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Ⅰ
List of Acquisitions1

1-1

15

019 714
017 1,124
000 165
011 1,837
049 386
006 386
000 19
043 1,345
002 3,135

147 9,111

6

1-2

15

027 555
001 353
005 215
000 344
001 52
000 34
009 84
009 58
000 582
003 143
000 8
001 19

056 2,447



1927-2004

25

80.3 116.7cm
2 1950

J-699

KAYAMA, Matazo (1927-2004)

Zoo
1950
color on paper, framed
80.3 116.7cm

1927-2004

27

179.0 223.5cm
16 1952

J-700

KAYAMA, Matazo (1927-2004)

Migration
1952
color on paper, framed
179.0 223.5cm

1927-2004

28

128.5 160.5cm
17 1953

J-701

KAYAMA, Matazo (1927-2004)

Moon and Rhinoceros
1953
color on paper, framed
128.5 160.5cm

1927-2004

28

128.3 160.0cm
17 1953

J-702

KAYAMA, Matazo (1927-2004)

Lake and Deer
1953
color on paper, framed
128.3 160.0cm

1927-2004

28

128.5 159.5cm
17 1953

J-703

KAYAMA, Matazo (1927-2004)

Savannah
1953
color on paper, framed
128.5 159.5cm

Japanese-style Paintings

7

15
19 3 16 17 9 8

11 11 49 20 29 6
6 43 43 2 2

New additions to the museum collection as a result of the purchase or receipt of dona-
tion of works of art during fiscal 2003 were as follows: 19 works of Japanese-style
painting (3 purchased, 16 donated); 17 works of oil painting, etc. (9 purchased, 8
donated); 11 prints (11 donated); 49 works of watercolor and drawing (20 purchased,
29 donated); 6 works of sculpture (6 purchased); 43 photographic works (43 pur-
chased); and 2 supplementary materials (2 donated).

15 New Acquisitions, 20032

Art  Works2-1



1927-2004

39

160.2 130.0cm
6 1964

J-705

KAYAMA, Matazo (1927-2004)

Frozen Fall
1964
color on paper, framed
160.2 130.0cm

1927-2004

49
4 1

172.3 359.0cm

J-706

KAYAMA, Matazo (1927-2004)

Nude Study
1974
color on paper, four-fold screen
172.3 359.0cm

1927-2004

50
2 1

179.0 183.0cm
2 1975

J-707

KAYAMA, Matazo (1927-2004)

Nude Study with Black Lace
1975
color on paper, two-fold screen
179.0 183.0cm

1927-2004

50
2 1

179.0 183.0cm
2 1975

J-708

KAYAMA, Matazo (1927-2004)

Nude Study with White Lace
1975
color on paper, two-fold screen
179.0 183.0cm

1927-2004

51
4 1

175.5 365.0cm
3 1976

J-709

KAYAMA, Matazo (1927-2004)

Nude in Black-Rose Lace
1976
color on paper, four-fold screen
175.5 365.0cm

1927-2004

51
4 1

175.5 365.0cm
3 1976

J-710

KAYAMA, Matazo (1927-2004)

Nude in White-Rose Lace
1976
color on paper, four-fold screen
175.5 365.0cm

1927-2004

53
2 1

162.0 225.0cm
1978

J-711

KAYAMA, Matazo (1927-2004)

Nude Study against a Blue and Gold
Kashmir Brocade
1978
color on paper, two-fold screen
162.0 225.0cm

1927-2004

53
2 1

162.0 225.0cm
5 1978

J-712

KAYAMA, Matazo (1927-2004)

Nude Study against a White and
Gold Kashmir Brocade
1978
color on paper, two-fold screen
162.0 225.0cm

8

1927-2004

37
3 1

142.3 197.8cm; 142.3
212.6cm

5 1962

J-704

KAYAMA, Matazo (1927-2004)

Roaring Clouds
1962
color on paper, a pair of three-fold screens
left screen: 142.3 197.8cm; right screen:
142.3 212.6cm



1927-2004

3
4 1

175.0 360.0cm
18 1991

J-714

KAYAMA, Matazo (1927-2004)

Snowy Landscape in the Northern
Song Manner
1991
sumi on paper, four-fold screen
175.0 360.0cm

1873-1957

32

167.4 115.3cm

7 2
1899

J-696

KAWAI, Gyokudo (1873-1957)

Taira Shigemori, Komatsu-no-naifu
1899
color on silk, hanging scroll
167.4 115.3cm

1958-  

VII
5

220.0 600.0cm
1993

J-698

HIDAKA, Rieko (1958-  )

Looking Up the Trees VII
1993
color on paper
220.0 600.0cm

1888-1939

10

134.4 31.2cm

1935
J-697

MURAKAMI, Kagaku (1888-1939)

Autumn Valley
1935
color on paper, hanging scroll
134.4 31.2cm

1965-  

14

227.0 555.0cm

10
2003

O-1150

OIWA, Oscar Satio (1965-  )

Gardening (Manhattan)
2002
oil on canvas
227.0 555.0cm

1965-  

15

227.0 444.0cm

10
2003

O-1157

OIWA, Oscar Satio (1965-  )

Gardening (Way to Peace)
2003
oil on canvas
227.0 444.0cm

9

1927-2004

59
4 1

161.0 316.0cm
11 1984

J-713

KAYAMA, Matazo (1927-2004)

Tokyo 1984
1984
sumi on paper, four-fold screen
161.0 316.0cm

Oil Paintings, etc.



1919-1996

W
46

168.2 250.3cm

O-1142

SUGAI, Kumi (1919-1996)

Festival W
1971
acrylic on canvas
168.2 250.3cm

1921-  

45

200.0 230.0cm

O-1151

TABUCHI, Yasukazu (1921-  )

Road to a Plateau
1970
oil on canvas
200.0 230.0cm

1921-  

6

167.0 97.0cm

1996

O-1152

TABUCHI, Yasukazu (1921-  )

Hildegard’s Garden One Flower
1994
oil on canvas
167.0 97.0cm

1921-  

6

167.0 97.0cm

1996

O-1153

TABUCHI, Yasukazu (1921-  )

Hildegard’s Garden Two Flowers
1994
oil on canvas
167.0 97.0cm

1921-  

6

167.0 97.0cm

1996

O-1154

TABUCHI, Yasukazu (1921-  )

Hildegard’s Garden Three Flowers
1994
oil on canvas
167.0 97.0cm

1921-  

6

167.0 97.0cm

1996

O-1155

TABUCHI, Yasukazu (1921-  )

Hildegard’s Garden Four Flowers
1994
oil on canvas
167.0 97.0cm

1921-  

6

167.0 97.0cm

1996

O-1156

TABUCHI, Yasukazu (1921-  )

Hildegard’s Garden Five Flowers
1994
oil on canvas
167.0 97.0cm

10

1906-1989

No.1
13

60.6 40.9cm

1938

O-1143

KOMAKI, Gentaro (1906-1989)

Desire No. 1
1938
oil on canvas
60.6 40.9cm

1929-  

25

72.5 91.0cm

1952

O-1141

KUSAMA, Yayoi (1929-  )

Earth of Accumulation
1950
oil, enamel on seed sack
72.5 91.0cm



1964-  

seed on the table 97001
9

14.5 12.0cm

O-1149

NAKAGAWA, Yoshinobu (1964-  )

seed on the table 97001
1997
oil, soot, wax and graph paper on canvas
14.5 12.0cm

1912-1948

22

45.7 38.0cm

1958

O-1145

MATSUMOTO, Shunsuke
(1912-1948)

Nude
1947
oil on canvas
45.7 38.0cm

1964-  

Garden 1
15

182.0 227.5cm

2003

O-1146

MARUYAMA, Naofumi (1964-  )

Garden 1
2003
acrylic on cotton
182.0 227.5cm

1899-1968

36

81.0 100.0cm

O-1144

FONTANA, Lucio (1899-1968)

Spatial Concept Expectations
1961
water-based paint on canvas
81.0 100.0cm

1910-  

ZON
35

45.3 32.2cm

P-1830

ICHIHARA, Arinori (1910-  )

ZON
1960
monotype
45.3 32.2cm

1910-  

37

49.5 39.8cm

P-1831

ICHIHARA, Arinori (1910-  )

Trace
1962
monotype
49.5 39.8cm

11

1964-  

seed on the table 94027
6

17.0 14.0cm

O-1148

NAKAGAWA, Yoshinobu (1964-  )

seed on the table 94027
1994
oil, acrylic, soot, wax and graph paper on
canvas
17.0 14.0cm

1964-  

seed on the table 94009
6

17.0 14.0cm

O-1147

NAKAGAWA, Yoshinobu (1964-  )

seed on the table 94009
1994
oil, acrylic, soot, wax and graph paper on
canvas
17.0 14.0cm

Prints



1918-  

60

83.7 53.9cm
; ; 

P-1834

KITAOKA, Fumio (1918-  )

Laver Farming on Mikawa-wan Bay
1985
woodcut
83.7 53.9cm

1918-  

2

53.7 83.6cm
; ; 

P-1835

KITAOKA, Fumio (1918-  )

Beams and Kettle Hanger
1990
color woodcut
53.7 83.6cm

1933-  

45

73.5 48.5cm
; ; 

P-1825

YAYANAGI, Go (1933-  )

Mysterious Box
1970
silkscreen
73.5 48.5cm

1933-  

A
45

73.5 103.0cm
; ; 

P-1826

YAYANAGI, Go (1933-  )

Womans’s Body [A]
1970
silkscreen
73.5 103.0cm

1933-  

B
45

73.5 103.0cm
; ; 

P-1827

YAYANAGI, Go (1933-  )

Woman’s Body [B]
1970
silkscreen
73.5 103.0cm

1933-  

45

73.0 97.0cm
; ; 

P-1828

YAYANAGI, Go (1933-  )

This is the World !!
1970
silkscreen
73.0 97.0cm

1933-  

B
47

63.5 48.3cm
; ; 

P-1829

YAYANAGI, Go (1933-  )

Nude and Costume [B]
1972
silkscreen
63.5 48.3cm

12

1918-  

40

54.7 40.0cm
; ; 

P-1833

KITAOKA, Fumio (1918-  )

Between the Trees
1965
color woodcut
54.7 40.0cm

1918-  

36

83.7 53.7cm
; ; 

P-1832

KITAOKA, Fumio (1918-  )

Red Beach
1961
color woodcut
83.7 53.7cm



1907-1946

16

24.4 20.2cm

D-375

AI-MITSU (1907-1946)

Moths
c.1941
sumi on paper
24.4 20.2cm

1947-  

Notion
9

115.9 237.4cm
GALERIE SOL 1999

D-371

GILBERT, Emiko Sawaragi 
(1947-  )

Triangle Notion
1997
charcoal pencil on paper
115.9 237.4cm

1947-  

10

122.3 309.5cm
GALERIE SOL 1999

D-372

GILBERT, Emiko Sawaragi 
(1947-  )

Triangle
1998
charcoal pencil on paper
122.3 309.5cm

1947-  

10

122.5 308.5cm
GALERIE SOL 1999

D-373

GILBERT, Emiko Sawaragi 
(1947-  )

Plato’s Triangle
1998
charcoal pencil on paper
122.5 308.5cm

1958-  

VII X
5

43.5 120.0cm

D-394

HIDAKA, Rieko (1958-  )

Looking Up the Trees VII (Drawing
X)
1993
pencil on paper
43.5 120.0cm

1953-  

0212
14

58.0 142.7cm
GALLERY TERASHITA 2003

D-376

FUTAKI, Naomi (1953-  )

Belvedere 0212
2002
pencil and color pencil on paper
58.0 142.7cm

1910-  

2

32.0 40.7cm

D-353

YANAGIHARA, Yoshitatsu 
(1910-  )

Nude
1990
felt-tip pen on paper
32.0 40.7cm

13

1907-1946

16

26.4 18.0cm

D-374

AI-MITSU (1907-1946)

Work
1941
sumi on paper
26.4 18.0cm

Watercolors & Drawings



1910-  

3

32.0 40.7cm

D-356

YANAGIHARA, Yoshitatsu 
(1910-  )

Nude
1991
felt-tip pen on paper
32.0 40.7cm

1910-  

3

32.0 40.7cm

D-357

YANAGIHARA, Yoshitatsu 
(1910-  )

Nude
1991
felt-tip pen on paper
32.0 40.7cm

1910-  

3

32.0 40.8cm

D-358

YANAGIHARA, Yoshitatsu 
(1910-  )

Nudes
1991
felt-tip pen on paper
32.0 40.8cm

1910-  

3

32.0 40.7cm

D-359

YANAGIHARA, Yoshitatsu 
(1910-  )

Nude
1991
felt-tip pen on paper
32.0 40.7cm

1910-  

3

32.0 40.8cm

D-360

YANAGIHARA, Yoshitatsu 
(1910-  )

Nudes
1991
felt-tip pen on paper
32.0 40.8cm

1910-  

3

32.0 40.7cm

D-361

YANAGIHARA, Yoshitatsu 
(1910-  )

Nudes
1991
felt-tip pen on paper
32.0 40.7cm

1910-  

3

32.0 40.7cm

D-362

YANAGIHARA, Yoshitatsu 
(1910-  )

Nude
1991
felt-tip pen on paper
32.0 40.7cm

14

1910-  

3

32.0 40.7cm

D-355

YANAGIHARA, Yoshitatsu 
(1910-  )

Nude
1991
felt-tip pen on paper
32.0 40.7cm

1910-  

3

32.1 40.8cm

D-354

YANAGIHARA, Yoshitatsu 
(1910-  )

Nude
1991
felt-tip pen on paper
32.1 40.8cm



1910-  

4

32.1 40.7cm

D-365

YANAGIHARA, Yoshitatsu 
(1910-  )

Nudes
1992
felt-tip pen on paper
32.1 40.7cm

1910-  

4

32.1 40.7cm

D-366

YANAGIHARA, Yoshitatsu 
(1910-  )

Nudes
1992
felt-tip pen on paper
32.1 40.7cm

1910-  

5

32.0 40.8cm

1993

D-367

YANAGIHARA, Yoshitatsu 
(1910-  )

Nude
1993
felt-tip pen on paper
32.0 40.8cm

1910-  

5

32.0 40.7cm

1993

D-368

YANAGIHARA, Yoshitatsu 
(1910-  )

Nudes
1993
felt-tip pen on paper
32.0 40.7cm

1910-  

12

35.2 25.1cm

D-369

YANAGIHARA, Yoshitatsu 
(1910-  )

Woman (Black)
2000
felt-tip pen, oil pastel and white pigment on
paper
35.2 25.1cm

1910-  

12

36.2 26.0cm

D-370

YANAGIHARA, Yoshitatsu 
(1910-  )

Woman (Black)
2000
felt-tip pen, oil pastel and white pigment on
paper
36.2 26.0cm

1952-  

Hayama
63

32.1 24.2cm
1988

D-377

CHRISTIAN, Abraham David 
(1952-  )

Hayama
1988
graphite on paper
32.1 24.2cm

15

1910-  

4

31.6 40.7cm

1993

D-364

YANAGIHARA, Yoshitatsu 
(1910-  )

Nudes
1992
felt-tip pen on paper
31.6 40.7cm

1910-  

3

32.0 40.7cm

D-363

YANAGIHARA, Yoshitatsu 
(1910-  )

Nudes
1991
felt-tip pen on paper
32.0 40.7cm



1952-  

Hayama
63

32.1 24.2cm
1988

D-380

CHRISTIAN, Abraham David 
(1952-  )

Hayama
1988
graphite on paper
32.1 24.2cm

1952-  

Hayama
63

32.1 24.2cm
1988

D-381

CHRISTIAN, Abraham David 
(1952-  )

Hayama
1988
graphite on paper
32.1 24.2cm

1952-  

Hayama
63

32.1 24.2cm
1988

D-382

CHRISTIAN, Abraham David 
(1952-  )

Hayama
1988
graphite on paper
32.1 24.2cm

1952-  

Hayama
63

32.1 24.2cm
1988

D-383

CHRISTIAN, Abraham David 
(1952-  )

Hayama
1988
graphite on paper
32.1 24.2cm

1952-  

Hayama
63

32.1 24.2cm
1988

D-384

CHRISTIAN, Abraham David 
(1952-  )

Hayama
1988
graphite on paper
32.1 24.2cm

1952-  

Hayama
63

32.1 24.2cm
1988

D-385

CHRISTIAN, Abraham David 
(1952-  )

Hayama
1988
graphite on paper
32.1 24.2cm

1952-  

Hayama
63

32.1 24.2cm
1988

D-386

CHRISTIAN, Abraham David 
(1952-  )

Hayama
1988
graphite on paper
32.1 24.2cm

16

1952-  

Hayama
63

32.1 24.2cm
1988

D-379

CHRISTIAN, Abraham David 
(1952-  )

Hayama
1988
graphite on paper
32.1 24.2cm

1952-  

Hayama
63

32.1 24.2cm
1988

D-378

CHRISTIAN, Abraham David 
(1952-  )

Hayama
1988
graphite on paper
32.1 24.2cm



1944-  

7

35.5 28.0cm

D-387

FLEXNER, Roland (1944-  )

Untitled
1995
graphite on paper
35.5 28.0cm

1944-  

7

35.5 28.0cm

D-388

FLEXNER, Roland (1944-  )

Untitled
1995
graphite on paper
35.5 28.0cm

1944-  

13

17.2 14.0cm

2002

D-389

FLEXNER, Roland (1944-  )

Untitled
2001
ink, soap on paper
17.2 14.0cm

1944-  

13

17.2 14.0cm

D-390

FLEXNER, Roland (1944-  )

Untitled
2001
ink, soap on paper
17.2 14.0cm

1944-  

13

17.2 14.0cm

D-391

FLEXNER, Roland (1944-  )

Untitled
2001
ink, soap on paper
17.2 14.0cm

1944-  

13

17.2 14.0cm

D-392

FLEXNER, Roland (1944-  )

Untitled
2001
ink, soap on paper
17.2 14.0cm

1944-  

13

17.2 14.0cm

D-393

FLEXNER, Roland (1944-  )

Untitled
2001
ink, soap on paper
17.2 14.0cm

17

1944-  

6

35.5 28.0cm

D-396

FLEXNER, Roland (1944-  )

Untitled
1994
graphite on paper
35.5 28.0cm

1944-  

6

35.5 28.0cm

D-395

FLEXNER, Roland (1944-  )

Untitled
1994
graphite on paper
35.5 28.0cm



1944-  

13

17.2 14.0cm

D-399

FLEXNER, Roland (1944-  )

Untitled
2001
ink, soap on paper
17.2 14.0cm

1944-  

13

17.2 14.0cm

D-400

FLEXNER, Roland (1944-  )

Untitled
2001
ink, soap on paper
17.2 14.0cm

1944-  

13

17.2 14.0cm

D-401

FLEXNER, Roland (1944-  )

Untitled
2001
ink, soap on paper
17.2 14.0cm

1968-  

God Bless America
14

2002

S-389

TAKAMINE, Tadasu (1968-  )

God Bless America
2002
video installation

1964-  

The Sower-left
8

189.0 31.5 28.5cm

1996

S-391

NAKAGAWA, Yoshinobu (1964-  )

The Sower-left
1996
wood, cotton, leather, thread, recycled paper,
oil and acrylic
189.0 31.5 28.5cm

18

1944-  

13

17.2 14.0cm

D-398

FLEXNER, Roland (1944-  )

Untitled
2001
ink, soap on paper
17.2 14.0cm

Sculptures

1944-  

13

17.2 14.0cm

D-397

FLEXNER, Roland (1944-  )

