NFC received 48
requests (including one from abroad) and loaned or gave permission to take
photographs (or shoot moving images) of the items that totaled 256 pieces.
(This figure does not include the loan of still photographs of the films that
were loaned.) They include the loan of the original copies of the magazines to
publishers who wished to make reprint versions, those of the still photographs
to film studios who wished to duplicate them in order to fill in the gap of
their own collection, and a large-scale close examination of the materials at
universities. In addition, NFC gave permission to duplicate the materials in
its collection to 7 museums including the Museum of Contemporary Art,
Tokyo, the Noda City Museum, and the Museum of Yokohama Urban History
in relation to the exhibitions at these venues.
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The NFC library made accessible to the public 24,401 books in total (20,736
in Japanese and 3,665 in foreign languages) as of March 31, 2005. 2,024
books were added to the holding of the previous year.

In addition, NFC newly sorted out and entered the information of domestic
festival catalogs and as a result, 545 catalogs are now searchable on OPAC
(Online Public Access Catalog.) Also, the loan of non-film materials described
under article II-3 includes those to Yumani shobb for its project of reprinting
Eiga junpo.

NEC started to open the library on Saturday in addition to the weekdays,
and changed the opening hours from 10:30 ~ 18:00 to 12:30 ~ 18:30. The
library was open for 228 days during the fiscal year 2004, and received 3,120
patrons in total, that is, 14 patrons per day on average.
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NFC held special screening series “KidsCinema” for elementary and junior
high school students during school holidays in spring and summer. This
series is designed to educate the future generation of filmgoers by giving
them the opportunities to enhance film literacy through aesthetic experiences
of viewing high quality films. This year, in conjunction with the screening
programs, NFC organized the special screenings for kids with Japanese
animation shorts and the exhibition with the curator’s talks. In addition,
with the help of the film laboratory, NFC gave out small gifts to the
participants.

NFC also organized 2 screenings for the elementary and junior high school
students in Sagamihara city where the annex of NFC is located a drawing 216
viewers.
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The Status Quo of Digital Restoration

As a way to share the experience of digitally restoring the color feature film
Shin heike monogatari (dir. Kenji Mizoguchi, 1955) for the first time in Japan
in collaboration with the Kadokawa Pictures, NFC co-organized this lecture
with Motion Picture & TV Engineering Society of Japan, Inc. The actual
restorative process for this project was done at the foreign laboratory. NFC
curator reported the current states of digital restoration in Europe by
projecting variously restored prints. In the latter half of the lecture, the
curator discussed the future development of the digital restoration based on
the example of Taki no Shiraito (dir. Kenji Mizoguchi, 1933.).
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“Educational Program for Young Filmmakers” was launched in 1997 in order
to help young filmmakers learn important skills and tradition of Japanese
cinema. This year, the 8% program met for four days from March 9 till 12th
at Cinema 2 of NFC. Coordinated by Seiichi Miyazawa who is both film
editor and professor at Nihon University (College of Art), directors of
photography spoke as guest lecturers. The subject of all the lectures was the
same as the previous years: “techniques of motion picture photography: oral
traditions.” The four veteran directors of photography discussed their art in
concrete term after screenings of the films they worked on.
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In 2004 NFC admitted 16 curatorial trainees from 11 universities. The
training included lectures on topics such as the history and management of
NEC, principles of film archives, roles of different division of NFC, film
preservation practices at Sagamihara annex, and how to handle films. In
addition to the lectures, the trainees engaged in practical training consisting
of making data of 9.5mm films and sorting out still photographs. In order to
inform the trainees of the importance of the comprehensive work of film
archives that deal with collection, preservation, and restoration of films, the
training curriculum was put together so as to let the trainees focus on lectures
in the beginning and then proceed to the practical training based on the
knowledge gained through the lectures. This year the work with 9.5mm
films was added to enrich the program.
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In order to publicize the events, NFC used various methods. As for
publications, we published NFC Calendar for each screening series, and flyers
for “KidsyCinema.” All the information was also put on the web. In order
to conduct publicity activities more effectively, we strategically contacted
appropriate media (newspaper, magazines, radio and television) for each event
by analyzing the target audiences of each. We also gave out free tickets
through mass media as a means of promotion. We also published a bi-
monthly publication, NFC Newsletter, which addressed a wide range of issues
including essays related to the current events and the latest topics of film
preservation to widely distribute to film specialists and scholars.