Untitled
2001
ink, soap on paper
17.2 14.0cm



1950-  

10
8

17.0 35.0cm

S-390

LAIB, Wolfgang (1950-  )

The Rice Meals
1998
8 brass cones, rice
each h. 17.0 35.0cm

1921-2001 /
1923-2001

APN 1
28-29 15

15.4 11.3 23.6 18.4 cm
:

2003 ed. 1/7 :

Ph-1304-1

KITADAI, Shozo (1921-2001)/ 
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (1)
1953-54 (2003 print)
gelatin silver print
15.4 11.3 (23.6 18.4)cm

1921-2001 /
1923-2001

APN 2
28-29 15

16.6 12.3 23.5 18.3 cm
:

2003 ed. 1/7 :

Ph-1304-2

KITADAI, Shozo (1921-2001)/ 
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (2)
1953-54 (2003 print)
gelatin silver print
16.6 12.3 (23.5 18.3)cm

19

1952-  

6

43.0 75.8 36.7cm

S-388

CHRISTIAN, Abraham David 
(1952-  )

Untitled
1994
painted paper
43.0 75.8 36.7cm

1930-  

14-15

42.5 37.8 24.4cm

S-392

ABAKANOWICZ, Magdalena 
(1930-  )

Anastazja Seconda
2002-03
bronze
42.5 37.8 24.4cm

1930-  

14-15

44.0 54.8 19.5cm

S-393

ABAKANOWICZ, Magdalena 
(1930-  )

Aloes
2002-03
bronze
44.0 54.8 19.5cm

Photographic works



1921-2001 /
1923-2001

APN 8
28-29 15

17.2 11.3 23.7 18.4 cm
:

2003 ed. 1/7 :

Ph-1304-8

KITADAI, Shozo (1921-2001)/ 
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (8)
1953-54 (2003 print)
gelatin silver print
17.2 11.3 (23.7 18.4)cm

1921-2001 /
1923-2001

APN 9
28-29 15

25.7 18.9 33.8 26.0 cm
:

2003 ed. 1/7 :

Ph-1304-9

KITADAI, Shozo (1921-2001)/ 
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (9)
1953-54 (2003 print)
gelatin silver print
25.7 18.9 (33.8 26.0)cm

1921-2001 /
1923-2001

APN 10
28-29 15

19.1 14.3 33.9 25.9 cm
:

2003 ed. 1/7 :

Ph-1304-10

KITADAI, Shozo (1921-2001)/ 
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (10)
1953-54 (2003 print)
gelatin silver print
19.1 14.3 (33.9 25.9)cm

1946-1983

SELF AND OTHERS
52 15

60
14.5 21.8 27.9 35.6 cm No.58

4.1 5.4 27.9 35.6 cm
2003

:

Ph-1336

GOCHO, Shigeo (1946-1983)

“SELF AND OTHERS”
1977 (2003 print)
gelatin silver print, 60 prints
each 14.5 21.8 (27.9 35.6)cm, No.58;
4.1 5.4 (27.9 35.6)cm

20

1921-2001 /
1923-2001

APN 7
28-29 15

14.5 12.3 23.5 18.3 cm
:

2003 ed. 1/7 :

Ph-1304-7

KITADAI, Shozo (1921-2001)/ 
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (7)
1953-54 (2003 print)
gelatin silver print
14.5 12.3 (23.5 18.3)cm

1921-2001 /
1923-2001

APN 6
28-29 15

16.5 12.3 23.5 18.4 cm
:

2003 ed. 1/7 :

Ph-1304-6

KITADAI, Shozo (1921-2001)/ 
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (6)
1953-54 (2003 print)
gelatin silver print
16.5 12.3 (23.5 18.4)cm

1921-2001 /
1923-2001

APN 4
28-29 15

21.5 15.1 33.7 25.9 cm
:

2003 ed. 1/7 :

Ph-1304-4

KITADAI, Shozo (1921-2001)/ 
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (4)
1953-54 (2003 print)
gelatin silver print
21.5 15.1 (33.7 25.9)cm

1921-2001 /
1923-2001

APN 5
28-29 15

21.6 14.8 33.8 25.9 cm
:

2003 ed. 1/7 :

Ph-1304-5

KITADAI, Shozo (1921-2001)/ 
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (5)
1953-54 (2003 print)
gelatin silver print
21.6 14.8 (33.8 25.9)cm

1921-2001 /
1923-2001

APN 3
28-29 15

21.2 15.0 33.7 25.9 cm
:

2003 ed. 1/7 :

Ph-1304-3

KITADAI, Shozo (1921-2001)/ 
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (3)
1953-54 (2003 print)
gelatin silver print
21.2 15.0 (33.7 25.9)cm



1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1311

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1312

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1313

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1314

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

21

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1310

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1306

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1307

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1308

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1309

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm



1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1320

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1321

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

15.0 24.5 25.4 31.0 cm

Ph-1322

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
15.0 24.5 (25.4 31.0)cm

1939-  

45

15.0 24.5 25.4 31.0 cm

Ph-1323

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
15.0 24.5 (25.4 31.0)cm

22

1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1319

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1318

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1316

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1317

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1315

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm



1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1329

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm

1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1330

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

26.4 16.3 31.0 25.4 cm

Ph-1331

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
26.4 16.3 (31.0 25.4)cm

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1332

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cmcm

23

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1328

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1324

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm

1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1325

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

16.3 26.5 25.4 31.0 cm

Ph-1326

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.5 (25.4 31.0)cm

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1327

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm



1928-  /
1923-2001

APN 3
28-29 14

24.4 16.4 34.6 26.8 cm
:

2002 ed. 1/7 :

Ph-1305-3

YAMAGUCHI, Katsuhiro (1928-  )/
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (3)
1953-54 (2002 print)
gelatin silver print
24.4 16.4 (34.6 26.8)cm

1928-  /
1923-2001

APN 4
28-29 14

18.9 12.6 23.4 18.1 cm
:

2002 ed. 1/7 :

Ph-1305-4

YAMAGUCHI, Katsuhiro (1928-  )/
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (4)
1953-54 (2002 print)
gelatin silver print
18.9 12.6 (23.4 18.1)cm

1928-  /
1923-2001

APN 5
28-29 14

11.7 19.0 19.3 24.5 cm
:

2002 ed. 1/7 :

Ph-1305-5

YAMAGUCHI, Katsuhiro (1928-  )/
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (5)
1953-54 (2002 print)
gelatin silver print
11.7 19.0 (19.3 24.5)cm

1928-  /
1923-2001

APN 6
28-29 14

24.1 18.0 34.6 26.8 cm
:

2002 ed. 1/7 :

Ph-1305-6

YAMAGUCHI, Katsuhiro (1928-  )/
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (6)
1953-54 (2002 print)
gelatin silver print
24.1 18.0 (34.6 26.8)cm

24

1928-  /
1923-2001

APN 2
28-29 14

18.8 12.5 24.4 19.2 cm
:

2002 ed. 1/7 :

Ph-1305-2

YAMAGUCHI, Katsuhiro (1928-  )/
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (2)
1953-54 (2002 print)
gelatin silver print
18.8 12.5 (24.4 19.2)cm

1928-  /
1923-2001

APN 1
28-29 14

16.0 11.1 24.4 19.2 cm
:

2002 ed. 1/7 :

Ph-1305-1

YAMAGUCHI, Katsuhiro (1928-  )/
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (1)
1953-54 (2002 print)
gelatin silver print
16.0 11.1 (24.4 19.2)cm

1939-  

45

15.0 24.4 25.4 31.0 cm

Ph-1334

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
15.0 24.4 (25.4 31.0)cm

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1335

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm

1939-  

45

16.3 26.4 25.4 31.0 cm

Ph-1333

TSUCHIDA, Hiromi (1939-  )

From “An Autistic Space”
1970
gelatin silver print
16.3 26.4 (25.4 31.0)cm



1971-  

approach lights
14

C
120 150cm

2 
2002 ed.1/3

Ph-1338

YOKOZAWA, Tsukasa (1971-  )

approach lights
2002
type C print mounted on acrylic
120 150cm

1971-  

approach lights
14

C
120 150cm

2 
2002 ed.1/3

Ph-1339

YOKOZAWA, Tsukasa (1971-  )

approach lights
2002
type C print mounted on alpolic
120 150cm

1928-  

29

25.5 35.7 30.4 40.4 cm

Ph-1342

KLEIN, William (1928-  )

Staten Island Ferry, New York
1954
gelatin silver print
25.5 35.7 (30.4 40.4)cm

1928-  

30

35.4 25.6 40.4 30.4 cm

Ph-1343

KLEIN, William (1928-  )

Man under EL, New York
1955
gelatin silver print
35.4 25.6 (40.4 30.4)cm

25

1971-  

on white
14

C
120 150cm

2 
2002 ed.1/3

Ph-1337

YOKOZAWA, Tsukasa (1971-  )

on white
2002
type C print mounted on acrylic
120 150cm

1928-  /
1923-2001

APN 7
28-29 14

16.0 11.2 24.4 19.2 cm
:

2002 ed. 1/7 :

Ph-1305-7

YAMAGUCHI, Katsuhiro (1928-  )/
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (7)
1953-54 (2002 print)
gelatin silver print
16.0 11.2 (24.4 19.2)cm

1928-  /
1923-2001

APN 8
28-29 14

18.8 16.0 34.7 26.8 cm
:

2002 ed. 1/7 :

Ph-1305-8

YAMAGUCHI, Katsuhiro (1928-  )/
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (8)
1953-54 (2002 print)
gelatin silver print
18.8 16.0 (34.7 26.8)cm

1928-  /
1923-2001

APN 9
28-29 14

16.0 11.1 24.4 19.1 cm
:

2002 ed. 1/7 :

Ph-1305-9

YAMAGUCHI, Katsuhiro (1928-  )/
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (9)
1953-54 (2002 print)
gelatin silver print
16.0 11.1 (24.4 19.1)cm

1928-  /
1923-2001

APN 10
28-29 14

22.5 19.6 34.6 26.9 cm
:

2002 ed. 1/7 :

Ph-1305-10

YAMAGUCHI, Katsuhiro (1928-  )/
OHTSUJI, Kiyoji (1923-2001)

From APN portfolio (10)
1953-54 (2002 print)
gelatin silver print
22.5 19.6 (34.6 26.9)cm



1898-1928

10

M-640

SAEKI, Yuzo (1898-1928)

Life Mask
1921
plaster

1898-1928

10

M-641

SAEKI, Yuzo (1898-1928)

Life Mask
c. 1921
bronze

26

1891-1956

/ /
/

12

20.3 12.7cm

Ph-1341

RODCHENKO, Alexander 
(1891-1956)

Photomontage for Pro Eto (About
This) “Come / out of the cord /
Jealousy crawling / a cave-dwelling
troglodyte monster”
1923
gelatin silver print
20.3 12.7cm

1891-1956

/
/

12

12.3 8.9cm

Ph-1340

RODCHENKO, Alexander 
(1891-1956)

Photomontage for Pro Eto (About
This) “And she / she loved animals

/ also will come to the zoo.”
1923
gelatin silver print
12.3 8.9cm

1928-  

31

25.3 36.5 30.4 40.2 cm

Ph-1345

KLEIN, William (1928-  )

Via del Corso, Rome
1956
gelatin silver print
25.3 36.5 (30.4 40.2)cm

1928-  

36

25.0 35.5 30.5 40.4 cm

Ph-1346

KLEIN, William (1928-  )

Mayday, Moscow
1961
gelatin silver print
25.0 35.5 (30.5 40.4)cm

1928-  

30

25.2 36.5 30.5 40.3 cm

Ph-1344

KLEIN, William (1928-  )

Big Face, Macy’s, New York
1955
gelatin silver print
25.2 36.5 (30.5 40.3)cm

Supplementary materials



1890-1966

7

h14.5 w22.2 d12.1cm

Cr0626

KAWAI, Kanjiro (1890-1966)

Double-chambered vessel with
handle and whistle, bird form
1918
stoneware
h14.5 w22.2 d12.1cm

1943-  

51

h59.0 w54.0 d40.0cm
4

Cr0627

KURIKI, Tatsusuke (1943-  )

Creeping Ring
1976
stoneware
h59.0 w54.0 d40.0cm

1926-2004

37

h34.6 D31.8cm

Cr0628

SHIMIZU, Uichi (1926-2004)

Large jar, yellow touch decoration in
reddish blown glaze
1962
stoneware
h34.6 D31.8cm

1926-2004

58

h34.3 D35.4cm
7

Cr0629

SHIMIZU, Uichi (1926-2004)

Jar with ridges, horai-ji (1983-  )
stoneware
h34.3 D35.4cm

1950-  

6

h15.5 w33.2 d16.8cm

Cr0630

SHINJO, Sadatsugu (1950-  )

Box, ash glaze, Hagi ware
1994
stoneware
h15.5 w33.2 d16.8cm

27

15
27 8 19 9 9 5 2

3 1 1 1 1 9 5
4 1 1 3 3

56 27 29

New additions to the museum collection as a result of the purchase, receipt of dona-
tion, or management transfer of crafts during fiscal 2003 were as follows: 27 ceramic
works (8 purchased, 19 donated); 9 items of glass work (9 purchased); 5 items of lac-
quer ware (2 purchased, 3 donated); 1 items of wood work (1 donated); 1 work of tex-
tile (1 donated); 9 items of doll (5 purchased, 4 donated); 1 item of reference material
(1 donated); 3 items of industrial design (3 purchased); totaling 56 items (27 pur-
chased, 29 donated).

Craft Works2-2

Ceramic Works



1959-  

Cornucopia02-XI
14

h94.0 w74.0 d55.0cm

Cr0631

TASHIMA, Etsuko (1959-  )

Cornucopia02-XI
2002
stoneware, glass
h94.0 w74.0 d55.0cm

1938-  

12

h29.0 D45.0cm

Cr0632

NAGASAWA, Eishin IV (1938-  )

Faraway
2000
porcelain
h29.0 D45.0cm

1873-1954

25 -29

h15.8 w21.8 d8.8cm

Cr0633

NUMATA, Ichiga (1873-1954)

Ornament, “Indian Elephant”
c.1950-54
stoneware
h15.8 w21.8 d8.8cm

1927-2003

47

h8.9 D12.4cm

Cr0608

MATSUI, Kosei (1927-2003)

Tea bowl, plum blossom design,
neriage
1972
stoneware
h8.9 D12.4cm

1927-2003

47

h5.8 D16.6cm

Cr0609

MATSUI, Kosei (1927-2003)

Shallow tea bowl, neriage
1972
stoneware
h5.8 D16.6cm

1927-2003

48

h16.5 D16.0cm

Cr0610

MATSUI, Kosei (1927-2003)

Water container, plum blossom
design, neriage
1973
stoneware
h16.5 D16.0cm

1927-2003

49

h11.0 D48.5cm

Cr0611

MATSUI, Kosei (1927-2003)

Large tray, plum blossom design,
neriage
1974
stoneware
h11.0 D48.5cm

1927-2003

50

h32.0 D36.8cm

Cr0612

MATSUI, Kosei (1927-2003)

Vase, neriage
1975
stoneware
h32.0 D36.8cm

28

1959-  

Cornucopia97-V
9

h32.0 w84.0 d68.0cm

Cr0607

TASHIMA, Etsuko (1959-  )

Cornucopia97-V
1997
stoneware, glass
h32.0 w84.0 d68.0cm



1927-2003

53

h36.0 D51.5cm

Cr0614

MATSUI, Kosei (1927-2003)

Large Jar, “Strange land” layer
pattern, neriage
1978
stoneware
h36.0 D51.5cm

1927-2003

53

h41.0 D37.8cm

Cr0615

MATSUI, Kosei (1927-2003)

Deep bowl, layer pattern, neriage
1978
stoneware
h41.0 D37.8cm

1927-2003

53

h10.5 D19.0cm

Cr0616

MATSUI, Kosei (1927-2003)

Water container, layer pattern,
neriage
1978
stoneware
h10.5 D19.0cm

1927-2003

54

h41.8 D46.4cm

Cr0617

MATSUI, Kosei (1927-2003)

Large jar, layer pattern, neriage
1979
stoneware
h41.8 D46.4cm

1927-2003

54

h40.0 D50.0cm

Cr0618

MATSUI, Kosei (1927-2003)

Large jar, layer pattern, neriage
1979
stoneware
h40.0 D50.0cm

1927-2003

57

h11.6 D18.6cm

Cr0619

MATSUI, Kosei (1927-2003)

Water container, layer pattern,
neriage
1982
stoneware
h11.6 D18.6cm

1927-2003

58

h42.0 w35.0 d18.0cm

Cr0620

MATSUI, Kosei (1927-2003)

Square vase, “Pine trees in spring”,
tuiji
1983
stoneware
h42.0 w35.0 d18.0cm

1927-2003

h37.0 D41.0cm

Cr0621

MATSUI, Kosei (1927-2003)

Large Jar, clear white neriage
1989
stoneware
h37.0 D41.0cm

29

1927-2003

51

h5.4 D15.8cm

Cr0613

MATSUI, Kosei (1927-2003)

Shallow tea bowl, layer pattern,
neriage
1976
stoneware
h5.4 D15.8cm



1927-2003

h17.5 D32.2cm

Cr0623

MATSUI, Kosei (1927-2003)

Box, clear white neriage
1989
stoneware
h17.5 D32.2cm

1927-2003

11

h40.0 D44.8cm

Cr0624

MATSUI, Kosei (1927-2003)

Large Jar, hariko neriage
1999
stoneware
h40.0 D44.8cm

1927-2003

12

h33.8 D37.4cm
47

Cr0625

MATSUI, Kosei (1927-2003)

Jar, hariko neriage
2000
stoneware
h33.8 D37.4cm

1935-  

55

12.0 7.2cm

Gl0079

FUNAKI, Shizuho (1935-  )

Wineglass with arare design
1980
glass
12.0 7.2cm

1935-  

63

h20.2 w10.8 d9.0cm

Gl0080

FUNAKI, Shizuho (1935-  )

Vase, circle design
1988
glass
h20.2 w10.8 d9.0cm

1935-  

8

h7.9 D25.7cm

Gl0081

FUNAKI, Shizuho (1935-  )

Large bowl, coil design
1996
glass
h7.9 D25.7cm

1935-  

10

h15.4 D7.1cm

Gl0082

FUNAKI, Shizuho (1935-  )

Wineglass with a stem on braid
design
1998
glass
h15.4 D7.1cm

30

1927-2003

h35.9 D41.5cm

Cr0622

MATSUI, Kosei (1927-2003)

Jar, “Tide”, clear white neriage
1989
stoneware
h35.9 D41.5cm

Glass Works



1935-  

12

h8.0 D27.7cm

Gl0084

FUNAKI, Shizuho (1935-  )

Bowl, flower design
2000
glass
h8.0 D27.7cm

1935-  

13

h23.5 D17.9cm

Gl0085

FUNAKI, Shizuho (1935-  )

Covered vessel, circle design
2001
glass
h23.5 D17.9cm

1935-  

15

h4.9 D29.9cm

Gl0086

FUNAKI, Shizuho (1935-  )

Large tray, design of glass drooping
2003
glass
h4.9 D29.9cm

1916-2002

63

h30.4 D12.5cm

Gl0087

YOSHIDA, Takeo (1916-2002)

Vase
1988
glass
h30.4 D12.5cm

1945-  

11

h9.1 D21.9cm

Lc0218

KOMORI, Kunie (1945-  )

Food container, magewa and rantai
1999
lacquer, rantai
h9.1 D21.9cm

1897-1976

30

h7.2 w41.2 d27.7cm
11

Lc0219

NAKAGAWA, Tessai (1897-1976)

Tray, kanshitsu
1955
lacquer, kanshitsu
h7.2 w41.2 d27.7cm

1894-1991

44

h10.1 w36.6 d36.6cm
1

Lc0215

HONMA, Syunka (1894-1991)

Tray, trifoliate design, maki-e,
kanshitsu
1969
lacquer, maki-e, kanshitsu
h10.1 w36.6 d36.6cm

31

1935-  

11

h15.8 D8.0cm

Gl0083

FUNAKI, Shizuho (1935-  )

Wineglass with a stem on ball
design
1999
glass
h15.8 D8.0cm

Lacquerware



1910-1996

3

h13.8 w19.7 d22.3cm
8

Lc0217

MASUMURA, Mashiki (1910-1996)

Tortoiseshell-shaped food container,
tamenuri (layered-and-dripped
lacquer), kanshitsu
1991
lacquer, kanshitsu
h13.8 w19.7 d22.3cm

1910-1979

51

h11.7 w54.6 d34.6cm

Wd0052

SUDA, Sogetsu (Sosui) 
(1910-1979)

Low table, wood (kenponashi)
1976
wood (kenponashi), joining
h11.7 w54.6 d34.6cm

1943-  

Screen-D
62

300.0 130.0cm
1 '87

Tx0353

KUMAI, Kyoko (1943-  )

Screen-D
1987
stainless steel, weaving
300.0 130.0cm

1952-  

Lady No. 14
15

h25.0cm

Dl0054

VANKE, Silvia (1952-  )

Lady No. 14
2003
paperclay
h25.0cm

1946-  

15

h40.0cm

Dl0055

OSHIMA, Kazuyo (1946-  )

Rain in Summer
2003
silk, cotton
h40.0cm

32

1910-1996

26

:h2.3 D7.2 h3.1 D10.0; :h14.5 w12.5
d9.0; :h4.0 w48.6 d31.7cm

Lc0216

MASUMURA, Mashiki (1910-1996)

Set of toso utensils
1951
lacquer, maki-e
cup:h2.3 D7.2~h3.14 D10.0
pot:h14.5 w12.5 d9.0
table:h4.0 w48.6 d31.7cm

Wood Work

Textiles

Dolls



1928-  

59

h26.0cm

Dl0051

SERIKAWA, Eiko (1928-  )

The Sound of the Sea
1984
paulownia, cloth
h26.0cm

1936-  

59

h30.0cm

Dl0056

HAYASHI, Komao (1936-  )

Eguchi
1984
paulownia,toso,cloth, paper
h30.0cm

1903-1981

27

h16.0cm

Dl0053

HIRATA, Goyo (1903-1981)

Sound of Cricket
1952
paulownia
h16.0cm

1903-1981

12

h66.0cm
2

Dl0052

HIRATA, Goyo (1903-1981)

Autumn at Rakuhoku
1937
paulounia, toso, cloth
h66.0cm

-

1951-

11

h45.0cm

Dl0057

HAUKENFRERS, Uwe (1955-)/
PEPER, Jurgen (1951-)

Oberon
1999
lindenwood, paperclay
h45.0cm

1962-  

12

h39.0cm

Dl0058

LUKAS, Axel (1962-  )

Untitled
2000
porcelain
h39.0cm

1910-  

14

68.2 34.0cm

Rf0019

MIWA, Jusetsu (Kyusetsu XI)
(1910-  )

Calligraphy
2002
sumi ink, paper
68.2 34.0cm

33

1905-1978

24

h60.0cm

Dl0050

KAWASAKI, Puppe (1905-1978)

Woman
1959
cloth
h60.0cm

Reference Materials



1902-1929

13

h3.6 D23.5cm

Id0122

CHASHNIK, Iliya Grigorievich 
(1902-1929)

Dish
1924
porcelain
h3.6 D23.5cm

1878-1936

8

h3.0 D24.5cm

Id0124

CHEKHONIN, Sergei Vasilievich 
(1878-1936)

Dish with Hammer and Sickle Motif
1919
porcelain
h3.0 D24.5cm

1895-1966

1920

h21.0 w14.0 d10.5cm

Id0123

LINDIG, Otto (1895-1966)

Cocoa pot
c.1920-24
stoneware
h21.0 w14.0 d10.5cm

34

Works of Industrial Design



35

15 5 2
1 5 31

J-584

JI-1

J-292

J-35

J-317

O-891 1965

O-1089 28

X-69

W-44

D-66 1

D-68 3

M-596

W-133

P-1189-1

P-1189-2

P-1189-3

P-1189-4

P-1189-5

P-1189-6

P-91

P-717-1

P-717-2

P-717-3

3

3-1



P-717-4

P-1214

P-1217

P-1249 C-126

P-1649

P-813

P-815

P-1652

P-1122

P-761

P-326

P-1521

P-1522

P-1523

P-1524

P-1525

P-1537

P-1538

P-1539

P-1540

P-1541

15 5

Lc0021

Lc0044

Tx0243

Tx0244

Tx0266 The Wave Space II

36

3-2



37

Ⅱ
Exhibitions1

1-1

1-1-1

152,415

400 52,713

402 15,082

404 10 10,621

406 30,884

408 10 18,624

410 16,777

411 3,841

300,957

1-1-2

35,026

401 67 21,134
15

403 68 3 3,463

405 69 8,170

407 70 16,935

409 71 29,406

114,044



27 1952

28 1953

29 1954

38

1
Modern Japanese Art: Retrospective and Perspective of Modern Painting

2
Development of Modern Western-Style (Oil) Painting: Europe and Japan

3
World Posters

4
Mainstream of Japanese-Style Painting: Its Schools and Development

5
Modern Sculpture: Europe and Japan

6
The Exhibition of Contemporary Photography—Japan and America

7
Exhibition of Four Artists: Seiju Omoda, Bakusen Tsuchida, Tsune Nakamura,
Tetsugoro Yorozu

8
Abstraction and Fantasy: How to Understand Non-figurative(Non-realistic)
Painting

9
Exhibition of Modern Japanese Portraiture

10 27
Preview Exhibition of the 27th Venice Biennial Exhibits from Japan

11
Posthumous Exhibition of Yasuo Kuniyoshi

12
The Exhibition of the Painting of the Taisho Era

13
Gropius and Bauhaus: Start of Modern Architecture and Craft Movements

14
Exhibition of Seiki Kuroda

15
Exhibition of Water Colours and Drawings

16
Exhibition of World Children’s Art

17
Exhibition of Four Painters—Yuzo Saeki, Kanji Maeta, Kagaku Murakami,
Koho Hiroshima

18
Today’s Focus: On the History of Japanese Art

Exhibitions from the Opening in 1952 until 20021-2



30 1955

31 1956

39

19 19
3

Living Nineteen Japanese Artists: Painting and Sculpture in the Past Ten Years
Preview Exhibition of the 3rd São Paulo Biennial Exhibits from Japan

20
Exhibition in Liaison with the Establishment of The National Museum of
Western Art

21
Western-Style Painting of the Early Meiji Era

22
Abstract Art Exhibition: Japan and U. S. A.

23 20
Great Masters in their Twenties

24
Joint Exhibition of American and Japanese Water Colours

25
Contemporary Japanese Calligraphy: Art in Sumi

26
Tessai in His Last Period

27
Exhibition of Four Artists: Kanzan Shimomura, Morie Ogiwara, Aimitsu,
Heihachi Hashimoto

28
Today’s Focus: Eastern Art Seen Through Eyes of the Present

29
Genre-Painting in the Meiji, Taisho and Showa Eras

30 28
Preview Exhibition of the 28th Venice Biennial Exhibits from Japan

31
Posthumous Exhibition of Sotaro Yasui

32
Contemporary Prints: Japanese Artists and l’École de Paris

33
Contemporary Photography: Japan and France

34
Japanese Scenery

35
Exhibition of Japanese Sculpture: Contemporary versus Bronze Buddhist
Statues, and Mask of the Asuka and the Nara Period

36
Posthumous Exhibition of Keigetsu Kikuchi

37
Japanese Satirical Painting (Cartoons)



32 1957

33 1958

40

38
Masterpieces of Modern Japanese Painting

39
Preview Exhibition of the 4th São Paulo Biennial Exhibits from Japan

40 20
20th Century Design in Europe and America

41
Suiboku Paintings of China and Japan

42 15

15 Vanguard Artists
Special Showing of 8 Contemporary American Artists

43 1

The 1st International Biennial Exhibition of Prints in Tokyo
Exhibition of Utamaro and Hokusai

44
Exhibition of Four Artists: Hyakusui Hirafuku, Tokusaburo Kobayashi, Naoya
Takei, Kotaro Migishi

45
Deutsche Druckgraphik der letzten Jahre

46 17
Living Seventeen Japanese Artists

47 1
The 1st Yasui Award Exhibition

48
Development of Modern Japanese Painting

49
Masterpieces of Modern Japanese Painting and Sculpture

50
Development of Japanese Abstract Painting

51
Exhibition of Four Artists: Usen Ogawa, Hanko Kajita, Makoto Saburi,
Noboru Kitawaki

52
Preview Exhibition of Contemporary Japanese Art Exhibition to be circulated
in Australia and New Zealand

53
Posthumous Exhibition of Gyokudo Kawai

54
Hakuin’s Art: Suiboku Painting and Calligraphy

55 2
The 2nd Yasui Award Exhibition



34 1959

35 1960

41

56
Permanent Exhibit: Modern Japanese Art

57
Postwar Outstanding Works of Art

58

Still-life in Modern Japanese Painting
Modern Brazilian Architecture

59 5
Preview Exhibition of the 5th São Paulo Biennial Exhibits from Japan

60
Development of Modern Sculpture in Wood

61
Contemporary Japanese Ceramic Art

62
Posthumous Exhibition of Taikan Yokoyama

63
Preview Exhibition of Shiko Munakata Exhibition to be circulated in Europe

64 3
The 3rd Yasui Award Exhibition

65
Permanent Exhibit: Modern Japanese Art

66 1959

Contemporary Photographs 1959
Deutsche Lichtgrafik Werke von Heinz Hajek-Halke

67

Japanese Drawings in XXth Century (Preview of the Travelling Exhibition in
U. S. A.
Lithographs by Marino Marini

68
Recent Development in Japanese Style Painting

69 30
Preview Exhibition of the 30th Venice Biennial Exhibits from Japan

70

Development of Surrealistic Paintings
Brazilian Poema Concrete

71
Exhibition of Four Artists: Shunso Hishida, Ei-kyu, Gajin Kosaka, Kotaro
Takamura

72
Today’s Focus: Primitive Art Seen Through Eyes of the Present



36 1961

42

73
Permanent Exhibit: Modern Japanese Art

74

Contemporary Japanese Handicrafts: Contemporary Traditional Crafts
Photographs as Art

75
Posthumous Exhibition of Kokei Kobayashi

76 2
The 2nd International Biennial Exhibition of Prints in Tokyo

77 4
The 4th Yasui Award Exhibition

78 1960

Contemporary Photographs 1960
Animation Art

79
Exposicion: Contrastes en la Pintura Española de Hoy

80 6

Preview Exhibition of the 6th São Paulo Biennial Exhibits from Japan
Contemporary Japanese Prints

81
Permanent Exhibit: Mainly New Acquisitions of the Ministry of Education

82
Adventure in Today’s Art of Japan

83
Masterpieces of Modern Japanese Art

84
Development of Oil Painting in Modern Japan

85
Masterpieces of Modern Japanese Art

86
Development of Sculpture in Modern Japan

87
Development of Japanese-Style Painting in Modern Japan

88
Development of Oil Painting in Modern Japan

89 5
The 5th Yasui Award Exhibition

90
Contemporary Japanese Prints

91
Prominent Works of Contemporary Japanese Painting



37 1962

38 1963

43

92
Oil Painting and Sculpture in Modern Japan

93
Painting and Sculpture in Modern Japan

94
Painting on Folding Screen in Modern Japan

95 3

The 3rd International Biennial Exhibition of Prints in Tokyo
Sharaku

96

Exhibition of Four Artists: Kazuo Sakata, Hideo Noda, Koichiro Kondo, Yuzo
Fujikawa
History of French Films

97 6
The 6th Yasui Award Exhibition

98 1961 62
Contemporary Photographs 1961-62

99
Painting and Sculpture of Modern Japan

100
Posthumous Exhibition of Kunitaro Suda

101
Contemporary Oil Painting and Prints

102

Bernard Buffet: Exposition au Japon 1963
Contemporary Japanese-Style Paintings

103
New Generation of Japanese Sculptures

104

Today’s Focus: Traditional Daily Implements of Japan Seen Through Eyes of
the Present
Modern Japanese-Style Paintings

105
Painting and Sculpture of Modern Japan

106 1914

1914: The Beginning of an Era in Modern Japanese Art
Modern Japanese Drawings

107

The Art of Rosanjin Kitaoji
Japanese Abstract Paintings



39 1964

40 1965

44

108 7

The 7th Yasui Award Exhibition
Rubbed Prints of Mayan Art

109

Japanese Artists: A Contrast Seen before and after Sojourning in Europe or
America
Kazuma Oda’s Prints 

110
32

Posthumous Exhibition of five Artists: Keisen Tomita, Chouu Ota, Gengen
Sato, Hakutei Ishii, Toshio Nakanishi
Preview Exhibition of the 32nd Venice Biennial Exhibits from Japan

111
Posthumous Exhibition of Zenzaburo Kojima

112 70
Pablo Picasso Exhibition: Japan 1964

113
Japanese Painting in Kyoto: from Okyo Maruyama to Present Generation

114

International Exhibition of Contemporary Ceramic Art
Japanese-style Paintings from the Museum Collection

115
Masterpieces of Modern Japanese Art: Art Exhibition during Tokyo Olympics

116 4
The 4th International Biennial Exhibition of Prints in Tokyo

117 8

The 8th Yasui Award Exhibition
New Pieces of Japanese-Style Paintings in the Museum Collection

118
Painters of the “Senchu” Generation

119
8

Postwar Paintings: Mainly from the Museum Collection
Preview Exhibition of the 8th São Paulo Biennial Exhibits from Japan
Harue Koga’s Water Colours

120
Modern “Bunjin-ga” of China and Japan and its Influence

121

Paintings of Nudes in Modern Japan
New Pieces of the Museum Collection: Oil Painting and Sculpture



41 1966

45

122

Exhibition of Four Artists: Hoan Kosugi, Shohachi Kimura, Sempan Maekawa,
Koyu Fujii
Exhibition of Contemporary Prints in Yugoslavia

123
Oil Paintings of Modern Japan from the Museum Collection

124
The Retrospective Exhibition of the INTEN: The Prewar Period

125
Exhibition of Japanese Artists Abroad: Europe and America

126 1
The 1st Preliminary Show of Japan Art Festival

127 9
2

The 9th Yasui Award Exhibition
Two American Photographers

128
New Generation of Contemporary Art

129
33

Modern Japanese-Style Paintings from the Museum Collection
Preview Exhibition of the 33rd Venice Biennial Exhibits from Japan

130
Today’s Focus: Fantasy of the Orient Seen Through Eyes of the Present

131
Posthumous Exhibition of Ryusei Kishida

132
10

Posters of Poland
Ten Artists of Contemporary Japanese Photography

133
Miro Exhibition

134
Exhibition of Contemporary American Painting

135 5
The 5th International Biennial Exhibition of Prints in Tokyo

136 10

The 10th Yasui Award Exhibition
Yasui Award Artists: Their Awards and Later Works

137
9

Modern Japanese Art from the Museum Collection: Paintings from Taisho to
Early Showa Eras
Preview Exhibition of the 9th São Paulo Biennial Exhibits from Japan



42 1967

43 1968

44 1969

46

138 USA
Graphic Art USA

139
Modern Japanese Prints

140 2
The 2nd Preliminary Show of Japan Art Festival

141
Modern Japanese Water Colors and Drawings

142
Exhibition of Contemporary Italian Art

143 50
50 Years of Painting U. S. S. R.

144 11

The 11th Yasui Award Exhibition
Posthumous Exhibition of Sotaro Yasui

145 /

34
Oil Paintings of Modern Japan: mainly from the Taisho and Showa (prewar)
Periods: mainly from the Showa (postwar) Period
Preview Exhibition of the 34th Venice Biennial Exhibits from Japan

146
New Generation of Ceramic Art in Japan

147 3
The 3rd Preliminary Show of Japan Art Festival

148
Dada

149
Contemporary Korean Painting

150 100
Mutual Influences between Japanese and Western Art

151 6
The 6th International Biennial Exhibition of Prints in Tokyo

152
Contemporary Art: Dialogue between the East and the West

153
Henry Moore Exhibition in Japan, 1969

154
Moderne Deutsche Architektur

155 4
The 4th Preliminary Show of Japan Art Festival

156
Tapisserie Française d’aujourd’hui



45 1970

46 1971

47 1972

47

157
Picasso’s Recent Works in Prints

158
Posthumous Exhibition of Kenkichi Tomimoto

159
Ben Shahn

160 5
The 5th Preliminary Show of Japan Art Festival

161 1970 8
August 1970: Aspects of New Japanese Art

162
Contemporary British Art

163
Contemporary Indian Painting

164 7
The 7th International Biennial Exhibition of Prints in Tokyo

165 50
Bauhaus Exhibition

166 1930
Around 1930 in Modern Japanese Art

167
La Rétrospective René Magritte

168 6
The 6th Preliminary Show of Japan Art Festival

169
New Acquisition: Japanese-Style Painting, Prints, Crafts, and Calligraphy

170
Posthumous Exhibition of Kaoru Yamaguchi

171
ZEITGENÖSSISCHE DEUTSCHE KUNST

172
Contemporary Ceramic Art: Canada, U. S. A., Mexico and Japan

173
Development of Postwar Japanese Art: Figurative Art

174
New Acquisition: Oil Painting and Sculpture

175
Swedish Art 1972: A Contemporary Theme

176
Masters of Modern Italian Art from the Collection of Gianni Mattioli



48 1973

49 1974

48

177 46

New Acquisition 1971
Drawings in the Museum Collection

178 20
The 20th Anniversary Exhibition: Today’s Focus: on Modern Japanese Art

179 8
The 8th International Biennial Exhibition of Prints in Tokyo

180
Japanese Artists in Europe

181
The Retrospective Exhibition of Denchu Hirakushi

182
Contemporary Yugoslav Art

183
Development of Postwar Japanese Art: Abstract and Non-Figurative

184

New Acquisition 1972
Japanese-Style Paintings Transferred from the Tokyo National Museum

185
Modern Japanese Art and Paris

186
Exhibition of Giacomo Manzu

187
Japanese Artists in the Americas

188
Modern Japanese Artists in Retrospect: Takezo Shinkai, Toyoshiro Fukuda

189
Works of Andrew Wyeth

190
Posthumous Exhibition of Shinsen Tokuoka

191 15
Fifteen Photographers Today

192
Contemporary Mexican Art

193 9
The 9th International Biennial Exhibition of Prints in Tokyo

194
Modern Japanese Art

195
Posthumous Exhibition of Heihachiro Fukuda



50 1975

51 1976

52 1977

49

196
Paul Delvaux

197
The Retrospective Exhibition of Seison Maeda

198
Posthumous Exhibition of Yasuo Kazuki

199

New Acquisition 1973 and 1974
Exhibition of Works by Heihachiro Fukuda: Donation from the U. S. S. R.