In order to publicize the role and function of NFC, our curators actively
gave tours of the facility to the students of elementary school and junior high
school who visited Tokyo on school trips.
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The NFC website was expanded in 2001 so as to comprehensively represent
various aspects of NFC. In 2003, NFC launched the “NFC mail magazine”
which provides the latest information of NFC's screening series, exhibitions,
and publications through email. The “NFC mail magazine” has been
increasingly gaining readership and the number of subscribers exceeded 1,700
during the past year, supposedly catering to both old-time NFC patrons and
new ones..
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EBE3Z7R International Exchange
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Za5 A + Ut AN)— Nikolaus Wostry
(4 =AM 7/ Filmarchiv Austria)
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#1747+ @—L R Catia Louredo
(72 )V/ Museu de Arte Moderna Rio de Janeiro)
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Y RZ - 71— Sandra Brito
(72 Y/0 Mondo de Lygia Clark Associagio Cultural)
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8oa - @ bk« JNLARY Paulo Roberto Barbosa
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(A —=2N) 7/ Osterreichisches Museum fiir Angewandte Kunst)

WIREESS > RO TLANDBN - FfFEDI2D
SEIR164E8 H 13 H —8H29H

T4Yw 7 « 73— - #7—1Y  Philip Camillo Carli
CRIE]/ Je 7 it i 28 577 = A1)

[T A~ OEM BEEHE 7Y A7 WL R PR ICR2E TR D0
SERRL7HELA4AH —1H17H

A4 - kaAfy FHE-
OR ¥ R/ e % 2R e

2005 #4217 4 50 8 00 SR WL T _E Wk oD 72 6 00 HE i 3 25 B TN AT
SERRL74E3H2H —3H6H

INT - TUVT B
(AR R ]/ o L ¢ 2 R )
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ER16EEREE Visitors |
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In addition to the invited guests, the following individuals visited NFC from
overseas. These visitors all discussed with NFC staff members topics such as

preservation of film culture and film archiving projects.

July 13, 2004
August 24, 2004

Busan International Film Festival Group(Korea)
Alain Bergala(Film Critic, Professor of Paris IIT University,
France), Wendy Earle(British Film Institute, UK)

September 16, 2004 Stephen Prince(Film Researcher, USA)
September 22, 2004 Cherif El Shoubashy (President, Cairo International

October 19, 2004

October 19, 2004

Film Festival, Egypt)

South East Asian Film Journalists and Film Festival Staff
Group(Indonesia, Philippines, Thailand, Malaysia,
Singapore)

Max Tessier(Film Critic, France)



October 20, 2004

October 28, 2004
November 20, 2004

November 20, 2004
November 26, 2004
December 3, 2004
December 14, 2004
January 12, 2005
February 3, 2005
February 19, 2005

March 23, 2005

Vladimir J. Dmitriev(Deputy Director, Gosfilmofond,
Russia)

Andreas Strohl(Director, Munich Film Festival, Germany)
James Quandt(Senior Programmer, Cinematheque
Ontario, Canada)

Simon Field(Film Producer, UK)

Nicola Mazzanti(Film Restorer, Italy)

Korean Film Archive Group(Korea)

Voula Georgakakou (Greek Film Center, Greece)
Richard Pefia(Program Director, New York Film Festival,
USA)

Marco Miiller(Director, Venice International Film Festival,
Italy)

David Robinson(Film Historian, Director of Pordenone
Silent Film Festival, UK)

Liu Hsien-Huei(Director, Kaoshung Municipal Film
Archive, Chinese Taipei)
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FH Expenditure

FRIGEERETE—E (S9TH)

S FERE(BEATH)
1 — i A B 334,015
2 AR - RS 762,867
NN YN = ¢ 504,234
BRI R J i 2 258,633
3 R 398,070
RE e A 128,873
0 i J Aok 2 5,289
R R A 263,908
4 EERERTEEEE S 82,667
5 EGREYVEES 211,303
et 1,788,922
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