200
Surrealism

201 15 18

Merveilles de la Tapisserie Française
Josef Albers: Formulation, Articulation

202 1919 1933
Realistische Tendenzen Deutscher Kunst 1919-1933 Eine Ausstellung aus
Museen der DDR

203
Exhibition Rufino Tamayo

204
The Retrospective Exhibition of Yukihiko Yasuda

205
Koshiro Onchi and “Tsukuhae”

206
Exposition Mark Chagall

207
Cubism

208 10
The 10th International Biennial Exhibition of Prints in Tokyo

209
Fiber Works: Europe and Japan

210
New Acquisition 1975

211
The Retrospective Exhibition of Shoji Hamada

212
Peintres Naifs

213
New Acquisition 1975

214
Fontanesi, Ragusa e l’arte Giapponese nel primo periodo Meiji



55 1980

54 1979

53 1978

50

215
Masterpieces of Contemporary Japanese Crafts: Commemorative Exhibition
for Opening of the Crafts Gallery

216
Fiber Works: Americas and Japan

217
Casper David Friedrich und Sein Kreis

218
Exhibition Marino Marini

219
SAITO Yoshishige Exhibition 1978

220
Gonroku Matsuda Exhibition

221
50th Year Posthumous Exhibition Yuzo Saeki

222
World Contemporary Crafts Exhibition: Scandinavian Craft

223
L’Affiche en Occident de ses origines a nos jours

224
Enamelled Porcelain of Modern Japan

225 52
New Acquisition 1977

226 50
50th Year Posthumous Exhibition Ryusei Kishida

227 11
The 11th International Biennial Exhibition of Prints in Tokyo

228 52 53
New Acquisition 1977 and 1978 (Craft)

229
Lacquer Art of Modern Japan

230
Robert / Sonia Delaunay

231
Bridget Riley: Works 1959-78

232 53 54
New Acquisition 1978 and 1979

233
Exhibition YAMAGUCHI Takeo & HORIUCHI Masakazu

234
KATAZOME Japanese stencil and print dyeing: Tradition and Today

235 20
Le Musée National d’Art Moderne Centre Georges Pompidou/ L’Art du 20e Siècle

工6

工5

工4

工3

工2

工1



57 1982

56 1981

51

236
Contemporary Glass: Europe and Japan

237
Matisse Exhibition

238
Munemaro Ishiguro Exhibition

239
The Ceramic Artist Kazuo Yagi

240 20
20th Century Canadian Painting

241
Kaii Higashiyama Exhibition

242
Munch Exhibition

243
Contemporary Glass: Australia, Canada, U. S. A. & Japan

244 1960
The 1960’s: Decade of Change in Contemporary Japanese Art

245
Contemporary Vessels: How to pour

246
Hanjiro Sakamoto Exhibition

247 30 I 1945
The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Art, Part 1 [1945-]

248 30
The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Crafts

249

Japanese Artists Who Studied in U. S. A. and The American Scene

250 30 II 1945
The 30th Anniversary Exhibition from the Museum Collection: Modern
Japanese Art, Part 2 [1900-1945]

251
Modern Japanese Glass: Early Meiji to Present 

252
Symbolism in Belgium

253
British Needlework

254
KURODA Tatsuaki: Master Wood Craftsman
工15

工14

工13

工12

工11

工10

工9

工8

工7



59 1984

52

255
Picasso

256
Francis Bacon: Paintings 1945-1982

257 30
30 Years of Modern Japanese Traditional Crafts

258 1970
Photography in Contemporary Art

259
Modernism and Craftsmen The 1920’s to the 1930’s

260 20
The modern American Poster

261
Kagaku Murakami Exhibition

262
Modern Masters From The Thyssen-Bornemisza Collection

263
Dreidimensional: Aktuelle Kunst aus der Bundesrepublik Deutschland

264
Kanjiro Kawai

265
Constructivism and the Geometric Tradition

266
Contemporary Jewelry: The Americas, Australia, Europe and Japan

267
Metaphor and / or Symbol: A Perspective on Contemporary Art

268 58 59
New Acquisition 1983 and 1984

269
Modern Bamboo Craft

270
Shiko Munakata

271
Kimono as Art: Modern Textile Works by Kako Moriguchi, Rikizo Munehiro,
and Fukumi Shimura

272
Modigliani

273 I
Development of Western Realism in Japan

274
Contemporary Landscape, From the Horizon of Postmodern Design

275 19
Meisterwerke deutscher Malerei des 19. Jahrhunderts aus der Nationalgalerie
Berlin: Staatliche Museen Stiftung Preußischer Kulturbesitz

工21

工20

工19

工18

工17

工16

58 1983

60 1985



53

276
Modern Japanese Dolls

277
Shunsuke Matsumoto Exhibition 1986

278
Modern Japanese Art from the Museum Collection

279 1960 1986
Revision der Moderne: Postmoderne Architektur 1960-1986

280 II
An Eye for Minute Details: Realistic Painting in the Taisho Period

281 1910 1903
Nihon-ga the Kyoto School 1910-1930

282 1960
Forms in Aggression: Formative Uprising of the 1960s

283 60 61
New Acquisitions 1985 and 1986

284
Paul Gauguin: In Search of Paradise

285
Kandinsky

286
Modern Woodcraft

287
Yasushi Sugiyama

288
KAMODA Shoji: A Prominent Figure in Contemporary Ceramics

289
Isamu Wakabayashi

290
Tatsuoki Nambata

291
Dentelles Européennes

292
Ryuzaburo Umehara Retrospective

293
René Magritte

294
The Image of Man in Modern Japanese Art from the Museum Collection

295
Design in Transition

296 III
Realistic Representation III: Painting in Japan 1884-1907

工26

工25

工24

工23

工22

61 1986

62 1987

63 1988



54

297
Contemporary British Crafts

298
Odilon Redon

299
Tatsuo Takayama

300
Art of the Showa Period: From the Museum Collection

301
Organs that Provoke: Ceramic Works of Junkichi Kumakura

302
A Perspective on Contemporary Art: Color and/or Monochrome

303
The Eloquent Object: The Evolution of American Art in Craft Media since 1945

304
Van de Velde Exhibition

305 1907 1918
Masterpieces from the Bunten Exhibition 1907-1918

306
Osamu Tezuka Exhibition

307
The Past and the Present of Photography

308
Graphic Design Today

309 1980
Images in Transition: Photographic Representation in the Eighties

310
TOMIMOTO Kenkichi

311
Constructing the Perceiver — ARAKAWA: Experimental Works

312
African Textiles

313
Harue Koga — The Creative Process: A Show Built Around the Museum
Collection

314
Isamu Noguchi Retrospective 1992

315
René Lalique

316
A Perspective on Contemporary Art: Among the Figures

工33

工32

工31

工30

工29

工28

工27

60 1989

2 1990

3 1991

4 1992



55

317
Crossroads Toward A New Reality: Aboriginal Art from Australia

318
Sebastião Salgado: In Human Effort

319
Nuances in Lacquer: 70 Years of Innovations

320
Fauvism and Modern Japanese Painting

321
OGAWA Usen Retrospective

322
Yoshitatsu Yanaguihara: A Retrospective

323 I
Contemporary Japanese Ceramic Shussai Kiln: Folk Craft in San’in Area

324
Kokuga-Sosaku-Kyokai Retrospective

325
Aki Kuroda: Corridor=Metamorphosis

326
Contemporary Stencil Dyeing and Printing: The Repetition of Patterns

327
YAMAMOTO Kyujin Retrospective

328
Chuta Kimura

329

Israeli Contemporary Crafts —Featuring the Collection of the Alix de
Rothschild Foundation—

330 IV 1930
Realistic Representation IV: Master Paintings in Japan in the 1930s

331
The Domain of the Medium: New Approaches to the Medium in Art, Craft,
Design

332
The Traditional Beauty in Japanese Art

333
Choshitsu [Carved Lacquer] Today

334
Isamu Wakabayashi: Works on Paper

335

Abstract Expressionism: Works on Paper, Selections from The Metropolitan
Museum of Art
Abstract Expressionism: Masterpieces from Japanese Collections

工39

工38

工37

工36

工35

工34

5 1993

6 1994
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336
ITAYA Hazan Retrospective

337 1953 1995
Photography and The National Museum of Modern Art, Tokyo 1953-1995

338 30
Contemporary Jewelry: Exploration by thirty Japanese artists

339
Art Déco Posters

340 1986 1995
Toeko Tatsuno 1986-1995

341 1950 1960
Crafts in Everyday Life in the 1950s and the 1960s

342
A Perspective on Contemporary Art: Painting — Singular Object

343 1896 1916
Panorama: Architecture and Applied Arts in Hungary 1896-1916

344
Contemporary Posters from Museum’s Collection

345
Yasuhiro Ishimoto: Remembrance of Things Present

346 1920 1980   
La Dimension du Corps 1920-1980

347
5 7

KISHIDA Ryusei: Works and Archives from the Museum Collection
New Acquisition 1993-1995

348

The Crossing Visions: European and Modern Japanese Art from the
Collections of The National Museum of Western Art & The National Museum
of Modern Art, Tokyo

349 1953 1996
Yusaku Kamekura Poster Exhibition

350 1990
New Expression in Porcelain: Developments in the 1990s

351 90
An Aspect of Korean Art in the 1990s

352
Shomei Tomatsu: Interface

353 1970
Project for Survival

354
Noboru Kitawaki: A Retrospective

355
Tatsukichi Fujii: A Pioneer in Modern Crafts
工47

工46

工45

工44

工43

工42

工41

工40

7 1995

8 1996
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356
Traces of Light in Modernism: Koshiro Onchi, Osamu Shiihara and Ei-kyu

357
YOROZU Tetsugoro Retrospective

358
William Morris

359
Posters of FUKUDA Sigeo: An Artist of Visual Wit

360
Alfred Stieglitz and Yasuzo Nojima

361
TSUCHIDA Bakusen: A Retrospective

362
MASUMURA Mashiki: Intrinsic and Formal Beauty of Lacquer

363
Saburo Muraoka

364
Tone Vigeland: Norwegian Art Jewelry

365
Destination of the Literary School Painting in Modern Ages: Tessai and
Teachers and Friends

366
Photography Today: The Absence of Distance

367
Matazo Kayama Exhibition

368
Elegance of Woodwork: Art of TAKEUCHI Hekigai

369 20
Making It Visible — Graphic Elements in 20th Century Art

370 Life
Posters of Kazumasa Nagai [life]

371
Takeshi Tsuchitani: A Retrospective

372
The Domain of the Form — Functional Beauty and its Transmigration

373 1910 1940
Crafts Reforming In Kyoto[1910-1940]  A Struggle Between Tradition AND
Renovation

374
Kiyoji Ohtsuji Retrospective: Experimental Workshop of Photography

375
Ceramic Art of SUZUKI Osamu: Poetry in Ceramic Works

376
KABURAGI Kiyokata: A Retrospective

工54

工53

工52

工51

工50

工49

工48

9 1997

10 1998
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377
MOTONO TOICHI: A Retrospective

378
Misao Yokoyama: A Retrospective

379
Beyond Tradition: An Exhibition of IKKO TANAKA's Posters

380
Hajime Kato: The Quintessence of Modern Japanese Ceramic Art

381
Miyako Ishiuchi: Time Textured in Monochrome

382
VISAGE: Painting and the Human Face in 20th Century Art

383
SUGIURA HISUI: A Retrospective

384
Thoughts on Contemporary Vessels

385
Thomas Struth: My Portraits

386 100
German Ceramics in 20th Century

387
Reading the Art Museum: Hyokeikan and Art of Today

388 1930
Japanese Posters and tsHandbills in the 1930s: Communication in Mass
Society

389
Contemporary Textile Weaving and Dyeing: Ways of Formative Thinking

390 1945 2000
Crafts in Kyoto: 1945 2000

391 :20
The Unfinished Century: Legacies of 20th Century Art

392
Kandinsky

393 2  
Photography Today 2 sáit site/sight

394
Masahiro Mori: A Reformer of Ceramic Design

395
Yuki Ogura: A Retrospective

396
Modern Revival of Momoyama Ceramics: Turning Point Toward
Modernization of Ceramics

工65

工64

工63

工62

工61

工60

工59

工58

工57

工56

工5511 1999

12 2000

13 2001

14 2002
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397
A Perspective on Contemporary Art: Continuity/Transgression

398
Wolfgang Laib

399
: 1900-1927

From Cushion to Urban-Planning Hermann Muthesius and the German
Werkbund: Modern Design in Germany 1900-1927

400
Shigeru AOKI and Romanticism in Modern Japanese Art

401
Contemporary Dolls: Formative Art of the Human Sentiment
工67

工66
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15 Table of Exhibitions, 20031-3

400
15.3.25-5.11 43 56,713 1,319

15 37 15 52,713

401
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15 Record of Exhibitions, 20031-4

539 2003 4-5

539 2003 4-5

2003 6

2003 6 6

2003 6 11

pen No.108 2003 6 15

2003 7 8

2003 8

2003 8

15 5 24 7 21 51

15,082 296

4

Shigeo Gocho A Retrospective

The works of Shigeo Gocho (1946-1983), a leading photographer of the Kompora

Shashin movement in the late 1960s to the early 1970s, were highlighted in this ret-
rospective.  Through the works from three photographic books published during his
lifetime, including the most famous Self and Others (1977), and other paper works,
the exhibition introduced the depth and allure of Gocho's artistic world, which tran-
scends the framework of his times, while taking a new look at Kompora Shashin,
which captures everyday scenes as they occur.

The retrospective consisted of the original prints of 18 photographs featured in
Days and 60 in Self and Others, plus showings of 47 images from Familiar Street
Scenes using a liquid crystal projector.   Also exhibited were four inkblot works enti-
tled Spiritual Travels and four marbling works entitled Memories of Water.

The exhibition represents the first-ever retrospective of Shigeo Gocho.  Although
small in scale, it offered an opportunity to respond to the quiet interest that the artist
still commands 20 years after his death.  Two gallery talks held in conjunction with
the exhibition attracted an audience of 80 persons each, indicating the extent of
interest that Gocho still attracts today.

402

1960 1970
1946-1983 SELF AND

OTHERS 1977

18 SELF AND OTHERS 60
47

4
20
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605 2003 8
3 :

15 5 27 6 29 30

3,463 115

Light Black: Three Contemporary Australian Craftspersons

Light Black spotlighted the recent works of three Australian craftspersons: Robin Best
(porcelain), Sue Lorraine (metalwork) and Catherine Truman (wood carvings).
While made of different materials, the 27 objects exhibited were all characterized by
clean lines and refined shapes, with black as the basic color.  Each of the three artists
has a strong interest in exploring scientific and anatomical phenomena.  Attuned to
organic themes such as corals, sponges and other marine organisms and the heart,
muscles and other organs of the body, their works hint at an as yet unknown future
of craft.

The exhibition illuminated some issues shared by both Australian and Japanese
craftspersons and offered an opportunity to introduce the Japanese audience to con-
temporary Australian craft, which is not widely known in this country.

403 68 3 :

3
3

3 27
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538 2003 2-3
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540 2003 6-7 10

540 2003 6-7

2003 6 10

Financial Times 2003 6 16
THE CRITICS. Japanese surrealists"
Linda Inoki

2003 6 23

2003 6 26
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2003 9

2003 10
Review Art
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10,621 247

Dreams of the Horizon: Fantastic Paintings in Japan,
1935–1945

Fantastic paintings that flourished in Japan in the 1930s and 40s are usually seen as
imitations of surrealist art.  Dreams of the Horizon was organized to present these
paintings from a new perspective.  The exhibition proposed that the paintings could
be viewed as examples of Romanticism, broadly defined, by interpreting the “hori-
zon” portrayed in many of such paintings as a symbolic representation of the artist’s
longing to escape from a stifling reality in search of an ideal world.  The exhibition
also proposed that, by taking a new look at these artists’ aspirations as they sought to
break away from feelings of oppressiveness, some insights could be gained for the
present, when somewhat similar feelings of oppressiveness hang in the air.

The exhibition, featuring 79 pieces by 26 artists, consisted of four parts: Narrative
Paintings, Yearning Towards Antiquity, Mirage of the Continent and Images
Entertained by Art Students.

404 10

10

4 1 2 3 
4 26 79
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540 2003 6-7

540 2003 6-7

15 7 8 9 7 54

8,170 151

Rando Miyata III: A Retrospective

The exhibition traced the career of Rando (Kohei) Miyata III, a metalwork artist who
has produced numerous works of striking originality and creativity.  Prior to the
exhibition, the Crafts Gallery had had limited opportunity to introduce currently
active artists individually, and this retrospective constituted the first of a series of
one-man exhibitions planned by the Gallery to correct this oversight.

Born into a family of lost-wax casters working on Sado Island, Miyata learned the
basics of lost-wax casting at an early age.  After graduating from the Tokyo Fine Arts
School, he devoted himself to creative activity centering on works submitted to the
Japan Fine Arts Exhibition and the Contemporary Arts and Crafts Exhibition.  He
reinterpreted the technique of lost-wax casting as a medium of creative expression,
producing avant-garde works meant to be viewed rather than used and leading a new
craft movement in the postwar era.

Works produced by Miyata over a period of half a century were grouped into two
main categories: Three-dimensional objects ranging from his early Forest Deity to the
recent A Never Ending Story and jewelry including the famous Nymph.  The pieces
were displayed chronologically to allow viewers to follow changes in his creative
style over the years.  The exhibition presented a comprehensive view of Rando
Miyata, who has produced a wide variety of works focused primarily on lost-wax
castings but also incorporating diverse other materials such as acrylic and silk.

Concurrent to this retrospective, an exhibition of metal works from the Crafts
Gallery Collection was held to introduce other metalwork artists who have experi-
mented in various directions in the postwar era.

405 69

2
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Gyoji Nomiyama: A Retrospective

An individualist unconcerned with fads and trends in the art world, Gyoji Nomiyama
(born 1920) has always gone his own way.  The retrospective featured 65 oil paint-
ings and 20 drawings (Tokyo Exhibition) grouped in three chronological sections:
The early stages of Nomiyama’s career up to his departure for Europe (Part I), his
days in Europe and thereafter up to 1980 (Part II), and recent works dating from
1981 and beyond (Part III).

Starting out with elements of nature or objects found in everyday life, Nomiyama
repeatedly dismantles, deforms and reconstructs them to arrive at a composition in
which the original forms of the objects depicted have been largely lost.  Despite this,
a sense of their existence and weightiness touches the heart of the viewer.  To better
explore the appeal of Nomiyama’ s paintings, which is closely linked to the metamor-
phosis inherent in this creative process, the retrospective placed greater emphasis on
his recent works, which comprised roughly half of the pieces shown.

The ceiling of the Special Exhibition Gallery on the first floor varies in height from
section to section.  To allow the artist’s recent paintings, which tend to be large-scale
works, to be displayed in the high-ceilinged roomiest section of the Gallery, visitors
were guided through the Gallery in a direction opposite from the usual route.  Fine
adjustments were also made to the lighting to offer the best conditions for viewing
the exhibits.

Following the showing in Tokyo, Gyoji Nomiyama: A Retrospective traveled to the
Oita Art Museum, the Museum of Modern Art, Toyama and the Aichi Prefectural
Museum of Art.

406

1920- 65 20
1 1980 2

1981 3 3
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Contemporary Furniture and Woodworks in Japan

Original furniture designed and made by woodworkers is a rapidly-growing field
today.  Woodwork artists find furniture attractive for its novelty as a craft and its inti-
mate connection with space in everyday life.   Productions show clear evidence of
original expression grounded in a fine appreciation of the textures and naturalness of
wood combined with a simple adoration of things beautiful.  

Contemporary Furniture and Woodworks in Japan, Japan’s first art museum exhibi-
tion devoted to original furniture designed and made by woodworkers, introduced
the works of nine woodwork artists who lead the field in furniture making:
Kennosuke Hayakawa, Shingo Kojima, Shinichiro Tani, Yoshihumi Nakamura,
Santaro Takahashi, Tomio Murakami, Toshio Tokunaga, Fumitaka Tomita and Kenji
Suda.  The nine exhibitors, who have actively developed this new field, demonstrate
originality and creativity in their works, many of which follow Japanese or overseas
furniture-making traditions, while many others give full play to creative design.  

The exhibition featured 70 tables, shelves, cabinets, desks, chairs and other furni-
ture pieces that now serve as contemporary standards.  The pieces were displayed in
different ways to suit the characteristics of the individual creators, including the
recreation of actual living space.  On the second floor, visitors had an opportunity to
sit on chairs made by the artists.  Chairs made by Tatsuaki Kuroda, George
Nakashima and designed by Isamu Kenmochi from the Crafts Gallery Collection
were also placed around the Gallery lounge.

407 70

9

70

2
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Traveling Towards the Border

The exhibition sought to link the idea of “travel,” which evokes certain feelings in
nearly everyone, with that quality of art that has the effect of transporting viewers to
a different place or state of mind.  The aim was to provide a site where, through
works of art, people can think about what it means today to live with a yearning to
go to “somewhere other than here” while remaining in the “now, here” and what pos-
sibilities are raised through such thoughts.  

The exhibition featured 10 domestic and overseas artists (artist teams): Joseph
Cornell, Peter Fischli and David Weiss, Ai Ogawa, Oscar Satio Oiwa, Hiroshi Ono,
Shuzo Takiguchi, Erik van Lieshout, Bill Viola, Go Watanabe and Nakaji Yasui.
Diverse works ranging from photographs and video productions to installations and
paintings(all produced during a 60-year timeframe from 1941 to 2003(were present-
ed.  
To deepen viewers’ appreciation of the presentation, specially designed flyers,
posters, catalogs, floor guides and other printed matter were produced, and a series
of eight lectures and gallery talks by the exhibiting artists, outside lecturers and a
curator were held.

408 10

10
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The Asahi Shimbun, November 21,
2003 "Sculptor Noguchi's talent
shines on through lamps" Yumiko
Watanabe

The Daily Yomiuri, November 27,
2003 "Shedding light on Noguchi"
Robert Reed
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29,406 613

4

Akari: Light Sculptures by Isamu Noguchi

Akari lamps designed by Isamu Noguchi were introduced in a variety of ways in this
exhibition.  Approximately 50 different Akari lamps were chosen for display out of a
total selection of 200.

The birth of Akari was triggered by Noguchi’s discovery of paper lantern-making
in Gifu Prefecture, which occurred as result of his interest in supporting local indus-
tries in Japan.  Such interest arose through his association with architect Yoshiro
Taniguchi and designer Isamu Kenmochi just after the war, when Noguchi visited
Japan after creating his Lunar sculptures, which also use illumination as an integral
feature.

The process through which Akari was born was described through photographs
and other materials.  Slides and video recordings depicting scenes of past exhibitions
of Akari lamps as well as scenes from Noguchi’s atelier were shown to illustrate how
Akari lamps have changed in form over the years.

409 71

200 50
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Johannes Itten Wege zur Kunst

The retrospective brought together for the first time in Japan a full range of the works
of Swiss-born artist and renowned art educator Johannes Itten (1888 – 1967).  It was
divided into three parts: (I) The Ways to Art, which looked at exercises done by
Itten’s students, (II) The World of Johannes Itten, which presented over 80 oil and
watercolor paintings from the early stages of Itten’s career to his final years, and (III)
Johannes Itten and Japan, which featured the works of Yumeji Takehisa and Shonan
Mizukoshi, who visited Itten’s art school in Berlin at one time, and the works of
Kazuko Imai and Mitsuko Yamamuro, former students of Itten, plus other related
materials.  Part I was organized by the Johannes Itten Foundation in Bern and shown
at the Saarland Museum Saarbrücken and other places in addition to Japan.
Altogether, 360 oil paintings, drawings, prints, photographs, textiles and three-
dimensional objects, as well as documents, letters and hand-written drafts, were
exhibited.
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Yasuo Kuniyoshi: A Retrospective

The exhibition presented the works of Yasuo Kuniyoshi, Japanese-born, American-
trained painter who went to the United States at the age of 17 and eventually became
a leading artist in the U.S.  Featuring 131 oil paintings and photographs produced by
Kuniyoshi over the course of his 40-year career, the exhibition was divided into three
parts: (i) The Shores of Life, focused on the early stages of his career (1920s), (ii) The
Rough Seas of the Society, which looked at his works in the 1930s and 40s, and (iii)
The Construction of an Island of Life, consisting of pieces from his later years, the
1940’s and 50’s.  

Kuniyoshi lived through the expulsion of the Japanese immigrants, the Great
Depression and the Second World War(times of great turmoil in Japan and the
United States. when Japanese immigrants faced discrimination in many parts of
America.  Considering himself neither fully Japanese nor fully American, he set his
sights on universal truths that transcend race or country.  To help viewers under-
stand the universal messages that are woven into Kuniyoshi’s compositions, the
artist’s words were displayed along the walls of the exhibition rooms and detailed
background was provided on selected works.  

Following the showing in Tokyo, the exhibition will travel to the Museum of
Modern Art, Toyama (May 29 – July 19, 2004) and the Aichi Prefectural Museum of
Art (August 6 – September 26, 2004)
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a. Modern Japanese Art from the Museum Collection

The permanent exhibition Modern Japanese Art from the Museum Collection presents a
systematic review of the historical development of modern art in Japan.  Included are
works by non-Japanese artists to offer a well-rounded survey.  Housed in the

Permanent Exhibit, 20031-5
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Museum Collection Gallery, which covers some 3,000 square meters on the second,
third and fourth floors, the exhibition typically consists of 200 - 250 pieces of paint-
ings, watercolors, drawings, prints, photographs and sculptures from the early 20th
century to the present.  The pieces are grouped into five sections designed to follow
the course of modern Japanese art in chronological order: the Meiji and Taisho
Periods, the prewar Showa Period, during and after the War, the 1950s to 1960s and
the 1970s and Beyond.  While major works are kept on show as much as possible,
the overall presentation is altered five times annually.  A considerable portion of the
works exhibited is replaced with every new presentation to allow visitors to appreci-
ate the multifaceted characteristics of each artist or time period.

In addition to the main historical survey, sections were set aside on each floor for
the following special-interest exhibits:

May 16–July 21, 2003 
Topic in Focus(4th Floor) : Toshiyuki Hasekawa
Print Corner(3rd Floor) : Watercolors in the Taisho and Prewar Showa Periods
Photography Corner(3rd Floor) : The Human Image in Photography 1.
Portraits–Self and Others

July 29–October 5, 2003 
Topic in Focus(4th Floor) : Ryuzaburo Umehara
Print Corner(3rd Floor) : Tetsuro Komai
Photography Corner(3rd Floor) : The Human Image in Photography 2. About the
Body
Topic in Focus(2nd Floor, Gallery 4) : Art and Music

October 11, 2003–January 4, 2004 
Topic in Focus(4th Floor) : Tsuguharu Fujita
Print Corner(3rd Floor) : Kazuma Oda
Photography Corner(3rd Floor) : The Human Image in Photography 3. Crowd

January 9–February 29, 2004 
Topic in Focus(4th Floor) : Quiet Feast–Still Life in Modern Japanese Art
Print Corner(3rd Floor) : Max Pechstein
Photography Corner(3rd Floor) : Shoji Ueda–Sand Dune Theater
Topic in Focus(2nd Floor, Gallery 4) : The Diversified World of Contemporary
Prints

March 5–May 16, 2004 
Topic in Focus(4th Floor) : Kogan Tobari
Print and Photography Corner(3rd Floor) : Koshiro Onchi
Topic in Focus(2nd Floor, Gallery 4) : Sculptors' Eye and Hands–Drawing and
Sculpture

Floor plans, previously available only in Japanese and English, were prepared in
French, German, Chinese and Korean as well, funded by a grant from the Toshiba
International Foundation.
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b. Masterpieces of Modern Japanese Craft: Yuzen and
Katazome

Yuzen and katazome are traditional Japanese techniques for dyeing fabrics.  Yuzen is
extremely time-consuming but offers the advantage of unparalleled flexibility in dec-
oration.  Katazome is a process of dyeing patterns onto fabrics using stencils.  It
allows the same design to be dyed repeatedly, which makes it more suitable for mass
production, and the stenciled decorations have their own special appeal.  This exhi-
bition, comprised of 35 pieces, highlighted the works of leading yuzen and katazome
artists Kako Moriguchi, Uzan Kimura, Keisuke Serizawa, Toshijiro Inagaki and oth-
ers.

b. 

35

c. Modern Japanese Metalwork: Postwar Period

This exhibition of metalwork from the Crafts Gallery Collection was shown in con-
junction with the special exhibition Rando Miyata III: A Retrospective.  Many metal-
work artists took part in the early Showa craft movement, and this history of depart-
ing from tradition became further pronounced after the war, when numerous artists
with a taste for the avant-garde appeared.  By surveying the works of metalwork
artists contemporaneous to Rando Miyata, it was possible to supplement the histori-
cal background of Miyata’s retrospective while introducing the diverse explorations
made in the field of metal craft in the postwar period.  

c.
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d. A History of Modern Japanese Craft

The Crafts Gallery holds annual exhibitions that offer a historical view of crafts devel-
opment in post-feudal Japan (Meiji era to present), introducing representative works
from each significant time period.  The fiscal 2003 exhibition featured 80 pieces
from the Crafts Gallery Collection, displayed by time period.  Special focus was on
large-scale works from the mid-Meiji era that are seldom included in theme-based
exhibitions and large-scale works from the 1970s that were acquired recently.  The
inclusion of these pieces served to emphasize the broad scope of the Crafts Gallery
Collection. 

d.
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e. Masterpieces of Modern Japanese Craft: Flowers

Modern Japanese craft is characterized by abundant creativity grounded in tradition-
al techniques and styles.  In particular, designs of decorative patterns that adorn
works of craft range widely from the traditional to the highly original and enhance
the appeal of each work as a reflection of the maker’s consciousness.

This exhibition focused on “flowers,” which in Japan symbolize the beauty of
nature as it changes from season to season.  Through 116 masterpieces (including
dyed/woven pieces that were shown only in the first or second part of the exhibition)
from the Crafts Gallery Collection, the exhibition explored the characteristics of
modern craft and the different aspects of beauty that each artist sought to express.
Efforts were made to include a balanced mix of floral designs with traditional or his-
torical significance, floral designs that conform to the function and beauty of tradi-
tional craft, lyrical depictions of flowers, and flowers as an expression of the inner
soul.

e.

116

Yoko Haruhara: Edo craftsmanship
in full flower / The Japan Times
ONLINE
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5,588 186
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Adoption and Development: Toward the Full Bloom of
Modern Oil Painting in Japan

An overview of the development of yoga (Western-style painting) in Japan over the
three decades from the beginning of the Taisho era to just before the Second World
War, the exhibition highlighted 47 masterpieces (including a designated cultural
asset of Japan) from the collections of the National Museum of Modern Art, Tokyo,
the National Museum of Modern Art, Kyoto, the National Museum of Modern Art,
Osaka and the National Museum of Western Art.  The exhibition was notable in that
it introduced the works of both Japanese yoga artists and contemporaneous artists
abroad who had influenced these artists.  By comparing the two and reviewing the
development of “Western-style” painting in Japan and abroad, the exhibition sought
to elucidate post-feudal Japan’s “assimilation and extension” of Western art.  The
exhibition consisted of five parts: The Awakening of Individuality, Experiments in
Art, Growth of Western-style Painting, Inside and Outside Japan, and Art through
the Ages.

47 1
30

5 i. ii. iii.
iv. v.

15 Fiscal 2003 Touring Exhibition2
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Ⅳ
Educational Activities1

Art Libraries and Other Reference Materials1-1

14 1 16 15 1 11

14 4 2
15 1 10 OPAC Online Public Access Catalog

http://www.momat.go.jp/opac.html 16 3 1
OPAC

http://alc.opac.jp
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http://www.momat.go.jp/library.html
3 3

15
p.103 8 7 17

NACSIS-CAT 462

370 378 674 1,422 19,756

130 68 533 731 7,943

18 906 1,490 2,414 36,123

40 307 492 839 23,520

2,434

725

15 4 1 - 16 3 31 228

16 3 31

96 170 177 443 4,173

7 16 18 41 492

0 334 2,558 2,892 6,138

4 36 164 204 272

571

56

15 4 1 - 16 3 31 174
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Ⅰ
Acquisition1

Films1-1

1,944 13

15

2,375

16mm 213
357

54

Total of 1,944 films were added to our collection this year.  These prints were pur-
chased, donated, or duplicated from the original nitrate films of our collection for
preservation purposes.  Through the Japan Association of Audiovisual Producers, Inc.,
we have been formally encouraging the production companies of cultural and docu-
mentary short films to donate the original negatives and other master elements to
NFC since 2001.  This year, 15 organizations and companies including Fueda
Production Co., Ltd., Gendai Houei Co., Ltd., Japan National Tourist Organization
completed the donation.  The role of NFC as a permanent archive of the original
materials has expanded from the cultural and documentary films to encompass fea-
ture films, and NFC received the donation of 2,375 master films by Kadokawa Daiei
Co., Ltd., which also put NFC in charge of almost all of their originals.  Also, thanks
to the mediation by the George Eastman House, USA, NFC has received 213 16mm
prints of American films from Warner Brothers Company for permanent loan.  NFC
also received a significant quantity of donation from Kawakita Memorial Film Institute
including 357 master films of foreign feature films, and some nitrate master films by
Dokuritsu Puro Meigahozonkai and Kindai Eiga Kyōkai.

In conjunction with the screening program “Kon Ichikawa Retrospective,” NFC
purchased a number of films by Ichikawa. For “Contemporary Japan as Seen by
Documentary Films” co-organized with Japan Association of Audiovisual Producers,
Inc., NFC purchased cultural and documentary films.  Also, research and purchase
were conducted for the following year’s programs, that is, “A History of Japanese
Animation” and “Hideko Takamine; Film Actress.”  Through the cooperation with
various international institutions, NFC bought 54 titles for the holdings of Japanese
films at Gosfilmofond, Russia.  NFC exchanged German film Sylvester in its collec-
tion with American film Carmen in the collection of George Eastman House.
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Non-film Materials1-2

15

1 1958 1 :

2 8 :
3 6 :
4 1 :
5 33088 1 :

Non-film materials (excluding books) officially donated to NFC during 2003 are as
follows:
(1) 1 poster (Portuguese version) of Muhōmatsu no isshō (Hiroshi Inagaki, 1958) from
Matsu Sato,
(2) 8 materials related to Nobuyo Ofuji including hand written manuscripts from
Kazuo Ofuji,
(3) 6 shikishi (square piece of fancy paper) with Heinosuke Gosho’s hand written
haiku and Yoshiko Okada’s autograph from Toshinori Fukuma,
(4) 1 woodcut print of Nippon konchūki by Gihachirō Okuyama from Gijin Okuyama,
(5) 1 Ica head machine of projector (product number: 33088) from Kōjiro Aikawa.

In addition, the following items were handed to NFC and are now in the process
of sorting and checking to prepare for official donation.  They are: a set of original
glass plates of photographs of movie stars from the well-known manufacturer and
wholesaler Harumi Eikōdō, a set of non-film materials collected by the late collector
Kyōhei Misono(a.k.a. Yoshiharu Tsukimura) including publications on film, pro-
grams of film and still photographs, and Yūichi Sorimachi’s collection of materials
related to Teinosuke Kinugasa and Daiei.  As for corporate donors, a set of dry plates
of the still photographs of Daiei films and a large number of movie cameras were
given by Kadokawa Daiei Co., Ltd. and Nippon Eiga Shinsha Co., Ltd. respectively.
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Preservation/Restoration2

22
2

1910
3-1-1

9.5mm

NFC produced 22 safety duplicates of the nitrate prints of its collection. They
include valuable titles such as 2 feature films donated by Kawakita Memorial Film
Institute and the 1910 original negative film donated by Lion Co., Ltd.  The pur-
chased films mentioned in Section 3-1-1 include duplicated negative and projection
prints made from nitrate materials that belong to production companies and other
outside institutions or materials that were in a poor condition.  As for Wasei kenka

tomodachi which was discovered in the form of 9.5mm film, NFC conducted digital
restoration with the cooperation of Shochiku Co., Ltd., by commissioning both an
overseas laboratory and domestic laboratory, and screened it in the program
“Yasujiro Ozu: Japanese Film Master.”  Regarding Zanjin zanbaken (Slashing Sword)
which was digitally restored in the previous year for the first time in the history of
NFC, NFC commissioned a domestic laboratory to further digitally restore parts of
the film that were especially damaged.  This was done in order to develop new meth-
ods of restoration.
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Cataloguing/Documentation3

NFCD
National Film CenterDatabase
NFCD

12 15 3 7

Our collection is mostly catalogued by our in-house database, NFCD (National Film
Center Database), that was designed as a part of “Cultural Properties and Art Objects
Database System” initiated by Agency for Cultural Affairs.

Films
In addition to newly purchased films, films that were acquired before the implemen-
tation of computerized systems were also entered retroactively in NFCD.  A signifi-
cant number of cultural and documentary short films were donated to NFC in the
form of the original films, and they have also been entered into NFCD.  Also, in order
to prepare for the future screenings of the news films from the pre-war period, these
films were viewed  and detailed descriptions of the contents were written down.

Non-film materials
Since last year, we have continued to sort out the records of still photographs.  In the
process, we first re-confirmed the materials and the records which used to be ran-
domly made; second, we newly made the records of the un-registered records, and
then we introduced a unified numbering system.  So far, 37,000 records of still pho-
tographs have been completed and we intend to start the same work on posters in
2004.
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In Memory of the Film Figures We Lost in 1998-2001 Part 2

“In Memory of the Film Figures We Lost” is a series in which we pay our tribute to
the recently deceased filmmakers and their contribution to the history of Japanese
cinema by showing the films they worked on.  During 4 years between January 1st,
1998 and December 31st, 2001, more than 90 filmmakers (directors, actors, cine-
matographers, and technical staff members) including Utaemon Ichikawa, Giyu
Miyajima, Eizo Sugawa, Kosaku Yamashita, Shinsuke Ashida, Hiroshi Teshigahara,
Shinji Somai, and Sachiko Hidari deceased.  We showed 94 films in 96 programs in
order to remember and praise their achievements.  The 1st part of the programs took
place in the fiscal year 2002.

Records of Screenings, 20031-2-2
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4/10 3:00pm 5/2 7:00pm

126 35mm
’63 A M D G

H I M

A-5

4/10 7:00pm 4/29 4:00pm

90 35mm
’67 A D G H I

M

A-6

4/11 3:00pm 5/1 7:00pm

102 35mm
’51 A D G

H I M

A-7

4/11 7:00pm 4/30 3:00pm

142 35mm
’53 A B

G M

C D H I

M

A-8

4/12 1:00pm 5/2 3:00pm

101 35mm
’63 A G C D H

I M

A-9

4/12 4:00pm 5/6 3:00pm

104 35mm
’66 A

M D G H I

M

A-10

4/13 1:00pm 5/6 7:00pm

113 35mm
’54 AM M

C D

G H I M

A-11

4/13 4:00pm 5/7 3:00pm

93 35mm
’59 AM M D

G H I M

A-12



121

4/15 3:00pm 5/7 7:00pm

145 35mm
’54 M A C D G

H I M

A-13

4/15 7:00pm 5/3 4:00pm

123 35mm
’56 M

A C D G H

I M

A-14

4/16 3:00pm 5/4 1:00pm

108 35mm
’56 D M A

C G H I M

A-15

4/16 7:00pm 5/10 1:00pm

121 35mm
’78 B M A D

G H I M

A-16

4/17 3:00pm 5/4 4:00pm

101 35mm
’75 G A D H I

M

A-17

4/17 7:00pm 5/10 4:00pm

64 35mm
’74 A D G H I

M

A-18

4/18 3:00pm 5/11 1:00pm

89 35mm
’62 D A G H I

M

A-19

4/18 7:00pm 5/8 3:00pm

141 35mm
’54 M F AD C

G H I M

A-20

4/19 1:00pm 5/8 7:00pm

83 16mm
’59 M A D G

H I M

A-21

4/19 4:00pm 5/9 3:00pm

102 35mm
’66 M A

C D G H I M

A-22

4/20 1:00pm 5/9 7:00pm

102 35mm
’63 I M A C D

G H M

A-23

4/20 4:00pm 5/13 3:00pm

60 35mm
’45 M A D G H

I M

A-24



122

4/22 3:00pm 5/11 4:00pm

147 35mm
’64 A CD G H

I M

A-25

4/22 7:00pm 5/17 1:00pm

121 35mm
’66 A F M

CD G H I M

A-26

4/23 3:00pm 5/13 7:00pm

110 35mm
’63 I M A C

D G H M

A-27

4/23 7:00pm 5/15 3:00pm

107 35mm
’59 B M

AD D G H I

M

A-28

4/24 3:00pm 5/17 4:00pm

118 35mm
’83 A C D

G H I M

A-29

4/24 7:00pm 5/18 1:00pm

100 35mm
’85 A M C

D G H I

M

A-30

4/25 3:00pm 5/18 4:00pm

88 16mm
’53 M A C

D G H I M

A-31

4/25 7:00pm 5/14 3:00pm

123 35mm
’63 M A D G

H I M

A-32

4/26 1:00pm 5/14 7:00pm

94 35mm
’69 D A G H I

M

A-33

4/26 4:00pm 5/16 3:00pm

70 35mm
’63 AD C D G H

I M

A-34

4/27 1:00pm 5/15 7:00pm

103 35mm
’65 B M A

C D G H I M

A-35

4/27 4:00pm 5/16 7:00pm

94 35mm
’75 D A C D

G H I M

A B C D

G H I F M

A-36



123

15 5 27 7 13
42

84

11,767 1 140

15 5 10
15 5 15
15 5 15

15 5 15
15 5 20
15 5 20

15 5 20
15 5 22
15 5 23
15 5 23

15 5 24
15 5 25

15 5 25
15 5 26
15 5 27
15 6 4

THE JAPAN TIMES 15 6
6

15 6 16
15 6 19

211 2003

4

1929

1942
1944 1941

2001
1943

Cinema: Lost and Found 2003

The “Cinema: Lost and Found” series provides an opportunity to showcase the films
which NFC has collected, restored, and preserved in recent years.  This year the
series was held in a larger scale than the previous 3 times, and recently collected and
restored titles including those found at Gosfilmofond, Russia, were screened.

The most notable among them was Zanjin zanbaken (Slashing Sword)(1929).
Directed by Daisuke Ito and starring Ryunosuke Tsukigata, Zanjin zanbaken has long
been considered the “legend” of the history of Japanese cinema and since the discov-
ery of its film was announced in fall 2002, much attention has been directed towards
the content of the film.  NFC first restored the film by a conventional photochemical
method, and video clips of it were shown within “the Japanese Film Heritage” exhibi-
tion.  For the “Cinema: Lost and Found 2003,” NFC restored the film again, this time
utilizing digital technologies by commissioning Haghefilm in Amsterdam.  This was
the first time NFC digitally restored films, thus marking a significant moment in the
history of its film restoration.

Japanese cinema titles of the immediate pre and mid World War II period that
were found at Gosfilmofond, Russia, included Heinosuke Gosho’s masterpieces
Shinsetsu(1942) and Gojunoto(1944).  Part of Umi o wataru sairei(1943) directed by
Hiroshi Inagaki was also shown.  As for Akira Kurosawa’s debut film Sugata sanshi-

ro(Sanshiro Sugata) of which NFC screened the “Gosfilmofond version” in 2001,
NFC made the longest version with the additionally found footage thanks to the
cooperation by Toho for this year’s “Cinema: Lost and Found 2003.”  In addition to
the feature films, cultural /documentary films and news films were also screened.
This year’s focus was on films about Manchukuo which were highly regarded by
scholars of modern history.
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Kon Ichikawa Retrospective

Kon Ichikawa is one of the great film directors in the post World War II era who
started his filmmaking career with animation films before shifting his focus on fea-
ture films.  Among many critically acclaimed titles, Biruma no tategoto(The Burmese
Harp)(1956), Enjō(The Temple of the Golden Pavillion)(1958), Otōto(1960), and
Tokyo orinpikku(Tokyo Olympiad)(1965) are especially famous.  Known for his quick
and light-hearted editing, challenges to new subject matters, and experimentations
with brand new technologies, Ichikawa has continued to expand the frontiers of
Japanese cinema.  This retrospective was designed to pay respect to Ichikawa who
remains to be an active and versatile director today at the age of 87, and by showing
66 titles, was the largest retrospective of Ichikawa’s films.  The opening film,
Matatabi(The Wanderers)(1973) was selected by Ichikawa himself who came to the
theater to greet the audience from the stage.

The program also included Ichikawa’s early films made at Shintoho, puppet films,
and documentary films which have rarely been shown in the past.  In addition, NFC
engaged in searching and collecting of high-quality materials to make new prints of
films such as the puppet film Toppo jijo no botan sensou(War of Buttons).  Also shown
were television commercials directed by Ichikawa, making the retrospective a thor-
ough one that showed the “entire oeuvres” of the director.
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Contemporary Japan as Seen by Documentary Films

Japan Association of Audiovisual Producers, Inc.(JAAP), an organization to which
many production companies of non-fiction films (industrial promotion, education,
and scientific technologies) belong, marked its 50th anniversary in 2003.  To com-
memorate the anniversary, JAAP and NFC co-organized the screening program in
which 66 strong titles since the war time were shown so as to bring into focus vari-
ous aspects of Japanese society through topics such as war and postwar rehabilita-
tion, education and school system, science and life, high growth of Japanese econo-
my and environmental destruction, and arts and the traditional performing arts.

The program reflected the long history of JAAP, and consisted of films from the
NFC collection and those procured from individual production companies.  The lat-
ter included new prints that were made specifically for this program and many of
them were donated to NFC after this screening program.  Thus the program also
contributed to NFC’s collecting activities.
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Turkish Cinema Now

A number of cultural events took place in 2003 which was the “Turkish Year in
Japan.” NFC co-organized “Turkish Cinema Now” with the Turkish Embassy and
screened 10 recent Turkish films. Turkish film industry traditionally produced a
wide variety of entertainment films such as humanistic comedies, Arabesque films
that are melodramas origining from arabesque music, and nuanced action films.  In
recent years, however, highly artistic films by the New Wave directors such as The
Confession(2001) by Zeki Demirkubuz and Clouds of May(2000) by Nuri Bilge Ceylan
have received international acclaim at film festivals in Europe and other areas.  Also
notable are veteran directors such as Ömer Kavur and Zeki Ökten, and the Turkish
cinema’s current favorite Sinan Cetin who deftly depicts a slice of life of Turkish peo-
ple.  Star actors such as Kemal Sunal and Metin Akpınar have long contributed to the
richness of Turkish cinema by their mature acting.

“Turkish Cinema Now” was the first screening program at NFC of the films from
the Middle and Near East countries.  Another first attempt was to produce Japanese
subtitles for most of the films outside of Japan (on the Turkish side.)  As special
“treats”to the audience members, “Turkish Year pins” (supplied by the Turkish
Embassy) were handed out, and posters were put up in the lobby.
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OFFSIDE
2000 AD D

G H I M

T-1

10/9 7:00pm 10/17 3:00pm

120 MAYIS SIKINTISI / CLOUDS OF MAY
2000 NBC ADG

MM
M

T-2

10/10 3:00pm 10/18 1:00pm
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The Art of Carl Th. Dreyer

Known for masterpieces such as La Passion de Jeanne D’Arc(1927) and Ordet(1954),
Carl Th. Dreyer is the treasure of Danish cinema as well as the film history in gener-
al. However, only few films had been shown in Japan in the past.  In order to hold a
thorough retrospective of this important director, NFC co-organized with Ace Japan
and Asahi Shimbun the screening event in which all of Dreyer’s 14 films and 7
important short films were shown.  The event took place at 2 venues.  Following the
screenings at the Yurakucho Asahi Hall between October 11th and 13th, Dreyer’s
early 8 silent films were shown at NFC. All of the films that were shown at NFC were
the best restored prints borrowed from FIAF archives in European countries such as
Denmark, Sweden, and Norway, including some titles that had never been shown in
Japan in the past.  Also notable about the screenings at NFC is that internationally
acclaimed pianist Neil Brand accompanied the films and received enthusiastic reac-
tion from the audience.

While co-organization with newspaper companies was nothing new for NFC,
thanks to another co-organizer Ace Japan that is known for non-profit screening
tour, we were able to show major Dreyer films around Japan.
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Mikaël 89 20fps
’24 C D

G H M

D-6

10/31 3:00pm 11/4 7:00pm 11/9 1:00pm

Du skal ære din Hustru 118 18fps
’25 C DH G

M

D-7

10/31 7:00pm 11/5 3:00pm 11/8 1:00pm

Glomdalsbruden 70
18fps
’25 C DH

G M

D-8

C D G H M
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15 11 18
16 1 25 53

157

19,850 1 126

15 9 24
15 10 15

15 10 20
15 10 20
15 10 28
15 10 30
15 10 31
15 11 11
15 11 15

15 11 16
15 11 18
15 11 21
15 12 7
15 12 9
15 12 13
15 12 17

216 100

1903 36 12 12 1963 38
2003 100 40

37 4

1929
7 2

12 11 12 OZU 2003

Yasujiro Ozu: Japanese Film Master

Yasujiro Ozu reached the formerly unexplored realm of cinematic art by his rigid
style. By creating important masterpieces throughout the silent era and sound era,
Ozu became the master director who represented the Golden Age of Japanese cine-
ma. Born on December 12th, 1903 and deceased on the same date in 1963, Ozu’s
artistic reputation has even increased since his death.  Commemorating the centenni-
al of his birth and the fortieth anniversary of his death, a number of events were held
in Japan.“Yasujiro Ozu: Japanese Film Master” was the largest and the most definitive
event among them.  NFC co-organized this retrsopective event with Shochiku and
screened all of the 37 existing films by Ozu as well as 4 films by other directors to
whom Ozu contributed original stories or scripts.

For this longest and most thorough retrospective of Ozu’s films, new prints were
made for all of the titles in Ozu’s Shochiku years, and a digitally restored print was
made for recently found Wasei kenka tomodachi(1929).  As for silent films, two ways
of viewing were provided; one with the piano accompaniment by 7 pianists and the
other silent projection.  Together with the exhibition “Days of Youth: Ozu and
Shimizu at the Shochiku Kamata Studio” and the international symposium “OZU
2003,” the retrospective provided a significant opportunity to highlight Ozu the mas-
ter of cinema art from fresh perspectives.
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12/9 1:00pm 12/13 1:30pm 12/19 7:00pm

12/27 1:30pm

103 35mm
’29 CD D G H M

1

12/9 4:00pm 12/14 1:30pm 12/19 1:00pm

12/25 7:00pm 12/27 4:30pm

14 35mm

’29 CD G M

96 35mm
’30 C D G H M

2

12/9 7:00pm 12/17 1:00pm 12/20 10:30am

12/25 4:00pm

11 35mm
’29 C D G M

64 35mm
’30 C D G H M

3

12/10 1:00pm 12/18 4:00pm 12/23 4:30pm

12/26 7:00pm

14 35mm
’29 C D G M

65 35mm
’30 C D G H

M

4

12/10 4:00pm 12/16 7:00pm 12/20 1:30pm

12/26 1:00pm

74 35mm
’31 CD G H

M

5

12/10 7:00pm 12/16 1:00pm 12/19 4:00pm

12/21 4:30pm

90 35mm
’31 CD G H M

6

12/11 1:00pm 12/13 4:30pm 12/24 4:00pm

12/27 10:30am

91 35mm
’32 C D G H M

7

12/11 4:00pm 12/17 7:00pm 12/20 4:30pm

12/26 4:00pm

85 35mm
’32 CD G M

8

12/11 7:00pm 12/16 4:00pm 12/21 10:30am

12/24 1:00pm

47 35mm
’33 C D G

H M

72 35mm
’34 C D G M

9

12/12 1:00pm 12/14 4:30pm 12/18 7:00pm

12/23 1:30pm

100 35mm
’33 C D G H M

10

12/12 4:00pm 12/18 1:00pm 12/21 1:30pm

12/24 7:00pm

100 35mm
’33 C D G H

M

11



11/21 4:00pm 11/30 4:30pm 1/8 7:00pm

1/17 4:30pm 1/21 1:00pm

124 35mm
’51 D G H I

M

22

144

12/12 7:00pm 12/17 4:00pm 12/23 10:30am

12/25 1:00pm

86 35mm
’34 C D G H M

12

11/25 4:00pm 11/30 10:30am 1/15 1:00pm

1/21 7:00pm

80 35mm
’35 C D G

H I M

13

11/25 1:00pm 11/29 4:30pm 1/14 4:00pm

1/23 7:00pm

24 35mm
’36 G M

71 35mm
’37 D G H

I M

14

11/23 4:30pm 12/2 7:00pm 1/14 1:00pm

1/22 4:00pm

83 35mm
’36 C D G H

I M

15

11/23 1:30pm 12/3 1:00pm 1/13 4:00pm

1/16 7:00pm

105 35mm
’41 D G H I

M

16

11/23 10:30am 12/2 4:00pm 1/9 1:00pm

1/15 7:00pm 1/21 4:00pm

94 35mm
’42 D G H

I M

17

11/22 4:30pm 12/2 1:00pm 1/14 7:00pm

1/16 4:00pm 1/22 7:00pm

72 35mm
’47 D G H I

M

18

11/22 1:30pm 11/27 4:00pm 1/9 7:00pm

1/20 1:00pm 1/23 4:00pm

72 35mm
’48 D G H I

M

19

11/22 10:30am 11/26 4:00pm 1/8 1:00pm

1/13 7:00pm 1/18 4:30pm

108 35mm
’49 C D G H

I M

20

11/21 7:00pm 11/26 1:00pm 1/6 4:00pm

1/11 1:30pm 1/23 1:00pm

97 35mm
’50 C D G H

I M

21
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11/21 1:00pm 11/29 1:30pm 1/7 7:00pm

1/20 4:00pm 1/24 10:30am

115 35mm
’52 D G H I

M

23

11/20 7:00pm 11/30 1:30pm 1/7 4:00pm

1/13 1:00pm 1/25 4:30pm

135 35mm
’53 D G H I

M

24

11/20 4:00pm 11/29 10:30am 1/6 7:00pm

1/16 1:00pm 1/24 1:30pm

144 35mm
’56 D G H I

M

25

11/20 1:00pm 11/28 7:00pm 12/3 4:00pm

1/10 4:30pm 1/20 7:00pm

140 35mm
’57 D G H I

M

26

11/19 7:00pm 11/28 1:00pm 1/10 10:30am

1/15 4:00pm 1/18 1:30pm

118 35mm
’58 C D G H

I M

27

11/19 4:00pm 11/27 7:00pm 1/6 1:00pm

1/11 4:30pm 1/25 10:30am

94 35mm
’59 D G H I

M

28

11/19 1:00pm 11/25 7:00pm 1/9 4:00pm

1/17 1:30pm 1/22 1:00pm

120 35mm
’59 D G H I

M

29

11/18 7:00pm 11/28 4:00pm 1/7 1:00pm

1/11 10:30am 1/24 4:30pm

128 35mm
’60 C D G H

I M

30

11/18 4:00pm 11/27 1:00pm 12/3 7:00pm

1/10 1:30pm 1/18 10:30am

103 35mm
’61 D G H I

M

31

11/18 1:00pm 11/26 7:00pm 1/8 4:00pm

1/17 10:30am 1/25 1:30pm

112 35mm
’62 D G H I

M

32

12/4 1:00pm 12/5 7:00pm 12/6 1:30pm

78 35mm
’37 A C D G

H I M

33
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12/4 4:00pm 12/6 10:30am 12/7 4:30pm

102 35mm
’55 A D G H

I M

34

12/4 7:00pm 12/5 4:00pm 12/7 10:30am

105 35mm
’65 AD C D G

H I M

35

12/5 1:00pm 12/6 4:30pm 12/7 1:30pm

93 35mm
’66 AD C G H

I M

36

A C D G

H I M
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15 10 17
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217 4 100

160 2003

1941

2004 2

The 4th TOKYO FILMeX Special Program: The 100th
Anniversary of Shimizu Hiroshi’s Birth

Hiroshi Shimizu is another great director who was born in the same year as Ozu and
thus 2003 marked the centennial for him as well.  Shimizu was a representative
director of the Shochiku studio in the pre-war era, and in the post-war era he estab-
lished the independent production company.  Shimizu’s more than 160 films contin-
ue to shine today with his characteristic use of location shooting, employment of
children and his orientation towards improvisational direction.

In this commemorative year, NFC co-organized with TOKYO FILMeX the screen-
ings of Shimizu’s representative films within the framework of the film festival in
question.  According to the policies of TOKYO FILMeX, English subtitles were pro-
vided for all of the Shimizu films screened in this program, and thus appealed to
international film specialists who were visiting the film festival as well as to Japanese
film fans.  As a result, Shimizu’s films branched out to international stages and won
the audience award for Kanzashi(1941) and received Special Mention by the chair of
the judges Bernard Eisenschitz, as well as realizing the special program of Shimizu’s
films at the Berlin International Film Festival in February 2004.  Together with the
exhibition “Days of Youth: Ozu and Shimizu at the Shochiku Kamata Studio,” the
retrospective provided an important opportunity to understand the rich world of
Shimizu’s filmmaking.
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11/22 11:00am 11/25 6:00pm 11/30 2:00pm

73 35mm
’37 D G H I M

11/22 2:00pm 11/27 6:00pm 11/28 0:00pm

88 35mm
’37 C D G H I

M

11/22 5:00pm 11/26 3:00pm 11/30 11:00am

98 35mm
’41 D G H I

M

11/23 11:00am 11/26 6:00pm 11/28 3:00pm

70 35mm
’41 C D G H I

M

11/23 2:00pm 11/27 0:00pm 11/30 2:00pm

86 35mm
’48 D G I M

11/23 5:00pm 11/27 3:00pm 11/29 11:00am

91 16mm
’49 D G H I M

11/25 0:00pm 11/28 6:00pm 11/29 2:00pm

86 16mm
’50 D G H I M

11/25 3:00pm 11/26 0:00pm 11/29 5:00pm

100 16mm
’55 C D G H I

M

C D G H I

M
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16 2 3 3 28
48

92

14,450 1 157

16 1 8
16 1 30

16 2 3

218 1

1 1920
14

P.C.L.

1

3

Master Cinematographers of Japan Part 1

Film is a collaborative art form that is made possible with a number of staff member-
s’contribution.  Among them, cinematographers’ role is extremely fundamental in
that they form various “frames” with cameras and films and thus give birth to the
materials to another “world” that is realized within each work of film.  With the
cooperation by the Japanese Society of Cinematographers, NFC started the series
“Master Cinematographers of Japan” in order to pay respect to the cinematographer-
s’achievements.  In the Part 1 of the series, we showed films by 14 cinematographers
who debuted in the 1920s and were instrumental in the development of Japanese
cinema.  These cinematographers worked at the leading studios of the pre-war peri-
od such as Shochiku, Nikkatsu and P.C.L. from the silent era through the sound era.
By highlighting the works by these “magicians of light”, this program provided an
opportunity to examine Japanese cinema through cinematography.

In addition, we were able to screen titles that have rarely been shown among the
collection.

Also notable were 3 talk sessions by the important contemporary cameramen who
personally knew the cinematographers represented in the program, and exhibiting
shooting equipments of the era which helped the viewers to learn about the filmmak-
ing system of the era.



2/4 3:00pm 3/2 7:00pm

70 35mm
’33 G AC D M

3
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2/3 3:00pm 3/3 7:00pm

76 16mm
’32 G A C D

H M

1

2/3 7:00pm 2/29 1:00pm

136 35mm
’32 G A C D

H M

2

2/4 7:00pm 2/29 4:00pm

94 35mm
’34 G A C D H

M

4

2/5 3:00pm 3/5 7:00pm

76 35mm
’36 G A

C D H I M

5

2/5 7:00pm 3/2 3:00pm

119 35mm
’30 G A C D

H M

6

2/6 3:00pm 3/6 1:00pm

56 35mm
’31 G A CD H

I M

7

2/6 7:00pm 3/7 4:00pm

88 35mm
’32 G A CD I M

8

2/7 1:00pm 3/3 3:00pm

123 35mm
’40 G ACD CD

H I M

9

2/7 4:00pm 3/4 3:00pm

76 35mm
’43 G A D H

I M

10

2/8 1:00pm 3/4 7:00pm

74 35mm
’44 G A D H I

M

11

2/8 4:00pm 3/5 3:00pm

96 35mm
’27 G ACD M

12
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2/10 3:00pm 3/6 4:00pm

80 35mm
’35 P.C.L. G A C D

H I M

13

2/10 7:00pm 3/10 3:00pm

80 35mm
’35 P.C.L. G A CDP.B. P.C.L.

H I M

14

2/11 1:00pm 3/9 3:00pm

101 35mm
’37 P.C.L. G A C

D H I M

15

2/11 4:00pm 3/11 7:00pm

62 35mm
’26 G A C

D M

16

2/12 3:00pm 3/9 7:00pm

130 16mm
’38 G A C

D H I M

17

2/12 7:00pm 3/7 1:00pm

93 35mm
’39 G A C D

H I M

18

2/13 3:00pm 3/10 7:00pm

51 35mm
’24 G A C D M

24 35mm
’27 G

19

2/13 7:00pm 3/13 1:00pm

56 35mm
’38 G F I K

27 35mm
’41 G A I K

20

2/14 1:00pm 3/11 3:00pm

64 35mm
’35 G A C D H

I M

21

2/14 4:00pm 3/12 3:00pm

72 35mm
’39 G A D

I M

22

2/15 1:00pm 3/12 7:00pm

105 35mm
’40 G A D H

I M

23
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2/17 7:00pm 3/13 4:00pm

71 35mm
’36 G A C D

H I M

26

2/18 3:00pm 3/14 1:00pm

86 35mm
’30 G A CD

M

27

2/18 7:00pm 3/18 3:00pm

73 35mm
’35 G AD C H M

28

2/19 3:00pm 3/14 4:00pm

87 35mm
’28 G AD H

M

29

2/19 7:00pm 3/20 4:00pm

97 35mm
’35 G AD C D

I M

30

2/20 3:00pm 3/16 7:00pm

123 35mm
’51 G A D H I

M

31

2/20 7:00pm 3/17 3:00pm

88 35mm
’53 G AD C H I

M

32

2/21 1:00pm 3/18 7:00pm

101 35mm
’57 G AD C D H

I M

33

2/21 4:00pm 3/19 3:00pm

96 35mm
’34 G A C D

H I M

34

2/22 1:00pm 3/19 7:00pm

95 35mm
’38 G A C D H

I M

35

2/15 4:00pm 3/16 3:00pm

77 35mm
’34 G A H I M

24

2/17 3:00pm 3/17 7:00pm

69 35mm
’34 G A H I M

25
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2/22 4:00pm 3/23 3:00pm

118 35mm
’47 G A C D H

I M

36

2/24 3:00pm 3/24 7:00pm

108 35mm
’53 G A C

D H I M

37

2/24 7:00pm 3/21 4:00pm

120 35mm
’55 G A C D H

I M

38

2/25 3:00pm 3/27 4:00pm

72 35mm
’38 G A C

D H M

39

2/25 7:00pm 3/26 3:00pm

85 35mm
’43 G AD C D H

I M

40

2/26 3:00pm 3/28 4:00pm

118 35mm
’52 G AC D H I

M

41

2/26 7:00pm 3/24 3:00pm

109 35mm
’56 G A C D H

I M

42

2/27 3:00pm 3/23 7:00pm

77 35mm
’33 G A D H

I M

43

2/27 7:00pm 3/25 3:00pm

65 35mm
’39 G AD C H I

M

44

2/28 1:00pm 3/25 7:00pm

89 35mm
’38 G A D H M

45

2/28 4:00pm 3/26 7:00pm

114 35mm
’51 G A D H I M

46

G A C D

H I

F M K
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12 2000

13 2001

14 2002

10 1998

9 1997

8 1996

7 1995
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1

Japanese Film History in Posters From the Collection of
Kyohei Misono

2
UCLA

Le Grand Théâtre de Jean Renoir
A Photo Exhibition from UCLA Arts Library Special Collections
Jean Renoir Papers

3
Soviet Film Posters in the Late Silent Era

4 PARTII
Japanese Film History in Posters, Part II From the Collection of
Kyohei Misono

5
Fritz Lang: Filmbilder Vorbilder

6 PART II
Soviet Film Posters in the Late Silent Era, Part 2

7
Cartelloni del Cinema Italiano in Giappone

8
Japanese Film History in Documents From the Collection of
Kyohei Misono

9

The Japanese Film Heritage From the Non-Film Collection of
the National Film Center

Exhibitions1-3

14
Exhibitions from the Opening of NFC's New Building in 1995 until 2002

1-3-1
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Records of Exhibitions, 20031-3-2

14 11 27 12 25
15 1 7 1 19

1 28 3 28 4 8
5 18 5 27 7

13 7 22 10 5
10 9 10 19 245

15 154
11 18

8,461 1 35
15 5,305

1 34
5,494 1 54

The Japanese Film Heritage - From the non-film Collection of
the National Film Center -

NFC has collected a mass of items since the opening.  From the collection, NFC
selected especially rare items such as personal articles left by the late filmmakers and
early film equipments to show in this exhibition.  Another feature of the exhibition
was the survey of the history of film restoration movement in Japan.  Since the exhi-
bition opened in November 2002, it drew 8,461 viewers during 245 days.  On
November 18th of 2003, this exhibition re-opened as a permanent exhibition in a
reduced space of approximately half of the original temporary exhibition.

70
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15 11 18 12 27
16 1 6 1 25

2 3 3 28 101

5,494 1 54

Day of Youth: Ozu and Shimizu at the Shochiku Kamata
Studio

In the 2nd year as the space devoted to film related shows, NFC held the permanent
exhibition and the theme-based temporary exhibition at the same time. “The
Japanese Film Heritage” which formerly occupied the whole space was reduced to
half and re-opened as the permanent exhibition while the title remained the same.
In editing down the exhibition, priority was put on showing big-sized objects such as
cameras and projectors.  The first temporary exhibition in the half of the space was
“Days of Youth: Ozu and Shimizu at the Shochiku Kamata Studio,” which was held
in conjunction with the screening programs “Yasujiro Ozu: Japanese Film Master,”
and “The 100th Anniversary of Shimizu Hiroshi’s Birth,” commemorating the cente-
nary of 2 great cineastes by showing the materials about them from NFC’s collection.
In contrast to the screening program that projected existing films, the exhibition
mostly showed materials about the lost titles that were made during 2 director’s
Kamata days.  The materials shown included 78 still photographs and 18 programs
regarding Ozu’s films, 236 still photographs, 29 programs, and 2 posters regarding
Shimizu’s 77 film titles, that is, 96 items about Ozu and 267 items about Shimizu.

2

100 100

96 78 18 77
267 236 29 2

15
10 26

15 12 2
16 1 5
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Circulation Program2

15 4
A T 20

44 176
81,348

Our Circulation “Program Promotion of the Viewing of Superior Japanese Films”
marked the 15th year since its inception in 1989.  NFC and Agency for Cultural
Affairs, in cooperation with municipal cultural institutions, showed select Japanese
films at venues around Japan.  As in the previous year, 20 programs (program A to T)
with 4 titles each including some titles that were newly added to the programs were
offered for circulation.

The number of participating venues increased again this year with 176 venues in
44 prefectures showing these programs, drawing 81,348 viewers.  Detailed statistics
and the listings of films for each program appear on the following pages.
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1952 137
1954 102

1953 136
1962 113

1952 98
1955 123

1955 94
1964 183

1948 98
1950 90

1953 116
1957 160

1952 143
1963 143

1954 137
1955 92

1949 172
1950 111
1959 105
1960 104

1957 73
1960 96

1963 123
1969 105

1955 120
1956 104

1963 137
1985 129

1949 108
1952 93
1967 100

1974 121

1958 139
1961 110

1963 102
1969 166

1957 101
1961 94

1966 90
1968 109

1954 156
1960 88

1974 82
1988 90

1969 80
1981 91

1987 110

1988 94
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1960 95

1989 107
1991 120

1994 LDC 94

1982 ATG 113

1988 100
1990 NCP 100

1993 124

1951 132
1956 82

1958 108
1961 150

1957 110
1958 109

1962 86
1971 90

1963 110
1968 94
1968 91
1970 88

1962 99
1963 87
1966 86

1981 ATG 135

1960 98
1968 116

1972 90

1983 104

1939 74
1955 92
1961 82

1964 100
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■北海道
1 　 16 01 23 16 01 24 R 2 4 501 0 6,390
2 15 08 16 15 08 17 N 2 6 415 0 90,178
3 15 10 16 15 10 19 S 4 6 26 0 12,400
4 15 09 13 M 1 5 151 7 174,000
5 15 10 04 15 10 05 B 2 7 694 7 110,000
6 15 10 29 15 10 31 D 3 12 1103 43 1,848,000

■青森県
7 　 15 08 29 15 08 31 F 3 6 453 0 21,400

■岩手県
8 15 10 25 15 10 26 K 2 6 360 0 39,000
9 15 10 04 15 10 05 L 2 8 114 0 10,396
10 15 11 02 15 11 03 K 2 4 183 0 46,000

■宮城県
11 15 08 10 B 1 4 501 0 61,000
12 15 11 01 Q 1 4 398 0 13,990

■秋田県
13 15 10 05 K 1 4 217 0 40,000
14 16 02 21 16 02 22 P 2 6 440 0 7,200
15 16 02 28 16 02 29 R 2 8 1147 3 60,000
16 15 09 07 I 1 4 84 0 9,500

■山形県
17 15 09 20 15 09 21 B 1 4 890 7 95,000

■福島県
18 15 11 28 F 1 2 419 4 118,000

■茨城県
19 16 02 07 16 02 08 D 2 8 1175 0 34,000
20 15 10 19 R 1 3 988 8 135,589
21 15 08 23 H 1 3 293 0 8,606
22 16 02 14 16 02 15 D 2 4 730 10 248,000

■群馬県
23 15 09 04 15 09 05 H 2 4 1024 0 30,500
24 15 10 25 15 10 26 P 2 4 384 6 284,384

■千葉県
25 16 02 21 16 02 22 B 2 4 521 6 95,332
26 15 11 22 15 11 23 J 2 5 377 0 8,300

■東京都
27 16 02 21 16 02 22 D 2 4 3449 0 175,599
28 15 11 26 15 11 27 P 2 6 416 3 143,000

■神奈川県
29 15 11 08 15 11 09 D 2 4 627 4 616,000
30 15 09 20 15 09 21 F 2 8 97 0 130,000

■新潟県
31 15 11 08 15 11 09 L 2 4 203 0 6,649
32 15 10 11 15 10 12 P 2 10 320 1 43,539
33 15 10 03 15 10 05 E 3 10 726 0 28,000
34 15 08 31 L 1 4 156 0 32,000
35 16 02 07 16 02 08 P 3 8 158 1 14,000

　　会場名 　　　　　　　　　　　　　　開催期間 プログラム 　日数 　上映本数 　入場者数 　映画館数 　　人口規模
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■富山県
36 16 02 21 16 02 22 C 2 7 487 8 322,173
37 15 08 11 15 08 14 C 4 4 402 0 7,251
38 15 08 28 M 1 2 44 0 850
39 15 08 29 15 08 30 C 2 4 274 0 34,000
40 16 01 17 16 01 18 P 2 4 829 0 35,000
41 15 11 08 F 1 3 278 0 16,000

■石川県
42 15 09 25 15 09 28 L 4 4 51 0 6,000

■福井県
43 15 09 27 15 09 28 Q 2 4 18 0 13,000

■山梨県
44 16 02 29 J 1 1 120 0 8,000
45 15 09 27 G 1 1 168 1 27,000
46 16 01 10 16 01 11 B 2 4 304 0 13,342
47 15 08 23 E 1 2 486 0 4,300
48 15 09 27 15 09 28 P 2 4 591 21 200,000

■長野県
49 16 01 24 16 01 25 E 2 6 823 0 54,350
50 15 08 14 15 08 15 M 2 8 405 0 6,656
51 15 08 30 15 08 31 D 2 6 356 0 34,315
52 15 11 06 15 11 09 S 2 3 661 4 123,000
53 15 10 25 B 1 2 495 5 106,000

■岐阜県
54 15 07 18 C 1 1 116 0 3,666
55 15 10 21 15 10 24 F 2 6 159 0 9,100
56 15 09 12 G 1 4 185 0 7,800
57 15 07 20 E 1 4 517 0 2,400
58 15 10 21 15 10 25 I 5 8 389 0 4,157
59 15 07 26 D 1 4 192 0 11,816
60 15 09 20 15 09 23 C 4 12 280 0 96,422
61 15 08 09 O 1 4 416 0 42,000
62 15 09 06 15 09 07 R 2 6 796 0 24,870
63 15 07 25 15 07 27 M 3 8 87 4 66,000
64 15 11 02 E 1 4 205 9 403,635

■静岡県
65 15 10 11 I 1 2 92 0 23,346
66 15 08 23 15 08 24 P 2 4 338 0 120,000
67 15 08 14 15 08 15 L 2 4 191 0 20,000
68 15 10 09 15 10 10 A 2 8 389 13 720,000
69 15 08 30 E 1 4 561 0 130,000
70 15 09 27 15 09 28 A 2 6 342 0 30,000
71 16 01 17 16 01 18 E 2 6 940 0 20,000

■愛知県
72 15 09 13 R 1 1 77 0 14,000
73 15 10 04 15 10 05 G 2 4 250 0 38,226
74 15 09 13 15 09 14 O 2 4 477 0 69,787
75 15 09 06 M 1 2 130 0 14,000

■三重県
76 15 09 20 15 09 24 I 4 12 247 7 164,862
77 15 08 02 15 08 03 C 2 4 1700 1 100,000
78 15 08 31 R 1 4 1166 0 85,000
79 15 08 10 K 1 4 289 0 10,057

　　会場名 　　　　　　　　　　　　　　開催期間 プログラム 　日数 　上映本数 　入場者数 　映画館数 　　人口規模
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■滋賀県
80 16 02 07 16 02 08 R 2 4 50 0 12,541
81 15 09 13 15 09 14 K 2 4 250 0 43,000
82 16 01 24 16 01 25 B 2 4 387 5 38,000
83 15 08 23 15 08 24 L 2 7 134 0 9,500
84 15 11 05 15 11 09 P 1 4 220 0 13,721
85 15 09 06 15 09 07 J 2 6 231 0 12,500
86 15 08 31 T 1 4 263 0 23,000

■京都府
87 16 02 14 16 02 15 P 2 8 558 1 83,389

■大阪府
88 15 07 12 15 07 13 I 2 4 247 0 123,975
89 15 08 23 C 2 4 359 1 390,000
90 16 02 08 C 1 2 124 0 86,000
91 15 10 28 15 10 31 J 4 8 439 1 126,000
92 15 07 25 15 07 27 L 3 9 68 0 100,000
93 15 12 13 15 12 14 J 2 4 532 19 204,612

■兵庫県
94 15 08 30 N 1 2 72 0 7,333
95 15 08 23 K 1 4 778 0 51,700
96 15 07 11 15 07 12 D 2 4 715 9 290,000
97 16 01 17 16 01 18 C 2 4 403 8 190,632
98 16 01 24 16 01 25 O 2 4 663 0 156,486
99 15 12 23 F 1 3 1395 11 480,000
100 15 11 15 15 11 16 K 2 4 133 8 267,000
101 16 02 07 16 02 08 L 2 4 473 0 452,211
102 15 08 29 15 08 30 G 2 6 1085 25 1,000,000

■奈良県
103 15 11 22 15 11 23 D 2 4 500 0 29,114

■和歌山県
104 15 09 08 D 1 4 619 11 380,000
105 15 10 25 15 10 26 E 2 9 903 3 71,000
106 15 11 09 K 1 2 171 0 55,486
107 15 09 15 H 1 2 912 0 20,610
108 15 08 16 15 08 17 K 2 4 193 0 5,096
109 15 09 20 15 09 21 P 4 4 138 2 33,000
110 15 09 13 15 09 14 L 2 4 440 11 1,070,000

■鳥取県
111 15 07 12 15 07 13 C 2 4 801 3 140,567
112 16 01 29 16 01 30 P 2 8 295 3 49,818

■島根県
113 16 01 30 16 01 31 D 2 2 195 1 48,000
114 15 10 25 C 1 2 98 0 6,861
115 15 07 12 15 07 13 K 2 6 204 0 4,700
116 15 11 16 P 1 2 112 0 34,200
117 15 10 18 C 1 3 271 0 30,776
118 15 09 27 15 09 28 H 2 6 436 5 150,000
119 15 10 25 15 10 26 A 2 4 189 2 51,000
120 15 10 11 F 1 4 174 5 150,000
121 15 10 18 15 10 19 L 2 4 120 0 2,800

■岡山県
122 16 03 13 P 1 3 495 0 24,200
123 16 01 18 B 1 5 426 2 90,000

　　会場名 　　　　　　　　　　　　　　開催期間 プログラム 　日数 　上映本数 　入場者数 　映画館数 　　人口規模
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124 15 09 05 15 09 06 N 2 4 54 0 9,500
125 15 12 13 15 12 14 L 2 4 162 0 8,839
126 16 02 14 16 02 15 R 2 4 218 0 7,051
127 15 10 18 15 10 19 H 2 4 866 10 439,000
128 15 12 20 15 12 21 J 2 4 210 0 16,574
129 15 09 27 15 09 28 O 2 14 317 2 70,000
130 16 02 21 16 02 22 L 2 4 492 0 23,183

■広島県
131 15 07 13 L 1 4 84 0 4,151

■山口県
132 15 08 09 15 08 10 T 2 8 665 0 25,000
133 15 09 23 K 1 2 1500 7 174,673

■徳島県
134 15 08 16 15 08 17 D 2 4 226 0 6,810

■香川県
135 15 09 14 D 1 4 286 7 18,000
136 15 08 31 B 1 3 890 0 81,000
137 16 02 14 16 02 15 C 2 8 2730 0 36,000

■愛媛県
138 15 10 19 O 1 4 212 0 4,828
139 15 10 26 L 1 4 276 0 11,122
140 16 02 07 16 02 08 B 2 8 311 0 9,724
141 15 11 30 L 1 4 280 0 11,900
142 15 09 20 J 1 4 340 0 18,100
143 15 08 17 P 1 4 272 3 62,000

■高知県
144 15 07 13 P 1 4 202 0 4,501
145 15 10 04 15 10 06 Q 3 4 146 0 18,888
146 16 02 28 16 02 29 O 2 8 485 0 4,482

■福岡県
147 15 07 19 15 07 20 K 2 4 96 0 10,000
148 15 08 23 D 1 4 218 0 8,800
149 16 01 25 C 1 4 838 0 23,000
150 15 09 27 15 09 28 R 2 8 599 0 60,000
151 16 01 16 16 01 17 J 2 5 510 0 56,754
152 15 08 09 15 08 10 D 2 8 980 0 54,351
153 15 11 15 15 11 16 S 2 4 185 0 83,021
154 15 08 16 15 08 17 G 2 8 1152 4 139,329
155 16 02 07 16 02 08 O 2 8 441 8 91,000

■佐賀県
156 15 09 06 15 09 07 K 2 6 453 0 9,000
157 15 11 02 15 11 03 J 2 8 705 0 7,700
158 15 08 30 15 08 31 O 2 4 196 0 9,505
159 15 09 13 15 09 14 P 　　　2 8 336 0 34,939
160 15 08 23 15 08 24 I 2 4 126 0 8,803
161 15 10 03 15 10 05 C 3 10 906 0 87,000

■熊本県
162 15 08 09 15 08 10 E 2 4 519 0 38,000
163 15 09 20 15 09 21 E 2 8 425 0 58,000
164 15 11 13 15 11 15 Q 3 8 582 8 13,939
165 15 08 09 Q 1 4 336 0 8,000
166 15 07 26 15 07 27 K 2 8 687 0 32,634
167 15 07 25 T 1 2 83 0 12,781

　　会場名 　　　　　　　　　　　　　　開催期間 プログラム 　日数 　上映本数 　入場者数 　映画館数 　　人口規模
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■大分県
168 15 11 22 K 1 4 10 0 1,300
169 15 7 20 I 1 4 357 0 5,800
170 15 12 6 O 1 4 905 0 13,470
171 15 8 2 15 8 3 I 2 6 519 1 62,713
172 15 10 31 15 11 3 O 4 16 104 0 3,351

■宮崎県
173 15 9 13 15 9 14 C 2 8 858 0 9,058

■沖縄県
174 16 1 16 16 1 18 O 3 12 1695 15 308,143
175 15 9 20 15 9 21 T 2 8 621 0 105,485
176 15 8 2 15 8 3 D 2 6 348 1 35,000

　　　　　　　　　　　　　　

　　会場名 　　　　　　　　　　　　　　開催期間 プログラム 　日数 　上映本数 　入場者数 　映画館数 　　人口規模

321 895 81,348
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Access to the Collection3

FIAF

29 63

38 69

90 231

KYOTO

8
116

29 93

Films
We received 29 requests and loaned 63 prints to both domestic and international
film festivals as well as FIAF member archives.  This was done in order to promote
the significance of film preservation and restoration to the public.

NFC loaned a number of Japanese films that were requested by film festivals
around the world such as the Sydney International Film Festival, Il Cinema
Ritrovato(Bologna), the International Film Festival of Locarno, the Sitges
International Film Festival of Catalonia, and the Vienna International Film Festival.
It is also notable that based on the reaction of the screening program of Hiroshi
Shimizu’s films at Cinema 2 of NFC which was co-organized by the TOKYO
FILMeX, a program of Shimizu's films were held at the Berlin International Film
Festival and the Hong Kong International Film Festival to which NFC loaned the
prints with English subtitles.  To Korea where the interests in Japanese cinema has
been increasing in recent years, NFC loaned Japanese films to the Puchon
International Fantastic Film Festival, the Kwangju Film Festival, and the Women’s
Film Festival in Seoul.

NFC allowed TV production companies and copyright holding studios to duplicate
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films of our collection. We received 38 requests for 69 films.
Our Special Screening Programs that are targeted at TV production companies,

member associations of Nippon Eizo Shokuno Rengo, publishers, and universities
were organized 90 times showing 231 films this year, marking the significant
increase from the previous year.

Non-Film Materials
We loaned 116 items of non-film film-related materials to 8 outside museums
including the Edo-Tokyo Museum (for “Enoken to rebyū no jidai” exhibition,) the
Museum of Kyoto (for “Kyoto eizō fesuta” exhibition,) the National Museum of
Japanese History(for the “Popular Culture and Invented Heroes” exhibition,) and the
Deutsches Filmmuseum(for “Akira Kurosawa” exhibition).

As for loans to the broadcasting and printing media, NFC received 29 requests and
loaned or gave permission to take photographs (or shoot moving images) of the
items that totaled 93 pieces. (This figure does not include the loan of still pho-
tographs of the films that were loaned.)  They include the loan of the original copies
of the magazines to publishers who wished to make reprint versions and those of the
still photographs to film studios who wished to duplicate them in order to fill in the
gap of their own collection of still photographs, and visual materials such as posters
to film studios which wished to use them as references to make stage properties of
the era.

1927 2003 8 9

32

1938
2003 8 22

Leni 101 Anniversary

1933 2003 9 6

2

1921 2003 10 31 11 1 2 3

4

1956 2003 10 25

10
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1951
2003 10 3 7

1968 2003 10 7 11 11

1961 2003 10 8

1987 2003 10 9 11 12

1969 2003 10 9 11 11

1971 2003 11 23

12

1936 2003 10 11 17

2003 10 11 17

1942 2003 10 11 17

1942 2003 10 15

2003

1996 2003 11 19

1997 2003 11 20

10

1927 2003 10 31

1929 2003 10 31

KYOTO

1951 2003 11 4

1951 2003 11 4

1953 2003 11 4

1956 2003 11 5

1961 2003 11 5

1956 2003 11 3 4

1956 2003 11 3 4

1957 2003 11 7 8 11 12

1957 2003 11 5 6 9 10

1957 2003 11 7 8

1957 2003 11 9 10

1958 2003 11 9 10

1960 2003 11 3

16
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1931

56

1990 2004 1 25

MINDAN MINDAN FILM FESTIVAL

1961 2004 2 8

2 MINDAN FESTIVAL 

1956 2004 2 21 23

1956 2004 2 22 24

1957 2004 2 25 28

1957 2004 2 26 29

1957 2004 3 2 6

1957 2004 3 1 3

1958 2004 3 4 7

Part2

1926 2004 3 13

1936 2004 3 26

1967 2003 4 25 5 4 1

2003 

1953 2003 6 7

50

W 1919 2003 7 1

17

1978 2003 7 12 14

7
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1934 2003 8 23 28

1940 2003 8 23 28

1940 2003 8 23 28

2003

1923 2003 11 7 19

1970 2003 10 13 20

1970 2003 10 14 22

1998 2003 11 29 12 4

1

1998 2003 11 22 27

1933 2004 2 7 3 13 22

1936 2004 3 15 25

1937 2004 3 21 27

1941 2004 2 8 3 23 28

1941 2004 2 13 3 13 30

Helpless 1996 2004 3 11 3 15

2003

1

1933 2004 4 6

6
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CURATOR'S CHOICE/ 37 NFC 49
2003 6 7

NFC 52
2003 12 2004 1

NFC 53 2004 2 3

59 FIAF 2003 6 1 -7

59 FIAF 2003 6 1 -7

FIAF /
NFC 50 2003 8 9

NFC 53 2004 2 3

CURATOR'S CHOICE/ 38 NFC 49
2003 6 7

:1950 15 NFC
49 2003 6 7

/
NFC 50 2003 8 9

NFC 51 2003 10
11

59 FIAF 2003 6 1 -7

NFC 49 2003 6 7

NFC 49 2003 6 7

NFC 52 2003 12 2004
1

CURATOR'S CHOICE/ 39 NFC
49 2003 6 7

CURATOR'S CHOICE/ 40 NFC 51
2003 10 11

Ⅲ
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Ⅳ
Educational Activities1

Library1-1

NFC 16 3 22,377
18,891 / 3,486

995
31

OPAC Web
2

15 174 3,174 1 18
-3

1 4

174
3,174 81 19

1 18

The NFC library made accessible to the public 22,377 books in total (18,891 in
Japanese and 3,486 in foreign languages, but except for duplicates and open-stack
periodicals) as of March 31, 2003.  995 books were added to the holding of the pre-
vious year.  This year we bounded back issues of magazine Pia that have been pub-
lished for the past 31 years so as to make it easier for the patrons to read them.  As
for OPAC (Online Public Access Catalog) that was made public in the previous year,
NFC added one terminal in the library so the total of 2 computer terminals became
available for the patrons.

The library was open for 174 days during the fiscal year 2003, and received 3,174
patrons in total, that is, 18 patrons per day on average.  Also, the loan of non-film
materials described under article II-3 includes 4 books to Yumani shobō for its pro-
ject of reprinting Eiga junpō , in the section, “Shiryo, senjika no media: daiikki tousei-
ka no eigazasshi (Referece, Media (During the War): the 1st Period, Film Magazines
under National Regulation of the Press).”
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19 1,293

2 214

NFC held special screening series “Kids Cinema” for elementary and junior high
school students during school holidays in spring and summer.  This series is
designed to educate the future generation of filmgoers by giving them the opportuni-
ties to enhance film literacy through aesthetic experiences of viewing high quality
films.

NFC also organized 2 screenings for the elementary and junior high school stu-
dents in Sagamihara city where the annex of NFC is located.

Projects for Children and Young Students1-2
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Lecture / Symposium1-3

15 10 12

227

The Art of Carl Th. Dreyer: Lecture and Talk

In conjunction with the screening program, “The Art of Carl Th. Dreyer,” the talk show was

held at Yurakucho Asahi Hall, one of the venues of the screening.  The event consisted of

two parts.  In the first part, Dan Nissen, Director of the Danish Film Institute Archive

&Cinematheque, gave a lecture, and in the second part, Nissen and film director Akihiko

Shiota had a discussion.  Nissen’s lecture put Dreyer’s works and his “transcendental style”

in the context of the film industry in Denmark and Scandinavia, thus giving a perspective

to this great director who was formerly known by a few masterpieces and not by the entire

oeuvres to Japanese audience.  The discussion with Shiota addressed the principles of film-

making through Dreyer’s films, thus highlighting the value and richness of Dreyer’s films as

classical texts of film history.

1
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15 12 11 12 12

1,538

International Symposium OZU 2003

Celebrating the centenary of Yasujiro Ozu’s birthday, an international symposium was held

on the centenary date and the previous day, that is, December 11 and 12, 2003 at

Yurakucho Asahi Hall.  Organized by Asahi shinbun with the cooperation by Shochiku,

Japan Foundation and NFC, the symposium intended to address Ozu’s personality and art

from diverse perspectives.  The panelists included legendary actresses who performed in

Ozu’s films, contemporary directors as well as critics from Japan and abroad who spoke to

a full house.  At the end of the symposium, the world premier screening of Coffee Time, the

film Hou Hsiao-Hsien directed in dedication to Ozu, was given.

100 OZU 2003

100 2003 12 12 11
2

OZU 2003

2 2
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16 2 20

151

Principles and Practices of Nitrate Film Restoration: Lecture
by Johan Prijs

Organized as part of Kyoto Art and Entertainment Innovation Research, 21st Century COE

Program, this lecture was planned in conjunction with the restoration of nitrate film of

Makino film Misasa kouta(1929) which was found in Misasa machi, Tottori prefecture, and

was meant to enhance research of restoration methods and techniques.  Lecturer Johan

Prijs is known, from his earlier days at Hagefilm, Holland, as one of the best restorer of

films whom archives around the world have long trusted and depended on. Though the

lecture was planned in a short notice, it was extremely well attended by people working

with cultural assets, members of academic organizations of motion pictures and pho-

tographs, digital technicians, as well as those in film industry.  Prijs’ thorough explanation

of processes of film restoration was especially well received by Japanese film restoration

specialists.

21COE
1929

" "
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Educational Program for Young Filmmakers1-4

“Educational Program for Young Filmmakers” was launched in 1997 in order to help

young filmmakers learn important skills and tradition of Japanese cinema.  This year, the

7th program met for four days from March 10th till 13th at Cinema 2 of NFC.

Coordinated by Seiichi Miyazawa who is both film editor and professor at Nihon

University (College of Art), 4 directors of photography and one director spoke as guest lec-

turers.  The subject of all the lectures was “techniques of motion picture photography: oral

tradition.”  In film industry today, there are many different ways to start one’s career such

as belonging to studios or working as freelance assistant of low-budget films, and four

directors of photography each represented such ways.

The lectures highlighted how contemporary motion picture making relates to traditional

filmmaking in the age of digitization and the move away from the studio system. The lec-

turers are all active in the forefront of filmmaking, and their lectures which reflected their

pride and experiences gave a strong impact on the participants.  It should be noted that this

year’s Program was attended by many in their 20s.

9 16 3 10
13 7

-

20

1
16 3 10

76

2
16 3 11

72

3
16 3 12

74

4
16 3 13

70
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Working with Universities

In 2003 NFC admitted 15 curatorial trainees from 8 universities.  The training included

lectures on topics such as the history and management of NFC, principles of film archives,

roles of different division of NFC, film preservation practices at Sagamihara annex, and

how to handle films.  In addition to the lectures, the trainees worked with still photographs

and sorted them out as a way of practical training.  In order to inform the trainees of the

importance of the comprehensive work of film archives that deal with collection, preserva-

tion, and restoration of films, the training curriculum was put together so as to let the

trainees focus on lectures in the beginning and then proceed to the practical training based

on the knowledge gained through the lectures.  Trainees were also given an assignment to

look up terms that directly relate to film archives.  The curriculum was successful in that it

was able to expose the trainees to perspectives of films that differ from those already famil-

iar to them as viewers of films.

In addition, NFC co-planned and organized the lecture by Johan Prijs with Ritsumeikan

University for the first time in its history.

1-5

15 8 12
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2

NFC2-1

NFC

29.7 21cm

2003 4-5
1998-

2001 2
4p

2003 6-7
2003

4p

2003 8
1

4p

2003 9
2

4p

29.7 21cm 29.7 21cm 29.7 21cm

2p
2p

2003
4p

2004
4p

2003 10

4p

2003 11

4p

2003 12 -2004 1

6p

2004 2-3
1

6p
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NFC2-2

29.7 21cm 16p

48 2003 4-5
1998-2001 2

HO
H2O

46
2

2

49 2003 6-7
2003

CURATOR'S CHOICE 32

CURATOR'S CHOICE 33
CURATOR'S CHOICE 34
CURATOR'S CHOICE 35
CURATOR'S CHOICE 36
CURATOR'S CHOICE 37
CURATOR'S CHOICE 38
CURATOR'S CHOICE 39

14

1950 15
14 6 H2O

50 2003 8-9

Editorial
50

47
FIAF /
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51 2003 10-11
1 2

CURATOR'S CHOICE 40

14 AT
48

3

52 2003 12 -2004 1

Editorial

H2O
H2O

NFC H2O
AT

53 2004 2-3

Editorial
HO H2O

3 
4

H2O
H2O

HO

49
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2-3

30 22.5cm 136p

15
29.7 21cm 6p
A-T 20 4

22.5 10cm 6p
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3

Public Relations3-1

In order to publicize the events, NFC used various methods.  As for publications, we pub-

lished NFC Calendar for each screening series, and flyers for events such as “Days of Youth:

Ozu and Shimizu at the Shochiku Kamata Studio,” “Kids Cinema,” and “Principles and

Practices of Nitrate Film Restoration: Lecture by Johan Prijs” and showed them on the web-

site as well as distributing them.  Starting this year, in order to conduct publicity activities

more effectively, we strategically contacted appropriate media(newspaper, magazines,

radio and television) for each event by analyzing the target audiences of each.  We also

started to give out free tickets through mass media as a means of promotion.  We also pub-

lished a bi-monthly publication, NFC Newsletter, which addressed a wide range of issues

including essays related to the current events and the latest topics of film preservation and

widely distributed them to film specialists and scholars.

In order to publicize the role and function of NFC, our curators actively gave tours of the

facility to the students of elementary school and junior high school who visited Tokyo on

school trips.

NFC

15

NFC

Diffusion and Public Relations through the Museum Informational System3-2

The NFC website was expanded in 2001 so as to comprehensively represent various

aspects of NFC.  In 2002, we made OPAC, the search system of the library, accessible on

the web.  In July 2003, NFC launched the "NFC mail magazine" which provides the latest

information of NFC's screening series, exhibitions, and publications through email. The

"NFC mail magazine" has been increasingly gaining readership, supposedly catering to

both old-time NFC patrons and new ones.

13
14

OPAC 15

NFC
7 1 NFC
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International Exchange1

151-1

Dan Nissen

/

15 10 9 15 10 16

/

15 10 21 15 10 29

David William Bradshaw

/

15 10 19 15 10 28

Casper Martens /

15 10 21 15 10 28

Erik van Lieshout /

15 10 21 15 11 2

Dirk van Lieshout /

15 10 21 15 10 28

Neil Brand /

15 10 28 15 11 9

Roland Flexner /

16 2 3 16 2 5
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15

2003 4 2 /
2003 6 24 /
2003 7 23 /

2003 7 24 /
2003 9 24 /

2003 10 23 /

2003 10 31 /
2003 11 25 /
2003 11 26
2003 12 5 /

2003 12 9 /
2004 3 4 /

2004 3 9 /
2004 3 12 /
2004 3 13 /

In addition to Dan Nissen and Johan Prijs whom we NFC invited for
respective lectures, the following individuals visited NFC from overseas.
These visitors all discussed with NFC staff members topics such as
preservation of film culture and film archiving projects.

Darryl Accone (Art Journalist, South Africa)
Bok Hwan-mo (Professor, Honam University, Korea)
Roland Domenig (Vienna International Film Festival, Austria)
Shu Kei (Film Director, Hong Kong) and the Hong Kong Academy for Performing
Arts group
Luis Miranda (Film Historian, Film Coordinator, Las Palmas International Film
Festival, Spain)
Luciano Monteagudo (Director of Film Programming, Buenos Aires Theatrical
Complex, Argentina)
Magdalena Acosta (Director General, Cineteca Nacional, Mexico)
Doǧa Kılcıoǧlu (Film Director, Turkey)
Richard Peña(Program Director, New York Film Festival)
Serge Toubiana (Director, Cinémathèque Française, France)
Oscar Strasnoy (Silent Film Accompanist, Argentina)
Hege Jaer, Ann-Sophie Birkenes (Norwegian Film Institute, Norway)
Park, Chan-suck (Ministry of Culture and Tourism, Korea) and 
Pedro Costa (Film Director, Portugal)
Naum Kleiman (Director, Moscow Film Museum, Russia)

15 Visitors1-2
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Record of Events2

15 4 9

15 4 10

-

15 5 6~9

15 5 12

15 5 16

15 5 28

15 5 30
3

15 6 2
10

15 7 7
-

15 7 16

10

15 7 22

15 8 11

15 8 21

15 9 19

15 10 27

10

15 10 29

16 2 4

16 2 18

16 2 23

16 3 5

16 3 22
NHK NHK
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Expenditure3

15

1. 352,434
2. 506,669

338,119
168,550

3. 374,640
122,113

22,867
229,660

4. 86,519
5. 212,581

1,532,843
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Nominal List4

16 3 31

16 3 31
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16 3 31
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